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GIOVANNI MARIO VERDIZZOTTO.
Landfcape.

DIED 1600, AGED T5.
He was born at Venice, in 1525, and was the difciple of Titian ; who, obferving the
genius and capacity of his pupil to be capable of any improvement, and alfo difcerning
the amiable qualities of his mind, acquired by an excellent education, loved him, and
treated him as if he had been his own fon. He explained to him every principle of the
art that might conduce to hisadvantage, and took all poffible pains to render him eminent
in his profeflion. Nor was Titian difappointed in his expetations ; for Verdizzotto
{hewed him every mark of relpet and affeétion, as if he had been really his parent, and
atted as his {ecretary whenever he had occafion to correfpond with Princes or perfons of
high nobility.

His favourite {ubjeéts were landfcapes, which he defigned and painted in an admirable
ftyle, very much in the manner of his mafter. His pictures were ufually of a fmall fize,

but they were excellently coloured, and enriched with figures that were delicately pen-
ciled.

SIMON VERELST.
Fruit, Flowers, Portraits.
DIED 1710, AGED 46.

He was born at Antwerp, in 1664, and ftudied after nature all thofe fubjeSts which he
chofe to paint, till he became very eminent, as well for the elegance of the obje&s which
he feleéted, as for his exquifite manner of finifhing them.

He had already acquired confiderable reputation in his own country, when the profpeét
of advancing his fortune induced him to vifit England; and his fuccefs was almoft
incredible. His works very foon came into vogue; they were exceedingly admired,
and fold for greater prices than had ever been given in London, for any compofitions
in that fiyle of fruit and flowers. He had abundant vanity, and he found that
vanity abundantly gratified, not only by the efteem in whichhis painti

but by the compliments of poets, particularly by thofe lines which were
Prior.

W

e held,
written by

It is faid that the Duke of Buckingham propofed to him a fcheme for adding to his
reputation and fortune, by painting portraits ; though the advice was given by the Duke
more out of an inclination to mortif

Verelft, than to afford him any new incenti

his pride, as he concluded that the vanity of the painter would influence him to undertake
that branch of his profefion which was fuperior to his fkill. The Duke fat to him to try
the experiment, and Verelft took pains to embellifh the portrait with fruit and flowers; but
as foon as it was exhibited, though it appeared to be hig
pofition was very juftly ridiculed.
fo defervedly dec

ily laboured, the whole com-
And yet that manner of Verelft, which was at firft
ied, became in a fhort time fo fathionable, as even to leflen the num-
ber of the employers of Kneller ; and he was paid for one half-length above an hundred
pounds fterling.
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As to his flower and fruit fubje@s, he handled them in a charming manner, and gave
them force and relief by a judicious management of the chiaro-fcuro. He painted his
objeéts with great truth and refemblance of nature, and his colou

ng was frefh ; but asto
his portraits, they were not much to his honour; though he finifhed them as highly as he
did his flowers, which he always took cé

are to introduce in every portrait.
HERMAN or HARMAN VERELST.
Hiftory, Fruit, Flowers.
DIED 1700.

He was the elder brother of Simon Verelft; and the fubjeés he chofe were painted in

red. He ftudied for fome years at Rome, and refided
at the Emperor’s Court at Vienna, till it was befieged by the Turks, in 1683; and being
ion under a neceflity of leaving that country, he went to fettle in Eng
where he {pent the remainder of his life.

and,

CORNELIUS VERELST.
Fruit, Flowers.
BORN IN 1667.

It is generally thought that he was a brother to Simon; and itis moft probable that he
was his difciple, as he painted the fame {ubjeéts, and his colouringand handling were very
fimilar. The fuccefs of his brother in England was undoubtedly his inducement to fettle
in London, where he found great encouragement: but as the general tafte for fuch fubjeéts
as he painted has for fome years fubfided, his pitures at this day are held in no g
efteem, and produce but low prices at public f:

cat

MADEMOISELLE VERELST.
Hifiory, Portrait.
BORN IN 1680.

This paintrefs was niece to Simon Verelft, and was taught the art of painting by her
father ; but afterwards lived entirely with her uncle, who gave her the beft inftrucions
in his power for her improvement. She had an excellent education, was a fine performer
on feveral inftruments of mufic, and fpoke and wrote the German, Italian, and Latin, the
Englifh and Freneh languages, with fluenc

and elegance.

She painted portraitsand hiftory withgeniusand {pirit, and wasadmired for thedelicacy
of her touch, and the neat manner of her finifthing. Her portraits generally were of
a fmall fize

; and fhe was accounted to defign her figures with more cor:

>&tnefs than any
female artift of her time. She gave her portraits a fine expreflion, not only in refpeét of
the features, but al{o of the mind of her models; and thofe who poflefs her works hold
them in the higheft efteem.

ADRIAN
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ADRIAN VERDOEL.
Hifiory.
DIED 1684, AGED 64.

This artift was born at a village on the Meufe, about the year 1620, and became the
difciple of Rembrandt; in whofe fchool he made a confiderable figure, and fet out in his
profeflion with a great deal of credit.

He always endeavoured to imitate the flyle and tafte of his mafter, and aimed at fome-
what grand in his compofitions of hiftorical fubjeés ; but his works fufficiently fhew that
he wanted an elevation of thought adequate to the defigns he undertook to execute. He
was accounted rather fuperior to his mafier in invention, and in fowe refpeéts to be a
better defigner ; yet he was far inferior to him in his colouring and handling. Befides,
his figures are often incorreét, his manner of painting is generally too bla

there is
fcarce any, even the {malleft appearance of grace or elegance in his ﬁﬂmu, and his
expreffion is very moderate. However, 1omc of his piGures have a competent fhare of
merit in the difpofition, in the freedom and fpirit of his pencil, and in the tranfparence
of his colours.

For fome years he painted with good fuccefs; but in his advanced age he quitted the
peneil entirely, and became adealer in pictures. At this day his piétures are not in much
efleem.

i s s ' VERENDAEL.
Fruit, Flowers.

He was born at Antwerp, in 1659, and in that city learned the art of painting ; but
the mafter by whom he was infiru&ted is not afcertained. He employed his talents in
painting fruit and flowers, which he ftudied after nature, and exerted himfelf alfo in
obferving the works of thofe mafters who were moft eminent in that fiyle ; by which
means his reputation was very foon fpread through the Netherlands, and from thence
through moft parts of Europe, as he fhewed both genius and judgment inhis compofitions,
and executed every fubjeét in a mafterly and delicate manner.

Sometimes heintroduced objeéts which he had imitated from Mignon, but ufually fuch
only as he copied from nature; yet wherever he colleéted his fubjeéts, they were delicately
chofen, reprefented with exaét truth and nature, and exquifitely finifhed. By a noted
Dutch* writer he was cenfured as being tedious and fingular ; but the fingularity of which
Verendael was ufed, arofe from his having his whole thought and attention totally
occupied by the love of his profeflion ; and if he feemed tedious in finithing his works,
itwas no morve than what {eemed abfolutely requifite to give them that lufire and neatnefs
for which they were remarkable.

While he was alive his piétures were extremely coveted,and carried abroad to moft parts
of Europe, and to this day they maintain their charatter and efteem. He wasfo curious,

¥ Weyermans,

kkkk 2 and
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and apprehenfive of his paintings being injured by duft or otheraccidents, that whenever
he had finifhed a flower, he guarded it carefully by a cover of paper. Next to Mignon
and Van Huy(um, his merit renders him moft worthy of commendation ; nor in the
neatnefs and delicacy of his pi€tures is he {urpaflfed by any of the Flemifh mafters.
TOBIAS VERHAECHT.
Landfcape, Architecture,

DIED 1631, AGED

He was born at Antwerp, in 1566, and diftinguifhed himfelf as an excellent painter of
landfcape ; in which, though the fiyle, the tafte of defign, and the difiribution of the
parts, were very peculiar, yet were they exceedingly natural and pleafing, as well as
elegant ; infomuch that even Rubens, who was a moft admirable painter of landfcape,
ufed often to fay that Verhaecht was his firft and beft infiruGor in that branch of his
art.

His fites were generally well chofen, his fcenes agreeable ; and, by a fkilful method of
managing the aérial perfpeétive, he opened a large extent of country, deluding the eye to
avery remote diftance, by interfperfed hills, rocks, mountains, and well broken grounds.
The forms of his trees were loofe and natural ; the ruins and pieces of architeéture, which
he always introduced, were in an elegant tafie; anda general harmony appeared through
the whole compofition.

The Grand Duke of Tufcany careffed him extremely, and for that Prince he
painted feveral noble landfcapes. At Rome alfo he was much admired, and particularly
on account of one pi&ure reprefenting the Tower of Babel, which was an immen{e com-
pofition.

FRANCIS PETER VERHEYDEN.
Fowl, Huntings of Wild Beafis.

DIED 1711, AGED 54.

He was born at the Hague, in 1657, and was originally bred a ftatnary, in which
profeffion he proved a good artift, and was one of thofe who werc employed to model the
figures and ornaments of the triumphal arch erefted in 1691 at t}
entry of King William III. - But by affociating with fome
along with him at the king’s pa
made fome attemp
of all who faw his fir

ague, for the public
»ainters who were employed
I heir manner of working, he
to imitate them, and did it {o fuccefsfully as to occafion the {urprife
{t produéiions; and foon after he entirely laid afide the profeffion of
« ftatuary, and devoted himfelf wholly to painting.

ace at Breda, and obfe

s conduét

s friends, who difapproved of endeavoured to diffuade him, by repre-

fenting how indifc for an ar

cet it muft appea

{t who was eminent in one profeffion to
exchange it at the age of forty for another, in which he could only be a b
but their opinions had no influence on him to alter his refolutions. He bega
copying animals of different kinds, after Snyders, and very foon found himfelf capable
of deligning {ubjeéts in the fame fiyle, fuch as huntings of the wild boar, fta
animals, in which he introduced a multitude of dogs in bold and natural adt

r, and other
s, full of
peculiar
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peculiar {pirit and fire, He likewife painted fowl in the manner of Hondekoeter, and
touched the plumage with a lightnefs and tendernefs almoft equal to the mafter who was
his model.

He had a good manner of colouring, and a great command of his pencil; and marked
even the hairs of his animals with truth, and aftrong refemblance of nature. His works
in general had much harmony, and looked more like the performances of an experienced
artift, than the efforts of one who had been fo fhort a time a praitioner ; and it was
imagined that he would have excelled moft of the painters in that ftyle, if from his youth
he had made the art of painting his fole profeffion.

PETER CORNELIUS VERHOEK, or VERHUICK.

Landfcapes, dnimals, and Battles.

He wasborn at Bodegrave, *in 1642, and became the difciple of Alraham Hondius,
whofe manner he imitated while he continued in the Low Countries, and defigned animals
with a great deal of fpirit and good aétion ; but when he travelled to Rome, he was fo
affeéted by the fight of Bourgognone’s works, that he ftudied them induftrioufly and in-
ceflantly.

By a careful obfervation of the excellencies of that mafter, he acquired the {kill to
paint battles in his fiyle, with a lively tint of colour, and a competent degree of
force ; and executed them in alarge and {mall fize, with fuch public approbation,
that he found confltant employment at Rome, Naples, and other cities of Italy through
which he journied. Hisland{capeswere painted in a very pleafing ftyle, and ornamented
with {mall figures in the tafte of Callot, which were correttly defigned, and touched with
{pirit.

GYSBERT VERHOEK,
Landfcapes, Baitles, and Encampments.
DIED 1690, AGED 46.

He was the brother and difciple of Peter Verhoek, born at Bodegrave, in 1644 ; but
as foon as he was well eftablifhed in the rudiments of the art, he placed himfelf as a
difciple with Adam Pynaker, and copied fome of the works of his mafier with fuccefs.
However, as he had formed his tafte by the paintings of his brother, he endeavoured
like him to imitate the manner of Bourgognone; and his ufual fubjefls were battles,
encampments, or {kirmifhes.

He was remarkably fiudious to improve himfelf, and took uncommon pains to fketch
the different motions, ations, and attitudes of men and horfes, that he might have them
ready whenever he had occafion to introduce them in his compofitions; and of thofe kind
of {ketches he left an incredible number, which were well defigned, and marked with a
great deal of freedom.

* According to Houbraken, Verhoek was born in 1648,
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JAN VERKOLFIE,
Hiflory, Portraits, and Converfations.
DIED 1693, AGED 43.

He was born at Amfterdam, in 16503 and having fpent fome part of his youth in
drawing and fiudying perfpedtive, he chofe to imitate the ftyle of Gerrit Peters Van Zyl,
rd) and arrived at fuch adegree of expertnefs, as to makehis works
§ of that mafier. He was afterwards for a {hort time the
le of Jan Lievens, and profited confiderably under his diregtion but when he h
continued about fix months in that fchool, he pe ed that he had gained as much know-
Jedge as he could poffibly obtain from his infirutor, and therefore fet up as a. profefl
painter.

Lievens, while Verkolie was his pupil, obferving how ftrong a refemblance thiere was
between his handling and colouring and that of Gerrard, employed feyeral
pictures which the latter had left imperfeét; and even the moft fagacious connoiffeurs
could not remark any perceptible difference between thofe mafters.

Verkolie for the moft pert painted portraits, and. in an excellent manner; but he:alfo
painted hiflorical fubje@s and converfations, His colouting was good, and bis defign in

ts correlk, with a tender and/ neat manner of penciling; but he cannot be jufily

commended for grace or elegance.

NICHOLAS VERKOLIE.
Portrait, Hiffo
DIED 1746, AGED 73

He was born at Delft; in 1673, and was at firft infirugted by his father Jan Veerkolie,
who died when Nicholas was only twenty years of age; yeteven then he was far advanced
in the knowledge of his art, and took pains to repair the lofs of fo able an inftrafor, by
a more diligent application to his ftudies. At firft he painted portraits with reafonable
fuccefs, but afterwards he applied himfelf entircly to painting hiftory, and by his

n and compofition, gave fingular fatisfattion to thofewho were good judge
and efiablifhed his reputation.
Befide the merit of Verkolie in his oil paintings, he had a very peculiar excellence in

drawing and defigning with Indian ink ; and he finifhed thofe drawing with fuchaceurate

neatnels, that they are fold atavery high rate, and are exceedingly rare. Tnall his fut
whether of hiftory or portrait, he was very correftin his defign; his colour

and in his eafel-piGtures it appears beautifully melting. His touch, though delicate, is
firm ; and his night-pieces, which bave a furprifing efféet, are very much coveted, being

eftcemed worthy of a place in the beftcolleétions.

JOHN
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JOHN CORNELIUS VERMEYEN, or MAYO.
Hiftory, Portrait.
DIED 1559, AGED 59.

He was born at the village of Beverwyck, in 1500,  and became principal painter to
the Emperor Charles V. who honoured him with many marks of particular eftcem. He
attended that monarch at all his battlesand fieges, and defigned on the fpot views of all
the fortified places which were attacked by the Emperor, as alfo the different en-
campments of his arm and every memorable ation of the whole war, by fea as
well as by land ; efpecially the moft material incidents of the fiege of Tunis. From
thofe deficns of Vermeyen the tapeftries were made which adorn the *Efcurial, and
which will be an indifputable proof of the genius, the talents, and the lively imagination
of the def

He

vas remar.

kable for having a beard of fuch an enormous length, that when he ftood
upright he could tread onit; fromwhichcircamftance he was known through all Germany
by the name of Johannes Barbatus.

ANDREA VEROCCHIO.
Hiftory:
DIED 1488, AGED 56.

He was bornat Florence, in 1432, and was at firft a fculptor of confiderable eminence,
having executed a great number of curious works in gold and other metals, as well as in
marble ; but, being eager to add to his reputation, he applied himfelf
to the ftudy and praltice of the art of painting.

indufirioufly
He proved himfelf very excel-
lent in defign, by feveral admirable compofitions which he fketched, with an inten-
tion of finifhing them in colour; though, for fome unknown caufe, he never com-
pleted them. One of thofe defigns was a_battle, in which the figures were naked ; and
in others he reprefented female figures, elegantly formed, with an air of peculiar grace in
the heads and the difpofition of the hair, which Lionardo da Vinci always took pleafure
to imitate.

Yet, although Verocchio gained great credit by his manner of defigning, his colouring

was indifferent and unpleafing, and his pencil dry and hard. And of that defe in his

pitureshe happened to be effe&tually convinced, by a performance of one of hisown pupils ;
for, being affifted by his difciple Lionardo da Vinci, in an altar-piece reprefenting St.
John baptizing Chrift, Lionardo defigned and coloured an Angel,in one part of the picture,
{o exceedingly fine, and fo far fuperior to his mafier, th

t made the veft of the pifture
look contemptible, The fight of it firongly affeGted Verocchio ; and he was fo thoroughly
mortified to fee himfelf far furpafled by {o young an artift, that it made him determine
to lay afide the pencil for ever.

* Accordi

to De Piles, thofem
15 but other writers

ent tapefiries were exectited for Philip 11, who left them in Portugal, where

they till rema rm that they were made for the Efcurial.

He
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He had, however, the honour of being the mafter of Pietro Perugino, and Lionardo

da Vinci; and was the firft who invented and pra&tifed the method of taking off the fea-
tures of any face in a mould of plaifter.

PAOLO VERON

Vid. CAGLIARIL
ALEXANDER VERONESE. See TURCHI
ANTONIO VERRIO.

Hiflory.

DIED 1707, AGED 7T3.

fe was born at Naples, in 1634; and having learned the art of painting in his
own country, he at firft fettled in France, and was there employed to paint the high
altar in the church of the Carmelites at Thouloufe ; but being invited by King Charles
1I. to enter into his fervice, he went to England, and by the royal command was en-
gaged at Windfor, where he painted moft of the cielings, the chapel, and one fide of

*In one of his compofitions he introduced the portrait of Anthony Farl of Shaftefbury,
in the charafer of Faétion; and, from a private pique to Mrs. Marriott, the houfekeeper,
he borrowed her face for one of the Furies. His invention was but indifferent, though he
hada freeand ready pencil, adapted to the particular kind of works which he undertook,
and underftood ; but he wanted elegance. And as to the propriety of his tafte, it may be
eafily eftimated, if it be only obferved, that he introduced himfelf and Sir Godfrey Knel-
ler, in long periwigs, as {peftators of Chrift healing the difeafed.

That performance which is accounted his beft, is the altar-piece in the chapel at
Chatfworth, reprefenting the incredulity of St. Thomas.

HENRY VERSCHURING.
Buattles, Land/ecapes, and Huntings.
DIED 1690, AGED 63.
He was born at Gorcum, in 1627, and at firft was the difciple of Dirk Goverts; but

afterwards became the difciple of the celebrated John Both, under whofe direéion he
ed for (ix years.

lien he ree of knowledge as might enable

to Rome, and attended regularly
after the naked; he ftudied after the antiques, after the paint-
s alfo of thofe artifts who were the ornaments of the Roman fchool, and defigned the
ruins and v

1m to purfue

at the ac

demy, to de

s of fuperb architefture, which were not only in and near Rome, but
every part of Italy which he vifi nd, with g

at propriety, introduced f{uch
compofitions. His landfcapes were copied

s of Roman arch e into moft of his

* Vid. Anecdotes of Painting.

from
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from nature, juft as the beautiful fituations and fcenes occurred to him in his travels; and
generally they fhew a judicious and agreeable choice.

The peculiar talent of Verfchuring was for painting battles, and {kirmifhes of horfe-
men ; and, toenable him to reprefent them with exaénefs and truth, he was exceedingly
curious in obferving the ations, movements, and attitudes of horfe
ments, retreats, and encampments of armies, and even made a campaign in 1672, to
defign his fubjeéts on the fpot. Hisgenius was fruitful and happy ; there appears a great
deal of fire in his ideas; and, as he always ftudied after nature, he had nothing of the
mannerifi. His fcenery is beautiful, his figures are corre@ly defigned, aund are touched
with {pirit. He finifhed his piétures with extraordinary neatnefs of pencil, and they are

5, and the eng

remarkably tranfparent,

One of his moft capital performances (according to Houbraken) is at Dort; it re-
prefents the plundering of a country, and particulatly of a cafile. There is a view
of the fea-fhore, to which a large herd of cattle are driven as a prey ; the owner of
the caftle appears bound with cords, and his wife 1s on her knees, as if fupplicating
her enemies to accept of a ranfom for herfelf and her hufband. This pi&ture is exquifite-
ly finifhed, with a great number of figures well defigned, corre@ly drawn, and with good
expreflion. -

He was unfortunately drowned, by a fudden fquall of wind which overfet the veffel in
which he failed, a few leagues from Dort.

WILLIAM VERSCHURING.
Converfations, Portrais.

He was the fon of Henry Verfchuring, born at Dort in 1657, and learned the
principles of defign from his father; yet he afterwards ftudied for fome time under Jan
Verkolie.

The fubjefts which he feemed to be moft fond of, were converfations, though he fome-
times painted portraits ; and, by the works which he hasleft, it appears highly probable
that if he had continued to pra&ife his art, with the fame affiduity that he exerted at the
beginning of his ftudies, he would have arrived at a high degree of eminence; but he gra-
dually difcontinued painting, being engaged in other lucrative employments.

DANIEL VERTANGEN.
Landfcapes, Nymphs.
BORN ABOUT 1599.

Very few particulars relative to the life of this artift have been recited by any of the
writers on this fubjeét, although his merit is {fo univerfally known and allowed.

He was born at the Hague, and proved one of the moft eminent difciples in the
fchool of Poeclemburg. He imitated that mafter, not only in his handling and tone of
colour, but in his tafte and fiyle of compofition; fo that the defeription of the man-
ner of Poelemburg would be almoft an exa and true defeription of the manner of Ver-
tangen.

His fubjeéts were fimilar to thofe of his mafter ; landfcapes, with nymphs bathing ;
caves, and bacchanals ; which he finifhed with great delicacy, and neatnefs of pencil ;
' vlll but




VER [ 618 ] via

but they are in general far inferior to the paintings of Poelemburg, and, if compared
with the genuine works of that mafter, they cannot fupport a competition. However,
the beft defcription of the ftyle of Vertangen, as well as the beft tefiimony of his real
merit, is to fay, that very many of his paintings have been aferibed to his mafter Poe-
lemburg.

ARY HUBERTZ VERVEER.
Hiftory, Portrait.

He was born at Dort, in 1646, and by many of his own countrymen was much
efteemed for hiftorical compofitions, which he ufually furnifhed with naked figures.

He was a good defigner, but he painted in a rough manner, fo as to make it neceflary
to view his pitures at a diftance. The greateft objeétion to his pictures was, that he
coloured the flefh of his figures of too tawny a complexion ; and that the bluih tint,
which is always perceptible in fine carnations, was not feen inany part of the naked
which he painted; but he feemed to be fully fatisfied, if his picures had a firong and
bold effeét.

It was remarked of him, that although he defigned and painted feveral fubjeéts, yet he
rarely found fufficient refolution or application to finifh any of them as he ought.

FRANCIS VERWILT,
Landfcape.

He was born at Rotterdam, about 1598, and at firft was infiruéted in landfcape-paint-
ing by an artift of no great veputation; but he afterwards became the difciple of
Poelemburg.

His landfcapes were painted in an agreeable manner, generally clear, and adorned with
pieces of architeéture and ruins, which were defigned in a good tafte. He conftantly
endeavoured to imitate his mafter Poelemburg, and in his figures he very much refembled
him ; but there is a very apparent difference in the ftyle of his landfcapes.

GIOVANNI VIANIL
Hifiory.
DIED 1700, AGED 63.

He was born at Bologna, in 1637, and was the difciple of Flaminio Torre. He
formed his tafte of defign and compofition from the works of the moft famous mafters of
the Lombard fchool, the Caracci, and Guido; and his own performances were admired
for the airs of the heads, which were defigned much in the tafte of Guido, for a tint of
colouring that was exceedingly pleafing, and for correétnefs in his outlines.

Inthe churchat Bologna, called IServi, there is a piéture by this artift which reprefents

a Saint carried up to heaven by angels; and it is extremely beautiful, as well in refpc&
of the defign, as of the fine effect of the whole.
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DOMENICO MARIA VIANL
Hijflory.
DIED 1716, AGED 46.

He was the fon and difciple of Giovanni Viani, born at Bologna, in 1670. From the
precepts of his father he learned defign, but perfeéted himfelf in the knowledge of
colouring by his ftudies at Venice.

The manner of Domenico was bold, his colouring agreeable, and he fhewed correétnefs
and elegance in the contours of his figures. The grandeur of his tafte may be feen in
that celebrated piture which he painted at Imola, compofed in honour of fome particular
Saints, who were fuppofed to have driven away the peftilence from that city ; in which
tioble defign fifty figures are reprefented, as large aslife, extremely corrett, and pleafingly
coloured; though, in general, his colouring is inferior to that of Giovanni, having
rather too much of one tint of colour predominating through the whole. Alfo, in a
chapel belonging to the church I Servi, in Bologna, there is a grand altar-piece painted by
Domenico Viani. The fubjeét is a legendary fiory, of the miraculous healing of a fore
leg of fome pilgrim by Chrift; it is in many of its parts very beautiful; itis finely
painted, in a broad free manner, with a bold pencil, and well defigned, though too much
of one colour.

VINCENTINO. Vid. VINCENTIO DI SAN GEMINIANO.

LIONARDO DA VINCL*
Hiftory, Portrait.
DIED 1520, AGED 75.

This mafter was defcended from a noble family, and born at the caftle of Vinei, near
Flerence, in 1445, and from his infancy had an education fuitable to his birth; being
carefully infirufted in the {ciences, and every branch of polite literature. And
baving fhewn a peculiar fondnefs for defigning, he was placed as a dilciple with An-
drea Verocchio,at that period of time when Pietro Perugino ftudied in the fchool of that
mafter.

From the excellence of his genius, his proficiency was {o rapid, that he furpaffed his
inftruétor in an eminent degree ; and being appointed by Verocchio to paint the Angel
who was to be reprefented as bearing the garment of Chrift when he was baptized
by St. John ; the defign and the colouring of the dilciple, fo far difcountenanced the work
of the mafter, and fo much aftonifhed Verocchio, that it provoked him to quit the
profeflion entirely.

No artift before his time ever had fuch comprehenfive talents, fuch profound fkill, or
fo difcerning a judgment, to explore the depths of every art or {cience, to which he

Lllle applied,
+ Lionardo called da Vinci from the
natural fon of one Pioro, a notary of the §j

ce of his nativity, a fmall burgh or caftle of Faldarno di Sotto, was the
gnoria at Florence. That he was born feven years after the date adopted by
authenticated by Durazyini in his Elogi degl illyferi Tofcani, tom. i . xxv. againft
eft of thebiographers of Lionardo, who fix his birth before that year, L om. i
: F.

our author, viz, 1452, has b
Vafarz, his annotat
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applied, as Lionardo; and the virtues of his mind were OH]:\" (‘.qm\].]ed b‘y the powq; mj his
x:nl‘.a-riiumling, He f{tudied nature with a curious and critical obfervation ; and it might
have been \v:lﬂw(l, that he had fought even more than he did, to impl:ovc7 co.rnzé‘t, and
refine nature, by a greater attention to theantique ; yc.l, if] :xll other rulll)véla, his thoughts
were perpetually employed in fearching out every principle, every ci

amftance, that
could enable him to arrive at excellence; and he had the happinefs to be at laft furc-
cefsful. : il :
He was peculiarly attentive to mark the paflions of the human mind <lEh|né:,ly, being
convinced that a juft expreffion is not only the moft difficult part of the painter’s
provinee, but alfo that part which will always afford to the judicious and the learned the
moft fenfible fatisfa@ion. To firengthen his ideas in that point, he fketched every
countenance that appeared to have any fingularity, and attended the proceflions of crimi-
irried to execution, that he might impref(s on his memory the variety of paffions
which he noticed among the crowd, every individual being perhaps differently affeted ;
and to trace, through the vifage of the {ufferers, thofe firong emotions of mind, which
became vifible in every feature, from the near approach of a fudden and violent death.
In the year * 1494 he went to Milan, where he
yuke Ludovico Sforza, on account of his many a

=

as moft affe@ionately received by the
mplifhments, in mufic, poetry, and
architeGture, as well as for his fuperior merit in his profeffion; and the fondnefs which
that Prince afterwards expreffed for Lionardo increafed to a height that feemed fcarcely
credible. By order of the Duke he painted a Nativity for an altar-piece, which was
prefented to ‘the Em peror ; and he likewife painted that incomparable picture of the Laft
Supper, in the church of the Dominicans at Milan, which will, to the end of time, dif-
play the elevated genius of its author.

As that compofition is a mafter-piece of Da Vinci, it ought not to be pafled over
without a particular obfervation on its allowed merit; and the reader will probably be
more inftruéted and entertained, by reciting to him the opinion of Rubens on that fub-
je& than by any remarks of others, who muft be confefledly his inferiors.

In a Latin manufcript, part of which has been tranflated by De Piles, Rubens obferves,
¢¢ that nothing efcaped Lionardo that related to the expreflion of his fubjeét ; and, by the
“¢ warmth of his imagination, as well as by the folidity of his judgment, he raifed d}vinc
things by human, and underfiood how to give men thole different degrees, that elevate
them to the charaéter of heroes.

‘¢ The beft of the examples that Lionardo has left us, is the Laft Supper, in which he

¢¢ has reprefented the Apofiles in plac

s {uitable to them ; but our Saviour is in the midft
““ of all, in the moft honourable, having no figure near enough to prefs or incommode
‘¢ him. His attitude is grave, his arms are in a loofe free pofture, to fhew the greater
¢ grandeur, while the Apofiles appear in agitation, by their vehement defire to know
‘¢ which of them fhould betray their mafter ; in which agitation, however, not any mean-

‘¢ nefs, or indecent aétion can be obferved.
«

In fhort, by his profound fpeculations, he
arrived to fuch a degree of perfettion, that it feems impoffible to {peak as highly of him
¢ as he deferves, and much more impoffible to imitate him.”

This

andrart (if
that Lionardo

* Vafari fays, it was in the year 1404 Lionardo went to Milan; but by fome unaccountable miftake in S
not by an incorreéinefs of the publifher of his works) it is fuid, in page 112 of his Academia Piftorum,
went to Milanin 1434, which happens to be cleven years before that artift was born,
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* This picture was left unfinithed for fome time, in refpeét to the head of Chrift, and
to the face of Judas; the former was left imperfeét, as the painter could not exprefs that
fublime idea which he had conceived in his mind, of the Redeemer of the World in a
human form ; and he delayed the latter, as he wanted to combine, in the features of one
face, avarice, ingratitude, malice, treachery, and every malign difpofition of the-human
heart:  The firft he never attempted to finith ; but he amply anfivered his pupofe-in the
head of Judas, by giving the intended figure a firiking likenefs of the Prior of the Domi-
nican Convent.

He was remarkably flow in finifhing his piGures ; but whenever he did finith them,
they were exquifite. He fpent four years on one portrait, which was Mona Lifa, the
wife of Franfcefco di Giocondo ; in which it is afionifhing to obferve, how clofely he has
imitated nature: the eyes have all the luftre of life; the hairs of the eyebrows and lids
feem real, and even the pores of the {kin are perceptible.

In his compofition he was careful to avoid incumbering it with a multitude of figures,
and therefore never-admitted a greater number into his defign than what were abfol utely
neceffary toillufirate his fubjeét; and he had fufficientjudgment and power of execution
to give every figure its proper charalter. Yet, although he had fo accomplifhed a
genius, in every refpe, to a very uncommon degree, he had alfo as uncommon a modeft
diffidence of his own abilities ; and left feveral of his piGures imperfeél; only becaufe he
apprehended that his execution could not {ufficiently correfpond with thofe ideas of ex-
cellence, of which he had a diftiné conception in his mind.

He poflefled a very enlarged genius, a lively imagination, a beautiful invention, and a
folid judgment. His defign was extremely correét, his difpofition judicious, and his
expreflion natural, But as to his colouring, it is not agreeable, as the violet tint predo-
minates to an extreme degree. However, it may not be improbable that, when his
colours were at firft laid on, they might have had a very different appearance ; nay, from
the indifputable judgment afcribed to Lionardo, it feems more than. probable, that as he
made nature his conftant ftudy, his original colouring had all the look of nature and life,
And, perhaps, the variety of varnifhes which we are told he ufed, to add lufire to his
colours, or his wanting a fufficient experience in the quality of oils, and their proper
mixture to render his colours durable, may have, by length of time, occafioned that un-
pleafing tint, which is noticed in all the paintings of that great man.

When he went in the train of Giuliano da Medici to Rome, and was employed by Pope
Leo X. his refidence in that city was made fo difagreeable, by the morofe temper of
Michael Angelo Buonaroti, that he retired to France, where he foon after ended his d

ays,
having had the honour to expire in the arms of the King.{

DAVID

*# Mr. Cochin, a late traveller, and ingenious writer, deferibing the picture of the Laft Supper, which he faw at

Milan in 1757, after giving a particular defcription of the beauty of the defign, the fine airs of the heads, the noble caft
of the draperies, and that in gencral it was extremely in the tafte of Raphacl, concludes, with 6bferving a very fingular
impropricty init, which is, that the hand of St. John has fix fingers. Vid. Voyage d'Italie, tom. i, p. 12,

1 The life of Lionardo may be nearly divided into four periods, the firft of which is that of his youth when he
lived at Florence. To this not only the Medufa and the feyw works mentioned by Vafari, but probably all thofe paint.
ings of his belong that have lefs energy of fhade, lefs complicated drapery and heads of forms rather delicatc than
exquifite, feemingly derived from the fchool of Verrocchio. Such are the Maddalenas of the Pitti at Florence and the
Aldobrandini at Rome, the Madonnas of -the Giuftiniani and Borghefe palaces, and fome heads of the Saviour and
his Baptift, though the multitude of his imitators muft render all decifion on their originality ambiguous.

The
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DAVID VINCKENBOOMS, called VINKOBOON.
Landfeape.

He was born at Mechlin, in 1578, and infiruéted in defign by his father, Philip
Vinckenbooms, who painted only in diftemper; and, while Philip lived, his fon David
praétifed

The fecond period is that which he fpent at Milan in the fervice of Lodovico Sforza. There he flayed till 1499,
with litle excrtion in painting, if we except the moft capital as the moft celebrated of his works, perhaps the com-
pendium of his powers, the Laft Supper in the Refe@tory of the Dontinicans. Of this performance, which the whole
Riftory of painting agrees to clafs, among the firlt produdts of art, threc heads only remain of Liornado’s own hand,
and thofe rather delincated than coloured. Had he eontented himfelf to paint it in diftemper inftcad of oil, we fhould
niow be in the polfeflion of a work, which was already found half decayed by Armenini, fifty years after it had been
finifhed, and is fpoken of by Scannelli who examined it in 1642 as evanefcent, anda thing that once was.

The third period dates from the return of Lionardo to Florence after the fall of Francefco Sforza. The thirteen years of
his ftay there, produced fome of his beft works ; the celebrated portrait of Mona Lifs, a labour of four years, though
il declared unfinifhed 5 the Cartoon of St. Anna prepared for an altar-piece at the church A’Servi, which never was
coloured s the other Cartaon of the battle of Niccolo Pic
made ule of becaufe his tentatives of painting it in oil on

aino in competition with Michelagnolo, and likewife never
wall had failed. He employed perhaps another method
sn 4 Madonna with the child at St. Onofrio of Rome, a Raffucllfeque picture, but peeling in many places off the pannel,
T this period probably belongs his own portrait in the Ducal Gallery, in an age which does not difagree with thefe
years, & head whofe encrgy leaves all the reft in that room far behind 3 and that other in a different cabinet which
s called the portrait of Raffaello; and that half figure of a Young Nun in the Palace Niccolini fo much celebrated by
Bottari, Chrift among the Doors, formerly a picture of the Doria Palace; the fuppofed portrait of Queen Giovanna
with Archite@ure; and Vertumnus with Pomona, commonly called Vanity and Modefty, a work as often copied
as inimitable, in the Barberini, feem to coincide with this epoch ; and we may count with them the Madonna begging
the lily of the infant Chrittin the Albani, a piéture full of graces, and confidered by Mengs as the mafter-piece of
the colleion. It would however be too bold

njecture to decide the date of every piéture painted by
wasfpent in fearch o new methods, and who too often dropt his work before it had reccived its finifh.

artift,

whofe

rs to have bid
n 1515 Francis I had failed in the attempt of having the
upper fawed from the walls of the Refeory, for
¢ autho

Florence, where {i

The fourth period of this great man’s life, terminates likewife the career of his art. Lionardo app

fa
pidture of the Laft

well to painting about his Sixty-third year. W

s tranfportation to France, he attempted to
i aceepted the i

He invited him to his court, and Vi

vitation without much regret

poflefs himfelf of ¢

at leavir

to him,

he

fpofal of con

words. It is known that t

works where Lionardo gave often only
s them, and Vinci confulting his own quict, paffed over to France,

where before he had tou

arms of Francis 1. 1519,
Lionardo da Vinci broke forth with a fplendour which eclipfed all his predeceflors: madeupofall the clements of
favoured by form, cducation, and circumftances, all car, all eye,all gra
Engineer, Chemift, Machinift, Mufi

; Painter, Poet, Sculptor, Anator
Zmpiric; he laid hold of every beauty
exclufive attachment to one, difmiffed in her turn each. Fitter to fca

ian, Philofopher,and fometimes

in the e

tter hints
¢ in experiment, To a capacity which at once penctrated the principle
of fancy that at one moment lent him wings for the purfuit of beauty,
m on the ground to crawl after deformity.

than to

and real

aim of the art, he jo

We owe to him chiarofeuro with all its magic, but
ifed from an individual to a fj
m an individual. His notion of the moft claborate finifh, and his wa

%er he has oft

his favourite fudy, ch

s, and as often depreffed

t of perfeverance were at
alone could make him
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and his forms prefented b
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ch acquaintance with
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of male heads; thofe of his females owe nearly all thei ofcuro, they are feldom more difcriminated
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p'rac'tifcd the fame kind of painting with fuccefs ; though hé afterwards carefully ftudied
the art of painting in oil ; and all his fubfequent works were painted in that way.

The general fiyle of this mafter, was landfcapes in a fmall fize, which he ufually
crowded with figures, cattle, carriages, houfes, and trees; and he thewed a good tafte of
defign in his figures. His fubjeéts were fometimes taken from facred hiftory, and fome-
times converfations, rural feafts, weddings, fairs, or feftivals, which for the molt part he
copied after nature ; and in feveral of thofe compofitions of mirthful fubjeéts, there
appeared humour and firong expreffion, but without the fmalleft traces of elegance or
g\‘acc.

The peculiar genius and tafte of Vinckenbooms may be judged of by that picture of
his painting at Amfierdam, reprefenting Chrift carrying his Crofs ; and by another at
Frankfort, of which the fubjeé is Blind Bartimeus reftored to his fight by our Saviour ;
and as engravings after thofe paintings, as alfo after feveral of his landfcapes, have been
publifhed by Nicholas de Bruyn, they cannot but be known to all the lovers of the art.
His landfcapes, in relpeét to the touch and the colouring, have confiderable merit; but
the judicious eye will, in all his compofitions, obferve fomewhat fiiff and hard, that
greatly diminifhes their value. In many of his piétures Rothenamer inferted the figures ;
and yet thofe figures which he himfelf defigned, are executed with fpirit, and very
correétly drawn.

VINCENT VANDER VINNE.
Hiflory, Portrait, Converfations, and Landfcapes.
DIED 1702, AGED 73.

He was born at Haerlem, in 1629, and placed as a difciple with Francis Hals, by
whofe infiruétion he became very expert in imitating the touch and colouring of his
mafter ; and, by a proper application of his talents, might have rendered himfelf an ar-
tift of eminence.

