T - -
[ B
- -

o Zery
e —— T, TS g
e i e i

A gy 3 .7 e

P R e

——

B g e —







wEoY Y o

<\ JIF
x (> |

Bowary . Wepig,

®C THE GIFT OF 2%
LESSING J.ROSENWALD
TO THELIBRARY OF CONGRESS
















A

DICTIONARY

OF

Painters;

FROM THE

REVIVAL OF THE ART TO THE PRESENT PERIOD.

BY

THE REV, M. PILKINGTON, A, M.

ILLUSTRATED BY

JPortraits, and Specimens of their vavious TQ@orks,

A

NEW EDITION,
WITH

CONSIDERABLE ALTERATIONS, ADDITIONS, AN APPENDIX,
AND AN INDEX,

BY
HENRY FUSELI R.A.

VOL. VII.

LONDON :

1801.










CORNILLE
SCHLT,







Corneliis Sehse imgm : am [mfu[r 10
e ¥ Y













A
[
[
















SCH [ 5090 ] SCH

CORNELIUS SCHUT.
Hiflory.
DIED 1660, AGED 60.

This mafter was born at Antwerp, in the year 1600 (according to the moft authentic
accounts), though Defcamps feems to fix the time of his birth in 1590. Hewas a difciple
of Rubens, and having a fruitful genius and lively imagination, he {fhewed himfelf worthy
of the fchool from whence he derived his infiruétion, and rendered himfelf very confi-
derableas a painter of hiftory.

It is no finall atteftation of his merit, that Vandyck painted his portrait as one of the
eminent artifts of his time ; but the fuperior merit of Rubens prevented him from
being as much diftinguifhed or employed as he very jufily deferved. So great a difap-
pointment and obftruétion to his making a figure in his profeffion, infpired him with an
implacable enmity to Rubens; but that great man, inftead of exprefling any refentment,
was only more altive to procure him employment, by a generous and zealous recommen-
dation of him and his performances.

He had a poetic imagination, and generally chofe to paint fubje&s of the fabulous
kind, from Ovid and other ancient writers ; but although his' compofition was ingenious
and fhewed a fpirited fancy, yet what rendered the works of Schut lefs eftimable was a
greyifh tint in his colouring, an incorre@nefs of defign and outline, and a want of having
fufficiently ftudied and confulted nature. However, he had a free and firm pencil, and his
ftyle of colouring plainly fhewed the fchool of Rubens.

He was fometimes engaged by other artifts to infert figuresin their pi&ures, and par-
ticularly by Daniel Segers, for whom he very frequently painted the bas-reliefs, and
figures coloured in imitation of marble, which are feen in the middle of the flower~
pieces of that mafter.

He compofed fubje@s of facred as well as poetic hiftory, and many of his performances
adorn the churches and chapels of the Low Countries. The cupola of the church of
Notre Dame, at Antwerp, is of his hand ; and in a chapel of that church is an altar-piece,
of which the fubjeét is the Martyrdom of St. George; but one of his moft capital
paintings is in the church of the Jefuits, at Ghent, reprefenting the Aflumption of the
Virgin.

THEODORE VANDER SCHUUR.
Hiftory, Portrait.
DIED 1705, AGED T7.

He was born at the Hague, in 1628, and when very young went to Paris, and placed
himfelf as a difciple with Sebaftian Bourdon, with whom he madea great progrefsin the
theory and pratice of his art.

When he found himfelf capable of receiving farther improvement, by viewing the
curiofities of Italy, he travelled to Rome, applying himfelf inceffantly to his ftudies ; and
after a critical furvey of the works of the beft mafters, he particularly chofe to copy the
compofitions of Raphael and Julio Romano, in which he fucceeded fo happily, that his

performances
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performances engaged the notice and approbation of the ableft judges at Rome. His
reputation rofe at laft to fuch a height, that Queen Chriftina honoured him with her favour
and patronage ; fhe employed him in feveral confiderable defigns, and paid him with a
liberality becoming a crowned head.

At his veturn to the Hague, he found his countrymen prepofiefled fo firongly in his
favour, that he received all pofiible encouragement. He was engaged by the principal
perfons in that city, and acquired extraordinary honour by agrand compofition which he
painted ona cicling of the town-houfe, in the apartment of the Burgo-mafter, being an
allegorical reprefentation; of Juftice, Temperance, and Fortitude.

It is obferved of this mafter, that his works have abundantly more of the Italian than
of the Flemifl) tafte. He hada good manner of defign, a fine underftanding of perfpeétive
and architefture, and always enriched his back-grounds with noble remains of Greek
and Roman antiquities,

CHRISTOPHER SCHWARTS.
Hiftory.
DIED 1594, AGED 44.

He was born at Ingolfiad, in 1550 (though Vanmander, and after him Defcamps,
mention Munich as the place of his nativity), and was diftingaifhed by the appellation
of the German Raphacl, He learned the firft principles of the art in. his own country,
but fnifhed his fiudies at Venice, where he not only made the works of Titian his
model, but had the advantage alfo. of receiving fome infbrutions from that illufirious
mafier.

He fpent fome y at Venice with fuccefs, and qualified himfelf to appear with honour
in his own country. His works were foon in the higheft efteem, as his manner of painting
was very different from what the Germans had been accuftomed to before that time; and
he was immediately invited: by the EleSor of Bavaria to his Court, and appointed his
principal painter.

He was allowed to have a genius for grand compofitions; but although he fhook off
| fome of hi¥national tafte during his refidence in Italy, yet he could never entirely diveft
himfelf of it. His colouring was lively and natural, he had alfo a light free pencil,
which enabled him to work with greatcafe and readinefs ; but he was incapable of giving
his figures either the elegance, the grace, or the correétnefs of the Italian mafters. He
gave up his whole attention to colouring, and feemed indifcreetly to neglet other parts
of his art which were at leaft as effential, if not much more fo. Even to the laft he re-
tained a mixed manner, participating of the Roman, Venetian, and German; in the atti-
tudes and difpofition of fome of the figures in his compofitions he had fome refemblance
to the two former fchools ; but in the airs of his heads, the countenances, and the ex-
. preflion, he feemed totally German.

| The moft capital works of this mafter, as well in frefco as in oil, are in the palace at
Munich, and in the churches and convents; particularly in the grand hall of the Jefuits

in that city, there is.a piture of the Virgin and Child, in which the air of the head is

[ noble, and the countenance fhews fuch an expreffion of modefty and innocence as is truly
worthy
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worthy of the charaéter, and alfo a degree of grace that is very rarely obfervable in his
figures.

BERNARD SCHYNDAL, or SCHENDEL.
Hiftory, Converfutions.
DIED 1716, AGED 57.

He was botn at Haerlem, in 1659, and became a difciple of Mommers. His fiibjeéts
were taken from nature, but they were copied from low life, fuch as converfations,
merry-makings, and feafts; with views of the infide of the huts of thepherds, boors, or
peafants. He had a neat manner of penciling, and in his ftyle of defigh and colouring
imitated Oftade ; and although he proved inferior to that mafter, he was at leaft on an
equality with Brakenburg.”

LORENZO SCIARPELLONI, called LORENZO DI CREDI.
Iflory, Portrait.
DIED 1530, AGED 78.

Lorenzo di Credi was with Lionardo da Vinci a difciple of A, Verrocchio; like him,
he indulged in elaborate and paticnt execution, but not with equal felicity or power to
hide his fatigue. He is chiefly celebrated as a copyift of fuch exaflnefs, that a copy
he made from a piéture of Lionardo, which was fent to Spain, could not be difcerned
from the original. His round piétures of Holy families, with a certain whim of inven.
tion and not without grace, are found in the colleétions of Florence. Of public works,
his Prefepio at . Chiara is perhaps the moft lively in expreffion, the beft finifhed in
the back ground, and altogether the beft coloured. They have an air of originality,
though here and there imitations of Lionardo and Pietro Perugino, who was likewife his.
friend, may be traced. F.

SAMUEL SCOTT.
Sea-Pieces, Views.
DIED 1772, AGED =.

He was not only the firft painter of his own age, but one whofe works will charm in
every age. If he was but fecond to Vandervelde in fea-pieces, he excelled him in variety,
and often introduced buildings in his pi¢ures with confummate {kill. His views of
London-bridge, of the Quay at the Cuftom-houfe, &e. were equal to his marines, and
his figures were judicioufly chofen and admirably painted ; nor were hiswathed drawings
inferior to his finithed piétures. Sir Edwared Walpole had feveral of his largeft and moft
capital works. The gout haraffed and terminated his life, but he had formed a fcholar
that compenfated for his lofs to the public, Mr. Marlow. He left an only daughter by
his wife, who furvived him till April.1781,

SEBASTIAN
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SEBASTIAN DEL PIOMBO. See PIOMBO.
GERARD SEGERS.
Hiflory, Portrait.
DIED 1651, AGED 62.

He was born at Antwerp, in 1589, and learned the art of painting from * Abraham
Janflens ; but when he had gained a good degree of knowledge under the direction of
that mafter, he travelled to Italy to perfeét himfelf in his profefiion. At Rome he took
pains to copy fome of the moft celebrated paintings; but principally imitated the manner
of Manfredi, with broad lights oppofed by firong fhadows, which gave his figures a look
of life, and an aftonifhing relief and roundnefs.

The fubje@s which he painted when he returned to Antwerp were generally like thofe
of Manfredi, foldiers playing at cards, or muficians performing on various infiruments,
with figures at half-length; which had fo great an appearance of an Italian mafter, that
his works were exceedingly commended and coveted. By the conftant employment of his
pencil in thofe kind of compofitions, as well as religious hiftorical fubjets for churches
and convents, he amafled fuch a fortune as enabled him to live fplendidly, and to expend
fixty thoufand florins in the purchafe of capital pittures, the works of other great mafters,
for the ornament of his houfe.

Cardinal Zapata, the Spanifh ambaffador at Rome, fhewed fo high an opinion of the
merit of Segers, that he prevailed on him to go with him to Spain, where he recom-
mended him to the King in the firongeft terms. He painted f
{o much to the fatisfaction of that Monarch, that he loaded Segers with favours and rich
prefents, and folicited him earnefily to continue in his fervice; but he preferred the
pleafure of revifiting his native city, to the moft alluring profpeéts of honour and riches.
However, fome of the moft capital paintings of Segers are preferved in the royal collec-
tions in Spain.

Whatever hiftorical piftures were painted by this mafter for the decoration of churches,
had the fgures full as large as life; and the particular merit of thofe compofitions
confifted in the juftnefs and firength of the expreffion. He afforded a remarkable proof
of his ability in that refpet, by thofe pi@ures which reprefented the Crucifixion of
Chrift, and the Martyrdom of fome of the Apofiles; in which the expreflion was fo
affetingly true and natural, fo lively, and fo pathetic, as to call forth involuntary tears
from the eyes of the {pectators.

Sandrart who was intimately acquainted with Segers, obferves, that he avoided ufing
the bright blues, yellows, greens, and glaring cuh)m\, being n]wd) s careful to preferve a
general h(umon\ in his colouring ; and yet h]; pictures had fo great a degree of force,
that they made mofi other paintings look weak and faint. In the latter part of his lrte.
he altered his ftyle of colouring into a much brighter tone, like that of Rubens; and
was in reality compelled to do fo by the tafte of the public, who preferred the colouring
of Rubens and Vandyck to that of the beft artifts of Rome or Venice. But as Segers

had

ral grand defi

* Defcamps fays he learned the art of painting from Henry Van Balen
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had fo extenfive a knowledge of the true principles of bis art, the alteration of his fir
manner was not attended with any great difficulty. Sandrart affures us that when he
vifited Segers, and faw fome of his latter performances, he could not believe them to be
of his hand, till Segers himfelf affirmed that he painted them, and declared that he was
under a neceflity of changing the ftyle he moft approved of,. to comply with the tafte of
the world, and to facrifice his fame to his fortune. :

This mafter compofed his fubjeéts extremely well ; he was correét in his defign,
exccllent in his expreffion ; and his colouring was warm, and full of force ; for the
oppofition of his lights and fhadows was condued by a perfe& underftanding of the
chiaro-fcuro.  One of the moft capital defigns of Segers is a piture reprefenting the
Denizl of St. Peter ; but his moft celebrated work is the Marriage of the Virgin; a
noble compofition, which is the grand altar-piece in the church of the barefooted Car-
melitesat Antwerp.

DANIEL SEGERS.
Flowers, Fruit, and Infects.
#*DIED 1660, AGED 70.

He was the younger brother of Gerard Segers, born at Antwerp, in 1590, and by
his brother was inftruéted in the principles of painting ; but he afterwards was the
difciple of Velvet Brueghel, who at that time was in the higheft reputation for painting
flowers.  The genius of Segers direéted him to the choice of the fame fubjeéts- that
rendered his mafter fo eminent ; he fiudied nature moft diligently, to qualify himfelf as
thoroughly as poflible, and imitated his models with extraordinary truth, exaénefs, and
delicacy.

Ashe was of a.ftudious difpofition, and appeared in his youth to have very promifing
talents, he was prevailed on to enter into the fociety of the Jefuits, and foon after was
“permitted by his fuperior to vifit Rome and other parts of Italy, in order to his improve-
ment. Wherever he travelled he was critically curious in obferving the flowers, fruits,
plants, and infeéts, peculiar to each place ; and in defigning after them fo accurately,
that on his return to Antwerp he had a fufficient fupply to furnith him with beautiful
objeéts for his future compofitions.

His ufual manner of difpofing his fubjeéts was in garlands of flowers and fruits, or in
fefloons around elegant vafes of marble. The centre of thofe garlands contained hifiorical
defigns, which were inferted by different mafiers, as Rubens, Schut, and others; and the
vafes werealfo ornamented by other hands with figures reprefenting religious tranfaétions
of Legendary Saints, and fometimes Bacchanals; but he always difpofed his objeéts with
fuch art and. elegance, as cafily diftinguifbed his works from thofe mafters who painted
in his ftyle.

His pencil was light, his touch free and delicate; his flowers have all the frefhnefs and
bloom of nature, and he finifhed cvery objeft with uncommon neatnefs. He had a
particular excellence in painting white lilies and red rofes, and through all his pictures
thewed a fine ftyle of colouring. His tints were tranfparent and natural, and thofe
infeéts which he introduced among the flowers feemed to be veal nature, i

* According to fome writers, died in 1668, aged 78,

XXX Two
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bis pi&ures, moft exquifitely finifhed, were pr

> name of the {ociety of which S
was fplendidly repaid,

fented to the Prince of

gers was a member; for which that
Bug his mofi-capital performance was in the Jefuits ¢hurch

tp.  The piture was a garland compoled of fowers and fruits, in which

feemed to be collefted and, combit every thing

that was beantiful in nature of thofe
well as infeéts; andin the middle was the picture of the Virgin and
inted by Rubens,

kind of objeéts,

pictures which are aferibed to this mafer, are by others, painted in imita

on of
or copies after him ; and fome of them not only unlike him, but totally un-
worthy of his pencil or his ideas; yet the genuine works of Segers are always very highly
and defervedly valued.

HE

SEGERS, or ZEGRES.
Landfeape.

T'his painter was a contemporary of Paul Potter, anc
a fine invention, a ready genius, and a cle ar jud

I excelled i

landfcape. He had
gment. His compofition was rich, and
ety of mountains, vallies, and vills

full of a pleafing

his grounds were well
broken ; and, by a judicious management of his tints,
of Ii

Jandfeape looked uncommonly extenfiv
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time.
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GIROLAMO SERMONETA, Vid. SICIOLANTE
CESARE DA SESTO.
Hiftory.
He was born at Milan, about the yea

T 1480, and bred to the profeffion of painting in
the fchool of Lionardo d

a Vinei, where he diftinguifhed himfelf above all the difciples
of that famous academy. When he found 1f (‘uﬂicicmly inftruéted to appear as an
artift, he quitted Lionardo, and went to Rome, where he improved himfelf fti
the ftudy of the antiques, and was employed in the palace of the Pope,
apartments of the prime Nobility.

The compofition of this mafiey w s.very learned, his t
hiftorical figures with a great deal of
evidence of the merit of thig mafter,

himf

Il more by
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to mention what is attefied by writers on this fubjeét, that he wa
Raphael.

s highly efteemed by

*JAN CHRISTIAAN SEPP
Infeéls, Birds, Wood.
DIED 17w, AGED =

Jan Chriftiaan Sepp, of Amfterdam, as a painter of infeéls, in accuracy of obfervation,
in precifion, dexterity, an elegance and neatnefs of imitation, which approaches illu-
fion, has beyond all comparifon furpafled every preceding or contemporary painter of
natural hiftory. To Rofel he is often equal in fiyle and pitturefque effeét.’ His work
on the infefts of the Netherlands, is the only one which can with propriety be called
complete in its parts, or {yftematic, becaufe it gives nothing but the full hiftory of the
infeét from the egg to its final flate. Itis continued by a fon of the fame name, little if
at all inferior as an artift, to his father. F.

JOHN SIBRECTS, or SYBRECHT.
Landfcape, Cattle.
DIED 1703, AGED 78.

He was born at Antwerp, in 1625, and learned the rudiments of the art from his
father ; but having taken pains to fiudy after nature for fonie years, he applied him-
felf afterwards to ftudy the works of Berchem and Jardin, and proved fo happy in his
imitation of thofe mafters, that{ome of his copies have been fuppofed originals of thofe
great artifts.

He was invited to England by the Duke of Buckingham, and employeéd by him at
Cliveden-houfe for three or four years ; and afterwards found fufficient encouragement
from many of the Nobility and Gentry at London, for whom hie painted a' mumber of
piftures, in water-coloursas well as in oil, with eredit.

GIROLAMO SICIOLANTE DA SERMONETA.
Hiftory, Porty

DIED 1550, AGED 46.

He was born at Sermoneta, in 1504, and received his firft infirufion in the art from
Leonardo da Piftoia, with whom-he was placed as a difciple ; but he acquired a much
greater degree of improvement under the direétion of Pierinodel Vaga.

His manner of painting was very agreeable, itwas bright and pleafant; his compofition
was good,, and his tafte of defign: elegant, as hie made Raphael his model, and in' all his
works endeavoured to refemble him. He was employed by the Pope to adorn fomé of
his palaces, along with'the moft éminent painters at Rome ; and'in the Sala Regia of the
Vatican, he defigned the hiftory of Pepin, King of Franee, giving' Ravenna to the
church of Rome ; in the church Della Pace, he painted a Nativity, but hismaftchpiccc
is in the church of S. Bartolommeo of Ancona. He excelled in portrait.

XXX 2 LUCA




LUCA SIGNORELLI
Hiflory, Portrait.
DIED 1521, AGED 82.

Luca Sienorelli of Cortona, and related to the Vafari of Arezzo, was the {cholar of

Piero della Francelca. He was am artift of {pirit and expreflion, and one of the firlt in
Tufcany who defigned the naked with anatomical intelligence, though fill with fome

vence to the model: the chief evidence of this

drynefs of manner, and too much adl
is in the Duomo of Orvieto, where in the mixed imagery of final diffolution and infernal

punifhment, he has {cattered oviginal ideas of conception, charafter, and attitude, in

copious variety, though not without remnants of gothic alloy. The angels, who an-

nounce the impending doom or fcatter plagues, exhibit with awful fimplicity, bold fore-

{hortenings, whilft the S. Michael prefents only the tame heraldic figure of a knight alt

cafed in armour. In the expreflion of the condemned groups and demons, he chiefly

dwells on the fuppofed perpetual renewal of the pangs attending on the laft firuggles

of life with death, contrafted with the inexorable fecowl or malignant grin of fiends
1 torture; a horrid feature, referved by Dante for the laft pit of his Infer-

been firft faid by Vafari, who exulted in his relation to Luca, that Michel-

methodizi
no. It ha
iolo in certain parts of his Laft Judgment

1dopted fomething of the conduét and the

ideas of his predeceffor. This is true, becaufe Michel A olo could yot diveft himfelf

of ‘every impreflion from a work he had {o often feen : his originality confifted in giving

confequence to the materials.of Luca, notin changing them; both drew from the fame

fources with the fame prediletions and prejudices, and differed lefs in the mode than
the extent of their conception.

Luca Signorelli worked at Urbino, Volterra, Arezzo, Florence, and other c

ties of
Italy, and though by far the greater part of his performances be defeétive in form and
union of colour, we meet in fome others, efpecially in the Communion of the Apoftles
at the Gefu of Cortona, forms and tints of modern grace; and he diftinguithed himfelf
among the artifts who concurred to. decorate the panuels of the Siftina, by fuperior com-
pofition. F,

GIOVANNI ANDREA SIRANI
Hiflory,
DIED. 1670, AGED 60.

He was born at Bologna, in 1610, and learned the art of painting in the fchool of
Guido. He ufually painted in alarge fize, and a grand ftyle, like that of his mafter;
but his. manner was firong, and rather too dark ; though his compofition is good, and a
great deal of graceappeared in hisattitudes, and in the airs of his heads.

At Rome there is'a Laft Supper of this mafter’s hand, which alone would be fufficient
to prove him avery diftinguifhed painter.

ELIZABETHA
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which very defervedly flic had cftablifhed, yet being ftill ambitious of gaining all poflible
afliftance to excel in her profeflion, fhe engaged Francefco Conti, an artift of fingul
merit, to give her farther inftruétion, as foon as fhe arrived in her native city ; and from
him fhe learned to defign correéily, with ele ce of tafte, and a bes ‘.nlmvi tone of
colouring.
The Grand Duke exprefled an extraordinary efieem for this paintre {s, and honoured
her not only with his patronage, but ordered her portrait to be placed in the gallery
| tifts at Florence ; and it is obfervable, that to perpetuate the memory of her fath
[ introduced his portrait along with her own, giving at once a mmh proof of her filial

| piety, and her diftinguithed merit
She painted equally well in oil and with crayons ; her pencil is light, delicate, and
and as fhe underftood

free; her carnations are natural and full of warmth and lif
perfpeétive and architetture thoroughly, fhe made an elegant ufe of that knowledge, by
vell

enriching her pifures with magnificent ornaments. Her draperies are ge

chofen, full of variety, and remarkable for a noble fimplicity.
One of her capital performances is a picture in which are repr

the Impu‘i(\l family. The defign confifts of fourteen figures, in a fuperb apartment of

ited the portraits of

the richeft architeéture; and lmm\"h the whole compofition “'munnk\ll.\, tafte of defign,

e figures have a becoming

| 4 judicious difpofition, lovely colouring ; and 1 the 1ln1].> of
aindeur, fuitable to the dignity of the perfons. Moft of ]u v paintings are in oil, i
\\hl(ll the frequently lmmlu\ hiftorical fubjeéts, as alfo fruits and flowers; and ﬂw
cy.

executed every fubjet with extraordinary tafte, truth, and del

CTER VAN SLINGELAND.

Portraits,

JOHN P

erfations.

DIED 1691, AGED 51.

hofe manner

He was born at Leyden, in 1640, and was a difciple of Gerard Douw,
>d his mafter,

he always imitated ; and in the opinion of fome good judges he even furpafl
| | in the delicate and high polifh which he gave to his piftures ; yet his figures are con-
feffedly much more fiff.

The neatnefs of his penciling compelled him to work e
of his laborious patience is cited, in refpeét to one family picture of Mr. Meermans,
whiéh he finifhied fo exquifitely, that he fpent three whole years on that fingle picture.
it was not poflible for him to. grow rich ; for, although he

cedingly flow ; and an inf

of workir

‘ By that manner

| demanded, and received very large prices for his paintings, yet he was in reality but

poorly paid for the time he emplayed about them.
|| . & . .
| He imitated nature exaly, but without any. great delicacy of choice. His colouring

was nature itfelf, and the chiaro-fcuro in his works produced a moft charming effeét;

he is ranked among the number of the

but his tz

befi Flemifh painters, and his works are often miftaken for thofe of Mieris and G rard

te of defign was indifferent. Howeve

Douw. A remarkable picure of Slingeland’s painting, is a girl who holds a moufe by

the tail, and. a cat jumping at it, which is exquifitely finifed, very naturally coloured,

and another, mentioned by Houl

1 as tranfparent as the beft of Douw or Mier
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is, the portrait of a failor with a woollen cap on his head, which is fo highly and minutely
wrought, that every thread in the weaving is diftinguifhable.

JACQUES VANDER SLUYS.

Converfations.

D 1736, AGED T6.

H
gentle and pleafing demeanour, as alfo the appearance of a ready and lively genius,
recommended him to the favour of the governors, who determined to have him inftruéted
in the art of painting X ed a particular fondnefs for that profeffion. At firft

i e Voys, and afterwards became the difciple of Peter
Van Slingeland. In a fhort time he grew e

was born at Leyden, in 1660, and bred up in the Orphan’s hofpital, where his

as he e

ced under

he was pl

cpert in copying the works of  his mafter,
ly compofed thofe kind of {fubjeéts which
pleafed his own fancy, andialways adbered io the manner of Slingeland in every thing
he painted.

and made fo happy a progrefs, that he read

He feemed peculiarly fond of reprefenting the fafhions, modes, and cuftoms of his own
time ; and his fubjeéts were fports, converfations, aflfemblies, and different kinds of
entertainments, in which he introduced perfons of both fexes, and diffufed a look of joy,
cheerfulnefs, and gaiety, through ever;
s of his finifhing; but h

countenance. He was very attentive to the

neatne

s defign, as well as that of his mafier, wanted elegance,
though there is always great harmony in his colouring.

GASPAR SMITZS, called MAGDALEN SMIT H.

Portraits, Female Penitents, Fruit, and Flowers.

*DIED 1689,

None of the Flemifh writers mention any cireumftances relative to the native city,
the year of the birth, or the mafier from whom this painter derived his knowledge of
the art; but the Englith writeys reprefent him as a Dutch artift, who went firft to
England, and afterwards to/Ireland, to follow his profeflion.

He wasia painter of confiderable eminence, and excelled in miniature portraits, which
he painted in oil ; and they were very highly efieemed, for the refemblance, the expref-
fion, and alfo for a pleafing tone of ‘colour, full of life and nature : but his principal de-
light was to paint Magdalens, which he executed in aniadmirable fiyle. His figures are
well drawn, and beautifully coloured; and the airs of the heads, as well as the attitudes,
have a great deal of grace. He generally gave a folemn and engaging expreflion of grief
to his penitential fubjeéts; and for the moft part, introduced a thiftle in the fore-ground,
delicately finifhed, by which his piGures of that kind are ufually diftinguithed. It is
reported that an Englith gentlewoman, of an agreeable perfon, who paffed for his wife,
was his model forall the Magdalens he painted:

Befide his excellence in portrait and hiftorical igures, he painted fruit and flowers in
eat perfection; and they werein {uchhigh efteem, that a piéture, which confifted only

* According to Graham, in his Lives of the Painters, Smith dicd in 1689 ; but according to Vertue, he died in
170

of
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bunch of ¢ pes, was fold in this kingdom for forty pounds.  He was induced to
vifit Ireland by the perfuafion of a lady of diftinétion, who had been his pupil while he
refided in London, and was coming to this kingdom ; and, on his arrival, he found as great
an encouragement as might fatisfy the moft fanguine expeétation. He had the higheft
prices for his works,and as m:n:h.(lnm]n_yuwm as he could poflibly execute; yet, notwith-
fiandingall his acquifitions, his extrayasancies kept him always neceflitous, and he died
in the city of Dublin, extremely diftrefled, although his reputation as an excellent
painter was univerfally eftablithed.

LODOWICK SMITS, alias HARTCAMP.
Hiftory, Frut.
DIED 1675, AGED 40.

He was born at Dort in 16 5, and was remarkable for a very fingular manner of
handling, by bre king and feumbling his colours; but he did it in {ucha manuer as to
produce a very good and natural effeét ; and his fruit-pieces in particular were fo much
coveted, that, as foon as théy were finifhed, they were bought up.

However, his paintings foon loft their original beauty, by the colours being too much
fcumbled, and unfkilfully mixed and broken, which depreciated his works in a {hort
time ; and when he was reproached with that defeét, he only anfwered, humouroufly, that
his piétures lafted much longer than the money that purchafed them.

PETER SNAYERS.
Hifiory, Portraits, Battles, and Landfcape.
DIED 1670, AGED 77.

