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Just a Word

I have been connected with Magic for some years in various branches
and in various ways. The most of my connection, however, has been

¢

along the “parlor” and “social entertainer’s” line. I have been at both
ends of that line. I know, or imagine I know, just about what sort of
an entertainment people of the better class like to give in their homes,
and again I know how hard it is sometimes to please them. I think that
among the first requirements that people make of a magician, or of a

)

“society entertainer,” as some of our young stars term themselves now-
adays, is that he be really clever,—clever not only with his hands, so that
he can give a creditable performance without lumbering up their draw-
ing rooms with a hack full of gorgeous hangings, but also with his mouth,
in that he be able to talk to them in their own terms about the tricks
he does.

Now, I do not claim that all I have written in this little booklet is
really clever,—far from that,—but still it may be able to help some am-
bitious performer who finds trouble in talking just at that moment when
he should be talking.

I have chosen rather simple tricks to deal with, but I agree with the
old saying that a “trick is not the trick itself, but what you make of it.”
The patter, in every case, is merely a suggestion which may be worked
up or cut down just as the performer sees fit. I feel that it is the kind
of talk that will “go” in the finest drawing room, and will help make an:
act worth more, and I hope that you can use it.

THE AUTHOR







Drum Flead and Casatte

I have a little improvement over the present system of parcels post
that you may be interested in. For convenience we will use small arti-
cles. This handkerchief and these two small nickeled tubes. They
are of different shape so that you will be able to keep track of them
the better. This long slender tube we will call the New York postal
station. You see there is not a thing at the New York end of the line
(showing tube). Now to keep everything out of New York we will
put these bits of paper over the ends of the tube,—so, and just imagine
that they’re heavy steel doors bolted again and again. (Here set tube
down directly behind the handkerchief, and in doing so set it right on the
“feke,” which has up to this time been hidden by the handkerchief. At
same time pick up the handkerchief.) Now we go to the other tube.
This we’ll call the ————— office (name of local town). Now, Mr.

(name of man in audience) has a load of chickens, onions,
potatoes or money that he wants sent to New York. This handkerchief
will represent the load and we will shut it up in the home office.. Now
the next morning we walk into our home office and find that although
the building has been carefully guarded throughout the night, still the
load is missing. At the same time, the postmaster of New York steps
down to his office, finds the doors, both front and back, intact, but yet
on entering (break paper) is confronted by Mr. ——’s load.
And there you are. If it only proves practical, I'm sure that the gov-
ernment will adopt my system. Don’t you?

Orange and Ribbon

I have here what I call my patriotic orange. It was grown on a dog
tree,—a bad dog tree in fact. I know that it is a bad dog tree because
it has a very “rough bark.” Never saw a dog tree? You can always
tell one by its “bows.” Well, this dog tree was planted in the Grand
Canyon and happened to grow over three different colors of earth,—
red, white and blue, and strange to relate, this tree bears oranges, such

as this,—just common-looking orange oranges. (Passes the orange
around for inspection.) Now this orange, if coaxed along a bit, will bear
out my statement about its being patriotic. If you rub it, so—gently at
first, it sprouts a bit of Old Glory’s colors. (Starts ribbon.) More and
more, as you see, in fact, I am almost afraid that I coaxed it too much
and that it will never stop. But no, here is the end, and now if anyone
cares to try out my patriotic orange he is at liberty to do so. (Reaches
in pocket for knife, and leaves fake), for I will cut it open to prove
that, to all appearances it is but a common orange and not one growrn
on the patriotic dog tree.

w




Astra Floating Ball

e time ago a friend of mine, a young geologist, who had gone
to the innermost parts of China to study mountain formation, wrote me
an odd note. T have it here and will read you a line or two so that you
ve his own words on this weird happening. (Reading) “This
izard, Sangas Hahn, on learning that I had a friend interested in
magic, promised me that he would lend his Astra globe to you for the

period of one year. When I asked him how he could send it, he smiled,

Sot

and said that you would see. Now I have seen this globe often,—it is
black and has golden stars upon it, and in the hands of this old wonder
worker is marvelous—it actually floats in the air. I have passed my

hands all about it while it is suspended in mid-air and I can vouch that
it is connected with nothing but his power.”

There is his note. The day I received it, while I was reading I sud-
denly saw a hazy globe come floating into the room right through the
wall. It was the Astra globe of Sangas Hahn. Now whether it floated
all the way from China, I do not know. I only know that I have it,
and that it came just one year ago tonight. Here it is (taking globe out
of box). You see I keep it safely.

Now, as T hold this sphere on my palm, I have no power over it,
myself, but when I command it in the name of its master, Sangas Hahn,
to rise (ball rises) you see how readily it responds. Higher and higher
it floats, and as you see, quite free from everything except the power
of Sangas Hahn (passing hoop over it). And now it comes down again,

not at bidding but at its master’s (places ball on table and picks up
cloth). To keep this fe I always cover it up with this silk cloth
(covers it with cloth 1 has wire frame of ball sewn in it, and then

lets

ball drop cloth as if it con-
But look!

gone back

, carrying aw.

tained

ball), and ti
loth out) it’s gone!

Hahn.
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that the old court magician came to the rescue. He brought
two bowls just such as these— very ordinary to look at but
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fashioned and shaped for mystery. He filled one of these bowls with
rice—just to the top,—as I am doing. Then he placed the other bowl
on top of this bowl,—so,—and pronounced his magic words. I don’t
speak Japanese so I'll have to leave that p’irt out and trust to luck that
we come out all right. Then, on uncovering the rice it had doubled in
quantity—a thing most marvelous and useful in itself. But his greatest
blessing remained yet to come. After he had covered his rice up again
—Ilo and behold, it had changed to pure sparkling fresh water and the
nation of Japan was saved. We have conjurers here in our country who
turn hops into a sparkling liquid in a manner such as this, but I won’t
at they have saved the country by it.

Obe Findoo Lota

Recently an Arab magician was found who had lived in the great
ara desert for some forty odd years without ever going near an oasis.
The doctors at first thought that they had discovered some new species
of camel, who is noted for its long abstinence “between drinks,” but
later it was found that this Arab owned a wonderful little bowl which
seemed to conjure up water for him out of the very dry air of the desert.
I have a small copy of that bowl here and will try to show you how it is
used. You see he used it to carry some of his effects in, as I do, and
yet when he felt his thirst too strongly, simply turned it upside down
three times, so. On the third time, pure, sparkling water gushed forth
from his bowl as if it had been a fountain,—so. Then later perhaps
one of his camels wanted to dust out his throat and so our Arab went
ﬂ‘*ourﬂﬂ the same performance for the benefit of his thirsty audience.
(Repeat as many times as desired.)