He painted almoft all kinds of fubjeéts with equal readinefs and eafe, as well in a Jarge
fize as in a fmall ; but he was particularly fuccefsful in portraits, as he had derived from
Hals the art of giving them an agreeable likenefs and charaéter ; and he touched them
with a free fpirited pencil and bold handling. For Hals laid it down asa maxim to his
pupils, to pragtife at firft with boldnefs and freedom, alledging, that neatnefs and high
finithing would afterwards be eafily acquired.

Vander Vinne proved to be lefs attentive to his fame than to his fortune, and depre-
ciated his talents fo far, that he undertook every kind of {ubjeét that was befpoke, from
which an immediate profit was to arife. He had a lively imagination, and a very fertile
invention, which evidently appears in thofc emblematical pi€tures which he compofed in
the manner of Goltzius, and others ; and as he had always made nature his particular ftudy,
he was remarkable for imitating it with exanefs and truth.

LAWRENCE
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LAWRENCE VANDER VINNE.
Flowers,
DIED 1724, AGED 66.

He was the fon of Vincent Vander Vinne, born at Haerlem, in 1658, and after the
example of his father, who was his only infiruétor, he painted a variety of {ubjedts, but
chiefly flower-pieces. Thofe Alowers which he ufually painted, were of thofe kinds moft
admired by florifts ; and he worked as neatly in water-colours as in oil.

A friend of his, who was extremely curious, having procured a number of uncommon
exotics from the Eaft and Weft Indies, employed him to paint them after nature ; and he
executed that work with great approbation. However, it muft be allowed that he was
in all refpeéts very far inferior to his father.

GIOVANNI BATTISTA. VIOLA,
Hiftory, Landfcape.
DIED 1622, AGED 50.

He was was born at Bologna, in 1572, and was the difciple of Annibal Carracci, with
whom he ftudied for feve
extraordinary good paint

ral years ; and, when he quitted that fchool, was accounted an
His reputation was well eftablilhed at Rome and Florence,
but his ‘works are rarely to be met with in thefe kingdoms.
Frefnoy, who undoubtedly was an able judge of the merit of a painter, allows the works
of Viola to be wonderfully fine, and well coloured. He painted a grand landfcape for
the Cardinal Montalto, in conjun@ion with Paul Bril, whofe manner, as well as that of
Brueghel, he ftudied to imitate. - He alfo executed feveral noble compofitions in the Villa
Aldobrandina, which rendered him defervedly famous through all Italy.

as well as in his native city

GIOVANNI DELLA 'VITE. ' Vid. JAN MIEL.

TIMOTEO DELLA VITE DA URBINO.
Hiftory, Portrait, and Landfcape.
DIED 1524, AGED 54.

He was born at Urbino, in 1470 ; and in the early part of his youth ftudied defign, to
qualify himfelf for the occupation of a gold(mith, for which he was at firft intended.
With that view he went to Bologna to his elder brother, who was eminent for that kind of
work ; but the inclination of Tlmot(‘o foon direéted him to prefer the knowledge of paint-
ing to all other arts; and he applied himfelf with inexpreffible diligence and Iaborious
pkatm( to defign and copy the finelt works of the great mafters which were to be feen
at Bologna. Heentered into converfations on the fubjeét of painting with the beft artifts
of \lml city, and gradually made fuch a prog

{s, as excited their admiration of his
tale m\, as well as their furprife at his rapid proficiency. For, without having any par-
ticular dire€kor, he acquired an excellent tafte of compofition, great correéinefs of out-
line,
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line, and a fweet manner of colouring, much refembling that of Raphacl
that time he had not feen any of the produéions of that inimitable mafte

When he had performed feveral works at Bologna, which procured him' general ap-
plaufe, be returned to Urbino, where he proceeded in his profeflion with equal fuccefs,
till the fame of his paintings, which was fpread through all Ttaly, induced Raphael im-
portunately to invite him to Rome to be his afliftant ; and on hi
generous a reception, as was at once worthy of the benevolent ]
extraordinary merit of Timoteo.

; although at

rrival he met with {o
it of Raphael, and the

Having thus an opportunity of obferving the tafte, the {iyle, the colouring, expreflion,
and execution of the greatefi painter that had appeared fince the revival of the art, he
foon improved to fuch a degree, as to eftablilh his reputation on a moft folid foundation ;
and while he advanced his fame, proportionably increafed his fortune.

He painted fome grand defigns in'conjunétion with Raphael ; and he alfo finithed many
of his own compolitions entirely with his own hand, at Siena, Forli, and his native city
Urbino. His manner of defigning was bold, but his colouring was fivect and lovely ;
and his pictures were neatly and delicately finithed. From the time of his going to
Rome, his tafte became more elegant; and as long as he lived, his principal attention
was to endeayour at the imitation of Raphael.

An Holy Family, which is faid to be painted by Timoteo, is in the Pembroke colleGtion
at Wilton.+

OTTAVIO VIVIANI, called CODAZZO.
Perfpective, Architeciure, and Ruins.
DIED 1674, AGED 7T5.

He was born at Brelcia, in 1599, and was the difciple of Tomafo Sandrino, an eminent
painter of perfpeétive in that city ; but afterwards he ftudied under Agoftino Tafli, who
had been the difciple of Paul Bril, and was excellent in painting archite6ure.

By praétifing under fuch excellent infiruétors, he became a moft admirable painter in
their ftyle, and furpaffed them both confiderably. His fubjeéts were the ruins of magni-
ficent edifices, porticoes, convents, &e. which, for the truth of per(peétive, for delicate
handling, and for fine keeping, are fuperior to moft of thofe who have diftinguiflied
themfelves in that fiyle; and his works are fo univerfally admired, that they are
affiduoufly fought for through every partof Europe, and purchafed at very large prices.

M m m m Nothing

+ Timoteo della Vite, of Urbino, after fome years of ftudy fpent at Bologna, under Francefeo Francia, returned to
his native place, and from thence went to Rome, and entered the Academy opened in the Vatican by Raffaello, his
countryman and relation. He affifted him at the Pace in the frefco of the Sibylls, and retained the cartoons made
for them. ‘What prompted him at no long interval afterwards to retarn to Urbino is not told. He paffed there the
remaining part of his life. His firft method of painting at Rome, had much of the obfolete manner of the preced-
ing century; this may be feen in fome Madonna’s of: his at the palace Bonaventura, and the chapter of Urbino, and
at the Conventuals of Pefaro, in the difcovery of the Crofs. He improved his ftyle under Raffacllo, and acquired
much of his grace, attitudes, and colour, though he always remained a limited inventor, with a certain timidity of
pencil, and more exact than grand. - The picture of the Conception at the Offzroanti of Urbino, the N
in the church of St. Angelo, at Cagli, are the beft remains of Timoteo.

Pietro della Vite, his fuppofed brother, emulated his ftyle, but was inferior to him, This was perhaps, the
Pretedi Urbino, the parent and heir of Raffacllo, mentioned by Baldinucci, Tom. v.

e tangere,
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Nothing can be more exaétly true than the perfpedtive paintings r?f Viviani; noflnng
more elegant and grand in the difpofition, nor more beautiful than his choice of objeéts.
His figures are generally placed with peculiar j udgment, and as (k'llfully pmp.omu.m:.d to
their fituation, foas by their comparative height to make the magnificence of his buildings
more firiking, even at the firft view ; and, by his thorough knowledge of the principles of
the chiaro-fcuro, as alfo by an excellent ftyle of colouring, he gave to ever coh}mn and
elevation the look of real nature ; and every ornament and member of his architeure,
fills the eye and the imagination with uncommon fatisfation.

JOSEPH VIVIEN.
Portraits, in Oil and Crayon.
DIED 1735, AGED T8,

He was born at Lyons, in France, in 1657, and was the difciple of Charles le Brun,
with whom he was fo indefatigable in his findy and pragtice, that, during his continuance
in the fchool of le Brun, he gained confiderable credit by fome performances which he
painted in oil.

The firft finifhed work which contributed to raife the reputation of Vivien, wa
family piture, twelve fect long and ten in height ; but another painting in crayon, which
had all the force, beauty, and harmony of oil-painting, rendered him ftill more the ob-
je6t of admiration. When he obferved that his piGures began to be publicly approved,
he undertook to paint portraits in the hiftorical ftyle, adorned with agreeable viftas, or
embellithed with fabulous, or allegorical figures, fome of which were afterwards en-
graved.

From France he vifited Bruffels and the Court of Bavaria; and, at the latter, painted

the portrait of the EleGtor with crayons, in an exquifite manner, whichafforded that Prince
fo much fatisfaction, that, to preferve it from duft, or damp air, he had it covered with a
cryfial forty-eight inches high, which was the dimenfion of the painting ; and not only
appointed him ftate-painter, but honoured him alfo with feveral very valuable prefents.
Aud, to fhew how high an opinion he had conceived of the merit of Vivien, he {ent the
portrait of that artift to Cofmo I1II. Duke of Tufeany, which was placed in the Florentine
gallery of artifts.

No painter in crayon could have more beauty in his tints than Vivien, nor more grace
ance in the airs of his heads, and in his attitude
rclief, and plumpnefs, to his carnations ; and for that lled, by fome of
his own countrymen, the French Vandyck ; his crayon-paintings being allowed to have
fuch a degree of force, as few of the painters in oil have {urpaffed.

or

He gave extraordinary foftnefs,
fon he was c:

PETER VLERICK.
Hiftory.
DIED 1581, AGED 42,

artift wh

who painted in diftemper, with whom he continued for a long time ; but afterwards

he

He was born at Courtray, in 1539, and at firft was inflrudted by William Snellart, an
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ke improved himfelf in corre@nefs of defign, and in a better ftyle of painting, under
Charles D’ Ypres ; and if that mafter had not been of an odd and difagreeable temper, he
probably would have made a much greater progrefs under him. But he was conftrained
to quit him, and,, being in very narrow circumftances, was forced to feek his fortune out
of his own country.  After he had contended with many difficulties he arrived at Venice,
where he had the good fortune to obtain the friendfhip of Tintoretto ; and, by ftudying
the works of that excellent painter, and obferving his inftruétions, he acquired a good
fiyle of colouring, as well as of compofition.

To perfe& himfelf fill farther, he travelled to Rome, not permitting any thing that
was curious in that city to efcape his obfervation. He defigned after the antiques, and
fketched the beautiful views on the banks of the Tiber with great {pirit and freedom of
hand ; and in the fame manner defigned the profpeéts about Naples and Puteoli. During
his refidence at Rome he finiflied {everal hifiorical pictures in oil, as well as in diftemper,
which gained him confiderable reputation ; and, on his return to his own country, his
compofitions procured him the approbation of all the artifts of his time. The fubjeéts of
fome of thofe compofitions were, Judith with the head of Holophernes ; the Brazen
Serpent ; the Four Evangelifts ; and a Crucifixion. In all his performances the manner
of Tintoretto was obfervable, for he retained that manner to the laft,

He was well fkilled in perfpe&ive and archite@urc; he difpofed his figures with
propriety and judgment ; and a very agreeable ftyle of colouring. It was remarked
that, in his pi€ture of the Crucifixion, he reprefented the pofition of Chrift on the Crofs
contrary to the general pratice of all other painters, and deferibed him as banging only
by the hands, as they were nailed, without any other fupport.

HENDRICK VAN VLIET.
Perfpective Views and Portraits.

He was born at Delft, in 1608, and learned the prineiples of painting from his uncle,
William Van Vliet, who was accounted a very good painter ; but, to eftablith bimfelf in
the beft fiyle of portrait-painting, he placed himfelf as a difciple with Mirevelt. How-
ever, although he thewed great merit in portrait, yet was he moft fuccefsful in painting
perfpeétive views of the infides of churches, which were ufually reprefented by candle-
light ; and he filled thofe pitures with excellent figures, of a fmall fize, always contriving
to difpofe his tghts in fuch a manner as to produce a very pleafing effect.

CHARLES BOSSCHART VOET.
Birds, Flowers, and Infeéis.
DIED 1745, AGED T5.

He was born at Zwolle, in 1670, and inftruéted by his brother, who was burgomafter
of that city ; and who, being an excellent painter of plants and flowers, gave his pupil a
delicate tafie for defigning the fame fubjeéts. He alfo pra&ifed under another flower-
painter for fome time ; but his mafier being apprehenfive of being furpaffed by Voet,
{eemed rather to conceal the fecrets of the art of colouring from him, than to acquaint

Mmmm 2 him
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him with the true principles of it. For that reafon Voet quitted him, and applied himfelf
with the greater indufiry to fludy accurately after nature,

His proficiency
i en years of age, his merit recomn

[oon difcovered the goodnefs of his genius ; and when he was on]_y

nded him to the Duke of Portland, the favourite

of King William 111, who took him in his train to London, fettled on him a confiderable
anny

As he painted his fubj entirely after nature, he had thofe objeéts which he painted
ly for his ufe in his irden ; and he took care to fupply that fpot of
ground with the moft beautiful kinds of plar
exotics, and others His colouring was extremely nataral, his
pencil delicate, and fome of bhis birds have been eficemed fcarcely inferior to thofe of
Hondekoeter.

¥, and bought all his works as foon as they were finithed.

always re i

and flowers, fome of them being curious

es of his own clima

JOHN VOLLEVENS.
Portrait.
DIED 1728, AGED 79.

He was born at Gertruydenberg, in 1649, and, according to fome writers, was at firlt
ple of Netfcher, and afterwards of Nicholas Maas and John de Baan; but his
ateft improvement is aferibed to his ftudies under the dive@ion of the latter, to whom
he became almoft equal before e left the fchool of that mafter.

The Prince of Courland proved to be his firft patron ;
to his merit, procured him the advantage of paintin
his own regimen

, out of a particular refpe&
g the portraits of all the officers of
and the Prince of Naffau was painted by him at full length, as large
as life, which effe@ually eftablifhed his reputation.

The colouring of Vollevens was natural, and fhewed a remarkable frefhnefs ; an eafe
and elegance of tafte appeared in his figures, which he always difpofed very Jjudicioufly

and produced 2 firiking refemblance of the perfons who fat to him ; and the harmo y
obfervable in all his performances, is a fufficient proof that he had profitably fiudied the
great mafters.

DANIEL DA VOLTERRA. See RICCIARELLL
VOLTERRANO. Vid. BALDASSARE FRANCESCHINI.
JOHN VOORHOUT.

Hiflory, Converfutions.

He was born at Amflerdam, in 1647, and at firlk was the difciple of Conftantine
Voorhout of Gouda, a good painter of conver ons, with whom he continued for fix
i and afterwards he placed himfelf as a dif iple with John Van Noort, a painter of
its and hiftory, at Amfterdam, and fpent five years
that mafter.

Wihen he begun to pradtife independent of his infiruor:
improve himfelf by ftudying afte

por

in completing his ftudies under

, he wa

y indufirious to
at a proficiency, that in a few
years his works rofe into much efteem. By the troubles in the Low Countries he was
compelled to retire ; and he fettled at Hambourg, where he might bave made a Jarge for-

tune,

nature, and made fo ore
2 o
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tune, as his paintings were exceedingly coveted, if the folicitations of his friends had not
prevailed on him, contrary to his own inclination, to return to his own country. How-
ever, as foon as he arrived at Amfterdam, he found every encouragement he could wifh,
as well in regard to the high prices paid for his pictures, as to the prodigious demand
there was for them ; and as the freedom of his hand was remarkable, he painted fuch a
number as muft have diminifhed their price, if his pitures had not perpetually allured
purchafers by their intrinfic merit.

But, although  the works of this mafter were much admired, yet, as to himfelf, there
appeared fomewhat fo referved in his manner of addrefs, or rather fo difagreeable, that he
did not meet with that countenance and favour from thofe of rank and fortune, to which
he was juftly entitled by his'eminence in his profefiion.

One of his moft capital paintings is the reprefentation of the Death of Sophonifba,
which is well defigned, and the expreflion is firong. It is obferved, in reference to the
fiyle of Voorhout, that the hiftorical fubjeéts which he-chofe to paint were of the noble
and elevated kind, and fuch as were fufficient to employ all the powers of genius to
reprefent thiem with dignity and propriety.

MARTIN DE VOS.
Hiftory, Landfcape, and Portrait
DIED 1604, AGED 84.

e was born at Antwerp, in ¥ 1520, and had the happine(s of being at firft carefully
inftruéted by his father, Peter de Vos, a very able artift ; but afterwards he was the dif-
ciple of Francis Floris, with whom he gained great knowledge of defign and colouring.

‘When he quitted the fchool of Floris he travelled to Rome, where he continued for
feveral years, improved himfelf by fudying after the beft models ; but being captivated
with the lovely colouring of the Venetian {chool, he went to Venice, and attached himfelf
particularly to Tintoretto, who foon found him worthy of his efteem, and employed him
to paint the landfeapes in his piétures. He allo explained to him thofe principles and
rules by which he had formed his own tafte ; and generoufly difclofed to him every feeret
relative to colouring, which he had either derived from his mafter Titian, or had been
the refult of his own {kill and experience.

Under the dire@ion of fo able an inftruélor, de Vos became an excellent mafter, his
reputation fpread through all Italy ; and he was not only employed for hiftorical compo-
fitions, but he painted may portraits for the illufirious family of the Medici ; and when

he returned to Antwerp, he finifhed feveral grand altar-pieces, which were beheld with
general approbation.

De Vos had a very fruitful invention, and compofed his {ubjeéts with great readinefs ;
his manner refembled that of Tintoretto, but his compofition had lefs fire, and lefs variety
in the contours of liis figures. His defign was correft, and his worlks had a very confider-
able degree of eleyation. « His colouring approached near to Tintoretto, and his pencil

was

unt he could have been

% In the Chronological Tables the birth of De Vos is fixed in the year 1551, by whi
but 73 when he died, as all authentic writers affirm that he died in 1604 5 but according to t] ‘ables he diedin 1650,
which makes him 99 at his death, though by the beft accounts he w nly 84; and the authors of the Abrégé de la
Vie des Peintres fix the birth of De Vos, full as improperly, i ch makes him only 70 when he died,, in the
year 1604, though he certainly was 84 years old at his death,

acs
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was free ; but his draperies appear too much broken in the folds ; and although in many
refpe&s he had great merit, yet he feems to want grace and expreflion.

SIMON DE VOS.
Hiftory, Portraits, and Huntii

He was born at Antwerp, in 1603, but the ma fter by whom he was infiruéed is not
mentioned. He occupied himfelf continually in ftudying every thing that might promote
his knowledge in his profeffion, and was one of thofe mafters who took pains to make
the deepeft refearches into the true principles of the art.
aind in {mall fizes

; his pencil is free ; his
touch light and firm ; his colouring in general lively and agreeable, producing a good
effe rned, although fometimes a little too much conftrained
in the attitudes ; and he often wanted ele
in the airs of his figures. But he fhewed extr:
of the chace ; and one of his compofitions in that fiyle is in the cabinet of the Eletor
Palatine. Houbraken obferves that Simon de Vos was alive in the year 1662.

He painted hiftory equally well in la

His figures sere well de

and dignity in his ideas, as well as grace

aordinary force and nature in his piures

PAUL DE VOS.
Huntings, Batiles.

He was born at Hulft, in Flanders ; and having obtained a competent degree of {kill
in his own country, he travelled thro

gh feveral parts of Italy and Spain, and every where
met with refpet, on account of his merit, as well as in defi
ftyl
always painted after nature, his animals of every kind were correétly drawn, and their
aftions and attitudes had abundance of {pirit and fine expreflion.

As he ufually painted in a large fize, his pitures were moftly the ornaments of mag-
nificent halls in the palaces of the great ; and at prefent very few of them are to be met

gning as colouring. His
> of painting was battles, and huntings of the wild boar and other game ; and as he

with, as the Emperor, the King of Spain, and the Duke of Arfchot, purchafed the greateft
part of his works at very high prices.

JOHN VOSTERMAN.

DIED 1693, AGED 50.

He was born at Boramel, in 164
who was a portrait-painte

and learned the rudiments of the art from his father,
; but he obtained that excellence to which he afterwards ar-
rived from Hernian Sachtleven, with whom he ftudied as a difciple. Nor had he been
very long in the fchoot of that eminent artift, before he equalled his infiruor ; and as
he advanced in praétice, he proved himfelf fu perior not only to Sachtleven, but to all
his contempor:

Though the me:

t of Vofterman was confefledly very great, yet, unhappily for himfelf,
his vanity was fiill greater ; and inftead of purfuing his profeflion, by which he might
have lived in honour and affluence, he confumed his time and his fortune, by affuming
the
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the appearance of a perfon of rank; being attended, while he refided in France; by
a great number of domeftics in rich liveries, frequenting the houfes and affemblies of the
great, and fquandering his patrimony in many oftentatious follies.

Reduced at laft by fo indifcreeta courfe of life, he turned his attention to England
fame having defervedly celebrated the natives of that kingdom for being, beyond all
other nations, generous and liberal to diftinguifhed merit in any art or fcience. He un-
dertook the voyage, and his reception anfwered his warmelt expeétations, for he was foon
made known to King Charles I and employed by many of the principal Nobility. That
beautiful view of Windfor, which is fiill preferved in the royal colle6tion, is the moft
remarkable: piéture of his painting during his refidence in England. The King and the
whole Court where charmed with it, and the price expeéted by Vofterman for it was two
hundred pounds. However it is affirmed that he received but a {mall part of that fum ;
and as he could not be influenced to difcontinue his expenfive manner of living, what
he earned was infufficient to anfwer his demands, and he was thrown into prifon. Yet the
King’s neglett of Vofterman happened to be compenfated by the benevolent zeal of the
Englifh artifts, who difcharged his debts, and reftored him to liberty.

He furpafled, by many degrees, all the landfcape-painters of his time in neatnefs of
touch and delicacy of finithing. His tafie was Flemifh ; but he worked up his pictures
in an exquifite manner, and enriched them with {mall figures, which had wonderful truth
and exaétnefs. His {cenes are always well chofen, and generally are views of the Rhine,
defigned with all poflible accuracy. In his views he confiantly reprefents a large extent
of country, diverfified with hills, lawns, and groves, and lovely windings of the river ; and
artfully comprifed the moft extenfive {cenes in a fmall compafs. His tone of coloaring
is extremely pleafing, and like nature; his touch is tender, yet full of fpivit; and the
boats and veflels which appear on the river, are not only drawn correitly, but they are
{o placed and proportioned as to delude the eye agreeably by their perfpeétive truth.

That the works of Vofterman areat prefent in the higheft eftcem is fufficiently evident,
from their being bought up by the beft judges of painting, almoft at any price. He
aecompanied Sir William Soames, the Englith Ambaflador, when he was fent by
James II. to the Ottoman Court; intending, as he travelled in the train of the Ambal-
fador, to fketch the moft beautiful profpeéts in that part of the world ; butas Sir William
died in the voyage, the noble fcheme of Vofterman, and the curiofity as well as the en-
tertainment of the public, were by that accident unluckily difappointed.

SIMON VOUET.
Hiftory, Portrait.
DIED 1641, AGED 59,

He was born at Paris, in 1582, and inftrudted in the principles of painting by his
father Laurence Vouet, by profeffion a painter, but one of very moderate abilities ; yet
Simon, by having a good natural genius, and having al{o opportunities of (eeing many
capital paintings of the beft mafters, among the colletions at Paris, obtained a confider-
able degree of improvement.

While he was but a youth he was made known to Cardinal Barberini, who was Nuncio
at Paris ; he had the good fortune to be patronized by him ; and when that Cardinal was
exalted
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the Papacy, Vouet flattered himfelf with an expeéiation of ing ove

ad
t account went direétly to Rome

v from his favour and proteétion, and on the
The Pope and his nephews careffed Vouet exceedingly ; they enabled him to purfue his
fiudies with ardour and fatisfaction, and conferred on him many marks of real efteem.

Thus fituated, he ftudied induftrioufly after nature, and endeavoured to imitate it with
fidelity. He painted many ]m\'vrmi.x and hiftorical compofitions during his refidence at
Rome for fourteen years ; and if we may rely on the teftimony of Sandrart, no French
painter before Vouet made fo fuceefsful a progrefs, or fo refpeétable a figure at Rome
At firft he fixed on Caravaggio and Valentino as his models ; but he afterwards quitted
their manner and ftyle for another which he formed, that was peculiar to himfelf, and

which he found to be more expeditious, though it had much lefs f
had a veady

¢ than the firft. He
invention, and haying ftudied nature, and alfo prattifed in the academy, he
was generally correét in his drawing. His pencil was light and lively ; and his attitudes

had fomewhat very pleafing, and fometimes they had a degree of elegance ; but his
colouring was bad, haying abundantly too much of the white, or (as the painters term

it) the mealy ; and his figures fhew no ex

eflion of the paflions of the foul. He feemed
to content himfelf with giving a certain air to his heads, which he frequently painted
in profile, and a turn which he intended for grace, thougl it had little or no meaning ; fo

ions, particularly in regard to the hands,

that he became a manverift in all his compof
the fingers, and the heads of his figu

The tafte which Vouet introduced into France by his ftyle of painting, althou
unnatural, is ftill followed by the artifts of that country ; and it is flill doubted whether
they will ever be able to diveft themfelves of it.

He was accuftomed to employ his
difciples (of which he had a great number) to paint his defigns, which he afterwards
retouched ; and that praétice, though it increafed the number of his works, diminifhed
their value. But thofe p

ires which were entirely of his own hand, have a different
degree of merit, and are proportionably more efteemed.

He had no genius for grand compofitions, nor had he any great knowledge of per-
fpeétive ; and as to the union of colours, or the true principles of

ight and fhadow, his
works evidently fhew that he was not fufficiently mafter of thofe points.

ARY DE VOYS.
Hiftory, Portrait.

He was born at Leyden, in 1641, and at firft was the difciple of Nicholas Knupfer,
good painter at Utrecht; but he {tudied afterwards in the fchool of Abraham Vanden
Tempel. Yet although each of thofe mafiers had a confiderable fhare of merit, he af-
fumed a manner of his own, different from both, which was very much commended and
approved.

He was naturally ftudious, and applied himfelf with uncommon diligence to his pro-
feflion, till he was diverted from it three whole years, by marrying a wife that was very
rich; and being by that means enabled to indulge himfelf in a life of idlenefs, extra-
vagance, and diffipation. But when he refumed his pencil, after fo long an intermiffion,
there was not the leaft perceptible alteration to his difadvantage, either in his handling or
colouring.

In
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In painting naked figures he particularly excelled, and enlivened his landfcapes with
fuch figures 5 choofing generally fome fubjeét from fabulous hiftory. He alfo painted
fubjeéts felefted from the Greck and Roman hiftorians, with great fuccels ; his figures
being well defigned, and correétly drawn. The piétures of de Voys were fold ata large
price, and yet there was fuch a demand for them, that his hand could not poflibly furnith
the public with a fufficient number ; for they were admired by the ableft judges of paint-
ing, as being well defigned, well coloured, and ingenioufly compofed. He was naturally
of an indolent temper ; and it is much lamented, that, by fuch a turn of mind, few of his
works arenow to be procured. Sometimes he imitated the manner of Poelemburg, {ome-
times that of Brower, and frequently he painted in the fiyle of Teniers.

The hiftory of Dido and Aneas hunting, when they are overtaken by the fiorm, is
commended for being an excellent performance, both in refpe& of the defign and the
colouring, asal{o a picture of St. Cecilia performing on a mufical infirument ; and Hou-
braken mentions his having feen a picture of a foldier, painted by de Voys in a fmall fize,
which, for its merit in the handling, colouring and defign, was worthy of being placed
among the beft works of the Flemith mafters.

VRANX. Vid. SEBASTIAN FRANKS.

JOHN FREDEMAN DE VRIES.
Perfpediive.

This mafter was born at Leuewaerden in Frifeland in 1527, and for five years was the
difciple of Renier Gueritfen at Amfierdam ; but afterwards he {tudied under another
mafter, with whom he praétifed perfpeétive and archite@ure. Having at length com-
menced artift, he proceeded to Antwerp, and in concurrence with other artifis painted
the triumphal arches ereéted in that city, for the entry of the Emperor Charles V. From
thence he travelled to Mechlin, where he finifhed feveral fine pi&ures in perfpeétive;
and likewife corre&ted and improved fome paintings in that fiyle, which had been begun
by Cornelius de Vianen, but were heavy and cold in the colouring. And the fkill which
de Vries manifefted on that occafion, gained him very great applaufe.

A very memorable painting by this mafer, was for Gilles Hofman at Antwerp. He
reprefented, on a wall fronting the entrance, a vifta, through which appeared an clegant
garden, laid out in noble parterres. That performance was fo amazingly like nature,
and the perfpective fo exaétly true, that by many it was taken for a real view ; and the
deception was fo firong, that it impofed even on the Prince of Orange, who could {carce
be perfuaded that it was not really what it appeared, till he was convinced by the nearefy
approach to it. 3

In that ftyle of painting de Vries was excellent ; his lights and fhadows were judicioufly
conduéted, and every objeét which he introduced in the perfpeétive views of the infides
of rooms, halls, or galleries, was reprefented with all the truth of nature, and finely co-
loured, with remarkable tranfparence. His works are difperfed through Germany, and
the Low Countries, and feveral are to be feen in thefe kingdoms ; they preferve the fame
eftimation in which they were originally held, and bring confiderable prices in all parts
of Europe, where they are to be purchafed. W hat frequently adds a much higher value

xnnn to
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to fome ‘of the pidures of deVries, is, that other very celebrated mafters painted the
figures in his compofitions, which are always well adapted to the perfpeéive {cenes de.
ries. However, it muft be owned that the ftyle of his architeture is quite

figned byde V )
German, heavy, and without elegance ; being oftener an umlxxl.mn of that nature with
which he was converfant, than the refult of his own invention orimagination.

One of the beft pictures of de Vries (in this kingdom), reprefenting the infide of
room, with figures delicately painted, defcribing the Salutation of the Virgin, is in the
poffeflion of Dr. Robinfon.

HENRY CORNELIUS VROOM.

Sea-ports, Calms, Storms, and Sea-fights.

, the fon of a ftatt
fterwards ma

ary, who died-when:Cornelius was

He was born at Haerlem, in
very young ; and his mother hay ied Cornelius Henrickfen a painter,
he ed the art of painting under his dire&ion ; till at laft finding himfelf too harfhly

treated by his ftepfather, he quitted Haerlem, -and went to Rotterdam, to obtain more

{kill in his profeffion.

Either from a difpofition naturally reftlefs, or perhaps-from a defire to improve him-
{elf, he went to Spain, where he fpent {fome time with a Flemifh painter of no great note,
who refided at Seville ; and afterwards he travelled ‘to Rome. There he had the good
fortune to be taken into the fervice of Cardinal de Medici, and for two years worked in
his palace ; having, in that time, fini(hed feveral large compofitions. But, by his eftablifh-
ment in the Cardinal’s family, he had frequent opportunities of converfing with Paul
Bril, and received fignal advantage from bis intercourfe with that eminent artift. From

Rome he vifited Venic: ilan, Genoa, and other cities of Ttaly, and returned'to Haer-
ry induftrioufly féllowed his profeffion ; but intending to difpofe of

lem, where he v
fome of his works at Spain, he was thipwrecked in ‘the voyage, and by a f{uccefsful en-
deavour to reprefent the florm in which'he fuffered, the pi&ure of it {old for {o unex-
pected a price, that he no-longer hefitated to make thofe kind of fubjeéts his entire ftudy
and employment.

This mafter was fixed on to draw the defigns of the engagement between the Englith
and the Spanifh Armada, in 1588 ; and he executed that fubje& in ten pifiux i
tended as patterns for tapefiries, each piece containing the defeription of the particular
incidents of each day. Thofe defigns were at that time much commended ; though it

muft be allowed that he difpofed his veffels injudicioufly in moft of his compofitions ; for

his veffels are defigned without g yance, as'to their forms ; and by his wanting

a competent knowledge of perfpeétive, he placed the horizontal line ‘fo high, that it
deftroyed the diftance which he wilhed to
line is deprefl
TOW'in no, gr

; becaufe, the more any horizontal

2d, the more remote all obje&s muft neceflarily appear. 'His works are
efteem.

8 'MARTIN
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*JOHN MARTIN VYTH, or VEYTH.
Hijfiory.
DIED 1717, AGED 67.

J. Martin Veyth was born: at Schafhaufen, in May 1650. He travelled and refided
long at Rome and Venice. On his return he married Elizabeth Ott, and died in April
1717 This is nearly all the information which the attention and the tafte of his country
has preferved of a man, who on the evidence of his' few remaining works, commands a
place among the beft artifts of his time. Some anecdotes indeedare told, relative to his
circumftances, which were as ludicroufly penuriousas Brauwer’s. At Berne and Bafle,
they fiill fhew his adieu and death of Adonis, and the Adultrefs in: the Temple. Schaf-
haufen pofleffes the rape of the Sabines, the Judgment of Paris, Scipio and the Celti-
berian Princefs, the Death of Cleopatra; and that of Cato ; and at Geneva there are yet
fome fubjeéts painted by him from the Metamorphofes of Ovid.

Veyths fiyle of defign is an imitation of the forms of Michaelangelo, but not a compi-
lation from his figures. His method of drawing is wild and great : feldom he makes ufe
of the pen; dafhes of white on ftained paper mark the lights, the paper the middle:
tints, and a little black the {hade. In compofition he fometimes facrificed the main fub-
je& to the Epifodic part, if it happened to invite by piturelque: allurements. In
colour, though he followed the Venetian principle, efpecially Baflan, he had a charaterif-
ticand varied tone drawn from the nature of the fubjeéts.

Here we may add another name, older than Vyth’s, that of Cafpar Hurter, likewife a
native of Schafhaufen, and whofe fiill greater negleét is an equal reproach! to the tafte of
his country. He was born 1623, of a Patrician family. Of Hurter only two:pi€tures
remain, a Maffacre of the Infants at Bethlem, and a St. Jerome. As a colourift he de-
ferveslittle notice, his fiyle of defign is'extravagant, and the ation not always in unifon
with the pofture, but his e\pxelhou is 1(lmuablu, and none perhaps in the choiee and:
diftribution of the paffions approached the variety of nature neaver, F,

LUCAS DE WAAL, or WAEL.
Battles, Landfcapes,
DIED 1676, AGED 85.

HE was born at Antwerp, in 1591, and ftudied the art of painting under his father,
John'de Waal, who was an artift of confiderable note; but he afterwards became the
difeiple of John Brueghel, whofe manner he followed with great fuccefs, and his pictures
contained'a greater variety than thofe of his mafter. Fe fpent feveral years in Italy, and
particularly at Genoa, with his brother Cornelius de Waal, where he finifhed many noble
defigns in frefco as well as inoil.  He painted battles in an excellent ftyle, and defigned

Nnnng2 his
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res with {pirit and good expreffion. But his particular merit was fhewn in his
5, in which he introduced

at variety of fteep precipices, er

rocks, water-

1ts, and other piéturefque incidents, much in the manner of

: Brueghel, each
je&t being very happily imitated, and

remely natural.
CORNELIUS DE WAAL, or WAEL.
Battles, Landftapes

DIED 1662, AGED 68.

e was the fon of John, and brother to Lucas de Waal ; born at Antwerp, in 1594,
and learned the art of painting from his father. His land{capes were highly efteemed for

the choice of his fituations, for the judgment he fhewed in conduing his diftances, and
for ellent keeping. But the {ubj in which he appeared moft eminent, were battles

and fea-fights, in which thejoy and exultation of the vitors, and the deje
of the vanquifhed, were firongly
figures, which he

on and terror
prefled. He filled his defigns with an abundance of

ouped and difpofed with great fkill. His invention was lively and
fruitful; his pencil free, and very mafterly ; and an agreeable manner of colouring recom-
mended his piGtures to the beft judges of his time. Though it muft be confefled, that his
tafte is entirely Flemifh, in the airs and forms of his figures, in their habits, their
and countenances, and alfo in his cattle.

However, from an eager defire to improve him(elf, he travelled to Italy ; and in fome
of the principal cities was

nployed by perfons of the firft rank, and by his paintings
acquired honour and riches
and fc

The Duke D’Arfchot appointed him his principal painter;
Philip IIL. King of Spain he finithed feveral grand compofitions of battles, extremely
10 the fatisfaétion of that Monarch, and his whole Court.

Houbraken mentions with g

great approbation one picture of de Waal, which he fawat
Amfterdam. The fubjeé of it is, the florming of a fortification ; w

¥
fi

th a vaft number of
wres, well defigned, and with good expreflion. He takes particular notice of a com-
manding officer in the front, mounted on a dappled grey horfe, and efpe
a figure in bl armour

ly notices

at fome diftance, ridi

ar
ing to rufh on tothe attack ; and the
to Houbraken’s defcription, that very picture hath fir

throng of foot foldiers, which

he {feems encon

a good effe&. According

e his time been

mported into this
kingdom, and is at prefent in the pofieflion of Doétor Robinfon.

*HENRY WAEGMAN.
Hiftory.

DIED =, AGED —,

nan, 2 pa-
36. This, and that he left his native place
and the proteftant profeffion of faith, became a catholic, and refided at Lucern, is the
whole of his hiftory as a man, and for the merit of the painter, all we have to relie on
is the authority of Conrad Meyer, who engraved his portrait, communicated it to San-
drart, and calls him a celebrated painter and able mathematician,

But












|

Grave par Coucké /i

RS,

Ul

[

VOYAG
) tL

VN

4

1
)

G

’

2/l .

N

2/%{'&

8

¢

=

1/UC

>

€

(74

e







J.

(g

N
3
£
s
S,

7

i ' Orle

ES RUINES.
: , /1)
(& ()// <\{/{1/[]/<

4

1

o

&

la

()

’zry//

Loine par 7




WAL [ (6a%=] WAS

But if it be out of our power to decide on Wigman’s colour or method of painting,
we have the beft evidence of his excellence as a defigner. There are in the colleétions
of Zuric, drawings of his to be met with from hiftoric fubjeéts, treated with equal vigour
of conception, compofition, and fiyle of line: perhaps the moft confiderable of thofe,
is the entombing of Chrift, formerly in the pofleflion of Fuesfli, his biographer. Itis
on two theets of paper, compofed of half figuresboldly drawn with the pen, and wafthed
in beech juice, or bifter. Thofe who are acquainted with the defigns of Paolo Farinato,
may from them form an idea of the fpirit and method of this: on the reverfe there is
in his own hand-writing—¢ Hans Heinrich Wé4gman, mahler Zu Lucern, jedoch gebur-
tig oder Herkommens yon Zurich.’ F.

ROBERT WALKER.
Portrait.
DIED 1658.

He was an Englifh artift, who improved himfelf by fiudying the works of Vandyck ;
and, during the ufurpation, was much efteemed by the republican party, and painted the
portraits of Oliver, and all the principal officers of his army. The moft memorable cir-
cumftance in the life of this mafier is, that one of his portraits of the Proteétor was
accidentally fold for five hundred pounds, to the Duke of Tufcany’s refidentin London;
but whether he paid that immenfe price out of compliment to the pride and power of
Oliver, or to the merit of the performance, may eafily be conjeétured, when it is confidered
that the tranfation happened while the power of the ufurper fubfifted.

He painted the portraits of Lambert and Cromwell, in one piture, which was in the
pofleflion of the Earl of Bradford ; and the portrait of himf(elf, painted by his own hand,
is faid to be placed in the founder’s gallery, near the public library at Oxford.

JOHN ABEL WASSENBERG.
Hiftory, Porlrai. ;

DIED 1750, AGED 61.

He was born at Groeningen, in 1689 ; and having fpent {ome time in defigning, he was
placed as a difciple with John Van Dieren. But his principle knowledge in.the art of
painting was derived from the precepts of Vander Werf, who. taught him the beft manner
of penciling and colouring ; and, by a clofe application to his profeffion, he {oon qualified
himfelf to appear with great credit in the world.

Haying completed his ftudies at Rotterdam, he returned to his native city, and was
employed in feveral confiderable works in the falons and grand apartments of the Nobility ;
for which he compofed hiftorical defigns, and interfperfed them with portraits painted in
a good ftyle, well coloured, and with a firong likenefs. Thofe works procured him great:
approbation, and recommended him to the notice of the Prince of Orange, who em-
ployed hime to paint the portraits of himfelf and his Princefs, as alfo the chief ladies of!
his Court.