He was born at Antwerp, in 1593, and {fuppofed to have been a difciple of Henry Van
Balen. He fiudied every branch of his art with fo much care, that he diftinguifhed
himfelf, not only by an excellent manner of painting hiftory, but likewife by painting
battles, huntings, landfeapes, and portraits, in all which he was equally eminent. = His
tafte of defign was good ; his animals have confiderable fpirit and life; his pencil

¢, and frequently delicate ; and fometimes his colouring was not unworthy of Ru-

The Archduke Albert was f

{ rongly attached to him, on account of his extraordinary
merit, and appointed him to be his principal painter, withalarge penfion, which afforded

him the means of exerting his genius, and employing his pencil as much to his honour
as his advantage. The churches, and many of the grand apartments at Bruflels, are
ornamented with his paintings ; and what feems an indifputable proof of his poffefling
very eminent talents, is, that his works were commended by the two beft artifis of his
time, Rubens and Vandyck,
JOHN SNELLINCK.
Hiflory, Battles.
DIED 1638, AGED 94.

He was born at Mechlin, in 1544,

and is mentioned by Van Mander with great
honour,
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honour, for painting hiftory and battles. His excellence principally confifted in painting
horfes, and giving them graceful and {pirited attitudes and altions, wi
outline in every member.

The figures in all his compofitions were difpofed in agreeable groups; he exprefled
the hurry and confufion of an engagement with fingular judgment and {kill 5 and
contrived the darknefs arifing from- the clouds of fmoke in fo artful a manner,
relieve and animate his figures.

The greateft Princes and the prime Nobility employed him inceffantly ; and he re-
ceived the higheft honour by the approbation of Vandyck, who efteemed him one of the
beft painters of the Low Countries, and teftified that efteem, by painting the portrait of
Snellinck, which was afterwards placed over the tomb of that artift
of St. James at Antwerp.

ith a firm correét

as to

» in the parifh church

FRANCIS SNYDERS, or SNEYERS.
Animals, Fruit, Landfcape, Huntings, and Still Life.
DIED 1657, AGED T8.

He was bornin 1579, at Antwerp, where he became a difciple of Henry Van Balen.
The firft fubjets which he painted were fruits of different kinds, and fiill life 5 but after-
wards his genius prompted him to paint animals, and in that fiyle he was accounted
{uperior to the greateft mafters of his time. He fiudied nature accurately; and his
imitation of every objeét fhewed not only great exaéinefs and correction, but an equal
degree of judgment in the goodnefls of his choice.

Though he had gained confiderable credit by his performances in his own country,
yet, from aneager defire to improve himfelf, he travelled to Rome; and there having
an opportunity of obferving the works of Caftiglione, he was fo captivated with the
ftyle and manner of that great painter, that he not only endeavoured to imitate, but
exerted himfelf, if poflible, to furpafs him. From that time his ufual {ubjeéts were
huntings, engagements of wild beafts, kitchens, fhops with fruit and vegetables, dead
game, and chafes of the fox and the ftag ; in which every objek fhewed truth and
nature, every animal had an expreflion fuitable to his fpecies or fituation ; the land-
feape was always defigned in a fine tafte, and the whole compofition was admirable.

If any of his defigns requived figures of a larger fize, they were generally inferted by
Rubens or Jordaens, which ftill gave an additional value to his works. And thofe excel-
lentartifis fo thoroughly underftood the nature of tints, and were fo expert in their manner
of handling, that every piéture, though finifhed by the combined work of two or three
different hands, appeared to have been the compofition and execution of only one
malfter.

His touch is light, and yet firm; his fiyle of compofition is rich, and full of variety ;
his colouring is remarkable for truth, nature, warmth, and force; his animals are
defigned ina grand tafte, their a&ions, attitudes, and all their motions, having life, {pirit,
and expreffion ; and he was fo exa, that he made even the fkins and hair of his animals
appear to be real.

* The Author of the Abrégédela Viedes Peintres fixes the birth of Snyders in the year 1487, eight years later
than moft other writers, who agree that he was born in 1579, and died in 1657,

Tyy The
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Archduke Albert, ‘who was governor of the Netherlands, appointed Snyders to
be his principal painter ; and the King of S8pain adorned his palaces with e
huntings of the wild boar and the ftag, by that great painter ; as alfo did the Ele8
<Palatine ; and in their fuperb colleétions are ftill preferved fome of the beft works of
that mafter.

Rubens, who well knew how to prize the merit of Snyders, employed him frequently
to paint the landfcape in the back-grounds of his piftures ; and although Rubens painted
animals and landfcape incomparably well, yet he often intrufted Snyders to paint both,
as alfo did Jordaens. Tt is greatly to the honour of three fuch celebrated artifts, that
they affociated together in the firicteft friendfhip, mutually aflifting each other in a moft
amicable manner; and the works of Snyders, Rubens, and Jordaens, where they have
been painted in conjunétion, are, perhaps, more eftimable than if they had been the
produétion of any one of them.

GERARD SOEST, or ZOUST.
Lortrait.
4DIED 1681, AGED 44,

He was born in Weftphalia, in 1637, and learned the art of painting in his own
country; but wentto England, about the year 1656, and very foon grew into efteem for
portrait-painting, “as his pi€lures had force, nature, and warmth of colouring, to recom-
mend them; and although they appear to be highly finifhed, yet they fhew freedom,
{pirit, and good expreflion.

The portraits of his men were indeed often excellent ; but in his female forms he
wanted grace and elegance, and was very rarely commendable in his choice. His d raperies
are frequently of fatin, in the manner of Terburgh; but as he gradually became more
converfant with the works of Vandyck, while he refided in England, his ideas were more
enlarged, and his tafte much more improved. However, he never wanted employment,
but always found encouragement equal to his merit,

ANDREA SOLARI, called DEL GOBBO.
Hiftory.
DIED 1527, AGED ~—,
He is fuppofed to have been a Milanefe ; Vafari calls him Andrea of Milano at the
end of Correggio’s life, in whofe time he lived: he praifes him as a pleafing colourift,
and a laborious artift, and with fome of his’ private

pittures, mentions an Affumption
of the Virgin in the Certofa at Pavia. )

F.
ANTONIO MARIA DAL SOLE,
Landfcape.
DIED 1677, AGED 80.

He was born at Bologna, in 1597, and was a difciple of Albano; but he princi-
pally applied to landfcape-painting, and in that branch rendered himfelf defervedly

eminent
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eminent. His fituations were always beautifully chofen, his diftances are pleafing, the
perfpettive receding of his objeéls is conduéted with great {kill and judgment, and his
colouring is bold and lively.

It was remarked of him that he painted, and alfo conflantly wrote, with his left
hand,+ and had full as much command of it as others have of their right.

GIUSEPPE DAL SOLE.
Hifiory, Lardfcape, and ArchiteGiure.
DIED 1719, AGED *65,

Gio. Giofeffo dal Sole, the fon of the former, was for fome time the fcholar of Lo-
renzo Pafinelli, and to emulate him with fuccefs confulted the fame fources in repeated
vifits to Venice : without reaching the general brilliancy and the voluptuous tone of
his mafter, he poflefled great elegance in acceflories, fuch as hair, wings, bracelets,
veils, crowns, and armour ; he was better adapted to fubje&s of €nergy, more attentive
to coftume, more regulated in compofition and more learned in architeGure and land-
{cape. In landfcape he is nearly unrivalled ; his evening, night, and dawn, at Imola,
in the houfe Zappi, are maffed and toned by pure fentiment. His facred fubje&s and
vifions radiate with vivid flathes of celeftial light. He was corre& and flow in his pro-
cefs from choice, though few excelled him in readinefs of execution; of a Bacchus
and Ariadne, which he had finifhed in one week with general approbation, he cancelled
the greater part and repainted it at leifure, faying, that he might content others
by celerity but muft fatisfy himfelf by accuracy; hence his prices were high. He
gained the appellation of the modern Guido, and there is a zeft of Guido in many of
his works. Among his numerous fcholars, Zucia Cafalini, and Terefa Muratort, ought
not to be forgot. The former fignalized herfelfin portrait, the fecond acquired noincon-
fiderable fhare of praife in hiftory. B

FRANCESCO SOLIM

L NE.
Hiflory, Portrait, drchitedlure, Landfcape, and Animals.
DIED 1747, AGED 90.

Francefco Solimene, called I’ Abate Ciccio, born at Nocera de’Pagani 1657, was the
fon of Angelo, a fcholar of Maflimo, and drawn by his inclination to painting, abandoned
the fiudy of literature, took the rudiments of the artfrom his father, and went to Naples.
He fiaid not long in the fchool of Francefco di Maria, who in his opinion laid too great
a fire(s on defign, but frequented the academy of Giacomo del Po, and painted from
the model. At firft he imitated Pietro da Cortona, and even when he had formed his
own manner, carried his predile@ion for that mafier fo far as to adopt his figures. His
ftyle refembles that of Preti, his defign is lefs exa, his colour lefs true, but his faces
have more beauty ; they fometimes have the airs of Guido, fometimes of Maratta, often

+ Hence he was denominated ¢ Il Manchino da’ pacfi. E
* The author of the Mufeum Florentinum affirms that he died at 75 years of age; but as he was confefledly born in
2654, and died in 1719, he could onlybe fixty-five at his death,

Yyye they
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Gted from mnature. 'To Preti he joined Lanfranco, to whom he gave

fter, and from whom he borrowed that ferpentine line of comp

o an extreme. From both he took that vigorous chiarofcuro w

diftinguifhes his middle
ed

, and which he foftened as he grew older. Before he paint-
d the whole from nature with great es

he defigned and re

atnefs. In invention
he {hewed that facility and elegance which have acquired him a name among the poets
of his time. He poffeflfed befides a cer ¥

Ain univ

lity of t

afte which qualified him for
it, land{cape, animals, fruit, archite

every branch of the art, hiftory, por Cture, manu-
fattures. He feemed formed on purpofe for cach of thefe. Duringa life that extended

to ninety y

with a pencil that had few rivals in cel

erity, he diffufed his works
over Europe in numbers almoft equal to thofe of Giordano, his competitor and friend,
whom if he did not equal in genius he excelled in method. His fchool was numerous.
F,
JORIS VAN SON, or VAN ZQOON, the Old.
Fruit, Flowers.

He was born at Antwerp, in 1622 ; but the mafter under whom he ftudied the art of
painting is not afcertained. It is only obferved, that his compofitions have in feveral
refpelts confiderable merit ; that his obje
defi

s are generally well grouped, and alfo well
gned ; and are painted with a light pencil, and a clear natural tone of eolour.
JOHN VAN SON, or VAN ZOON the Young.
Fruit, Flowers, Still Life.
DIED 1702, AGED 41.

He was the fon of Joris Van Son, born at Antwerp, in 1661, and was likewife his
difciple. In refpeét of his choice of fubjects, as well as in refpeél of his handling and
colour, he painted

caétly in the manner of his father ; although he excelled him in a ve
high degree, in every part of his profeflion. To the knowledge which he bhad a
from his inftruétor, he added a continual ftudy after nature ; he fketched ever
and by a curious and intelligent obfervation of what was beautiful in fruits and flowers,
he gave his fubjeés an uncommon appearance of truth, and furnithed himfelf with-almofi
an endlefs varie

y objeét ;

As he had conceived a very high and a very juft opinion of the tafte and benevolent
principles of the Englifh nation, he determined to fettle himfelf at London ; and on his
arrival in that city, he met with fo kind a reception as even exceeded his moft fanguine
expe&tations ; for he was immediately employed, and he painted in a lar
a {mall fize.

as well as in
It was his cuftom to fketch out feveral defigns, before he took pains to
finith a fingle pitture; by which means abundance of rough drafts, and the firft markin
of his ideas, were found at the death of this mafter, which other artifts endeayvoured to
finith, but without fuccefs.

He feemed particularly attentive to the finifhing of his works with the utmoft neatnefs ;
nor did he negleé any thing that might add to their lufire, or procure to him the appro-

bation of the public. His fubjefts ufually were flowers, fruits, Turkey carpets, curtains

ornamented
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ornamented with gold or filver, and fuch like ; and he difpofed his objeéts with fo much
ikill, that he made each particular incident in the compofition contribute to a 2
harmony.

His piftures, in large as well as in fmall, hew Jjudgment and genius; his flowers haye
great truth, variety, and delicacy ; nor could any of his contemporaries furpafs him, in
reprefenting bunches of grapes ; for he finithed them with fo great a degree of tranfparence
and trath of colour, that the light feemed to be tranfmitted through them, fo that even the
pulp and the feeds were perceptible.

The paintings of John Van Son, although they are often confounded with thofe of his
father Joris, through a want of fkill and difcernment in fome who account themfelves
connoiffeurs, are yet very different both in the ftyle and the compolfition, and are always.
inexpreflibly fuperior.

eneral

SOPHONISBA. Vid. ANGUSCIOLA.

HENDRICK MARTENSZE SORGH, or ZORG.
Lifiory, Comverfations, Fairs, and Italian Markets.
DIED 1682, AGED 61.

He was born at Rotterdam, in 1621, and his real name was Henry Martin Rokes ;
but his father, Martin Rokes, being mafier of a barge which carried merchandize between
Dort and Rotterdam, was nick-named Zorg (or the careful) on account of his induftry
and diligence ; and that appellation defcended to all the family.

Hendrick was at firft the difeiple of David Teniers, and from his penciling and
colouring it is ealy to obferve the [chool from whence he derived his knowledge of the
art ; but he afterwards ftudied under the dire@ion of William Buytenweg, who was
eficemed an excellent painter of converfations; his ftyle of compofition being rather
moreelevated than that of Teniers.

AsSorgh had therefore perfected himfelf under two fuch able artifis, he obtained from
Teniers a pleafing and delicate manner of colouring, and from the other an agreeable
manner of defign ; yet he frequently varied his ftyle, fometimes painting in the manner
of each of thofe mafters, and fometimes he imitated the fiyle of Brouwer, though in
general he imitated Teniers.

Houbraken mentions an Italian Fair painted by Sorgh, with a multitude of figures and
alloa fifh-market : in the former is a bafket of ducks and other fowls; and in the latter,
different kinds of fith painted after nature in an exquifite manner; and the figures as well

as the back-grounds are cleanly and lightly handled, fomewhat refembling the manner
of Wycke.

PIETRO SORRIL
Hiflory, Landfcape, and Portrait.
DIED 1622, AGED 66.

He was born at Siena, in 1556, and learned the firft principles of the art from
Archangelo Salimbeni, a painter of greatreputation ; by whofe precepts he improved as
much
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enuch as it was poflible for the time he continued under that mafter. But when he
afterwards obferved the great excellence of Paflignano, and difcerned in the works of that
eminent artift an exquifite union of nature and art, he fiudied them inceffantly, and fo
entirely devoted himfelf to Paflignano that he attended him to Venice.
In that city he acquired additionalimprovement by the opportunity he had of attending
sived

to the grand compofitions of Paolo Veronefe ; and, at his return to Florence, he re
the higheft marks of approbation and applaufe, for the beauty of his colouring, and the
elegance of his tafte in his compofition and defign.

He excelled in landfcape and portrait, as well as in hiftory ; he had a ready and fine
invention ; his pencil was very free and matterly ; his imitation of nature, beautiful and
juft; and his thoughts were grand and elevated.

SPAGNOLETTO. See RIBERA.
SPAGNUOLO. Vid. GIUSEPPE MARIA CRESPL
N. SPALTHOF.

Hiftory, Animals.

The time and place of the birth of this mafter are not mentioned by any writer ;
that he was a painter of confiderable credit ; that he had

but the biographers agree
fpent feveral years in his fiudies at Rome, and travelled on foot three feveral times to that
city.

His moft ufual fubjedts are Italian markets, filled with a variety of cattle and human
figures, and alfo alls and fhops, where herbs, roots, and different kinds of vegetables,
are expofed to fale ; which objeéts he copied exaétly after nature, and gave them a great
deal of roundsefs and relief, with a firong chara&er of truth.

H. SPIERINGS.
Landfcape.

He was a native of Antwerp, born about the year 1633, and proved a good painter
of landfcapes, having icquired a great deal of {kill in his profeffion by travelling
through Italy and France; and in the latter he had the honour to be employed by
Lewis XIV. for whom he painted feveral land{capes. His manner of defigning was
agreeable; his trees, and the forms of them, are well chofen; his touch is delicate,
and his colouring has the look of nature. His fore-grounds are enriched with a variety
of plants, which he copied from nature, and his compofitions have a pleafing and a good
effeét.

One of his ¢
famous painters
deceive thofe who deemed themfelves able connoiffeurs, feveral of them having perempto-

eateft excellencies was his ability to imitate the fiyle and touch of other
, and in particular of Salvator Rofa; and he had the dexterity often to

rily pronounced fome of the performances of Spierings to have been the work of Salva-
tor Rofa.

ALBERT
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ALBERT VAN SPIERS.
Hiftory.
DIED 1718, AGED 52.

He was born at Amfterdam, in 1666, and proved one of the beft difciples in the
fchool of William Van Inghen ; under whofe direétion he praétifed till he was qualified
to appear with credit in his profeffion. Yet, though he might be confidered as an able
artift, he determined to vifit Rome, to form himfelf there after the moft perfeét and
beautiful models. He examined every produ@tion of the great mafters that {eemed
worthy of his attention, but attached himfelf particularly to the works of Raphael,
Julio Romano, and Domenichino; and fuch of their compofitions as he could not copy
in colour, for want of time or opportunity, he took care to defign with extraordinary
correétnels.

By that method of conduéting his ftudies he eftablithed a good and elegant tafte; and
he then vifited Venice to improve his knowledge of colouring; for which purpofe hechofe
¢he works of Paclo Veronefe for his guide, and attended alfo carefully to the manner of
Carlo Loti. In the year 1697 he returned to his native city, with the charatter of an
accomplifhed painter, and executed a great number of beautiful cielings ; alfo feveral
very maguificent apartments at Amfterdam were entirely adorned by his pencil. But
being influenced by the folicitation of his friends, and probably urged by the profpeét of
acquiring reputation and riches, he followed his profeflion with too much ardour, and
Iaboured abundantly more than he ought, which impaired his health, and fhortened his
days.

Thofe who were moft capable of judging of the merit of this mafter allowed him to
have a fruitful imagination, great correGtnefs, and a conftant attention to nature, which
he never neglefted in any of his compofitions. He followed the tafte of the Roman
fchool, and, in refpeét of compofition and defign, endeavoured to imitate thofe great wen
who had formed themfelves in that celebrated fchool; but it was obferved of him, that he
followed them no farther than where they took nature for their guide.

JOHN SPILBERG.
Hiflory, Portrait.
DIED 1691, AGED T2.

He was born at Duffeldorp, in 1619, and at firft was infirufled in the art by his father,
who intended to place him under Rubens; but that projeét being difconcerted by the death
of Rubens, he became the difciple of Govaert Flink, at Amfterdam, who at that time
was in the higheft efteem.

He continued in the fchool of thatartift for feven years, and afforded.fuch proofs of an

happy genius, that before he quitted Flink, he diftinguifhed himfelf as an excellent
H painter of hiftory and portrait. The merit of his performances {foon recommended him
to the favour of the great, and he was appointed principal painter to the Count Palatine,
atwhofe Court he painted the portraits of that Princeand his family, which gained him
very
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very great applaufe. He was honoured witha medal of gold from the hands of his patron
and received feveral others from different Princes, by whom he was afterwards e mploy

cular efieem.

as marks of their pa

opinion of the works of this mafter is, that they are well col

correttly defigned, and finifhed with a bold, free pencil; and there are at !)nlh hluu'
feveral noble altar-pieces of his hand, which are evidences of the juftnefs of that
In the caftle of that city are fiill to be feen the whole Labours of Hercul
as large as life, which is much commended ; and

wn!

Houbraken al{o mentions, as one of the
capital works of Spilberg, an allegorical piéture, reprefenting the alliance between Mufic
and Poetry, in which the female figures have abundance of elegance, and are grouped
with judgment. They are as large as life, and the whole is well defigned, and
good tafte.

ina

ADRIANA SPILBERG.
Portrait.

She was the daughter of John Spilberg, born at Amfterdan, in 1646; and {helearned
the ]mnu])]\:\ of painting from her fdt]l(‘]’ Her greateft merit confifted in paintin
portraits with crayons, though fhe fometimes painted in oil ; and her works were very
much efteemed for the neatnefs and delica
tint of colour.

2y of the handling, and their lively and natural
Her eminent abilities occafioned her being invited to the Court of the
Eleétrefs, at Dufleldorp, where fhe received all poflible marks of approbation, refpeét,

and honour ; and fhe afterwards became the wife of the celebrated painter, Eglon V d!\dLl
Neer.

SPINELLO ARETINO.
Hiftory, Portrait.
DIED 1420, AGED 92.
He was born at Arezzo, in 1328, and from his infancy exprefled a furprifing incli-
nation to the art of painting ; and even without the afliftance of any direétor, he gave
{uch proofs of a lively and firong capacity, that his early performanc

.[mh produced by perfons of a much more advanced age
uétors. But as he

ces were {uperior to

who praétifed under able
rew up he ftudied under Jacopo di Cafentino, and at the f
years, proved iu {fuperior to his mafter.

His uncommon abilities procured abundance of e mployment at Florence, as well as
in his native ¢ity, which extended his fame through Italy ; and he was admired, not
only for his n‘n(l\ and fertile invention, but alfo for the manner of dif fpofi
for a certain fimplicity of fiyle, united with elegar
his finifhing
f

> his ﬁumm,

ce, and for a I)"\Ull.lx ne:

tnefs in
He had the art of giving a fingular grace to his figures, an air of unaf-

but to his .\Lwlmnm;h(‘ gave an air that was divi
The compofition of this mafier fhewed genius and judgmer
equal to Giotto in defign, but to furpafs him in the force and beauty of his colouri

)L rined very great applaufe by the portraits of Innocent IV. and Gregory IX. ,md
painted with full as much excellence in f

efted modefty ‘uu(l inexpreflible.

and he was allowed

coasinoil. It was remarked llmt, in the

chapel
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chapel of St. Maria Maggiore, at Florence, he painted in frefco feveral hiftoricalincidents
relative to the life of the Virgin, and that the whole work was fo perfeétly well executed
as to appear as if it had been finiflied in one day, although it had employed him for a
number of months.

He found out an unufual and bappy method of mixing his colours, by which means
many of his works retained their original lufire for an incredible length of time.

PARIS SPINELLO.
Hifory, Portrait.
DIED 1422, AGED 56.

He was the fon of Spinello Aretino, born at Arezzo, in 1366, and learned the rudi.
ments of the art from his father ; but as foon as he appeared to have made a competent
progrefs, he was placed as a difciple with Lorenzo Ghiberti, at Florence. His principal
excellence confifted in working in Frefco, though he alfo painted in oil and diftemper ;
and vendered himfelf truly famous by a multitude of compofitions which he executed in
the churches, chapels, and convents, in feveral parts of Italy.

The colouring of this artift was as exquifite as that of his father; and for its luftre,
and the beautiful polifh which he artfully diffufed over it, was inimitable by any of his
contemporaries. Nor was he lefs admired for the variety and elegance of the attitudes of
his figures, than for the forceand fine effeé of his paintings,

He feemed naturally of a folitary and melancholy difpofition, and, to the prejudice of his
health, tooindifcreetly indulged that turn of minn ; fo that having an invincible love to his
profeflion, an ambition to excel in it, and too fevere an application to thelaborious part,
fie contratted a diftemper which fhortened his life, and he was buried in the fame tomb
with his father.

BARTHOLOMEW SPRANGHER.
Iifiory, Portrait.
DIED 1623, AGED 7.

He was born at Antwerp, in 1546, and fucceflively infiruted by John Madyn, Moftaert,
Van Dalen, and a variety of other mafiers, in his own country, at Paris, at Milan, and at
Parma; and in the latter city he worked for three years with Bernardo Soiaro, who had
been a difciple of the incomparable Correggio. He went afterwards to Rome, and found
a proteftor and patron in the Cardinal Farnefe ; who not only employed him in his palace
of Caprarola, but recommended him to the Pope, Pius V.who engaged him in his fervice
at the Belvedere. There he fpent ¥two years and tenmonths in paintinga Laft Judgment
on a plate of copper fix feet high (according to Sandrart), which contained five hundred
heads ; and was fo highly valued, that after the death of Pius it was
monument, as a principal ornament.

From Rome he entered into the fervice of the Emperor’s Maximilian and Rodolphus II.
by whom he was exceedingly careffed and honoured ; and in 1588 Rudolph enobled him

placed over his

* Defcamps fays he finifhed that work in fourteen months,
¢hat he fpent two years and ten months on that performance.

zzz

which feeras to be a miftake for Sandrart affures us,

and
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and his defeendants, and, in the prefence of the whole Court, placed a chain of gold,
confifting of three rows, round the neck of the artift, and ordered Him to wearit as long
as he lived.

He painted in large as well as fmall ; and at Vienna finifhed feveral grand altar-pieces,
with res nearly as large as life, and alfo a number of eafel pictures for the Tmperial
palaces. He received but little improyement at Rome, by negleéting to d«:ﬁ‘g’n after the
antiques, by trufting too much to his memory, and by the want of fufficient judgment to

guide and dire& his genius. He had indeed an extraordinary lightnefs of hand, and great
{weetnefs of pencil, which always procured him admirers ; but he ne

could be induced
to frudy after nature, and only worked by the affiftance of imagination. His defigns
therefore fhewed nothing of the Roman tafte ; the contours of his figures appear con-
firained and unnatural ; and his outline, inftead of partaking
{tiff, and ungraceful. In moft of his attitudes there is
be difguftful to a judicious eye; and the extremities of his figuresare ufually fo contorted
and (-x:1|'zl\';|g:\xli) that he is with great juftice accounted a mannerift. However, he had
in other refpeéts confiderable merit; his works fhew a free pencil, and abundance of
{pirit; and in thofe of his latter time are to be feen a more natural tone of colour, and
fewer extravagancies. Ashe worked mofily for the Emperors, for Princes, and the prime
Nobility of Germany, his works are not

of the Roman {chool, ishard,

n air of affeftation, which muft

juently to be purchafed ; for his circum-
ftances were foaffluent, that he painted only for thofe who folicited him forhis work, and
he finifhed all his pitures entirely with his own hand, having ne
afliftant.4

r employed any

FRANCESCO SQUARCIONE.
Hifiory.
DIED 1474, AGED 80.

He was born in 1394, and became a painter of eminence, by forming his tafte on the
ftudy of the moft beautifulantiques. But, notwithftanding his being perpetually employed,
and highly efteemed at Florence, and other cities of Italy, yet, out of a defire to cultivate
the art of painting in the moft effeftual manner, he quitted all the advantages of - his pro-
feflion, and travelled through Greece, to make defigns after the fineft models in ftatuar
feulpture, or archite@ure. v

Thofe drawings and defigns he brought back to Italy,and opened a fchool for painting,
which immediately rofe into the higheft reputation ; and it w

he

s remarked, that at one time
hadan hundredand thirty-feven difciples under hisdireGion ; from whichcircumftance;
ded to his laborious zeal in promoting the knowledge and love of the art, he was called
the Father of the Painters.

He poffelied a

eat number of bas-reliefs, paintings, and defigns, which ferved as

¢

+ B. Sprangher may be confidered as the head of that fi
nefs ‘of method then reigning in G

g

s of artifts who difgufted by the exility and mi
many, imported from the fchools of Elorence, Venice, and L
mixed ftyle which marks all the performances exccuted for the Courts of Prague, Vienna, and Munich, by him
felf, John ab Ach, Jofeph Heinz, Chriftopher Schwarz, &c. Colour and breadth excepted, it was a ftyle.
confpicuous for Italian blemifhes then beautics, snd in defiga, exprefion; and compofition, i
outrageous manner,

ute-
ombardy, ¢

fiyle more
oft

on, foon ed to the mc

F.
inftruétiors






PALAMEDES PALAMEDESSF SEN

PRALIORVM PICTOR IN HOLL ANDIA. ;
At valerLi: insccsl Cum prisslegnn
-) ol Pon Fres ! xr &




STA I 881 ] STA

inftruors to his difciples; and hewas fo generally refpeéted, that he was honoured with
the vifits of Emperors, Popes, Cardinals, and the Nobility of thefirft rank.