Ghe Cards from the Pochet

t sleight may be of interest to any of you who may be card
It’s a clever little thing that might be handy when you seem
1anging each blue chip for one white one. I know I find it useful
(During this talk turn pockets inside out, keeping “feke” in
pockets, and put one-half of the shuffled pack in each pocket.)
ance, suppose you hold a flush but for one card,—in diamonds
Just fish (reach for card in pocket) for it,—so. Or perhaps
y need a seven to fill out a little straight—in the other pocket,—
let’s suppose that we all are holding hands—of cards of course.
some one call out what he may need to win the “pot.” Speak
r riends. How was that? The Queen of Clubs?

ing queen out of pocket). ? Oh, you've got
and you want two more? Nothing easier. We’ve got one in
—so0. (Let this run on for a short time.) And then, too, you

say th
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may be in need of an entirely new hand. Then this is the best plan to
follow. (Have five aces in a bunch hung behind one of your knees
with an “Excelsior” clip.) Just get them—(produce from knee in a
fan)—so. And again you see my pockets are empty but for the re-
mainder of the pack.
+ Now perhaps you may wonder what to do with your excess cards.
Just treat them so (vanish with a card vanisher). How’s that? Didn’t
see it? No, I didn’t expect that you would. But I'll do it again,—slower
(takes fan of diminishing cards). You see we start, so, and then once
again and so on until at last they become so small that we just very
naturally swallow them—so.

—— —~— —

Obe Ghumb Gie

I must trouble some one to tie my thumbs together for my next ex-
periment. Thank you. Tie them tightly. They’re a good pair of
thumbs, so don’t let them fool you. Now, you're sure that they’re fast,
aren’t you? Yes? I thought so. They feel it.

Now this trick was first performed by a Chinaman. This man had
lost one of his thumbs through an unfortunate accident, but he had
“saved the pieces” as it were, and had had a very good “false” thumb
made for himself. Now of course when his thumbs were securely tied
it was an easy matter for him to loosen his “false” thumb, and to pass
his hands right through any solid cane such as this,—so (suiting action
to word) and back again,—so (it is best to have your own assistant hold
the cane or rod here). And of course his two thumbs would be just
as securely tied as ever,—just as mine are. Then for the benefit of a
few doubting ones he would pass among the audience (go down) and
do his little stunt again,—so. Oh, yes, they’re tied. Then back off again
as before. You see it was very simple for him,—having his hands
chopped up in such an accommodating fashion, and all. He could even
pass his hands over a gentleman’s arm,—in this manner, so (pass hands
over some man’s arm; it is best to have him hold his hands, as it looks
better). Yes, truly he was a wonderful man. But I have just been
explaining to you what some of us magicians could do. I'm sorry that
I haven’t a thumb to spare, so that I could do his little trick for you,
but since I haven’t I'll have to ask to be untied and if you'll let me, we'll
let it go at that.

Obe Banknote and Lemon

“This is a lemon. Yes, the fruit kind. Just an ordinary, common
lemon that they use to make lemonade and jokes of. Not the circus
lemonade, although that is a joke. I would like to pass this about
among you if you'll take it in the right way—that is, not think that I'm
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trying to ‘hand you anything” T'm not, although I am doing my best
to ‘slip something over on you. You find the fruit O. K. in every way,
do you? Good. I'm glad that you agree with me,—you remember
I told you it was all right. Now following a time-worn habit of mine
T would like to borrow a bill. Not the ‘first of the month’ kind,—no.
I have plenty, thank you. The other kind. Some of that lovely pocket-
lining kind. How large? Oh, the larger the better. They usually ask
me ‘how small” Ah, that is fine. Now, you, sir, will you be so kind
as to mark this in some fashion for me? You might note the number,
too. Thank you. Now I will place the gentleman’s bill, folded nicely,
in this handkerchief,—and Madam, could I trouble you to hold it tight-
ly? Don’t let me get it from you! And our friend the lemon. We
will place it,—let me see—ah, yes, on this upturned tumbler. I suppose
that I must say that time-worn saying, “that I use a glass so all can
see through the trick”’—and that’s odd, too, for I once knew a man who
had glass for an eye and he couldn’t see at all. At any rate there is the
lemon isolated so that all may watch it as carefully as they wish. A
good plan will be to keep one eye on the lemon, one eye on me, and the
other on the lady entrusted with the bill. By the way, you still hold the
bill, Madam? Good. Rest easy, sir, we havevn’t spent it yet. Now,
Madam, if you will hold the bill between your fingers and let go at three
we will play a little trick on everyone. Thank you. Now, one, two,
three! And it’s gone. Have you all kept one eye on the lemon? Good.
But money flies as well as time, for see,—here we have the bill nicely
tucked away inside the lemon. Now if you will identify it, sir, and then
let me dry it off for you.” (This last I consider very important. I
once saw a very clever magician hand a bill back to a gentleman, who
had been kind enough to lend it to him after he had tried in vain to
borrow one for several minutes, dripping with juice. The man was dis-
gusted and so was the audience.)

Bbe Chinese Linking Fings

This trick is one of the most pleasing and at the same time one of
the most effective for either a parlor or small stage performance.
Though they are old, people seem to never tire of seeing them used over
and over again. Many an offer for an engagement has finished with
these words: “And please bring your rings. They are so pretty and
deceptive.” Of course they have to be well done and quite a bit of act-
ing must be used in bringing out the best effect. The following is a
simple method and may prove helpful:

On entering for the trick have the key ring under the left arm be-
neath the coat. Hold the other rings in the left hand in the following
order, from left to right: Three rings linked, two rings linked and two
rings separate. Now go down among the audience and pass out the
two e rings for examination. Hold the remaining rings as fol-
s linked together well down in the hand and the




two rings linked together out almost on the tips of the fingers. Now,
on retaking the two separate rings passed out for examination, receive
them in the right hand and turn as if to return to the stage. In so do-
ing let the hands naturally approach each other and quickly change the
two separate rings for the two linked. This can be done almost without
turning, without a sound and right under the noses of the audience.
It is hard to explain, but with the rings in your hand you will fall onto
the knack of it very quickly. This change being performed, pretend to
change your mind and turn again into audience. Hold out the two
supposedly separate rings well away from the body and let one fall.
They are now linked and may be passed out for examination. Then pass
out the two separate rings again as if they were entirely new and un-
inspected. Say something as following to the person holding these:
“Now just take them so, as I take these rings, all in a bunch. Then
just run your hand around them sharply, so. That’s it—and if you
have done it all right they will be linked together as these.” (Drop rings
and show them linked.) Of course the spectator will not be successful
and so you change rings with him, or pass out the three linked together
to some one else. Now to all appearances every ring is in the hands
of the audience.