But, befide the compofitions which- he finifhed in a large fize, he alfo painted. eafel

pidtures,
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pictures; which he worked up with exquifite neatnefs : and: it feemed: fomewhat extra-
ordinary that an artift, who was fo generally accuftomed to large works, whofe effe@ on
thereye muft be ata diftance from the painting, could adapt his touch, his tints; and'his
llan<lii11p, to fuch fmall works as required theneareft' view to obferve their beauties, and
yet in each fiyle to fhew himfelf equally a mafter.

" Among feveral of his {mall-fized pigtures; a Nativity is particularly mentioned, which in
every refpe is charmingly executed.

ANNA WASER.
Portrails in Miniature, and Pafioral Subjeds.
DIED 1713, AGED 34,

She was born at Zurich, in Switzerland,.in 1679, being the daughter of Rudolph Wafer,
a perfon of confiderable note in his own country. She had the advantage of receiving
very early a polite education; and as (he thewed alively genius, particularly in defigning,
fhe was' placed under the diregtiow of Jofeph Werner, at Berne. At firft lie made her
{tudy after good models, and copy the beft paintings he could procure, that he miglht form
a true judgment of hertalents but afterheshadinfiruéted her for fome time, having feen
a copy whichfhe had finifhed of aFlora, aftera piureof hisown painting, it aftonithed
him to' fee fuch corre€tnefs and  colouring in fo young an artift, as fhe then was only
thirteen' years of 2

She'painted at firft in oil, with very promifing appearances of fuccefs'; but afterwards
fhe applied herfelf entirely to miniature, for which indeed nature feemed to have fur-
nifhied her with peculiar talents, Her work:in that ftyle foon procured her the favour of
moft of the Princes of Germany, and the Nobility of Holland; and the Duke of Wirtem-
berg, in particular, fentthe portraits of himfelf and his ifter in large, to be copied in mini-
ature by her hand ; in which performance {he fucceeded fo happily, that her reputation
was effefiually eftablifhed through all Germany.

Though, by the influence of her father, fhe was prevailed on to devote moft of her time
portrait-painting, as thofe kind of piétures produced a much greater, and a more im-
liate profit to his family, yet her favourite fubjeéts
which fhe difplayed the delicacy of her taft
of her manner of defigning, and in gi

to

m

re thofe of the paftoral kind, in
fte, in invention and compofition, in the elegance
ng fo much harmony to the whole as never failed
toafford pleafure to the moft judicious beholders.  But, in all her fubjeéts, the difcovered
2 fine genius, an exceeding good tafte, and a

greeable colouring,
ANTHONY WATERLOO.
Landfeape.
Houbraken and Weyermans, the principal Dutcly authors who'write any thing rela-

tive to Waterloo, make no mention of the place or time of thisarti
of the maf

nativity, nor
t by whom he was infiruéted in the art of painting; but they take notice,
that by fome it is' faid he was born at Amfterdam ; and' as pofitively affirmed by

others, that he was aorn at Utrecht, near which city, and in it, he {pent the greateft
part of his life, However, his fiyle fufficiently diftinguithes him' from any of his

contempor
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contemporaries, and his merit-entitles him to a-place among the beft painters of the Low
Countries.

His fcenes are agreeable reprefentations of fimple nature, though he wanted tkill to
affift or improve:it; he imitated juftly what he faw, but wanted elegance in his choice of
objeéts, aswellas in the choice of his fituations; yettruth and nature ave vifible in all his
performances. There is generally a great degree of clearnefs in his fkies, and very good
keeping in refpeé to his diftances; he fhews an extraordinary variety in the verdure of
the trees and grounds which compofe his fubjeéts; and he adapted them very judicioufly
to the different hours of the day, as alfo to the different feafons of the year. The trunks
of his trees are particularly laboured, and the refle@lions of objeéts in the water are
wonderfully tranfparent.

Several of the land(capes of Waterloo have no figures, becaufe he was confcious of his
want of ability to execute them in fuch a manner as to add any degree of honour to the
reft of the work ; and therefore he procured Weeninx to infert the figures and cattle in
many of his landfcapes, which at prefent adds confiderably to their value: 1In his owa
time his piétures were eagerly purchafed, and at large prices ; nor are they, even at this
day, heldinlefs eftimation ; but hispaintings are now very rarely to be purchafed, though
he'has left abundance of excellent drawings, and etched a great number of his defigns,
swhich have a great deal of fpirit, and are true nature.

ANTHONY WATTEATU.
Converfutions, Land/capes, and Encampments of Adrmies.
DIED 1721, AGED 37.

He was born at Valenciennes, in 1684, and reeeived fome inftruétions from an indiffer-
ent painter, who refided in that town. But Watteau, who neither wanted genius nor ap-
plication, foon obtained fufficient {kill to perceive the incapacity of his infiruétor, ;and
therefore quitted him, and placed himfelf with another, whole principal employment was
defigning theatrical decorations ; and for a fhort time he aflifted that mafter in the orna-
ments of the Opera-houfe at Paris. But, being afterwards left deflitute and unknown in-
that great city, he laboured under fuch difficulties, that, to procure an immediate main-
tenance he was compelled to work for the fhops, and, with all hisindufiry, could fcarcely
get even a poor fubfifience.

While he was in that wretched fitnation, he accidentally became.intimate with Claude
iGillot, who was in good efteem for his defigns in the grotefque fiyle, though in other
relpefts hewas accounted but an indifferent painter, and very incorre€. Gillot conceived
Hucha friendhip for Watteaw, that he freely communicated to himall the obfervations he
had made in the art, and every precept by which he'formed his own tafte, and in fhort
inftruéted “him'to the utmoft of his-ability ; fo that Watteau foon equalled his mafter in
invention and readinefs of execution, till at Jaft he exceedinglyfurpafled him. For, as he .
in'a/fhort-time had accefs to the Luxembourggallery, by beingemployed under Audran,
the was ftrongly-affetted with viewing the works of Rubens; he ftudied them with atten-
‘tive pleafure ; ‘he acquired new ideas of light and fhadow, and of the true beauty of co-
louring, to which before thattime he had been totally a fivanger, ITmmediately he quitted

bis
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his former toffe of defign derived from Gillot, and affumed another in its ftead, peculiar
to himfelf, that was more elegant, and more correét.
From that period the reputation of Watteau increafed daily

¢ 5 though, as hismanner of
thinking, compofing and colouring, was quite new, his performances were neither fo much
admired nor coveted, while helived, as they have be

n {ince his death; and they feem to be
fiill increafingin their value. He hoped to hayeadded to his fortune and credit, by vifitir
Tondon: but the bad ftate of his health during his continuance in that ci

g
, whichwas but
for one year; the novelty of his ftyle, which at firft feemed rather to furprife agreeably
than immediately to excite either admiration or applaufe; and perhaps his not being fuf-
ficiently known to thofe who were the beft judges of the art ; thofe {everal circumftanc
might have contributed to his not having experienced in England fuch an encourag
ment as was proportioned to his merit.

S

He accuftomed himfelf tocopy the works of the beft artifts, and made the colouring
of Rubens and Vandyck always his models. He was indefatigable in defigning, never
permitting his pencil to be unemployed; as may readily be conjectured, from the great
quantity of works which he {ketched and finifhed. His fubje&s are generally comic
converfations, the marchings, haltings, or encampments of armies, landfcapes, and
grotefques, all which he finithed with a free, flowing pencil, a pleafing tone of colour, a
neat and {pirited touch, and they ave alfo correétly defigned. The figures which he
introduces in his compofitions, in whatever charaéter he defigns them, have a peculiar
grace in the airs of the heads, and fomewhat becoming in their attitudes ;
are eafy and natural, and they are always agreeably and {kilfull
of his land(capes is lively, his trees are touched with a fingula
together has a charming effect.

Although the compofitions of Watteau cannot be juftly confidered as of the firft rank,
yet they have their particular merit; and, in their way, have a degree of excellence
which no fubfequent artift has yet equalled, and they feem to advance daily in the efteem
of the public.

their aétions

difpofed. The colouring

freedom, and the whole

ANSELME WEELING.
Portraits, Converfations, and Hifory.
DIED 1749, AGED 774.

He was born at Bois-le-duc, in 1675, and learned the art of painting from one Delang,
a portrait-painter of very low rank, to whom in a fhort time he thewed himfelf fuperior;
for it may be often obferved, that many excellent painters have been difciples to very
indifferent mafters, and have owed their future eminence to the powers of their own
genius, and their affiduity in fudying after nature.

Weeling foon quitted Delang, not without feeling a confcious pride on obferving the
fuperiority he had gained over his infiruétor; but going to Middleburg, and feeing fome
fine original paintings of different mafters, which were there in the pofleflion of a pi¢ture
merchant, he was mortified to find himfelf fo inferior in every refpeé to what might be
expeéted from a good artift ; it almoft reduced him to a defpair of ever fucceeding in his
profeffion, and made him refolve to fix his refidence in the Eafi-Indies. However, the

merchant
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merchant encouraged him, and recalled him from his dufpondency by offering him the
opportunity of fudying after the beft paintings in hiscolle@tion ; and he kept him in his
houfe for two years, copying the works of thofe great men who were the beft models
for the improvement of histafie, his colouring, or his handling.

From that time he became uncommonly induftrious, and at laft compofed and finithed
feveral pictures, in the fiyle of Vanderwerf and Schalcken, which
commended, and immediately bought up at large prices.
have cftablifhed his fortune and his reputation; but, by
he grew diffolute; and loft not only the eficem of the public, but forfeited alfo the favour
of his beft friends. - His manner of life proved to have a great influence onall his latter
produétions ; for they are by no means equal to thofe of his early time ; and by a neglect
of his praftice, and a difregard to his moral charafer, he was reduced to the utmoft
wretchednefs and want before he died.

His tafte of defign and colouring was very good, and his knowledge of the chiaro-
feuro very extenfive ; for which reafon many of his fubjeéts reprefent figures by candle-
light. His firft and beft works, after his ftudies at Middleburgh, are as much commended
and coveted, as his latter works are difliked and contemned.

were very highly
Tt was then in his power to
fome unaccountable infatuation,

JOHN BAPTIST WEENINX, called the Old.
Landjeapes, Portraits, Animals, and Flowers.
DIED 1660, AGED 39.

He was born at Amfterdam, in 1621, and placed as a difciple with Abraham Bloemart,
who was excellently qualified to give him every neceffary infiruétion; and his pupil
received proportionable improvement. Weeninx laboured inceflantly, and fhewed a
careful attention to the precepts of his mafter; but he daily increafed his knowledge,
by fiudying nature, and defigning every objeck that appeared worthy of being inferted
in: his fature compofitions. Particularly he was fond of making fketches after elegant
buildings that were entire, or of cafiles that were ruinous and decayed, as alfo thips
and aniwals of all kinds, by which method of pratice he rendered himfelf an univerfal
painter.

After he left the fchool of Bloemart, he fpent fome time with Nicholas Moojart, and
adopted his manner fo effectually, that it was f{carce poffible to diftinguith the work of
the one from the work of the other. He alfo {pent four years at Rome, where he was
patronifed by Cardinal Pamphilio, who wifhed to detain him in that city, and engaged
him in the fervice of the Pope ; but the importunity of his wife, and the joint folicitation
of all his friends, induced him to return to his native country.

He excelled equally in hifiory, portrait, animals, fea-poxts, and landfcapes; and every
{ubje& he painted was agreeably executed, with an excellent tone of colour; but his
portraits, in particular, had force, frefhnefls, and great refemblance. His pi[:tu_res of the
larger fize are in general accounted better than thofe in a fmall ; for he found it difficult
to adapt his pencil to fuch different proportions, with fuch neat exaétnefs as cofxld be
withed. And yet there are fome fmall piGtures of his hand, which appear as delicately
finifhed as fome of Gerard Douw, or Mieris ; though, on a judicious infpeétion, they are

0000 found




WEE [ 642 ] WEE
found lefs fpirited, and lefs exquifite, than the works of cither of thofe mafiers, and the
figures want corre@nefs and elegance.

Te painted with a furprifing and almoft incredible expedition, having very often not
only {ketched, but finithed a pi€ture five or fix feet high in the compafs of one day ; and
y he finifhed one, reprefenting a bull baited by dogs, painted after nature, in
time. It is alfo afferted, that in one fummer’s day he begun and entirely

particula
that fpace o
finifhed three portraits on canvas, of a three-quarter fize, and the heads were full as

large as life.

Houbraken mentions a very capital picure of this mafter, of which the fubjett was
the Prodigal Son, which he deferibes asbeing e cellent in the invention and compofitien,
and touched witha mellow and a charming pencil.

JOHN WEENINZX, called the Young.
Landfcapes, Animals, Huntings, and Dead Fowl.
DIED 1719, AGED 75.

He was the fon and difciple of John Baptift Weeninx, born at Amfterdam in 1644 ;
certed all his indufiry to improve him in every branch of his

but although his father
profeffion, yet the moft effential part of his fkill was derived from his inceflant ftudy of
nature. He painted as great a variety of fubjeéts as his father, and with great fuccefs.
The pidtures of his firft time can f{carce be diftinguithed from thofe of John Baptift
Weeninx; nor is it poffible to find fo firong a refemblance in the works of any two
painters, as to their manner or merit. The younger Weeninx, however, avoided what
was moft exceptionable in the works of his father, which was a predominant grey or
brown colour, obfervable in the paintings of that mafter. He alfo had a furprifing power
of his pencil, and finifhed withan equal degree of excellence what he painted in a large
and a fmall fize.

The Ele&tor John William, Count Palatine of the Rhine, invited Weeninx to his
Court ; he allowed him a confiderable penfion; and employed him to adorn the galleries
at Benfberg, which he accomplithed with very great applaufe ; having in one gallery
reprefented the hunting of the flag, and in the other the chace of the wild boar. The
figures, landfcapes, and animals, were all executed by his own pencil, and equally well
finifhed.

Although the old Weeninx was juftly very much efteemed, yet was he far furpafled by
his fon, whofe ufual fubjeéts were, animals of every kind, land{capes, and flowers, and
thofe he painted exaftly after nature. His colouring was true; he had the {kill to vary his
touch according toevery different fubje6t, withoutadhering tothe fty le of any particular
cither in his pencil or his colour ; and his figures had as much merit in their defign
and difpofition, as any other part of his works.

One of the piQtures of the younger Weeninx was fold for three hundred flovins, though
the fubjeét was only a pheafant and other game.

maft
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*RUDOLF WERDMULLER.
DIED 1668, AGED 29.

He was of a Patrician family at Zuric, the pupil of Conrad Meyer, and in defi

IIQh
and colour had raifed the greateft expeation of his powers, when he perifhed by ac
cidentin the river Sil. by

ADRIAN VANDER WERF, Chevalier.
Hijftory, Portraits, and Converfations.
DIED 1727, AGED 68.

He was born near Rotterdam, in 1659, and received his firft infiru&ion from Picolet, a
portrait-painter ; but he was afterwards the difciple of Eglon Vanderneer, with whom he
continued for four years, and made fo happy a progrefs, that before he qoitted that mafter
he copied a picture of Mieris’s painting fo exceedingly exal, that it afforded as much
furprife as pleafure to all judges who examined the neatnefs of the penciling, and the
truth of the imitation.

He took pains toimproye himfelf, by defigning after the beft plaifier figures he could
procure, which were cafts from the antique ; and acquired a much better tafie of the
delicate turn of the limbs, and of the naked in general, than he had hitherto poflefled ; fo
that he was introduced into the world at a very early time of life, with all poffible ad-
vantages. Before he was engaged in the fexvice of the Ele&or Palatine, he employed
himfelf in painting portraits in the manner, and alfo in the fize of thofe of Netfcher ;
but he was foon difgufted with that kind of painting, and applied himfelf entirely to
paint hiftorical fubjeéts in a fmall fize. The eleGtor having accidentally feen {ome of
his performances in that fiyle, conceived fuch a friendthip for the artift, and fuch a
fondnefs for his paintings, that he engrofled the greateft part of his works, and thofethat
were moft capital.

That Prince {hewed Vander Werf every mark of real efieem, and alfo of liberality
and beneficence, He conferred on him the order of knighthood, enobled his defcend-
ants, honoured him with a prefent of a chain of gold and a medal, prefented him with his
portrait fet with diamonds of great value, and allowed him a noble penfion, befides pay-
ing him generoufly for his work. And being complimented with a pi&ure of Dianaand
Califta, by the wife of Vander Werf, he gave Vander Werf, in return, fix thoufand
florins,and to his wife a magnificent toilette of filver.

The genius of this mafter peculiarly direéted him to the painting of hiftory in fmall,
which he finifhed in a moft exquifite manner. His pencil is tender and fiweet, his
defign corrett, and the roundnefs and relief of his figures appear truly admirable; but
his carnationsare not lively, they have fomewhat of a yellowith tint; and though in the
polith of his finifing, he had no fuperior, yet in moft of his works his colouring is
cold, and hath more of the appearance of ivory than of animated flefh. He fpent a great
deal of time on his piGtures, to give them the utmoft tranfparence; but, by that in-
tenfe labour, the fpirit of hisworks {eemed to be confiderably diminifhied.  The pictures

00002
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“ of this eminent mafter’s hand are ftill purchafed at very high prices, and are rarely to be

met with; but at this day his paintings do not excite fo great a degree of admiration as
i M“ they feem to have done in the life-time of their author, though they are very highly
| \H \ 5“‘ | “‘ prized.
{“\M} i “‘1 PETER VANDER WERF. ‘
‘\‘M‘ I \ ‘H“‘ Portraits, Converfations, Hiftory. |

DIED 1718, AGED 53. |

He was born near Rotterdam, in 1665, and was the difciple of his brother Adrian
Vander Werf. At firfi he copied the works of his brother, with the fame tone of colour,
and the fame delicate manner of finithing ; but after

g5

ds he painted from his own
defigns, and thofe were generally retouched by Adrian, which entitles them to much
greater efteem, than any other of his performances which were entirely of his own
hand.

He painted portraits and converfations extremely well ; and, withoutallowing him to be
any way on an equality with his brother, yet he may be confidered as a very able artift ;
and a {mall pi€ture of his painting was, in the year 1713, fold at Rotterdam for five
hundred and fifty guilders. That picture reprefented three girls playing with flowers ;
and a copy after a painting of his brother Adrian, which reprefented a Holy Family, was,
in the year 1731, fold for eight hundred guilders.

| JOSEPH WERNER.
l Hiftory and Portrait, in Oil, and Miniature, and Frefeo.
It

DIED 1710, AGED T3.

He was born at Berne, in Switzerland, in 1637, and infiruéted in the principles of
lft painting, particularly in defign, by his father, who was an artift of good efieem ; but
| he afterwards was placed as a difciple with Mathieu Merian, at Frankfort. Under that
\ mafter he difcovered fo apt a genius, and made {o quick a progrefs, that Merian, defirous
to have the talents of his pupil properly cultivated, advifed him to perfeé himfelf in
Italy, and procured for him a friend, with whom he travelled to Rome without any ex-
pence. There Werner applied himfelf induftrioufly to his fiudies, and not only examin-
ed every objeét by which he could be improved, but took pains to copy and defign the
beft produttions of ancient and modern art; and by that means acquired fuch a readi-
nefs of hand, as enabled him to make an incredible number of {ketches, and valuable
defigns.

He painted as well in frefco as in oil ; but having a predominant inclination to minia-
ture, he indulged it, and ever after devoted his pencil entirely to that kind of painting ;
in which (according to the teftimony of Sandrart) he arrived at great excellence
Sandrart, who had feen his works, was an indifputable judge of their merit.

He painted hiftorical fubjeéts in miniature with rema
they were correétly defigned, and well coloured ; his
figures were finely proportioned, and had good exp
deal of harmony. But his chief pleafure confi

5 and

kable neatnefs and elegance;
diftances receded happily ; his
ffion; and the whole had a great
ted in painting portraits, wh
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finifhed in an exquifite manner, and gave his piéures a moft exaé refemblance of his
models.

For fome years he was employed at the Court of France, where his performances
procured him honour ; and he afterwards painted the portrait of the Arch-Duchefs at
Infpruck, for which he was liberally recompenfed, and received the diftinétion of a chain
of gold and a medal. ~ But notwithftanding the happy fituation of his affairs, while he
lived at Auxbourg, whete he was inceffantly engaged by the Princes and prime Nobility
of Gerimany, yet he was anxious to revifit his native city, though, on his arrival there,
be found himfelf much difappointed in his expeétations; and on that account he foon after
accepted of the employment of Direétor of the Royal Academy of Painting at Berlin, to
which he was appointed by a patent from Frederick III. King of Pruffia, with a falary of
fourteen hundred rix-dollars a year.

ROGER VANDER WEYDE, callld ROGER of BRUGES.
Hiflory, Portrait.

He was born at Bruges, about the year % 1415, and was the difciple of John Van Eyck,
the difcoverer of the art of painting in oil ; but that mafter concealed the fecret of the
difcoyery from his difciple till within a fhort time of his death, and then fally acquainted
him with every particular. From that period Roger began to make himfelf known by
many grand compofitions in alarge fize, his figures being very well defigned , and he is
confidered as one of the, firft of the Flemifh artifis who improved the national tafte, and
divefted it of the gothic in fome {mall degree; forhe fhewed confiderable grace in the airs
of his heads, and was correét in his defign. He was very attentive to the expreffion of his
figures, aud in that re(peét was generally true.  Several Princes, and many of the mofi
eminent perfons of his time, had their portraits painted by him, and he obtained both fame
and fortune by the variety of works in which he was employed.

He made himfelf very memorable by fome paintings which are in the Town-hall at
Bruges, and which have been exceedingly commended. The fubjeét of one is the exem-
plary juftice of Trajan executed on one of his foldiers, on the complaint of a mother
whofe fon had been murdered by him: the fubjeét of the other is, Archambrant, Prince
of Brabant, ftabbing his nephew, who was his next heir, when he himfelf was near dying,
for having ravifhed a maid of that country. In both hifiories the painter hath fliewn great
abilities and good expreflion; and in the countenance of the Prince of Brabant there is
fomewhat firikingly terrible, a mixture of grief and revenge, combined in the face of =
dying perfon.

* Mr. Defeamps is guilty of an extraordinary overfight in regard to Roger Vander Weyde, which, in fo judicious o
writeras Defcamps, feems unaccountable ; for, in page 7 of his firft volume, he deferilies Roger of Bruges as a painite
whowas corred inhi of defigning, and who gave a competent degrec of grace to his figures; without menti
ing the yéar of his death. And yet, in page 83 of the fame volume, he defcribes Vandes Weyde in a more particula
manter, as if hewas a different mafters fixes his death in 1529, which would make him 114 years of age at his death,
fuppofing him to have been born (as moft authors teftify) in 1415 ; and he alfo cnumerates feveral of his principal per-
formances. From whenceit appears that Mr. Defcamps concluded Roger of Bruges and Vander Weyde to be differcnt
perfons.

But itis an indifputable fa that they were only different names for one and the fame perfon that ancient mafler
being diflinguifhed by the appellation of Roger of Bruges, on account of the city in which hefollowed his profeflion, s

was alfo the place of his nativity; and his real name was Roger Vander Weyde.

FERARD
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GERARD WIGMANA
Hijtory.
DIED 1741, AGED 68.
He was born at Worckum, in Frifeland, in 1673 ; and, as foon as he was qualified to
travel, went to Italy, where he fiudied the paintings of Titian, Raphael, and Julio
Romano. Thofe he made ufe of as his models, and for fome time copied and defigned

the works of thofe celebrated artifts, with great attention and uncommon labour; fo
that, when he returned to Holland, he was enabled to compofe his &

own fubje&s, which
he ufually took from fome paffages of the Roman, Grecian, or fabulous hiftorians ; and he
was fo exceedingly diligent at his work, that though his pictures are finithed extremely
high, yet by his unwearied perfeverance he finifhed a great number of them. ’

He was not more remarkable for the delicacy of his penecil, than for his abundant
vanity ; he feemed fo fond of lavifhing exorbitant praifes on his own produétions, that he
neither afforded an opportunity to others to commend them, nor left them even an incli-
nation toit; but, by his vain compliments to himfelf, diferedited his work, and difgufted
his beft friends, as well as the ableft judges who viewed them. 'As an inftance of his pride
and prefumption, it is afferted that he demanded near three hundred pounds for one
picture, of which the fubjeét the Death of Alexander. Ithad indeed great merit in
{everal parts, but it was not correét in the drawing or defign, and had many imperfeétions
in regard to the difpofition and expreflion; but the price demanded appeari
orbitant for any judicious perfon to become a purcha;

g t00 ex-
r, it was never fold till after his
death. Healfo painted the Parting of Heftor and Andromache, and many other hiftori-
cal fubje@s ; but the rates he expeéted prevented their being fold, though his works were
extremely coveted.

The difappointments which he perpetually met with fo effeGiually mortified him, that
he was at laft induced to vifit London, in hepe of greater fuccefs ; but he found that the
Inglifh nation, though always ready to encourage the appearance of merit, was equally
apt to be difgufted by conceit and vanity ; he therefore met with no other reception in

England, than he had before experienced in his own country. However, he certainly
had very fingular merit in fome parts of his profeflion, and deferved a much better lot ;
but he fell a facrifice to his having too exalted an opinion of his own abilities.

His wres are for the moft part tolerably well compofed ; and his colouring, in which
confifted his chiefeft excellence, is remarkably brilliant and tranfparent, and is moft highly
finithed, with a light, neat, and delicate pencil. But his expreffion is very indifferent ;
his figures are not elegantly grouped ; the hiftorical charaéters are never marked with
fufficient precifion ; and his drawing is f uently incorreft. And yet the clearnels and
fweetnels of his colouring pleafingly attracts the eye, and may fometimes miflead the
judgment. - He imagined himfelf equal to Raphael, at leaft in his colouring, and affeét
£0 be called the Raphael of Frifeland,

ADAM
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ADAM WILLAERTS.
Storms, Calms, and Sea-ports.
DIED 1640, AGED 63.

He was born at Antwerp, in 1577, and was very much efteemed for having a good
knowledge of perlpedtive, a free, light pencil, and an agreeable manner of colouring,
except that fometimes it was a little too grey.

His ufual {ubjefts were fea-pieces, views of ports, hayens, and fhores, with fith-
markets, proceflions, or veffels lading orunlading ; and in all his compofitions there area
great number of {mall figuves, which he generally fketched after nature, and he gave them
draperies fuitable to the mode, and to their occupations. Sometimes he reprefented the
burning of houfes, fhips, and villages, in which fubje&s he was allowed to have abund-
ance of merit; but at prefent his works are not as much efteemed as they have been
formerly, becaufe, although there is a competent fhare of clearnefs and tranfparence in
many of his pictures, there is alfo fomewhat dry and ftiff in his manner ; his figures want
grace and elegance ; and though his fcenesand veflels, as well as his figuves, were copied
from nature, his choice was frequently not commendable. He had a fon,

ABRAHAM WILLAERTS,

who was born at Utrecht, in 1613 ; and who fucceffively was the difeiple of his father,
of John Bylert, and alfo of Vouet ; and he continued for feveral years in the fervice of
Prince Maurice.

WILLEBORTS. Vid. BOSCHAERT.

JOHN WILDENS.
Landfecapes, Figures.
DIED 1644, AGED 60.

He was born at Antwerp, in 1584, but the mafter under whom he was infiruéted is
not mentioned. He ftudied every obje&t after nature, and became an excellent painter
of landfcape. His fkies, trees, grounds, and waters, are all true imitations of what he
had obferved in his walks through the country ; and every thing he painted was lightly
and freely executed.

Wildens was very much efteemed by the public, when Rubens, obferving his merit,
attached him to himfelf ; and the approbation of fo admirable an artift is more than a
thoufand encomiums of other lefs able judges in favour of Wildens. Rubens employed
him, as well as Van Uden, to paint the back-grounds of his grand compofitions, where
landfeape was neceffary ; and he commended him extremely for adapting his tone of
colour to the reft of the defign, and to the neighbouring tints, with fuch accuracy and
Jjudgment, that the work of Wildens aod Rubens harmonized as happily as if their com-
bined labours had only been executed by one pencil.

He
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He had a good genius, and his choice of nature was

ceedingly agreeable; his exe-
cution was very ready, and in that refpeét he was {uperior to Van Uden; he had fome-
what pleafing and natural in his colouring, and he defigned and painted the figures in his
landfcapes in a good ftyle. Two of the moft capital paintings of Wildens are in the
chapel of St. Jofeph at Antwerp ; the fubjeét of one is, the Flight into Egypt, and of the
other, the Repofe of the Virgin, with angelic beings miniftering to her. The landfcape
in thofe piftures appears fuperior to any of the works of Wildens ; and the figures were
painted by Lang Jan, but they have all the beauty, delicacy, and grace of Vandyck:

MICHAEL WILLEMANS,
Hiflory.
DIED 1697, AGED 67.

He was born at Lubeck, in 1630, but travelled to Holland to obtain a proper inftru&or
in the art of painting, and for fome time ftudied under Backer ; yet afterwards he was
the difciple of Rembrandt. Under the direétion of that great mafter he applied himfelf
indufirioufly ; and having by his own practice, as alfo by the precepts and example of
Rembrandt, improved him(elf confiderably, he returned to his native city, and gradually
‘UC(.‘RU‘HG yery eminent.

One of his moft celebrated pictures, is Vulcan forging the Arms of Mars, which he
painted for the Ele@tor of Bradenburg, at Breflau ; but there are few of the churches,

or palaces of the Nobility in Germany, which are not adorned with fome of the paintings
of Willemans.

RICHARD WILSON.
Landfcape.
DIED 1782, AGED 68.

Wilfon was a native of Wales, on which country he conferred honour by his ex-
traordinary genius. It is faid that he began his career as a portrait-painter, but witha
mediocrity that afforded no luminous hopes of excellence. A fmall landfcape, however,
of thisartift, executed with a confiderable portion of freedom and fpirit, cafually meeting
the eye of Zuccarelli, fo pleafed the Italian, that he firenuoufly advifed him to follow
that mode of painting, as moft congenial to his powers, and therefore moft likely to ob-
tain for him fame as well as profit.

The flattering encomium from an artift of Zuccarelli’s knowledge and eftablifhed
reputation, produced fuch an influence on Wilfon, as to determine him at once to turn
from portrait to landfcape, which he purfued with vigour and fuccefs.  To this
fortunate accident is owing the fplendor diffufed by his genius over this country,
and even over Italy itfelf, whofe fcenes have been the frequent fubjetts of his pencil.
Sighing for claffic ground (for Wilfon poffeffed a cultivated tafte), he vifited Italy, where,
uniting affiduity to enthufialm, he improved himfelf, labouring for fome time without
obfervation, and confequently unattended by emolument. Confcious of abilities,and too
proud to folicit patronage, he lived on a trifle, but on that trifle, with a philofophic

happincl's,
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lmppincf‘.\'\fmmdcd on the fpirited idea of independence : thus, fcorning to folicit a com-=
miflion for his pencil, he refigned it entirely to its merits, to obtain from him his daily
bread. It happened that Vernet (who wa

s at the fame time at Rome, and in the zenith
of his reputation) vifited Willon’s painting room, and {mitten with the merits of onc of
hisJand(capes, begged to have itin exchange for one of his own. Wilfon readily agreed
to the flattering propofal, and delivered his performance, which the French artift gene-
roufly exhibited to his vifitors, and, what is extraordinary. in the hiftory of man, recom-
mended arival to their favour.

It may be faid of this artift, with great truth, ni/ molitur inepts. His tafte was {o exqui-
fite, and his eye fo chafte, that whatever came from his eafel bore the framp of elegance
and truth. The fubjeéts he chole were fuch as did a credit. to his judgment. They
were the feletions of tafte ; and whether of the fimple, the elegant, or the {ublime, thu&'
were treated with an equal felicity. Indeed, he poffefled that verfatility of power, as to
be one minute an eagle fweeping the heavens, and the next, a wren twittering a fimple
note on the humble thorn.

His colouring was in general vivid and natural ; his touch, fpirited and free ; his com-
pofition, fimple and elegant; his lights and fhadows, broad and well diftributed ; his middle
tints in perfe& harmony, while his forms in general produced a pleafing impreffion.

Wilfon has been called the Englith Claude ; but how unjufily, fo totally different their
fiyle '+

JODOCUS VAN WINGHEN,. called the Old.
Hjfiory.
DIED 1603, AGED 61.

He was born at Bruflels, in 1542, and went while he was yet very young to Rome, to
purfue his ftudies ; and having fpent four years in defigning the greateft curiofities of
that city, and received a proportionable degree of improvement, he returned to his native
city, where his remarkable talents procured him the favour of the Prince of Parma, who
took him into his fervice, and appointed him his principal painter.

PPPP Among

+The writer of the article of Wilfon inferted from the Supplement, after declaring all comparifon betsveen two
artifts of tyles fo different as Claude and Wilfon unjuft, proceeds to the very thing he deprecates, and draws a paallel
between the French and Englifl painter, ftill more abfurd than partial andinflated, which has been expunged.

Claude little ahove mediocrity inall other brauches of landfcape-painting had one great prerogative, fublimity, but his
powers rofe and fet with the fun, he could only be ferenely fublime or romantic, Wilfon without fo greata
@ more varied and more proportionate power: he obferved natu
touch for all her forms. But though in effects of dewy frefhnef

celled him; i
zures, i

ature had

in all her appearances, and had a charaderiflic
and filent evening lights few cqualled, and fewer
grandeur is oftencr allied to terrour, buflle, and convulfion than to calmnefs and tranquillity.
is difficult to fay, which of the two introduced or handled with greater infelicity: treated by Claude or
Wilfon, St. Urlula with her Virgins, and eas Landing ; Niobe with her Family, or Ceyx drawn on the Shore have
an equal claim on our indifference or mirth,

Wilfon is now numbered with the claffics of the art, though little more than the fifth part ofa century elapfed fince
Deathrelieved him from the apathy of Cognafeenti, the envy of rivals, and the negleé of a taftelefs Public ; for Wilfon,
whofe works will foon command prices as proud as thofe of Claude, Pouffin, or Elzheimer, refembled the laft moft in
his fate, lived:and died nearer to indigence than eafe, and as an afylum: from thefevereft wants incident to age and
d

lecay of powers was reduced to folicit the Librarian’s place in the Academy, of which he was onc of the brighteft
oTEAmCnts.
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Among the beft pi€tures of this mafter a Laft Supper is mentioned, of which Van
Mander writes in high terms ; and there is, in the cabinet of the Emperor, a fine defign
by Van Winghen, reprefenting Apelles falling in love with Campafpe while he painted
her piéture. But the work which contributed moft to the advancement of his reputa-
tion, was a noble allegorical compofition, in which appeared a {kilful union of invention
and art.

JEREMIAH VAN WINGHEN, called the Young.
Flowers; Portraits.
DIED 1648, AGED 0.

He was the fon and difciple of Jofeph Van Winghen, born at Bruffels, in 1578, who.
fhewed an early genius to painting ; and, through the careful infirution of his father, be-
ing fufficiently qualified to receive improvement by travelling, he vifited Rome and
other parts of Italy, and obtained extraordinary applaufe through every city where his
works were exhibited.

Although he principally fudied hiftorical compofition while he refided in Italy, yet
when he retarned from that country to Frankfort, where he fettled, he gave himfelf up
entirely to the painting of portraits, in which he was truly excellent; as he not only
finifhed his piGtures with great care, but gave them a firiking refemblance, and the look
of life.

GILES DE WINTER.
Convenfations.

He was born at Leuwarden, in 1650, and was one of the beft difciples of Brackenburg.
His fubjeéts were the fame with thofe of his mafter, the amufements and recreations of
peafants, their feafts and: dancings, which he reprefented in a lively and an agreeable
manner.

He was remarkable for the clearnefs of his colouring, and his defign was very corret.
His imagination was fo firong that he never gave himfelf the trouble to fketch-his defigns
after nature, but compofed them at once on the canvas, and finithed them, from his own
ideas, with full as much truth as if every objeét had been placed before his view. He
lived in the firiGteft intimacy with the old and young Griffier, and fpent feveral years of
his life entirely with the latter, by whom the compofitions of De Winter were exceed-
ingly admired.

WILLIAM WISSING.
Portrait.

DIED 1687, AGED 31.

He was born at the Hague, in 1656, and learned the art of painting from William
Dodoens, or Doudyns, a painter of hiftory, with whom he ftudied hiftorical defign as
well as portrait; but his genius direfted him to. the latter. When he had {pent fome
years under that mafter, he vifited England, and improved himfelf confiderably by work-

ing
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ing along with Sir Pete Lely.  He imitated the fiyle and colouting of that mafter with
fo much fuceefs; that he foon rofe into reputation ; and, by painting feveral porfraits of
the Duke of Monmouth, he obtained the fivour of King Charles IT. and was employed by
the whole Court.

He had the honour to be competitor with Sir Godfrey Kneller, though the faperiority
was allowed to the latter, onaccount of that dignity and air which Kneller generally
gave to his portraits ; however, the real merit of Wifling as an artift, as al(o the politnels
of his manners, fecured to him the eftcem of the great, and provided him employment as
Jong as he lived. :

Houbraken fays that Wiffing was principal painter to James IL and fent by that
Monarch to the Hague, to paint the portraits of William and Mary, at that time Prince
and Princefs of Orange,by which performances Wiffing gained extraordinary repatation.

MATTHEW or MATTHIAS WITHOOS.
Landfeape, Fruit, Flowersy and Infeds.
DIED 1703, AGED 76.

He was born at Amersfort, in 1627, and was the difciple of Jacques Van Campen,
with whom he continued for fix years, and diftinguifhed himfelf above moft of his con-
temporaries in thofe particular’ fubjeéts which he painted. When he quitted Van
Campen, he wanted nio farther improvement than what he was capable of obtaining by a
careful obfervation of nature, afid therefore he applied himf{elf to that fiudy with an equal
degree of curiofity and induftry ; and, tofurnifh himfelf with a greater variety of objeéts,
he travelled along with Otho Maflzeus to Rome, where he ftudied for two years.

His general f{ubjeéts were fruits, flowers, infeéts, land[capes, fiill life and reptiles,
particularly ferpents and venemous creatures, which he painted with a very uncommon
degree of fpirit. He finifhed all his fubjeéts of the latter kind exquifitely, with great
force, nature, and relief. He was much careffed by Cardinal de Medici, and was princi-
pally employed in his fervice during his continuance at Rome.

He received great prices for his piGures, which, at that time, they were thought juftly
to'merit; and he for the moft part introduced thiftles and other plants, with fnakes,
adders, or vipers, among them, which he always painted after nature, with an extraordi-
niary neatnefs of pencil. His piclures, even in his life-time, fold for five or fix hundred
florins a piece ; and yet the high finifhing of them, and their lively imagination of na-
ture, conftitute their principal merit.

JOHN WITHOOS.
Landfeape.
DIED 1685, AGED 8T.

He was the eldeft fon' of Matthias, born at Ameérsfort, in 1648, and infiruéted by his
father ini the art of painting, but he completed his ftudies' at Rome, where he continued
for feveral years. Generally he painted landfcapes in water-colours ; and as he fketched
moft ‘of the beautiful'views in the environs of Rome, having always accuftomed him(elf
to ftudy after nature, he brought with him, when he returned from Italy, a great number
PPPP 2 of
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of drawings of the moft pleafing fcenes which occurred to him, as materials for his land-
fcapes, which he finifhed highly ; and they received univerfal approbation, as his
ing appeared extremely natu
in the Court of the Duke of 8

our-

, and his piétures had an unufual force. He

¢ was retained
axe-Lauwenburg, and died there.

PETER WITHOOS.
Flowers, Infedls.
DIED 1693.