HENRY STABEN,
Lerfpective, Hiftory, and Still Life.
DIED 1658, AGED 80.

He was born in Flanders, in 1578, where he learned the firft principles of the art; but
after he had made a tolerable proficiency in his own country, he travelled to Venice, and
placed himfelf as a difciple with Tintoretto ; but the death of that great painter, which
happened when Staben was not above fixteen years of age, deprived him of many advan-
tages, which he might have gained under o famous a mafter.

He painted in a fmall fize with aftonifhing neatnefs, and in his compofitions thewed
a commendable invention ; and, making a proper allowance for his Flemifh gufto, his
manner of defigning was agreeable, and the difpofition of his figures judicious.

At Paris there is a picture by this mafter, which is preferved with extraordinary care,
and is exceedingly admired. The fubje is the Gallery of a Virtuofo, in which are
placed cabinets, and other curious pieces of ornamental furniture. Above thofe, feveral
pitures, of different fubjeéts, are ranged inregularorder ; and every objeét is exquifitely
finifhed, and placed in{uch exa& perfpettive, that they afford the eye a moft agreeable
deception. Every part of thofe {mall piGures, whichare fuppofed to be the decorations
of that gallery, appear fo diftin&, with tints fo aptly proportioned to their fituations and
diftances, and the whole is executed with fo delicate a touch, and fo much judgment, that
the performance is accounted truly admirable.

PALAMEDES PALAMEDESZ STAEVARTS, or STEVERS.
Buitles, Fairs, and Encampments.
DIED 1638, AGED 31.

"This artift was porn at London, in 1607, though he is reckoned ameng the eminent
painters of the city of Delft. ~ His father, who was a Fleming, and efteemed an excellent
workman in agate, jafper, and other precious materials, being invited to England by
King James I. refided at London for fome years, in which time his fon Palamedefz was
born, but was carried to Delft while he was yet a child, when his father returned to his
native country.

He did not frudy the art of painting under any particular mafter; but, by the force of a
firong natural genius, and heedfully attending to the works of Efaias Vander Velde, he
acquired a fiyle of painting, and a toue of colour, much refembling his model ; but in
the execution and finifhing of his piétures, he was by good judges accounted far
fuperior ; and by the beft connoiffeurs of his time his works were held in the greateft
efteem. ?

He excelled in reprefenting encampments with the futlersbooths, and alfo indeferibing
battles of horfe and foot; the fcenes and fituations which he chofe were agreeably
contrived, and he had a very happy manner of expreffing the ardour of thofe who were
engaged, the exultation of the vi€tors, and the dejeétion of the yanquifhed, the daftards,

2222 and
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and the dyir wes were defigned entirely in the Flemith tafte, and their
habits and were taken from thofe of his own time.

His compofitions are alv full of fpirit, and well difpofed; in every objeét nature is
well imitated and truly reprefented ; the perfpeflive diftances are jufly obferved, and his
figures truly proportioned, aecording as they are near or remote. His {kies are clear;
his pencil is free, yet particularly neat; andhis pitures are dif
thinnefs and tranfparence of h

Hearrived very eal

nguifthed bya remarkable

colouring.
atexcellence in his profeffion ; and as he was cut off’ juft in the

bloom of life, his pictures are few, and exceedingly fcarce ; and on that account, as well'

as on account of their confefled merit, they are much coveted, and bring large prices.

ANTHONY PALAMEDES STAEVARTS, or STEVERS.
Converfations; Portraits.
DIED. 1680, AGED 76.

le was-the elder brother of Palamed(z, born at Delft, in 1604, and became a painter
of fome note; but he wasvery far inferior to his brother in every partof painting, being
neither poffefled of fo delicate a pencil, fuch tranfparence of colouring, fuchinvention,
difpofition, or expreflion. He took pains to imitate nature, but without elegance of
choice ; and the figures which he introduced were formal copies of what had occurred
to his obfervation ; without any thing graceful in the airs of their heads, or in their
attitudes ; and his draperies were only plain, dry reprefentations of the modes of his
time.

Though he frequently painted portraits, yet his general {ubjeés were converfations of
perfons of both fexes; as if they were engaged at cards, or at entertainments-of vocal
and infirumental mufic, or at feafts or dances. Of thofe kinds he painted a prodigious
number, which are but in fmall efteem ; though fome of them are much better finithed
than others. But it has been thought that the reputation of his brother’s works
conduced not a little to the recommendation of his own, as they were often bought by
injudicious purchafers for thofe of Palamede{z, which are defervedly valuable.

ADRIAN STALBEMT.
Landfeape.
DIED 1660, AGED 80,

He was born at Antwerp, in1580, and is placed in the firft rank among the Flemith
painters. His ftyle was landfcape with {fmall figures, which he executed neatly with a
free and {pirited touch, in imitation of the Velvet Brueghel, whofe manner he carefully
ftudied, and made the works of that delicate mafter entirely his model. His fcenes were
pleafingly chofen, and frequently folemn ; his figures are properly introduced, and his
trees are well formed, with great appearance of nature and truth, except that fometimes
they might feem a little too green.

His reputation was fo effetually eftablithed at Antwerp, that many of his piGtures were
fentto differentiparts of Europe; and his merit procured him an invitation to the Court

nf
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of Great Britain, where his paintings received the approbation of the beft judges of that
time ; and even to this day they are mentioned with honour.

When he quitted England, he returned to his native city, where he continued to follow
his profeffion in the eightieth year of his age. But thofe piétures which he painted
towards his decline, are not compatable to thofe which were finifhed in the vigorous:
time of his life, though they have fiill a fufficient degree of merit to maintain the credit
of the artilt. Among a variety of fubjefts and views after nature, which he painted
in Ingland, the view of Greenwich was accounted a capital. performance, and. was
exgeedingly admired,

FRANCIS STAMPART.
Portrait.
DIED 1750, AGED 75.

He was born at Antwerp, in 1675, and it is faid that he derived his knowledge of
the art of painting from Tyflens. He was induced to pratife portrait painting, by
haying had fome degree of fuccefs in that branch; but a much more pravalent induce=
ment was the profpeét of gain. = At firft he made Vandyck and De Vos his models ; but
what he afterwards painted was after nature.

While he was yet a young man, he was invited to Vienna by the Emperor, who
honoured him with the title of his cabinet painter; and his obtaining an employment of
fuch diftintion, at a Court where ufually there'were-many confiderable artifts, fhould
feem a fufficient proof of his merit.

He contrived a method of painting, in an‘eafy and expeditious manner, the portraits
of the Nobility, who haye neither leifure nor patience to fit to a painter for a fuflicient
length of time. . He therefore only marked the features with white, black, and red
crayons, which was foon executed, and then, at his own leifure, worked on the portrait
with colour, and only at the laft finilhing touched up the features after nature.

Thofe connoiffeurs who have feen the works of Stampart, are profufe in his commen-
dation ; and an artift of credit and {kill teftifies, that it was the cuftom of that painter to
lay upon his canvas a quantity of flefh colour, in proper places, before he ever began to
work, which contributed at ence to leffon hislabour; and to produce a much better effeét.

GHERARDO STARNINA.
Hiftory.
DIED 1403, AGED 49,

He was born at Florence, in 1354, and was the difciple of Antonio Venetiano, with
whom he fiudied defign and colouring. He was indebted to nature for an excellent
genius, and he took pains to cultivate that genius by inceflant application. When he
quitted the fchool of Venetiano, the firft works in which he was employed were o highly
admired, for the elegance of his manner, that his reputation was very foon and very
firmly eftablifhed ; and his great abilities being made known to the King of Spain, that
Monarch inyited him to his Court, engaged him in feveral grand defigns, and loaded

him
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himwith prefents;’ fo ‘that Starnina, fome years after, returned to his own country, en-
riched and honoured.

Among a great number of his compofitions which are at Florence, one is particularly
mentioned as an accomplifhed performance. The fubje& is St. Jerom addreffing himfelf
to his companions when he is near dying ; and the artit has reprefented fome of them
writing down his laft precepts, fome attentively liftening to his difcourfe, and fome
exprefling the effeét produced in their hearts by the do@rines he uttered. In that com-
pofition the figures were well defigned ‘and contrafted ; they had animated looks, and
proper attitudes ; and the whole together was efteemed {uperior to any of the works of his
predeceflors.

JAN STEEN.

Conwerfutions and Drolls.

* DIED 1689, AGED 53.
He was born at Leyden, in 1636, and was fucceflively the difciple of Knufter, Brower,
and Van'Goyen; but he made himfelf fo acceptable to the latter by his wit, his droll
difpofition, :and above all by the livelinefs of his genius, that Van Goyen thought he
difpofed of his daughter prudently when he gaveher in marriage to Jan Steen. However,
although he had many opportunities of enriching himfelf, by other oceupations as well as
by this profeffion, he frequently was reduced, by an idle, intemperate and diflipated
courfe of life, even to the loweft ebb, and compelled to work for the fubfiftence of him-
{elf and his family.

In the fubjects he painted, his genius

appeared admirable ; and; notwithftanding all
the fkill he had acquired from the different mafters, his genius was his principal
direfor ;. for he feemed rather to derive  his powers 'in painting from infpiration’ than
infiruétion. - Féw painters have animated their figures more than Jan Steen, or equalled
him in the firength of expreflion. His drawing might fometimes be cenfurable ; but
his defign was generally correét, his figures well difpofed, and his charaéte
marked. His touch is  light, eafy, and free, and his colouring
and natural:

rs firongly
appears always lively

A capital pictare of Jan Steen’s painting, is.a Mountebank attended by a number of
{peétators, in which the countenances are wonderfully firiking, as being full of humour,
and uncommon variety. Houbraken mentions a remarkable pitture painted by this
mafter, reprefenting a wedding. It confifted of the old parents, the bride, the bridegroom,
and a lawyer or notary. Every perfon in the compofition was ex natural, with
furprifing expreflion in the old, as well as the young. The notary rvibed
was thoroughly engaged in attending to the words which he was to write down ; the
bridegroom appears in a violent agitation, as if diffatisfied with the match ; and the
bride feems tobe in tears ; ey charatter evidencing the ready and humourous invention
of the artift. Houbraken alfo mentions another compofition, equally excellent, repre-
fenting the Funeral of a Quaker ; in which each face is diftinguifhed by fo firong, fo.drol
and fo humourous a caft of features

1
1,
, that itexcites mirth in every beholder ; and would

#H,

en fixes his death in 1678, aged 42, cleven years carlier than other writers.

convince
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¢onvince us that he had nature for the model of every objeét, the whole feeming fo ac-
curately defigned; and with fuch an air of nature and probability.

In defigning his figures he fthewed remarkable judgment and {kill ; for, at the firft
fight, one may perceive a proper difiinétion of the ranks and conditions of the perfons
introduced in his fubje&t, the difference between a gentleman and a boor, or of thofe in
high or low ftations, by their forms, their attitudes, théir air or expreflion ; {o that in this
refpeét he appears worthy of being fudied by other painters. His works did not bear
an extraordinary price during his life, as he painted only when he was neceflitous, and
{old his piétures to anfwer his immediate demands. But after his death they rofe amaz-
ingly in their value, and are rarely to be purchafed, few paintings bearing a higher price,
as well on account of their excellence as of their fearcity.

GIOVANNI. BATTISTA STEFANESCHI, called EREMITA DI MONTE
SENARIO.
Hiflory.
DIED 1659, AGED 7.

He was born at Florence, in 1582, and even in his youth gave early tokens of a good
and apt genius ; and was afterwards encouraged by hisfriend Andrea Commodi, to apply
himfelf to the ftudy of the art of painting. Andrea took him under hisown care, pointed
out to him the beft rules for his improyement, and made him {o thoroughly acquainted
with the true principles of his art, that in a fhort time he rendered himfelf very confi-
derable, by the correénefs of his defign, and a beautiful lively tone of colouring. = He
alfo acquired an additional degree of knowledge from the infiructions of Ligozzi and
Pietro da Cortona, and became an excellent painter in oil and in miniature.

Ferdinand II. Duke of Tufeany;, heldhim in great efteem ; and for that Prince he
painted feveral hiftoricat facred fubjes in miniature; four of which were of a larger
fize than ufual, and of exquifite beauty, being painted after four capital originals of
Raphael, Correggio, Titian, and Andrea del Sarto. The figures of Stefanefchi were
exceedingly graceful and lovely ; his fiyle was grand, his touch delicate ; and the chiaro-
feuro was happily and judicioufly managed.

STEFANO, called FIORENTIN O,
Hiftory, Avchitecture, and Pérfpeclive,
DIED 1350, AGED 49,

Stefano, of Florence, is the only one of Giotto’s fcholars, who aimed at fomething
beyond the mere imitation of his mafier, and by the relation of Vafari furpaffed him
in every part of the art. He was his grandfon, by a daughter called Caterina, with
a talent which fearched for every difficulty, and a will determined to furmount it.
He was the firft who attempted forefhortening, and if he failed of complete fuccefs, he
certainly correfted perfpeétive, and gave more varied turns, more charater, and’
greater vivacity to heads. His moft accredited works in the church of Ara Ceeli at
Rome, 8. Spirito at Florence, and elfewhere are no more ; no authenticated picture of

his
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his remains in Tufcany, unlefs we except a Madonna in the Campo Santo, of Pifa,
undoubtedly in a greater ftyle than the works of his mafier, but retouched. F

TOMMASO DI STEFANO, called GTOTTINO.
Hiftory.

DIED 1356, AGED 32.

He is fuppofed to have been the fon and fcholar of the preceding artift, and ac-
quired the firname of Giottino from the great refemblance of his works to thofe of
Giotto. A Pieta which ftill remains of him at J. Remigi in Florence, and fome frefcoes
at Aflifi bear indifputable marks of thatftyle. He had a fcholar, Gio. Tofficant, of
Arezzo, who worked at Pifa, and in the reft of Tufcany. In the baptiftery of Arezzo,
are two figures of S. Philipo and Giacomo, orignally painted by him, and repainted
by Vafari in his youth ; from which, though they had been fpoiled, he confeffes to have
derived confiderable improvement. F.

JACQUES STELLA, Chevalier.
Hiftory, Portrait, Landfcape, and Architedure.
DIED 1647, AGED 51.

He was born at Lyons, in 1596 and his father, being a painter, infiruéted him care-
fully in his art, as foon as he found him capable of learning to draw. Jacques had ar-
rived only at his ninth year, when he had the misfortune to be deprived of his father ;
but even at that early age he could defign well, and afforded an expeétation of his
future merit.

In his twenticth year he travelled to Italy, with an intention to complete his ftudies at
Rome ; but pafling through Florence, he was engaged by Cofmo de Medicis, the Grand
Duke, and continued in his fervice for {feven years. He then proceeded to Rome, where
he ftudied the antiques, the works of Raphael, and the compofitions of other great
mafters, with fuch {uccefs, that he obtained an excellent tafte of defign, and performed
works, in large as well as in fmall, which effeétually eftablifhed his reputation.

As he had received repeated inyitations to the Court of Spain, he determined at laft to
vifit that kingdom ; but travelling through France in his progrefs, he could not refift the
folicitations of Cardinal Richelieu, who recommended him to the King, and procured him
a penfion of a thoufand livres, together with the employment of ftate painter, and an
apartment in the Louvre ; and befide all thofe advantages, the order of St. Michael was
conferred upon him, as a particular mark of the King’s favour.

This mafter had an extenfive genius ; and though hiftory engaged his attention princi-
pally, yet he painted all kinds of fubjeéts with equal readinefs and eafe. His invention
is noble, his attidues are natural, and his outline is correét; but his expreflion is not
ftriking, nor are his local colours fufficiently determined ; his carnations are rather too
rid, and generally the fame kind of tint predominates through them all; though his

o Dc’ pik»anfl the Chronological Tables agree that Stella died at the age of 51, in 1647; but the authors of the
Abrégé de Ja Vie des Peintres fix his death in 1657, at the age of 61, making a difference of ten years,
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pictures, taking the whole together, are very agreeable. The fubje&s which he painted
beft are of the paftoral kind ; however, he fhewed great excellence in painting boys,
perfpetive, and archite€ture ; yet by the ableft judges he is accounted a mannerift,

FRANCOIS STELLA.
1iftory.
DIED 1661, AGED 60.

He was . the brother and difciple of Jacques Stella, born at Lyons, in 1601, He
travelled with his brother to Italy, lived with him during his refidence at Florence, and
afterwards went along with him to Rome; but as he did not poffefs fuch a genius as
Jacques; he never could equal him in any branch of his profeffion.

Orlandi, in the Abecedario Pittorico, is guilty of a greaterror, in aferibing to this
mafier the charaéter, the age; and  the merit of Jacques Stella, referring to De Piles for
his authority, whereas there appears nothing in De Piles any way referable to Francis
Stella.

HENRY STENWYCK, or STEENW Y CK, the Old,
Perfpedtive and Architecure.
DIED 1603, AGED 53.

He was born ‘at Steenwyck, in 1550, and was the difeiple of John de Vries, who
excelled in painting archite@ture and perfpeétive. In'imitation of the fiyle of his mafter;
Stenwyck chofe thofe kind of fubjeéts; but furpafied him and all his cotemporaries, in
the truth, neatnefs, tranfparence, and delicacy of his pictures. < His {ubjeéts were the
infides of fuperb churches and convents, of Gothic architeture, and generally views of
them by night, when they were illuminated by flambeaux, tapers, or a number of candles
fixed in magnificent lufives, or fconces.

He was a thorough mafter of the true principles of the chiaro-fcuro, and diftributed
his lights and fhadows with fuch judgment, as to produce the moft aftonithing efetts.
The refleétions of his lights are charming ; and every column, cornice, or other member
of his Gothic architefture, is painted with the utmoft truth and precifion. - His pencil
is wonderfully delicate, his touch light and fharp ; and as hewas not expert at defigning
figures thofe that appear in any of his compofitions were inferted by Brueghel, Van
Tulden, and other eminent artifts.

The genuine piures of this mafter are extremely fcarce, and very highly prized i
every part of Europe.

*HENRY STENWYCK or STEENWYCK, the Young.
Perfpective, Portraits.
He was born about 1589, and was the fon of the famous Henry Stenwyck, by whom
he was taught the art of painting; and, by fiudying the works of his father from his
Aaaa infangy,

* The adthors of “the Abrégé de la Vie des Peintres call the fon of Henry Stenwyck, Nicholas, though Defcamps
andmoft writers affirm, that the name of the younger Stenwyck, who refided in London, and was favoured by Cha
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infancy, and al{o receiving excellent dire@ions from him, he adopted the fame manner
and ftyle; and, by fome very competent judges, was thought to have often equalled, if
not furpafled his father.

Vandyck, who admired his works, introduced him to the Court of King CharlesI.
where he met with fuch a degree of encouragement as was due to his extraordinary
talents, and found employment in Eng and for feveral years. His ufual {ubjeéts were
the infides of churches and grand edifices ; but at laft he quitted the dark mamer, which
he had originally acquired by imitating the manner of his father. He fometimes painted
the back-grounds of Vandyck’s portraits, as often as they required ornamental archi-
tefture ; and it is the portrait of the younger Stenwyck which was painted by Vandyck,
and perpetuated by his hand among the diftingnifhed artifts of his time.

He died at London ; and his widow, who praétifed perfpettive-painting during the life
of her hufband, retired after his death to Amfterdam, where fhe followed that profeffion,
and painted in the fyle of her hufband and his father with great credit; and as her works
were generally efteemed, fhe was enabled to live in affluence and honour.

*TOBIAS STIMMER.
Hifiory, Portrail.
BORN 1534, BDIED 15—.

Tobias Stimmer was 2 native of Schaffhaufen. Of his youth, his mafter, his fiudies,
we know nothing ; but as his life was {hort, and the greateft part of it totally abforbed
by furnithing defigns for the numerous publications of the times, the frefcoes which
he executed on the outfide of many manfions at Schaffhaufen, Strafburg, Frankfurt,
and which procured him a call to the Court of the Markgrave of Baden, prove that his
talent as a painter muft have been decifive at an early period. Of his works in frefco,
the moft celebrated appears to have been a Marcus Curtius leaping into the gulph, men-
tioned and extolled by Sandrart, who fays, he feemed ¢ to flart from the wall and rufh on:
the beholders.” Of this figure or group nothing now remains, but of the vigour that
conceived and: the {kill that forefhortened it, thofe who are acquainted with the wood-cuts*
executed from the defigns of Stimmer, may form an adequate idea: the moft remarkable
of thefe, is that feries of Biblical Subjeéts, publithed 1586, at Bafle, by Thomas Guarin,
confulted and recommended by Rubens. The invention and execution of thefe belongs
entirely to himfelf; in moft of his other works, the larger Bible, the Book of Hunting,
the Livy, the Flavius Jofephus, &c. he was aflified by his {cholar Chriffopher Maurer
of Zuric. F.

NICHOLAS DE HELT STOCCADE,
Hiftory, Portrait.
He was born: at' Nimeguen, 1614 ; and having the advantage of a near alliance tor

andVandyck, was undoubtedly Henry: There was a painter at Breda, of the name of Stenwyck, who is by fome
salled Nicholas, and probably thofe authors have miftaken the onc for the other; but the fubjedts painted by the latter,

were emblems of mortality and fill life, whereas Henry, Stenwyck painted no fubjeéts but of perfpedtive and archi-
sedure.

David
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David Ryccaert the old, who was his father-in-law, he became his difciple, and was
inftruéted by him with extraordinary care, But as foon as he imagined himfelf capable
of fubfifting by his own indufiry, and by the knowledge he had already acquired, he
travelled firlk to Rome to improve himfelf in defign, and went afterwards to Venice, to
frudy that excellence of colouring for which the artifts of the Venetian fcheol are fo
particularly eminent.

In his return to his own country he vifited France, where his works received great
approbation, and he was appointed painter to the French King. Moft of the paintings
of this mafter are preferved in Venice and Rome, as he refided for a long time in thofe
cities ; and few of them are to be met with in our kingdoms, though they are very
much prized.

The hiftorical pittures which he painted are of a large fize, and his figures are
defigned in a good tafte. He had a broad and free manner of penciling, with a remark-
able fiwectnefs of colour, and fhewed an ingenius fingularity in exprefling the a&ions and
paffions of his hiftorical charaters, in a manner very different from other defigners.
For inftance, while, in the ftory of Andromeda, many other painters reprefented her as
almoft dying with fear and terror, on her apprehenfion of her danger from the montter,
this artift defcribed her in modeft confufion, as bluthing more from the confcioufnels of
her being expofed naked, than terrified at all the horrors with which fhe was threatened.
That pifture, and thofe of Clelia, and Jofeph diftributing the corn in Egypt, are exceed~
ingly admired, and were highly celebrated by the beft poets of the Low Countries.

ABRAHAM STORK.
Sea-pieces, Sea-ports.
DIED 1708,

He was born at Amfterdam ; but the mafter from whom he learned the art is not
mentioned. = He fiudied affiduoufly after nature, and fketched every veflel and every
view, which he intended to introduce in any of his compofitions ; by which means his
feas, rocks, havens, and fhips, have a firong charaéter of truth to recommend them.

His ufual fubjeéts are, the reprefentation of veflels at fea, in calms or ftovms, or riding
at anchor in havens; alfo views of fea-ports, witha great variety of boats, barges, and
fhips, with a great number of figures, occupied in different employments, lading or un-
lading the veffels. His colouring is pleafing, his touch full of fpirit, and his pencil
clean, neat, and delicate. His figures, though fmall, are defigrled with a corre® exa&-
nels ; and his compofitions are gencrally filled with fuch a number of them, as at once
furprifes and entertains the obferver.

A moft capital piGture of this mafter, is the reception of the Duke of Marlborough in
the river Amftel ; in which he has reprefented an inconceivable number of veffels, barges,
and yatchs, fuperbly decorated, and crowded with figures in a variety of habits, adapted
to their different dignities, ranks and conditions, = And although the compofition is im-
menfe, yet it is difpofed without any confufion, and every part of it is very neatly
handled, and delicately finithed.

He had a brother who was a land{cape-painter, and for the moft part painted views of
the Rhine ; but he did not arrive at the excellence of Abraham.

Azaa? JOHN
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JOHN STRADA, or STRADANUS.

7

Hiflory, Animals, Buttles, and Chaces:

# DIED 1604, AGED 68.

He was born at Bruges, in 1536, of an illuftrious family, and in that city ftudied the
firft principles of painting ; but, to complete his knowledge, he went very young to
Italy, and for fome time found employment at Florence, in the palace of the Duke;and
alfo in the palaces of fome of the Nobility. 'From thence he proceeded to Rome, where
he exerted his utmoft indufiry to frudy the antiques, the works of Raphael and Buonaroti,
which gave him a much better tafte of compofition and correétnefs, and enabled him to
appear as one of the eminent artifts of his time. Before he quitted Rome, he painted in
conjunétion with two celebrated mafters, Daniel da Volterra, and Francefco Salviati, at
the Pope’s Palace of Belvedere, and acquired a great deal of the manner of Salviati.

Although he was invited to Naples; and other cities of Italy, where he finithed a great
many confiderable works in frefco and in oil, yet he fixed his refidence at Florence ; and
in that city are @ill to be feen fome noble performances of Stradanus, which will per-
petuate his reputation. In particular, a painting reprefenting the Crucifixion of Chrif
between the thieves ; which is a grand and fine compofition, confifting of a number of
figures of foot foldiers and horfemen, all of them rather larger than life ; and around the
Crofs are the Virgin, St. John, and Mary Magdalen.

Befides the fubje@ts taken from facred hiftory, which he was frequently engaged to
undertake, he delighted to paint animals, huntings, and fometimes battles, all which
fubjeGs he executed in a noble ftyle, with a ready hand, and firm pencil. But, not-
withftanding his long refidence in Italy, and his ardent ftudies after the antiques and
famous painters of Rome, he always retained too much of the Flemifh tafte, nor could he
ever totally diveft himfelf of it.

Stradanus however had a good tafte of defign, and an agreeable tone of colouring ; and
fe works of his which are in the palace of Belvedere at Rome, maintain their credit,
although they are placed among the paintings of Salviati and Volterra.

JURIAN VAN STREEK

Portraits, Still Life.

DIED 1678, AGED 46.
He was born at Amfterdam, in 1632 ; and thofe objeéts of fiill life which he choofe for
{ubjelts, were painted by him in a very agreeable manner. He carefully ftudied and
tated nature in all his compofitions, and he grouped his obje@s with fo much judg-
ment, that they harmonized very pleafingly together. He underftood the chiaro-fcuro

ir

th in 1604, aged 68.  But the authors of the Abrégé de la Vie des Peintres,
erfons of tafte and judgment, have unaccountable affirmed, that Stradanus was fourfcore and
although they fix his bisth in 1536,
¢ Vol. 1. p. 113

and his death in 1605, which datcs can only allow him to

thoroughly,
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thoroughly, and by that means gave his pictures great force, relief, and true refemblance
of nature.

He fometimes painted portraits, which were well efteemed ; and had a free, firm pencil,
as alfo great truth in his colouring.

HENRY VAN STREEK.
Iiflory, Architedture.
DIED 1713, AGED 54.

He was the fon of Jurian Van Streek, born at Amfterdam in 1659, and at firft was
inftruted by his father, till he was a tolerable proficient ; but afterwards he was placed
as adifciple with Emanuel de Wit. s

Under the direétion of that mafter he ftudied for feveral years, and affumed his manner
and ftyle of colouring ; yet his inclination led him principally to paint architefture ; and
he gained confiderable reputation by his performances in that fiyle, which were ufually
views of the infides of churches, convents, palaces, town-halls, and other grand buildings,
in which his perfpeétive wasregular and true, and the imitation very exa@.

N. VANDER STRETEN, or STRAETEN.
Landfecape,

He was born in Holland, in 1680, and had an extraordinary genius, with a. very lively
imagination ; by which he made a remarkable progrefs in the art of painting, at an early
time of life. Nature was his prineipal ftudy ; and by diligent practice he acquired an
uncommon freedom of hand ; and, at his firft fetting out in his profeffion, was qualified
to make a confiderable figure among the befi landfcape-painters of his time.

