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H.DIVINED LIFE, HE DID NOT MERELY CH DIVIND LIFEl, HE DID NO T MEREL Y0Q DYIT
Shakespeare Did Not Simply Report

His Own Emotions He Had the
Power of Visualizing Allfrom

a Hint, and Vitalizing It
Witsm To la r k Time b r dmy* Lea

'he poet's eye. in a 'in fres.y rollWn,
aDoth lane fraom heaven to earth, from

earth to heaven;
And s Imagination bodies forth
The forms of thinps an uknoown the poet's

TrniT them to shpes, anri gives to airy
nothing

.4 ool aob(ao»n and a name.
uoh trk hath stronog magination,

That, f t wou but apprehend some joy.
It conPretnds some bin b er of that joy.
T HE creative Imagination Io the main

Implement In Shakepeare's work
hop. The potent quality of his

Imagination may be measured as
effcency as anywhere by his dramatic
Interpretation of merely fanciful entities.
Puck and Ariel owe nothing of their
triumph to their Identity with the con-
crete aspects of le, yet Sha kepeare's
dramatic Intuition enables him to give Im.
palpab creature of admitted unreality
as vivid a signifiance and Individuality
as men and women of recognisable phys-
ical linament. The dramatic ipirit of
life Is As strong in Puck as in Bottom, In
Ariel as In Prospero. The poet's Imagina-
tion endows with the convincing semblance
of life ry concep4on which were never
touched by the same vitality before or
sine, c GWell might Alexandre Dumas, the
prince of romancers, declare that "after
God, Shakespeare has created most." The
Frenchman pay a just tribute to the ore-
atve force oft hakespeare's imagination.

It goe without awying that the dramatist
did far more then "turn to shapes " "the

forms of things unknown," Observation
of the life passing before his *yen provided
hil imagination with the largest part of
the mterial which might serve a dra-
matic purpose. The activities and experi-
ences of the men and women with whom
he enjoyed personal Intercourse chiefly fed
th crucible of hi. Imagination, It wa
mainly th* humanity breathing Wround him
which kindled his dramatic fire. The
confessed aim of drama was. In his own
terminology, to mirror nature, There is
no possibilty of mislqderstanding Ham-
let's definition of "the purpose of play-

c tng." The " end " ot drama the Prince of
Denmrk insists, "bothb at the first and
now, was and to to hold, as It were, the
mirror up to nature," It Is an Inevitable
corollary that a playwright and actor
should comblne to "show virtue her own
feature, scorn her own image, and the very
age aid body of the time his form and

The hatiest analysis of Shakespeare's
Imaginative power detects alike la it and
in the diction which clothes it a visualisdng
or a mirroring property of magical sensi-
tlveness. I have already compared Shake-
speare's mind to a highly sensitized photo.
igraphic plate, which need only be exposed,
for however brief a period, to anything In
li e In order tp receive upon its surface the
firm outline of a picture which could be
developed and reproduced at will, If
hakespeare's eye lighted in an alehouse

on a burly, good-humored toper the eon-
ception of a Faltaft found Instantaneous
admission to his brain. The character had
revealed itself to him in most of its involu-
tion as soon as his eye caught eight of the
external form and his ear caught the found
of the voice No syllable which Is set by
the dramatist on balstatff' lips falls to en-
force the illusion of a vivid reflection or

* reproduction of reality, For the careful
student ore of hakespere' characters
are ai graphically delineated as Falstatf,
and of all of them will the same diagnosis

No formidable difficulty so presented by
the fact that only a proportion of Shake-
speare's great dramatis personee bear

nglish names or claim English parentage.
Jullet, Orldno, Othello, Iago, Shylock, Cal-

ban, Cleopatra, Inchimo show obvious trace
of alien kinship. It may be that the dram-
atist'm main concern was with the emssen-
tial feature of humanity at large. None
the les was he alive to the distinguish.
lng marks of race.

No travel outside England diversified
Shakespeare's career. But Elisabethan
London offttered hi imaginative faculty

opportunities of visualizing and mirroring
most of the broad variations of racial tem-
perament. Types of well-nigh all man-
kind were gathered within the city's walls.
Apart from the diplomatic circle, where
all the civilized States of Europe Were
actively represented, the ranks of En lle h
art, medicine, commerce, and highly sk :illed
labor were in constant process of rein-
forcement and replenishment by alien
i mmigrants. Although the London popu-
lace of the day cherished a healthy con-
tempt for men or women of alien origin,
they were governed by an Immense curi-
oity. which kept their Interest alert and
made them in common practice tolerant of
the tranger In their midat. Scarcely race
on the world's surface did not contribute
to-the sum of London's guests. Even ex-
plorer of hitherto undiscovered countries
brought back with them specimens of the
aboriginal native. Many Red Indian, Es-
kimos, African negroes, and Moors came
from time to time within the view of
the homekeeping Elimabethan Londoner.
Shakespeare had opportunities of meeting
with Callban and Othello face to face on
English soil.