He was the fecond fon of Matthias Withoos, born at Amersfort, and dirveted in his

fiudies by his father. His fubjeéts were infeéts, flowers, plants, and reptiles, which he

painted in water-colours, in ‘a moft neat and delicate manner, after nature

5 and his
pitures were highly applauded.

Perfons of tafte and curiofity in Holland purchale the
works of this mafter at very high prices, and preferve them carefully in port-folios.
There was alfo another fon of Matthias, named

FRANCIS WITHOOS.

who painted in the fame ftyle and manner as his brothers; but he was in no degree
comparable to either.  He was engaged, by a Dutch commander, to undertake a voyage
to Batavia, in the Eaft-Indies, to paint the plants and infefts peculiar to that ¢limate and
country ; but, when he returned to Holland, his latter performances were thought to be
far inferior to thofe of his earlier time. = He died in the year 1705.

JACQUES DE WITT. Vid. DEWITT.
EMANUEL DE WITT.
Archile@ure, Portrait, and Hiftory.

DIED 1692, AGED 85.

He was born at Alemaer, in 1607, and was the difciple of Evert Van Aclft Willem(zon.
He painted ‘portraits with very great fuccefls, and {ometimes compofled hiftorical {ub-
jets ; but his principal excellence confifted in perfpeétive architeéture. = Thofe fubjeéts
by which he gained the greateft credit, were the views of the infides of churches and

ificent buildin for in thofe he was accounted equal to the beft of his contempo-
, not only in the exa@lnefs with which he defigned every part of his fubjeét, but
in the happy choice of his lights, and his judicious manner of introducing and difpofing
them, o as to produce an excellent effeét.

His figures are well
the greateft part of I

ed, well coloured, and touched with {pirit ; and as he fpent
> at Amfterdam, moft of his fubjeéts were the churches in that
city, in which he deferibed the organs, monuments, pulpits, and feats crowed with the
audience ; and his fiyle of compofition is {o peculiar, that the piétures of his painting are
eafily known.

In fome of them he reprefentsthe minifter performing divine fervice ;
and in others, the congregation affembling to attend the public worfhip, in which he
ufually diftinguifhes the different orders of the people by their drefies,

The
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The piture, which was the moft celebrated work of De Witt, was defiroyed by him-
felf in a fudden fit of indignation. It was a view of the choir in the new church at Am-
fterdam, where the monument of the famous Dutch Admiral De Ruyter is erefied. The
picture was befpoke by the Admiral’s fon, who agreed to pay a l:.n'gu‘i'nm of money for it ;
but young De Ruyter dying, before the painting was finithed, the gentleman who
married De Ruyter’s daughter, intended to purchafe it. But he haying very little
judgment in painting, and having offered De Witt a fum far below the original fiipula-
tion, that painter was fo highly enraged at the contemptuous offer, that he cut the
picture in pieces, although at that time he had not one fhilling in his purle.

He was naturally of a rough, ill-bred, and morofe difpofition, and too apt to depreciate
the works of other artifis, which procurved him univerfal batred and contempt, and
occafioned his being reduced to extreme poverty. From very firong appearances, it was

believed  that he put an end to his own life through defpair, by endeavouring to hang
himfelf on Haerlem-{luice; for his body was found there in the water, with a cord
faftened round his neck.
HENRIETTA WOLTERS.
Portraits in Mintature.
DIED 1741, AGED 49.

This paintre(s was born at Amfterdam, in 1692, and at firft was infiru&ed by her
father, Theodore Van Pee ; but afterwards fhe was divefted in her ftudy and pra&ice by
the beft artifts in that city ; for, as they obferved the aptnefs of her genius, they took
pleafure in forming ber hand, and improving her tafte of defign. But, when (he had as
laft copied fome of the works of Chriftopher Le Bond, fhe was defirous to have him fov
an inftructor, which with great difliculty fhe obtained ; his compliance being more owing
to the extraordinary talents which he difcerned in Henrietta, than to any profpeét of
advantage to himfelf.

In the manner of Le Blond fhe painted portraits in {mall; and particularly copied a
portrait and a St. Sebaftian, after Vandyck, which exceedingly advanced her reputation,
as her copies refembled the originals to a degree that {cemed aftonifhing ; for there
of outline, the fame tone of colouring, and (allowing for
n Yarge and fmall works) the fame freedom of touch in every

appeared the fame correétne
the difference of penciling

art.
: After fuch a public proof of her {kill, fhe undertook to paint portraits from the life,
and fhe gradually rofe into {o great reputation, that Peter the Great, Czar of Mufcovy,
was very defirous to engage her in his fervice at Peterfbourg, and offered her a very
large penfion ; but he could not by any inducements allare her to leave her own country,
where fhe faw herfelf fo generally carefied. However, the Czar fat to her for his picture 5
but he had not patience to have it finithed, as fhe ufually required twenty ﬁttil]g-'i for
every portrait, and allowed two hours for each fitting. She was alfo honoured with a
vifit from the King of Prufiia, who folicited her to refide at his gUl}l'F; but his generous
propofal was politely rejeted, and fhe (pent the remainder of her life in her own country,
refpeéted by perfons of the higheft diftinétion, and efteemed by all thunluvurr. of the v
Her works in miniature are exquifitely finifhed ; her defign is corraét ; and her paint-
ings have all the force of thofe which are finithed in oil.

JOHN
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JOHN WOOTTON.
Horfes, Dogs, and Landfcapes.
DIED 1765.

The artift was a fcholar of Wyck, a very capital mafter in the branch of his profeffion
4o which he principally devoted himfelf, and by which he was peculiarly qualified to
pleafe in this country ; I mean, by painting horfes and dogs, which he both drew and
coloured with confummate {kill, fire, and truth. He was firft diftinguithed by frequent-
ing Newmarket, and drawing race-horfes. The prints from his hunting-pieces are well
known. He afterwards applied to landfcape, approached towards Gafpar Pouffin, and
fometimes imitated happily the glow of Claude Lorraine. In his latter pieces the leafage
of his trees, from the failure of his eyes, is hard, and too diftinétly marked. He died at
his houfe in Cavendifh-fquare, which he built, and had painted with much tafte and
judgment. His prices were high ; fora fingle horfe he has been paid forty guineas, and
twenty, when fmaller than life.

THOMAS WORLIDGE.
Portrait.
DIED 1766.

This artift for the greater part of his life painted portraits inminiature : he afterwards,
with worfe fuccefs, performed them in oil ; but at laft acquired reputation and money by
etchings, in the manner of Rembrandt, which proved to be a very eafy tafk, by the
numbers of men who have counterfeited that mafter fo as to deceive all thofe who did not
know his works. Wotlidge’s imitations and his heads in black-lead have grown
aftonifhingly into fathion. His beft piece is the whole length of Sir John Aftley, copied
from Rembrandt : his print of the theatre at Oxford and the aét there, and his ftatue of
Lady Pomfret’s Cicero, are very poor performances. His laft work was-a book of gems
from the antique. He died at Hammer(mith, though latterly he chiefly refided at Bath:

JAMES WORSDALE.
In Crayons.
DIED 1767, AGED.=—.

This painter would have been little known, had he been diftinguifhed by no other
talents but bis pencil. He was apprentice to Sir Godfrey Kneller, but marrying his
wife’s niece without their confent, was dimiffed by his: mafter. On the reputation
however of that education, by his finging, excellent mimickry and facetious fpirit, he

gained many patrons and bufinefs, and was appointed mafter-painter to. the Board of
Ordnance.

FRANCIS
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FRANCIS WOUTERS, or WAUTER.
Landfcape, Hiflory.
DIED 1659, AGED 45.

He was born at Lier, in 1614, and learned the art of painting in the celebrated fchool
of Rubens, where he fiudied principally to paint landfcape ; but he alfo painted hiftorical
fubjeéts, in large and in {mall, with great credit.

The fubjefts of his landfcapes were ufually woodland {cenes, with viftas, through
which the eye was agreeably deluded to an immenfe diftance ; and he frequently intro-
duced fome fabulous hiftories, as of Pan and Syrinx, Venus and Adonis, or Venus at-
tended by Cupids ; his figures being generaly naked,and very delicately penciled. His
manner of colouring is agreeable ; his nymphs and fatyrs are well defigned ; and the
hiftorical piétures which he painted in {mall, fhew a competent degree of tafte and {pirit ;
but his paintings in a larger fize are net fo commendable, as in thole the colouring is
heavy, and too much of a yellowifh tint.

The Emperor Ferdinand IL. advanced him to the honour of being his principal painter,
and permitted him afterwards to accompany the Imperial Ambaflador to London,in 1637,
where his works procured him efieem ; and on the death of the Emperor, he was ap-
pointed painter to Charles IL. at that time Prince of Wales. But, although he pofleffed
a confiderable income by his penfion, and the fale of his piéures, yet in a few years
he quitted England, and retired to Antwerp, where he continued to follow his profefiion,
and had the honour to be appointed Direétor of the Academy.

PHILIP WOUWERMANS.
Landfeape, Cattle.
DIED 1668, AGED 48.

He was born at Haerlem, in 1620, the fon of Paul Wouwermans, an hiftory-painter
of very mean talents ; but Philip was placed as adifciple with John Wynants, and
arrived at fuch a degree of perfeétion, as to be efteemed fuperior to all his contemporaries.
From the infiru&tions and excellent example of his mafter, the proficiency of Wouwermans
was very remarkable ; but to the knowledge of colouring and penciling which he acquired
in the {chool of Wiynants, he added the ftudy of nature, in which he employed himfelf
with a curious and critical attention, fo as to render himfelf fuperior to his mafter in the
choice of his {cenes, in the excellence of his figures, and in the truth of his imitations
of nature in every objett.

The fubjefts which he feemed moft particularly fond of painting, were huntings,
hawkings, encampments of armies, farriers fhops, and all kinds of fcenes that affovded
him a proper and natural opportunity of introducing horfes ; as he painted thofe animals
to the greateft perfeétion. And when we confider the works of this inimitable artift, we
find ourfelves at a lofs to determine what part is moft worthy of our applaufe and admi-
ration; whether the f{weetnefs of the colouring; the corre@nefs of his defign, his
cattle, or his figures; the charming variety of attitudes in his horfes; the free, and yet

delicate
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delicate touchings of histrees; the beautiful choice of his feenery ; the judicious ufe he
makes of the chiaro-feuro, or the fpirit that animates the whole.

His genius and invention were {o firong and lively, that none of his pitures have the
fame grounds, or the {ame diftances; for he varied them perpetually with inexpreflible
{kill; in fome, reprefentit y fimple, unembellifhed nature ; and in others, fcenes enriched
with architefture, fountains, or edifices of a piéturefque confiruétion. His figures are
always finely drawn, with fuch expreffions and attitudes as are fuitable to the fubjeét ;
and the attitudes he chofe were fuch as appeared unconftrained, natural, and moft agree-
able. He had an amazing command of his pencil, fo that inftantly and effectually he
exprefled every idea coneeived in his mind ; and gave to his piftures an aftonifhing force,
by broad mafles of light and fhadow, by contrafting his lights and fhadows with peculiar
judgment, and giving an uncommon degree of tranfparence to the colouring of the whole.
The pencil of Wouwermans was mellow, and his touch free, though his piétures were
finithed moft delicately : his diftances recede with true perfpe@tive beauty, and his fkies,
air, trees, and plants, are all exaét and lovely imitations of nature.

It is obferved by the Dutch writers on this fubject, that in his latter time his piCtures
had rather too much of the greyilh and blue tint; but, in his beft time, he was not
inferior, either in correéinefs, colouring, or force, to any of the artifts of Italy. Yet,
notwithftanding his uncommon merit, he had not the good fortune, during his life,
to meet with encouragement equal to his defert ; for, with all his afliduity, though he
was extremely induftrious, he found it difficult to maintain himfelf and his family. He
feemed to be a firanger to the artifices of the piture-merchants, who therefore im-
pofed on him under the difguile of zeal for his intereft ; and while they artfully enriched
themfelves by his works, they contrived to keep him depreffed, and very narrow in his
circumitances. Butafter the death of Wouwermans, the value of his pictures increafed
to an‘incredible degree ; as they were not only univerfally coveted through every part
of Europe, but the Dauphin of France, and the Eleétor of Bavaria, bought up every
picture of Wouwermans that could be procured, and they purchafed them at very large
prices.

That unhappinefs of not being diftinguihed in proportion to his merit (which has been
the fevere lot of many perfons of the beft abilities in all profeffions), affefted him fo
firongly, that a few hours before he died, he ordered a box, filled with his ftudies and
defigns, to beburned; faying, ¢“Ihave been fo badly rewarded for all my labours, that T
< would prevent my f{on from being allured by thofe defigns, to embrace fo miferable and
¢ {o uncertain a profeffion as mine.” However, different authors aferibe the burning
of his defigns to different motives, Some fay it proceeded from his dillike to his
brother Peter, being unwilling that he fhould reap the produé of his labours ; others
alledge, that he intended to compel his fon (if he fhould follow the profefiion) to
feek out the knowledge of nature from his own indufiry, and not indolently depend
on copying thofe defigns ; and other writers affign a lefs honourable motive, which [eems
to be unworthy of the genius of Wouwermans, and equally unworthy of being perpetu-
ated.

Houbraken obferves, that the works of Wouwermans and Bamboccio wer ntinually
placed in competition, by the ableft judges of the art; and the latter having painted a
picture which was exceedingly admired, John De Witt prevailed on Wouwermans to

paint




P. WOUVERMANS.

AGIEOIS.

=
Y
o

Vv,

DK

LA,







a2

opuscuardllss.

(7//(//

27

)
\
N

G
Q/

/

CIASSE.
Ve,

P,

DK

()//







WOUVERMANS.

CON,

FAU

AU

ASSI

A CH

POUR 1

DEPART







WOUVERMANS,
BOHEMIENS ,

HALTE DF













Wou { 651 ] Wou

paint the fame fubjeét, which he executed in his ufual elegant fiyle. Thofe pictures being
afterwards exhibited together to the publie, while both artifts were prefent, De Witt
faid (witha loud voice), ¢ All our connoiffenrs feem to prefer the works of thofe painters
¢ who have ftudied at Rome; and obferve only, how far the work of Wouwermans, who
“ never faw Rome, furpafles the work of him who refided there for feveral years !
That obfervation, which was received with general applaufe, was thought to have had tos
violent an effeét on the fpirits of Bamboccio; and by many it was imagined, that it
contributed to his untimely death.

PETER WOUWERMANS.
Landfcapes, Huntings.

He was brother to Philip, born at Haerlem, and at firft was infiruéted by his father,
but was afterwards the difciple of Roland Roghman. He ftudied and imitated the fiyle of
compofition, and the colouring of his brother, with great {uccefs; and was confefledly a
good painter, although in no degree comparable with Philip.

His fubjels in general refembled thofe of his brother, farriers thops, or figures on
horfeback going abroad to hunt or to hawk, and particularly female figures; alfo
different rural recreations, in which, like Philip, he was fond of introducing horfes,
which he defigned well. He had a neat pencil and agreeable colouring, and imitated
the manner of Philip fo happily in his tafte of defign, in his figures and animals, that
fome of his paintings have been miftaken for the work of his brother, by feveral who,
in their own opinion, were competent judges. But, by thofe of true tafte and Jjudi-
cious difcernment, the work of Peter is eafily diftinguifhed from that of Philip, by its
not being fo clear, fo tranfparent, {o fweetly and freely touhced, nor fo well defigned ;
nor are his figures drawn with fuch correétnefs and exprefion ; and, in fhort, in many
other refpets, he muft appear to an able connoiffeur, far inferior to his incomparable
brother.

JOHN WOUWERMANS.
Landfeape.
DIED 1666.

He was the youngeft brother of Philip, born at Haerlem, whofe landfcapes were
painted in a very pleafing fiyle, with an agreeable tone of colouring, and an excel-
lent touch; but, as he died young, he left no great number of paintings to eftablifh a
reputation.

Houbraken mentions is having feen a piture of this mafter's hand in the pofleffion
of L. Vander Vinne. Itwasa landfcape, reprefenting a rocky mountainous country ; the
fore-ground was dark, with rough bufhes and trees; but the diftant profpedt, which
conveyed the eye through a low valley, appeared clear, and produced a good effeét. The
fore-ground was freely touched, with a great deal of fpirit; it was well broken, and
naturally coloured, refembling the colouring of Philip in his early time, before he ufed
that var'icly of tints, which are tobe obferved in all his beft works.

MATHYS,

24999
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MATHYS, oo MATTHIAS WULFRAAT,
Hiftory, Converjations, and Portraits.
DIED 1727, AGED T9.

He was born at Arnheim, in 1643, and became the difciple of Diepraam ; for that
mafter having obferved the efforts of Wulfraat’s genius, even before he had any regular
inftruétions, gave him fome fmall affifiance in the knowledge of drawing; and when his
parents found that he would not ferioully apply himlelf to any other profefiion but
painting, they placed him entirely under the care and direction of Diepraam.

With that mafler he made a great proficiency ; but he completed himfelf by a diligent
fiudy after nature, and gained a confiderable reputation. He painted hiftorical fubjets
with fuccels ; but his prmcxpa.l merit was feen in his converfations, in which he introduced

é of diftinétion, and always perfons above the common rank. He allo painted
portraits in fmall, for which he had a conftant demand, and his performances are very
much efteemed through Germany and the Low Countries.

THOMAS WYCKE, called the Old.
Sea-ports, and the Shops of Chymifts.
DIED 1686, AGED 70.

He was born at Haerlem, in 1616, and became one of the beft painters of his time.
He fpent feveral years in Italy, and {ketched many of the havens and fea-ports on the
borders of the Mediterranean, particalarly thofe from Leghorn to Naples, and veprefented
them with abundance of truth and nature. He alfo adorned his views with figures that
were extremely well defigned, habited in the drefles of different nations ; but he rarely
omitted the red habitof a Turk and the white turban.

The ufual fubjeéts of Wycke were {ea-ports, with veflels varioufly confiruéted, and a
great number of figures of a fmall fize ; Italian markets, fairs, and mountebanks ; and he
thewed extraordinary merit in his piures of chymifts in their laboratories, in which
he was {o exact, as to reprefent all their utenfils and furnaces. He ftudied to imitate the
ftyle and manner of Bamboccio ; and his paintings were fo highly efteemed, that even in
his life time, he fold them for great prices, many being purchafed for forty, fifty, and
fixty guineas.

Wycke diftinguifhed himfelf by the freedom and delicacy of his penciling, as wellas
by a judicious manner of grouping his figures; his colouring is natural and very tranfpa-
rent; and, by aproper diftribution of his maffes of light and fhadow, his diftances thew
a charming perfpe&tive truth, and the eye is agreeably deluded to a very remote point of

view. In all his compofitions may be obferved-a fine underftanding of the chiaro-fcuro;
shundance of exaétnefs, in every fcene and every objeét he defcribes ; and great harmony
in the whole.
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JOHN WYCKE, called the Young,
Battles, Huntings.
DIED 1702.

# He was the fon and difciple of Thomas Wycke, borp at Haerlem, but he {pent the
greateft pavt of hislife in England ; and, under the dire&tion of his father, John proved
an excellent painter of battles, and hunting of the deer and other animals. He feemed
to make Wouwermans his model; and in his finall pi&ures, the horfes, figures, and land-
fcape, were touched with a great deal of fire:and fpirit ; and the colouring of hislandfcape
is warm and cheerful.” He frequently painted battles, fieges, and huntings, in a large
fize; but, as well in refpeét of penciling as colouring, they were much inferior to thofe
which he painted in {mall.

He refided for many years in London, and the neighbouring villages, where he never
was without employment ; and the moft remarkable works of this mafier are, the repre-
fentation of the battle of the Boyne, between William TIT. and James I1.; the fiege of
Namur ; and the celebrated pifture of Duke Schomberg on horfeback; Kueller having
painted the portrait of that general, but the horfe and the battle in the back ground
were painted by John Wycke.

JOHN WYNANTS.
Landfcape.
DIED 1670, AGED 70.

He was born at Haerlem, in 1660, and was a painter of very great merit; but what
contributed moft to his honour, was his having been the mafter of Philip Wouwermans,

The works of Wynantsare defervedly in great efteem, for thelightnefs and freedom of
his touch, for the clearnefs of his fkies, and for the tran(parence of his colouring. His
choice of nature in his fituations is extremely agreeable, having fomewhat peculiarin the
breaking of his grounds, and the whole has a very plealing appearance. The figures
in his landfcapes were not painted by himfelf, but by Oftade, Wouwermans, Lingle-
bach, Van Tulden, and others, which now give an additional value to the pitures of
Wynants.

The works of this mafter are not common, as he mifapplied a great portion of his
time in parties of pleafureand diffipation ; but they are eagerly purchafed, whenever
they are offered to fale, and bring large prices.

MATTHEW WYTMAN,
Converfutions, Landfcapes, Fruit, and Flowers.
DIED 1689, AGED 39.
He was born at Gorcum, in 1650, and at firft was a difciple of Henry Verfchuring ;
but afterwards completed his ftudies in the fchool of John Bylaert. His fubjeéts were

landfcapes and converfations: the former he defigned in a very pleafing ftyle ; and the
@qqq?e latter
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latter he compofed and finithed in the manner of Netfcher ; though he differs from that
mafter, by introducing very elegant landfcapes in his back-grounds, which he finifhed
highly, and with a tone of colour that appeared exceedingly natural.

In the latter part of his life he employed himfelf principally in painting fruit and
flowers ; in which fubjeéts he feemed rather fuperior to what he had painted in any other
fiyle; and made it probable, that if he bad not died fo young, he would have equalled the
beit artifts of his time.

Z.

MARTIN ZAAGMOOLEN.
Hiflory.

TIIIS mafter, though efteemed by feveral of his own countrymen, cannot be jufily
mentioned with much honour, either to himfelf or to the place of his nativity. He had
indeed a bold manner of colouring, and a free pencil ; but his drawing and defign were
extremely incorre, and his expreffion even worfe than indifferent; yet he thought to
compenfate for thofe capital defeéts by firong oppofitions of light and fhadow, although
he made ufe of thofe oppofitions with remarkable inaccuracy.

Houbraken mentions a Laft Judgment, painted by Zaagmoolen, in which the painter
had adduced an abundance of figures, of all ages; but he obferves that all of them were
coloured fo exceedingly pale, that they had in reality the appearance of fpirits.

MATTEO ZACCOLINO.
Hiftary, Perfpective.
DIED 1680, AGED 40.

He was born. at Venice, in 1590, and became a very confiderable artift in hiftorical
compofitions ; but hischief excellence appeared in thole paintings where he introduced
perfpeétive; for he executed thofe with the utmoft precifion, and therefore was conftantly
attentive to have fomewhat of that kind in every one of his defigns, to manifeft his un-
common power in that particular part of painting.

ZACHTLEVEN. Vid. SACHTLEVEN.

DOMENICHINO, or DOMENICO ZAMPIERL
Hijftory, Landfcape.
DIED 1641, AGED 60.
This admired mafter was born at Bologna, in ¥1581, and received his firft infiruéion
i % It feems very unaccountable, that De Piles fets down the year of the birth of Domenichino in 1551, and his death
in 1648, and then obferves that he died at 60 years of age ; whereas, according to thofe very dates, he muft have been
at his death 97, inftead of 60,

in
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in the art of painting from Denis Calvart; but afterwards he became a difeiple of the:
Caracei, and continued in that fchool for a long time. The great talents of Domeni-
chino did not unfold themfelves as carly in him, as talents much inferior to his have
difelofed tl:‘em{elvcs in other pain

he was ftudious, thoughtful, and circumfpett ;
which by {ome writers, as well as by his companions, was mifunderftood, and mifcalled
dullnefs. But the intelligent Annibal Caracei, who obferved his faculties with more
attention, and knew his abilities better, teftified of Domenichino, that his apparent
flownefs of parts at prefent, would in time produce what would be an honour to the art
of painting.

He perfevered in the fiudy of his art with incredible application and attention, and
daily made fuch advances, as enabled him at laft to appear in an honourable light, even
among the moft famous artifts that have ever appeared. Tt is acknowledged by all
writers, that his thoughts were judicious from the beginning, and they were afterwards
elevated, wanting but little of reaching the fublime ; and whoever will confider the
compofition, the defign, and the expreflion in his Adam and Eve, his Communion of’
St, Jerom, and in that admirable pitture of the Death of St. Agnes at Bologna, will
readily perceive that they muft have been the refult of genius, as well as of juft re-
fleftions ; although Mr. De Piles fays, he is in doubt whether Domenichino had any
genius oy not.

That ingenious writer feems willing to attribute every degree of excellence in
Domenichino’s performances, tolabour, or fatigue, or good fenfe, or any thing but genius;
yet how any artift could (according to his own eftimate in the balance of painters) be on
an equality with the Caracci, Nicolo Pouflin, and Lionardo da Vinci, in compofition and
defign, and fuperior to them all by feyeral degrees in expreffion, and alfo approach near
to the fublime, without having a genius, or even without haying an extraordinary good

one, feemsto me not eafily reconcileable. If the produ&tions of an artift muft always be
the beft evidence of his having, or wanting a genius, the compofitions of Domenichine

muft ever afford fufficient proofs in his favour.

As to correétnelsof defign, expreffion of the paflions, and alfo the fimplicity and variety
in the airs of his heads, he is allowed to be little inferior to Raphael ; yet his attitudes are
but moderate, his draperies rather {tiff, and his pencil heav y- Fowever, asheadvanced
in years and experience, he advanced proportionably in merit, and the lateft of his
compolitions are hisbeft. There is undoubtedly in the works of this eminent mafier,
what will always claim attention and applaufe, what will for ever maintain his reputation,
and place him among the number of the moft excellent in the art of painting.

One of the chief excellencies of Domenichino confified in his painting landfcapes ; and
in that ftyle the beauty arifing from the natural and fimple elegance of his {eenery, his
trees, his well broken grounds, and in particular the charaéter and expreflion of his
figures, gained him as much public admiration, as any of his other performances.

The Communion of $t. Jerom, and the Adam and Eve, are too well known to need 2
defeription; and they are univerfally allowed to be capital works, elpecially in the
expreffion. In the Palazzo della Torre, at Naples, thare is a pi&tare by Domenichino,
reprefenting a Dead Cbrift on the knees of the Virgin, attended by Mary Magdalen and
others. The compofition of this piéture is very good, and the defign fimple and true; the
head of the Magdalen is full of expreffion, the charater excellent, and the colouring

tolerable;
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tolerable; but, in other refpe&s, the penciling is dry, and there is move of coldnefs than
of harmony in the tints. But in the church of St. Agnes, at Bologna, is an altar-
piece, which is confidered as one of the moft accomplifhed performances of this mafier,
and fhews the tafle, judgment, and genius of this great artift in a true light. The
fubje is, the Martyrdom of St. Agnes; and the defign is extremely corre&, without
any thing of manner. The head of the Saint hath an expreflion of grief, mixed with
hope, that is wonderfully noble ; and he hath given her a beautiful charaéter. There
are three female figures grouped on the right, which are lovely, with an uncommon
elegance in their forms, admirably defigned, and with a tone of colour that is beautiful.
Their drefs, and particularly theattire of their heads, is ingenious and imple; one of this
mafter’s excellencies confifting in that part of contrivance. In fhort, it is finely
compofed, and unafually well penciled; though the general tone of the colouring partakes
alittle of the greenifh caft, and the {hadows are rather too dark; yet that darknefs may
probably have been occafioned, or increafed, by time.+

sreflion which had languifhed after the demife of Raffacllo, feemed to revive in Domenichino ; but his fenfibility
ot fupported by equal comprehenfion, elevation of mind or dignity of motive. His fentiment wants propricty,
he is @ mannerift in feeling, and tacks the imagery of Theocritus to the fubjeds of Homer. A detail of petty, though
amiable conceptions is rather calculared to diminifh than to inforce the energy of a pathetic whole. A lovely child
taking refuge in the lap or bofom of a lovely mother, is an id:a of nature, and pleafing in a lowly, paftoral, or domeftic
fubjed ; but perpetually recurring becomes common place, and amid the terrours of martyrdom, it is a fhred fewed
to a purple robe, In touching the charaeriftic circle that furrounds the Ananias of Raffacllo you touch the eleétric
chain, a genuine fpark irrefiftibly darts from the laft as from the firt, penetrates, fubdues. At the martyrdom of
St. Agnes by Domenichino, you faunter amid the adventitious mob of alane, where the filly chat of neighbour goffips
anniounces a topic as filly, till you find with indignation that inftcad of a broken pot ora petty theft, you are to witnefs
a feene for which heaven opens and angels defcend.

Tt is however but jultice to obferve, that there is a fubject in which Domenichino has not unfuccefsfully copied, and
perhaps even excelled Raffacllo, 1 mean that of the cure of the demoniac boy among the feries of frefcoes painted by
him at Grotlo Ferrata. ‘That infpired figure is evidently the organ of an internal preternatural agent, darted up-
ward without contorfion, and even  without any fon with the ftory, never can be confounded with
amere tumultuary diftorted maniacs which is not perhaps the cafe of the boy in the Transfiguration: the fubje too,
being within the range of Domenichino’s powers, a domeftic one, the whole of the perfons introduced is charadcriftic,
Awe of the Saint who operates the miracle and terrour at the redoubled fury of the fon at his approach, mark the
ruftic father, confidence, ferene a@ivity, and fervent prayer the Saint and his companion ; nor could the agonizing
female with the child as fhe is the mother, be exchanged to advantage; fhe here properly occupies that place which
the fondling females in the pictures of S. Sebaftian, St. Andrea, and St. Agnes only ufurp,

It has been faid that Domenichino's invention was inferiour ta his other parts. The picture of the Rofario, now

i

the gallery of the Louvre, is adduced as a proof; an idea neither then nor now underftood by the Public, difap-
approved of by his moft partial friends, and of which he repented himfelf; in the moft celebrated of his works, the
Communion of §, Jerame, he imitated Agoftino, and in the alms fcene of 8. Cecilia the St. Rocco of Annibale Caracci.
But from the triumph of the Rofary, the moft brilliant fancy will elicit little more than fplendid confufion ; in the

erome, if the arrangement and the poftures are imitated, the characters are invented ; what he owes to Aunibale
in the charities of §. Cecilia is lefs than w
compenfated by the original beauties of S. Ce
Domenichino was what few men of genius are, a good mafter. The beft of his Roman fcholars were Antonio
feflinz, and Andrea Camaffei of Bevagna, The firft copied and imitated his mafter with fufficient
ofs, and fometimes to  degree of deception. The fecond, more timid and lefs felet, had nature and a grand fiyle
of colour: F.

¢ Annibale owes to Raffacllo in his Genus unde Lalinum; and is amply

ia before the Prator.
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FILIPPO . ZANIMBERTL
Hiflory.
DIED 1636, AGED 51,

He was born at Brefcia, in 1585, and was a difciple of Santo Peranda, under whofe
dire€ion he continued for ten years, till, by the precepts of fo accomplifhed a mafter, he
proved very eminent in his profefiion. His genius was very fertile, and his imagination
lively ; fo that be compofed his fubje@s with eafe and readinefs, and generally filled his
defigns with a great number of {mall figures, which he touched delicately, and gave them:
a graceful air, with an abundance of nature.

ZEGRES. Vid. SEGERS.
BATTISTA ZELOTTI, Cav.
Hfiory.

DIED 1592, AGED 60.

He was born at Verona, in 1532, and at firft was the difciple of Antonio Badile ; but
afterwards he ftudied under Titian, thongh he principally adhered to the manner of his
mafter Badile. He was fingularly excellent in defign, had great readinefs of invention
and freedom of hand, and his tone of colouring was truly beautiful. His merit in every
branch of his profeffion, was univerfally allowed ; it recommended him to the favour of
the moft eminent perfons of his time, and procured him the honour of knighthood.

He aflociated in feveral works with Paolo Veronefe ; and had the diftinétion of being
his competitor at Venice, where he was one of the fix painters appointed by Titian, to
contend for a prize of arich gold chain. The prize indeed was defervedly given to Paolo';
but Zelotti’s compofition was extremely admired, and he obtained credit by competition.
Some charming paintings by this mafter are in the grand hall of the Council of Ten at
Venice, which are inconteftable proofs of the excellence of his colouring, of the grandeur
of his tafte of defign, and above all, of the finenefls of his imagination ; as moft of the
fubjeéts of thofe paintings are allegorical, and allude to the dignity and importance of
the Council of Ten.

ZOON. Vid. SON.
MARCO ZOPPO.
Hiftory, Portrait.
DIED 1517, AGED 66.

He was born at Bologna, in 1451, and was the difciple of Andrea Mantegna. He
imitated the ftyle of his mafter with great fuccefs, and excelled in portrait, as well as in
hiftory. Moft of the works which he finifhed are in his native city, where they are much
efteemed.

ZORGH. Vid. SORGH.
ZOUST
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ZOUST. Vid. SOEST.
ZOUTERMANS. Vid. SUBTERMANS.

TADDEO ZUCCHERDO.
Hiftory, Pontraits.
DIED 1566, AGED 317.

He was born at San Agnolo in Vado, in the Duchy of Urbino, in 1529 ; and rveceived
his earlieft infirnétion from his father Ottaviano Zucchero, who was but aa indifferent
painter, but a Taddeo advanced in years, and in fome degree of knowledge, his natural
genius enabled him {oon to perceive that he could profit but little under fuch a dire&tor ;
and therefore, when he arrived at the age of fourteen, he went to Rome, hoping to im-
prove himfelf in that city.

As at that time he was very young, and totally unknown in Rome, he found himfelf in
a moft uncomfortable, or rather miferable fituation, for many months ; frequently defti-
tute of the common neceflarics of life, and being reduced to the wretched neceflity of
fleeping in the porticos of fome of the palaces ; though even then he had f{ufficient for-
titude of mind to preferve him from defpondency. He was compelled to fupport him-
felf by grinding colours for the fhops at very {mall wages, whenever he could procure
swork of thatkind ; and his difengaged hours he {pent induftrioufly in defigning after the
antiques, or in ftudying the works of Raphael ; till at laft he appropriated one half of the
week to labour for his fupport, and the remainder to the cultivation of his talents. How-
ever, after prattifing under Pietro Calayrefe, and receiving profitable inftru&ions from
Daniello of Parma (who had for fome years refided with Correggio, and alfo painted in
conjunétion with Parmigiano), he improved fo confiderably, as to be qualified to appear
in his profeffion with credit.

He foon diftinguifhed himfelf in Rome, Urbino, Verona, and other cities of Ttaly, by
many noble compofitions in frefco as well as in oil, which ave particularly deferibed by
Vafari ; and he equally excelled in portrait and hiftory. The Popes, Julius III. and
Paul IV. employed-him in the Vatican ; and the Cardinal Farnefe patronifed him fo far,
as to entruft him with the entire decoration of his palace of Caprarola, and allowed him a
confiderable penfion.

His fiyle of compofition was grand, and he fhewed great elevation in his ideas; his
difpofition was judicious, and his pencil mellow and free ; and by being competently
{killed in anatomy, he defigned naked figures fufficiently correét, and was particularly
excellent in the heads, the hair, and the extremities; but ftill he was accounted a man-
nerift, and not equal to his brother and difciple Federigo Zucchero. His real merit con-
fifted in the genteel manner of his defign, and the elegance of his difpofition ; but his
colouting was not admired, becaufe it rather refembled the colour of a marble ftatue, than
the warmth of nature and life, :

FEDERIGO
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FEDERIGO ZUCCHERO, Cavalicre.
Hifio

*DIED 1609, AGED 66.

vy, Porirait.

He was the brother of Taddeo Zucchero, bornatSan Agnolo in Vado, in the Duchy of
Utbino, in + 1543, and derived his knowledge of drawing from his father, being at that
time extremely young ; but as he appeared to have extraordinary talents, his father con-
-d him to Rome, in the year of the Jubilee 1:
brother Taddeo, who was then in

dué ), and left him under the care of his

eat reputation.

Taddeo took all poflible care of his education, and alfo exerted himfelf to infirué and
improve Federigo in defign, and obferved with pleafure that his genius readily enabled
him to make a happy ufe of every precept; {o that, in a few years, he was qualified to

aff
his own compofitions, which even then fhewed the beg
he afterwards arrived.

% his brother in feveral of his grand compofitions, and to exhibit to the public fome of

at which

nning of that exceller

‘While Taddeo was eng;

ed at Caprarola by the Cardinal Farnefe, Federigo was in-
vited to Venice, and employed by the Patriarch Grimani, to finifh a chapel which had
been left imperfeét by Battifta Franco; and he executed feveral other works in frefco as
well as in oil, which procured him extraordinary honour and applaufe; but after the
death of Taddeo, he was employed at Caprarola to perfeét thofe works which had been
left unfinifhed by the unexpeded death of his brother.

He was likewife engaged at Florence in fome confiderable defigns, till Gregory XIII.
invited him to Rome to work in the Vatican, which afforded him a noble opportunity to

advance his reputation. But having received fome indignity from the principal officers
of the Pope, and on that account being determined to d
from Rome, he painted an allegorics
which he introduced the portraits of all tho
fented them with af rs. That pié
§t. Luke’s church, -on the feftival of that Saint, in order to make it more public ; and

ontinue his work, and retire

| pidure of calumny to expole thofe officers, in

» who had given him offence, and repre-

e he caufed to be placed over the gate of

to avoid the refentment of the Pope, he quitted his dominions, and vifited France andt
England.

In the latter of thofe kingdoms, which may jufily be called the Paradife of painters,i
>ment ; and had the honour to

he received all poflible marks of diftinction and encourag
t of Queen Elizabeth and many of the Nobility, as well as the moft
memor: that illufirious age ; by which he obtained the reputation of being
the beft portrait-painter of his time. He w:

paint the portra

ble perfons of

s not indeed fo fuccefsful in the defigns which

RETT he

she died in 1602, at the age of 663 by which computa
3 4 ¥ P

was born in [543,

others affirm that

+ The author of the Chronological Tables feys, ¢
that he was brought to Rome, and left under
the Jubilée.

of his brother Taddeo in that very year, which was remark

But indeed t!

hi
Chronological Tablesare extremely inacc

by being the year o

and has been called the Pa

ay as jultly difpute the claim to that title
on, will probably b
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he executed in Spain for Philip II. for although that Monarch rewarded him in aprincc]y
manner, and loaded him with prefents, yet, as foon as Zucchero had left that kingdom,
his whole work was defaced by order of the King, and another artift was employed.

After an abfence of feveral years from Rome, during which time he had vifited moft
parts of Italy, he returned to that city, and ereéted an academy of painting at his own
expence, of which he was declared prince by the Pope. He was fuperior to his brother
Taddeo in many refpeéls ; he poflefled a very extenfive genius, and an invention that
was furprifingly ready and lively. His colouring had abundance of force, and his draw.
ing is generally good ; but, like his brother, he «lfo is a mannerift, and they both wanted
a more thorough ftudy of nature,and more grace in the airs of the heads, to render them
highly excellent. Yet, notwithftanding thofe defeéts, the paintings of Federigo are
exceedi prized, and his portraits will for ever preferve to him the reputation of
being 'y eminent mafter.

At Venice there is a pi€ure by Zucchero, painted in oil, reprefenting the Adoration
of the Magi, which for the compofition and colouring deferves the largeft commendation ;
and it excited the envy of all the Venetian artifts. He worked, in concurrence with
Paolo Veronefe, Tintoretto, Baffan, and Palma, in the grand council-chamber at Venice ;
and his performance afforded fo great fatisfa@ion to the Senate, that the Doge, as a
public teftimony of his merit, conferred on him the honour of knighthood.

v

LAMBERT ZUSTRUS.
Hyflory, Landfcape.
He was a difciple of Titian, and imitated his manner, as well in refpe of defign as

of colouring.
A very

apital pifture, of this mafter’s hand, is in the cabinet of the King of France.
It is 2 landfcape, in which he introduced the hiftory of Chrift baptized by St. John ; it

is very highly efteemed, and may be accounted a fufficient evidence' of the merit of
Zuftrus.
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POMPONIO AMALTEO.
Hiftory, Portrait.
BORN ABOUT 1505, DIED 1576———1

POKIPONIO AMALTEO of 8.Vito in Friuli, was the sonin law of Pordenone, and his
fucceflor in the Friulefe fchool. His piétures at Friuliand in its neighbourhood are decent.
He is mentioned by Vafari and Ridolfi, though they omit many of his works, and among
others the five fubjeds from the Roman Hiftory at Belluno in the Notary’s-hall. His
brother Geronimo would probably have {urpafled him in fame as much as he furpaffed
him in talent, had he not been diverted from the purfuit of the art and turned to com-
merce, at an early age, by the jealous advice, it is faid, of Pomponio himfelf. His works
are few and confined to his native p]néc.