He fhewed abundance of merit in his drawings after nature with black and red chalk ;
but his inordinate love of aflo¢iating with a fet of gay diffolute companions, deprived him
of his fortune and reputation, and defiroyed thofe talents which; if they had been pro-
perly cultivated, might have procured him afiluence, honour, and efieem.

He vifited London, as it feemed the moft certain place in Europe for an artift to meet
with encouragement, and he had the good fortune to find his work fo much coveted, that
he could fcarce execute the quantity that was befpoke ; and his pictures had,at that time,
fuch real merit, as juftified the eager defire of the public to poffefs fome of his perfor-
mances. But the affluence which he for fome time enjoyed, ferved only to give him
a fironger appetite to his predominant pleafures ; and wherever he could procure a flat-
terer to feed his vanity, he wafted his fubftance to entertain him.

So abandoned a courfe of life as he conftantly indulged, impaired his abilities ; and
although he fhewed the fame freedom of hand, he had neither the fame judgment, nor
the fame force. He painted ten pitures in one day, and each of them full of agreeable
variety, with views of mountains, forefis, water-falls, and other pleafing incidents ; and
thofe piftures were fixed up in taverns, where he too frequently confumed his time and
his fortune ; yet, even in fuch a place, they excited the curiofity of many connoiffeurs,
who reforted thither to fee them. However, his early produéions are far fuperior to
thofe of his latter time, and itis from thofc only that his charater, or power as a painter,
ought to be eftimated.

PETER
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PETER STRUDEL
Hiftory.
pIED 1717, AGED 37T.

He was born in the Tirolefe, in 1680, and went early to Venice, where he had the
happinefs of being admitted a difciple of Carlo Loti, by whofe excellent precepts and
example he very foon thewed himfelf fuperior to thofe who were trained up in the fame
fchool ; and, as well by his {kill, as by the readinefs of his execution, obtained particular
marks of regard.

By the Emperor Leopold he was invited to Vienna, and employed, to adorn the palaces
of that Monarch, where he finithed feveral very grand compofitions, fo much to the
{atisfation of the Emperor and his whole Court, that, as an acknowledgment of his merit,
he was honoured with the title of a Baron. Many of the churches and convents of
Germany are adorned by his paintings ; and, when the fhortnefs of his life is confidered,
it might appear amazing to think what a number of large works were finifhed by his
hand.

His compofitions fhewed genius, and good invention ; and alfo an original tafte and
fpirit, not indebted to others for any part of his defign. He ftudied nature with ac-
curacy and judgment, and the effeét of that ftudy appears in the truth of all his per-
formances. His colouring is ftrong, his defign corre ; and he had a manner in his paint-
ing boys, that was peculiarly graceful, exprefling very artfully the plumpnefs and pliancy
of the limbs at their age, and always giving them a natural and agreeable colour.

STUDIO. Vid. HENDRICK VAN LINT.
ERNEST STUVEN.
Fruit, Flowers, and Portraits.
DIED 1712, AGED 55.

He was born at Hamburgh, in 1657, and was taught the rudiments of the art by one
Hins, a painter in that city, but at the age of eighteen he went to Amfterdam, and f{pent
fome time under the direétion of John Voorhout, and William Van Aalft.

As he had obferved that portrait-painting was a moft profitable branch of his profel-
fion, he applied himfelf to it induftrioufly ; yet was he foon difcouraged, as he perceived
his pencil (as well as his genius) was better adapted to the painting of fruit and flowers,
and therefore he placed himfelf as a difciple with Abraham Mignon. His works foon re-
commended him to the favour of the public, and he was confidered as a very excellent
painter, in the fiyle of his mafter.

All thofe objeéts of which his fubje&t was compofed he copied after nature, and imitated
them with a neat and beautiful exaGnefs. He grouped them agreeably, and finithed his
pictures with a light touch, giving them fuch a tranfparence as well as truth, as muft al-
ways render them eftimable, although they are not of the firft vank.

LAMBERT SUAVIUS. Vid. LAMBERT LOMBARD.
PETER
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PETER SUBLEYRAS,
Hijftory, Portrait.
DIED 1749, AGED 50.

He was born at Ufez, a town in Languedoc, not far from Nifmes, in 1699, and was
the fon of an indifferent painter, who taught him the firft principles of drawing and
defign. But when he perceived in Peter {uch evident appearances of a happy geuius, as
entitled him to a much more able infiruélor, he placed him as a difeiple with Anthony
Rivalz at Touloufe.

His proficiency under that mafier was confiderable, and it qualified him to appear at
Paris with fo great credit (particularly on account of a defign reprefenting the Brazen
Serpent in the Wildernefs, by which he gained the prize at the academy), that he was
fent to Rome by order of the French King, where he fpent above feven years in purfuing
his frudies and perfefting his hand, as well as his tafte of defign.

Atlaft he rofe to high reputation, and was employed by the Pope, the Cardinals, and
the principal Nobility ; and his work was coveted, not only by the grandees of Italy, but
by feveral of the Princes of Europe. He painted one grand compofition for the church
of St. Peter, which was extremely commended.; he finifhed. alfo abundance of eafel-
pictures for private perfons ; and being full as excellent in portrait-painting as in hif-
tory, he had the honour to paint the portraits of Benediét XIV. and a great number of.
the Cardinals and Princes who refided at Rome.

He was remarkable for the delicacy of his pencil, for the goodnefs of his colouring, and:
for 2 judicious manner of difpofing his fubjeéts ; and he poflefled fo many amiable quali-
tis, united with a fine underflanding, that he lived univerfally efteemed, and died at:
Rome univerfally regretted.

JUSTUS SUBTERMANS or SUTERMANS.
Portrait, Hiftory.
DIED 1681, AGED 84,

He was born at Antwerp, in 1597, and was the difciple of William de Vos, though
lie alfo received inftrution from Francis Pourbus. By prafifing’ under both of thofe
mafters, he formed a ftyle that was accounted elegant, and in his colouring and difpofi-
tion equalled the beft mafiers who were his cotemporaries.

But, having eftablifhed his reputation in his own country, he travelled to improve
himfelf in Italy ; he vifited the principal cities, and accurately ftudied every thing that-
eould any way conduce to the advancement of his tafte or his knowledge. For many
years he was employed by Cofmo II. Duke of Tufcany, by the Emperor Ferdinand II.
by Pope Urban VIIL and. by moft of the Cardinals, Princes, and Nobility of every city.
through which he pafied.

The invention of Subtermans was admirable,and he had an elevated manner of thinking
and compofing ; his attitudes were juft and natural; his draperies broad, and well caft;
his colouring, though of a particular kind, was firong, lively, and pleafing, thewing a:

powerful
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powerful effeét from the management of the chiaro-fcuro, and hisexpreffion is excellent
All which perfeétions in this great mafter may be obferved in a celebrated pictureof his
Y c: the fubje of it is the Homage fworn to Ferdinand IL.
by the Florentine Nobility. It is a grand and fine compofition ; the colouring is won-
de erfully natural and tr ue, having alfo an extraordinary force; and the portraits are de-
'nlwd fo judicioufly, and have e their chara8ters fo well mar ked, that it is eafly to perceive
his greateft excellencies confified in painting portraits.

Land, in the palace at Florenc

HERMAN SWANEFELD, called The HERMIT of ITALY.
Landfcape.
DIED 1680, AGED 60.

He was born in 1620, and it is generally faid that he was the difciple of Gerard
Douw ; but he went ve oung to Italy ; and his genius prompting him to landfcape-
p:xintm he placed lnmicli as a difciple with that inimitable artift Claude Lorraine, and
foon proved himfelf worthy of fo diftinguifhed a mafier. He ftudied nature inceffantly ;
and very frequently, along with Claude, obferved the tingings of the morning light on
the furfaces of different objeéts, on the mountains, rocks, trees, {kies, and waters: and
of light at noon and evening ; by which he was enabled to give his
own works fo much beautiful truth and nature, as will for ever render them extremely
eftimable.

It afforded him particular delight to frequent the elegant remains of antiquity about
Rome, to obferve and to defign after the fineft ruins; and in that entertainment he fpent
all his leifure hours. From which ftudious and retired manner of life, he was called the
Hermit ; and although he was by birtha Fleming, he was diftinguifhed by the name of
the Hermit of Italy.

His pitures have a {weetnefs and tendernefs like Claude, but they want his warmth,
and are not fo firiking in their effeét ; yet, with refpe& to his figures and animals, they
are far fuperior to thofe of his mafter, in the defign as well as the outline. The forms
and the touchings of his trees are evident proofs of the delicacy of his ideas and of his
pencil; and as the paintings of Swanefeld approach neareft to the fiyle and manner of
Claude, they have always been proportionably prized ; and, contrary towhathashappened
to fome of the greateft artifts that ever painted, his piGtures were fo eagerly coveted, that,
even in the life-time of Swanefeld, they were fold at exceffive high prices.

EUSTACHIUS LE SUEUR.
Hiftory.
DIED 1655, AGED 38.
He was born at Paris, in 11".17, was the difeiple of Simon Vouet, and became one
aof the moft eminent artifts of the French fchool, his reputation having rofe to fo high a

degree that he was called the French Raphael.

He fiudied thofe antiques to which he
had accefs

in his ewn country with all lm(llhln afliduity, and feemed to be always am-
bitious of imitating the fiyle of Rapliacl, (as well as other diftinguithed mafiers of the
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Roman {chool ; but, aiming to be delicate, his proportions are fometimes too fle
and his figures frequently appear to have too great a length.)

The invention of Le Sueur was ealy and fertile; his compofitions grand and judicious ;
his draperies fhew fimplicity and grandeur united, in conformity to the tafte of Raphael ;
and in the manner of his folds he endeavoured to obferve the order of the antique, Yet,
perhaps, his too clofe attention to the antique, contributed in a great meafure to that
hardnefs and drynefs which are obfervable in fome parts of his works. He never quite

divefted himfelf of the manner of colouring which he had acquired under Vouet, and
knew but little of the chiaro-feuro, or of thofe colours wl

nder,

hich are called local.

Le Sueur had undoubtedly very extraordinary merit, but-that merit is blended with
great imperfe@tions ; fo that, in fome parts of every piture he painted, he appears
unequal to himfelf. His tafte of defign, and the airs of his heads, are Jjuitly to be ad-
mired ; but his naked figures are ufually faulty in the difpofition, as well as the ation
of the mufcles. The diftribution of his lights and thadows is not judicious ; his colour~
ing is bold, but not free; and there feems to be too much firength in proportion to
the defign. Yet his attitudes are always noble, fimple, and natural ; his expreflion is
great, and well adapted to his fubje& ; and he was ingenious in the choice of his objedts.
Upon the whole, he had an uncommon mixture of the clegancies and defefts of painting ;
he excelled in the fuperior and moft difficult parts of his profeffion, and erred in thofe
which are leaft important.

The principal work of  this mafier is the life of St. Bruno, in twenty-two pictures,
preferved in the cloifter of the Chartreux at Paris; it employed him for three years, and
by that performance pofierity will be enabled to judge of his eminent abilities.+

DANIEL SYDER, called Cavaliéve DANIELLO.

Hiftory, Portrait.
DIED 1721, AGED T4. 3
He was born at Vienna, in Auftria, in 1647, and there received his education in
philofophy and polite literature ; but he went young to Venice, and ftudied the art of
painting under Carlo Loti. After a clofe application for fome years, he imitated the
manner of that artift with fo great accuracy, that many of his pictures have

Bbbb

been taken
for
+ The pictures of the Chartreux lately configned to the profare clutch of reftoration in th

are now little more than the faint traces of what they were when iffuing from the h:
have fuffered martyrdom more than once. It is well that the nature of the fi

¢ attic of the Luxembourg,

and of their mafter. They
je@ permitted little more than frefco
in the colouring at firft, and that the great merit of their exccution confiftedin that breadth of vehicle shich monafiic
drapery demands, elfe we fhould have loft even the fragments that remain. The Old Man in the fore-ground, the
head of 5t. Bruno, and fome of the difputants in the back-ground of the Predication ; the Bifhop and the condemned
Defun in the Funeral ; the apparition of St. Bruno himfelf in the Camp ; the female figure in the Eleenfinaryfeva,
and what has fuffered leaft of all, the Deathof St. Bruno, contain the leaft difputable marks of the mafter’s primitive
touch. The fubject of the wholc abftradtly confidered, is the perfonification of fandlity, and jt hus been reprefented
in the feries with a pusity which feems to place the artifi’s heart on @ level with that of his hero. The fi

ch tells that tale of ‘refignation and ipnocence, defpifes all contrait of more v

ried compofition;”
equal fuccefs. St. Bruno on his bed, vifited by ngels; building or viewing the plan for bui
y retreat; the hunting-feene, and the apotheofis, might probably have admitted happier combination
the different retouchings, the faces have fuffered moft, the expreffion muft be eftimated by thofe that efeaped
from what fill remains, we may conclude that it was not inferior to the compofition.
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for thofe of his mafter; and even in Italy, where two or three pictures of the fame fub.
jebt are feen, itis a difputable point at this day, which were painted by Syder, and which
by Loti.

When he had continued a fufficient length of time at Venice to perfet his knowledge
of the art of colouring, he removed to Rome, to obtain 2 more improved tafte of th“.\wil;g
and defign, as the Roman {chool excelled in thofe branches ; and, preferably toall others
in that city, he placed himfelf under the direfion of Carlo Maratti, who was at that
time the moft celebrated mafier in Italy. Every advantage he could hope for he ob-
tained from the precepts of that great man, who not only communicated whatever obfer-
vations might be profitable to him in his profefiion, but alfo recommended him to the
favour of the Duke of Savoy. That Prince having received him with fingular refpeét,
engaged him in his fervice ; and was fo exceedingly pleafed with his performances, that
he fhewed him many public marks of his regard, and conferred on him the honour of
knighthood.

Two capital compofitions of this mafter are at Rome, one in the Chiefa Nuova, and
the other in the church of St. Filippo Neri; the fubjeéts of which pictures are, the
Gathering of the Manna in the Defert, and a Laft Supper. In both the difpofition is
good, the drawing and defign {o correét, and the expreffion of the paffions fo excellent,
that thofe two compofitions are deemed fufficientto eternize his reputation.

One incident relative to this mafter may not be unworthy of the reader’s notice, as it
ferves tofhew how highly he was favoured by his patron the Duke of Savoy. To unbend
his mind from the fatigue of compofing hiftorical fubjeéts, he fometimes painted portraits ;
and when the Duke fat down to be painted, Syder appeared in fome confufion, having
miflaid his maulftick ; but the Duke offered him his walking-cane, which was very richly
fet with diamonds, and cheerly afked him whether that would anfwer his purpofe. The
painter made ufe of it while the Duke fat, and prefented it to him as foon as he arofe
1 ons, prevented him from

but the. courtiers, having previoufly received their dir
returning it, and told Syder that the Duke never refumed a gift which he had voluntarily
beftowed.

T,
ANDREA TAFFL
Hiffory, Mofazc.
DIED 1294, AGED 81.

[_II-I was born at Florence, in 1213, and was the firft who introduced among his
countrymen the true knowledge of the art of painting in Mofaic, as Cimabue had before
revived the art of painting in frefco and diftemper in that city. Andrea having heard of
fome very famous Greek artifts who painted Mofaic in the church of St. Mark at Venice,
went thither, and cultivated an intimate friendfhip with a principal perfon among them,
, and finally prevailed on him, by folicitations, by prefents, and by
antage, to accompany him to Florence, to teach him the beft manner

of

called Apolloni

large promifes
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of working in Mofaic, and alfo the method of compounding the moft durable kind of
cement.

On their arrival at Florence they affociated together, and executed feveral works,
which in that age were wonderfully admired. But the performance which fecured the
fame of Andrea, was a Dead Chrift, which he finifhed with his own hand, in a chapel at
Florence; and it cofi him abundance of care and labour, as the defign was feven cubits
long.

Undoubtedly Andrea was very far excelled by Giotto, and many other fubfequent
artifis, yet he had the honour of being the firft who inftruted his countrymen in the art
of Mofaic, and pointed out to them that road to excellence, which they afterwards very
happily purfued.

EMILIO TARUFFI
Landfeape, Hiftory.
DIED 1694, AGED 62.

He was born at Bologna, in 1632, and was adifeiple of Albano, with whom he ftudied
for fome years; and then appeared in his profeflion with all thofe advantages that might
be expeéted from an artift direfted by fo eminent a mafter.

The tafte of Taruffi in landfcape was beautiful, and he had a moft agreeable choice in
hisfeenes and fituations; his figures are elegant, and placed with judgment; and, as well
in hiftorical compofitions asin his Jandfcapes, he had a lively and pleafing manner of
painting and defigning. There is a fine pi&ture by Taruffi, in the noble colle@ion of
the Ear] of Pembroke, at Wilton, reprefenting Cupid forcing away his bow from another
boy who had feized it.

AGOSTINO TASSL
Landfeapes, Views of the Sea, and ArchiteGure.

He was born at Bologna, about 1580, where he learned the rudiments of the art; but
he completed his fiudies at Rome, having there been the difciple of Paul Bril. He
imitated in his landfcapes the ftyle and manner of colouring which fo defervedly had
rendered his mafter famous ; and was much admired for the freedom of his pencil; for a
remarkable fpirit in his touch, either inthe leafing of his trees, or in the plants with which
the fore-grounds of his piétures was ufually decorated ; and alfo for the goodnefs of his
colouring. Nor was he lefs eminent as a painter of architefture and perfpedtive, to
which branches he particularly applied himfelf, as he found conftant employment for his
pencil in that ftyle.

For a long time he was engaged at Genoa, along with Ventura Salimbeni; and thofe
works which theyjointly performed, contributed equally to the honour and applaufe of
both. Very few of the paintings of this mafter are to be feen in thefe kingdoms ; but
whenever they are to be purchafed, they afford confiderable prices,
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LAZARO TAVARONE.
Hifiory, Portrait.
DIED 1631, AGED T5.
He was born at Genoa, in 1556, and wasa difciple of Luca Cangiagio or Cambiafi, a
mafter of extraordinary diftinéion.
l When his proficiency under that able artift fufficiently qualified him to appear with
| credit in his profeffion, Luca was inyited by Philip II. King of Spain, to paint {everal
il grand defigns at the Efcurial; and he took Tavarone along with him, to aflift him in
that undertaking. But after the death of Cangiagio, Tavarone was retained in the fervice
h of that Monarch for nine years, not only to finifh what had been left imperfect by his
| mafter, but alfo to paint many compofitions of his own, which he executed to the entire
1 fatisfation of the King and the whole Court.
He likewife painted portraits when he returned from Spain to his own country, and
‘ acquired by his worksa great fortune, and a much greater reputation.

——— TAVERNER.

| Landfeape.

I This artift was a proétor in the Commons, and painted landfcape for his amufement,
il but would have made a confiderable figure amongft the renowned profeflors of the art.
It The Earl of Harcourt and Mr. Fr. Fouquier have each two pictures by him, that muft
| be miftaken for, and are worthy of Gafpar Pouffin.

PETER TEMPESTA. Vid. PETER MOLYN.

| ANTHONY TEMPESTA.
Landfcapes, Animals, and Baitles.

‘ DIED 1630, AGED T5.

He was born at Florence in 1555, and was a difciple of John Strada or Stradanus;
but he proved in many refpe&s far fuperior to his mafter, particularly in the
his invention, and al{o in the abundance and v:
| he moft delighted to paint, were animals of

rtility of

ty of his figures. The fubjeéts which
us kinds ; huntings of the ftag and wild
and nature, though
He invented his fubjedts with cafe; he
had a ready execution, and his touch was free and firm ; but his chiefeft excellence

boar, and battles ; and thofe {ubjeéts he exprefled with much livelir

he {eemed to negleét the delicacy of colouring.

confified in battles and horfes, which he defigned with a peculiar {pirit.

DAVID TENIERS, the Old.
Converfutions.
DIED 1649, AGED 67.

¢ of Rubens,

I He was bornat Antwerp, in 1582, and had the good fortune to be a dif
i | whe
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who highly efteemed him foihis promifing genius, and with great fatisfaétion examined
and commended his defigns., From the fchool of that celebrated painter, Teniers went
to finifh his ftudies atRome; and having attached himfelf to Adam FElfheimer, he
continued with him for fix s3 and between the fiyles of his two mafters, who were
incomparable  artifts in their different manners, he formed a peculiar ftyle wrm.h was
amucablu and very natural; and he appeared to be the inventor of that manner of
painting which his fon afterwards fo happily cultivated, and brought to its utmoft
perfetion:
His pittures were ufually fmall, and his fubjeéts were the thops or elaboratories of
h) mifts, conver fations, rural feftivities and exercifes, temptations of St. Anthony, or
Friars, with a number of figures, which he'executed with {o neat a pencil, and \vi’th fo
much nature and truth, that his pidtures procured him great honour, as well as continual
employment ; and every lover of the art feemed eagerly defirous to poflefs fome of his
works.
However; although his colouring, his touch, his defign, and his pleafing difiribution
of the lights and thadows in his pigtures
whoever will critically

, very defervedly veceived univerfal applaufe,
=xamine the paintings of the old and young Teniers, may obferve
a touch more free and delicate, a finer choice of a&tions and attitudes, and a much greatey
tranfparence in the works of the fon, than in thofe of the father.

DAVID TENIERS, the Young.
Landfcape, Converfations, Still Life, and Portraits.
*DIED 1694, AGED 84.

He was born at Antwerp, in 1610, and was principally infiruéted by his father, whofe
tafte of defign he always followed ; buthe was afterwards the difciple of Adrian Brouwer,
and had alfo the advantage of receiving great improvement (particularly in refpe@ of
colouring) from the precepts and <lneél|0n of Rubens.

For fome time after he commenced painter, his merit was fo little regarded, that he
was often under a neceffity of going in perfon to Bruffels to difpofe of hh own pittures,
as well as thofe that were painted by his difciples ; and was as often mortified to find the
paintings of Tilburg, Artois, Van Heil, and others, preferred to his own, although they
were in every refpeét far inferior. But the Archduke Leopold, as {oon as he had feen
fome of his performances, immediately difiingnithed him in an honourable manner,
placed him in fuch a light as made all his merit confpicuous ; and laid the foundation of
his future fortane. He appointed him one of the gentlemen of his bed-chamber ; pre-
fented him with a chain of gold, to which the portrait of the Archduke was affixed ; and

gave him the direétion of hi of ‘paintings, which Teniers afterwards copied, and
pul)m]w(l thofe prints of them in a folio volume, that are well known by all the lovers of’
the art of painting.

The works of this extraordinary
Courts, and fome of them havi

geriius being difperfed through moft of the European
g been tranfmitted to the King of Spain, he exprefled”
uncommnon

* Defcamp fixes the death of Teniers in 1690 at the age of 80, contrary to other authientic wrriters, who fix bis
death in 1694, at the age of 84




TEN [ 550 ] TEN

uncommon pleafure in beholding them ; invited the artift into his fervice, employed him
for f{everal years, and ordered a galléry to be built, as a particular repofitory for the
paintings of Teniers, Nor had this mafter fewer marks of honour and particular efteem
from Don John of Aufiria, and Chriftina Queen of Sweden ; the former having aflociated
with him in the moft familiar friendfhip; and the latter (befides a liberal payment for
his works) having made him many valuable prefents, and among others a chain of gold,
with her own bufte imprefied on a medal.

He fiudied nature in every fhape, with a moft curious and critical obfervation ; and as
he generally compofed his fubjeéts from pérfons in low fations, he accuftomed himfelf to
irequent their meetings at fports, feafts, and paftimes ; and by that means had an oppor-
tunity of remarking the fimplicity of their manners, and the various altions, attitudes,
cliaraéters, and paffions, of every age and fex. From fuch obfervations he had nature
always prefent to his imagination, in whatever (ubje& he compofed ; and was enabled to
give his figures fuch truth, and fuch expreflion, as muft for ever aflure his works of the
approbation of the beft judges. And it cannot but feem furprifing, that fubjeéts which
eppear 10 be fo low and barren, could furnifh fuch a wonderful variety from the hand of
one mafter.

Teniers had a ready and lively invention, and was full as ready to execute as to invent;
he made nature his model perpetually, and imitated it with aftonifhing exaétnefs and

t His pencil is free and delicate ; the touching of his trees is light and firm ; his
ies are admirable, and, although not very much varied, are clear and brilliant. And as
to the expreffion of his figures, whether they are mirthful or grave, in anger or in good
humour, nothing can be more firongly marked, more firiking, or more natural. His
piftures are generally clear in all their parts, with a beautiful tranfparence ; and it is
obferved of him by feveral writers, that he pofiefled the art of relieving his lights,
by other lights, without employing deep fhadows, and yet produced the intended effeét
ina very {urprifing manner. That method of praétice, it is thought, was derived from
ration communicated to him by Rubens, which was, that firong oppofitions were
not always neceffary to produce a fine effe&t in a pidture; and that obfervation Rubens
infallibly to be juft, from his fiudying the colouring and tints of Titian with
racy and judgment.

an obfe

1

Tenieys was remarkable alfo for another extraordinary excellence; the power of
imitating the works of the greateft painters that Italy, or any other country, produced.
The power of his pencil was incredible ; he knew how to adapt it to a variety of
éminent artifts, whofe touch and colouring were exceedingly different; and yet could
give his imitations of thofe mafters fo firong a charafer of originality, as to leave it
doubtful, whether they were not really painted by the very artifts of whole manner of
thinking, compofing, and penciling, they were only an imitation, or (what the Italians
call) Paftici.

His principal fubjeéts are landfcapes with fmall figures, corps de garde, merry-
makings, kermefles, fairs, fhooting at buttss playing at bowls, and the diverfi
or occupations ef villagers ; but any of thofe {ubjeéts which he painted in a {mall fize,
are by many degrees preferable to thofe of larger dimenfions. Some connoiflcurs have
objetted to the compofitions of Teuiers, that his figures are too {hort and clumf(y, and

that
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that thereappears too much ofa {: {s in their ¢ and habits ; but it ought
to be confidered, that as he defigned every objeét after nature, and formed his ideas from
that nature with which he was moft converfant, he may indeed be thought not to have
given an elegance to his forms equal to the Italian ideas of elegance; but of fuch
elegance as appeared in his models, there is fufficient to demonftrate the goodnefs of his
choice, and the moft exaft precifion in every charafter and every expreffion. And the
incredible priees which are at this day given for the paintings of this mafter, in every
part of Europe, are an inconteftable evidence of the univerfal eficem and admiration of
his works.

Many pictures of this great mafier are accounted principal ornaments of the richefy
cabinets of Italy, England, France, Germany, and Ireland, too numerous to be particularly
recited ; but Defcamps mentions an altar-piece in the church of Meerbeck, a village near
Mechlin, painted by this astift, of which the fubjeét is the Temptation of St. Anthony ;
and what feems very remarkable is, that the figures ave as large as life, and it is thus
inleribed, David Tenters, junior, fecit, 1666.

TERBRUGGEN. Vid. VERBRUGGEN.

GERARD TERBURGH, Cav.
Converfations, Portraits.
DIED 1681, * AGED 73.

He was born at Zwol near Overyflel, in 1608, and learned the art of painting frony
his father, who fpent fome years at Rome. Some authors imagine that he perfedted
himfelf under another mafter at Haerlem, before he commenced artift ; but, however that
may be, he made a confiderable figure in the Low Countries, and was accounted a very
good painter before he fet out on his travels.

He vifited Italy, Germany, and France, and wherever he followed his profeffion,
received all poflible encouragement and approbation. At length, by the influence of
Count Pigoranda, the Spanifh Ambaffador at the treaty of Munfler, he was induced to
vifit Spain, and had the happinefs of being favoured by the King and the Grandees of his
Court. His works afforded fo great fatisfation to the Spanith Monarch, that he con-
ferred on him the honour of knighthood, and prefented him with a chain and medal
of gold.

But, although he had vifited the principal cities of Italy, and had fufficient opportu-
nities of obferving the fineft praduétions of ancient and modern artifts, yet from his:
works it appears, that the curiofities of that country muft haye made very little impref=
fion on him, as he néver improved his tafie of defign by any thing he had obferved, nor
altered bis manner of compofition.