Collect the rings and in turning to return to the stage, or spot where
your tables are, slip the right hand quietly under your coat and bring
down the key ring to the rest in your left hand. Now you are ready
to go through any special phases of the trick that you desire.

It seems better to dispense with any “noise” that you might make
with your mouth in the way of “patter” and let the rings talk for them-
selves. Make just as much noise as you can with them, and above all,
keep them moving. By working the fingers of the hand In which you
hold the key ring, the ring seems to be turning around continually. This
is very helpful in hiding the presence of the “key.”

Another wrinkle. When you have the rings hanging down in a
string and one separate ring through the “key” at the top, get it loose
and then bring it down behind the rings, jerking it ring by ring, clear
through to the bottom and then free. The effect is that you have taken
one ring and pulled it ring by ring through the whole lot, and is very
startling.

This trick is one of the best that ever has been devised and is
capable of almost endless “wrinkles” and variations. If you have passed
it by as “old stuff” just give it a try.

New Use for an Old Piece of A pparatus

I should like to call attention to a very useful piece of apparatus
which has been sold in connection with the trick “Spiritualistic Mani-
festations in Full Light.”  While its original use has grown rather old,
the apparatus is highly useful in productions of all kinds, being especially
hand.y to a parlor performer. Anything can be “loaded” by simply
holding this cloth before it, provided you have your load near at hand.
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A hat can be loaded from the vest, a big production bow! from the
servante and so on. If the parlor magician would only obtain this ap-
paratus and “dope” the false hand a bit to match his own he can work
up any number of simple yet baffling effects.

Jotes

Too many men seem to feel that they must have a lot of apparatus,
that they must have everything “new” that comes out. As far as the
drawing room entertainer is concerned a few good pieces of apparatus
mixed with well done sleights and small sleight-of-hand features are far
more pleasing than a couple of small illusions, which call for little or no
skill on the part of the performer. It is the personal cleverness in an
entertainer that pleases the drawing-room audience.

Don’t forget that a little variation in your act, such as some neat
paper tearing, or a few good shadow pictures, are always acceptable,
and make your magic stand out better. In fact, if the audience is given
a little rest and treated to something beside magic, they will appreciate
it all the more when you go back to it.

When you finish with your cards don’t lay them down again on the
table. Get rid of them in some way. Carry out the mystery of the per-
formance and vanish them or turn them into a bouquet. Little things
such as this make the entertainment more pleasing to a host or hostess
and they really do not cost much in the long run.

Of course, be careful of your dress, and if you do not work in a
“dress” or “tuxedo,” make your get up as simple and quiet as possible.
People expect an entertainer to fit into his proper place, and one can
hardly do that with “gay” neckwear or “loud” shirting at a dignified
gathering. Black and white are always good.

It hardly seems necessary to speak about such a matter as dress, but
I have seen so many magicians lose return dates on account of just
such matters that I feel forced to mention it.

It is awfully hard to keep your hands “fairy-like” white after hand-
ling your apparatus before your show, but as considerable attention is
drawn to your “digits” care should be taken to keep them spotless.

Remember that a good many men are just as clever as you are and
the one that puts up the best appearance is going to land the date.

Everyone is doing the rising cards a “new” way. Did it ever occur
to you that the good old-fashioned rising cards from the swinging case
is just as effective as it always was?

When you run across a lad who is just beginning in magic, treat him
decently and make him think that magic is a brotherhood and not what
some people say it is.

Keep in touch with other magicians, both in your home town and
elsewhere. The best way to do the laster is to subscribe to a magic
paper. Help support those institutions which have done more in the
uplift of magic, or rather in its upbuilding, than all other factors put
together. And don’t forget that they can help you. “You are never too
old to learn.”

1.










HANDY POCKET SIZE 52 PAGE BARGAIN CATALOGUE FREE

Magicians Save Money!
BEST MAGIC TRICKS CHEAP

SUPERBO COLOR CHANGE.

This mysterious handkerchief color change can be done |
with one hand only, producing a surprising effect. A blue §
silk handkerchief with a white border, when held at finger
tips, instantly changes to a red one, It can then be changed §
back to blue. Can be easily permrmed by anyone. No |
practice needed. Regular price $1.50 Our price, $1.00

MULTIPLYING BILLIARD BALLS.
A single ball
is magically made
to appear and then
multiply, one at &
time to four balls,
and then reducea
to the original one
which mysteriously vanishes. Balls shown wnd as produced, one at a time.
Can be performed very close without detection. Easy to learn and very effective.
Usually sold at $1 to $1.50 Black, Green, Orange or Red. Special price, 60c.

AMATEUR COIN CATCHER.

At Jast we have produced an apparatus that will
enable any amateur to catch any number of eoins
out of the sir. vne after the other, at the very finger
tips, without fear of detection. Cuan be very easily

7 performed by anyoue. Nothing to get out of order.
Regular price 35¢ to 50e. Special price, 30c.

HANDKERChlEF FLAG AND GLOVE TRICK.
This new trick prodnces very mystiying

effects in the hands of anyone. Performer

makes a handkerchief chunge color, vanish

or change to a flag: A swall fiag to a large

one. A pair of gloves vauish imm bands. ¥

Many other wonderful tricks ean be easily

performed with this apparatus,  Our plain

directions deseribe ten different tricks. Qur price, only 25c.

Any above triciks sent postpaid when ordered from nearest Office.