Such is the account which Lanzi gives of P. Amalteo, it cannot eafily be reconciled
with the following infeription under an hiftorical print publifhed by Andrea Lucchi;
viz. ¢ Pinxit cenetee Pomponius Amalteus atatis fue anno undevicefimo, nimirum fep-
¢ timo ante mortem. Bernardus Trevifano mifertus tanti viri vicem, obfcuritatemque
¢ nominis qua immerito premebatur, zri. incidendum curayit’

and it muft be owned
that the ftyle of the mafter even in the print, which is below mediocrity, does not dif-
grace the praife of the infeription. E.

JOHAN BRANDENBERG.
Hiflory.
DIED 1729, AGED 69.

John the fon of Thomas Brandenberg a painter of Zug, was born in 1660. His talents
difclofed themfelves at an early period, for we find him in 1680 copying the works of
Giulio Romano at Mantua. There is a plafond of his in the Concert-Hall at Zuric
which gives a favourable idea of his ftyle of compofition and powers in frefco. He
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painted much in the churches and convents of Switzerland, and it was to anfwer the
multiplicity of his commiffions that he factificed the accuracy and diligence which dif-
tinguifh his earliefk work, to that difpatch of method and dafh of hand which ultimately ]
marked his courfe. The collegtors of epitaphs may add the following to their lifts, as
preferved by Fuefsli.
In tumulo latet pictoris dextra JOANNIS,
Quz pinxit, nullo funere rapta manent.
Infpice templa, tibi tabulata vel ipfa loquentur,
Piflurz {copum numinis effe {copum. F.

J. RODOLPH BYSS.
Hiflory, Animals, Flowers.
DIED 1738, AGED 7T8.

This machinift, whom Fuefsli, his biographer, makes a defcendant of the ancient Roman
Byfones (de Byfonibus) was a native of Solothurn or Soleure. He formed his defign
on Laireffe and his tone of colour on Vanderwerf, and with their defeéts and fome of
their beauties contrived to finifh an immenfe quantity of work in oil and frefco for the
Courts of Vienna and Maynz and to acquire a confiderable fortune.

Allegory and mythology generally furnifhed Byfs with his {ubjects, which he oftencr
perhaps than occafion required or propriety allowed, enriched with animals, flowers, and
various produéts of nature and art. In flowers he is faid to have equalled Van Huyfam
and Monnoyer. Landfcape he painted in the cold tone of Breughel though he compofed
it with a mafterhand. F.

LAZZARO CALVI
Hiftory.
DIED 1606, AGED 105.

Lazzaro Calvi of Genova, a fon of Agoftino Calvi one of the moft tolerable painters
and reformers of the old ftyle was with Pantaleo Calyi his eldeft brother among the firfl
pupils of Perino del Vaga. Pantaleo was content to lend his affifiance and his name to
Lazzaro without pretending to fhare the praife due to his numerous ornamental works at
Genova, Monaco and Napoli ; among which, none excels the facade of the palace Doria
(now Spinola) with prifoners in various aftitudes, and ftories in colour and chiaro-fcuro,
confidered as a fchool of defign and models of tafte. In the palace Pallavicini al Zer-
bino they reprefented the fiory, commonly called the Continence of Scipio, and avariety of
res which in the opinion of Mengs himfelf might be adjudged to Perino.
Whether or not he affifted them with his hand, as he had with his cartoons, is matter of
doubt, certain it is that Lazzaro giddy with felf-conceit fell into excefles unknown to
other artifts if we except Corenzio. At the leaft appearance of rival merit jealoufy and
avidity prompted him to have recourfe to the blackeft arts. Of Giacomo Bargone he rid
himfelf by poifon, and others he deprefled by the clamour of hired ruffians. Such were
his cabals when he painted the birth of John the Baptift in the chapel Centurioniin
concurrence
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concurrence with Andrea Semini and Luca Cambiafo, which, though one of his beft
works and moft in the ftile of his mafter, fell fhort of the powers of Luca, to whom Prince
Doria gave the preference in the ample c¢ommiffion of the frefcoes for the church of
S. Matteo. This fo enraged Calvi that he turned failor, and touched no brufh for twenty
years—he returned at laft to the art and continued in praétice to his eighty-fifth year,
but'with diminifhed powers, his works of that period are cold, laboured, and bear the
ffamp of age. The death of Pantaleo fiill farther depreffed-him, and the only remaining
mark of his vigour was to have protrafledlife to one hundred and five years.

E.
ANTONIO CANAL called CANALETTO.

Ruins, Perfpellioes, Profpecls.

DIED 1768, AGED 7T1.

Antonio Canal commonly called Canaletto of Venice, the fon of one Bernardo a fcene-
painter, followed the profeffion of his father and acquired by that exercife a wildnefs of
conception and a readinefs of hand which afterwards fupplied him with ideas and dif:
patch for his nearly numberless fmaller works. Tired of the theatre, he went young to
Rome and with great afliduity applied himfelf to paint views from naturc and the ruins
of antiquity. On bis return to Venice he continued the fame fiudies from the profpeéts
of that city which the combi

ation of nature and art has rendered one of the moft magnifi-
cent and the moft novel of Europe. Numbers of thefe are exaét copies of the {pots they
reprefent, and hence highly interefting to thofe whofe curiofity has not been gratified by
refidence in the metropolis of the Adriatic. Numbers are the compound of his own
inyention, graceful mixtures of modern and antique, of fancied and real beauties, fuch
he painted for Algarotti. The moft -inftrutive and the moft novel of thele appears.to
be that view of the grand canal, in which he adopted the idea of Palladio, by fubftitut-
ing the Rialto for its prefent bridge ; with the bafilica of Vicenza rifing in the centre,
the palace Chericato and other fabrics of that great architet, rounding the whole.
Canaletto made ufe of the camera to obtain precifion, but correéted its defeéts in the
airtints ; he was the firlt who fhewed to artifis its real ufe and limits. He produced
great effeé@s fomewhat in the manner of Tiepolo, who fometimes made his figures, and
imprm’ibd a charadter of vigour on every objett he touched, we fee them in their moft
firiking afpeét. He takes picturefque liberties without extrayagance, and combines his
objeéts fo congenially, that the common {peétator finds nature, and the man of knowledge
the art.

Francefco Guardi his fcholar, has been of late confidered as the rival of his fame,
and his views of Venice have excited in Italy and on this fide of the Alps, the admira-
tion of thofe whom the brilliancy of his effects and the tafte of his method prevented
from perceiving how much he wants of the precifion and folidity of the mafter. He died
1793, aged 81. See Lanzi T.11. 224 Seq. F.

GIO.
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GIO. BATISTA CASTELLO, caled IL BER GAMASCO.
Hiflory.
piED 1570. Palomino 79, Soprani.
AGED 70, Soprani 80, Orlandi.

Gio. Batifta Caftelli, the companion of Luca Cambiafo, is commonly called il Berga-

mafco, in contradiftinétion of Gio. Bat. Caftelli 2 Genouefe, fcholar of Cambiafo, and
the moft celebrated miniature-painter of his time. This, born at Bergamo, and con-
duéted to Genova by Aurelio Bufo of Cremat, was at his fudden departure left by him
in that city. In this forlorn ftate, he found a Mecanas in the Pallavicini family, who
affifted him, fent him to Rome, and received in him at his return an architeét, f{culptor
and painter not inferior to Cambiafo. At Rome, Palomino numbers him with the fcho-
lars of Michaelangelo. Whatever mafter he may have had, his technic principles were
thofe of Lucas which is evident on comparifon in the church of 8. Matteo, where they
painted together. We difcover the fiyle of Raffaello verging already to praétice, but not
fo mannered as that which prevailed at Rome under Gregory and Sixtus. We recog-
nize in Cambiafo a greater genius and more elegance of defign, in Caftello more dili-
gence, deeper knowledge, a better colour, a colour nearer allied to the Venetian than
the Roman {chool. It may however be fuppofed, that in fuch fraternal harmony each
affified the other, even in thofe places where they afted as competitors, where each
claimed his work, and diftinguifhed it by his name. Thus at the Nunziata di Portoria,
Luca on the pannels reprefented the final doom of the bleffed and the rejeéted in the laf
judgment ; whilft*G. Batifta on the ceiling, exprefled the Judge in an angelic circle,
receiving the eleGt. His attitude and femblance fpeak the celeftial welcome with greater
energy than the adjoined capitals of the words ¢ Venite Benedi&i.” Itis a pi&ture fiu-
died in all its parts, of a vivacity, a compofition and expreflion, which give to the
pannels of Luca, the air of a work done by a man half afleep. Frequently he painted
alone ; fuch is the S. Jerome furrounded by monks frightened at a lion, in S. Francefco
di Caftello, and the crowning of St. Sebaftian after martyrdom in his own church, a pic-
ture as rich in compofition as ftudied in execution, and fuperior to all my praife. That
2 man of fuch powers fhould have been fo little known in Italy, roufes equalindignation
and pity, unlefs we fuppofe that his numerous works in frefco at Genoa prevented him
from painting for galleries.

This artift pafled the laft years of his life at Madrid, as painter to the court. After
his death Luca Cambiafo was fent for to finifh the larger hiftoric fubjeéts; but the orna-
mental parts and the grotefques inte (perfed with figures remained to his two fons, Fa-

“brizio and Granello § whom he had carried with him to Spain as his affiftants. Palomino
and the writers on the Efcurial, enumerate thefe works, with praife of their variety,
fingularity, and beauty of colour. ¥

+ Aurelio Bufo, was a fcholar of Polidoro and his affiftant at Rome. He worked in his ftyle, and is mentioned by
the Genovefe writers and Ridolfi, who fays, that notwithftanding his merit, he died in mifery. F.

4 It is the opinion of Ratti, the editor and continuator of Soprani, that Granello was the fon of Nicolofio Granello,
2 fkilful Frefcante from the fchool of Semini, whofe widow; married to Caftello, made him adopt the fon of her firfk
hufband, F.

BARTOLOMEO
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BARTOLOMMEO CESL [
Hiftory. ‘

" BORN 1556, DIED 1627. ‘ 1 “

Bartolommeo Cefi was one of the mafters whofe principles were refpeéted by the fchool | ‘
ofthe Caragci. From him Tiarini learnt the praétice of frefco; his works contain the
germ of Guido’s elegance. Indeed they are not eafily diftinguifhed from Guido’s
earlier performances. He feldom dares, follows nature, fond of her beft forms,
and as fhy to fupply her with ideal ones; his draperies are broad, his atti-
tudes confiderate ; his tints have more fuavity than fivength. Such are the altarpieces
at 8. Jacopo, and at 8. Martino, works which Guido is faid to have often {pent whole
hours in contemplating. In frefco he is more vigorous, and treats copious fubje&s with
equal judgment, variety and power of exe

cution : thus he treated the hiftory of ZEneas
in the palace Favi, and with fill greater felicity the tranfations of Clemente VIII. on |
the.arch of Forli, which though expofed to the air for fo many years, retains all the
vivacity of its tints. He was cfieemed by the Caracci, and generally loved by the pro-
feflors for his honefty of charaéter and attachment to the art.

|

\

{

|

|

|

|

|

|

1
i il
To his exertions chiefly I \ H
is afcribed the feceffion of the painters. in 1595, from cutlers, chafers, faddlers, with '1 |
whom they had been incorporated for fome centuries. And though at the formation of
their new fociety, he could not rid them of the cotton-worker’s body (Bambagiai) he )
eftablifhed their precedence and fuperiority of rank. .

BOCCACCIO BOCCACCI
Hiftory.

|

|

FLOURISHED ABOUT 1496, DIED 1518, AGED 58. Vafari. [ i

B. Boceaccino is, among the Cremonefe, what Grillandajo, Mantegna, Vannucci,

Francia, are in their refpeétive fchools; the beft modern among the antients, and the ! i

beft antient among the moderns. He was the mafter of Garofalo before his journey to | 1 “I

Rome in 1500. The birth of the Madonna with other hiftories of her life, and that of ‘ i
the Saviour in the frieze of the Duomo at Cremona, are works of Boccaccio. The ‘1

fiyle is partly original, partly approaches that of Pietro Perugino; lefs co-ordinate in |

compofition, lefs agrecable in the airs of the heads, weaker in chiarofcuro; but richer

in drapery, more varied in colour, more fpirited in attitudes, and perhaps not I

5 har- i‘
monious or pleafing in landfcape and architeéture. His great defeét is the fhort and “
ftumpy appearance which an immoderate load of drapery often gives to his figures. It |
is probable that he was at Rome, as Vafari pretends; that he there reviled the works of ‘
Michelangelo -and what followed, as related by the fame hiftorian, admits of too much “
It
|

doubt to deferveattention. He was the Father of Camillo Boccaccino. 5

GIROLAMO (|
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GIROLAMO COLLEONIL
Hiflory.

DIED =—, AGED

OF this excellent artift little more remains in Italy than what is neceffary to eftablith
his merit, and to call forth our indignation at his want of fuccefs : fome frefco at Bergamo,
his native city, and a piéture in oil in the gallery Carrara. It reprefents the marriage
of St. Catharine, a performance which, by the beft informed eyes, w.
of Tiziano, till the difcover:
its author. This great che

aken for a work
of the infeription Hieronymus Colleo 1555, refiored it to
rater meeting, inftead of the applaufe he deferved, negleét,
and fet afide in a public work in favour of foreign and inferior painters, confcious of I]Is
own worth, fought and found fortune in the R. Court of Madrid.
ture for Spain, ‘he painted on the f:

But before his depar-
cade of a houfe a horfe, whofe excellencies we can
cftimate only from the praifes lavithed on it in many a book, and wrote under it the
motto : Nemo Propheta in Patria. F.

ASCANIO CONDIVIL
Hiflory.
LIVED 1553.

Afcanio Condivi, of Ripa Tranfona, the moft obfcure of modern artifts, though a
biographer of fome celebrity, owes that anda place here to his connexion Mnh Michael-
angelo Bonaruoti, whofe life he publifhed in 1553. If we believe Vafari, his imbecility
was at leaft equal to his affiduity in fiudy and defire of excelling, which were extreme.
No work of his exifts in painting or in {culpture. Hence Gori the modern editor of his book
isat a lofs to decide on his claim to cither, though from the qualitics of the writer and
the familiarity of M. Angelo, he furmifes that Condivi muit have had merit as an artift.
From the laft no conclufion can be formed ; the attachment of M. Angelo, feldom founded
in congeniality, was the attachment of the firong to the weak, it was proteétion ; it ex-
tended to Antonio Mini of Florence another obfcure fcholar of his, to Giuliano Bugi-
ardini, to Jacopo L'Indaco: all men unable to penetrate the grand motives of his art,
and more aftonifhed at the excrefcences of his learning in defign, than clevated by his
genius. Condivi intended to publifh a {yfiem of rules and precepts on defign, diétated
b) Michael Angelo 1, a work, if ever he did compofe, now perhaps xrrummhl\ loft 5
from that, had doluny granted it to us, we might probably have formed a better noticn

of his powers as an artift, than we can from a biographic account of which fimplicity
and truth conftitute the principal merit. F.

@Lettori. It

¢ I precetti e le Regole del Difegno ricavate dall’ Oracolo e viva voce di Michelagnolo?  Gori Prey
may not be fuperfluous to notice a miftake of this editor concerning the print prefixed to the life. Itis by Julio Bona-
fone, the portrait of Michacl Angelo in his 72d year, with the date M,D,XLVL This portrait, mifled by fome
ambiguity in the B annexed to fulio at the bottom of the page, Gori believes to have been defigned by Giulio Roma-
no, who died at Manteus, the very year of the date on the print. Condivi publifhed his life 1
months and two days before the death of Bonaruoti this delfcét Gori fupplied in his edition by an appendix, contain-
ing the remainder, written by Girolamo Ticciati, Con

ted in fmall folio at Florence, 1746,

inal cdition is extremely fcarce ; that of (-on is

BELLXSA\RI()










COR [ 613 ] FIL

BELLISARIO CORENZIO.
Hifory. ‘

BORN ABOUT 1558, DIED 1643, |

[
Bellifario Corenzio, a native Greek, was a pupil of Tintoretto, and after five years ) ‘
fudy in the fchool of that mafter, about 1590, fixed himfelf at Naples. He had received I
from nature a fertility of ideas and a celerity of hand, which made him perhaps equal to iR
his mafter in the difpatch of works as numerous as complicated ; he alone performed the ‘
tafk of fourindufirious painters. Whenhe chofe to bridle hisenthufiafm, he may be compar- il H
ed with Tintoretto; he isinferior to fewin defign,and has inventions, motions, airs of heads, i
which the Venetians themfelves, though they were perpetually before their eyes, could I
never equal. His powers of imitation he proved by the large piture of the crowd mira- i ih ol
culoufly fed, painted in forty days for the refe&tory of the Benediétines. In gene-
ral his method refembles that of Cefaré d”Arpino, and when he conforms to the Venetian
manner, he fiill preferves a charaéter of his own, efpecially in his glories, which he hems
in with fhowery clouds and darkuefs. Little he painted in oil, though pofleffed of great |
encrgy and union of colour. The rage of gain carried him to large works in frefco,
which he arranged with much felicity of the whole; copious, various, refolute, and
even finifhed in the parts, and corre&, if roufed by the concurrence of fome able rival.
Such he was at the Certofa in the chapel of St. Gennaro, when he had Caracciolo + for
his competitor. For other churches he fometimes painted facred fubjefts in f{mall
proportions, much commended by Dominici. s

BASTIANO FILIPPI, called BASTIANINO.
Hiftory.
DIED 1602, AGED 70.

Baftiano Filippi, of Ferrara, called Baftiano, was nicknamed Gratella by his country-
men, becaufe he was the firt who introduced the method of f{quaring § large pictures,
in order to reduce them with exaénefs to {maller proportions ; a method which he had |
learned from Michael Angelo, whofe fcholar he was at Rome, though unknown to Va-, |

|
|
fari, atleaft not mentioned in his life. He was the fon of Camillo Filippi§, an artift \‘ .‘1 |
of uncertain {chool, but who painted in a neat and limpid manner, and if we may judge ‘ il {
|
i

588§ from |

|

+ Giambatifta Caracciolo, called Batiftiello of Naples, firft a follower of Francefco Imparato, and afterwards of L
Caravaggio, became a man before he was known as an artift. At that time roufed by the fame of Annibale Caracci, |
and the general fenfation caufed by one of his picures, he fet out for Rome, where by pertinacious ftudy in the Far- ‘
|

|

nefe gallery which he copied with great attention, he formed a Caracciefque ftyle of defign; this he difplayed on
his return to Naples, in competition with others, on more than one occafion. Such is his Madonna at St. Anna de
Lombardi, and 8. Carlo in the church of S. Agnello, and a Chrift under the Crofs at the Incurabili. The reft of his
works however, by the fierce effecs of the chiarofcuro, betray the fcholar of Caravaggio. He wasa finifhed and by
no means hafty painter, hence the weaknefs of fome of his works makes Dominici conclitle that they were left fo in 08111V 1
fpite to thofe who would not pay his price, or committed to the hand of Mercurio d'Averfa, an indifferent artift, and H ‘

|

il

his fcholar. F. il
{ This the Italians call ¢ graticolare.’ [t I
§ Camillo the father of Baftiano, died 1574. |
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from a half figure of S. Paul, in an annunziata of his in S. Maria in Vado, not without
fome aim at the ftyle of Michelangiolo. From him therefore Baftiano probably derived
that ardent defire for it which made him fecretly leave his father’s houfe and journey to
Rome, where he became one of the moft indefatigable copyifts and deareft pupils of
Bonaruoti. What powers he acquired is evident from the Univerfal Judgment, which he
painted in three years, in the choir of the Metropolitan. A work nearer to Michael
Angelo than what can be produced by the whole Florentine fchool. It pofeffes gran-
deur of defign with great variety of imagery, well difpofed groups and repofe for the
eye. Itappears incredible that in a fubjeét pre-occupied by Bonaruoti, Filippi fhould
have been able to appear fo novel and {o grand. He imitated the genius, but difdained
to tranfcribe the figures of his model. He too, like Dante and Michaelangelo, made ufe
of that opportunity to gratify his affeGions or animofities, by placing his friends among
the ele&, and his enemies with the reje@ted. In that haplefs hoft he painted the faith-
lefs mifirefs who had renounced his nuptials, and drew among the blefled another whom
he had married in her place, cafting a look of infult on her rival. At prefent it is not
eafy to decide on the propriety or intemperance of Baruffaldi and other Ferrarefe writ-
ers, who prefer this painting to that of the Siftina, for decorum and colour, becaufe it
has been long retouched ; and already made Barotti in his defeription of Ferrarefe pic-
tures, lament ¢ that the figures which formerly appeared living flefh, now feem to be of
wood.” Of Filippi’s powers however as a colourift, other proofs exift at Ferrara in
many an untouched piture: they appear to advantage, though his flefh-tints. are too
aduft and bronzed, and his colours too often united into a mifty mafs.

In the nudities of thofe piétures, efpecially in thofe of the coloffal figure of S. Crif-
tophano, Filippi adopted the line of Michael Angelo; in the draped figures he followed
other models, as is evident in the circumcifion on an altar of the Duomo, which refem-
bles more the ftyle of his father than his own. Want of patience in invention and prac-
tice made him often repeat himfelf, fuch are his Nunziatas reproduced at leaft feven
times on the fame idea. The worft is, that if the Laft Judgment, the large altarpiece
of S. Catherine in her church,and a few other public works be excepted, he more orlefs
hurried on the reft ; content to leave in each fome mafter trait, and lefs folicitous to
obtain the praife of diligence than of power, from pofterity. What he painted for
galleries is not much, but conduled with more care: without recurring to what may
be feen at Ferrara, the Baptifm of Chrift in the houfe Acqua at Ofimo, and fome of his
copies from Michael Angelo at Rome are of that number. In his earlieft time he painted
grotefques, abranch which he afterwards left entirely to his younger brother Cefare Fi-
lippi, who was as eminent in the ornamental ftyle, as weak in large figures and hiftory.

GAVIN HAMILTON.
Hifiory, Portrait.
DIED 179—, AGED =——.

Gavin Hamilton, defcended from a branch of a noble family in Scotland, refided for
the greater part of his life at Rome. He had not perhaps the genius of an inventor,

but
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but the advantages of liberal education, and of a claffic tafie in the choice of his fu-
jelts, and the fiyle at which he alw ays, and often fuccefsfully, aimed, made him at leaft
equal to his moft celebrated contemporaries

from the Ilias, bear ample evidence of this.
and rejedtin

Some of the fubjeéts which he painted
Achilles grafping the body of Patroclus
the confolation of the Grecian chiefs, and Heétor tied to his chariot, have
{omething of Homeric fublimity and path

fa&, and the teft of the hero’s charaéter.

the moment chofen is the crifis of the
But in " this laft he is not always happy, as
in Achilles difmiffing Brifeis, where the gefticulation of an a&tor fupplants the expreflion
of the man.

Of his women the Brifeis in the fame fubjeét is the moft attra&tive. Neither his An-
dromache mourning over Heétor, nor the Helen in the fame, or the fcene with Pa
reach our ideas of the former’s dignity and anguifh, or the form and graces of the lattcr.
Indeed, what idea can be fuppofed to reach that beauty, which in the confeffion of 2
itfelf, deferved the ten years firuggle of two nations? And yet, in the fubjeé of Paris
thofe graces and that form are to be fubordinate to the fuperior ones of Venus. He
would rank with the firft names in art, who from fuch a combination, fhould efcape
without having provoked the indignation, contempt, or pity of difappeinted expec-
tation.

Though he was familiar with the antique, the forms of Hamilton have neither its ¢
reétnefs nor charaéteriftic purity, fomething of the modern eccleétic principle prevails
in his works, and his compolfition is not feldom, as much beholden to common place
ornamental conceits and habits, as to propriety. Though folicitous about colour, he
was no colourift; he fhould have difdained what the grandeur of his fubje@s rejeéted,
and contented himfelf with negative hues, and grave and fimple tones, inftead ‘of the
clammy grays, barfh blues, and fordid reds, the refufe of the Roman and Bolognefe
fchools, that cut his breadth and dim his chiarofcuro.

A confiderable part of the latter periods of this artifi’s life was dedicated to the dif-
covery of antique monuments. He opened Scavos in various places of the Roman
State, at Centumcelle, Velletri, Oftia, and above all, at Tivoli, among the ruins of A-
drians Villa: and it muft be owned, that the fuccefs which attended moft of his re-
fearches made amply up to art in general, for the lofs which painting perhaps may have
fuffered by the intermiffion of his praftice and example. In the colle&ion of the
Mufeo Clementino, next to the treafures of Belvedere, the contributions of Hamilton
in ftatues, bufts, and baflo velievos, were by far the moft important to the progrefs of
art and claffie learning; and the beft colleétions fcattered over Ruffia, Germany, and
this Country, owe many of their principal ornaments to his difcoveries. Nor was he
lefs attentive to modern art—he publithed his Sckola Ztalica Picture to trace the progrefs
of its ftyles from Lionardo da Vinei, to the fuccefiors of the Caracci.

It yet remains to be faid of Hamilton, that however eminent his talents or other
q\mli{ic: were, they were excelled by the liberality, benevolence, and humanity of
kis chara&er. F.

v
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WILLIAM HAMILTON. 1
Hiftory, Ornament.
DIED 1801, AGED 50.

‘W. Hamilton, of Scotch extra&ion, but probably bornin London, went, fcarcely a
youth, with Zucchi the painter of ornaments, to Rome, and at his return foon acquired 1
general employment by the verfatility of his talent, the amenity of his method, his |
knowledge of colours, affiduity and expedition. He was employed in all the public ‘
works which the fpeculations of commerce had contrived, to form a new branch of emo-
lument from the works of living artifts, the Shakipeare, the Poet’s, and Biblical Gal- :
leries, and that of National Hiftory—and in each of thefe obtained the praife of the
employers and the applaufe of the Public. He excelled in ornament, to which he gave
propriety, vichnefs, and a claffic air. . His coloured drawings imitate the juice of his
oil tints with more frefthnefs, and without much labour are finifhed with tafte.

Hamilton was a man of affability and gentle manners; his politenefs covered no in-
fincerity, nor his emulation envy. He died in the vigour though not in the bloom of
life, deeply lamented by his more familiar friends and regretted by the Public. He
was a member of the Royal Academy. F.

DONATO+ LAZZARI, called BRAMANTE di Urbino.
Architeiture, Hiftory, Portrait.
DIED 1514, AGED 70.

Donato Lazzari, celebrated under the name of Bramante, was born at Caftel Du-
rante, in the territory of Urbino 1444, and at Urbino ftudied the works of Fra Car-
nevale, or Corradini. His fame as an architect has nearly obliterated his memory as a
painter, though many of his works remain at Milan and its diftri& ; and are repeatedly
mentioned by Cefariani and Lomazzo, who obferve that his ftyle on the whole re-
fembled that of Andrea Mantegna. He painted portraits, facred and profane hiftory,
in diftemper and in frefco. He too, like Mantegna ftudied much after cafts, thence
perhaps the too falient lights of his fleth. "Like him he draped models in paper or
glued linen to avoid fiiffne(s. Lomazzo, who cleaned one of his pitures in diftemper,
found, that like Mantegna, he made ufe of a vifcous liquid. The public frefcoes of
Bramante at Milan, mentioned by Lomazzo and Searamuccia, are either no more or
fpoiled ; but a confiderable number of private ones fiill remain in certain apartments of
the palaces Borri and Caftiglioni. In the Certofa of Pavia there is likewife a chapel faid
to have been painted by him: the proportions are {quare, and rather heavy ; the faces
full, the aged heads grand ; the colour vivid and falient, not without, fome crudity.
The fame ftyle prevails in a piéture of his belonging to the Melzi family, reprefenting
feveral

+ Such is the real name of Bramante tranfmitted to us by Cefariani his fcholar, and commentator of Vitruvius.
See Lanzi T\ 11. p. 1. p. 898, wherehe corrects the fuperficial and detracting account which Vafaxi gives of this great
ran, E.
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feveral faints and a beautiful perfpeétive ; it recurs again in an altarpiece of the Incoro-
nata at Lodi, a charming temple built from the defign of Bramante, by Gio. Bataggio,
a native of the place; but his mafterpiece at Milan is at the church of S. Sebaftian the
patron faint, in whofe ftyle no trace of Quattrocento appears. F.

FRANCESCO+ MELOZZO.
Hifiory.
FLOURISHED ABOUT 1471,

Melozzo of Forli, was probably the fcholar of Anfovino da Forli, a pupil of Squar-
cione. The memory of Melozzo is venerated by artifts as the inventors of perfpeétive
reprefentation and true forefhortening on arched roofs and cielings, of what the Italians
fiyle ¢di Sottoin Si;’ the moft difficult and moft rigorous branch of execution. A tole-
rable progrefs had been wade in perfpeétive after Paclo Veeello, by means of Piero
della Francelca an eminent geometrician, and fome Lombards ; but the praif
ing roofs with that charmin

e of paint-
illufion which we witnefs, belongs to Melozzo. Scanuellt
and Orlandi relate that, to learn the art he ftudied the beft antiques and though born
to affluence, let himfe fervant and colour-grinder to the mafters of his time. Some
make him a (cholar of Piero della Francefca: it is at leaft not improbable, that Melozzo
knew him and Agoftino di Bramantino, when they painted in Rome for Nicolo V.
towards 14 Whatever be the falt, Melozzo painted on the vault of the largeft chapel
in 8. 8. Apoftoli an Afcenfion, in which, fays Vafari, the figure of Chrift is {fo well fore-
thortened that it feems to pierce the roof. That piéure was painted for Cardinal
Riario nephew of Sifto IV. about 1472 ; and at the rebuilding of that chapel, was cut
out and placed in the palace of the Quirinal, 1711, where it is ftill {een with this
epigraphe : Opus Melotii Forolivienfis, qui Jummos fornices pingendi artem vel primus
anvenit vel llyfiravit. Some heads of the Apofiles were likewife fawed out and placed
in the Vatican. His tafte on the whole refembles that of Mantegna, and the Padouan
fchool more than any other. The heads are well formed, well coloured, well turned, and al-
moft always forefhortened ; the lights duly toned and opportunely relieved by fhadows
which give ambience and almoft motion to his figures on that fpace ; there is grandeur and
dignity in the principal figure, and the lightfome drapery that furrounds him ; with finifh
of pencil, diligence and grace in ever

part. It is to be lamented, that fo uncommon &
genius has not met with an exaé hiftorian, of whom we might have learned his tra-
vels and labours previous to this great work painted for Riario. At Forli, they thew as
his work, the front of an apothecary’s fhop, painted in arabelque, of exquifite ftyle,
with a half length figure over the door pounding drugs, very well executed. We are in-
formed by Vafari, that Francefco di Mirozzo da Forli painted before Doffo, in the Villa
of the Dukes of Urbino, called L’Imperiale—; we ought probably to read Melozzo,
and to corre& the word in the text, as one of that
which Vafari gives another inftance in Marco Palmegiani of Fo

writer’s ufual negligences, of
i, whom he transforms

to Parmegiano ; a good and almoft unknown artift, though many of his works furvive,

and he himfelf feems to have taken every precaution not to be forgotten by pofterity,
inferibing

4 Lanzi conje@ures his name to have been Francefco.
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inferibing moft of his altarpieces and oil pi€tures with Marcus Piflor Forolivienfis; or,
Marcus Palmafunus P. Fovolivienfis pinfebat. Seldom he adds the year, as in two be-
longing to Prince Ercolani 1513 and 1537. In thofe and in his works at Forli, we
recognize two fiyles. The firft differs little from the common one of Quattrocentift’s,
in the extreme fimplicity of attitude, in the gilding, in minute attention, and even in
anatomy, which extended its refearches at that time feldom beyond a 8. Sebaftian, ora
S. Jerome. Of his fecond fiyle the groups are more artificial, the outline larger, the
proportions grander, but the heads perhaps lefs varied and more mannered. He ufed
to admit into his principal fubjeét others that do not belong to it: thus in the Crucifix
at St. Agoftino in Forli, he placed two or three groups in different fpots; in one of
which, is S. Paul vifited by S. Anthony ; in another, S. Auguftine convinced by an
angel of the abfurdity of his attempt to fathom the myftery of the Trinity ; and in
thofe {mall figures he is finifhed and graceful beyond belief. Nor is his landfcape or
his architeGure deftitute of charms. His works abound in Romfagna, and are met with
even in Venetian galleries ; at Vicenza there is, in the palace Vicentini, a Chrift of his
between Nicodemus and Jofeph ; an exquifite performance, in which to speak with
Dante, i morto par morto ¢ vivi i vivt. F.

GEORGE MORLAND.
Low Life, Rural Scenery, Landfcape.
DIED 1804, AGED 40.t1

George Morland was the fon of an artift, whofe talents, though refpeétable, were not
of the firft order in his profeffion: this gentleman made, in the early part of his life,
what is commonly called a great figure ; but, having loft much property, by engaging
in fchemes that were not prudently conduéted, fhrunk from the world in difguft during
the latter part of his time, and educated his family in that obfcurity to which the nar-
rownefs of his circumftances confined him.

Whether George thewed, in the earlieft part of his life, that inclination for the art
which frequently indicates genius, or whether the praétice was forced upon him by his
father, who might feel that it was the only art in which /e could educate him, I know
not ; but I do know, that in the exhibitions of the original Society of Artifts, to which
the father belonged, were fhewn drawings by George Morland, at the age of four,
five, or fix years, which would have done credit to youths who were learning the art as
their profeflion; and, from this time, his father forced him to ftudy, unremittingly,
the pradice of every department of the art, till he entered the world upon his own
account.

The whole of this time, he was confined in an upper room, copying drawings, draw-
ing from the plafier cafis, or copying piGures. Refiriéted from fociety almoft entirely,
what opportunities he bad for amufement were obtained by ftealth ; his aflociates were
a few boys in the neighbourhood, and the means of enjoyment were obtained by wo
ing fo hard when at his ftudies, as to produce a few drawings or pictures more than his

father

+ Of this too long extra& from a prolix account, nothing belongs to'the editor but thefe dates, which the author
after all appears to have been ignorant of. B
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father imagined he could doin a given time ; thefe he has been known to lower, by a
firing, from the window of his apartment to his affociates, who were appointed to re-
ceive them ; by them they were turned into money, which was fpent by them in com-
mon when opportunities offered.

In this manner paffed the firlt feventeen years of the life of Georae Morland, and to
this he is indebted for the immenfe power he had over the imple

ments of his
is notc

or the cr:
upon to ufe, no one has had more command of his mate
artift.

art, for it
yon he was called
rials than this eminent

ious, that whether it was the pencils and pallet,

rice was the raling paffior

of the father, who fold the drawings, &e. made by his
fon, for fmall fums; and as his pafion was infatiable, kept him continually at work,
He probably intended, Ly this mea
keep him in his power; but in this cafe, as in many othe y
their own purpofe.

Georg

and gave him little, if any other, education. o

ted

s, the forts of avarice defe

Morland’s firft original compofitions were dictated by his father; ti

s, of two or three figures, taken from the common ballads of the d
as “ Young Roger came tapping at Dolly’s Window,” &c.
put into frames,

hey were

fmall piét y, fuch
Thefe the old gentleman
nd fold at different prices, from one guinea to three; according to the
pockets of his cuftomers: thefe, though infinitely inferior to Morland’s fubfequent works,
were admired as the produétions of a youth, and a great number were done ; many got
into the hands of engravers, and the prints that were made from them, firli brought
Morland into notice.

A gentleman, who was going to fpend the fummer at Margate, advifed the father to
fend his fon thither to paint fmall portraits. The plan was a good one ; it was adopted :
and George Morland, with his picture of Garrick, and fome others, took lodgings for
the feafon. Company flocked round him ; his portraits pleafed, and a very great num-
ber of them were begun: but his unfortunate maiwaife honte vendered the undertaking
unprofitable. The fociety of elegant women, or rational men, made him feel his own
ignorance and infignificance : hence every fitter was an objett of difgut. The pig
races, and {uch elegant amufements as ave projeéted for the lower order of v
Margate, obtained all his attentior

ifitors to
and the portraits which a careful man would have
finifhed on the fpot, and got paid for before the pacties had quitted the place, were left
to be completed in town. Infiead of returning home with his pockets full of mon

Ys
he only brought a large cargo of unfinifhed canvafles; and as the engagements

of the watering place are forgotten in the capital, very few of them were afterwards
finifhed.

But though in this expedition he got but little money, he gained feveral points that
were of much, and might have g
to him: he

ined others that would have been of more confequence
s talked of as an artift of confiderable talents; he was emancipated from
paternal authority, and now, inflead of handing a fketch flyly out of the window, to
get afew fhillings, he did whatever he pleafed and fixed what price he thought proper
upon his own work : he made many acquaintances too, who, unfortunately, contributed .
to fix his chara&er for 1

The younger part of fuch men now became the companions of George Morland ; with
them he was equal in intelle€t, and fuperior to them in talent ; he was fuperior to them

too,
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too, in a circumftance that will alw:

s obtain from fuch beings what ignorant men covet,
the adulation of their afiociates. A ride into the country to a fmock-race, or a grinning-
match, a jolly dinner and drinking bout after it, a mad fcamper home, with a flounce
into the mud, and two or three other et ceteras, formed the fum of their enjoyments ; of
thefe Morland had as much as he defired ; and, as he was the richeft of the fet, by the
community of property eftablithed among fuch jolly dogs, he commonly paid for them
more than hiy fhare.

About this time he married, and became acquainted with I. R. Smith, the engraver,
who then dealt largely in prints: for him he painted many pi&ures of fubjeéts from the
familiar fcenes of life. The {ubjeéts were known to, and the fentiments they conveyed
were felt by all, and the prints which Smith made from them had a fale, rapid beyond
example, and fpread the fame of Morland all over the kingdom. His own talent, as it
now burft forth in full fplendour, was landfcape, fuch as it exifts in fequeftered fitua-
tions, and with appropriate animals and figures. He was extremely fond of vifiting the
Ifle of Wight in the fummer feafon, and there is fcarcely an objeét to be met with along
the fhore, at the back of the ifland, that his pencil has not delineated. His beft piéhm;s
are replete with {cenes drawn from this fpot. A fine rocky fhore, with fithermen mend-
ing their nets, careening their boats, or fending off their filh to the neighbouring
market-towns, were f{cenes he moft delighted in, when he attempted fea-fhore pieces ;
and the Ifle of Wight afforded abundant opportunities to gratify his tafte and fancy.
He was once recognized in this his conftant fummer excurfion, at a place called Frefh-
water Gate, in a low public-houfe, known by the name of The Cabin. A number of
fithermen, a few failors, and three or four ruftics, formed the homely groupe: he was
in the midfi of them, contributing his joke, and partaking of their noify merriment,
when his friend called him afide, and intreated an hour of his converfation. Morland,
with fome reluétance, withdrew from the Cabin, and on his friend’s remonfirating with
him the next day for keeping fuch company, he drew from his pocket a fketch-book,
and afked him where he was to find fo true a piéture of humble life, unlefs it was in
fuch a place as that from whence his friend had withdrawn him. The fketch was a
correft delineation of every thing in the Cabin tap-room, even to a countenance, a
ftool, a fettee, or the pofition of a figure. This reprefentation his remembrance had
fupplied, after leaving the houfe, and one of his beft pi&ures is that very fcene he then
fketched ; a proof that his mind was fiill intent on its favourite purfuit—that of nature
in her homelieft attire—though his manners at the moment betrayed nothing farther
than an eagernefs to partake in the vulgar {enfualities of bis furrounding companions.
The manner in which he painted rural fabjeéts obtained fo much notice, that his for-
tune might now have been made; purchafers appeared who would have taken any
number of pi€ures he would have painted, and paid any price for them he could have
demanded ; but here the low-bred dealers in pitures fiepped in, and completed that
ruin which low-bred artifts had begun.