The {ubje@s which Terburgh generally painted, were converfations, reprefenting either
perfons engaged at different games, performers on mufical infiruments, or humorous
droll adventures and incidents, all of them copied from nature; though it muft be al-

lowed

*The authors of the Abrégé de la Vie des Peintres fay that Terburgh dicd in 1681, atthe age of 63,and yet fix hie
birth in 1608, which in 1681 makes him 73,  Vid. vol. ii. p. 665,
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lowed that in his compofitions nature often appears too fervilely copied, and without
that defired embellifhment, which is the refult of elegance of choice. He finifthed his
piétures highly, with a light and agreeable touch ;. his colouring is lively and tran(-
parent ; and he thews a pleafing and {kilful management of the chiaro-fcuro; but he
wanted a better tafte of defign.

He was remarkable for introducing white fatin, in the drefs of fome figure, in‘every
one of his compofitions ; for he painted that kind of filk perfeétly well, and always took
eare to difpofe of it in fuch places as caufed it to receive the principal light ; nor did he
ever paintapi&ure withouta fatin drape

But he was neither {o delicate nor fo judici-
ous as Mieris, or Gerard Douw, or his difciple Netfcher ; his pencil being more heavy,
and his figures more grofs. His greateft excellence confifted in portrait, and in that
fiyle his colouring was true nature, the refemblance firiking, and the charater well
marked.
The moft capital performance of Terburgh, is the reprefentation of the Plenipoten-
s affembled at the congrefs of Munfter; in which he has painted from the life the
portraits of all the Ambaffadors and noble perfons which were prefent at the figning of
that treaty.

tia

TEREN

ZIO DA URBINO#+.
Hyjlory.

DIED 1620.

This artift was a corret defigner, and a good painter ; but he is not fo memorable for
any particular works of his own invention and compofition, as for a fingular dexteri
and art, which he praétifed for many years with the greateft fuccefs.
in his making piétures, which he himfelf had painted, appear to be very ancient ¢

of fome of the moft celebrated mafters of Italy ; by which he frequently deceived even
good judges,

He ufed to procurea very old panel of oak, and having painted on it a fubjeét fuitable
to his purpofe, which he ufually copied from others, accurately imitating the touch and
the colouring of his model, he d

d a look of fuch antiquity over the whole, by
fmoke, varnifh, and fome unknown artificial management, that he impofed on moft of the
connoiffeurs of his time. But that deception of others ended in his own undoing ; for
havin is patron and be end, Cardinal Montalto, by fuch a contrivance,
and fold to him a fpurious piture at an immenfe price, the fraud happened accidentally
to be detefted, and he was defervedly covered with difgrace ; being al(o for ever de-
prived of the proteétion and favour of his benef

contempt.

mpofed upon I

adtor,and rendered an objeét of univerfal

AUGUSTIN

 Terenzio Terenzi, called il Rondolino® of Pefaro, is probably the

cate of Paol V. Sce Lanzi, tome i, 481,

fame with Terenzio da Vibino, he died i
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AUGUSTIN TERWESTEN,
Hiflory.
DIED 1711, AGED 62.

He was born at the Hague, in 1649 ; and having from his youth had a fondnefs for the
art, he made it his conftant amufement to draw after prints and cafts, and in fome years
acquired fufficient {kill to model in wax, and carve on different metals. But (il;\lilyg
himfelf unfatisied with that knowledge which he had already obtained, he determined to
make painting his profeffion; and for that purpofe, although he was near twenty years of
age, he placed himfelf as a difciple with Wieling, who was a painter in great reputation ;
and continued with him for two years, till that mafter went into the fervice of the Elegtor
of Brandenburg. Then, for two years more he praétifed in the fchool of William
Dodoens, wherehe improved himfelf in penciling and colouring ; and afterwards travelled
to Italy, to eftablifh himfelf in a more correék tafte of defign than he found it pofiible to
acquire in his own country.

At Rome he exerted himfelf to defign after the fineft antiques, and alfo to ftudy and
copy the beft works of Raphael; but at Venice he. devoted his whole attention to the
colouring of Titian and Tintoretto ; and by a clofe application, during fix years which
he fpent in Italy, he obtained fuch improvement as procured him honour and employment
on his return to his own country. Among other accomplithments, Terweften had
gained an uncommon freedom of hand and readinefs of pencil, which enabled him to finifh
feveral grand compofitions in falons and magnificent apartments, in a fhort {pace of
time ; and by thofe works he eftablifhed his reputation effeétually through the Low
Countries.

The fubjeéts which this mafter painted, were ufually taken from Ovid; but he like-
wife compofed many from facred hiftory, as well as from profane writers. He had a
good genius, a lively and prompt invention, and a rapid execution ; his colouring is na-
taral, his draperies are well caft, his defign is correét ; and he is ranked among the prin-
cipal painters of his time,

A convincing proof of Terwefien’s expeditious manner of painting, is afforded us by
Houbraken, from his own knowledge. He tells us, that haying paid a vifit to Terwefien,
while he was painting the hall of burgomafier § land at Dort, with fabulous hiftories
from Ovid, and having furveyed the work of the whole apartment, he obferved the out-
line of a defign fketched only with a on on the chimney-piece. He then preflingly
invited the artift to fufpend his work for a while, and walk abroad with him; but
Terweften faid, he had fomewhat that would engage him for two hours, and if his friend
would call on him at that time, he would cheerfully attend him. Houbraken did not fail
to return precifely at the time appointed, and then {aw with aftonifhment, that, in {o thort
a fpace of time as two hours, the chimney-piece was entirely finifhed, although it con-
fified of three or four figures,

He was the principal reviver of the academy at the Hague, which had been much
declined ; and, by his abilities, it was refiored to its former lufive. At laft he was invited
to the Court of Brandenburgh, where hie was employed to adorn the grand apartments of

ccee Orangeburgh ;
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Orangeburgh ; for which he not only received the commendations of the Eleftor, and the
Nobility of his Court, but alfo the approbation of the beft judges of the art. :

At Berlin he introduced an academy for painting, like tk

at at Paris, of which he was
appointed direftor ; and in that city he continued the remainder of his life, refpected by
his Prince, and efteemed by the Nobility.

ELIAS TERWESTEN,
Fruit, Flowers.
DIED 1724, AGED T3.

He was born at the Hague, in 1651, the brother and difeiple of Augufiin. He became
very eminent for painting flowers, animals, and fruit, and his works were in great
efteem ; but, notwithflanding the fuccefs he experienced in his own country, he was
defirous to improve himfelf ftill more by examining the works of the beft artifts of Italy,
and therefore travelled to Rome, where he fettled entirely.

The Eleftor of Brandenburgh, confiding in the judgment and {kill of this mafter, ap-
pointed him to procure the fineft cafts from the antique ftatues, for the ornament and ufe
of the academy at Berlin ; and he allo purchafed for that Prince, the valuable curiofities
collefted by Bellori, which were fo carefully packed up, that they arrived at Berlin with.
out the fmalleft damage.

MATTHEW TERWESTEN,
Hifiory.
DIED 1735, AGED 55,

e was born at the Hague, in 1670, being the youngeft brother of Auguftin, who
with great fatisfation obferved the early appearances of genius in Matthew, and infiruéted
him carefully in the rudiments of the art. But afterwards he was fucceflively the dif-
ciple of William Dodoens, and Daniel Mytens, under whom he made fuch a progrefs,
that he diftinguifhed himfelf by feveral good compofitions, and finifhed fome noble cie-
ings, which were begun by his brother Auguftin, but had been left imperfe® at his
going to the Court of Berlin.

As Auguftin had rendered himfelf eminent by having ftudied in Italy, Matthew pur-
fued the fame track, and vifited Venice and Rome ; in the former city, to obtain a true
knowledge of the art of colouring ; and in the latter, an elegant tafte of defign ; and in
both refpeéts he proved extremely fuccefsful : {o that, on hisarival in Holland, after per-
fe@ting his ftudies, he found immediate employment, and his compofitions were ap-
proved of by the ableft judges and connoiffeurs

The greateft-part of his performances are cielings, and the decoration of grand apart-
ments with hiftorical fubjes ; though he frequently painted altar-pieces for many of the
churches, and particularly one for the church of the Janfenifts at the Hague, reprefent-
ing the Transfiguration, which is highly commended.

His paintings are allowed to have evident appearances of genius, judgment, and good
invention ; of remarkable freedom in the execution ; of being exceedingly well coloured,
and correétly defigned.

PIETRO

























Seta”.

) (
JAS

(

7

—

///

\

AT

N

Cl/ )/

3 //.”///(i

7

(

Z

/)
ihe

&

et ro Tl Foc.







01,
Jeiple
g¢5.

dfeip
lequelle

e

lpsit=

Tefus, aupres
lawxe en vendet les te

/rwi
lin, feulpsi

Richard Col

mpagnie de

t/es tab

: VAN THIBLEX
{de In Co

& lnd aMabines, lan 1618. a efte

gt
j?rs

IE AN PHILIPPE
Couwenberch, etc.il
peinitre FDaniel Ze
pentre tres yfimé eqﬂeu‘, ()

8 R
i
s 88
3§ S
SN 8
E 9N
g

£
i
£
E,
g
S
Q
]
&
5
Sl

Sty

du




TER [ 55 ] THI

PIETRO TESTA.
Hiftory.

DIED 1650, AGED 39,

He was born at Luca, in 1611, where, it is thought, he was infiruéled in the firf price
ciples of painting ; but being impatient to fee Rome, he went thither in the habit of »
pilgrim, and for fome time ftudied in the {chool of Domenichino.

He was indefatigable in defigning the antique ftatues, the baflo-relievos, and magni-
ficentruins about Rome ; as alfo in attending to the works of the moft celebrated painters;
and gave himfelf ap {o entirely to thofe ftudies, that he fuffered extreme poverty, being
deftitute of all affiftance, except what he could procure for his fketches and defio
Sandrart found him in a wretched condition among the ruins ; and eompaflionating his
diftrefs, conduéted him to his own houfe, where he clothed and entertained him ; and not
only procured him employment in the gallery of Prince Juftiniani, but took pains tor
recommend him te others.

However, although he had fpent fo much time in defigning the antique ftatues, as
enabled him to draw any of them even by his memory, though he had all the affifiances
which might have been derived from a thorough intimacy with the moft admirable pro~
dutions of human fkill and ingenuity, and although he alfo fhewed an unexampled ap-
plication, yet he feems not, at any time, to have produced many things worthy of com-
mendation ; his colouring being very bad, his pencil extremely hard, his genius licen-
tious, and his figures too frequently extravagant in their proportions.

This artift loft his life, by endeavouring to recover his hat, which by a fudden guft of
wind was blown into the Tyber, while he fat on the bank defigning +.

JOHN PHILIP VAN THIELEN.
Flowers.
DIED 1667, AGED 49.

He was born at Mechlin, in 1618, of a noble family, and was Lord of Couwenbere ;
yet, although he was carefully educated, and infiruéted in every branch of polite
literature, his predominant love to painting prevailed fo far, that he placed himfelf as 2
difciple with Daniel Segers.

Under fo ablea direCtor, he foon gave evident proofs of genius and tafte, as well as of
patient application to his ftudies ; and imitated the fiyle and manner of his mafter with
the greateft fuccefs. He compofed his {ubjeéts ufually in the tafte of Segers, in garlands

€ccec 2 of

1 The ftyle of Piétro Tefta as- a defigner, was unequal; he generally tacked to antigue torfos ignoble heads and
extremities copied from vulgar models. Of female beauty he feems to have been ignor
nerally perplexed and crouded, the beft known and moft corred, is that of gging He@or from the walls
of Troyto the Grecian flect. He delighted in allegoric fubje@s, which are mines of piturefque effects and attitud
but in their meaning as obfcure as the occafions to which they allude. OF exprefiion he knew only the extrem
grimace, or loathfomenefsand horror; but the charge of having been a b
tone is as genial, harmonious and warm as his pencil marowy and f
and tranfparent fhades,

t. Of hiscompofitions, ge-

illes d:
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of flowers around fome hiftorical defign, or in feftoons that encircled vafes enviched with
bas-rvelief. He copied every objeft after nature, feleGted them when they appeared in
their fullefi bloom, and grouped them with elegance. Nor can any circumftance con.
tribute more effeétually to the honour of Van Tl Jen, than to fay, that his works fiood
in competition with thofe of his mafter. His piétures are well compofed, and very
highly finifhed, with a light touch, a neat pencil, and full as much tranfparence as
thofe of Segers; but they were not touched with a {pirit equal to what is obfervable
in the works of that excellent artift, nor are they difpofed with quite fo much art and
elegance.

He was much employed by the King of Spain, and moft of his fineft performances
are in the colle@ion of that Monarch. But there are two capital pi€lures of his at
Mechlin, which reprefent garlands of flowers, with a number of different infelts artfully
difiributed among the leaves, which are exquifitely finithed ; the figure of St. Bernard
being painted in the centre of the one, and in the other, St. Agatha. Weyerman alflo
mentionsone with great commendation, which is allo a garland of flowers, in which is
inferted a nymph {leeping, and afatyr watching to {urprife her, the figures being painted
by Poelemburg.

It ought to be obferved that this mafter rarely infcribed the name of Van Thielen on
any of his pi&ures, but generally marked them with J. or P. Couwenberg, the title of
his feigniory.

MARIA THERESA VAN THIELEN.
Flowers, Portraits.

She was the daughter of John Van Thielen, born at Mechlin, in 1640, and infiruéted
in theart of painting by her father. Shepainted portraitsasexcellentlyas fhe did flower
and for neatnefs of pencil, tender and delicate colouring, and great tranfparence, the w
not inferior to the beft of ber contemporaries.

De Bie obferves that her pitures were worth their weightin gold.

as

ANNA MARIA VAN THIELEN.

Portraits, Flowers.
She was the fecond daughter of John Van Thielen, bornin 1641,and proved as eminent
in the fubje@s fhe chofe to paint as either her father or fifter. Each of thofe female
artifts feemed to emulate each other, in endeavouring to require reputation and honour.
Fach of them had abundance of merit; and their tafte of defign, colouring, and handling,
were perfeétly fimilar.

FRANCISCA CATHERINA VAN THIELEN.
Flowers, Portraits.

She was a third daughter of John, born in 1645, and, as well as her fifters, learned the
art of painting from her father. Nor was fhe any way inferior to her fifters, either in the
delicacy of her pencil, or the foftnefs of her colouring.

JACQUES
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JACQUES ERNEST THOMAS, called THOMAS of LANDAW,
Landfecape.

DIED 1653, AGED 65.

He was born at Hagelftein, in 1588, and learned the principles of defign at Landaw
and when he was only feventeen years of age diftinguifhed himfelf fo bi
the ch
fifteen

ly, as to obtain
atter of a good painter. But he quitted his own country to vifit Ital
years at Rome, Naples, and Genoa.

At Rome he aflociated with Elfheimer, Laftman, and Pinas, and in their company
frudied nature in the environs of that city ; obferving accurately the different tinges of
light on all objeéts, at the different hours of the day, from fun-rifing to fun-fet. He
alfo ftudied the manner of the mafters who were moft eminent; but particularly devoted
himfelf to the fiyle of Elfheimer, to whom he was moft clofely attached in friend(hip and
difintercfied affe€tion.

He therefore made that celebrited painter his model, and acquired aneat, delicate, and
beautiful unum\-r of touching his trees, fkies, and figures, which procured him univerfal
admiration.  He had a wonderful power of imitati
having fo tl)omuvvhl\ ftudied him, that x

works of thatma s well as many of his own compofitions, have been accounted the
work of Elfheimer himfelf.

nd fpent

the fiyle and touch of Elfheimer
any of thofe copies which he painted after the

It is probable that he would never have quitted: Rome, had it not been on account of
the death of his friend Elfheimer ; for as he both admired and loved him, Rome feemed
to have loft in that one artift, not only its gre:

elt ornament, but alfo loft (in refpeét to
himfelf what he felt moft fenfibly) all that had rendered even Rome fo defirable. He
therefore, in the fullnefs of grief, quitted that city, returned to'his own country, and
died in the fervice of the Emperor at Landasw.

SIR JAMES THORNHILL.
Hiflory, Architecture, and Portrait

DIED 1732, AGED 56.

This mafier was born in Dorfetfhire, in 1676, but was confirained to feek out fome
profeffion, by the difiveffes of his father, who had been under a neceflity of felling his
paternal eftate.  His inclination dire@ted him to theart of painting; and on his arrival
at London, he applied to hisuncle, the famous Doétor Sy denham, who enabled him to
proceed in the ftudy of the art, under the diretion of a painter who was not very emi-
nent. However the genius of Thornhill made ample amends for the infy ufliciency of his
infiruétor, and by a ]mpp\ application of his talents he made fo greata progrefs, that he
gradually rofe to the higheft reputation.

His genius was well u(lalxtvd to hiftori

:al and allegorical compofitions ; he poffefled a
fertile and fine invention ; and he {ketched his i]ml\ﬂhh with - great eale, freedom, and
fpirit. He excelled alfo equally in portrait, perfpeétive, and architeGlure; fhewed an
excellent tafte of defign, and had a free and firm pencil. Had he been fo fortunate as

to
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to have fiudied at Rome and Venice, to acquire greater correftnefsat the one, and a more
exa& knowledge of the perfetion of colouring at the other, noartift among thL moderns
might perhaps have been his {uperior T\'cn rthelefs, he was fo eminent in many parts
of his profeflion, that he muft for ever be ranked :unong the beft painters of his timé;
and his performances in the dome of St. Paul's church at London, in the hofpital at
Greenwich, and at Hampton-Court, are {uch public proofs of his merit, as will convey
his name to pofterity with great honour. ~

This painter lived in general eficem; he enriched himfelf by the excellence of his
works ; was appointed flate-painter to Queen Anne, from whom he received the honour
of knighthood ; had the fingular fatisfaétion to re-purchafe the family-eftate; and was fo
much diftinguifhed, as to be eleéted one of the members of parliament,

ALESSANDRO TIARINL
Hiflory, Portrait.
* DIED 1668, AGED 91,

He was born at Bologna, in 1577, and was at firft the difciple of Profpero Fontano;
but, after the death of that mafter; he finifhed his ftudies in the fchool of Paffignano,
who conceived a very high opinion of the abilities of his fcholar ; and there ave feveral
paintings of Tiarini in Florence, Pifa, and Bologna, in which Paffinano aflifted his dif-
ciple.

Ferdinand Duke of Mantuatook him into his favour, and employed him for feveral

s; hefat to him for his portrait, and appointed him to paint all the Princes of his
idmxh ; and thofe piéures gained him fuch general applaufe, that all the Nobility of
Mantua were folicitous to be tranfmitted to poﬁ(‘nty by his pencil.

Tiarini had a firong beautiful fiyle of colouring, and defigned his fubjets in a good
tafte ; his expreflion was ufually juft and natural; and he often gave to the heads of his
figures an air of dignity, and fometimes a graceful turn. But this charafter of his
works agrees only with thofe which he compofed and executed in his prime, and to
his middle age ; for in his declining years his colouring and penciling were not com-
parable with his former produgtions, as the colour was very weak, and his toucl fiff and
unfteady.

In the church of St. Salvatore at Bologna, there is a Nativity painted in his beft fiyle,
and time, which is a fine compofition, with figures larger than life; the defign is grand,
and the colouring excellent ; and in the church of § gnes, in the fame city, are to be
feen the Marriage of St. Catherine, and the Annunciation, which ave admirably defigned,
and the charatters are marked with great judgment and good expreflion.

* The French authors of the Abrégé de Ia Viedes Peintres, vol. 1, page 257, affert that Tiarini was born in 1517,
and died 1668, being then 91 years of age. But thofe ingenious writers ought to have obferved, that fuppofing
thofe dates to be true, as they are fet down, he muft have died at theage of 151, and not at 91. Whereas other writcrs.
oned above ; and¥.am induced to impute the miftake rather to the inaccuracy of that author,
from whom they abridged the life of Tiarini, or to the incorreétnefs of aprinter, than to apy-originalerror of the au~
thors of the Abrégé,

agree to the dates my

PELLEGRINO
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PELLEGRINO TIBALDL
Hiftory, Sculpture, and Archited

BORN 1527, DIED 15—, AGED

Pellegrino de’Pellegrini, celebrated by the name of Tibaldi was of Milanefe extr aftion,+
but probably a native of Bologna, and from the date of his

urlieft pigture known to us,
the Nativity in the palace Borghefe at Rome, painted 1549, in his twenty-fecond year,
muft have been bornin 1527.

At Bologna he entered the fchool of Bagnacavallo, and endeavoured to improve him-
felf, according to Vafari, by defigning from the piGtures of that mafier in the refedtory
of 8. Michele in Bofeo ; but departed for Rome in 1547, chiefly to findy the works of
Michaelangiolo.

At Rome he was patronized by Monfgr. afterwards Cardinal Poggi, who fent him
back to Bologna to complete the fabric of his palace, at prefent the academical Inftitute,
decorated by his piftures, and the principal monument of his art in Italy, though the
Carracei feemed to prefer as objeéts of imitation for themfelves and their fcholars, the
paintings with which he had filled the fides and compartments of that noble chapel
conftruéted by him in §. Giacopo of the Auguftine friars.

From Bologna he went to Loretto, and in the church there built and ornamented a chapel
with ftuccos and paintings: from thence he was called to Ancona to operate in the
churches of §. Agofiino and jaco, in thelaft of which there is a Chriftof his highly
relieved and larger than life ; the Merchant’s hall received its ftuccos and paintin
from his hand. He fuperintended the fortifications of the place as military architeét,
about 1560; and two years afterwards came to Pavia, where by the order of Cardinal
Borromeo, he conftruéted the palace of the Sapienza; he then vifited Milan, built the
temple of §. Fidele, and before the year 1570 waseleéted architeét of the cathedral,

After difencumbering the dome of numerous empty gothic monuments, fepulchral
urns, and trophies, and embellithing it in their ftead with various elegant chapels and
a majeftic choir; Pellegrino was commiffioned by Berardino Martirano, a Spaniard in
the confidence of Philip IL. to prepare defigns and plans for the Efcorial. He followed
them himfclf to Spain in 1586, and fuperintended that enormous fabric as architeét and
painter during nine years,} when fatiated with glory, riches, and honours, he returned
to Milan, where he died at an advanced age, and was buried in a tomb which he had
{ele&ed for himfelf and his defcendants in the Dome. The precife year of his death is
difputed, but his demife may fafely be placed under the Pontificate of Clemente VIIT.

Pellegrine

+ According to Lanzi, the father and uncle of Pellegrino, before they migrated to Bologna, were poor bricklayers
at Faldelfs in the Milanefe, which he had the grandeur or the pride to choofe for his title; Philip I, created hitn
Marchefe di Valdelfa. F.

# Theworks of Pellegrino in Spain, are enumerated by Fr:
his ¢ Hiftoria de la orden di S.Geronimo, Madrid, 1600 and 16
ployed by Philip II. a compilation from this yw ed at Bologna 1
Pcllegrino likewife by Fra. Francefco de Los Santos, in his Defeription dol Real Mon afterio di
de Madrid, 1681, Notices relative to theworks of Pellegrino in Spain, may be likew
Morigia, publifhed at Bergamo 1593, und
dione della rara al mondo fabrica dello Scuria

enca, @ contemporary, who wr
, under the eyes of the artifls
0, Much is faid of
S, Lorenzo del Ejco
d in the wo
c the title Hifforia brieve dall dugufiiffime Cafad dufiria, &c.  Con la deferip~
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Pellegrino had a brother Domenico Tibaldi who was his fcholar, and acquired
celebrity as an architeft and an engraver at Bologna ; that he was a painter of merit
we are told by his epitaph in the church dell’ Annunciata, but epitaphs are doubtful

authorities, and of Domeuico there is not even a port rait remaining. In engraving he
was the mafler of Agoftino Caracci. Pellegrino had two other pupils of lefs ol)l':'uru
note in painting : Girolamo Miruoli, praifed by Vafari among the artifts of Romagna,
of whom there is a frelco in the church @’Servi at Bologna, and other works at Parma,
where he died painter to the Court; and Giov. Francefeo Bezzi, called Nofadella, a
prolific artift, who followed the traces of his mafter without adhering to his principles,
exaggerated his energy, did not equal him in diligence, and reduced his fiyle to praétice

and manner.

Pellegrino Tibaldi is confidered, and with f{ufficient evidence from his works, as the
greateft defigner of the Bolognefe and Lombard fchools. He u])pmachcs the line of
Michaelangiolo nearer than all the reft of his imitators, but as he had decidedly adopted
the technic without always penetvating the moral principles of his model, the manner of
the mafier frequently beeame the flyle of the pupil; though it cannot be denied that he
often united energy of attitude and grandeur of line with fublimity of conception and
dignity of motive. Of thefe he has given no where more fignal proofs than in the
cielings and compartments of the Academical Infiitute at Bologna; they reprefent
various fcenes of the Odyfea ina kind of monumental ftyle, which it would be improper
to judge by the eftablifhed rules of regular hiftory. = Polypbeme waking under the pangs
of the fiery point nefiling itfelf into his eye, though with a fentiment of original ex-
preflion, is evidently imitated from the new created figure of Adam in the Siftina; but
the fame Cyclops groping at the entrance of his cave to prevent the efcape of Ulyfies
and his affociates, is in conception of the whole, and in the detail of all the parts, a
felf-invented being, a form, than which Michaelangiolo himfelf never conci ived one of
favage energy, provoked by fufferings and revenge, with expreffion, attitude, and
Jimbs, more in unifon.  With thefe may be placed, that wonder of forefhortening, of con-
globation, and eccentricity, the figure of Elpenor on one of the architraves of the Salotio
reprefented in the moment, when, yet dreaming, he lofes his hold and is precipitated
from the roof. The air of originality which this figure every where prefents, and the ele-
gance with which the imitator has reverfed the figure in the Laft Judgment of M. Angelo,
from which he borrowed the principal limb of his own, place him on alevel with the in-
ventor.

It was, however, lefs for the powers exerted by Pellegrino in the decorations of
the Inftitute, than for the ecclectic principle which they difcovered in his fubfequent
works, that the Carracei gave him the epithet of Michelangiolo riformatoand commended

Del Tibaldi 1l decoro e il fondamento ;
the compofitions of the chapel Loggi in §. Giacomo, where the imitation of Michael-
angiolo is blended with that of Raphael, Correggio, Daniel di Volterra, &c. contain
the rudiments of their own fy

Pellegrino Tibaldi is more known by his works in frefeo, than by his pictures in oil,
which are extremely fcarce: one of the earlieft is the Nativity already mentioned in the
palace Borghefe, of which the cartoon @iill exifts in a private colle@ion of drawings.
it 1s painted in a fober unaffefied tone, and confidered as the work of an artift zealous

ef

tem.
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of his line, with great mellownefs of touch. The figures of this are confiderably lefs
¢han the fize of life, but there are piGtures of his to be met with of diminutive dimen-
fions, with all the finith of miniatures, though rich in fig
and equal vivacity of colour: they are g
his favourite branch of art, archite@ure.

res, touched with g
y fet off by back-grounds dr

PHILIP TIDEMAN.
Hiftory, dilegory.
DIED 1705, AGED 48,

e was born at Mamburgh, in 1657, and received his eatieft infiraftion from
Nicholas Raes, with whom he continued for eight years, and fhewed him(elf a good
proficient. But in order to improve his knowledge and tafte; he went to Amfterc
to make proper obfervations on the moft capital works of the great mafters pr
that city. f

At that time Laireffe was in high efteem, which induced him to place himfelf under the
direétion of that mafter for fome time; and as Laivefle obferved his difeiple to be pofi
of good talents, he grew extremely fond of him, gave him the beft precepts for his
jmprovement, and employed him to affift him in feveral grand works in which he was
engaged ; and in thofe works Tideman gave {uch manifeft proofs of his abilities, that from
thenceforward he had fufficient bufinefs, independent of Laireffe, which eftablifhed his
reputation.

The manner in which he compofed fubjefts of fabulous hiftory and allegory was
allowed to have firong appearances of alively fancy, a good genius, and aready invention ;
and in that refpedt his defigns were propofed to fubfequent artifts as models. One of
the capital compofitions of this mafter is the reprefentation of Venus complaining to
Jupiter of Juno’s perpetual perfecution of /Eneas; and another is, Juno applying
1o Eolus to deftray the fleet of the Trojans. He left abundance of fketches and de-
figns, which arc at once an evidence of his induftry, and of the fertility of his inven-
4lon.

