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dramatic art. Voltaire was candallzed,
perhaps in all sincerity, but perhaps, also,
because his own supremacy was ques-
tioned by Implication But the wort was
yet in store for him.

In 17.0 there appeared in the Journal
Encyclopdlque an anonymous article
which was given as a translation from the
English. In It a paralel was drawn be-
tween Shakespeare and Corneille, Both
writers were called the fathers of dra-
matic poetry in their respective countries.
Both were alled great in their way, but
still the crown was given to Shakespeare,
who was said to be the mirror of nature
"' i which all traits of the human soul are
reflected as perfectly as the features of
the countenance are displayed in the glass

f an ordinary mirror." The conclusion
wau that "Shakespeare was Incontestably

work. namly, the ors speech of Iago
announcing the flight of Desdemona with
the Moor. On such evidence was Intel-
letual Europe to bae Its verdict, and to
such childish, ot to say ontemptible,
means did a great genius stoop In order to
belittle a dead rival.

From that time on Voltaire let no occa-
sion ass by to attack him, never with
soqud critical judgment, but With abuie
To Samuel Johnson's reference to his un-
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fr strictuwe as "petty fvlis of petty
minds" Voltaire replied that he did not
wishh to spect Jo "of eing a sorry
etote too fondf wtne butthat he finds

It a lttle extraordInary that he should
count buffoonery and drunkenness among
the beauties of t he t theatre And
agan he quote some offensive passages
or, frm the Taeh vepItt, abiurd sft

eations, mde worse by his blunders and
wilful distor.toO. e kept up the, fight
to the end o hislong life, In spite of him,
however, Shakespear gained in favor on
the Continent. In emany he was played

with the classic rules beame more pro-
nounced rom day to day, and Voltaire felt
that literature was going to the dogs "We
are in t rehe arote in t7u7r and
three years later: "I have been told of a
tragedy In prose which, it is said, will meet
with success. That is the finishing stroke
given to the fine arts The old man was
genuinely dlstse at the threatned
downfall of a dramatic ystem n which he
had gained renown after his great master,
Cornelle and Racine, and.at the growing
popularity of the foreign Intruder, who
was to his mind at the antipodes of good
taste.

Of this hated author' worlk F'rance we
to have at last a complete trnselation. In
177 Letteurntur began It with two vol-
umes oonlntaiig " Othello," "The Tem-
pest," "Julius Caesar," a dedication to the
King, and a tong preface. The frt volume
gave a list of 800 subscribers, including
the most illustrious people of France and
of the rest of Europe. It was stated in
the preface that Shakespeare had been
slandered and misrepresented, either
through malice or Ignorance. The corn-

parison made between him and the great-
est French dramatists turned out decidedly
in his favor.

Voltaire, seeing that h4 appeal to the
nations had brought no resuls, now had
reoure to the supreme udment of the
Academy. 1Ks state of mind l sufficIently
indicated by the letter he wrote to hi
friend, d'Argental, who was to transmit
his appealto the aust Wdy to whch
both belonged Qn July 1., 177, he w
to him: " I must tell you how angry I an
** aganst a man named Tournur.
* * * Have you read two volumes of t;ll
wretch? ** There are two volumeb
which one would imain to b p iece to
be played at the fair, * * Have you
read this abom le stuff oi which we ar
to have fve mor voluit e o you fel
sufficient detesation for ths I dnt
fot * * The blood boil i my o14
veins. * * I* Wl. t iIs t hat
the m onster ha fol lowing In
and to fill the measure of my chagrin It
was I who first ong ago spoke of th

akespeare. I t was who first show
the French a few pearls I foud n tat
huge dunghill I did not then think that
some day I waX to help trample under oot
the crown .Corneille and Raine in order
to adorn the brow of a barbarous mounts-
bank."

That letter was a prelude to the me-
morial he addressed to the Academy. His
object wax to show up Shaeeslr to that
eminent body "In all his abominble and
inctedible vlle " s" The mai thing," he
wrote aga to. d'Argental, "is to insptr
the nation with the disgust and detesta-
tion it ought to faeel for buffoon Letour-
neur. extoller of buffoon Shakespeare." His
denunciation was read before the Asademy
and duly approved. It was the official
sanction placed upon the unworthiness of
the foreign author,

Mteanwhlle Letourneur went on uncon-
cerned with his great undertaking, and
brought It to a succeseful termination, It is
still a readable though an imperfect trans-
lation. He helped to a truer appreciaion
of Shakespeare, if he did not actually pro-
mnote his popilarity. This was mainly ac-
complished by another man who did not

know a word of Bniglish, ily Dau .
Already In. 179 hee m a rench adapta-
ton "Hamlet" n the familiar classc
style, ve acts in alexandrines. It was a
tame affair, and recalled the original only
remotely, for all he knew of Shakesare
he got out of the fregments of 4la
" oneo,"' Othelo," and oter ecels er

milarly handled, although later on he
took Letourneur for his source.

The public's distorted cc ion of the
English master was due tin n part to
Voltaire, who hated him, and in part to
Dues, who loved him well but not wisely.
This lasted through the French Revolu-
tion, through the ren of Napolen,
through part of the Restoration perlod.
Dues' adulterations were followed by othU
ers. In 1810 there appeared an aaptaton
of Hamlet" as a pantomme with musicde
by Gllenberg; in 817 "The Vions
Mthbethl," or "The Wtches 'o ctld,"
melodrama with rand spetle; In' .8
"The Moor of Vene, or Othelo," panto-
mime with dialogue and dances To the
plc's mind hakespeare wa a kind of
legendary purveyor otf popular and sensa-
tioa dramas The few ho knew better
were unable to get a hearing. Pides,
.Iaharpe, Voltaire's friend and dsclple, was
the only critic whose writings were studied
In schools, and Lahar who did not know
a word of English, shared Voltaire's view
nd prejudices In nearly all repect
In 181 Merle, maager of the Porte
aint Martin Theatre, visited lnglnd,

and came back full of enthusasm for
the stge of that country; ad awhen
in 1822, there landed an ngrlish
company In Pari, he hastene to
conclude with it manager, Penley, a
contract for a series of ilx pefo nce
The Liberal paper. announced the news In
words which betrayed uneasins on their
part The Constitutlonnel noted that
"some persons find strange that f
productions should be offered In Paris; yet
why fear compaiso? Moliere ha niv
yet found ah adversry worthy of himelf"
The Album concluded its announcement
of the con e'nt with the ominou
words: " Look out for fun."

The nglish company wa to mke its
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Its wor, Hamlet has at last appeared on . ""O ms Yu r
the French stage in all his-truth, and he of the poet to
has made his appearance amid un anim d oS 8t endurt
appluse" Between Sept. 6, 182, and copyright, Is br
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