EACGLE RNIAGIC CORPARY,

MAIN OFFICE & FACTORY, 1215 Nicollet Ave., Minneapolis, Minn.
4 ASTERN OFFICE, 5 'Foster St., New Bedford, Mass.
,;;’: P SOUTHERN OFFICE, Kiowa, Okla.
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Want you to send for our catalogue, and with it
Want your permanent address.
Would like you to write us your needs.
Can be of assistance to you.
Supply everything pertaining to magic and kindred arts.
Make suggestions and improvements.

IF IT PERTAINS TO MAGIC,
WE HAVE IT.

Modernize magical methods for money.

Give tuition in Modern Legerdemain.
Can furnish working drawings and make illusions, &c

Can supply flowers, animals, chemicals, &c., for magi
use.

Give alterations and repairs prompt attention

Wirite up “catchy” patter and spooky ” music to ordet
Do photographing, copying, furnishing illustrating blocks
Also do nickel-plating, gilding and polishing.

Make electrical appliances and special paraphernalia to orde
Devise magical arts and furnish all the necessary apparatts
Manufacture tables, chairs and make covers for same.
Can recommend reliable performers.

Make prepared fruits, handkerchiefs, cards, coins, &y @
Make them up in large and small quantities.

Would like you to let us know what you desire, and

Will cheerfully give you an estimate # not in stocke
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MAGICIANS

(REVISED, WHERE POSSIBLE, BY THE PERFORMERS

THEMSELVES)
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BELECTION, PIANOFORTE

1
Selected from his following very extensive répertoire. Which includes many experimert:

bis odn invention never before presented to an English audience.

w A VISIBLE DISPLACEMENT.

1 THE ANNIHILATION OF TIME. CABALISTIC COOKIY

| A WONDROUS HAT-FULL.

‘l THE BELGIAN FLAG. A VENETIAN FETE.

‘ The Handkerchiefs en Their Travels

| THE CASKET IN THE AIR. THE DECANTERS.

‘ What can be done with a Silk Handkerchief.
Clever Eirds. Dissolving Cards.

. /@ﬁym | THE FLYING CACE AND CANARIES

A MIRACULOUS DISAPPEARANCE.
WITH A PACK OF CARDS.

‘ THE BASKET OF FLOWERS
| PAN THE SATYR'S HEAD
| The Serpent. A Glass of Champaglt
De Vers will give his Audience a Lesson in Parlour Mefh

A TRICK WITH A BLACK BAG. THE SAILORS

THE GLASS TUMBLER,
And what cau be gor nto i

DE VERE'S MANIFESTATIONS EXTRAORDINAR!
OR, TEN MINUTES WITH THE SPIRITS.
LA MALLE DES INDES
7 MEDIUM, MR. E. ANDERSON.

SMERISY,

& REY L
<

Facsimile of an oviginal Programme of De Vere,

dated 1876.




.. GRAND.. .

agical Seance

e

N

BY

Mr. OSCAR S. TEALE,

SATURDAY EVENING, AUGUST 26, 1876.

— Commencing at 8 o’clock.

-
=—

it —2¢ DProgramme. 56—

PART T3
1. Obedient Cards.
15 2. Adventures of a Wedding Ring.
i 3. Crystal Casket and Enchanted Aviary.
4. Chinese Tapes.
5. L.a Loterie du Diable.
ES 6. The Bewitched Parasol and Candle.
7. How did it get there ?

35

), by PART 1I.
e 1. Flora’s Greeting, or

;gi" The Growth of Flowers.

2. Disappearing Coin.
3. Mysterious Distillation.
4. Overcoming Difficulties.
1 5. The Hat of Mephistopheles,
i or Wonder upon Wonder.

.

PART 1TII.

Tue GreEAT MODERN SENSATION :

THE INDIAN BOX TRICK ‘
AND MAGIC CANOFY.

To coNCLUDE WITH THE

Spiritualization of Material, or The Rope Test Trick.

e, & 2\

Copy of Programme of Oscar S. Teale (the present Secvetary of ‘
The Society of Amevican Magicians).




TOLMERS SQUARE INSTITUTE,

DRUMMOND STREET, HAMPSTEAD ROAD.

MONDAY, DECEMBER 24th, 1883,

By Prof.

HOFFMANN,

(Author of “ Modern Magic,” &c.)

Introducing several Original Illusions, never before exhibited in public,

PROGRAMME.

+2% PART L 3+
A CHEMICAL PARADOX.

“Melted into air--into thin air.”
The lemfmsl

AN EXPERIMENT IN THOUGHT-
READING.

“And thought leapt out to wed with
thought,

Ere thought could wed itself with
speech.’—In Memoriam.

THE CHARMED BULLET.
“ A hit—a very palpable hit."—Hamlet-
A HOROLOGICAL EXTRAVAGANZA
“Call the rest of the watch together.”—
Much Ado about Nothing.

A LESSON IN COOKERY.

Solid pudding against empty praise.”

he Dunciad.
AN INTERVAL OF TEN MINUTES.

(During which My. ELEY will deliver
a Recitation).

427 PART 1L 3@+

Will consist of a short series of
Spiritualistic Illusions (in 2
new form), in which the
Professor’s  great  great
grandmother (Obiit 1//;9) is
expected to assist. As it
will be the old lady’s first
appearance in Public, and
she is rather nervous, it is
hoped that she will be treated
with proper respect.

N.B.—No cxpcuwhas been spared
to vender this a veally attvactive
Entertainment. The Hall has been
swept out for this occasion, and the
Hall-keeper has had his haiv cut.
Notwithstanding these special at-
tractions, the prices of admission

will NOT BE RAISED.

Further Opinions of the Press and Public as to Prof. Hoffmann’s Performances.
“Visitors to the Cattle Show should not fail to see I’mfzsmr Ilnﬁm'\nn He is, unquestion-

ably the fattest conjuror at present before the public.

e lent Professor Hoffmann half-a-crown, and he returned it the \en same evening. A

man hke that deserves to be encouraged.
Wi

en you ask for Professor Hoffman's Pme:hmmcnt see that you
suffice. It is the most effectual Kid Reviver ever yet d
“Professor Hoffmann's entertainment before the Ow‘en nf the Andawoman
There was a little difficulty as to borrowing a pocket-handkerch
anded up I\sx only g'\m\enl which the Professor immediately p
uth Sea Islands Advertiser.
r,—I really do not think you ought to put your great powers
When 1 came to your entertainment, I had in my n«v)n trousers

tremendous success
of the Court ladies
the Lord Chamberlain’s left boot."