Yet Shakespeare's observation of thb
persons and things of his environmenit
failed to furnish his Imagination with all
Its nourishment. There were, besides, the
fancies floating in the mind, " the forme
of things unknown," which found expres-
sion in Artel or Puck, in "Macbeth's "
witche* or in "Hamlet's " ghot. Even so.
the stores of suggestion of which Bhake.
epeare'se magination took toll were far from

. hausted. The reading of books reinforced.

the olsevation ft ILe and the nveatiture
with "a local habitatlon and a name" of
"airy nothings."

Shakespeare joined to the power of real.
Sisng or materialiing his fancy the Intel.
lectual faculty of thoroughly aWimlating,
not only what he 0obe*rt, but what he
read. His imagination absorbed the fruits

obeervation. The reaer's assitlative ca-
pacity mmenMely widened the dramatist's
vison and trengthened the fibre. of lii
intellect, bhakeepeare's capacity of as-
similating literature win Indeed aa spacious
and of potent a his capacity of aelmi.
lating life. The estimate which i formed
of the hero, Posthumus, in the play of
"Cymbeline," ls capable of a literal appli-
cation to the dramatist hmnelft:

.All t11e learnip that his timeCould make him thW receier Q * *he took
A we do air, lat a. 'twas mlnilterd,
And In '* Spring bec ae. hsyvet

n (.SKWW. ., i. )8-49)
Proof of hake pare' "learning" lie

on the surface of all him Wor!, whether one
examine. the matter or the manner. Save
in the ase of his earueet comedy, " Love's
labour' ot." he never invented a plot,
In the slere of his Engliah history p ,lay
there isno kingly hero, Ad acarcely a *ub.
sldary hitorical character, whoe portrait
was not previously drawn by an earlier
dramwtiLt. Shakeepeare we constantly

criticism cannot lgnore the suggeation
which hW alm tlc work owed to the liter
ary compeition of other&. He walked in
numberless paths to which hils reading

u lded him,
"The truet pOettin," said Touchstone,

"tI the moat fignlng." The mylno g may
seem a hard one, yet a little refltion at.
teat t it validity. In draatio poetry, at
any rate, the writer produc an llusion o

fidelity to lfe and truth by virtue of 1a
capl.aty to feign, by ditt of hla aity to
conjure up M In a mirror the convincing
semblance of realety. buchetone'l apo
thegm in lnterpreted harmonloudy with all
thiact hi known of the oPeratio oft hake.
'speare' Imaginative faculty, whereby he
hewd hof drama partly out of the i"al

nothiten" of hi tfany, an4 to a large de-
gre out of hi. ob~ervtion tf literatUb e a
well as llfe.

A ehool of critticism ha liately arlisen
which claima that well nith every sentt-

ent and enattpon w c Shakepeare
draamaticlly feigned 4 a piece of the **'prtvate emotion; and that him work finally
reaolve Itqelt Into a malive eit au.
tobiographio revelaton or tranaript! of
personal experience Tle "rel ihake.
speare" of the modern Impretionlet ^t
is the prey In hl own bhteng of .the p.
aone whl.h he dramantically delinee. He
Is the private owner of the hdoeyncrales

which go to the making of dlamatiO
world According to thli strange verdht, a
private experience of Gargantuan dimen-
lne nd y arty ugperdes, In the at.

alysi oft Bhakespeare'« achievement, the
imaglative. or the "feigning' faculty
which is nourished o mere play of. faty
or on observatio of ltratre and o the
life oucl One's s elf,

Such a dlagnolpl of Shkeepeare's geniusSt ot ma9 tively recent date, The seed
appear to hav en swn some seventy
years aego by mern, when he wrote of
Shakespeare; we vie his phlyei his
wreore cnvctionen on thoo quetions

'-
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bringing his Imagination and his dramatic
faculty to bear on both the literary and the
dramatic product of other pens.

In truth Shakespeare rarely experiments
with themer of which earlier playwrights
or novelists or historians had not already
made trial. No quetion of plagiarism
arises nor is It adequate to asert, in Dr.
Johnson's phrase, that the dramatist
" touched nothing which he did not adorn."
He metamorphoses well nigh all that he
draw. from his literary study into some-
thing that may Justly be reqkoned to be
without precise precedent. He orrows long
speeches from the standard English render-
ing of Plutarch as from Hollnshed's chron-
icles, but by subtle retrenchment* and ex-
pansions of phrase he Imparts to the whole
a novel significance. All the outlines of
the stories of "Romeo and Juliet" and
"Twelfth Night" come undisguised from
popular pieces of Italian fiction which en.
Joyed a worldwide vogue. But Shake-
speare broadens the Interest by Introdue.
ing new subsidiary characters from the
range 'of his living observation; while the
old characters and situations glow In his
pages with a dramatic fire and veracity
which are all his own. Never Is he a
slavish disciple of any authority. Although
the great efforts of " Othello" " King Lear,"
"Mealure for Measure," " The Winter'*
Tale," were Immediately based on pre-
existing literature, the catastrophe in each
case is completely refashioned so that the
plots and characters acquire under Shake-
speare's hand a wholly fresh potency. None
the ess, when every allowance has been
made for the magical workings of Shake.
speare's Imaginative aculty, enlightened
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which knock for answer at every heart
* · * What trait of hie private mind
has he hidden in his dramas?"