His unfortunate peculiarities affifted them much in this plan; the averfion he natu-
rally, or at leaft originally, had for the fociety of gentlemen made him averfe to {peak to a
gentleman who only wifhed to purchafe his pitures; this peculiarity his friends the
dealers took care to encourage to fuch a degree, that men of rank, and fortune, were
often denied admittance to {ee him, when he was furrounded with a gang of barpies,

whe
















MOR [} e81 ] MOR

who pufhed the glafs and the joke about, nomanally at the quiz who was refufed admit
tance, but in realily at the fool who was the dupe of their artifices ; t/'u‘z/ in the cha-

¥ of friends, purchafed all his pi&ures from him, which they afterwards fold at-very
advanced pri

cte

For this veafon all were anxious to join in his country excurfions, hi

and haunt his painting room in the morning, glafs in hand
thus his or
efforts of

drinking-parties,
, to )\)mm his friendfhip :
iginal fuhna increafed, his health, his talents injured: and, by the united

, his grofs ((c)).mch\n produced idlenefs, and a confequent embar
raflment of his un.umlmncc , when he was fure to become a prey to fome of this honefi
£, It frequently happened, when a piGture had been befpoke by one of his friends

who advanced fome of the money to induce him to work, if the pmdmlu did not ftand
by to fee it finithed, and ca

it away with him, fome other perfon, who was lurking
ithin fight for that purpofe, “and koew the ftate of Morland’s pocket,
tion of a few

by the tempta-
ineas laid upon the table, carried off the pi€ure, and left the intended
purchafer to lament his lofs, and feck his remedy by getting Morland to paint him ano-
ther piture; 2. e. when he was in the humour to work for money which he had already
fpent; and in making this fatisfaétion he certainly was not very alert: thus all were
ferved in their turn, and though each exulted in the fuccefs of the trick, when he was fo
lucky as to get a piture in this way, they all joined in exclaiming againft Morland’s want
of honefly, in not keeping his promifes to them.

T'he confequences of this conduét were frequently difirefs, the fpunging-houfe, and
the jail ; except when he had the

ood-fortune to efcape into a retirement unknown to
all but fome trufty dealer, who for the time took all his works, and paid him a ftipulated
fum for his fupport.  On one occafion, to avoid his creditors, he retired from public
fight, and lived very obfcur ar Hackney : fome of the neighbours, from his ex-
treme privacy and other anmmmnu's, entertained a notion that he was either a coiner
or a fabricator of forged bank note which fufpicion being communicated at the Bank,
the Direétors fent fome police officers to fearch the houfe, and if guilt fhould appear,
to take the offender into cuftody. Upon their arrival, they were foon obferved by Mor-
land, who, underftanding them to be a bailiff and his followers, come in queft of him-
felf, immediately retreated into the garden, went out at a back door, and ran over the
brick fields towards Hoxton, and then to London. = Mrs. Morland, trembling with {ur-
prife, opened the front door, when the police officers entered, and began to fearch the
houfe ; but upon explanation taking place, and upon her affuring tlmm, with an unaf-
feéted fimplicity (fo very evidently the natural refult of truth) that they were miftaken,
and likewife informing them of the caufe of his flight, and on their difcovering little
more in the houfe than fome very excellent unfinifhed pictures, which even in thefe
men excited fentiments of admiration and refpeét, they faid they
miftake, and retired. Upon communic

convinced of the
ting the vefult of their fearch to the Direétors
of the Bank, that they had made no difcovery of bank-notes, but that it was Morland
the painter’s retreat from his creditors they had chanced to difcover, and an account of
his flight to avoid them as bailiffs, the Direftors of the Bank commiferated the pecu-
niary embarrafiment of this unfortunate genius, and alfo on account of the trouble they
had unintentionally given him, generoufly fent him, asa voluntary prefent, two bunk-
notes of twenty poundseach

Wi
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He was found at another time in a lodging in Somer's Town, in the following moft
extraordinary circumflances: his infant child, that had been dead nearly three weeks,
lay in its coffin, in the one corner of the room ; an afs and foal fiood munching barley-
firaw out of the cradle ; a fow and pigs were folacing themfelves in the recefs of an old
cupboard ; and himfelf whiftling over a beautiful piture that he was finithing at his eafel,
with a bottle of gin hung up on one fide, and alive moufe fitting for its portrait, on the
other.

Morland’s garret ferved him for all the purpofes of life, and of this he has left a moft
admirable picture, as a companion to Sir Jofhua Reynold’s kitchen, in Leicefter-fquare,
the houfe that once belonged to his father. A great number of his pictures were loft a
few years ago, in afhip that foundered on its paffage to Ruffia.

‘When in eonfinement, and even fometimes when he was at liberty, it was common for
him to have four guineas per day and his drink; an obje& of no {mall confequence, as
he began to drink before he began to paint, and continued to do both alternately, till
he had painted as much as he pleafed, or till the liquor compleatly got the better, when
he claimed his money, and bufine(s was at an end for the day. This laid his employer
under the neceffity of paffing his whole time with him, to keep him in a fiate fit for
work ; and to carry off the day’s work when it was done ; if he did not, fome eves-drop-~
per got the picture, and he was to get what redrefs he could.

By this conduét, fteadily purfued for many years, he ruined his conftitution, dimi-
nifhed his powers, and funk himfelf into general contempt. He had no fociety, nor did
he with for any other but the loweft of thofe beings whofe only enjoyment is gin and
ribaldry, and from which he was taken, a fhort time fince, by a marfhalfea writ, for a
fmall fum of money : when taken to a place of confinement, he drank a large quantity
of fpivits, and was foon afterwards taken ill. The man in whofe cuftody he was, being
alarmed at his fituation, applied to feveral of his friends for relief; but that relief, if it
was afforded, came too late. The powers of life were exhaufted, and he died before he
had attained the age of forty years. His wife, whole life had been like his own, died a
day or two after him.

His command over every implement of his art was {o great, that the ufe of them
feemed to be nearly as natural to him, as the ufe of their native language to other men:
hence he had no claim to the merit of that patient induftry by which other artifts pro-
duce works of merit indeed, but very inferior to his. With him to fee, to determine—
was to do; and then pi&ures flowed from his pencil, as words from other men. All the
talent that he poffefled, befides the above-mentioned, may certainly be deferibed by
the word obfervation. Knowledge; or rather learning, he had none; he was deftitute of
imagination ; for there is no piéture painted by him, after his talents had arrived at
maturity, that can be called a work of imagination. Every thing in his works was
either what he faw at the time he painted, or what he had feen and fettled in his mind,
before he fat down to paint; and the peculiar talent he poflefled, was the power of dif-
eriminating thofe circumfiances, upon which depended the effential chara&ler of the
obje& he imitated, delineating it truly with the leaft poffible trouble, and combining a
number of thefe obje&ts into one interefting whole,

As
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Asall his piflares founded on a correét obfervation of nature; they owe their
value to that circumftance, and are curious, as fhewing the pr. 5 of his I;m\\‘urs from
his youth to the laft ftage of his life. His picures from ballads, &e. are trifling, con-
fidered as works of art ; but curious, as the produétions of a youth defigning from the
ideas of others. In his picture of Garrick, he feized the true charaler of every objeét
he copied, and produced a picture of confiderable merit, all circumftances confidered,
though not an exa& copy of the original. What few portraits he painted, had the
merit of firong refemblance ; and there is no doubt that, if he had followed that branch
of the art, he would have attained to great eminence init. His piftures of familiar
fubjetts had confiderable merit in point of compofition ; and as he painted all his figures
from nature, their merit was great in that refpeét : but, as thefe figures were taken from
one or two women and children who were much about him, they have too much fimila-
rity in that refpect.

But he fhines forth in all his glory in piGurefque landfcape. In his beft pictures of
this kind, every interefting circumfiance is Combined and reprefented with an accuracy
and {pirit that left nothing to defive or reprehend: upon thefe pi€tures his reputation
will ftand firm and fecure. For about {even years that he painted fuch fubje@s, he was
in his prime ; and though the figures he introduced were of the lower order, they were
confiftent with the {cenes, and had nothing to give difgufi; but when his increafing
irregularities led him from the wood-fide to the ale-houfe, his fubjeéts affumed a meaner
caft, as they partook of the meannefs of his fociety : for he ftill painted what he faw.
Stage-coachmen, poftillions, and drovers, drinking, were honoured by his pencil; his
theep were changed for pigs; and, at laft, he forfook the piturefque cottage and the
wood fide, and never feemed happy but in a pig-fiye. T have faid, that his excellence
confifted in marking the true charaéter of what he faw, which is fomething different
from reprefenting objeéts with pure correéinefs and trath: hence his piGures afford the
fineft fpecimens of ‘the pidfure/que, but nothing that is elegant or beautiful in point of
form. Of animals, the afs, the fheep, and the hog, were his favourites ; their charadler
may be truly reprefented by a few firokes: but to do this, it is not neceflary to give
an accurate delineation of their forms. The horfe he has given, too, with much effe&,
when old, ragged, and miferable; but a beautiful horfe he never could draw. The
women, in his early piGtures, have much prettynefs, becaufe they were painted from
women who were pretty ; but there is nothing in his works that induces us to believe
that he felt what an elegant woman was, much lefs, that he had the leaft knowledge of
y of charafter.

The Memoirs of this diftinguithed artifi afford another firiking inftance of the impofii-
bility of fexrving genius when debafed by vice, or perverted by eccentric
accept of no patronage, unlefs afforded in a mode a
by the hand of difinterefted benevolence, ¢

beauty combined with elegance and di

. Hewould
and if aflifted
inft his own will, the fervice beftowed was
always rendered fubfervient to the vice which deftroyed both his body and mind.

cable to himfelf
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FREDERIC OESER
Hifiory.

DIED' ===y AGED' ——.

Fredervic Qefler, born 1717, at Prefsbu became
> s

g ftudent in the Academy of
Painting at Vienna, and obtained the prize of defign in his eighteenth year. He learnt
modelling of Raphael Donner, the fculptor. In 1739, he migrated to Drefden, and
acquired fome celebrity by his biftoric piétures. Had he fecn Italy, ftudied the antique
with greater affiduity, and fubmitted lefs to the daftard-tafte of the age, he probably
would have more than rivaled Mengs, whom he excelled in invention and fire.

Cefer has etched fome of his own compofitions in a free and picturefque manner.  F.

FRANCESCO PRIMATICCIO.
See the Articles of NICOLO ABBATI, page 2, and of Fr. PRIMATICCIO,

2
page 419.

In addition to the fuccin account given of their joint performances at Fontainbleau,
the following defeription of the Ceiling of the Great Gallery, has been tranflated from
the French of Mr. Pierre Mariette, who before its defiruétion, had examined the whole
on the fpot, and communicated it to Giampietro Zanotti, editor of the works of Nicolo
Abbati, and Pellegrino Tibaldi, atthe Infiitute of Bologna. Nothing can be fuperflu-
ous in matters of art, that may tend to roufe the fpirit of the prefent age to emulate the
paft.

¢ The pittures of the Cieling at the time of their deftruétion had all their ori
frefhnefs and brilliancy.  In a length of feventy-fix foi/2s,+ ran a feries of Tableaux, of
various fizes, arranged in compartments outvying each other in richnefs, and inclofed
in ornaments of ftucco gilt, and furrounded by grotefques. To deferibe this Cieling
more diftinétly, I {hall follow its divifion into fifteen compartments.

¢ In the firft, the Gods were feen affembled on Olympus, and this piece which was
fquare and occupied the centre of the Cieling, was flanked by four others, of an ob-
long fquare form, reprefenting Diana and Ceres, Mercury and Bacchus, Juno and
Cybele, Mars and Hercules, with their attributes.

¢ An Oétogone Picture occupied the middle of the fecond compartment, which re-
prefented with admirable compofition, Neptune appeafing a Tempeft. It was accom-
panied by four oblong ones of Pallas, Mercury, Vulcan, and Aolus, Imprifoning the
Winds.

¢ In the third compartment, the Rifing and Setting of the Moon, a moft poetic per-
formance made the centre of four inverted ovals filled with Gods and Goddefles
ed by Georgio Mantovano.}

3 engrav-

¢ The central fubjeét of the fourth compartment, was Venus, and the three Parce,
with

+ Toife, a meafure equal to fix feet;

$ There is a print of the centrepicce

athom
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with the fign of the Bull in the middle. It was rounded by four pendantsof Pan, Apollo,
and the Mufes ; engraved likewife by George of Mantova.

¢ Diana and Apollo, Minerva and Amor, were the fub
filled nearly the whole {pace of the fifth compartment ; the four Seafons in Baffo relievoes,

et of alarge pittures which

of ftucco, filled the corners.

¢ Another large piece, with Jupiter, Neptune, and Pluto, filled the centre of the
fixth compartment, accompanied by Venus, Diana, Mer , and another divinity,
ures.

Saturn probably, in four feparate pi
¢ At the key of the arch, a Hexagon of Apollo, as the San iu the fign of the Lion,

nth, mythologic allufions were difpofed round the principal fubjeéts

occupied the
in medallions, imitating ftucco and coloured pitures.

¢ The middle of the gallery was diftinguifhed by two large and magnificent compofi-

ht have claimed, and whi

h here extended to all the length

tions, which Corr:
of the Cieling. The Fe
with the Mufes on Parnaflus; between both, a {ky encircled by the dancing hours ; the

{t of the Gods was to the right, and oppofite to it, Apollo,

forefhortening of the figures had a furprifing effett. Of the Parnaflus there is a print,
by Antoine Garnier.

¢ The compartments defcribed reaching from the entrance of the gallery to its mid-
dle, were followed by a fimilar feries, which extended to its extremity, but in retrograde
direétions. .

¢ The Hexagon which occupied the middle of the ninth compartment, reprefented
the Triumph of Minerva, or of Wifdom, and aflociate Virtues were exprefled in its
cight pendants; four of which were medallious of itucco.

¢ A large piture fimilar in form to that of the fixth, occupied the centre of the tenth
compartment. Its fubjeét was the Chariot of the Sun, with the Hours attending, and
ding it. This piéure was accompanied by four others, reprefenting the
aved infmall, by Etienne de

Aurora p
principal Rivers. One of them, the Nile, has been en

Laulne

¢ The Creation of the Horfe, by Neptune firiking the earth with his trident, occupi-
ed the centre of the eleventh compartment. In four feparate piftures at its angles,
were the Deities that prefide over the feafons.

¢ The twelfth compartment fhewed in a central pifture, Bellona borne in the Air.
Round this were: a Roman charity ; a warrior converfing with a naked woman attended
man fitting, and by him a woman overturned, and under affaflination ;

by Amor; a
looking with terror at fomething {hewn to him by one who has his

a king on his throne,
hands tied behind him.

¢ The central fubjeé of the thirteenth compartment, was Jupiter, feated by Juno,
rec vi\‘ing\hm'iﬁtof Minerva ; Nymphs and Naiads, occupied four oval tableaux about it.
lle of the fourteenth was filled by a large O&agon, reprefenting Apollo,
Four facrifices of oblong {quare forms

¢ The midd
the Mufes, and the Graces feated on Olympus.
enclofed it.

¢ Flora was the central {ubjeét of the fifteenth and laft compartment 3 round this large
picture, there were four others of women and children.

“iOver
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¢ Over the door of the gallery, in a lunette, was Charles IX. receiving the Keys of
the town of Havre from the Englith, who had long been in pofleflion of it. The date
on this pifture, 1568, is that of the time at which the town was furrendered ; for it
appears from the accounts of the building, that the picture was not painted before 1570,
and that it was the laft work of the gallery.

¢ Another room in the Caftle of Fontainbleau fiill fubfifts. It is called the apartment
of Madame d’Eftampes, becaufe fhe inhabited it. Its walls were painted 1570, by
Nicolo Abbati, from the defigns of Primat

iccio, on the hiftory of Alexander. Some of
thefe piGtures, fuch as the Interview of Alexander and Thalefiris the Amazon, have
been engraved. The engraver of that, according to Malvafia, was Guido Ruggieri.
Domenico Barbieri, a Florentine, engraved the feaft, and other difciples of Primaticcio,
the Marriage of Alexander with Campafpe, a Mafcarade, Alexander taming Bucepl
and ceding his Miftrefs to Apelles.’

las,
F,

ALEXANDER RUNCIMAN.
Hiflory.
DIED 17—, AGED =,

Alesander Runciman a Scottith painter was probably a native of Edinburgh, where
Lie ferved an apprenticefhip to a coach painter, and acquired a pradlice of bruth, a
facility of pencilling, and much mechanic knowledge of colour, before he had attained
any corre& notions of defign. He accompanied or foon followed his younger brother
John, who had excited much livelier expe&tations of his abilities as an artift, to Rome ;
where John, who was of a delicate and confumptive habit, foon fell a viétim to the
climate and his obftinate exertions in art.
patronage and with the fupport of Sir

Alexander continued his ftudies under the
James Clark a Scottith Jaronet, and gave a
fpecimen of his abilities before his departure, in a piéture of confiderable fize, repre-
fenting Ulyfles furprifing Nauficaa at play with her Maids: it exhibited with the defets
and manner of Guilio Romano in fiyle, defign and expreflion, a tone a juice and
breadth of colour refembling Tintoretto. At 1
employed by his patron to decorate the hall of h place, with a feries of fubjeéts from
Offian ; in the courfe of fome years, he was made mafter of a public inftitution for pro-
moting defign, and not long after, died.

s return to Scotland, Runciman was

Jacob More the landfeape painter, who died
at Rome, was his pupil ; and John Brown celebrated for defign, his

friend. F.
ANDREA SABBATINI.
Lifiory.

DIED ABOUT 1545, AG

D 65.?
Andrea Sabbatini, known likewife by the name of

: Andrea da Salerno, is the firft artift
that deferves notice of the Neapolitan fchool.

Enamoured of the fiyle of Pietro Peru-
in in the Dome of Naples, he fet out
ing at an inn on the road fome painters extol

gino, who had painted an affumption of the Vir
for Perugia to become his pupil, but hear!
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s of Raffaello for Guilio II. in the Vatican, he altered his mind, went to Rome,
andentered that mafter’s fchool. His {tay there was fhort, for the death of his father obliged
him to return home againft his will in 1513 ;

the wo

he returned however, a new man. It is
faid that he painted with Raffaello at the Pace, and in the Vatican, and that he copied
his pictures well, he certainly emulated his manner with fuccefs. Compared \’H\’h his
fellow {cholars, if he falls fhort of Giulio, he foars above Raffacllo del Colle and the refi
of that {phere. He had correénefs and feleftion of attitude and features, depth of
thade, perhaps too much fharpnefs in the marking of the mufcles, a broad ftyle of
folding in his draperies, and a colour which even now maintains its frefhnefs. Of his
ous works at Naples mentioned in the catalogue of his piétures, the altarpieces at
delle Grazie deferve perhaps preference, for his frefcos there and elfewhere,
extolled by the writers as miracles of art, are now, the greater part, defiroyed. He
pmuh(l likewife at Salerno, Gaeta, and other ]JLILLE of the kingdom, for churches and
private colletions, where his Madonna’s often rival thofe of Raffaello. F.

LORENZO SABBATINIL
Hiftory. It

DIED 1577, AGED —.

delicate painters of his age. He has been often miftaken for a fcholar of Raffaello, from
the refemblance of his Holy Families in ftyle of defign and colour to thofe of that mafter,
though the colour be always weaker. He llkevuf(. painted Madonnas and Angels in i
C'thet plé‘tm‘(’s which feem of I’armxg ano ; nor are his altarpieces different : the moft
celebrated is that of S. Michele at S. Giacomo, engraved by Agoftino C: i, and | I
recommended to his fchool as a modcl of graceful elegance. He excelled in frefco, ‘

|

?

; S |
Lorenzo Sabbatini, called Lorenzin di Bologna, was one of the moft genteel and moft \
|

correét in defign, copious in invention, equal to every fubjedt, and yet, what forpr
rapid. Such were the talents that procured him employ, net only in many Patrician
families of his own province, but a call to Rome under the pontificate of Gregorio XIII.
where according to Baglioni he pleafed much, efpecially in his naked figures, a branch
he had not much cultivated at Bologna. The ftories of S. Paclo in the Capella Paolina,
Faith triumphant over Infidelity in the Sala regia, various other {ubjeéts in the gallerie
and Loggie of the Vatican, are the works of Sabbatini, always done in competition !
with the beft mafters and always with applaufe : hence among the great concourfe of
mafters who at that time thronged for precedence in Rome, he was fele&ed to fuper-
intend the different departments of the Vatican ; in which office he died in the vigour
of life 1577. ¥.

ORAZIO SAMACCHINL |
Hiftory. ,
DIED 1577, AGED 45.

Orazio Samacchini, called Fumaccini by Vafari, and Somachino by Lomazzo, the \
intimate friend of Sabbatini his fellow in age, and almoft companion in death, began

his




his courfe of frudy from the imitation of 1 Yelle

EM

Tiba ]n and the Lombards: but at

, he pai

Rome where he was employed in the pi€tures of the Sala regi
with fuccefs in the Roman ftyle, and is praifed for it by Vafari, d
obtained fo little of his

‘,‘.Hl‘.'ll’%" ;unl Borg-

hini. This new ftyle however, though relithed by others /i
approbation, that ‘he returned to Bologna repenting ever to have quitted Uppm: Italy in
("vi‘]'l.'h of a new manner, inftead of carrying his former one to ater
home; what the fuccefs t 1t have been cannot bz decided, fo much is

| not overpower his own, and that he

the foreign materials which he had compiled dic
remained original : this is feen in the exquifite gmnpn(}tion of the purification at S.

Jacopo, of w]nm the principal figures enchant us with airs of piety as tender as ma-
tic—where the children at the altar, and the expreffion of curiofity in the Maiden
out a flaw,

ho[(lnm the Doves, ravifh with equal fimplicity and grace. A piGure wi
did it appear lefs laboured. It was however engraved by Agoftino Caracci, as one of
the mafterpieces of his fehool, and imitated by Guido in his altarpiece of the Prefenta
tation for the Duomo at Modena, now in the Louvre.

Polifhied to excefs in foft or fentimental {ubjeéts Sammachini had vigour of concep

tion and touch for calls of grandeur ; without recurring to the chapel in the Duomo u\'
Parma, where Corregio was before his eye, the Cupola of St. Abbondio in Cremona,
fuffices to prove his nerve. The grand and the terrible reign in the figures of the Pro-
phets, in geftures and attitudes as difficult from the narrowi ncl'; of the place as hap
imagined. Such is the knowledge in their forethortening, and the truth with which
hey meet the eye below, that obftacles feem to have been accumulated to {hew the tri-
umph of art: the whole bears the ftamp of a vaft, a refolute, an ardent {pirit without a
trace of the pentiment?, and the repeated touches with which he tormented his pictures
in oil.

v

Giambatifta Tinti of Parma, was his pupil at Bologna, and like him took Pellegrino
Tibaldi for his model, but proved himfelf rather a plagiary than an imitator. F.

ANDREA and OTTAVIO SEMINIL
Hifiory.
DIED ; Andrea, 1578, AGED 68.
- —— Ottavio, 1604, AGED —. X
Andrea and Ottavio were the fons of Antonio Semino or Semini, a Genoefe painter;
of confiderable powers, who flourifhed in the fitft epoch of that {chool. Some of his
works indeed, efpecially the Nativity at S. Doménico di Savona, rival Pietro Perugino,
and Raffaello himfelf. He appears to have been the fole mafter of his fons, though
both fhewed great deference to the advic
ing themfelves by the mafter who had re

of Perino del Vaga, till defirous of profit-
red him, they fet out for Rome, and ftudied
Raffacllo and the antique. On their return to Genova, and when called to Milan, in
partnerthip and feparate, they proved their attachment to the Roman fchool in every
work they left ; though of the two, Andrea who had lefs of his own than Ottavio, ad-
hered alfo with lefs variation to the method of Raffaello, elpecially in the facial lines of
his heads. Sometimes he wants flethinefs (morbidezza) as in a Crucifix of the Tufcan
gallery
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gallery, and fometimes corre

tnefs, as in fome parts of the Prefepio at St. Francefco, in
Genova, though on the whole it be Raffacllefque in its ftyle, and one of his beft works.
Ottavio a bad man in the fequel,+ was a great artift

and imitated the ftyle of Raffaello
in a degree almoft incr

libleto thofe who have not feen his works. He painted the
front of the palace Doria now Invrea, and decorated it with archite@®ure of fo much
tafte, bufts and figures of fuch relief, and above all with a Rape of the Sabines of fuch
effeét, that Giulio Cefare Procaccini took it for a performance of Raffael
if there were any other works of that mafter at Genova.

, and atked
Some other frefcoes of his
painted in that city for the great, were confidered as of nearly equal merit;

till, accord-
ing to the guucrul habit of fre

he terminated his courfe in a freer but lefs
finithed ftyle ; in that he left various ﬁnclmu): at Milan, where he paffed the laft years
of his life. There the whole of the chapel of S. Girolamo in 8. Angelo, is pMnlml
by his hand, and the beft piece of it is the ceremony of the Patrons fune
be not great, it abounds at leaft in ideas, in f{pirit, in a ftrong and deli
A part which he pofiefled eminently in frefco: for
not paint.

if its defign
htful colour.
in oil he either could or would
F.

LIONELLO SPADA.
Hiftory.

DIED 1 AGED 46,

Lionello Spada a Bolognefe of low origin and colour-grinder to the Caracei became
one of their moft confpicuous fcholars. Their difcourfe and praétice infpired him with
the will to attempt the art himfelf, and his fuccefs was equal to his efforts. The Caracci
were at firft his only model; he made fome farther progrefs under Baglioni, and ac-
quired quadrature by his familiarity with Dentone. Stung by a farcafm of Guido, he
in revenge aimed at oppofing that artift’s delicate manner by one of greater energy,
and for that purpofe put himfelf under Caravaggio at Rome and Malta, and returned
to Bologna mafter of a new ftyle, which held a middle between the lownefs of Carra-
vaggio and the elevation of the Caracci: his forms are frudied though not feleét; his
colour is true ; his chiarofcuro of great effeét, but often mannered by a recurrence of
reddifh huesin the {hades. The moft unequivocal charaGeriftic of his ftyleis a daring con-
ceit, an oddity that becomes him, becaufe drawn from his own charaer, which was as
agreeable for its gaiety, as dreaded for its infolence. He often was the competitor of T'i-
n‘ﬁni, always as faperior in what depends on fpiritand vigour of colour, as inferior in the
reft: thus he proved himfelf in the beft of his altarpicces at Bologna, the S. Domi-
nic burning the proferibed Books ; thus at S. Michele, in Bofco, in that miracle of S.
Benedetto, known to ftudents by the name of Lionello’s Stonecutter, (2 Scarpellino di
Lionello) a picture as firiking for its whim as excellence of execution, and as fuch con-
fidered by Andrea Sacchi; thus laftly, at the Madonna of Reggio, where in frefco, and
inoil,bothheand Tiarini exerted their utmoft powers. In private
"We find his Holy Families, his evangelical fiories in half-figures, refembling thofe of

vuuu Caravaggio

« ReoUomo' thus he is call i on the authority of Raffacllo Soprani, who v

< Architetti Genoveli, Genova 2




MARCO . UGGIONE.
E

DIED 1530, AGED —.

fory.

Marco Uggione or Uglone, or Marco of Oggione in the Milanefe, muft be numbered
with the beft fcholars of Lionardo da Vinci. He did not confine himfelf to eafel-pi&tures,
like the greater part of that mafter’s pupils, trained to flow and high finifh, but became a
great frefco painter, and his works in the Pace at Milan fiill maintain their lines and
colour unimpaired: fome of thefe are in the body of the church itfelf, the Crucifixion a
moft copious compofition is in the Refeétory ; a work which furprifesby its variety, beauty
and fpirit : few Lombards have reached that degree of expreffion which firikes here, few
the art of its compofition, and the fancy of its draperies. His human figures are fuclt
and light, in his horfes we difcover the pupil of Vinci—for the Refeftory of the Certofa
at Pavia, he copied the Laft Supper of Lionardo; in a manner which in fome degree
fupplies the lofs of the original. Milan poffefles two precious pitures of his in that ftyle,
one at St. Paolo in Compito, the other at St. Eufemia ; but his frefcoes flow with a
more genial touch and fuller brufh. F.

JOHN WEBBER.
Landfeape, Figures.
DIED 1793, AGED 42.

John Webber was born in London, in 1752. His father was a native of Berne in
Switzerland. In his youth he was fent to Paris, where he learnt the elements of draw-
ing. On his return to London, he became a ftudent in the Royal Academy. His
tudies having been particularly direéted to landfcape, he was engaged to accompany
Captain Cook, on his third voyage to the South Seas, for the puppofe of taking
views of fuch places as they might vifit; and drawing fuch national chara&ters,
animals, drefles, infiraments, &c. as might firike European curiofity. From his
drawings a feries of prints were engraved by Bartolozzi and others, and publithed
by authority, with the narration of that voyage. After having accomplifhed this objeét,
he devoted his attention to land{cape painting, executed many piétures, and made many
defigns of fcenes and fubjeéts colletted during his tour, and every fubfequent navigator
has confirmed the accuracy of his reprefentations.

In 1791, he was eleéted a Royal Academician ; but he was in the vigour of life affailed
by a diforder which after a long and painful firuggle caufed his death, on the 29th of
April, 1793,

FRANCIS WHEATLEY.
Portrait, Landfeape, Rural and Domeflic Scenes.

DIED 1801, AGED 54.

Francis Wheatley, was born in London in 1747 ; the only regular infiruétion which
he received, was at a drawing fchool.

He acquired his knowledge of painting without
a mafter;
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a mafter ; but he had the advantage of {eeing much of what was then pr: d in the
g men who were or had been under the tuition of the
moft eminent artifts of that period. His incl d to lead him equally to
fa 1

fie lik

art, by affociati

g with young

ation appe

f

figures and to dfcape, but the ved from the former, caufed

him to make that his particular pu

ly to be der

In the early part of his life, he had confidera-
ble employ in paintin

fmall whole length portraits. After pra&ifing feveral years in
London, he was induced to remove to Ireland, and was much employed in Dublin,
where he painted a large piture reprefenting the Irifh Houfe of Commons affembled,
in which portraits of many of the moft remarkable political charaters were i

troduced.

From Dublin he returned to London, where he continued to paint portraits, but he
was chiefly engaged in painting rural and domeftic {cenes, for which he appeared to
have a peculiar talent, and his works of that kind became very popular. = At an early
period of life, he was attacked by the gout, which gradually deprived him of the ufe of
his limbs, and of which he died, June 28th 1801, at fifty-four years of age.

He was eleéted a Royal Academi

ian in the year 1791. His ftyle and merit as a com
pofer and colourift, may be beft eftimated from thofe pi€tures of his, which were exhi-
bited to the Public in the Shak{peare Gallery.

INDEX.
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——— John Gafpars, Ilmor_\', Portrail 29
Barbarelli Giorgio, called Giorgione Di Caftel
Franco, Hiftory, Portrait, Landfcape 29
Barbatelli Bernardino, called Poccetti, Iliﬁory
Fruit, Animals, and Flowers 30
Barbieri Giovanni Francefco, called (vumcmo
Da Cento, Hiftory 30
Paulo Amomo, Da (‘cmo Slill Life,
Animals - 31
Barentfen Dieterick, Ilnﬂorv, P()I[lall - 31
Barlow Francis, Bmh, Beatfts, and Fifh 82
Baroccio Frederick, Hiftory, Portrait 82
Bartolet. See Flameel.
Barret George, Landfcape - - 38
Bartolomeo. Sce Breenberg.
Battoni Pompeo, Portrait, Hiftory - 34
Baur John William, Landl’cape ArchiteGture 34
Beal Mary, Portrait 35
BcLLulumlDomuuco,mllvd Z\Iec)\mmo Hiftory
35
Becerra Gafpar, Hiftory, bcu]pluxc - ;}():

Beek David, Portrait
Bega Cornclxus, Landfcapt, Cattle and Conver-

fations - 37
Begeyn Abraham, L.mrlfc.\pe - 37
Beifch Joachim Francis, Landfcapes, Battles 3§
Bernafchi Giovanni Battifta, called Cavalier

Benafchi, Hiftory - - 38
Bellevois, Sea Pieces - 38
Bellini Giacomn, Hiftory, Pum(uL - 89
~———- Gentile, Hiftory, Portrait - 39
R (:m\dnm Portrait, Hiftory - 40
Bellotti Pietro, Portrait - - 40
Bellucci Antonio, Portrait, Hittory - 40
Bemmel William Van, I,nndfcupcs - 41
Benedetto. See Caftiglione
Benefial Marco, Hiftory - 41
Bent John Vander, Landfcapes - 41
Berchem Nicholas, Landfcapes, Cattle 42
Berchet Peter, Hiftory - 49
Berg Matthys V. anden, Portrait, Hiftory 45

uﬂon Dirk Vauden, Cattle, Landfc pe, and

Portraits - - - 48
Berkheyden or Breckberg, Job, 1,:|ml|'('ulw.~

Converfations, and Portraits 44

— Gerrard, L(III(I[C;I]]L‘~, and Perfpec-

tive Views of Palaces and Churchies 44
Bernaert fius, Animals 44
Bernard of Brufiels, Animals, Ilunn , and

Portraits - 44

4
Bernazzano, L.u!nll'cupes, Animals, and Fruit 45
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Berretini Pietro Da Cortona, Hiftory, Land-
{cape ~ -
Berretoni Nicolo, ]hLmv - -
Bertin Nicholas, ]hllol) - -
Bertoja - - -
B Gio, Francefco, called Noradella
Bettini Domenico, Still. Life, Animals, and
Fruit - - - 47
Bevilaqua. See Salimbeni
Beurs William, Portrait, I“xml('x"q»(-, and
Flowers 47
Bxamhx [‘rancefco, (d”(d 11 Frari, “lﬂul) 4
Bie Adrian De, Portraits, Ornaments of Ar-

chitecture, and fmall Figures 47
Biezelingen U.nllmn Jans Van, Portrait 48
Bifcaino Bartolomeo, Hiftory - 43
l)licluop or Bn(l\opJulm De, Hiftory, Land-

{fcape % 48

— (mmlnn, Portrait, Ilnﬂox)
Abraham, Fowls -
Bifet Charles Emanuel, Hiftory, Conyerfations

Bifi Bonaventura, Hiftory, Miniature
Bizzelli Giovanni, Hiftory, Pox
Blanchard Jagues, Portrait, Hiftc
Blanchet Thomas, Hiftory, Perfpective, and
Portrait - = = 50
Blankof John Teunifz, Landfcapes, Views of
Sea-Shores, Calms, and Storms - 51
Blekers, Portrait, Hiftory - - 51
Blefs Henry, Hiftory, L nnJlmpc 52
Blokland Anthony De A\lu\mun, Ihﬁoxy Por-
trait - 52
Block Daniel, I’mlmlt 5
— ld(Ub Roger, Alchltcﬂmc, Pufpcc<
tive - 53
— Benjamin, Portrai Illﬁolv - 53
Bloemart Abraham, L(\I)L“L(l])(‘. (Autle, Hifto-

and Portrait - 54

Henry B - 54

Adrian - - 55
Bloemen John Francis Van, called Orizzonte,

Landfcape ~ 55
Peter Van, Imtllu, Inmmpmenh

and Italian Markets - 55
— Norbert Van, Portraits, Cumc)‘f:t-

tions - kg - 56

Blond Chriftopher Le, Portraits in M
and all kinds of fubjeéts on paper
Bloot Peter, Converfatic

Boccacceino Camille l'ihuu -
, Hiftory
Boccidrdo € [um nx« (mlul Clementone, Hif-
tory, Po - - 58
Bockhortt John \ n, Hm\u), Portrait 58

Jodekker, Por:
Bodewyns N. La apes, I' igures - 59
Boel Peter, Still Life, Animals -
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Bogdane James, Birds, Fruit, and Flowers 59
Bol Ferdinand, Hiftory, Portrait - 60
John, Landfcape, Hiflory and Anim: 60
Bolanger Johu, Hiftory s g 61
Bombolli Schaftian, Hiftory, Portrait - 61
Bonaruoti Michael Angelo, Pdll\ltl, Sculptor,
Archite - - 62
Bonafone Giulio, Hiftory, Fngraving - 64
Bonifazio, called Veneziano, ll\llul\ - 64
Bonone Carlo, Hiftory - 65
Bonricino Aleffandro, called Il Moretto, Hifto-
ry, Portrait 65
Bonzi Pietro Paolo, cnllod Il (-nhbu, Fruit,
Hiftory, Landfcape 5 65
Boon Daniel, Drolls and ('un\ulduon; - 66
Boonen Arnold, Portrait 66
Borcht Henry Vander, Fruit, lluucrs 66
Bordier. See Petitot the Old
Bordone Paris, Hiftory, Portrait, Architec-
ture - - i
Borgianni Orazio, Ilmm\ Portrait - 68
Borzone Lucianao, Hiftory, Portrait - 68
— John Baptift, l’ulpuu\\, 11mm) 68
——— Carlo, Portrait 69
— Francifco Maria, T'\udlcapu - 69
Bos lcmm, Devils, \\xtnh<~, lunplmmm of
Anthony, mnd Hiftory 69
Icms Janfien, Flowers, Pmtrmt 70
—— Gafpar Vander, Slnps,SL a-Views, Calms,
and Storms 70
Bofch Balthafar \dmlen, (‘ommmlom, Por-
trait = 70
Bofichart Thomas \\'ﬂhbm\», H:llmy Por-
trait = 71
Bofcoli Andrea, Hiftory - 72
Bofch Jacob Vanden, Still Ll(e - 72
Both John, L‘md(ulpc 72
Andrew, Landfcwpos, quxcs‘ aud Por-
trait 3
Boticello Sandro, or \lcﬂundm, IIlﬂor\, Por-
trait ) 74
Boullogne Louis, thc Old, Hiftory 74
———— Bon, Hiftory, Pultlalt Landfupc,
and Paftici - 7
Lou hunliel the Young, Iliﬂuzy 75
Bourdon Sebaftian, Ihihn}, L’unl{c.xpc and
Portrait % 75
Bout Francis. See Bodewyns
Bower. See Baur
Brakenburg Reinier, Landfcapes, Converfations 76
Bramer Leonard, Ornamental [Hiftory &l T
Brandel Peter, Portrait, Hiftory - 77
Brandenburg Johan, Hiftory - 667
Brandi Giacinto, Hiftory 78
Brandmuller Gregory, Hiftory, Portxd)t 78
Bray Solomon De, Portrait 79
—— Jacob De, Hifiory - - 79
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Breckberg, Sce Berkheyden
Breda Peter Van, Land{capes, Cattle - 80
—— John Van, Hiftory, Landfcape, Conver-
fations 80