“To ProrEssoR HoFrma:
to such unwarrantable uses

et it. One trial will
mi-Circu

ands was &
f, but one
sed into

pocket seven shillings and ninepence-halfpenny ; also a tram ticket, nearly new “When I reached
home my pocket was empty. I have instructed my solicitor to issue a county court summons.—

Your obtdxenl servant, JONATHAN SLOWCOACH.
I re-open my letter to say it is all right.
tmu;@h pucl\ct i—but please don't do it again.

1 have just found the things in my othet

Copy of an oviginal Programme of Prof. Hoffmann.




PROGRAMME.
TUESDAY EVENING, SEPTEMBER 22np, 1896.

Tue NAPOLEON OF NECROMANCERS—

HERRMANN the Great.

“Imitated by many, equalled by none.”
In his Incomparable Entertainment of

MAGIC, MIRTH AND MYSTERY,

AIDED BY

= ADELAIDE HERRMANN. &

Parrt I. (a)—Thirty mimutes with . .
THE INIMITABLE HERRMANN.
All Nature’s laws set aside.  Laughter born of bewilderment
and wonder.

INTERMISSION—ONE MINUTE ONLY.

ParT I (b)—Herrmann’s New Hypnotic Wonder :
TRILBY.
(By kind permission of Mr. A. M. Palmer and Mr. Paul R. Potter)

TrILBY - - - - - - ADELAIDE HERRMANN
SvENGALI - - - - - - HERRMANN THE GREAT

INTERMISSION.

PaARrT. H.*Herrma‘nn’s Original Oriental Sensation :
THE ASIATIC TRUNK MYSTERY.

IN’I I:RMISSION

Part IIL—Herrmann’s Idyll of Beauty, a Sketch taken from
life, entitled: THE ARTIST'S DREAM.
CHARACTERS :

ANNETTE, the Artist’s Swoetheart - =

BarNEY, a Sencmt - - -
ArTIST =

MepHISTO

- - - FLORINE

Ww. E. Rosinson
- ADELAIDE HERRMANN
= - - HerrRMANN THE GREAT

INTERMISSION.

ParT IV.—ADEL »\IDP HERRMANN in her Beautiful,

Bewildering, Spectacular Dances
a. “L’Etoile de Nuite.” b. “La Dame de Vesuvius.”
¢. “La Ravor de Soliel.” d. “The Lily of the Orient.”

Part V—FINALE. HERRMANN, WITH A BOUQUET
OF MYSTIC NOVELTIES.

“The closer you watch the less you see.”

Copy of original Programme of Alexander Hevvmann.
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Programmes of Magicians

Robert Heller

PROGRAMME AS PRESENTED. (Numbers refer to items on Facsimile
Programme on page 8).

1. The Electric glass clock dial and the striking bell. )
(Bell struck chosen numbers at the same time as the hand pointed to
corresponding number on the dial).

2. Borrowed rings, omelette and dove pan trick.

3. Borrowed jewellery passed from a pill box into a tumbler,
apparently one article at a time.

4. The learned peacock (automaton tells names, eats, drinks, etc.)

5. Catching money in the air, silk hat used as cash box. Jumping
coin in goblet (tells number on dice thrown, etc.).
(Silk hat placed crown downwards on mouth of goblet to prove that
there is apparently no connection).

6

. Sleights with an orange. A crinoline produced from a hat, then
a living girl produced from the crinoline. Wizard’s supper
(goblets of paper shavings change to coffee and milk).

7. Production of a rose in buttonhole of coat and a bouquet of

flowers apparently grown in a glass bowl covered with a hat.

- & 9. Pianoforte selections by Robert Heller.

10. The Chinese ring: (rings link into one another and fall apart at

will of performer.

1. Exposure of parlour tricks (tied wrists, hat and dice, grand-
mother’s necklace, etc.)

12.—The cut and restored nose (sensational finale).

OTHER TRICKS INTRODUCED FROM TIME TO TIME :

et 11‘13 ’sll_ower of gold in a large glass vase. The Robert
Erts ;mg 1anical orange tree illusion. The windmill and cards
aet ;'irxli[JEKLr on the sails, similar to card star).

Sooanister, and orange trick (i
places under cones at command).

Three cones, rice
orange and rice made to change




Warren Wright

(Advertised as the successor to Robert Heller, supposed to hav
purchased Heller's apparatus from his widow).

PROGRAMME AS PRESENTED.

Production of a number of eggs from a folded handkerchic!
The eggs placed into a saucepan change into canaries. A borrowel
handkerchief cut and restored, then passed into a lemon, next i
washed and wrapped in paper, paper then torn open, handkerchit
is found dry, folded and scented. The harlequin in the box auto
maton. A number of coins passed one at a time from the caske
with slits into a glass covered by a pack of cards. The metal con
and production of a plant in a pot. Various articles produced fron
a hat. ‘The inexhaustible punch bowl (see More Magic).

Prof. Duval

PROGRAMME AS PRESENTED.

The Stodare egg and handkerchief trick (egg put into:
glass covered by a handkerchief changes places with another hant
kerchief held in performer’s hands). Six balls passed from or
canister to another. The money-producing candle. A coin pass
into an apple. The hat and dice trick. The inexhaustible
(tin cups, spring balls, and chocolate boxes). A bowl of water an
goldfish produced from cloth and vanished again. Catching mon
in the air.

’
Slgnor BOSCO (Probably not the original).
PROGRAMME AS PRESENTED.

The Chinese rings. A flower produced in buttonhole ¢
coat. Card thought-reading (cards spread out in fan, specta
asked to think of one). Chosen cards caught on the point of
sword. The inexhaustible hat (tin cups, wigs, etc.). A borrot
ring passed into a playing card. A canary vanished, also the nif
the canary found in a lemon with the ring tied on ribbon round
neck. The knotted handkerchiefs untied at command. Pl
spinning on a table. The wizard’s supper (paper shavings eaten al
changed to ribbons, etc., from the mouth). Top spinning. "
duction of eggs from a large bag. The rising knife in a decan
(tells chosen numbers, etc., by knocking). A watch passed from’
box into a bun. A handkerchief destroyed and changed to sweet
The broken and restored plate and picture frame target. A ﬂ‘U”ﬂ:’/
of eggs broken into a hat change into a bouquet of flowers. Sev&"
borrowed rings previously vanished are found attached to the boug®

{0
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Prof. Fuller
PROGRAMME AS PRESENTED.