EGIDIUS (er GILLES) VAN TILBORGH, or TILBURG.
Converfations, Markets.

He was born at Bruffels, in 1625, and imitated the manner of Brouwer and Teniers.
{ubjeéts are -of the low kind, fuch as the affemblies of boors at markets, fair
, corps de garde, and taverns, as alfo converfations. In his colouring he
approached near to the mannerand tints of Brouwer ; but in his peneil, and in his touch,
he was neither fo fpirited nor fo delicate. One of his chief excellencies confified in the
variety obfervable in his compofitions, as it afforded a proof of the fruitfulnefs of his
imagination ; and his defign and colouring were very commendable.

He had a competent knowledge of the chiaro-feuro, by which he gave a great deal of
roundnefs and relief to his objeéts ; thoughin fome of his piétures he might be accounted
alittle too dark ; but that imperfeion is not perceivable in all his paintings, feveral of
them being really excellent.

pddd TIMOTEO




TIMOTEO DA URBINO., See VITE.

TIBERIO TINELLI, Cavaliére.
Hifiory, Portrait.
DIED 1638, AGED 52.

He was born at Venice, in 1586, and was the difciple of Giovanni Contarini, a
celebrated painter of portraits ; but when he gained a fufficient degree of knnwl«:dgc‘ to
commence artift, he fiudied the ftyle and manner of Baffan, whofe pictures he not only
copied, but at laft imitated with fuch exaétnefs of colouring, and fimilarity of tafte and
ideas, that many of his own original compofitions have been efteemed the real work of
Giacomo Baffan.

He proved himfelf extremely well qualified for hiftorical defigns, by feveral fubjets
painted by himin that ftyle; and in particular by a pictare of the Salutation, by another
of the Laft Supper,and by areprefentation of Paradife, in which he introduced a multitude
of figures. But finding lefs time to be requifite for painting portraits, and obferving
alfo that the mind fuffered lefs fatigue from that employment, than when it was engaged
in defign and invention, he followed it entirely, and (Sandrart fays) he brought it to
confummate perfetion.

His manner was different from all the portrait-painters of his time ; for he reprefented
the perfons under hiftorical charadters, deduced from authentic or fabulous hiftory, and
always expreffed the true refemblance of his models. For inflance, the portrait of
David Spinelli he reprefented in the charadter of Mare Antony, and his wife in that
of Cleopatra preparing to drink the diffolved pearl ; and beautiful young. females he
deferibed in the forms of Aurora, Hebe, or other poetical deities and nymphs, which
rendered his portraits abundantly more eftimable. On the fight of fome of Tinelli's
pitures, Lewis XIIL exprefled fomuch fatisfa@ion, that he honourcd him with the order
of St. Michael.

He lived highly refpeéted and beloved at Florence, and might have ended bis life with
happinefs to himfelf, and pleafure to his friends 5 but, by fome domeftic misfortunes, his
mind was fo difturbed, that he fell into an unaccountable dejeétion of fpirits, and in one
of his diftra@ed moments he opened one of his veins and expired.

GIACOPO TINTORETTO. See ROBUSTIL
MARIETTA TINTORETTO. See ROBUSTI.
DOMENICO TINTORETTO. See ROBUSTIL
BENVENUTO TISI Called IL GAROFALO.
Hifiory, Landfcape.
DIED 1559, AGED 78.

Benvenuto Tifi, or Tifio, was born at Ferrara in 1481, He left his mafters at Ferrara
and
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and Cremona, to go to Rome, where he entered the fcl

me, 100l of Raphael. He imitated
his defign, the charaéter of his faces, the expreflion,

and much of his colour, though
caft derived from the Ferrare
Rome, Bologna, and other ¢
of Italy ; they are of different merit, and not painted all by him, His large pictures
many of which are in the Chigi gallery, are more genuine and more fingular.
Vifitation of Maria in the palace Doria, is one of the mafter-pieces in the colle@ion.
Tifi ufed to mark his piGures with a painted violet, which the vu n Italy call Garo-
folo, a flower allufive to his name. It does not appear from Vafari, and others, that
Garofolo had any fhare in the works which were executed by the fcholars of Raphael
under his dire@ion. He returned to Ferrara, and became the head of that fchool.

he added fomething of a more inflamed and fir

onge
fchool. His piétures of evangelic {fubje&s abound at B

SANTI DI TITIL Vid. SANTL¢

TIBERIO TITI
Portrait,
DIED 1627, AGED 54.
He was born at Florence, in 1573, the fon of Santi di Titi, and alfo his difciple; but
the branch of his profeffion which he principally cultivated, was portrait-painti

and in
that fiyle he was accounted to excel.

Yet, although his talent lay folely in that particular part of his art, being folicited to
finith a pi@ure of the Laft Supper, which his father had begun, but left imperfed, he
undertook it, and imitated the manner, the touch, and the tone of colouring of his father
with fuch exaétnefs, that it gained him univerfal applaufe.

The Prince de Medicis employed him continually, and allowed him an honourable
penfion ; but, in the midft of the happinefs he enjoyed from his fituation, and the
favour of the public, he wasfo violently affeGted by the unexpeéted death of his brother
Orazio, who had an extraordinary genius, who was notlong returned from his ftudies at
Rome, and who for fome time had been his affiftant, that grief fhortened his days, by
bringing upon him a pleuritic fever, of which he died, univerf

ally lamented.
TITIANO. Vid. VECELLL

GIROLAMO DI TITIANO.¢
Iiftory, Portrait.

He was a very eminent difciple of Titian, in whofe fchool he continued for feveral
years, and by hisworks proved that he had thoroughly imbibed the tafte of that celebrated
mafter.

He copied and imitated the works of Titian with fo great accuracy, that the paintings
of the one were frequently taken for the paintings of the other ; and yet, what was very
fingular, his poverty was as remarkable as his reputation was great.

nddd 2 LA

+ Santi di Tito, or Titi, was by overfight fuffered to remain under S, He ought to have preceded his fon
here. 3

§ According to Lanzi his furname was Dante, Ind, 1, p. 427, T
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LA TOMBE.
Portraits, Converfalions.
DIED 1676, AGED 60.

This artift was born at Amfterdam, in 1616, but went to Rome when he was very
young, and ftudied there for a great many years.

Tt was his conflant rule to obferve nature, and to defign after thofe elegant remains of
antiquity, which are in the villas about Rome, as well as in the city. Tisufual fubjeéts
were converfations and affemblies of both fexes, habited in the mode of the country ; and
frequently he painted portraits; but, in all his defigns, he was fond of introducing caves,
grottos, ruins, or antique fepulchres, wherever his {ubje& would admit of them ; and he
rendered his fituations agreeable, by the beauty of his diftances, as alfo by a multitude of
{mall figures, which were touched with abundance of fpirit.

JACQUES TOORNVLIET, or TORENFLIET.
Portraits, Converfutions.
. DIED 1719, AGED 78,

He was born at Leyden, in 1641, and in that city advanced fo far in the knowledge
and pradtice of the art of painting, as to be enabled to paint portraits, and to gain credit
by thofe which he finithed. But in his twenty-ninth year he travelled to Rome, along
with Nicholas Rofendaal, and fiudied theworksof Raphacl, Paolo Veronefe, and Tintoretto,
with {uch fuccefs, that his reputation was well eftablifhed through that city ; and from
thence he went to ftudy the art of colouring at Venice, where he continued for three
years. His merit, and the politenefs of his addrefs, procured him the favour of thofe
of the firlt rank, and afforded him free accefs to the palaces and colletions of the
Nobility.

He defigned his fubjeéts with eafe and freedom ; and his compofition manifefted the
tafte of the Italian fchool, He generally painted portraits in the manner of converfations;
and the diftinguifhed marks of this mafier’s paintings are the judicious difpofition of
the figures, the correétnefs of his defign, and the agreeable fiyle of his colouring. But
notwithftanding the improvement of his tafte by his refidence at Rome, and that he
fhewed himfelf much fuperior, as well in corrednefs as colouring, to what he had been
before he ftudied in Italy, yet it was obferved, that after his return to Holland his
piétures did not proportionably increafe in their price. It was thought, that by his en-
deavouring too earneftly to imitate the great mafters of Italy, though his defign might
be more correft, it had the appearance of being more fervile, and lefs original ; and,
perhaps, by his not having gone fufficiently early abroad, he might have contraéted fuch
habits as he was never able entirely to thake off,

FLAMMINIO
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FLAMMINIO TORRE,
Hiftory.
DIED 1661, AGED 40, Y

He was born at Bologna, in 1621, and learned the firft radiments of the art from
Cavedone ; butheaccomplithed himfelf in the fchool of Guido.

His colouring was l_)o]-\], but mellow ; the management of his tints {hewed great judg-
ment, and he had a light, clean manner of penciling. His moft remarkable excellence
]mw.m'sr confifted in his copying the works of the greateft painters, whichhe fo exquifitely
Pgtrffmned, that he made it almoff an impoffibility to diftinguith his paintings from the
originals,

JOHN TORRENTIUS.
Still Life, and obfcene Subjeds.
DIED 1640, AGED 51.

He was born at Haerlem, in 1589, and in thatcity was fo well infiruéted, that, withowt
quitting his own country, he became an admirable painter.

At his firfi fetting out in the profeflion, the fubje@s he generally painted were objeéts
of fiill life; tables furnithed with a variety of books, fome of them open, and others
clofed, or with vafes filled with flowers, or tables covered with carpets, on which were
placed ftandifhes, pens, hour-glaffes, and fuch like; fome of which Sandrart fays he faw
that were exceedingly high finifhed, withall poflible fimilitude to nature; and, on account
of their fingular merit, were valued ata very large price. Sometimes he painted conver-
fations, which were extremely admired for their lovely tone of colouring, and alfo for
being charmingly penciled, and executed with great truthand force.

While he continued to paint on fuch {ubjeés as thofe, be lived in affluence, furrounded
with friends of the firft rank, and in general efteem. But, unhappily, he grew moft
diffolute and abandoned in his morals, and equaly {o in his ftyle of defign; his imagina-
tion became infeéted by his debauch
and the {weeteft colouring, to the worf

and he proftituted the moft delicate pencil,
and moft depraved purpofes. From that time
his favourite and cuftomary fubjefts were naked figures, which he reprefented in fuch
attitudes as. were always offenfive to modefty, and too often moft infamoufly obfcene.
His friends exerted all the power of argument to reclaim him from his follies and in-
decencies ; but their expoftulations proved ineffe@tual. At laft, by infiituting a private
conventicle, asa meeting-place for a fociety Adamites, he rendered himfelf obnoxious
to the magiftracy, who brought him to his trial, and produced fey
as well as

of his pi&ures,
isfaGtory evidence of his prefiding in that infamous affembly. As he pe-
remptorily denied himfelf to be either the painter of thofe pifiures, or the patron and
contriver of that deteftable affembly, although the proofs of both appeared inconteftable,
he was condemned to the torture; his lewd paintings were publicly burnt by the execu-
tioner (at leaftas many of them as could be difcovered), and he was fentenced to imprifon-
ment in the houfe of corre@ion for twenty years.

He
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He fupported the torture with incredible obftinacy 3 and, after fome time of con-
finement, was veleafed at the requeft of the Englilh Ambaffador, and went to Lon-
don, where he refided for a few years. But that worthy nation, who deteft profli-
gacy of manners, as much as they rd merit, difcountenanced him as he deferved;
and he retired to Amfterdam, where he fpent the remainder of his life in obfeurity and
contempt.

Sandrart, and after him Weyermans, affirm that he died under the torture ; but Hou-
braken, :who had carefully read the authentic account of him at Haerlem, written by
Schrevelius (which is the beft narrative of the tranfaétions relative to Torrentius), ought
certainly to be moft relied on, and the aboveaccount is extraéted from that writer.

PIERRE-CHARLES TREMOLLIERE.
Hiftory.
DIED 1739, AGED 36.

He was bornat Cholet, in Poiftou, in 1703, and was the difciple of John-Baptift
Vanloo the Elder ; under whom he ftudied, till he had gained feveral prizes in the
academy ; and then he was fent to the French academy at Rome, where he refided
for fome years, and qualified himfelf to return to his native country with great
credit.

By the French writers he isaccounted a very eminent artift; they atteft that he had an
clevated genius, a grandand elegant defign of compofition,anda corre& manner of defign-
ing; that the difpofition of his figures was highly commendable, that he ufually gave
them an agrecable and graceful turn, but that his colouring was weak.

He painted feveral grand altar-pieces at Lyons, and other cities of France; and the
year before his death was employed to paint defigns for tapefiry, by order: of the
French King ; but he died in the prime of life, and in the height of his reputation,
when hehad fketched only one fubje, the defeription of the golden age, and even that
he left nnfinifhed.

FRANCESCO TREVISANI, Cavaliére.
Hifiory, Portrait, Landfiape, and Architedure.
DIED 1746, AGED 90.

This admired painter was born at Tricfie, in 1656, and received his firft infiruion
from his father Antonio Trevifani, an archite of fome diftinGtion. Afterwards he was
taught the principles of defign and colouring by a Flemifh artift, whofe name is not
mentioned; buthe is reprefented as an artifi in great efteem, for the excellence of his
colouring in piétures of a fmall fize, of which the {ubjeéts were fpedtres, incantations, or
enchantments. However, although Trevifani did not admire the uncommon ideas of that
mafier, yet he was fo far benefited as to learn his art of colouring ; and a defign which he
finifhed in the tafte and fryle of his infiru&or, was accounted a furprifing effort of genius,
as Trevifani was at that time not above ten years of age.

Such an exertion of his talents caufed his friends to place him as a difciple with

Antonio
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Antonio Zanchi, who was then much noticed for a new and unufual fiyle of p:
. . R T . ~ ~ o ¥ :
peculiar to himfelf, whimfical, fantaftical, and fingular ; and yet, even to that fiyle
Trevif 5 :

exa

i foon adapted himfelf, and not only coloured, but compofed feveral de
y in the manner of Zanchi, However, afte

he had fomewhat more of praétice
experience, his ideas were too elevated to be confined to fuch a tafte of defien; and
therefore he applied himfelf to fiudy after the beft mafters of the Venetian {chool ; and,
by fo difcreet a conduét, laid the found:
him to the admiration of all Itz

ion of that exquilite tafte which recommended

, and afterwards to the efteem of all Furope.

pe& very accomplithed, a Venetian lady of a noble
family fell in love with him, and confented to marry him ; but as that tranfaGtion might
involve the lovers in fome dangers and difficulties, if it fhould fuddenly be di(cm'(:r::l,
they thought it prudent to retire to Rome with the utmoft fecrecy, to avoid the refont-
ment and perfecution of the lady’s relations. Fortunately, on his arrival at Rome, he
found a patron and proteétor in Cardinal Chigi, who employed him in feveral confider-
able works, and afforded him an opportunity to advance his reputation by difplaying
his talents, till his real merit procured him not only admirers, but valuable friends. FAls

The Duke of Modena, who refided at Rome as Ambaffador from the King of Spain,
having purchafed fome of the paintings of Trevifani, engaged him to copy feveral capital
pictures of Correggio, and Paclo Veronefe, which proved a very fortunate incident to
that artift; becaufe he could not have wifhed for a more happy opportunity to improve
his own tafte and ftyle, as well as his manner of colouring, than by obferving the grace, the
fweetnefs of the tints, and the incomparable touch of Correggio, and alfo the grandeur,
elegance, and richnefs of Veronefe ; and he finithed thofe copies in fo admirable a manner,
that he gained incredible applaufe by his performance. It procured him the honour of
knighthood, and fpread his reputation fo univer(ally, that his works were folicited by the
firft Princes of Europe, and by all the lovers of the polite arts, being purchafed alfo at
extraordinary prices. After the death of Chigi, Cardinal Ottobuoni became his patron,
and employed him'to adorn his gallery, in which he painted a celebrated pi&ure, vepre-
fenting the Murder of the Innocents.

He received commiffions from all the European Courts, which compelled him to work
almoft without intermiffion; nor did any perfon of confequence pafs through Rome,
without endeavouring to procure fomewhat of his hand, either of portrait, hiftory,
architefture, landfcape, animals, or flowers, all which fubjeéts he painted with equal
readinefs and excellence. When he chofe to unbend his mind from the fatigue of his
profeflion, he affociated with a few ingenious friends; and had a fmall elegant theatre
erefted in his own houfe, where comedies

As Trevifani was in every ref

ere performed. His laft work, which was
left unfinifhed, was intended to be fent to Naples, and the fubjeét of it was St. Michael ;
but a fudden defluxion on his throat carried him off, and he was interred with all the
funeral ceremonies and honours ufually fhewn to the principal Nobility of Rome.

This mafter had great freedom of hand, a genius full of elevation, and a noble and
grand ftyle of compofition ; his figures were generally correét and ceful ; they were
coloured with tints uncommonly clear, bright, and beantiful ; and what is very fingular
in reference to the pencil of Trevifani, is, that notwithftanding his having died when he
was ninety years old, yet he preferved the fame delicacy of colouring to the laft period of
his life ; nor was the elegance of his defign perceptibly impaired by his years.
GIROLAM@
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GIROLAMO DA TREVISI, oo TREVIGI
Iiftory, Portrait.
DIED 1544, AGED 36.

Yle was born at Trevifi, in 1508, and in fome parts of the art of painting was
accounted to have abundance of merit. His manner of defigning was not indeed in the
grand tafte and fiyle; but his colouring was exceedingly agreeable, and he always en-
deavoured to imitate the manner of Rapbacl.

After fome years fpent in different parts of Italy, he gained the reputation of beingan
excellent painter, and particularly by the works which he performed in a chapel belong-
ing to the church of-St. Petronius ; and then he was induced to vifit England, where he
was prefented to King Henry VIII.  That Monarch readily took him into his fervice,
and allowed him (according to Vafari) a penfion of four hundred crowns a year, employ-
ing him not only as a painter, but as an engineer and architeét. He received extraordi-
nary encouragement in England, and painted many pictures for the King, as alfo for the
Nobility about the Court, which enabled him to live in aflluence ; and his merit procured
him efteem.

As he was fingularly well {killed in every part of archite&ure; civil and military, he
was appointed by the King principal engineer at the fiege of Boulogne. But that em-
ployment proved fatal to him ; for he was unfortunately killed by a cannon-{hot, while

he was with the utmoft aftivity giving his direftions.

CORNELIUS TROOST.
Hiftory, Converfutions, and Portraits.
DIED 1750, AGED 53.

He was born at Amfterdam, in 1697, and was the difeiple of Arnold Boonen, but he
perfe@ted himfelf in the knowledge of his art by an attentive ftudy after nature. He
fometimes painted hiftorical fubjeéts, and {cenes taken from the comedies of his time ;
and likewife painted converfations in a very agreeable fiyle, as well as portraits, in which
he chiefly excelled.

He was engaged to paint the portraits of the direStors of the college of phyficians at
Amfterdam, as large as life, and at full length, in one piece ; which piéture effectually
eftablifhed his reputation, and afforded him the opportunity of painting moft of the
confiderable perfons of his time. The moft capital performance of this mafter, is the
piture in the Surgeons-hall at Amfterdam, reprefenting the principal perfons of that
profeflion {itting at a table, onwhich is placed a fubjeét prepaved for diffeétion ; and the
profeffor appears as if explaining the parts, previous to the operation. The figures,
which are all portraits, are well defigned, and have a goad relievo ; the habits are fuitable
to the mode, and the whole has a great deal of harmony. He was alfo much applauded for
the portrait of the famous phyfician Boerhaave, which is placed in the anatomical hall,

His converfations were, in fome refpeéts, commendable ; but he was cenfured for not
being more firictly modeft in his fubjeés, and for indulging too great an indelicacy and
Licentionfuels in his compofitions;

FRANCIS
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FRANCIS DE/TROY.
Iifiory, Portrait.

DIED 1730, AGED 85.

He was born at Touloufe, in 1645, the fon and difciple of Nicholas de Troy ; but at the
age of feventeen he became the difciple of Nicholas Loir, at Paris, under whin hé wag
much improved. When he commenced artift, he begun with hiftorical {ubjedts, which
gained him credit; but his genius more firongly inclined him to portraits than to any
other branch of his art, and in that ftyle he received great afliftance from the inftrutions
of Claude le Fevre.

In fome time he was admitted as a profeflor in the academy ; and having at his intro-
duétion prefented, according to cuftom, an hiftorical picture, reprefenting Mer
Argus, it was received \wth fuch public approbation, that he was immediately engaged
to paint a number of facred as well as profane {ubj ble
compofition in the churchoof St. Genevieve. He alfo finithed a picture for the Dake of
Maine, defigned in a very eleg
life. = It was well compolul and finely coloured, and reprefented the fp
given by Dido to ZEncas, when that hero recounts the feries of his diftref
fortunes.

By the order of Lewis XIV. he went to the Court of Munich, to paint the portrait of
Amna Maria C hriftina, who was to be married to the Dauphin ; and at his veturn to Paris,
hereceived the higheft encomiums for the beautifub colouring , and exquifite finithing of
that portrait ; and particularly for preferving the remarkable vivacity of that Princefs, by
a lovely and graceful expreflion.

The Hmentme and the French writers concurrently atteft, that the colouring of
De Troy is natural, and very pleafing ; that his pencil is delicate ; his figures round, and
well relieved ; and that, by a peculiar lnppmcﬁ of touch, he gave fweetnefs and harmony
to the whole.

The portrait of this mafter is honoured with a place in the Florentine gallery of artifts,

wy and

ts, and in particular, one

gant {tyle which confifted of above fifty figures, as large as

tion
:s and mif-

JOHN-FRANCIS DE TROY, Chevalier.
Portrait, Hiftory.
DIED 1752, AGED 76.

He was born at Paris, in 1676, and wasinfiraéted in defign and colouring by his father
Francis de Troy, under whofe dircétion he acquired a free and expeditious manner of
painting ; but, when he had made a confiderable progrefs in his art, he travelled to Italy
to finifh his ftudies, and having vifited Pifa and Rome, and obfery cll every thing worthy
of his attention in thofe cities, he returned to Paris, being then wputul an t\(t”\ :nt
artift.

On the firft public exhibition of his works, they-were gen
Jjudges of the art commended the tafte, the colouring,
finifhing, and the happy union of fimplicity and grandeur, which appeared in his compo-

Eecee fitions

ly admired, and the bef}
the invention, the neatnefs of his
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fitions,  His uncommon merit procured him the particular efteem of Lewis XIV. who
honoured him with the order of St. Michael, and afterwards appointed him direor of the
academy at Rome ; which ftation he filled with dignity, being as exemplary in his condugt
in private life, as he was to the artifts in his profeffion.

This mafter had a fine and fruitful invention, and an extraordinary readinefs in his
manner of handling ; his touch was free and firm ; his colouring extremely pleafing ; and
in all his defigns he fhewed a natural and juft expreflion, as well of the motions of the
limbs, as of the paflions of the mind.

The portrait of this mafier, painted by bimfelf, is placed among the celebrated
painters in the gallery at Florence.

ROMBOUT VAN TROYEN.
Hiftory, Landfeapes, with Caves.
DIED 1650.

This mafter, who (according to the Flemifh writers) had never feen * Rome, ufually
painted caves, grottoes, and the veftiges of ancient edifices, which are to be feen in the
environs of Rome, and other parts of Italy ; of which, it is fuppofed, he took the ideas,
from fketches made by other artifts ; and he always introduced fome hiftorical fubjeét,
taken from the facred, or poetical hiftory.

In his fmall pictures, he had great neatnefs in his touch, firmnefs in his pencil, and
tranfparence in his colouring, and fome of them have the appearance of great merit ; but
he was not correét in his figures ; nor were all his fmall works of equal eftimation, fome
‘being far inferior to others.

His colouring is, in general, not very pleafing, having painted many of his piures
with too predominanta yellow ; and in others, his browns create ebfcurity ; yetfometimes
his execution is remarkable good, and his perfpeétive agreeable. In hislarge pictures his
touch, his defign, his colouring, and his drawing, are all very indifferent, and his {mallefs
are perpetually his beft performances.

THEODORE VAN TULDEN, or THULDEN.
Hiftory, Converfations, and Fairs.
DIED 1676, AGED 69.

‘He was born at Bois-le-duc, 1607, and was the difciple of Rubens. He diftinguithed
himfelf fo highly while he frudied under the direétion of that great man, that he was
confidered as one of the beft of that fchool ; and his mafter, who foon difcerned his
talents, employed him as one of his affiftants in thofe grand defigns which he finithed in
the Luxembourg gallery.

At firft he was fond of painting lively and chearful fubjeéts, fuch as fairs, kermeffes,
converfations, and the diverfions of peafants, in the manner of Teniers ; but his greateft
excellence appeared in his compofitions of hiftorical fubjeéts. Thofe are entirely in the
ftyle of his mafier Rubens, and are extremely fimilar, as well in refpe@ to the ideas as

the
* The publifher of the Chronological Tables fays, that Van Troyen ftudicd in Italy,
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the colouring ; nor are they much inferior to him. Bat what feemed very fingular in
this painter was, his ability to paint in fmall as well as in large, his genius being happily
adapted to both ; in the former, he was ingenious ; and in the latter, el i

avated and grand.
He had a thorough knowledge of the chiaro-feuro, and by th:

at means he gave force to his
figures, and life to his colour ; but in relpett of his drawing, he is efteemed to be rather
Iefs correét than his mafter, the imperfeétions of an infirnGor being very apt to infedt
a difciple. However, he was fo ready at defigning fmall figures, that he frequently was
employed to infert them in the works of Stenwyck, Neefs, and other mafters of diftin6tion,

FRANCESCO TURBIDO, or TORBIDO, called IL MORO.
7 Hiflory, Portrait.
SUPPOSED TO HAVE DIED IN 1581, AGED 81.

He was born at Verona, in * 1500, and at firft was adifciple of Giorgione ; but after-
wards ftudied under Liberale Veronefe, and was accounted an admirable painter of hif-
tory and portrait, equal in both refpeds to any artift of his time,

In his colouring he imitated Giorgione, and his works were applauded for the (weetnefs,
union, and harmony of his tints ; but, as to tafte of compofition and delign, he always
retained the manner of his mafter Liberale, who loved him as if he had been his own fon.
Vafari obferves, that although Torbido was but a young man at the death of his mafier,
yet by bis amiable qualities, and by his perfonal merit, as well as by the beauty and fpirit
of his works, he fo won the eficem and affe€tion of Liberale, that he was appointed heir
to that painter ; and by that acquifition of fortune was enabled to follow his profeflion
with greater eafe and fatisfaftion.

He painted a great number of piures in frefco and in oil, at Verona, Friuli, and
Venice; and in the chapel of Santa Maria in Organo, at the latter city, he painted a
Transfiguration, which was efteemed a capital performance. His portraits were excef-
fively curious, beautifully and naturally coloured, finithed with remarkable care and
neatnefs, and had all the look of real life, with a furprifing refemblance of his models.

¥ The different accounts of feveral authors relative to the birth and death of Francefco Torbido appear to be very
confufed, and not eafily reconciled. They agree in general that he was 81 when he died; but fome afirm that his
death was in 1521 5 and the Chronological Tables fix his birth in 1430, and his death in 1521, which makes him 91
when he died.

Vafari, who feems to be moft worthy of credit, as being the writer neareft to his time, though he does not mention
the precife year of the birth of Torbido, nor the year of his death (as that artift was probably alive when Vafari wrote),
yet mentions certain circumftances which may dire us to the truth, That author fays Liberale died in 1536, and

fearce

bequeathed his houfe, &. to Francefco Torbido, who was at that time a young man. Now,as that expreffion
be jultified, if we fuppofe Francefco to have been about 36 years of age at that time, it may feem probable that he was
born in 1500, and to have died in 181, aged 81, which alfo appears to be three years after the death of Vafuri, For
asto the dates of the other authors, they muft be evidently falfe, becaufe he outlived Liberale by many years; and as
that mafter died in 1536, Francefco being appointed his heir, could not poffibly have diedin 1521, fifteen years before
Liberale ; and for the fame reafon, he could not have died in 1521, at the age of 91, according to the Chronological

Tables,
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ALESSANDRO TURCHI, called L’ORBETTO.
Hifory, Portrail.
DIED 1670, AGED T0+.