Breenberg Bn(holnmmv, called Bartolomeo,

L; m(llmpo Hiftory, and Converfations 81
Breydel Charles, called Cavalier, Landfcape 81
Francis, Portraits, Converfations 82
Bril Matthew, Hiftory, L - 83
= Paul, L’m\ll( apes in 83
Brize (mmllus Still Life, and ’\lulm al Inftru-
- - 84
ArchiteBiirs, Tatdfcapnsill 84
Vanden, Fruit, Flowers, and Ser-
- 84
Broers, Cony eri.\um s, Fairs, and \Ia'.\da 85
Bronchorft Peter, Perfpeétive, Hiftory 85
John Van, Hifio andfcape 85
John, Birds and Amuml&, in Water
Colours - - 86
Bronzino. See \llt)u
Bronzino Agnolo, Hiftory, Portrait - 86
Brouwer or Brauwer Adrian, Drolls and Con-
verfations - 86
Brueghel Peter, called the Old, Ll‘,dil,dpc: and
rolls = = 87
—— Peter l’v(erfz, called the Young,
Plunderings, Maffacres, Towns on lire,
and Devils - - 88
John called Velvet Bnmulw] Flow~
ers, Fruit, and Landfcapes, \\nh fmall
Figures - 83
.\bmlmm, called the \‘eapolllan,
Fruit, Flowers 9
Brun Charles Le, Chevalier, Hlﬂoly, Pultnlt 00
Brufaforci. See Riccio
Brufiels Roger of, See Vander Weyde
B\lﬂdln\chu Buonamico, Hiftory - 91
Bugiardini Giuliano, Hiftory, Portrait 92
Buml Jacop, Hiftory - 92

Bunnik Jobn Van, Hiftory, Pommt - 2

Jacob Van, Battles

Buonaccorfi Pierino, called Perino Drl Vaga,
Hiftory, Ornament ? 93

Buontalentti Bernardo, called Giramlolc, Hif-

tory and Portraits in Miniature - ‘5]4\‘
Bufo Aurelio - 670
Byfs J Rodolph, Illﬂol). \mmn!s Flowers 668
(o}

Cabel or Kabel, Adrian Vander, Landfcape,
a-ports, and Cattle - - 94

Cagliari Paclo, called Paolo Veronefe, Hiftory
95

———— Carletto,
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Cagliari G« 1, Hiftory, Portrait - 96 | Caffana Nicolo, called Nicoletto, Iliﬂory,l‘ur-
Benedetto, Architeéure - 96 trait
Cagnacci Guido, Hiftory - - 97 | ———Giovanni \mmnm mllod L’Abatc( af-
Cairo Francefco, called Cavaliére Del Cairo, fana, Beafts, Bnd\, Fithes, and Fruits
Hiftory, Portrait - 3 o7 ntino Jacopo Di, Hiftory, Portrait

See Preti

mbatifta, - 422

g 1cei Giacento, I]mun, Portrait 98

((nlun or Kalkar John, Hiftory, Portrait 98
Caldara Polidoro, Da Caravaggio, Hiftory, Or~

nament - - - 98

Caliavari Luca, Sea-ports,

Landfcapes, and
Views of Rome

.- - 99
Calvart Denis, Hiftory, Lm\df{"l[‘c - 99
Calvi Lazzaro, llliwny - 668
Calza Antonio, Land{cape, Ihl(h( - 100
Camaffei Andrea, Hiftory, Landfcape 100
C i Galeazzo, lem\, Portrait - 101

- Bernardino, ]Il(uu> 101
Camphuyfen Dirk Theodore R q»l\,u] Land-

feapes, Cattle, and Moonlights - 101

* Canal Antonio, called Canaletto, Ruins, Per-

fpedtive, Profpects 669

Cangiagi or Cambiafo Luca, Cdllul LIKI\(U.(),
ftory - 102
Candido or De Witte I’uu, Illltu\\, l’o)tmlt 102
Canuti Domenico Maria, Hiftory - 103

+ Caracci Annibal, Ihllmy, Pummt, Land-

fcapes 103

——— Ludovico, Ihﬂm\, Amlf(.dp(’, Por-
ait 104
——— Agoftino, Ihﬂm\ Poltrut - 105
—_— An(omu, called 11 Gobbo, Hiftory,
Landfcape, and Birds 106
Francefco, called France 1C1unu, Hifto-

Ty - - - 106
Caracciolo Giambatifta - - 673
Caravaggio. See Amerigi
Cardi Ludovico, called Cigoli and ('ivoli,

Hiftory - 107
Carducci Banolommm, Hiflory, Sculpt\nc,

&e 107
Carloni (nov Batifta, Hiftory 108
Caroto Giovanni Francefco, Hiftory, Portrall 108
———— Giovanni, Hiftory, Portrait - 108

arpi Ugo Da, Hiftory - 109
Girolamo Da, Portrait, l].Ih;ry 109
CarpioniJulio, Hiftory, Bacchanals,’ lnumph<

and Sacrifices - 109
Carré Henry, Landfcapes, Cdlllc, Ilummos,

Converfations 110

- Michael, Landfcapes, Cdnlc - 110
Carriera Rofalba, Portraits in Cre\yun, Minia-

ture 111
Carrucci Jacopo, called l’unlormo, Hlﬂory 111
Caffalini Lucia - 52

Caftagno Andrea Dal, Hiftory
Caftelli Bernard, Hiftory, Portrait
— Valerio, Hiftory, Battles
Caftello Gio. Batifta, called 11 Bergamafco,
Hiftory
glione Giovanno Bnncdell(), calkd Gre-~
clwmv Cattle, Landfcape, Portrait, and
Hiftory
———— Trancefco, ’ull\kllulp(‘, Hiftory, \nl-
mals
Flﬂm Pietro De, Sull Life
Cavallini Pietro, llllloxy, and \\Oll\L‘d in \Io-
aic
Cavedone Jacomo, Hiftory
Celefti Andrea, called Cavalier (,Ll(fl), Hif-
tory, Landfcape
Cerini Giovanni Domenico, Hiftory
Cerquozzi Michaelangiolo, (d“kd M. A. Dle
Battaglie, Battles, Bambocciate
Cervetto Giovanni Paolo, Hiftory
Cefari Giufeppe, called Il Cavalier D’ Alpmo
Hiftory
Bernardino
Cefpedis Pablo De, Hlﬂmy
Cefi Bartolommeo, Hiftory
Champagne Phlllp De, [hllm) I’mn’nt Land-
fcape

Ca

———— John I):\pllﬂ,
Landfcape
Chardin. See Jardyn
Chatel Francis Du, Converfations
Cheron Elizabeth Sophia, Portrait, leﬂory
— Louis, Hiftory
Giufeppe, I]mur)
iaviftelli Jacopo, Architecture, I‘Lripc(uvu

}llilol‘\.,

Pm trait,

mpelli Agoftino, Hiftory
aroli Scipio, Landfcape
Giovanni Bettino, Hiftory
Cignani Carlo, Hiftory
\(n abue Giovanni, lhﬂuxy, Portrait
Cione Andrea Di, See Orgagna
Cipriani Giovanni Batifia, lhﬂnrv
Circignano Nicolo, called Dalle Pomarance,
Ill(uuy
— Antonio, callcd Dalle Pomarancn,
Hiftory
Ciro Ferri. See Ferri
Cleef or Cleeve, Jo(eph Van, Ilil’torv, Por-
trait
Henry and Martin Van, Ilonry p'\mted
Landfcapes, and Martin, Hiftory
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Clecf John Van, Hiftory, Archite®ure 128
Clementone. e Bocciardi
Clere John Le, called Chevalier, Hiftory 128
Cleyn Francis I)o Ihﬁnn Grotefque 129
Clofierman N. Portrait 129
Clovio Giorgio Giulio, Hiftory, Portrait 130
Codazzo. Viviani
Coello Alonfo Sanchez, called the Elder, Hif-
tory, Portrait - - - 130
~(1.md|u Hiftory *130

ignet Giles, called Giles of \nmclp lle—
tory, (-wuﬁ;m
Colleoni Girolamo, lhﬂmy
Colombien De. See Valentine
Coloni Adam, called the Old, Hiftory,
Landfc
Adrian, ‘called (h(‘\x\nm Hiftory,
(‘ ttle, Converfations, and l.\ndfc.lpts
Colonna Michael Angelo, Hiftory, Perfpective

Cattle,

Comodi Andrea, Hiftory
Conca ftian, Hiftory, Portrait
anio, Hiftory

> or (‘.onixlu, Egidius or Gilles,
ni Giovanni, Hiftory, Portrait
Dal, Hiftory, Portrait
in Miniature

ts in Miniature,

€.
and Landfcape

Coppa Cavalier,
Coques Gonzalo,
Corenzio Bell

Hiftory

Portr C un\uhmous
ario, Hiftory

Arto Leone

Cornelifz, Lucas, Portrait, Hif-

or

Cornelif quucs, Illﬁory -
Cornelius, called Cornelius
Haerlem, Hiftory, Portrait
Corona Leonardo - - -
Corradi Domenico, called Del Gl-ir!'lml‘xjo
Hiftory, Portrait
——— Ridolfo (Jl\llxdl\da'](), Ihﬁnn, Por-
trait
Odavio, Hiftory, I’unrul
Cortefe Jacopo, called J1 Lmuounonr,
tles
—_— (:unlulnm Ihl‘uny
Cortefi Giovanna Marmocchini, Pmtr«ul
(urtoxm Pietro Da. See bunum
rs John, Hiftory
Pietro Da,
Bacchanals
Cotes Frauncis, Portrait
Covyn Reiner, Still Life, Converfations
——- Ifrael, Hiftory, Portrait
Couwenberch. See Van Thielen

Van

Bat-

0!

Cof

Hiftory, Portraits, and

138

138
139
139

139
140
140

140
141

Dief
Diepenbeke Abraham Van, Hiftory
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Coxis Michael, Hiftory, Portrait - 141
Coypel Anthony, Hiftory and Allegorical

Subjedts = 142

— Noel '\xdmhs IIkIm\\, Portrait 142

Cozza Francefco, Hiftory 143

Crabbetje. See Affelyn

Crabeth Dirk and Wouter, Hiftory, on Glafs

143

Portraits, Converfations - 143

n:u;h, or Luca the Old, Hiftory,

- - o 144
the Younger, Hiftory - 144
beck or Craefbeke Jofeph Va, Conver-
ations, Drolls ! 144
Crayer Gafpar De, Hiftory, Por 145
Credi Lorenzo Di.  Sce \tul]n 11
Crepu, Flowers, Fruit - 146
(nclln Daniello, Hiftory, Portrait - 147
- (ﬂuf(p]'(_ Maria, Hiftory, Portrait 147
(wm Domenico, called Cavalier Paffi gnano,
Hiftory, Portrait - - 148
Crofs Mr. Hiftory 2 b 148
L\n*mll[mnuku 149
Cuylenburg, Hxﬁm\, Lan (.1ca[u, and Imuru
n 149
Cuyp. See I\u_\p.
D
Dach John, Hiftory - - 150
Dalens Dirk, Landfcape 150
Dandini Pietro, Hift tory, Landfcape, Portrait,
Architecture, Battles and Animals 150
——— Cefare, Hiftory - - 151
- Ottaviano - 151
Daniello Cay r. See Ih(ml Syder
Dankers Henry, ["udkapu % 151
John - 151
Delen Dirk Van, anulw of Churches, and
Perfpedive Views . = st
Delft Jacob, Portrait - . 52
Delmont Defdato, Hiftory = 2

Denner 1541\111
‘((l'l(\
ryck or Derick I‘un (‘nmnlm« 1"m|| ait,

far, Portraits -

Landfcape, Cattle - - 54
Deryke William, Hiftory - 54
Defportes Francis, Animals, Hunti gs, Flow-

ers, and l(\h[ts - - H4
D(wn.hquu Hiflory, Portrait - 55
Deynum John Baptift Van, Portraits in Mini-

ature, and Hiftory in Water-colours 155
Deyfter Lewis, Hifiory - 5

Anna, Hiftory - -
Adrian Van, Landfcapes, C

Cattle
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Diepraam Abraham, Converfations - 157
Dobfon William, Hiftory, Portrait - 157
Does Jacob' Vander, the Old, Landfcapcs,
Animals 15
~ — Jacob Vander, l]lL Young, Ilmon 15
—— Simon Vander, Landi(dpcs Cattle, Por-
trait - 159
Delci Carlo, or Carlino, lllﬁﬂl\, I’uxtult 159
——— Agnefe, Hiftory, Portrait - 160
Domenichina or Domenico Zampieri, See
Zampieri
Domenique John, Landfcape - 16_0
Doncker Peter, Hiftory - - 161
John, Portrait 161
cci Gio. Andrea, called ll I\Iaﬂdlctta.,
Landfcape - 161
y Lewis, Hiftory - - 162
Doflo, Hiftory - - 162
—— Gio. Batilla 162
Doudyns or Dodoens “'lllldn]‘ lhﬁory 163
Douven John Francis, Landfcapes, Ammal:,
Portraits, and Hiftory 163
Douw Gerhard, Portraits, Con\ufdlmns, and
Subjects of Fancy - 164
Drillenburg William , Land(capes 165
Drogfloot, Landfcapes, l.ms 166
Droft, Hiftory, Portrait - 166
Druiverftein Aart Janze, L\ndl'cqpes, Aui-
mals - 167
Dubois Simon, Portraits, Bdttks, and C']l[k 167
Duc John Le, Animals - 167
Ducart Ifaac, Flowers - 167
Dullaert Heyman, Hiftory, POIKI’]]L 168
Durer Albert, Hifiory, Landfcape, Portrait 168
Dufart Cornelius, (,mncria\lmna, Dancings,
and Taverns - 169
Duval Nicholas, Hiftory - - 170
Duvenede Marc Van, Hiftory - 170

Dyck., See Vandyck

E

Eeckhout Gerbrant Vander, Portrait, Hiftory
~-———— Anthony Vanden, Fruit, Flowers
Edema Gerard, Land{cape -
Egmont Juftice Van, Hiftory -
Elliger or Elger Ottomar, the Old, Fruit,
Flowers - - -
——— Ottomar, the Young,
Hiftory
Tlias Matthew or \Lmhms, Illﬁory, Pnrtrul
Elheimer or Elzheimer, Adam, Landfcapes
and Moonlight, with fmall Figures
Empoli Jacopo Da, Hiftory
Enghelbrecht Cornelius, Hiftory, Purtralt
Enghelbrams Cornelins, Hiftory
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Eremita Di Moute Senario. See Stephanefchi
Everdingen Cfar Van, Hiftory, Portrait, and

Landfcape - 177
Aldret Van, Landfcnpe - 178
~—————— John Van, Still Life - 178
Eyck Hubert Van, Ponran, Hlﬂory, and
Perfpecdtive 179
Jolm Van, Ihﬂor),Poltrmts and Land-
capes 179
E}'kcns Peter, callcd the Old, lIiﬂory 180
E
Fabriano Gentile Da, Hiftory 181
Fabricius Charles, Perfpective, I’oman 181
Fachetti Pietro, Portrait 181
Faccini Pietro, Hiftory - - 182
Faes Vander. See Lely
Faiftenberger Anthony, Landfcape - 182
Jofeph, Landfcap - 183
Farinato Paolo, Hiftory - 183
————— Orazio, Hiftory - 183
Fattore Il. See Francefco Penni
Feltro. See Morto Da Feltro
Fergufon William, Dead Birds and Still Life 184
Ferg or I'ergue Francis Paul, Landfcapes with
Ruins, and Converfations - 184
Ferrajuoli Nunzio, Land{cape - 184
Ferrari or De Ferrara, Giovanni Andrea, Hif-
tory, Landfcape, Ammals, Fruit and
F! 10\\ ers - 185
Ferrato Saffo. See Salvi
Ferri Ciro, Hiftory - - . 185
Feti or Fetti Domenico, Hiftory - 185
Fevre Roland Le, Porlmirs, and Naked Fi-
gures 186
~_Clonde Le, Poltrms, Ilo\\ms, und Sa-
cred Subjeéts 186
Fiafella Domenico, called Sarmna, Portraxt
iftory - 186
Tlclolo Giovanni Da. See G!u\ anni Ann(llco
Tigino Ambrogio, Hiftory, Portrait - 186
Filippi B.\ﬂmnn called Ba(hﬂmuo, Hiftory 673
wvanti, Still Life - 187
r See Mario Nuzzi
Flameel or Flamael Bertholet, Hiftory, Por-
trait % 187
Flink Govert, Puln.nl Hlﬂmy i 188
Florigerio Bdihano 390
Floyis rancis, called the Raph’u.l of F].mders,
iftory - 188
Fontana Profpero, Hiftory - 189
———-L'\vmm Portrait, Hiftory - 190
Fontenay John B;Lptiﬁ Blain De, Tlowers,
Fruit 190
Forabofco Glrohmo, Hlﬂory, Pommt 190
Foreft
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Foreft John Baptift, Landfcape, Hiftory )Jl

Fofle Charles La, Hiftory, Landfcape 191

Fouquieres James, Land{cape - 191
Fouchier Bertram e, Portraits, Converfa-

tions 192

Franchi Antonio, Portrmt, Hll[ory 193

Francefca Pietro Della, Dal Borgo San Sepul-
chro, Hlﬂox), Ballh», l’uxlmlls, and
l\lgh t-pieces 193

Francefchini Marc Antomu, Hiftory 194

~—————— Baldaflare, called Volterrano,
Hiftory, Landlcape, Portrait 194

Francefchino. See Caracci Francefco

Francia Francefco. See Raibolini

Franciabigio Marco Antonio, Hiftory

Francifque. Francefco Milé

Francken or ncks Francifcus, called the
Old Franck, Hiftory - 195

———— Francifcus, called the

195

anx Sebaftian, Converfations,

Hiftory, Landfcapes, and Vattle-pieces
——————- John Baptift, Hiftory,

Converfations, - 197

Franco Battifta, Hiftory 148
Francois Lucas, called the Old, Hmar;,, Por-
trait - = 198
- Lucas, mll(d the Young, Hiftory,
Portrait = 198
Simon, Pnrtldlt - 199
Francucci Innocenzio, Hiftory - 199
Frari I1. - See Binml.i
Fratellini Giovanna, Hiftory, Portrait 200
Freminet Martin, Chevalier, Ilil'unv 200
Freres Dirk, or Theodore, Hifte - 200
Frefnoy Charles Alphonfe Du, H:llnr), Por-
||<u(, Land(eape 201

Friano Tomafo Da San.
zuoli
Frits or Fritz Peter, Apparitions, Lnchant-

See T onufu Man-

ments, and Emblematical Figures 201
Fruytie v hilip, Portraits, and Conver [lmons

in Miniature 202
Fuefsli Matthias, I]iﬂm‘y, Portrait, I'«ml-

feape

John Cafpar, Pmu.nl Landlcape

Iullu Ifaac, Hiftory, Portrait -

Furini Francefco, Hiftory

Fytt John, e and Dead /\mmals
Fruit, Flowers, and Landfcape

Birds,

G.

Gaal Barent, landfmpu tht]cs, I‘axrc and

Inns 204
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Gabbiani Antonio Domenico, H:ﬂorv, Portrait 204
Gabron William, Still Life 204
Gaddi Gaddo, Hiftory - - 205
- Taddeo, Hiftory - 205
- Aunolu, Hiftory 205
Gaelen Alexander Van, Ballh‘s, Huntmxs,
Animals - 205
Gaeta Scipio Da. See PUIZU“L
Gainfborough, Landfcapes, Portrait 206
Gallanino. See Alloifi
Galantini Hipolito, called Capuecino, and
Prete Genoefe, Hiftory, and Portrait in
large, and in Miniature 207
Galetti Filippo Maria, Hiftory, Pmlrmt 207
Galli linando, {i ndnndunbmm, Perfpec-
tive, ‘\I(l\l[(‘Llul‘c 208
- - - 208
—— Kra u'rfco - - - 208
Gambirini Giofeffo, Hiftory ~ 208
Gandy James, Portrait - - 208
Garbieri Lorenzo, Hiftory - 209
Garbo Raffaellino Del, Hiftory - 209
Garofalo Benvenuto. See Tifi
Garzi Ludovico Romano, Hiftory, Portrait 209
- Mario, Hiftory, Portrait - 210
Gaud Iluu!mk Lamllml,c and Small Fi-
gures, o - 210
(nuulunuo Hiftory 210
Gauli (-un anni Bv\mna, c-xllul B’\C(‘lcl, Hif-
tory, Portrait - 211
Geel John Van, Hiftory, (nn\n[}\tmm 211
Gelder Arent or Arnold De, Poitrait, Hif-
tory = - 212
Gelée Claude, cnllul Claude Lorraine, Land-
feape 2 - 212
Geldorp. See (-mt/uxv
Gellig Jacob, Fifh, and Still Life - 215

Gemignano Vincentio Di 8t. called Vincenti-
no, Hiftory - -

Gemignano, or Geminiani Giacinto, Hiftory

— O S E S i, Hifosy

Genga Girolamo, Hiftory, Perfpeétive

——-- Bartolomeo, Hifiory, Portrait

Gennari Cefare and Ber cdcllo, Hiftory, Por-
rmt

Cafare L: 'v.mll( ape, Hiftory
Genoels Abraham, Landlcape, Portrait
Gentile Ludovicus. See Primo
Gentilefchi Orazio, Hiftory -

, Portrait, Hiftory
Portrait in Miniature
‘ruit, Landfcape

Germyn

Gerrard of Haerlem, Hiftory -

Gerards Mark, Portrait, llluun, and Land-
feape 219

Gerard Pieterlz \:m Zyl, (11]1&\ Gera ll\; Hif-

tory, Portrait, and Converfatious
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li Gherardi Chriftoforo, called Doceno, Hiftory
“ Landfcape, and Grotefque - 219
| Ghezzi, Pier Leone, called Cavalier Ghezai,
| Hiftory, Portrait 4 = 220
~ Giufeppe 220
igi Teodora or Teodoro '\meano 403
| Ghirlanda See Corradi
| Ghifolfi Giovanni, l’mti/(c”n\v Views, and
| Sea-ports : 220
I ‘ Gibfon Richard, ]‘mlmlt - 221
Gillen “ruit, Sull Life - 221
Giordano L called Luca Fa R\'ﬂo, Hif-
I tory, Portrait 221
| Giorgione Del Cafiel lmnc) See Barba-
| relli
I Giotto, Hiftory, Portraits, and Mofaic 222
f Giottino Tomafe. See Stefano
| Giovanni Giovanni Da San.  See Mannozzi
| Giufti Antonio, Hiftory, Landfcape, Animals
it | I Glauber John, called Polidore, Landfcape 223
1l
\

- Yulm Gotlief, Sea-ports, Landfcape,

ture - - 224
, Portrait, Hiftory 224
. See
]Lmn
Gobbo. See Caraeci

— Andrea. See Solari

Godewyck Margarita, Landfcapes, Flowers 225
Goes Hugo Vander, Hiftory -
Goltzius Hubert, Hiftory -
—- Henry, Hiftory
I Gortzius Gualdorp, P
| ‘ Goyen John Van, Landf

a)
w Gobbo Il, or Pietro Paolo Corfone
If
I
I

Portrait -
, Hiftory
es, Cattle,and Sea-
pieces - 2
Gozzoli Benazzo, ”)ﬂm\ Pomalt - %
| Graat, or Graet Barent, Landhape, Cattle,

Portrait, Hiftory 227
Graaw Henry, Hiftory 228
| Grammatica Antiveduto, I’mtmr lhﬂory 228
Grebber Peter, Hiftory, Portrait 220
| - Maria, Aulmuture, Per! l‘pvéh\e and
| Portrait 220
1 Greche Domenico Delh - - 604
| Grechetto.  See Caftiglione
Greenhill John, Portrait - 229

| Griffier John, called the Old. Landfcape,
Cattle, and Ruins of Italian Buildings 230
Robert, called the Young, Land-

feapes, ‘attle 230
Grimaldi Francefeo, call( d 11 Lolu goefe,
igures, Landfcape - 230

Grimani Hubert, or Hubert Jacobfz, Portrait 230

Grimm Samuel Huu), L\mllcayv, Antiqui-
ties

Grimmer Jacob, Landﬁ.\pc -

Guardi Francefco - -

Guercino Da Cento.  See Barbieri
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Guido Reni..  See Reni
Guifoni Fer 403

Gulielmo.
Gyzen Peter, L

= W n]lmm Van Ac xll
ndfcape

H

tiaanfbergen John Van, Ldnd-(apc, Hiftory,
Portrait

Hackaert, or ”dLLL!tJth, andicnpc

“Haerlem Cornelius Van. . See Cornelius Cor-
i

232
232

—- Theodore Van, Hiftory - 233
Hagen John Van, Landfcapes - 233
llnla Francis, Portrait - - 233
—— Dirk, Converfations, Animals 234
Hamilton Gavin, Hiftory, Portrait - 674
Hamilton \\lllnm, Hmun, Ornament 676
Hanneman John, I’mmnt Hlluny - 285
Hardime Peter, Fruit, I"lo\\ ers - 235
Haetcamp. See Lodovick Smits
Hayman Francis, Figures - 236

Heck 1ul| n Van, Landfcapes, Animals, Fruit,
vers, and Still Life - 236
—— Nicholas Vander, Landfcape, Hiftory = 236
Martin Hcmlkm‘k \"under, Buildings,

and Landfcape 237
Heede Van William and Vigor, Hlﬂury 287

Heem John David De, Prml, Flowers, and
Still Life - - 237
Cornelius De, Fruit, dnd Still Life 238
Heere Lucas De, Portrait, Hiftory - 238

Heil Daniel Van, I.dn(“CdI!L, Froft, and
Houfes on Fire 239
John Baptift Van, Hlﬂm\, Portm:t 239
Leonard Van, [lm\ms, and Infe@ts - 239
Heintz Jofeph, Hiftory, Portrait - 239

Helmbreker Theodore, Hiftory, Converfa-
tions, Landfcape - 240
Helmont Matthew Van, Markets and F 240
-- Segres Jacques Van, Hiftory 240
Helft Bartholomew V. ander, Portrait, Hlﬂmy 241
Hemfkerck Martin; Hiflory 241

———— - Egbert, called the Old, onlls and
Converfations 242

- Egbert, called lhc \uung, Drolls,
anlnntmmm, and Devils - 242
gouts Henry, the Old, Hlﬂory - 242
————— the Young - 243
Heufch William De, l.mnlfcapes, Animals 243
— Jacob de, Lundf('upcs, Animals 243
Abraham De, Plants, Infe@ts 243

Heyden John Vander, Landfcapes, Palaces,
and Buildings, ancient and modern 244
Highmore Jofeph, Portrait 244

Hll'xald Nicholas, Poytraits in Mmmmrc 245
Philip
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Hire Lawrence De La, Laudfeape, Hiftory
Philip De La, Landft
Hobbima

H

Minderhout, Landfcape -

or Houk John Van, Hiftory, Portrait

cck Robert Van, Battles, Encampments,

&e. -

Hoet Gerard, Hiftory, Landfc ape -

Hofiman Samuel, Hiftory, Portrait,
Life, &c. - -

Hogarth William, Portrait and Comic Scenes
i , Portrait, Hiftory

Ty -

Landfcapes and Live

Still-

— syfbrecht, Fowls -
——————Melchior, Fowls -
Hondius Abraham, Landfcapes, Animals,
Huntings and Converfations -
Honthorft Gerard, called Gherardo Dalle Not-
ti, Hiftory, Portrait, and Cumllc-light
Pieces -
Honthorft William, Hiftory, Pullme
Hooge Peter De, Converfations -
aeten Dirk, or Theodore Van, Land-
ill Life -
— Samuel Van, Portrait, Hiftory,
pes, Statues, and Pm(pu\nx
Hoogzaat John, Hiftory
Hofkins John, Portrait ~; =
Houfeman, or Huy{man Cornelius, ll.mdimpe,
Animals

—_— J.Lm(w Hmnr\u Por-
trait -
Huber John Rudolph, Pmnml H|ﬁmy
Hudfon Thomas, Portrait
Hugford Tg mu'm, Hiftory ¥
— Father Henry
Hugtenburgh John Van, !nlt(‘t'\,/ Lnump»
ments, and Huntings
--~—- Jacques Van, Views of Rome
and Animals - -
Hulft Peter Vander, Landfcapes, Converfa-
tions, Kermefes, Flowers, and Reptiles
Hurtur Cafpar -
Huyfum Juftus Van, t)\c Old, Landfcapes,
Battles, and Flowers - -
- Juftus Van the Young, Battles
- Jacob Van, (Allrl\\ “of his Brother
John’s works
- John Van, Flm\'ors, P
fcape - -

L‘n\d-

L

Jacobs Lucas, commonly called Lucas Van
Leydes, Hiftory, Portrait .

Page
245

apes, Converfations 245

246
246
247
47

247
248

258
259
259

250

260
260
260

261
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Jacobfz Jurian, Hlmtnﬂ», Aninmals, Portraits,
and Hiftory - -

Hubert. See Grionani
Jan Lang. See Reme
Janfens Abraham, Hiftory .
Vi&or Honorius, Hiftory -
Janfien Cornelius, called Johnfon, Portrait
Jardin Karel Du, Converfations,

*260

Landicapes,

Roman Fairs, and Animals 262
Jervas Charles, Portrait - *262
Imola Innocenzio Da.  ‘Sce Francucei
Inghen William Van, Hiflory *263

Ludolph De, Portraits, Bmlcwml Hunt-

ings - - *263
Jordaens Jacob, Hiftory, Allegorical Siibje@ts,

and ianals - - *264
Julio or Giulio Romano. See Pippi
Jouvenet John, Hiftory, Portrait, and Allego-

rical Subjects - 265

K.

Kabel Vander, See Cabel
Kale William, Still Life
Kalraat Barent Van, Landfcapes, (dmc

Kampen Jacob Van, Hiftory - 266
Kamphuyfen. See Camhuyfen
Kay, or Key William, Portrait, Hiftory 267
Kerckhove Jofeph Vanden, Hiftory 267
Keffel John Van, Flowers, lolumb Burh In-
feéts, and Reptiles - - 268
~—— Ferdinand Van, Fruit, Flowers; Plants,
and Animals - - 268
Keffel N.-Van, Converfations 2068
Ketel, Cornelius, Portrait, mux),.md Archi-
tecture 269
Reulen Janflen, or J;ml«m Van, Pumuxt 269
Kick Cornelius, Portrait, Flowers, and Still
% - 5 270

Kierings or Kierinex Alexander, Landfcape 270
Klocker, or Klockner David, of Ehrenftrahl,

Portrait, Hiftory - - 270
Knapton George, Crayons 271
Kuellehiilc (G divey \Eufi oy WPortait 271
I\mphmmn or Kniberg N. L.\mllu\pv A2
Knupfer Nicholas, Battles, Converfations 272
Kock Mathias, or Matthew, Landfcape 273
Koeberger, Wenceflaus, Hiftory c 3
Koene Ifaac, Landfcape and Water-mills 273
Koerten Block Joanna, Birds and Flowers, in

Water-colours - - 273
Koets Roelof, Portrait - 274
Koninck or Koning David De, Animals, Birds,

Fruit, and Flowers - " 5
Koningh Philip De, Portrait, Hiftory 275
~———- Solomon; fotor\ Portrait 276

Koogen




Koogen, Leonard Vander, Converfations
houc or Koeck Peter, Portraits, Hlltur), and

(nh\(ll\t\rm\ 27

Iwu\\unbm«vh or l\an\nnburwh (,hrmmn Van,

- a7

Hlﬂmy - - Cris

John V' .m, H: lt\u) Portrait - 8

}\upeuh Juhn, Hiftory, Portrait - 278
]\uyp or (u)p Jacob Gerritze, L(\mll'capes,

Battles, and Cattle - A9
—— Albert, Cattle, Ldudlcape, and

Moonlights - 279

L

Yacr Peter Van, called Bamboccio, Converfa=
tions, Landf{capes, Cattle, &c. -
Laer or Laar Roeland Van, Converfations,
Cattle, and Landfcapes - -

Laguerre Louis, Hxﬂm), Portrait -

John -

Gerard, Huﬂun, Pommt -

Ernelt, Avimals

Lambert George, Landfcape, bccnu), L\c

Lancret Nicholas, Converfations -

LangJan, See Reyn

Lanfranco Giovanni, Cav. Hiftory -

Lankrinck, Henry, Landfcape -

Lanzano Andrea, Hiftory

Largilliere Nicholas De, l’urtran, H)(hu\,
Animals and Landfcape

Laroon Marcellus, Lomuiaumn, Hxﬂ:or),
Portrait

Laftman Peter, Hlﬂm y - -

Laveeque Jacob, Portrait

Laureti or Lauretti Tommafo, Hlﬂmy

Lauri Filippo, Landfcape, Hlﬂ;my ®

———— Francefco -

Baldaflare -

vi Donato, called Bmm'\nn di Lxlnno,
Arxchiteure, Hiftory, Portrait -
Leepe John Anthony Vander, Laundfeapes,
Sea-Pieces, Storms and Calms -
Leeuw or De Leone. Gabriel, Vander, Oxen
Sheep, and other Animals -

Peter Vander, Oxen, Cows, Sheep,
and other Animals - -
Legnano Stefano i\lal'ia, called ‘Legnanino,

Hiftory
Leifman  Giovanni Antomo lh(lur\, Laml-
feapes,- and Sea-ports -
Lely Sir Peter, or Peter Vander Faes, Por-
trait, La mcli(dpu ~
Lemens Balthafar Van, Hlﬂol\ -
Lens Bernard, Portrait in Enamel, &c.
Leone Arto, culled Coriario, Hiftory

La

L

280

281
281
283
283
284
284
285

285
286
287

288
288
288
289
289
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293

l Leur N. Vander, Hiftory, Portrait

Leyden Lucas Van. See Jacobs
Leyfiens N. Hiftory - <
Liberale Veronefe, Hiftor;

Liberi Pietro, calltd Cavaliére le«_u Hifto-

o 295
Licinio or Llcmo Giovanni Anmmo, called It

Pordenone, Hiftory, Pmnalt - 295
——=— Bernardino - 296
e Giulio 296
Lievens Jan or John, Illﬁory, Poltralt 206
Ligorio Pirro, Hiftory - 297
qu/u Jacopo, Hiftory, Battles - 297
anld.mcl\ John, Battles, lans, Sca Ports,

and Sea-Fights 297
Linfen Jan or John, Hiltory = 298
Lint Peter Van, Hiftory, Portrait - 298
—— Hendrick Van, called Studio, Land-

fcapes, with Views about Rome - 299

Lintmeyer or Lindmeyer Daniel, Hiftory 299
Liotard Jobn gtcplwn co,lled the Turk, Por-

trait 290
Lippi Filippo, Cdllul the Old Hlﬂury 200
—— TFilippo; called the Young, Hiftory 301

Lorenzo, Hiftory, Portrait 301
Lis John, Hlﬂux), Landinapc and Convum-
tions - 301
John Vander, of Breda, Hlﬂory 302
Loir Nicholas, Hiftory, Landfcape 302
Lomazzo Giovanni Paolo, Hiftory, Land-
fcapes, Portrait - 303
Lombard Lambert. See Su'u‘is
Loni Aleffandro, Hiftory 303
Loon Theodore Van, Hiftory, Poruaxt 303
Lorenzetti Ambrogio, andicapc, Hlﬁoly 304
Loten John, Landfcape 304
Loti or Loth Carlo (,anhme, Hlﬂon, Por-
trait - 305
Lotto Lorenzo, Hlﬂox), ]’orualt - 305
Lovino or Luini Bernardino, Hiftory 305
Evangelifta 305
Lubienetzki thmlmo Portrait, Hiﬂury 306
-~ Chriftopher, Hx(}ury Portrait 306
Luiken Jan, Hiftory 306
Lutterell Henry, Portraits \\nh CIR\OI‘AS - 807
Luti Benedetto, called Cavaliére Luti, Hifto-
Ty - - - 307
M
Maas Dirk, Landfcapes, Battles - 307
Arnold Van, Conyerfations - 308
Nicholas, Portrait - - 308

Maat. See Blanckhoff

Mabufe or Mal)ulwe John De, Por [r’ul,. Hif-
tory

'\Iaddmfh

Fanm——
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Madderfteg Michael, Sea-Picces - 309
Maes Godfrey, Hiftory - - 310
Maganza Gioyanni. Battifta, Hiftory - 310
Maitre Roux. See Roffo
Malatefia Lionardo, - - 391
Malo Vincentio, Hiftory, Converfations 310
Maltefe, Still Life - - 311
Man or Maan, Cornelius De, Hiftory, Conver-
fations, and Portrait s - 311
Manaigo Silyeftro,- Hiftory - - 311
Manpetti Rutilio, Hiftory - 812
Manfredi Bartolomeo, Hiftory, and Soldiers
Playing at Cards - - 312
Mannozzi Giovanni, called Giovanni Da San
Gioyanni, Hifiory 3 : 313
Mantegna Andrea, Cav. Hiftory, &c. Engraving 313
Mantovano.- Rinalde, - 403
Mantuano. See Marcello Venufti
Manuel Nicolaus, called Deutfch, Hiftory,
perhaps Portrait - - 315
Manzuoli Mafo, called Mafo Da San Friano,
Hiftory, Landfcape, and Portrait 315
Maracci Giovanni, Hiftory - 315
Maratta Carlo, Cavaliére, Hiftory, Portrait 816
Maria, - - 316
Marca G. Batifta-della - -
Marcel N.-Fruit and Flowers - 317
Margaritone, Hiftory, Portrait - 317
Marinari Onorio, Portrait, Hiftory - 317
Mario Da Fiori. See Nuzzi
Marmocchini. See Giovammi Corteli
Martini Giovanni, - - 390
Martirelli, Landfcape - - 318
Marucelli Giovanni Stefano, Hiftory - 318
Mafo Da San Giovanni, called Mafaccio, Hif-
tory - - - 818
Mafolino Da Panicale, Hiftory - 519
Maffari Annibal, Hiftory

Maffieus or Marcellis Otho, Reptiles, Infects,
and Plants o =

Matteis Paolo De, Hiftory 5 =

Matfys Quintin, Hiftory, Portrait s

——- John, Portrait, Hittory -

Maturino, Hiftory ) £

Maurer Chrifiopher, Hiftory -

Mayo. _See Vermeyen

Mazza Damiano, Hiftory - 5

Mazzochi Paolo. See Uceello

Mazzucchelli Pier Francifco Cavaliére, called
Mofazzoni, Hiftory

Mazzuoli Francefcoy called Il Par
Hiftory, Portrait -

— Girolamo, Hiftory, Portrait

Giovanni Battifta, Chevalier, Hiftory,

rtrait = = =
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| Meer John Vander, Hiftory

Meeren or Mee

John Vander, called the

Old, Landfcapes, Battles, and Views of

the Sea - -
———— John-Vander, called De Jonghe, Land-
{cape - -

Portrait

Mehus Livio, Hiftory, Portrait, Landfcape

Melchiori Gioyanni Paolo, Hiftory -

Melder Gerard, Portraits, and Landfeapes in
Miniature - & ’;

Melozzo Francefco, . Hiftory -

Memmi Simone, of Siena, Hiftory, Portrait,
and Mofaic - -

Mengs Antonio Raphael, Cavaliére, Hiftory,

Portrait - - - S
Merian Maria Sibylla, Infeéts, Reptiles, and
Flowers - - -
- Mattheus, the Younger, Portraif, Hif-
tory -

Metelli Agoftino, Archite@ture, Perfpedive
Metzu Gabriel, Portrait, Converfations

Meulen Anthony Francis Vander, Battles,

Landfcapes, Sieges, and Encampments
Meufnier Philip, Architecur ¢

Meyer Rodolf, Hiftory, Port 2
Conrad, Hiftory, Portrait e
—=— Felix, Landfcapes, Animals =

Meyering Albert, Landfcapes, and Views of

Villas - - -
Meyflens John, Portrait, Hiftory -
Mecarino, See Beccafumi.