The passe passe bottle, cardboard cylinders and glass
(bottle and glass change places). A waici passed from a stocking
into the nest of boxes, The inexhaustible hat (balls, cannon ball,
metal lanterns, etc.). The metal cone and production of a plant in
apot. The sword passed through the body. The inverted glass of
water (defies the laws of gravity).

Mons’ Kellar (Frenchman).
PROGRAMME AS PRESENTED.

A handkerchief passed from a decanter held in the hand
into another on the table. A glass of water and a decanter of ink
covered with cloths, the liquids then change places. The Stodare
egg and handkerchief trick. The rising cards and the electric bell
(bell strikes value of cards before they ri Catching money in the
air. Various productions from a hat. Several borrowed rings fired
from a pistol to a nest of boxes (rings found attached to a bouquet
in the last box). Two goblets of paper shaving change respectively
1 and milk, another goblet containing bran changes to sugar.
Ihe flying birdcage. The automaton cornet-player and artist.
Spiritualistic cabinet illusion (rope tieing, bell ringing, etc.).

Verbeck

PROGRAMME AS PRESENTED.

» Cards passed up the sleeve. Multiplication of money, or
“ The Banker” (a certain number of coins counted out, then a few
more passed invisibly to join them). A glove fired from a pistol
and produced from a spectator’s coat. The torn and restored card
fired on to a bottle. The programme, envelopes and ring trick
(& programme transformed into a nest of envelopes, a borrowed ring
vanished and found in innermost envelope). The diminishing cards.
: h’rm cards selected, the number of pips found to correspond with
I'ltr}t\\rl 5 to a sum I_)rr:viogsly put down by the spectators. Various
articles of jewellery vanished from a box and caught one at a time

h“vl-he hand from the air. The paper cone and production of
Owers. A handkerchief

S passed from a paper cone to a glass casket.
;Jf"' {ts Wwith a cork ball. Several cards selected, the total number
%Flilp) appears on a slate previously shown clean on both sides,

5 (hCFHfIX cards produced at any number in the pack. Production of
stlower of cards from spectator’s clothing.
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Prof. and Maude Anderson

PROGRAMME AS PRESENTED.

A watch vanished and found in a nest of boxes. The rising
cards, electric bell and electric clock dial combination (bell and
dial tell value of chosen cards). Selected cards passed from a card
box to rays of card star. The glove column (vanished gloves appeat
at top of pillar). A rabbit produced from a hat, then changed 1nto
flowers and balls. A canary vanished from a cage and found ina
draw box. Production of bowls of goldfish from a cloth. Houdin’s
crystal coin casket. Spiritualistic tied wrist test by Maude Anderson
Escape from a sealed sack by Maude Anderson. “The Japanese ball
on string Productions from a hat (doll, ribbons and rabbit).
Beheading a lady on a table illusion. Second sight exhibition by
Miss Fay. Torn and restored handkerchief and umbrella combin-
ation. The inexhaustible bottle trick. The Indian basket illusion.

said to be son of the Wizavd the
Prof‘ Anderson (sai son A\{m/t;le)' izavd of
PROGRAMME AS PRESENTED.

The dancing cardboard sailors. A feather bed produced
from a hat. A borrowed ring passed from under a handkerchief on
to the wand. The Stodare egg and handkerchief trick (see Modert
Magic). The rings, omelette and dove pan trick. The gun trick
(bullets caught in the mouth). Production from the scrap book of
portfolio (three large boxes, two cages and two bonnets). The
broken and restored plate and picture frame target. The inexhaust
ible bottle (various drinks from same bottle). ‘The Chinese ring.
Three watches vanished, reappear hanging from a chair, under the
seat. Second sight exhibition by Mdlle. Blanche. A borrowed
lady’s bonnet burnt and restored.

Herr Frikell

PROGRAMME AS PRESE

ET.

: Production of three bowls of water and goldfish. Th
inexhaustible bottle. Answer to a sum appears on a slate. Pro:
duction from a hat of a number of goblets and plates. A basin &
water transformed into playmg cards. Catching money in the aif

Dr. Holden

PROGRAMME AS PRESENTED.

_ Pips of a selected card printed on a blank sheet of pap#
placed in a card box. Name of the card appears on the bare
Pack of cards spread along the arm. The diminishing cards.
coin passed from the plug box to blue glass tumbler. The cut af
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restored handkerchiefl. ~ The suspended wand. Thought-reading.
Passe passe bottle and ball (a ball used in place of usual tumbler).
Bowls of goldfish and fire produced from a shawl. A watch passed
from watch box to the nest of boxes. Productions from a hat
(lanterns and a skull). Rising and falling skull on string (skull used
in place of usual ball). Metal cone and production of a plant in a
pot. Change of a glass of wine to water. Beads on string, or the
grandmother’s necklace.  The spinning handkerchief on wand.
Productions from the Japanese inexhaustible box. The inexhaust-
ible bottle. The inverted glass of water. Production of cigars from
the wand. A sword passed through the body. Gun trick (bullet
fired at and caught by the performer).

Prof. Hoffl'nan, (Author of *“ Modern Magic,” etc.)
PROGRAMMES AS PRESENTED.

The rising cards. Four half crowns passed from the casket
with slits into the blue glass tumbler on table (coin wand used in
conjunction with this trick). The crystal balls worked with a
bottle professedly containing ink, balls first turned black, then to a
ruby colour. A watch passed from the watch-box apparently
through volunteer assistant’s body then found hanging on his back.
Mysterious addition of figures written down by audience combined
with spirit slate writing. A watch vanished, and reproduced from
a suspended nest of boxes. The demon head and cards.

(See reproduction of programme on page 6).