He was born at Verona, in 1600, and placed as a difciple with Felice Ri ; though
he afterwards did not adopt the fiyle of that mafter, but formed his ideas of the beauty
of colouring from the manner of Correggio, and his ideas of clegance and grace from
the tafte of Guido.

He ftudied at Rome after the fineft of the ancient and modern produétions, and
accuftomed himfelf alfo to draw after nature; by which means he acquired the habit of
defigning with eafe and freedom, and alfo with tolerable correétnefs of outline. It was
generally faid, that the colouring of the Venetian {chool, and the Roman gufio of defign,
were combined in this artift. His wife and his daughter were his models for the figures
in his compofitions ; for, without particularly attending to nature, he never attempted to
defign any member of the human body.

The invention and imagination of this mafter were fo ready, that it was cuftomary
with him to proceed direétly in his painting, without having prepared any previous {ketch;
he difpofed his figures with propriety, and grouped them in fuch a manner, as to make
them fet off each other, and ‘contribute to the good effeét of the whole. Yet, although
his colouring had great force; and his' piftures were carefully finifhed, “one could often
wilh that he had been more nice in the choice of his attitudes and draperies, as well as a
little more accurate in his compofitions. He painted many delicate eafel pictures, moft
of which are preferved at Rome, where he fpent the greateft part of his life: but his
grand compofitions are in the churches and convents at Venice and Verona, as well as
at Rome.

In the church of St. Maria in Organis, at Verona, is a very admired piéture by this
mafter, of which the fubjeét is St. Anthony and St. Francis, with a Glory and Angels
it is well finifhed, and the glory is {fweetly coloured. And in the church Della
ordia, in the fame city, isan altar-piece reprefenting the Defeent from the Crofs,
which is an admirable performance, and finifhed with abundance of care. The pencil-
ing is extremely foft, and the colouring beautiful ; being much in the tafte of the Ca-
racci’s fchool.  The figures of the Virgin and Nicodemus are exceedingly fine, and the
expreflion of the Virgin’s affliétive forrow is truly affeGting ; but the draperies, and the
Jinen, are not equal in merit to the other parts of the picture.

PETER TYSSENS.
Hiftory, Portrait.
DIED 1692, AGED 67.

He was born at Antwerp, about the year 1625, and was onc of thofe diftinguifhed
artifts whofe works were efteemed to be not much inferior to Rubens.

At his firfi fetting out in his profeflion, he applied himfelf to the painting of portraits,
merely from a view of immediate advantage, and negleéted hiftory ; but having received
fome fevere mortification in regard to his works in that fiyle, he determined to relin-
quifh it, and refume the more mafterly fiyle of hiftory, in w hich he had all the fuccefs
he could defire.

e His

+ Lanzi in his Indice, 1. on the authority of Poszo, fays, Turchi died at Rome, 1648, aged 66, ®
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His manner of defigning was grand ; his compofitions are full of {pirit ; his colouring

is firong ; and he ufually enriched his back grounds with architeGure. His re
k=) Sl = s " 3 e 5

idvanced by an altar-piece which he painted for the church of

9 o T ern s {ul 1 as i 1 3 Vi 1
._Luma,‘at ,\.m\t P l‘l\: .1"” .‘& of it was the Affumption of the Virgin ; and the colour-
ing and g)m\m(mou of it gained him the approbation of the public, and the eftecem of
the beft judges.

utation

N. TYS
Still Life, Flowe

AT @
ENS.

s, and Birds.

He was born at Antwerp, in 1660, and fuppofed to be the fon of Peter Tyffens. He
learned the art of painting in Flanders, but lived at Rome for a long time, where he was
conftantly employed by a piéture merchant; and he alfo {pent fome years at Naples and
Venice. However, his pictures did not pleafe in general, as being dull and unenlivened ;
and were only purchafed by other artifts, who valued them for being true imitations of
nature, and for the goodnefs of the colouring.

This mafter rarely painted any other fubje&s but thofe of the military kind, fuch as
armour, helmets, fwords, guns, drums, fabres, and all forts of trophies, which he
compofed and grouped with a great deal of it

wity. When he returned from Italy to
his own country, he found no greater demand for his works at home than abroad, which
induced him to vifit Dufleldorp, as the Eleftor Palatine was a remarkable encourager of
all artifts. As that Prince was then anxious to have the beft colleétion of paintir
Europe, he employed Tyffens as his agent to purchafe for him every curious piture
through the Low Countries, that could be procured at any price; and that artift exe-
cuted his commiflfion with honour to himfelf, and to the utmoft fatisfaltion of his em-
ployer.

As he found no confiderable demand for his ufual fubjeéts, he changed his fiyle, and
painted flowers, but not with any great degree of credit; he therefore at laft painted
birds, and proved very fuccefsful, fome of his compofitions in that way having been ac-
counted worthy of being compared with the works of Boel or Hondekoeter.

V.

LOUIS DE VADDER.

Landfape.

I_IE was born at Bruffels, about the year 1560, and became an excellent painter of
ive thoroug

landfcape. He underftood the principles of perf] 1y, and difpofed his

grounds, trees, views, and figures, in fo true a wanner, proportioning every objeét to its

diftance, that his pi¢ ve always a fine effeét.
It was his cuftom to ftudy nature with a very uncommon degree of exaétnefs; and
frequently he was abroad in the fields at the rifing of the fun, to obferve the gradual
diffufion of light upon every objeét, even to the moft remote diftance ; and alfo the
manuer of the difperfion of the morning mifts and vapours by degrees uu(uldintr_: the
dait
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difiant mountains and hills, and rendering them more perceptible ; and the knowledge
which he derived from fuch a method of ftudy is evidently feen in all his landfcapes.

The pictures of Vadder, though not defigned with all the elegance of the Italian artifts,
have neverthelefs abundance of truth and nature ; and he had the art of blending through
many of his fkies the refemblance of thofe floating vapours which gradually form them-
felves into clouds. His diftances are generally blue and clear ; his trees are defigned in
a good tafte, touched in a free and mafterly manner, with a great deal of fpirit; and the
veflexions of thofe trees in the water (which he always paints very tranfparent), are clear,
¢rue, and fo natural as to afford pleafure to the moft judicious beholder.

VAGA Vid. PIERINO.

WALLERANT VAILLANT,
Portrait.
DIED 1677, AGED 54.

fle was born at Lifle, in 1623, but quitted his native city, and went to Antwerp to
fearn the art of painting, where he placed himfelf as a difciple with Erafmus Quellinus.
The love of his profeffion engrofied his whole mind, and to the inftruétions of his mafter
he added a diligent ftudy after nature ; by which means he became a good defigner, and
a confiderable artift.

He found his genius to be beft adapted to portrait-painting, and therefore applied him-
felf particularly to that branch, in whiceh he fucceeded to his with. And as very {plendid
preparations were making at Frankfort, for the coronation of the Emperor Leopold, he
went, by the advice of his friends, to that city, where he had the honour of painting the
portrait of his Imperial Majefty ; and he gave the figure fuch an air of dignity, with fo
firiking a refemblance, that it procured him abundance of employment among the
Princes and Ambafladors who were refident there at that time. He afterwards {pent four
years at the Court of France, to which he was recommended by the Marefchal Gram-
mont, and painted the portraits of the Queen Mother and the Duke of Orleans with ex-
traordinary approbation.

With an equal degree of merit he painted in oil and with crayons ; but as his younger
brother painted only in the latter, he relinquifhed it entirely, to avoid all manner of
competition with his brother.

BERNARD VAILLANT.
Portraits in Crayon.

He was the brother of Wallerant, born at Ryflel, in 1625, and was alfo his difciple,
travelling along with him wherever he went. At firft he praéifed in oil, but he after-
wards negleGed it,and painted only in crayon, in which manner of painting he acquired
confiderable reputation.

It was allowed by the beft judges that his attitudes were eafy, that his manner of
handling was excellent, and that the likenefs was remarkably firiking. He fpent the
greatelt part of his life at Rotterdam, in general efteem and confiant employment.

VALENTINE
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VALENTINE DE CQLOMBIEN, called VALENTINO.
Hiftory, Soldiers at play, and Taverns.

DIED 16

s . , AGED 32.
e Was born at the village of Colomiers, in the county of Brie Champagnoift
the year 1600, and for fome time was a difciple of Vouet; but he foon quitted that
mafter, and.travelled to Italy to obtain a better tafte of defign and colouring than he
could poflibly acquire under the guidance of Vouet. He ftudied the works of the oreat
artifts at Rome, but preferred the fiyle of Caravaggio to others ; and as he obferved that
the firong maffes of light and fhadow of that mafter produced a bold effed and great re-
lief, he fixed on him for his model, and ever after endeavoured to imitate his manner.
His ufual fubjeéts are of the fame caft as tho

of Caravaggio and Manfredi, foldi
playing with cards or dice, taverns, or concerts of mufic ; and he rarely painted hiftorical
fubjeéts, yet fometimes he compofed them for churches and the palaces of the nobility.
One devotional {ubjeét in particular he painted for St. Peter’s at Rome, by order of his
patron. Cardinal -Barberini, nephew to Urban VIIIL reprefenting the Martyrdom of
St. Martinian. That performance procured him extraordinary honour, as it was executed
with a great degree of force, and with more elegance than is ufually obferved in his
compofitions.

He made nature his principal fiudy, and difpofed his figures with confiderable Jjudg-
ment ; his pencil is firm, and his colouring has remarkable force; nor is it loaded with
fuch extreme blacknefs in the fhadows as we fee (and cannot but difapprove) in man
of the paintings of Caravaggio. But as to the elegance of his figures, the grace or the
grandeur of his defign, he cannot be commended, nor was he very correét. H
peculiar attention feemed to be exerted, to add force to his colouring, {o as to produ
firiking effe@ ; and the readinefs of his hand frequently caufed him to overlock many in-
correétions in his drawing as well as in his defign:

Several of the works of this mafter are in the voyal colletion at Paris ; among which
are mentioned, Judith with the head of Holophernes, the Judgment of Solomon, Sufanna
and the Elders, two mufical affemblies ; and one, of foldiers playing at cards.

VALKENBURGH.
Ttalian Fairs, and Dead Game.
DIED 1623, AGED 68.

He is fuppofed to have been born at Nuremburgh, about the year 1 ; and having
learned the principles of his art in his own country, he went to Venice, and placed him-
felf under the care of the moft eminent painter in that city. He fiudied the works of
Titian, Tintoretto, and P. Veronefe ; and from exa& obfervations which he made, of the

merits of thofe admirable mafiers, he formed a fiyle of his-own, that was agrecable and
38

Fairs, markets, feftival {ports, and dead game, were his general fubjeéts ; and likew
views of cities and buildings, which he copied from nature. Thofe he executed with
a light clean pencil, a delicate touch, and a tone of colouring that appeared lively and

nat
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natural. For the moft part, he defi
that required them ; and his figures w

d a great number of figures in all his compofitions

ally very (onu”t and full of expreffion,
though he could nmunu ly (\,nﬂ 1.m{L11 of the German tafte which appeared inthe air
and drefs of many of his ﬁfrulus When he returned to Germany, his paintings were
highly adwmired, and evenin his life-time afforded a very large pricc.

DIRK, or THEODORE VALKENBURGH.
Portraits, and Game of feveral kinds,
DIED 1721, AGED 46.

He was born at Amfterdam, in 1675, and even in his earlieft youth, fhewed ﬁrong
tokens of agood genius to painting. At firfthe was placed as a difciple with Kuilenburg
but he foon difcovered the inability of that mafier to afford him the improvement hc
defired. He therefore fucceflively frudied with Mufcher and Weeninx, with whom he
continued for a few years, till, by the inftruétions of Weeninx in particular, and the
afliftance he received from fludying after nature, he found himfelf qualified to commence
pﬁlntu

His fubjeéts \\(‘lcpom'nts and game of all forts, in which he had extraordinary fuccefs;
thongh he feemed ambitious to defign fubje&ts of a more elevated ftyle, and for that
purpofe determined to vifit Rome. But, in his intended voute to Italy, happening to
travel through Vienna, the Prince of Lichtenftein, who faw and admired his performances,
made him the moft honourable propofals to detain him at the Imperial Court. There he
found fo much encouragement and refpet, and likewife acquired fo large a fortune, that
his refolution to ftudy at Rome was totally laid afide, and then he only became anxious to
revifit his native country.

Loaded with riches and honours, he returned to Amfterdam, and was employed by
King Willlam I1I. to adorn his palace at Loo. Yet in the midft of his fuccefs, hislife
was rendered fo unhappy by domeftic difquiets, that, in fearch of tranquillity, he fied
to Surinam in the Weft Indies, and continued there for two years; but as the climate
difagreed with his conflitution, he returned to Holland, in a very bad ftate of health,
and much enfeebled in his limbs. As foon as his infirmity permitted, he refumed his
pencil ; but his performances did not appear in any degree equal to what he had produced
in the former part of his life, cither in refpeét to the colouring, defign, or execution: {o
that his latter paintings are not to be compared with thofe of his early time.

The beft works of this mafter ave defervedly in very highefteem; and after his death,
¢wo of his pictures were fold at Amfierdam for a thoufand florins, although the (ubjeéls
were only dead game ; and the value of his piétures is fiill increafing whenever they are
0 be purchafed in Holland.

VANBALEN. Vid. BALEN.

VANDIEST, Vid. DIEST,

Sir
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Sir ANTHONY VANDYCK.
Hiflory, Portrait.

DIED 1641, AGED 42.

This incomparable p.umu‘ was born at Antwerp, in 1599, and was at ficft infiru&ted
by Henry Van Balen, but afterwards became the difciple of Rubens ; and diftinguithed
himfelf fo highly in the {chool of thatgreata

ift, that he conferred honour on his infiruétor,
and was accounted; in {ome refpeéls, to approach very near him.

By the advice of Rubens, he went in his twenticth year to Tt: ly, in order to complete
his ftudies, and perfed himfelf in his profeffion ; and, after a {hort continuance at Rome,
wifited Venice, wherethe coneeived that exquifite notion of celouring which hath fecured
o him the admiration of the whole world, He obferved minutely every tint and every
delicacy in the works of Titian, Veronefe, and the celebrated mafters of the Venetian
fchool, with judgraent and a nice penetration; and hy the firength of his genius difcovered
the true principleswhich guided thofe illufirious artifts to fo high adegree of escellence ;
by which means he acquired fuch an exquifite pencil as might almoft place him 'in com-
petition even with Correggio.

Having {ufficiently difplayed his eminent talents at Venice, Rome, Genoa, and his native
city, till his reputation fpread itlelf through all parts of Europe, hewas invited to
London by King Charles I. who received him into his fexvice, with an appointment of
a confiderable penfion ; and not only prefented him with a chain of -gold, and his own
portrait richly adorned with diamonds, butalfo conférred on him the order of knighthood
in 1632. His amiabledifpofition, and perfonal accomplifhments, united with his extra-
ordinary merit in his profeflion, gained him the affection of the King; procured him
the refpedt, efteem, and admiration of the Nobility, and every lover of the avt; and, by
his perpetual employment, he was enabled to live in the utmeft fplendour and opulence.

He excelled in hiftory and portrait, but his greateft power appeared in the latter ;
and no painter better underfiood - the principles or ttice of the chiaro-fcuro than
Vandyck. His choice of nature when he painted portraits, was always that which was
moft agreeable ; he gave an inexpreflible grace to his heads; he {hewed abundant va-
yiety in the airs; and in fome of them the charater was even fublime ; and as to his
expreflion, it was inimitable, the very foul of ‘the perfon reprefented being vifible in the
6 ; and the hands

portrait. The extremities of his figures are true, graceful, and ex:
in particular arc defigned in the greateft perfeétion, beautifulin their form, and delicately
exal in their proportions. His draperies, which were taken from the mode of the
times, are caft in a grand fiyle, broad, and fimple in the folds, eafy and natural in the dif~
pofition, and his colouring is lovely.

In feveral parts of painting, Vandyck has ever been acknowledged to furpafs his mafier;
his touch is more delicate, his ideas more graceful, and his espreflion more true. It is
indeed generally alledged, that he had lefs invention, and lefs fire, than Rubens; yet if it
is confidered that he devoted himfelf {o entirely to pertrait-painting, as to allow himfelf
lefs opportunity to improve his tafte for hiftorical compofitions, it cannot feem furprifing
that Rubens, who made hiftory his principal and perpetual objeét, fhould in that re-
fpeét claim a fuperiority. However, it appears no way improbable, that if Vandyck
had been as inceffantly employed in hifiory as he was in portrait, his ideas might

Ffff have
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have been more enlivened, his genius rendered more extenfive, and his invention more
animated, {o as to have equalled his mafter in defign, as he {urpaffed him in the de-
licacy and {weetnefs of his tints. And if Rubens deferves to be preferred to Vandyck
tory, yet the latter, in many of the portraits of his earlier time, is allowed equal
even to Titian, and fuperior to all others who have appeared fince the revival of the art
of painting.

During the firft fix or feven years after his arrival in London, his performances are
accounted moft excellent, and moft eftimable; but fome of his latter works are painted
in fuch a manver as fhews the uncommon rapidity of his pencil, though they are
touched with wonderfal fpirit ; and others of them are comparatively weak, and partake
too much of the lead colour, though his penciling is always mafterly, always inimitable.

The moft capital of the works of Vandyckare in England. At Blenheim, the portrait
of King Charles I. in armour on a dun horfe. At Houghton, a whole length in ar-
mour. At Hampton Court, the King in armour on a white horfe, his equerry holding
his helmet. At Kenfington, George Villiers, fecond Duke of Buckingham, and Lord
Francis his brother. And at Wilton, the Pembroke family, a moft capital perform-
ance. Alfo at the Marquis of Rockingham’s, the celebrated piGture of the Lord Straf-
ford and his fecretary. In the colleftion of the Duke of Orleans there is a moft admi-
rable picture by Vandyck ; it is a whole length of Mary de Medicis, which is finithed
as highly as the power of his art could reach; it fhews at once the firength of Rubens,
and almoft the colouring of Titian: the manner of it is in the higheft degree noble,
and yet it appears equally ealy and natural; and many of the portraits of the Nobi-
lity of England, which were painted by Vandyck, arc not in any refpeét inferior to
that celebrated portrait of Mary de Medicis.

‘

PHILIP VANDYCK.
Hiftory, Portraits, and Converfations.
DIED 1752, AGED T2.

He was born at Amfierdam, in 1680, and was the difeiple of Arnold Boonen, with whom
in a few years he made a commendable progrefs; but, as he was defirous to obtain all
poflible improvement under that mafier, he determined to continue under his direétion
till his reputation was well eftablithed ; nor did he quit his mafter Boonen before his
works were in great requeft, and very readily purchafed.

As Amfterdam feemed fufficiently ftocked with painters, he fettled for fome time at
Middleburgh, and afterwards at the Hague ; and in both was employed by the principal
perfons for their portraits, which he painted in a fmall as well as a large fize, with an
equal degree of merit. Many of them he painted in the manner of Mieris and Gerard
Douw; and although he was indefatigable at his work, he found it fearcely pofiible to
anfwer the demands of thofe who were folicitous to procure them.

In Holland, Flanders, and Germany, he was confidered not only as an artift of the
firft rank, but as one of the moft judicious connoiffeurs ; and on that account was em-
ployed by Prince William of Hefle Caffel, who patronifed him, and by feveral others
of princely fortunes, to purchafe colletions of paintings for their cabinets; which
commiffions he always executed to the fingular {atisfation of his employers, and to his
own honour.

The
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The number of portraits, converfations, and hiftorical fubjets, which he finifhed, is
almoft incredible; but two of his performances are particularly mentioned with great
commendation. One is a piture containing the portraits of the Prince of Orange, his
mother, and fifter, in one piece; the other is a cieling, which he painted for Mr,
Schuylenburgh, reprefenting the fiory of Iphigenia, in which fubjeét he introduced the
portraits of the whole family of his employer.

His portraits, efpecially thofe in his fmall fize, have a firong vefemblance, and fuch
truth as evidently fhews that he faithfully copied nature. All his fubjeéts are well
compofed, neatly penciled, and highly finifhed
and although his pictures cannot be L]t‘('cr\'cdly T
Mieris, yet they have abundance of merit, and
colleétions.

, with an agreeable tone of colour ;
anked with thofe of Douw, Netfcher, or
are admitted to a place in the moft fele6t

VANGOYEN. Vid. GOYEN
VANDER DOES. Vid. DOES.
VANDER HELST. Vid. HELST.

VAN HUYSUM. Vid. HUYSUM.

VANDER KABLE. Vid. KABLE, or CABEL.
VAN LAER. Vid. BAMBOCCIO.

VAN EYCK. Vid. EYCK.

JACQUES VANLOO.
Hiflory, Portrait.

Hewas the fon of John Vanloo, a painter of fome diftiné&ion, by whom he wasinfiruéted
in the art of painting, and became an excellent mafier. He followed his profeflion at
Amfterdam, and in the chief cities of Holland and Flanders, witl yreat credi
and particularly excelled in defigning in naked figures, whichhe drew corre
with a neat pencil, and agreeable colouring.

Houbraken mentions a fine pi€ure of this mafier’s compofition, which reprefented
Diana in the Bath, and the difcovery of Califto ; and another alfo, of a Woman playing on
the Lute, which, in the ftyle and handling, might be taken for the painting of J
Both of thofe pittures were marked as being painted in the fame year, 1657

and fuccefs ;
ly and finithed

an Lys,

JOHN BAPTIST VANLOO
LPortrait, Hiftory.
DIED 1745, AGED 61.

He was the fon of Lewis, and grandfon of Jacques Vanloo, two eminent artifts, and
was born at Aix'in 1684. His father, perceiving very promifing appearances of an apt
genius in his fon, from his earlieft years, cultivated his talents with ;xl_l poflible fh]ig(’ncu
and care. He taught him the beft principles of his art, communicated to him every
ufeful inftruétive obfervation, and caufed him to copy the beft compofitions of the greateft
mafters; till, by the ftudious application of a few years, he appeared in the world with
very great advantage. ;

At firfl he fettled at Toulon; butwhen that fortrefs was befieged in 1707, he fled ta

rfff2 Aix,
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Aix, where he painted a great number of hifiorical pitures for the churches, convents,
and hotels of the Nobility, as well as portraits; and, aftera continuance of five yearsin
that city, entered into thefervice of the Prince of Carignan, who enabled him to complete
his ftudies at Rome.

Vanloo made a proper ufe of fo happy an opportunity 5 and, on his arrival at Rome,
devoted his whole time and attention to eftablifly his tafte of defign, and perfect his hand.
He ftudied the antiques, he copiedthe moft famous paintings, and appropriated not only
the entire days to his improvement, but the evenings alfo were fpent in drawing and
defigning ; and, that he might not omit any thing conducive to his advantage, he placed:
bimfelf as a difciple with Benedetto Luti, who was at that time in high effeem. In a fhort
time he fo effe@tually efiablifhed his credit, that he found fufficjent employment while he
refided at Rome, by which he added continually to his reputation ; and when he quitted
that city was honourably employed by the Duke of Savoy, though he ftill attached him-
felf to his patron, the Prince of Carignan.

For fome years he refided at the French Court, and by his pexformances gained uni-
verfal efteem, and a large fortune; till, by the advice of his friends, he was prevailed on
to vifit London, being recommended to Sir Robert Walpole, By that minifter he was
made known to the Prince and Princefs of Wales, who honoured him {o far as to fit to
him for their portraits; and afterwards he painted feveral of the Royal Family, and for
great a number of the Nobility and Gentry, that he fcarce had any difengaged hours for
the firft four years of his refidence in London. At length, finding his health much im-
paired, he retarned to Aix, in 1742, where, i a few months, he was able to refume his
pencil; and with undiminifhed merit followed his profeffion, till near the time of his
death, which happened three years after m 1745.

Vanloo had an uncommon quicknefs of invention; he defigned: with all imaginable
facility, and was fo remarkable for the readinefs of his execution, that in-one day he
compleatly finithed three portraits, in a good ftyle, and a free manner. He had an excek
lent tone of colouring, with a light and {pirited touch; and gave his carnatiens a frefh-
nefs and warmth not very far inferior to the tints of Rubens.

CARLO VANLOO, Cheyalier.
Hiftory.
BIED 1765, AGED 60.

e was born at Nice, in Provence, in 1705, the fon of Lewis Vanloo, and brother to
John-Baptift Vanloo, by whom be was infiruted in the firfe principles of painting ; but
afterwards he was placed as a difciple with Benedetto Luti, who took pleafure in culti-
vating thofe extraordinary talents which he difcerned in his pupil ; and the precepts of
Luti, aided by the infirutions of John-Baptift- his brother, laid the foundation of that
excellence at which Carlo afterwards arrived-

As foon as he had confirmed his hand in drawing, and gained a good, degree of know-
Tedge in regard to colouring, he quitted the fchool of Luti, and accompanied his brother
to France, where he aflifted him in repairing the gallery at Fontainbleau, oviginally painted
by Primaticcio, and then returned to Rome to purfue his ftudies. The love of his
profe(lion, and his commendable ambition to become eminent in it, engaged his whole:
attention ; and therefore he applied himfelf inceflantly to defign after the antigues, to copy

the
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the moft capital paintings of Raphae
Maratti; and his aff

1, Domenichino, Guido, the Caracci
laity was rewarded with all the {uc
reputation at Rome increafed with eve Iy new pe;
him the order of knighthood.

It is remarked by the writer of the life of this painter, that he often varied his fivle of
painting, and finithed fome of his pittures with a bold, free 5

ne

and Carlo
he could defire ; f S

rformance, and the Pope conferred on

pencil, and others with foft-
ing the touch and c louring of Guido, and in oth

§ and delicacy 3 in fome, imit rs,
eat mafters; {o that one would be induced to belicye that he faw
nature only with the eyes of thofe illufirious mafters who were his models.

The imagination of Carlo was liv ely, and very fertile

the manner of other ¢

he invented with cafe, and
compofed his fubje@s with elegance of tafte, and fingular Jjudgment ; nor w

s he, like
rtifts, fo fond of his own produétions as to overlook their imperfeétions ; for, with
urate, impartial, and fevere eye, he examined every work he compofed, and al-
tered whatfoever his judgment difapproved, with full as much readinefs as he compofed.
And of this he gave an evident proof, in a piéture of the Graces chained by Love, whicl
he totally altered, even after it had been publicly exhibited at the Louvre, in 1763.

His colouring is exceedingly natural ; and his power in penciling enabled him to pro-
duce a pleafing effet, as well when his touch was firong and vigorous, as when it was
tender and delicate, His ‘eminent talents procured him the honour of being appointed
principal painter to the King of France, at which Court he was held in the higheft efteem.
But, wherever he refided, he was admired and careffed ; nor was he in his life more ge-
nerally applauded for his merit, than he was univerfally reg

retted at his death.

CHARLES VAN MANDER.
Hiftory, Landfeape.
DIED 1606, AGED 58,

He was bornat Meuleheke, a finall: difiance from Courtray, in 1548, and was fuecel-
fively the difciple of Lucas de Heere at Ghent, and Peter Vlerick at Court
principal knowledge
three years.

y'3 but his
the art of painting was acquired at Rome, where he fiudied for

His greateft pleafure confified in defigning after the antiques, and the curious remains
of Roman magnificence ; the temples, baths, yuinous theatres, fepulchral monuments and
their decorations, and, in fhort, every elegant and noble obje@ that invited his attention.
He alfo ftudied after nature in the environs of Rome, fketching every feene that pleafed

his imagination, or could afford him materials for future compofitions in the landfcape
ftyle ; and having praétifed to paint with equal freedom in frel
fey

20 and in oil, he executed
al hiftorical works, as well as landfeapes, for the Cardinals and Nobility of Rome,
with extraordinary approbation.

At his return to his own country he v
painted the reprefentation of the Terre
as the fi

as reeeived with unufual refpeét, and foon after

“at honour ;

| Paradife, which procured him gt
res of Adam and Ey

were finely defigned, and well coloured ; and the landfcape
and animals were executed with an equal deg
ly aj
ief, fear, terrov, horvor, and defpair, with a fenfible and

illihuiix)g variety. In general he was eficemed a sood painter of land

e of merit. He painted likewi

of the Deluge, which was hig
defcribed all the. paflions of gr

oplanded forthe compofition and expreffion, as it

cape : the choice in

his
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his trees was judicious, his figures were well defigned, his colouring was agreeable, and
his compofition full of fpirit ; though, in the advanced part of his life, he appeared to
have fomewhat of the mannerift.