Miel Jan, called G ni Della Vite, Hiftory,
Huntings, and Converfations -

Mieris Francis, the Old, Portraits, Conver{s
tions, and Sull Life -

—~ ~ William, called the Young Mieris, Ilif~

tory, Converfations and Landfcapes
ohm, Portraits, Converfations 4
acis, called the Young Francis,
ations, Portrait, and Still Life
Mignard Nicholas
Portrait

alled of A

Hiftory 2 5
Mignon or Minjon, Abraham, Flowers, In-
feéts, Fruits, and Still
Milani Giofeffo N
and Architedture - -
Milé or Mille, Francefco, called Francifque,
Landfeape, Hiftory
Minderhout, Sea-Ports, Ls
Mirevelt Michael Janfen, P
———— Peter, Por
Miruoli Girol
Moelart Jacob, E
Mola Pietro Fr
Y Y

ory, Portrait -

cefco, Landfeape, Hiflory

on, Hiftory,

Peter, called the Roman, Portrait,

, Hiftory, Perfpective,




Mont Dcodate Del, Chcvaher, Hlﬂo)y, Por-

‘\Ionmnini Pietro, called Petruccio Pcrlwiuo,
Monlchlll Andrca, Frux!, Flowcxs, and Still

Michael Angelo, Landfcapcs, Bat-

Moramh va‘mm Mdna Hlﬁory, Pomaxt

\[are \utoniu (,he\aliel
I\qucll N Ilmt and FlO\vcrs

\Iom ]\"u'cl Dc ('he\’\l)u, Portrait, Ihﬁor),
'\lomtll John. I ruit aml Ilm\crs
I\Imla'ul (xeomc, Low Life, Rural Scenery,

See Francofw T olbxdo
Moroni Glovdnm Battifta,

’\1ommc| Jnlm Hamilton, Hlﬁor), Landfcnpc,

Morto Da Fclno Groteique
I\Infes, called Little Mofes, L'mdicape, Hif-

b
Moﬁacn John, IInﬂory, Portmt
Motta Raphacllo, called Raffaelino, Hx{tmv
\quchcl on Frederick, called the Old, Land-

— Ifaac, called the Young, Land-

gRe
Mudo Hernandez Del Hlﬁory, Portrmt
Munari Pcllunmo, called Pellegrine Da Mo-

Mura lunLLfcu De, called I‘rancefchullo,

Murant Emanuel, Landfcnpe

'\Iunl]o Bartholomew Stcphen, Hlﬂor), Por-
‘trait, Landfcape, and Beggar Boys
Murray Thomas, Portrait
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Mola Giovanni Battifta, Hiftory, Landfcape 343

Molyn Peter, called Cavaliére Tempefta, and
alfo Pietro Mulir, Huntings, Landfcapes,
Sed-Views, and Storms -

Mompert Joos or Jodocus, L:mdfcupe

Monamy P. Sea-Pieces

Monnicks or Monnix, Views of Romc, Mar-
kets, and Converfations

Monfignori hanccﬁco, Hlﬂiory, Portr dxt

343
344
344
345
345
345

345

346
346

346
390
347
347
347
348

348
349

678

354
354
533

355
356

Page
Muficher Michael Vau, Portraxts, Converfa-
tions 35
Mutiano Girelamo, Hxﬁory, Pomaxt Land-
fcape 35T
Myn Kerman Vandu‘ [hﬂol) l’ortran, Fruit,
and Flowers 387
Mytens Arnold, Portrait - 358
Daniel, Portrait, Illﬂury - 358
Mytens, l’orlrmt - 359
John, Portrait - 359
— M:xrtm, Portrait, Hmoly - 359
N
Naldini Battifta, Hiftory, Portrait - 360
Nanni Giovanni, called Gio. Da Udme, Ani-
mals, Grotefque - 360

Napoletano. See Angeli
Nafini Giufeppe Niccola, Cavaliére, Hiftory 860

Natalino Da Murano, Hiftory, Portrait 361
\uLk John Van, Hiftory 361
Neefs Peter, cnllul the Old, Churches, Pcr-

{pective, Archite@ure - o1
——- Peter, called the Young, Architcf‘mrc,
Perfpedtive - 362
Neer Arnold Vander, Landfcapes and Moon-
Lights 362
Lglon Hu)dncl\ Vander, lhﬁory Por-
trait, Conver: fzmons, Plants, and Animals 362
Negari l’.ms, - 352
\u or Nees, John Van Portrait 363
Netfcher (xalpa.rd Hxiwry, Purtr:m and btl“
Life 363
- Iheodorc, Portrait - 364
~————- Conftantine, Portrait 365
Neveu Mathys, Converfations, Conccrts, and
Balls - 365
Niccoletto. See \lCO]O Caﬂimi
Nicolo Del Abbate. See Abbati
Nieulant William Van, LzmdfcapcR Architec-
ture 365
Nikkelen John Van, L'mdfmpc.s, FIowurs 366
Nimeguen Tobias Van, and Elias Van, Broth-
ers, Hiftory, ArchiteGture, Landf( ape,
and Flowers 366
Nollet Domenique, Ihﬂory, Landfcapc, and
Battles 367
Nollikins Jofeph Francm Lamlfcapcs I‘lvurc«,
and Converfations 67
Nuzzi Mario, called Mario Da Flon F!owcra,
Vafes, and Shells - - 368
0.
Odazzi Giovanni, Hiftory - 368
Oefer Frederick, Hlﬁory - - 684

Oliver
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Oliver Ifaac, Portrait, I{lﬂ()ly - 369 | Parodi Domenico, llelo:y, Portrait -
Oliver Peter, Portrait 369 Battilta, -

Oolen John Van., See John \’;m Ahn

Ooft Jacob Van, called the Old, Hiftory,

Portrait, Landfcape, and Alclulu.luu.

Jacob Van, ealled the \oung, Hiftory,

Portrait

Opltal Gafpar Jacqucs, Hiftory, Pm trait

Orbetto L. See Turchi

Orgagna or Di Cione Andrca, Hiftory, Por-
trait =

Orizonte. See Van Bloemen

Orlay Bernard Van, called Bernard of Bruffels,
Hiltory, Hunungs, Landfcape -

~—- Richard Van, Hnﬁux), and Portraits
in Miniature

Orfi Lclm, called Lelio Da Novcllala, Hif-

Omnhgek N. I\Luket:, Faus, Laudlcapes,
Converfations, and Cattle -

Oftade Adrian Van, Converfations, Dancing<
and Drolls 4

= Ifaac Van, Drolls, and Convcn‘duons

()ﬂertwyk Maria Van, Still Life, and Flowers

Otho Venius, -See Venius

Ovens Juriaan, Hmm), Portraits, and Night-
Pieces

OQudenarde Robert Van, Hlﬁor_y, Portraxt

Ouwater Albert, Hiftory

il

Paderna Paolo Antonio, Hiftory, Landfcape

Paduanino Francefco, Portrait, Hifzory

— OQ&avio, Portrait

Paduanino. See Dario and Alemmdro Varo-
tari

Pagano Paolo, Hiftory -

Pagani Gregorio, Hiftory -

Paggi or Pagi, Giovanni B'\tnﬂa, H(ftor},
Portrait

Paglia Francefco, Portrmts H)ﬂury -

Pagni Benedetto,

Paladini Archangela, Povlr.ut -

Palamedefz Palamedes. See Staeverts

Palma Giacopo, called the Old, Hiltory

— Giacopo, called the Young, Hiftory

Pandolfo. See Refchi

Panini Paolo, Perfpective, Architecture

Panzacchi Maria Helena, Hiftory, Land{cape

Parcelles John, Storms and Calms at Sea

Julius, called the Young, Sea-

Pieces - -

Pareja Juan De, Portraits

Parmentier James, Hiftory, Purtmz

Parmigiano. See Francefco Mazzuola

379
379
403
379

380
381

382
383
383

383
383
333

Pellegro,

Parrocel Jofeph, called th Ooud, B;Ltlcﬁ

- Charles, called the Young, Battles
Pafferi or Pafiari Giufeppe, Ulﬂur)‘, Portrait
——————— - Giambatifta, -
Paflerotti Bartolomeo, Portrait, Hiftory
Tiburzio, Aunho, and Ventura

Paflignano. See Crefti
l‘zunellx Lorenzo, Hmury -
Pafqualino. See Roffi
Patel, Landfcape -

Patenier Joachim, Landf(.ape< Battles
Peter John Baptift, generally called Paterre,
Landfcapes, Converfations -

Paudits, Portrait, Hiftory

Paulyn Horatius, Hiftory, Comelﬂmons

— Ifaac, Portraits <

Pellegrino Da Modena. See Mon:\ri

———— Tibaldi Da Bologna, See Tibaldi
Da San Daniello, Hiftory

Pellegrini Antonio, of Padua, Hiftory

Penni Giovanni Francefco, called 1l Fattore,
Hiftory, Portrait, Landfcape -

——- Luca, Hiftory - -

Peranda Santo, Hiftory -
Pevrier Francis, Hiftory, L'mdlmpc -
Perugino Pietro. See Vannueci
Petruchio. e Montanini
Perzuzi Baldaffare, Iliﬂury, and Perfpedive
Architecture -
Pefelli Francefco, Hiftory, Amnmlq -

Peters Gerrard, Converfations,, Iandfcapca,

and Portraits in Small

Bonaventure, Sea-! Pu.ce&, and particu-

larly Storms

John, Sea-Pieces and Sm-&horcs

Francis Lucas, Landfcape -

Petitot John, the Old, Portraits in Enamel

— called the Young -

Peuteman Peter, Still Lm

Piazzetta Gio. Batifta, Hiftory, Pormu

Pierfon Chriftopher, Hiftory, l’mu‘al[, mul
Implements for Hunting

Pietro or Perino Del Vago, See Bunaccuxﬁ

Pietro Da Petri, Hiﬂmy - -

Pignone Simone, Hiftory

Pln’\s John, Hiftory, Portrait, Landfcapc

Jacob, Hiftory, Landfcape, and Portrait

Pmtuncchm ch.udmo, Hlﬂur), I’om.ut,
and Grotefque

Piombo Scbaﬁlan Del, c.xllcd alfo Vencuano,

Hiftory
Pippi Giulio, called Gml)o Romano, H)ﬂcry
Raffaello, -

Yyyy®?

.z]b
398
399

399

400
402
403
Plaas
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Plaas David Vander, Portrait

Platten Matthew Van, called Il '\IunLnUna,
Landfcapes and Sea-Views

Pochetti. \u Barbatelli

Poelemburg Cornelius, Landfcapes, Caves, and
Grottoes =

Pocrfon Charles Francis HI“())’}, Portrait

Polidore. See Glaub

Polidoro Da Caravagg See Caldara

Pollajuolo Antonio, Hiftory, Portrait

———— Pietro, Hiftory, Portrait

cio.  See Chriftofano Roncalli

-- Antonio and Nicolo. See Circig-

nano

Ponte Francefco Da, Hiftory -

Jacopo Da, called Il Baffano and I

fan Vecchio, Hiftory, Portrait, Lamlfcup\:

ancefco Da, Hiftory

——- Leandro Da, Cav. Hiftory, l‘uxtlmt

- Giambatifia and Girolamo Da, Hiftory

Pomar

Ponzone Matteo, & -

Pool Rachel Van, or Ruifch, Fruit and Flow-
ers ¥ - -

——- Juriaen, Portrait - -

Pordenone Gio. Antonio Licinio, See Li-
cinl

Porta Giufeppe, called Salviati, Hiftory
- Baccio Della, called Fra. Bartolommeo
Di S. Marco, Hiftory, Portrait
Poft Francis, Landicape, Views of the Weft-
Indies
Potter Paul, Cattle, Lmd cape
Pourbus Peter, called the Old, Hmms, Por-
\hll( - > =~
———-- Francis, called the Young, Portrait,
Hiftory, and Animals -
- I'rancis, Hiftory, Portrait
Pouflin Nicolo, Hiftory, Landfcapes
Pouflin, or Dughet, Gafpar, Landicape
Pozzo, Giambatifta -
70 Andrea, Architecture, Hiftory, Land-
cape, and Portrait -
. Mattia, called Calabrefe, Hiftory
Primaticcio Francefco, Hiflory -
- further account of
Primo Lewis, called Gentile, Portrait, Hiftory
Procaccini Ercole, the Elder, Hiftory .
~—————- Camillo, H
- Giulio C

tory e
are, llllhn‘y 2
———— Carlo Antonio, Fruit, Landfcape,
and Flowers
= Ercole, ml!u. the Young, Land-
feape, Hiftory, and Flowers -
Provenzale Marccllo Da Cento, Hifto
trait, and Mofaic -
Puget Peter Paul, Hiftc
Puligo Domenico, Hifto

, Por-

, Portrait

Page ‘
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392
410
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413

413
414
414
414

352

422
499
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Pulzone Scipio, Da Gaeta, Portrait, Hiftor

Puntormo Giacomo Cavrucci Da. See Cav=
ru ci

Pymaker Adam, Landfcape -

Q

Quaini Ludovico, Hiftory, Landfcape

Quellinus Erafmus, the Old, Hiftory, Land-
fcape - +

———— Erafmus, called the Young

R

Racchetti Bernardo, Perfpedtive, Architecture

Rademaker, Gerard, Hiftory, Archite&ture

~———--Abraham, .‘UH“L(\]N;, and Views
of Towns in Holland

Raibolini lmnccico, called Il anma, Iln-

tory - 3

Ramelli Padre lcluc, I’ortmit, Hiftory in
Miniatwe -

Ramenghi lmnulummuo, called 11 Bagnaea-
(\Il(\ Hiftory - -

Raoux John, Hiftory, Portrait &

Raphael Sanzio, Da Urbino. See Sanzio

Raphael Da Reggio, called Raphaclino. See
Motta

Ravefieyn John 1, Portrait -

———— Hubert Van, 8till Life and Con-
verfations - -

——— Nicholas Van, Hiflory, Portrait

Ra:
Redi Tommafo, Hiftory, Portrait
Regillo Da Pordenone.  See Licini
Reiner Wenceflaus Laurent, Hiftory, Land-
feapes, and Battles - 3
Reni Guido, Hiftory, Portrait -
Refchi Randolfo, Battles, Landfcapes, Archi-
teture - -
Reuven Peter, Hiftory, Portrait -
Reyn, or Rheni Jan de, called Lang Jau, Hif-
tory, Portrait -
Reynolds Jothua, Hiftory, Portrait
Ribera Giufeppe,

led Lo Spagnoletto, Cav.
Hiftory, Portrait -

Ricci Sebaftian, Hiftory - -

Marco, Landfcapes, Hiftory, and Per-

fpective Architecture -

Ricciarelli Dauiel, called Daniel Di Volterra,
Hiftory #

Riccio Domenico, mllul Brufa-Sorci, Hiftory

Richardfon Jonathan, Portraits -

Ridinger John Elias, Animals, Hunti

solcy
Ridolfi Claudio, Hiftory, Portrait -

Rietfchoof John Kla

, Sea-Yieces

Giannantonio, called Il Lodoma, Hiftory

Page
423

426
426

449
450
450
451
452

152
Rietfchoof




Rietfchoof Henry, e

Rigaud Ihn-u b, Chevalier, Portrai

Riley John, Portrait =

Riminaldi Orazio, Hiftory

Ringgli Gotthard, Hiftor)

Rivalz Anthony, Hiftor :

Robuili Giacopo, cal intoretto, Hif-
tory, Portrait, Architecture

fetta, or Tintoretto, Portrait

——— Domenico, or Tintoretto, Portrait

Roeftracten Peter, Portrait, Still Life

Roepel Conrade,

Roger of Bruffels. See Vander Weyde

l’vw hman Roland, Landfcape -

Yokes. See Sorgh

Romanelli Giovanni Francefco, Cavaliére, Hif-
tory - - -

————— Urbano, Hiftory -

Romanino (muhmw Hum\ -

Yomano Giu See Pippi

Rombouts Theodore, Hiftory, Converfations

Romney George, Portrait, Hiftory

Roncalli Chriftofano, called Pomerancio, Hif-

tory - - -

Rontbout N. Landfcape 3

Roodfeus John Albertz, Portrait -

Roore Jacques De, Hiftory, Converfations

Roos John Hendrick, Landfeapes, Animals,
Portrait - =

~——— Theodore, Portrait, Landfcape

—— Philip, called Rofa da Tivoli,
feape, Cattle = -

—— John Melchior, Landfcape, Cattle

Rofa Salvator, Hiftory, Landfcape, Battles,
and Sea-Pieces - -

Fruits, Plants, and Flowers,

Land-

See l’h\'m Roos

: Carriera
Rofel John \nu\m, of Rofenhof, Miniature,

Infeéts - 5
Rofelli Cofimo, Hiftory, Pmlmt -
Roffi Angiole - 3

—— Pafquale, called Pafqualino, Hiflory,
Converfations, Caprieci
Roffo, "!Iul Maitre Roux Iv\ Uu- French,
, Portrait -
Rofli I'x.n\ ::m. See Francefco Salviati
Rotari Pietro, Hiftory, Portrait -
Rothenamer John, Hiftory -
Rouffeau James, Landfcape, Perfp
chitecture - -
Rozee Mademoifelle, Hiftory,
Portrait; and Flowers
Rubens Peter Paul, Cav.Hiftory,
Landfc , and Animals -
Rugendas George Philip, Battles -
Ruifeh Racha See Pool

tive, Ar-

1dfcape,

rtrait,

Runciman Alexander, Hiftory -

453 | Ruyfdaal Jacob, Landfcape
Soloman, Iumllu\po

ert Martin, Landfcapes, with \l(‘hlltc
| ture and Ruins - 4
455 | ———__ David, " the Young, <m“-n'u:im.<,

and Apparitions to St. Authony
456 | Ryn Rembrandt Van, Hiftory, Portrait
459 | Ryfbaeck, or R yibrechts Peter, L udfcape

460 | Ryx, or R Nicholas, Landfcapes, and
460 Views of Paleftine -

401

462 |

ni Andrea, Hiftory ¢
462 | —— Lorenzo, Hiftory -

463 | Sacchi Andrea, or Ouche, Hiftory, Portrait,
463 | Architeture - -
Sachtleven, or Zaftleven Cornelius, Land-
464 {capes, Drolls, Corps De Garde, .and
464 Farm-houfes - -
_— ——— Herman, Land-
465 feape

406 | Salimbeni Ventura, called bC\ll’\”\l‘l Hiftory
460 | Salm Van, Sea-Pieces, in Black and White -
407 | Salvi Giovanni Battifia, called Saffoferrato,
Hiftory - -
167 | Salviati Giufeppe. Sec Porta
468 | Salviati Francefco, Hiltory, Portrait
mmachini 2
469 | --—————— Orazio, I’Lﬁm'y -
471 | Sandrart Joachin, Hiftory, Portrait
Sanefe. See Memmi
nh\h‘ John Baptift, Portrait -
Santi di Titi, Hiftory, Portrait -
691 | Sanzio ]‘. ello Da Urbino, Hiftory, Portrait
Saracini Carlo, called Carlo Veneziano, Hif-
tory o - -
A73 | Sarezana. See Fia
73

Schellinks William, Hiftory, Lqmllc\pc‘ and

-Ports -

— Daniel, Landfcape -

vone Andrea, furnamed Medula, Hiftory

477 | Schidone tolomeo, Hiftory, Portrait
‘h('hwm Anthony, Hiftory, Portr

473 | Sarto Andrea Del. ¢ Andrea Vanucchi
3 Saffo-Ferrato. See Salvi

| ery Roland, Landfcapes and Animals

“ gen Gille Hiftory, Portrait -

| n, or Scalken Godfrey, Hiftory, Por-
474 \ trait, Converfations -

1
\

478 | Shoonefe ul. or Schoenefeld John Henry, Hif-
‘ tory, Landfcapes, Animals, and Archi-

479 tecture = - r

482 » or Schoreel John, Hiftory,

feape, Portrait - -

488

489
489
490
490
401
420
687
492

493
494
494

500

500
501

502

504
505
506
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Page

Schut Cornelius, Hiftory 509
Schuur Theodore Vander, Hiftory, Portraxl 50y
Schwarts Chriftopher, Hiftory 510
Schyndal, or Schendel Bernard, Ii)ﬁory Con-

ver I';mons 511
Sciarpelloni Lorenzo, called Lorenzo D1 Credi,

Hiftory, Portrait - - 511
Scott Samuel, Sea Pieces, Views - 511
Sebaftian Del Piomba. See Piombo
Segers Daniel, Flowers, Fruit, and Infeéts 513
Segers, or Zegres Hercules, Landfcape 514
Semind Andrea and Ottavio, Hiftory 658
Sermoneta Girolamo. See Siciolante
Sefto Ceefare Da, Hiftory 514
Sepp Jan Chnﬂlzan Infedts, Birds, \\ ood 515

Sibreés, or Sybrecht John, Land{cape, Cattle

Siciolante Girolamo Da Sermoneta, Hlllury,
Portrait -

Signorelli Luca, Hiftory, Portralt

Sirani Giovanni Andrea, Hiftory -

———- Elizabeth, Illfmry -

Siries Violante Beatrice, Portrait, Hiftory

Slingeland John Peter Van, Pomaxt;, Conver-
fations

Stuys Jacques Vandex, Comcrfahons

Smitzs Galpar, called Magdalen Smith, Por-
traits, Female Penitents, Fruit, and Flow-

ers =
Smits Lodomck, alias Hurtc'\mp, Hiftory,
Fruit

Snayers Peter, Hlﬁory, Portram Battles,
and Landfcape -

Snellinck John, Hiftory, Bdtlh’ -

Snyders, or Sucyers Francis, Animals, Fruit,
Landfcape, Huntings, and Still Life

Booft, orZouft Gerard, Portrait

Selari Andrea, called Del Gobbo, Hlﬂory

Sole Antonio Maria Dal, Landfcape

Giufeppe Dal, Hnitoq, Landlcape, and

Architecture

Solimene Francefco, Hmory, Portrait, Archi-
tecture, Land{cape, and Animals

Son, or loon Joris \'a.n, the Old, Fruit,
Flowers

-~ John V'm the loun" Fruit,

Flowers, and Still Llfu

Sophonifba. See Angufciola

Sorgh or Zorg Hendrick Martenfze, Hiftory,
Comerfallous, Fairs, and lmlx,m MJl-

kets

Sorri Pietro, Hlftor), Landfcapc, and Por-
trait

Spada Lionello, H)ﬂury -

Spagnoletto. See Riberi

Spagnuola, See Giufeppe Maria Crcfpx
Spalthof N. Hiftory, Animals

Spierings I1. Landfcape -

515

515
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516
517
517

518
519
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Spiers Albert Van, Hiftory -

Spilberg John, Hiftory, Portrait

Adriana, Portrait

Spinello Aretino, Hiftory, Pomml

- Paris, Hiftory, Portrait -

Sprangher Barthulomcv\, Hiftory, Portrait

Squarcione Francefco, Hiftory

Staben Henry, Pcrfpcc'h\c, Iimor}, :md Still
Life

Staevarts, or S(cvers Pahnudcs Pahmcddz,
Battles, Fairs, and Encampments

———————-- Anthony Palamedes,

Converfations, Portraits -

Stalbemt Adrian, Landfcape -

Stampart, Francis, Portrait -

Stanzioni Maflimo, Cav. Hiftory, Portrait

Starnina Gherardo, Hiftory -

Steen Jan, Converfations and Drolls
Stefanefchi Giovanni Battifta, called Eremita
Di Monte Senario, Hiftory -
Stefano, called Fiorentino, lhﬁory Archi-

tecture, and Perfpeétive
Tommafo Di, calledeottmo, Hiftory

Stella Jacques, Lhc\'\her, Hiftory, Portrait,
531

Landfcape, and Archite€ure

Francois, Hiftory

Stenwyck, or Steenwyck Henrv, the Ol\l Per-
fpective, and Architecure

Henry, the Yuung,

Perfpective, Portraits -

Stettler Wilhelm, Miniature, Hiftoric Defign

Stimmer Tobias, Hiftory, Portrait

Stoccade Nicholas De Helt, Hiftory, Portrait

Stork Abraham, Sea-Pieces, Sea-Ports

Strada, or Stradanus John, Hiftory Animals,
Battles, and Chaces

Streek Jurian Van, Portraits, Still Lne

- Henry Van, Hiftory, ArchiteGture

Streten, or Stracten N, Vander, Landfcape

Strudel Peter, Hiftory - -

Studio. See Hendrick Van Lint

Stuven Erneft, Fruit, Flowers, and Portraits,

Suavius Lambert. See Lambert Lombard

Subleyras Peter, Hiftory, Portrait

Subtermans, or Sutermans Juftus, Portrait,
Hiftory - -

Sueur Euftachius Le, Hiftory -

Swanefeld Herman, called the Hermit of Ita-
ly, Landfcape

S)dnr Daniel, called Ca\ahcxe Damdlo, Hif-
tory, l’um‘alt -

T

Taffi Andrea, Hiftory, Mofaic -
Taruffi Emilio, Landfcape, Hiftory

Page
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528
529
529
530

531

535

536
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538
538
539

540
540
541
541
542

546
547
Taffi
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Taffi Agoftino, Landfcapes, Views of thCSLC\,
and Architecture

Tavarone Lazaro, Hiftory, Portrait

‘Taverner, Landfcape

Tempefta Peter. See Peter Mul)n

--- Anthony, Lax\Lilbupcs,
and Battles

Teniers David, the Old, Comc)fat\ons

— —-—= Dav! nd, the Yuunu Landfcape, Con-
verfations, Still Life, and Portraits

Terbruggen. ‘chLrbluwen

Tenb\nnh Gerard, Cav. (,on\erfauuns Por-
t

Animals,

Terenzio Da Uxbmo, Hiftory -
Terweften Auguftin, Hiftory
as, Fruit, Flowers

——\I‘mhe\\ Il:fmy

Tefta Pietro, Hiftory

Thielen John Philip Van, Flowers

Maria Therefa Van, Flowers, Por-
traits

— ATDA ]\Ia\n Van, Portraits, Flowers

~ Francifca Catherina. V an, Flowers,
Portraits

Thomas Jacques Erneft,
Landaw, Landfcape

Thornhill Sir James, Hmur), Alchxteﬂme,
and Portrait

Tiarini Aleffandro, U:ﬁox\, Poru«ut

Tibaldi Pellegrino, Hiftory, Sculpture, and
Architecture

Domenico

Tideman Philip, Hiftory, Allwory

Tilborgh, or Tilburg, Egidius Van, Converfa-
tions, Ma 1'k(‘t> -

Timoteo Da Urbino. See Vite

Tinelli Tiberio, Cavaliére, Iiftory, Portrait

Tintoretto Giacopo. Robufti

- Marietta. See Robufti

me————- Domenico. Sce Robufti

Tifi Benvenuto, called Il Garofalo, lhﬁor),
Landfcape -

Titi Santi Di. See Santi

—-'Illnno Portrait

i See Vecelli

— slamo Di, Hiftory, Portrait

Tombe La, Portraits, Converfati

lumn\ iet or Torenfliet Jacques, Portrans,

erfations

Tov mminio, Hiftory

Torregiani

called Thomas of

Torrentius John, Sn]anfc, and Obﬁcne Sub-~

Tofficani v

Tremolline l‘lcnc (harlcs }{\ﬁor\

Trevifani Francefco, Qav.xhun, Hiftory, Por-
trait, Landfcape, and Architecture

X.
Page Page
Trevifi, or Trevigi, Girclamo Da, Hxﬂ:urv,
547 Portrait 568
548 Tro/;(k ( ormh\n Ihﬂmy, Comu&'.mom, and
548 - 568
’I‘ruy L nci Dc Ihl‘mry. I’orlmt 569
John }"lancxﬁ Dc, Lhcnlxcr, Portrait,
548 Hiftory 569
548 | Troyen Rombout Van, Ih(tor), Lamfmpes
with Caves 70
549 | Tulden, or Thulden Theodorc V-m, Hxﬂory,
Converfations, and Fairs 70
Turbido, or Torbido Francefco, C,l“Bd 11 Mo-
551 ro, Hiftory, Portrait 571
552 | Turchi Aleflandro, calh,d L’Orhe(m, Illﬁorv,
553 Portrait 5
554 | Tyflens Peter, Hiftory, Pmtrm.
554 | ——— N. Still Life, Flowers, and Bl"da
555
555
3%
556
556 | Vadder Louis De, Landfcape - 578
Vaga. See Pierino
556 Vaillant ‘Wallerant, Portrait - 574
— Bernard, Portraits in Crayon 574
557 | Valentine De Colombien, called Valentino,
Hiftory, Soldiers at Play, and Taverns 575
557 | Valkenburgh, Italian Fairs, and Dead Game 575
558 | ——————— Dirk, or Theodore, Portraits,
and Game of feveral kinds - 76
559 | Vanbalen. See Balen
569 | Vandieft. Sce Dieft
561 | Vandyck Sir Anthony, Hiftory, Portrait 577
-~ Philip, Hll‘ul), Puxtmm, and Con-
61 verfations S78
Vangoyen. See Goyen
562 ‘\‘;mdcx Does. See Does
| Vander Helt. See Helft
Vanhuyfum. See Huyfum
Vander Kable, See Kable, or Cabel
Van Laer. 3ee Bamboccio
562 | Van Eyck. See Eyck
| Vanloo Jacques, Hiftory, Portrait -
563 John Baptift, Portrait, Hiftory

Carlo, Chevalier, Hiftory

Van Mander Charles, Hiftory, Landfcape
Van Ooft Jacques, the Old. ~ See Ooft
Van Ooft Jacques, the Young. See Ooft
564 | Van Oort Adam. See Oort
565 | Van Apftal. See Apftal
62 | Van Orlay. See Orlay
Vanfomeren, or Vanfomer, Paul Van, Portrait 582

565 ;\ anfon Joris, the Old. See Son
Joris, the Young. See Son
urgh Adrian, “Portraits, Converfa-

566 ‘\'am

s

t

Vanderme:




Vandermeere, See Meere

Viandermeulen., See Meulen

Vanderneer., See Neer

Vandervelde Adrian, Landfcapes, Animals

and Hiftory - - 583
“faias, Battles, Landfcape 584
— William, called the Qld, Sea-
Pieces, Sea-Fights - 584
—_— William, called the Young, Sea-
Pieces, Storms, Calms, and Sea- l)"hts 585
Vandervenne Adrian, Drolls, l)c'nuns, and
Figures Danc - 586
Vanderwerf Adrian. See Wer{
Vanderweyde. See Weyde
Vanni Francefco, Cavaliére, called Vanni of
Siena, Hiftory - - 587
— Ottavio, Hiftory - - 588
Vannucchi Andrea, called Andrea Del Sarto,
Hiftory, Portrait - - 588

Vannucci Pietro, called Pietro Perugino, Hif-
tory - > -

Vanuden Lucas, Landfcape -

—- Jacques - -

Vargas Louis De, Hiftory, Por(rait -

Varotari Dario, Hmux_y

— Alci..nulm, called I‘m\uumw, Hiftory

Vafari Giorgio, Hiftory, Portrait =

Vafialo Antonio Maria, Hiftory, Port
Animals = -

.\ﬂn chi Antonio, called Alienfe, Hift

ceello Paolo or Mazzochi, Birds, Animals,
Landfcape, Perfpective, and Portrait

Udine Giovanii Da.  See Nanni

Uggione Marco, Hifto

Ulft Jakob Vander, Italian \m port

kets, and Perfpective Views

rbino Timoteo Da. See Vite

1 Van, Birds, Fruit, Flowers,

1 Game - -

0 - -

in, called Tizianello -

» Da, Hiftory

li Titiano, Cavaliére, called Inmn, Hif-
tory, Portrait, and Landfcape

~——— Francefco, Hiftory, Portrait

——— Horatio, Portrait, Hiftory -

Velafquez Don Diego, De. Silva, Portrait,
Hiftory, Converfations, and Landfcapes

Venetiano. ¢ Sebaftian Del Piombo

~—————— Autonio, Hiftory, Portrait

~————— Domenico, Hiftory -

VeniusorVan Veen Otavius, Hiftory, Portrait

—_— (ix»m‘u:lc -

Marcello, called Mantuano, Hiftory

en or Terbruggen Henry, Hiftory

Verbruggen Gafpard Peter, I losvers

Verdizzotto Giovanni Mario, Landicape

ity and

Page

Verelft Simon; Fruit, Flowers, Portraits 609
——— Herman or Harm:m, Hiftory, Fruit,
Tlowers - 610
——— Cornelius, Fruit, Flowers - 610
——— Madempifelle, Hiftory, Portrait 610
Verdoel Adrian, Hiftory - 611
Verendael, Fruit, Flowers - 611

604

606
606
606

Verhaecht Tobias, Landfcape; ArchiteCture 612
Verheyden Francis Peter, Fowl, Huntings of

Wild Bealts 612
Verhoek or Verhuick, l’otu Lomvluh Land-
fcapes, Animals, and Battles - 613
Verhoek Gyfbert, Landfcapes, Battles, and
I4I\L‘Inll)lnL!\|5 P, ()]}
Verkolie Jan, Hiftory, Portraits, and (,on\u—
fations. - 614
Nicholas, 1’onmiL Hiftory 014
Vermeyen John Cornelius, or Mayo, Hiftory,
Portrait - - 615
Verocchio Andrea, Hiftory - 615
Veronefe Paolo. Sce Cagliari
- Alexander. See Turchi
Verrio Antonio, Hiftory - - 616
Verfchuring Henry, Battles, Landicapes,and
Huntings - - 616
— William, Converfations, Portraits 617
Vertangen Daniel, Land{capes, Nymphs 617
Veryeer A Jubertz, Hiffory, Portrait 618
Verwilt Francis, Landfcape - 018
Viani Giovanni, Hiftory - 618
———- Domenico Maria, Hiftory - 619
Vincentino. See Vincentio Di San Geminiano
Vinei Lionardo Da, Hiftory, Portrait 619
Vinckenbooms Dayid, called \'inhol)«mn,
Landfcape 622
Vinne Vincent V qmlu,H:Hm\ I’U.um Con-
verfations, and Landfcapes - 623
— - Lawrence Vander, Flowers - 624

Viola Giovanni Battifta, Hiftory, Landfcape 624

Vite Giovanni Della.  See Jan Miel

— Timoteo Della, Da Urbino, lliﬁur)',
Portrait, and Landfcape 624

Viviani Ottavio, called Codazzo, 1wne‘1m,
Archite@ure, and Ruins -

Vivien Jofeph, Portraits in Oil and Crayon

Vlerick Peter, Hiftory -

Vliet Hendrick Van, Puipumc Views, and
Portraits - - - 627

Voet Charles Bofichart, Birds, Ilowers, and

Infeéts > =

607
607
608
0608
609

Vollevens John, Portrait - - 628
Volterra Daniel Da. = See Ricciarelli
' Volterrano. See Baldaffare Francefchini
Voorhout John, Hiftory, Converfations 628
Vos Martin De,Hiftory, Landfcape,and Portrait 629
| —— Simon De, Hiftory, Portraits, and Hunt-

ings - - -




I N"D"E X.
Page
Vos Paul De, Huntings, Battles - 630 | Winghen Jeremiah Van, called the
Vofterman John, Landfcape - 630 Flowers, Portraits -
Vouet \mmn, Hiftory, Portrait - 631 | Winter Giles De, Conve
3 7 De, Hiftory, Portrait - 632 | Wifling William, Portrait -
See Sebafiian Franks Withoos Matthew, or Matthias, Landf{cape
Vries John Fredeman De, Perfpective 633 Fruit, Flowers, and Infects -
Vroom Henry Cornelius, Sea-ports, Calms, ———- John, Landfcape -
Storms, and Sea-fights 634 | ——— Peter, Flowers, Infeds .
Vyth or Veyth, John Martin, [l\lu-n @35 | ——— Francis = -
Witt Jacques De. Sce Dewitt
Witt I'manuel De, Architeéture, Portrait,
W Hiftory - - -
Wolters Henrietta, Portraits in Miniature
Waal or Wael, Lucas De, Battles, Landfcapes 635 | Wooton, Horfes, Dogs, and 1.HNIL.A|h;
Cornelius De, Battles, Land- \\Ull!(]”( Thomas, Portrait
feapes - - 636 | Worfdale James, in Crayons
Waegman Henry, Hiftory - - 636 | Wouters or Wauter Francis, lnmlh.npv Hif-
\\'AH\m Robert, Portrait - 637 tor
nberg John Abel, Hiftory, 1’uln it Wousvermans ]’lnllp Land(cape, Cattle
“' Anna, Portraits in \Xmmnuc and Paf- - Peter, L .unﬂupu Huntings
toral Subjeéts - John, Landfcape -

Waterloo Anthony, uln(“(‘dp(‘

Watteau Anthony, Converfations, Idmhmpu
and Encampments of Armies

Webber John, Land(cape,

Weeling Anfelme, l’mll(ul\
and Hiftory

Weeninx John Baptift, c;zllml the Ohl, Land-
fcapes, Portraits, Animals, and Flowers

- John, called the Young, Landfcapes,

Animals, Huntings, and Dead Fowl

Werdmuller Rudolf

Werf Adrian Vander, (hemlnx IImm\. Por-
traits, and Converfations

—— Peter Vander, P‘.m-;\m, Converfations,
Hiftory

Werner Jofeph, Ill[tnu and memn, in ()11
and Miniature, and Frefco

Weyde Roger Vander, called Roger of Bruges,
Hmm\ Portrait

Wheatley Francis, Portrait, IAIH(“(J])(, Rural
and Domeftic Scenes

‘Wigmana Gerard, Hiftory

Willaerts Adam, Storms,
ports

Ci un\clhmun\

and Sea-

Calms,
Abraham
Willeborts. See Bofchaert
Wildens John, Landfcapes, Figures
Willemans Michael, Hiftory
Wilfon Richard, Landfcape
Winghen Jodocus Van, called the Old,
tory i

Hif-

Printed by J. Crowder, Warwick-square.

Waulfraat Mathys or Matthias, Hiftory, Con-

verfations, and Portraits -
630 | Wycke Thomas, called the Old, Sea-ports,
692 and the Shops of Chymifts 1
—— John, called the Young, Battles, Hunt-
540 ings -
Wynants John, A.unlu.;;m -
641 | Wytman Matthew, Convexfations, Landfcapes,

Fruit and I lu\\ux - -
642
643
Z

643

Zaagmoolen Martin, Hiftory -
644 | Zaccolino Matteo, Hiftory, Perfpecive

Zachtleven. See Sachtleven
644 '::ml.'mn Domenichino, or Domenico, Hiftory,

Landfcape -

645 | Zanimberti Filippo, Hiftory -

Zegres. See Segers = L
692 | Zelotti Battifta, Cay. Hiftory -
646 | Zoon. See Son

Zoppo Marco, Hiftory, Portrait -
647 | Zorgh. See Sorgh
647 | Zouft. Sce Soeft

Zoutermans. See Subtermans
647 | Zucchero Taddeo, Hiftory, Portraits -
618 -- Frederigo Cavaliére, Hiftory, Por-
648 trait - - - -

Zuftrus Lambert, Hi , Landfcape
649

Z27222
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659
639

659

660
660

660
663
663

663

663




Page 30 line 6 read ferruginous.
31 line 17 read Ludovifi.
30 Giov. Fran, Barbieri. Take away the afterifk,
29 Giorgio Barbarelli, Take away the afteri
62 NMichacl Angelo. Take away the afterifk,
95 line 83 read give.—Move, &c.
199 Art. Francucci line 1 for Smola read Imola,
223 line 4 read Navicella.
222 Giorgione read da Caftel, &c.
315 Article Manuel line 10 read Wilhe
390 Note, read Pellegrino.
437 Note, line 9 for this read his,
455 line 4 read foundation
—————23 for his read Fuefsl{’s
86 Article Tommafo di Stefano line
35" Article Stefano line 3 place a full fiop after Cate
wfor every difficulty, and a will determined
532 for Afrian Stalbeme read Stalbert,
590 note, une 6, read heroic,
597 P. Uccello thould have been placed in letter M, Mazzochi,
take away the word, the, under the 17th line,
602 note, line 15 read Ridolfi.
622 note, line 13 read Raffaelefyue.
619 Put a tinftead of an * to the title of Leonardo d
625 bottom, put an I, to the note,

Im,

3 read St. Remig

2. With a talent which fearched
to furmount it, he was, &c,
blunder of the former edition,

a Vinci,






