) A chemical paradox (apparently proving that solids are
liquids and liquids nothing at all). A wine g
cardboard cylinder, three coloured handkerchie
and a blue, are vanished. As each one is vanished the glass under
the cylinder is shown to contain liquid of the same colour as the
vanished hgndk(:rchief. Two of the liquids, the red and the blue,
are poured into the Japanese jam jar, held over flame of a candle,
a)nd then shown to have vanished, the third liquid is vanished, as
Prof, Hoffman says, by a method peculiar to himself, which he has
been practising for years, viz., by dvinking it. Experiments in
thought reading (words are written on a card by audience, card
}]wu placed in envelope. Performer asks each person who wrote to
jf{ld one end of a brass rod, when he ** thought reads ” what was
Wiiten on the cards, Original method). The Charmed Bullet

(see Move Magic, pag: = R on es T R g
S atgtc, page 437). A Horological Extravaganza (watch

is covered with a
fs. a red, a white,

. mortar and reproduced entirely restored from a glass
4 5 A 7. 5 e e

‘Uylf np“,l,l,\.([‘(.zmt Magic, page 157). A lesson in cookery (production

°ggs from handkerchief, and cooking of a cake "in the rabbit

saucepan). - Spiritualistic Screen S ¥
portalio Stooall istic Screen Seance (

screen was a large map
Usual effe

! upright and half open, on a table in centre of stage).
Cts, with tambourine and be

: 11, glass of water, blowing out

and re-lightine s fnd: 25 e S
e-ligk candles “hos ards 'k 1

them i haht, nd es, finding chosen cards in pack and dropping

apparently without human assistance, table

€I0g uncovered 4 Tl
s ered and well aw ay from back-ground, and no person




Bautier de Kolta

PROGRAMME AS PRESENTED.

Tue HANDKERCHIEF AND CANDLE, MOT€ popularly known
the * Match Box productionf’——An ordinary candle and a piece d
card board about 3 inches wide and 6 inches long, pierced withs
hole the size of candle diameter, card board bent in form of an ar
or segment of a circle in which it served as a support for candle, it
a candlestick. De Kolta exhibited candle and card, fitted thei
together and placed on table at right, then taking a silk handke
chief in open hand, ubbed hands together, placed right hand ow
candle as though passing silk into it, at same time makes feint wit
left hand as though disposing of silk in pocket, clumsily done
attract attention, halts in his movements, casts an incredulous €]
toward audience and reminds them that their faith is insufficier
shows silk still in right hand and not pocketed as supposed, i
operation is repeated just for effect and to emphasize the next mov
Having shown silk the second time in right hand over candle, it
taken between the hands and rolled into nothingness, and ath
juncture, the closed right hand passes over candle as thoughst
containing silk, fingers manipulated, gradually opened and ha
shown empty, at same time the left hand was extended in a mant
to casually show, both hands empty. It is always the unexpect
that happens.” *1f I were to break this candle and take the hant
chief out in that way, you would probably think the candle
been prepared, but I will not do it that way, for this is a real cand
in evidence of which I will light it,” takes match from match ke
strikes on box, lights candle. “ You see it, as 1‘53,\“&11’:11‘,” careles
throws match box on table, refers to silk having been passed i
candle, then with fingers of right hand snuffs out flame, at saf
time producing silk at finger tips, ostensibly from the flame. Shek
it out and holds to view between ends of first and second fin
hand opened, and all fingers extended.

HANDKERCHIEF AND SOUP PraTes.—Shows an ordin#
table, a small round top one, also a newspaper, opens it and expla’
«there is nothing in it,” folds paper and lays it on table, places s
plate, inverted on paper, and explains that he intends to pass !
silk handkerchiefs in succession under plate. ‘It can be done !
ways, visibly and invisibly, I will first pass it visibly, that your
all see just how it is done,” draws paper with plate to front e &
table, rolls silks into a small wad, presses wad under and agé
plate projecting over front edge of table, raising papet at back
plate to form fulcrum, by pressure on the wad of silk, at sameé f
drawing the paper and plate back to centre of table, the silks ™
been placed in desired position without having touched the p
«You have now seen it done visibly, I will now endea
accomplish same result invisibly.” Shows plate to be. el
nothing under, takes one of the silks between hands. manipt
and vanishes it, picks up second silk, vanishes it, and exhibits
beneath plate on table.

Frac Trick.—Takes silk flag about 8 by 10 inches, sP®
it out, and exhibits both sides, places flag on palm of one hand

e

e e
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covers with open palm of other hand, spreading fingers of both
hands, presses hands together, then relaxes quickly and turns hands
50 one appears to draw flag off the other, revealing a large bouquet.
Steps back and places on table, smelling it as if it was the real
thing. A sheet of black paper is taken between fingers of both
hands, turned and shown both sides. First “load” of small paper
flags on stems are worked to finger tips, behind paper and fanned
above. Subsequent loads are obtained while among the audience
distributing flags.

Dove Trick.—Two pieces of newspaper, a bouquet, a dove
and an opera hat. Dove wrapped in paper, and placed in hat,
taken out again and placed in a borrowed hat, which is covered by
another and held by a person from audience. Bouquet wrapped in
the other piece of paper and placed in opera hat. “ Pass!” Opens
paper from opera hat, finds dove, allows one of audience to open
paper from the other hat revealing the bouquet.

MurtipLying Carps.—Changes spots on cards in hand by
striking pack, and exchanging card. Passes cards through sleeve,
also diminishes pack. Finds cards in pockets, in the air, back of leg,
anywhere at will, then long strings of cards of ordinary size, then
increasing in size, finishing with a long band of cards each of which
are about 6 or 8 inches long.

Frower Propuction.—-Using skeleton sun shade for basket,
flowers from sheet of paper,

Stk HANDKERCHIEFS AND BorTLes—Two bottles or
decanters with very slim mecks, silk handkerchiefs for passing into
bottle, and a large one to cover bottle. Exhibits large handkerchief,
shows a water bottle, covers empty bottle on table, takes small silk
and second bottle for examination, forces silk into slim neck of
bottle, using lead pencil to ram it down, calling attention to slim-
ness of bottle neck. Announces intention of passing silk from un-
covered bottle to the covered one resting on table. One, two, three,
with a dash and a flourish uncovered bottle is turned so mouth
points toward bottle on table, striking bottle smartly with the palm
of free hand, ostensibly shooting silk from the one to the other, shows
bottle in hand empty, uncovered one on table revealing silk then in.
In this same programme The Cocoon had a prominent place, using
the De Kolta large cage (patented in America, Nov. 3, 1891), for
vanishing the person. g ;

(Particulars supplied by Oscar S. Teale).