No one would question Emerson's fine
enthusiasm, nor should he be blamed for
the extravagance of hie disciples. Yet It.
is hardly possible to absolve him altogether
of a misapprehension of the primary
values of dramatic art. Robert Browning,
a psychologist and dramatist of no mean
order, adequately confutes Emerson's main
allegation when, in his poem "At the Mer-
maid," he made Shakespeare dramatically
taunt his critics with the interrogation;

Whlch of you 4dld enable
One to sli Insde my breast,
What I lik least, what love htI?

The drematist's Im*alnatLty faculty so

«-M Tile requit: r lis | itra 0f24 Dollft.

W M* M pn ni -Mj. rad- nf^ Nin- -ay wi-ry^ J$eui
tks p to produce a convincl ngw illo l  dramatti poetr * ow ltt ' In lyrte t i murderers In both Play rewhic h Indistiu thle from truth-the poetry the poet elw1s to ek n on wth a rest and firmet pen l ,andIllusion that his charters are disclosing perion, and h claim may be often ad. the lotiest lnspiration of dramtioto us al the seoret of their minds and mitted without demur. But there t jt. Yet who would venture to gghearts. Ot necessity their emotions and cation tor Brownin-g ple4 that te u Shake nwe kuew an lerned

sentimens a irrconellable one with an. snoe and l ivity of akspa vate expere o murder, ooth Teir protean hapes re obviouly draatli fAulty broutt hM l ~ f r personal murderous propentythen"m ore Inostnt than the wind," Row. of the Ionnet tin a large degree under the eat hint for his intimate p
Shaltkp trom ordinary men, It may "4dr an lusiop ot per onal confeoion, the actual pe tration of A muPsftey be denied that a t belng coul but n poet.ritc beide Bro lg crime? HiM power of vitoalting mucombine In any ltral snse within the hve detected th poem mood mht wll throw lit on hi

ment of other emotion4 of.
wwm eUW tnt m e (ramatiO hentim
lay outside the scope of his personal ao
ite or aerienes .

Shakepeare's biography credit I
with the normal share of human paanxiety, and retponslblity. But
emotional crisis arrested the even teno
his way, which made for a not Mhappiness and prosperity. The quality
amount of his work offer the surest G
firmation of his habitual placidity and a
possession. It could not well be otherw
Wo prolonged series of triumphs In d
matti art is poble tor one, wheo il
peatedly enslaved by colossal tation
feeling, by overwhelming ebuitions
paIon.i, .

In tragic dram, at any rate, the poet
lies for his success on the pliancy of
Imaginatiye . faculity, on the canityi
imagine passion rather than to feel It,
io the spectator of the paeslonate tumv
and not an acotor in it. e tisa sttident
emotion whos presentation he temp
with rhythm and meassure. He reprodu
ia'sMon not as it i,' but so as to create i
Irrntotible Illusion of truth. The aloii
of Imaginative realism which seem to g
his words all th vigor of nature att
his power of modulating language
of fitting it exactly to thought a

lfeeling. M * t:M ding th A

limit. of his own personality and etpe-
rience a tithe of the feelings and activities
which belong to the range of Shake-
spearean drama. His privhte opinions,
sentiments, convictions, preferences, may
well lurk, nay, they must lurk, somewhere
in the recess of h univeral prent-
ment of all sorts and conditiols of human
thought and feeling. But y personal
revelation Is so fused with' it environ.
ment a to defy critical chemistry to dim.
entangle, precipitate, isolate it. No oerlt
0c1 test can discover Shakespeare'* own
persality alter ing itl own secret among
the utterances of hi dramatic creattion To
all practical intent his dramatic work, "
Browning declared with emphasi, is
"blnk" b of record of his private lift

yric poetry works In ondition of which

am than
of hto a

passion a dramatic Instinct which seriously
qualifies their title to rank with documeqnt
of autobiography. EvenKeats acknowledged
in them more signs of the dramatist's art
than of his heart. " They sem to W,"
Keat wro after a final tu4dy. "to be
free of fine.thine said unlntentionly-in
the intensity of work tg out onceits.-"

It Is not with the Sonnet. but with the
plays that I am mainly concerned here.
Can It be that the dramaitl own featumr
are visible, as has been hsarded, behind
the masks of Brutus or Rtmlet, of Henry
V. or Prop*ro? Traglo intensity reaches
the highestdramatic pitch i Shakespeare's
work In the cene in "Mcbeth" whicth
deal with the murder of uncan, and in
the en n "Othello" wh h portray thdeath of Deademons. The sn4iments 4:

t I~d

year ago wby MX RenSe* Iml. of the ,
Frenoh Academy. . Doumlo wot.
"L'artiste n'est pa elul qu a reenti
davantage, malne celul qul et Is miux
donn , pour Imaginer des tats e sen:ibit
.st pour en realler l'exprei-on,"'* ("h
artis t l not the man who ha felt th*
most, but he who 1i the bst endowed i
Imawgine states of feelilng, and to Wgiv real-
ity to the expre-son of thne.")
Pepynight, inlit by The115 leek lot iens Osmassy
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