Prof. Devono
PROGRAMME

AS PRESENTED.

e dave \lxbtntlirfﬂw'd‘ handkerchief and a bunch of keys passed into
o fmfn) Ll, ) The burnt and restored handkerchiel. An egg
e e Uflf eL{Ilangl]<ex<:Ix;el to egg bag. A watch passed from
e “’?\‘L pan, found round dove’s neck tied to ribbon. A
goblet of )" ")‘ Ifﬂ\sf{d [rom under a handkerchiel into a hat. A
i [‘HPLF shavings changed to milk. Production from a hat

Dy's clothes and spring balls.




Herr Dobler
PROGRAMME AS PRESENTED.

A card changes from the card selected by one spectator
that selected by another. Dancing and fortune-telling coin ing
goblet. Several borrowed rings vanished, eggs broken intos
Borrowed hat change to bon-bons with rings attached to then
Spring balls produced from a boy’s coat. A selected card print
on a handkerchief. The torn and restored umbrella trick.
watch, a handkerchief, and a glass passed into a hat. Catchin
money in the air. A borrowed ring put under a handkerchief pass
on to wand. A florin passed into a lemon. A selected word fror
a dictionary found written on a blank piece of paper inside a selects
envelope. A number of eggs produced from a candle. Torn ai
burnt banknote found restored in a candle.

OTHER TRICKS INTRODUCED FROM TIME TO TIM
The burning globe, the knotted handkerchiefs, and i
rising cards.

Hartz

PROGRAMME AS PRESENTED.

The rising cards from mechanical pack. A coin passed in
a playing card. A paper written on by a spectator burnt and pas
into a candle, where it is found restored. Selecting any card callt
for from a pack placed in breast pocket. Borrowed rings vanishtl

and reproduced from a borrowed hat, tied to a bouquet of flowes
1

Vanish of a glass of water from a glass top table. Stodare egg

handkerchief tric Plumes, bird cages, and bowls of gol

produced from a cloth. The inexhaustible hat.
ArTicLEs PRODUCED— Two dozen silk handkerchiefs, a baby’s bod®
twenty-five silvered goblets, eighteen pint tumblers, a wig, eight cig
boxes, a bowl of gold-fish, a china (?) flower vase, twelve champag
bottles, a large bird cage, seven pounds weight of playing cards,
hundred yards of silk sash ribbon, six glass lanterns, a Japanese do
crinoline, or a skull.

Prof. Duptrez

PROGRAMME AS PRES

Passe passe bottle, cardboard cvlinders, and candle-st
Production of a dove from a wine bottle. The dove wrapped I
paper parcel and changed to a doll. Two silk handkerchiefs pas
from a paper cone to a glass casket. Table lifting with finger OF
The multiplying and vanishing birds from a portfolio. A han(ll\"t'
chief changed to a ball, the handkerchiel reproduced 3
Selected cards produced, any number called for from assistd!
pocket. The slate trick. Handkerchief and ring passed into 2 s
of boxes. Performing dogs.

e ey
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Dr. Lynn

Billiard ball sleights. A watch vanished from a handker-
chief found in a bun. The knotted handkerchiefs untied at
command. A borrowed handkerchief burnt and found restored in a
candle. A selected card picked out, any number in the pack. The
obedient padlock which opens at command. A number of coins
vanished and found on a boy’s back. Production of ribbons from a
basket, then a duck produced from the ribbons. Selected cards
change to comic likenesses of spectators. Production of spring
flowers from paper cone.

Servias Le Roy
PROGRAMMES AS PRESENTED.

Handkerchiefs passed under a soup-plate. The old style
production of billiard balls. The diminishing billiard ball. The
cards passed up the sleeve and the diminishing cards. A watch
vanished and reproduced tied to a rabbit found in the nest of boxes.
Three thousand spring flowers produced from a paper cone.

Gloves thrown into the air change to a dove. Card man-
ipulation (reverse palm and sleights by aid of same). Sleights with
a billiard ball (colour changes, etc.). "Old style production of three
billiard balls. Vanish of the balls. The single-handed production
of four billiard balls. Wash tub and ducks illusion.

(A number of ducks are produced and vanished in various ways,

then a large ordinary-looking wash tub is shown to be empty.

Several buckets of wafer are poured into the tub, a pistol is fired, the
vanished ducks then appear in the tub of water).

Hercat

... The vanishing gloves. Kellar’s two flower trees from a
cone illusion. The sun and moon handkerchief trick (centres cut
out of a red and a white handkerchief at first restored with the
WIong centre in each, finally shown properly restored). Three
selected cards caught on a sword. ‘The wizard’s supper (paper
shavings change to coffee and milk, and bran to sugar). The spirit
hand on a sheet of glass (tells dates, numbers, etc.). Production of
spring flowers from a paper cone. The inexhaustible hat.

(Tin cups, playing cards i
oo . ball and Bianas 20 epring balls,
¥ entriloquism,

J.N. Maskelyne

o T:?P‘inning plates on a table and up and down an inclined
e fismew bird cage and target illusion (bird wrapped in a
Paper and hung on the target ; at a pistol shot the paper

——————— e

flowers, ri bbons, cannon
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takes fire and burns away, the target changing into a cage co
taining the apparently vanished bird). Worked in conjunctis
with the latter is the trick of a candle going out and relighting by
shot from a gun or pistol. The magic kettle (various drinks pm
duced from same kettle and given to audience to drink).

Automatons—

The spirit music-box which plays and stops at comma
Psycho, the calculating and whist-playing figure.

Some of the Magical Sketches produced by J. N. Maskelyne—

Will, the Witch and the Watchman (introducing the cels
brated box-trick and Cabinet Illusion). The Artist’s Dream (lady:
an oil painting apparently comes to life and steps out of the pictus
on to the stage, then returns to picture). St. Valentine’s Day (a la
produced from a large sheet of paper). My Twin Spirit (furnitu
in a room jumps about the stage, and mysterious appearance of
lady in a cabinet). The Mascot Moth (introducing Indian Faki
showing tricks), suspension in air of a living person, and improve
flying lady, who finally vanishes altogether. The New Pa
Iilusion (a young man securely bound standing up in a coffin-shap!
cabinet, just large enough to hold him, doors are closed and
opened, when man is seen to have turned upside down, as he is i
standing on his head).

Harry Kellar

PROGRAMME AS PRESENTED.

Five handkerchiefs are produced, and vanished by vari0:
methods, and reproduced from the collar of a spect<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>