Van Mander had many accomplifhiments, and diftinguifhed himfelf not only as a
painter, but as a writer. He compofed tragedies and comedies, which were afted with
applaufe ; and, what is very uncommon, he painted alfo the decorations of the theatre. At
Hacerlem he introduced an academy, to diffufe among his countrymen a tafte for the
Italian mafters; and the world is indebted eminently to Van Mander for fearching out,
and tranfmitting to pofterity, the charaters and merits of fo many memorable artifts as
are comprifed in his Lives of the Painters.

JACQUES VAN OOST, the Old. Vid. OOST.
———— e OOST, the Young. Vid. OOST,
ADAM VAN OORT. Vid. OORT.

VAN OPSTAL. Vid. OPSTAL.

VAN ORLAY Vid. ORLAY.

PAUL VAN VANSOMEREN, or VANSOMER.
Portrait.
DIED 1621, AGED 45.

He was born at Antwerp, in 1576, and excelled in painting portraits, having been
perfedted in that branch by Bernard Vanfomeren his elder brother, who had fpent fe-
veral years in Italy, and was accounted extremely eminent for painting converfations and
portraits. For fome years he followed his profeflion with great fuccefs at Amfterdam ;
but afterwards went to England, where he found encouragement equal to his merit, as
his portraits were defervedly admired for elegance and eafe in the attitudes, and alfo for
a remarkable refemblance.

At St. James’s there is a half-length of the Earl of Pembroke, at that time Lord
Chamberlain, which is admirably executed, the figure being finely relieved by a fkilful
management of the chiaro-fcuro. There is alfo a whole-length of the firft Earl of
Devonfhire at Chatfworth, reputedly by this mafter, which is accounted not inferior to
Vandyck ; and feveral others are to be feen at Hampton Court, and in the collegtions of
the Englifh nobility and gentry.

JORIS VANSON, the Old. Vid. SON.

w——— VANSON, the Young. Vid. SON.

ADRIAN VANDERBURGH,
Portraits, Converfations.
DIED 1733, AGED 40,

e was born at Dort, in 1693, and was a difciple of Arnold Houbraken. He painted
portaits and converfations ; in the former he proved very fuccefsful, by not only giving
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a firong likenefs, but by his improving nature to fuch a degree as to make his pictures
eeably refemble their models; and in the latter he painted in the fiyle of Mieri

and

Metzu.
His manner y

ve!

y pleafing ; for the colouring of his portraits appeared natural
any of the tints broken or tortured. His touch had the appearance

and true; nor were
of eafe and freedom ; and yet, while his pi€lures feem to have been exp ditioufl

v
finilhed, and with a kind of negl A/

. His
ly good, but he impaired them by indulging too great a fondnefs
for diffolute company, extrav: g

gence, they were accurately and neatly performe

talents were confef]

gance, and e

; negleéting his family, his difciples,
and his reputation ; till by his intemperance he fhortened his days, and left but few of
his paintings to perpetuate his memory.

Two of this m
fentation of a F' s fhop, in which a man appears toying with a young woman ;
the other is a woman overcame with liquor, which is exceedingly well finithed, but
fent in the pofleflion of My. Bifchop, at

ier’s compofitions are mentioned by a Dutch writer : one is the repre-
monger’

rather too indelicate, Thofe pictures are at pr
Rotterdam.
VANDERMEERE. Vid. MEERE.
VANDERMEULEN. Vid. MEULEN.
VANDERNEER. Vid. NE

ADRIAN VANDERVELDE.
Landfeapes, Animals, and Hiftory.
DIED 1672, AGED 33.
He was born at Amfterdam, in 1639, and from his infancy fhewed a fivong genius to
painting, which induced his father to place him as a difciple with John Wynants, with
whom he continued for feveral years ; and was fo carefully infiruéted by that mafter, that

before he quitted Wynants, he perfeétly underftood the beft and fineft principles of the

art. It was his confiant cufiom to ftudy every objeét after nature ; the fcenes and fitua-

tions of his landfcapes, the trees, cloud
obferved by him, and fketched in the fields, to which he ever

id every fpecies of animals, were curioufly
day reforted ; nor did he

difcontinue that praétice as long as he lived.

As he had applied himfelf in a particular manner to the defigning of figures, he not

only had the advantage of embellifhing his own landfcapes, but allo the landfcapes of
many other artifts, whofe works were in the higheft eftimation. He inferted the figures

in the landfcapes of Ruyfdael, Hobbima, Moucheron, Vander Heyden, and even in the
who, till he exper

for that purpofe, but afterwards entrufted that part to

pictures of his mafter Wynants nced the ability of his difciple, had

generally engaged Wouwermar

Adrian.

In the choice of his fubjeéts, and the agreeablenefs of his fcenes, as well as in the

and as nature was alw

s his model,

cellence of his colouring, he fearce had a fuperior
his compofitions are remarkable for their truth. His touch is free and fteady ; h
urately marked. His fkies

s trees

arply and ae

are natural and well formed, and the
have a peculiar brilliancy ; and as he was exadtly watehful to obferve the e
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on every particular objeét, he has moft happily exprefledits effefls, through the branches
of his trees, on the furface of his waters, on his cattle, and in fhort on every part of his
{cenery.

But although the general {ubjeéts of Adrian were landfcapes, with fheep, goats, horfes,
or horned cattle, yet he was not lefs expert at compofing fubjeéts of hiftory, nor were
his works in that fiyle in any degree lefs eftimable. In the Romifl church at Amfterdam
there is an excellent pitture painted by Adrian Vandervelde, reprefenting the Defeent
from the Crofs, with figures half as large as life, which is greatly admired ; and he alfo
painted feveral other hifiorical pi&ures, taken from the fufferings of Chrift, with equal
fuccefs and reputation.

Through all the paintings of this mafter there appears a tendernefs and uncommon
warmth ; his figures are well defigned, and his cattle remarkably corre, with abundance
of life and {pirit in their adtions and attitudes. And when we confider how highly his
own pitures are finifhed, and alfo how many figures he inferted for others, it will be
evident that he muft have been indefatigable in his labours, as well as exceedingly expe-
ditious in his manner of working, fince he died when he was only thirty-three years
of age. £

Few of his works are now to be met with, as he did not live long enough to leave any
confiderable number, and thofe that are to be purchafed are extremely dear; as they
are particularly coveted through the Low Countries, where he is acconnted one of their
moft eminent painters.

ESAIAS VANDERVELDE.
Battles, Landfcape.

He was born about 1590, and efieemed a very excellent painter of fuch kind of {ubjeéts
as {uited his genius, and thofe were principally battles, {kirmifhes, robberies, plundering
of villages, or the marchings of foldiers, in a fmall fize, which he defigned with a great
deal of fpirit, and finifhed them with a light, free pencil, and a good tone of colouring,
if it was not fometimes a little too green.

His expertnefs in {mall figures procured him employment almoft perpetually from
other artifts, who were folicitous to have their landfcapes or perfpeétive views adorned by
his pencil ; and it was remarked of this painter, that he ufually dreft his figures in the
Spanifh mode. During his life his works were highly efteemed, and brought great
prices ; but at this time they feem to be confiderably funk in their value.

WILLIAM VANDERVELDE, called the Old.
Sea-pleces, Sea-fights.
DIED 1693, AGED 83.

Tle was born at Leyden, in 1610, and in his youth was bred up to a feafaring oceupa-
tion ; but afterwards he applied himfelf to the art of painting, and diftinguifhed himfelf
eminently as a painter of fhips and fea-pieces. As he had been carly acquainted with
marine affairs, and for a long time converfant with marine objeéts, he became a moft
eorreft and admirable defigner, and made an incredible number of drawings on paper

heightened
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heightened with Indian ink, which he {ketched after nature, with as much clegance as
exaltnefs. He gave an eafy, natural pofition to the fz

s of his veflels, and likewife to the
rigging ; his proportions of every part were beautifully true, and he finifhed his pictures
with the utmoft neatnefs.

As the Englifh we

e remarkable for confiru&ing their veffels in a much more graceful
uropean power
encouragement of artifts, Vandervelde deter

form than any other

equally remarkable for their generous
nined to fettle himfelf and his family in
London; and on his arrival his expeétations were not difappointed. For, foon after, he
had the honour of being taken into the fervice of King Charles II. with an appointment
of a confiderable falary, and was continued in the fame fituation under his fuccefi
James 1II.

This mafter {feems to have been, even to a degree of enthufiafm, fond of his art; for,
in order jufily to obferve the movements and yarious pofitions of {hips engaging in a fea-
fight, that he might defign them from nature, and unite truth with grandeur and elegance
in his compofitions, he did not hefitate to attend thofe engagementsin a fmall light veffel,
and fail as near to his enemies as his friends, attentive only to his drawing, and without
the leaft apparent anxiety for the danger to which he was every moment expofed. Of
that bold and dauntlefs difpofition he gave two very convincing proofs before his

rrival
in England, the one, was in that {evere battle between the Duke of York and Admiral
Opdam, in which the Dutch Admiral and five hundred men were blown up ; the other
was in that memorable engagement which continued three days between Admiral
Monck and Admiral De Ruyter. During the continuance of thofe different engage-
ments Vandervelde plied between the fleets, {o as to reprefent minutely every movement
of the fhips, and the moft material circumftances of the
and truth.

Itis obferved that, in the latter part of his life, he commonly painted in black and white,
on a ground fo prepared on canvafs as to make it have the appearance of paper.

aétion, with incredible exanefs

WILLIAM VANDERVELDE, called the Young.
Sea-Pleces, Storms, Calms, and Sea-fights.
DIED 1707, AGED T4.

He was born at Amfterdam in 1633, the fon of William Vandervelde, by whom he
was carefully infirutted in the art; but afterwards he was placed under the direétion of
Simon de Vllicg’f;r, a very excellent painter of fhips, fea-fhores, and fea-ports, who how-
ever was far {‘u};mf‘.‘u(l by his difciple. .

As foon as young Vandervelde found himfelf fufficiently prepared to appear \-n[.h
advantage in his profeffion, he went to vifit his father in London; and fome of his
paintin

being exhibited at the Englifh Court, were beheld with fuch applaufe and

admiration, that he was immediately employed by the King, and alfo by the principal
. o AT AN TN (SR ool s
Nobility. His fubjefts were the {ame as thofe of his father, and he obferved the fame

method of fketching every objeét after nature; but his pittures were defigned and
finifhed in fo exquifite a manner, that they are not only fuperior to the works of his
al of the art, having

father, but to all other arti

s in that ftyle ; no age, fince the reviv

produced his equal,

e
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The paintings of this mafter have in every refpelt fuch a degree of perfeétion as is
not to be difcerned in the produétions of any other artift. And whether we confider the
beauty of his defien, the correfinefs of his drawing, the graceful forms and pofitions of
his \'x:ﬂ'vl::, the ul\-‘gmwc of his difpofition, the lightnefs of his clouds; the clearnefs and
variety of his ferene fkies, as well as the gloomy horror of thofe that are ftormy ; the
fivelinefs and tranfparence of his colouring: the look of genuine nature that appears in
agitated and fiill waters; and the lovely

dation of his diftances, as well as their
perfpeétive trath ; we know not what pr

pally to admire: they are all executed with
equal nature, judgment, and genius ; they all are worthy of our higheft commendation,
they ave truly inimitable.

Houbraken and other writers obferve, that the pitures of the young Vandervelde are
fo efteemed in England, that thofe which were fcattered through the Low Countries
were eagerly fought after, and purchafed at vaft prices; fo that in Holland they rarely
have the pleafure of feeing any of them. Undoubtedly the moft capital of his works
are in England in the Royal colleGions, and in the cabinets of the Nobility and Gentry
of that kingdom ; and fome few are alfo in Ireland. Among the number, one fine pifture
of a Calm is in the pofleflion of Thomas Cobbe, Efq. and another, of a large fize,
reprefenting a fhip of war grappled by a fire-fhip, and fet on fire by the explofion, is in
the poffeflion of the Lord Vifcount Kingfland.

ADRIAN VANDERVENNE.

Drolls, Beggars, and Figures dancing.

He was born at Delft, in 1589, and was fucceflively the difciple of Simon de Valck
and Jerom Van.Dieft of Leyden, who followed the profeffion of painting in that city

with great credit ; and under the dire@ion of the latter he continued for feveral years,
till he was qualified to commence artift.

His fubjeéts are generally of the loweft kind, copied from nature, without choice
or variation, either as to the drefs, features, or forms of his figures ; and his fubjeéts
are as generally difagreeable. His pitures fhew freedom of hand, and a mafterly
pencil ; but his ideas are grofs, and his colouring is unpleafant, by the tints of yel-
low and brown being too predominant. His chief merit was feen in thofe compofi-
tions which he painted only in black and white; and as he had a light fpirited touch,
his expreffion is well adapted to his charafters. He appears fond of deferibing mirthful
feenes of dancing, drinking, or fporting; and it cannot but be allowed, that notwith-
ftanding the ungraceful forms of his figures, fome of his pitures have a lively and plea-
fant effeét.

The King of Denmark and the Prince of Orange held the works of this mafter in

great efteem ; and for the latter he painted feveral hunting-pieces, which are fiill in the
colleétions of the defcendants of that Prince.

ADRIAN VANDERWERF. Vid. WERF,

ROGER VANDERWEYDE. Vid. WEYDE.

FRANCESCO
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FRANCESCO VANNI, Cavaliére, called VANNI of SIENA.

Hiftory.
*DIED 1610, AGED 47.

He was born at Siena, in 1563, the fon of

a painter who was in no o
and received his earlieft infiru&ion in t}

t reputation;
1e fchool of Archangelo Salimbeni ; but when
he was twelve years old, he travelled to Bologna, and there ftudied for two years onder
the direétion of Pafferotti. Yet findir

g in himfelf an impatient defire to fee the cele-
brated antiques, and the works of Raphael, he went to Rome, and placed himfelf
with Giovanni da Vecchia. By the precepts of that mafter, his proficiency was ex-
traordinary ; fo that his performances not only extorted applaufe from the ableft Jjudges,
but alfo excited the Jealoufy and envy of Giofeppino, who was infiruéted in the fame
fchool.
Havir

g therefore taken every prudent method to eftablith his tafte, and alfo to perfe
his hand, he returned to his native city, where he ftudioufly contemplated the paintin
of Baroccio, and fo highly admired them, that he preferred the ftyle and manner
of that mafter to all others. He made him conftantly his model ; imitated him in
the graceful turn of his figures, as well as in the delic ¢y of his pencil, with all im-
aginable {uccefs ; and was gene

ally efteemed to be no way inferior to him. However
Vanni, in his travelling through Lombardy, added to his tafte confiderably, by ftudying
the compofitions of Correggio, as univerfally allowed to be one of the beft painters of
his time.

His peculiar turn of mind made him fond of defi ning religious fubjeéts ; and for that
reafon he was principally engaged in grand works for the churches and convents at Siena
and at Rome. To the latter of thofe cities he was invited by Pope Clement VIII. and,
v of that Pontiff, he painted in the church of St. Peter an incomparable de
nting Simon the Sorcerer reproached by
received the honour of knighthood

t. Peter ; for which performance he

This mafter had an excellent genius; his invention was fruitful and ready, his ftyle of
compofition truly fine, and his defign corre@. His manner of colouring was bold, liv ely,
and beautiful ; his penciling tenderand delicate ; and the airs of his heads were ren arkably
graceful. The moft capital works of Vanni are at Siena, Rome, Pifa, and Piftoia; amon
whichare mentioned a Crucifixion, a flight into Egypt, the Wife Men offering to Chrift,

and the Marriage of St. Catherine, all of them efteemed admirable,

According to Baglione, whofe authority feems to deferve the pr
1610, aged 47, But De P

s fixes the death of Vanni in 1615, (s}

dela Vie des FPein

hronological

e OTTAVIO
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OTTAVIO VANNL
Hiftory.
DIED 1643, AGED 60.

He was born at Florence, in 1533, and at firft was the difciple of one Mecatti, a
painter of very meanabilities, withwhom he continued for four years with little advantage;
but having travelled to Rome, he became the difciple of Aftafio Fontebuoni; and befide
theinftruétion which he received from that mafter, he took pains to ftudy the defigns of
Raphael, Buonaroti, and other eminentartifis; by which he acquired a confiderable degree
of tafte and knowledge. However, notwithftanding his former improvement, as foon as
he returned to Florence he entered himfelf in the fchool of Paflignano, and lived with
him for many years; not only being employed in painting his own original defigns, but
alfo painting in conjunétion with that mafter.

Ottavio had great application, but not equal judgment; and frequently aiming at too
great a degree of delicacy, and likewife at too nice and exaét an expreflion, he touched
his pitures too often over, and gave them an unpleafing hardnefs and heavinefs.

ANDREA VANNUCCHI, called ANDREA DEL SARTO.
Hiftory, Portrait.
DIED 1530, AGED 42.

This mafierwas born at Florence, in 1488, and received his firft infiru@ion in the art
from Giovanni Barile, a very mean painter, with whom he {pent three years with intenfe
application ; and in that time difcovered fuch uncommon talents as aftonifhed Barile;
and he placed Andrea as a difciple with Pietro Cofimo, who was accounted one of the
beft painters in Italy.

Hisindufirious perfeverance in his fiudies under that mafter, rendered him in a fhort
time very eminent ; but the morofe temper of Cofimo compelled Andrea to quit him, and
to endeavour to perfeét himfelf by attending to the works of other famous artifts ; though
he had appropriated every faint’s day and feftival (while he was in the fchool of Cofimo)
to defign after the works of Vinci, Raphael, and Buonaroti, to which he had accefs in
Florence. He therefore perfified in the fame method of prattice, and by that means
formed an admirable tafte, and fignalized himfelf above all the young painters of his own
country, or foreigners, by correéinefs, colouring, and a profound kunowledge of the art.

At that time, Andrea contraéted an intimate friendfhip with Francefco Bigio; as there
feemed to be a remarkable agreement in their tempers, as well as in their ftudies, they
determined to live together, and they painted a great number of works in the churches
and convents of Florence, in concurren

ce; but the reputation of Andrea was perpetually
promoted by every work he finithed, either in frefco or in oil.

At laft his fame was
raifed to its higheft pitch, by that noble defign which he executed for the bare-footed
Carmelites at Florence, reprefenting the preaching of S8t. John. Theattitude,and air of
the head of the principal figure were exceedingly fine; the countenance was full of fpirit
and wifdom, and firongly expreffive of his charafter; and the fun-burned tint of his

fleth
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flefh was properly fuited to his manner of life in the defert. The exprefion of the
aunditors was natural, and (hewed abundant variety ; fome attentively llﬁéui[m‘ fome in
admiration and aftonifhment at the novelty of hisdo&rine, and the enc of hi: difcourfe;
others, with a look of apparentapprobationand convittion ; and the whole pwrturmum:.:
was admirable, for the colouring, correétnefs of outline, difpofition and fimplicity, united
with elegance. ] »

Although he had as much employment at Florence as '
he not refi

h > could poflibly finifh, yet could
the impulfe he felt to {ee the works of Raphael at Rome; he went ‘therefore
tothat city, and examined every thing with a judicious attention. He ftudied the manner
of that inimitable artift carefully, and alfo obferved with a critical eye the grandeur of
ftyle in the compofitions of Buonaroti ; nor did he negle& to attend t«; the mniquv:s. and
all the curious remains of art and magnificence, which offered themfelves to his obferva-
tion, by which he received confiderable improvement; and it was obferved that his
manner was altered much for the better after he had vifited Rome. However, it became
evident that he did not continue there a fufficient length of time, to ftudy and confider
things with fuch exaftnefs as he ought; and it isnot doubted, that if he had refided for
fome years at Rome, and devoted more of his fiudy and pr
Raphael, he would have furpafed all th
manner of defign, and his colouring w

Gtice to the antiques and
artifis of his time, as he had naturally a graceful
as lively.

He painted with great freedom and readinefs; his colouring in frefco, as well as in
oil, was full of fweetnefs and force; and his carnations are beautiful. His draperies are
elloufly eafy, graceful, and natural, and they are touched with uncommon {pirit; the
airs of his heads have an elegant variety; and his boy!

mar

as alfo the extremities of his

figures, are fcarcely inferior to thofe of Raphae

The naked figures in his compofitions
are excellently defigned ; but, from a certain timidity of mind, his figures, both of men
and women,feem to want that fire and vivacity which animate the works of other

reat nt-
ers, though they recommend themfelvesby their correétnefs, truth, and noble fimplicity.
The excellence of Andrea’s pencil, and his power of imitation cannot be more
firongly illufirated, than by that memorable incident mentioned circumftantially by
Vafari: that, by order of Oétayian de Medici, he copied a portrait of Leo. X. between
Cardinal Medici and Cardinal Roffi, the heads and hands of the figures having been
paintsd by Raphael, and the draperies by Julio Romano; and he imita

ted every partof it
with fuch amazing exaétnefs, that Julio, after the moft minute infpedtion, and alfo being
affured that it was a copy, could not diftinguifh it from the original.

The fuperior talents of Andrea del Sarto might have raifed him to be as rich in his
fortune as in his reputation, if his own indifereet condu@ had not reduced him to very
diftrefsful circumitances ; for the French King, Francis I. was fo exceffively fond of his

works, that he invited him to his Court, defrayed all the expences of his journey,
received him with great diftin&ion, and made him many valuable prefents. The firft
work in which he was employed for that Monarch, was a portrait of the Dauphin, who
) with threa
hundred crowns in gold, for that performance. Afterwards, he painted an incomparable

was then but a few months old; and he was rewarded (as Vafari teftifies
pi€ture of a Charity, and a multitude of other defigns for the principal Nobility about
the Court, {o that he lived in an ample enjoyment of every thing conducive to happinefs,
either in refpefl of efteem, affluence, or honour.

But
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Bat, amidft this flow of good fortune, while he was employed by the Queen-Mother
to paint a pifture of St. Jerom, when it was hardly half finifhed, he received letters
from his wife, {oliciting his veturn to Florence; and to indulge her defire, he requefted
permiflion for a few months abfence, promifing to return with his family and fettle in
France. The King confided in his integrity, and not only made him feveral prefents
with a Royal liberality, but intrufted him with large fums of money to purchafe ftatues,
paintings, defigns, etchings, or any thing that was curious, or worthy of his poffefling.
However, Andrea foon forgot his engagements, and violated every tie of honour, after
lie arrived at Florence. He {quandered away the whole fiock, the King’s property as
as well as his own, and never returned to his friend and benefaétor. At laft he funk into:
that poverty, to which, by his prodigalityand ingratitude, he feemed very juftly entitled ;
he fuffered a variety of difficulties and diftreffes, and died of the plague, abandoned by
his wife, and by all thofe friends who had been the partners of his extravagance.

Abundance of the works of Andrea are in the churches, convents, and palaces at
Florence, and in thofe the merit of Del Sarto is {hewn in a proper light ; for they are
far preferable to what is {een of his hand, either in Rome, or in any other city of Italy.
Among a number of his capital paintings, there is one admirable picture in the Palazzo
Pitti, at Florence. The fubjeét is the Virgin and Child, with St. John and St. Francis;
the colouring hasan extraordinary force; the ftyle is exquifitely delicate; the draperies
ave caft in a grand tafte, and look unufually frefh ; and the heads are exceflively fine,
though the head of the Virgin is rather beautiful, than formed with a becoming dignity
of charafter.+

PIETRO

+ Andrea Vannuechi, from his father’s occupation called Andrea del Sarlo, is praifed by Vaforé as Prince of the
Tufean fchool ¢ for having committed fewer faults than any other Florentine painter; for having perfely under-
« ftood light aud fhade and the evancfcence of forms in the dark ; for a fiweet and lively tone of colour for having
* hewed the true method of painting with uiion in frefco and without much retouching when dry, which makes every
¢ vork of his appear, asif it had been all dene inone day. Baldinucei arraigns him for fcantinefs of invention, and
Lunzi confeffes, < that he does not poffefs that clevation of ideas which forms the poct and the herioc painter. This
©wvas not the gift of Andrea: naturally modelt, gentle, fenfible as he is faid to have been, he feems to have imprefled
er on all his pencil touched. The portico of the Annunsiata by him transformed to an exquifite gallery,
is the fitteft place to judge of this. ‘Thofe outlines which procured him the name of Andrea the Faultlefs ; thofe ideas
“of gentle faces, whofe fmiles remind us of the fimplicity and grace of Correggio; thofe well condutted fabricss
<thofe veltments adapted to every condition; that eafy manner of folding; thofe popular expreflions of curiofity,
compaffion, cnjoyment, that never tranfgrefs the bounds of feemelinefs, that are underftood at
ly fearch the heart without perturbing it, are beauties eafier felt than defcribed. Who fecls what
will feel what Andrea isin painting.’ At the Sealsi, he painted fome hiftories of the life of
ro, the Cartoons of which are in the palm Rinuecini’s and in that work he has openly imitated,
of Chrift’s Baptifin is in that ftyle, it is improved in

¢ their chara

< wonder, con
« firft fight, and ge
« Tibullus isin poe
¢8, John inc
< and even copied fome figures of Albert Durer. The fubjet
¢ the Vifitation painted fom years afterwards, but the birth of the Baptift, with fome others, exhibit his moft exquifite
< and broadeft manner—greater however than any other of Andrea’s works, is that holy fumily, in repofe, which
than which few

ro:

<from a fack of grain, on which S. Jofeph leans, is commonly called Le Madonna del Sacco ;

Pu.nurc) are oftener namedin the hiftory of Art: in z}m work, compared with fome fimilar ones in the Vatican, he

acllo than his riv:

appears lefs fecond in rank to Ral ;
On compay , with the praifes’lavifhied on they fecm to have obtained theiz
full fhere of juftice. Asa Tufca his tone and facility of practice contraft more frikingly with the
d elaborate pedantry of that fchool, and gain him greater praife than they would, had he been
It cannot however be denied that his fweetnefs fometimes borders on infipidity, the mo=

ing the merits of Andrea’s wor

the fuavity o

general aufter
a Bolognefe or Lombard
defty or rather pufillanimity of his charaéter checked the full exertion of his powers ; his faults are of the negative
%ind, and defeds tather than blemifhes, He had no notions of nature beyond the model and concentrated all female
beausy
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ETRO WANNUC

I, called PIETRO PERUGINO.4
Hiftor.

DIED 1524, AGED 7T8.

This mafter was born at Perufia, in 1446, where his parents lived in very low cir-
cumftances ; and they placed him with a painter, who, I]mu'wl no great proficient

art, had difcretion enough to animate his pupil with an e;

in the
- defire to ob
Pietro applied himfelf, with fingular patience and indufiry, to praéti

he

1 knowledg
> what appeared
fpent not only all the day, but the greateft part of the
{fame time firuggled with feyere hardfhips; being obliged for
I months to have no other bed to lie on than a large ct

conducive to his advantag

night, in ftudy, and at the

ft. Yet his laborious per-
feverance in drawing and defigning, qualified him to improve more readily under a fu-
\)LH\)I maf ’L]

At that period of time the finer arts were cultivated, and flourifhed eminently at
Florence; which induced Perugino to feek for infiruétion in' that city, and he placed
himfelf as a difciple with Andrea Verocchio. Under that famous artift his profi
was remarkably gr

iency
and in a fhort time he was enabled to appear with credit in his
work that raifed his reputation, wasa pié
with a ftedfaft attention on a Crucifix.

prc

re of St Jerom looking

1

that the

t
The figure of the Saint appeared fo mort
fo emaciated, and yet fo natural, as he had defigned it after a liv ing model,
work was applauded in the higheft terms; and in

ew years his fame was {o {pre
abroad, that his paintings were not only difperfed through all Italy, but fent allo to Spai
France, and other countries of Europe.

He was employed to paint a grand altar-piece for the monaftery of St. Cl:
Florence, of which the fubjeét was a dead Chrift ; and he introduced a number of fi
in the defign. The colouring was truly beautiful, the heads of the
graceful turn, and the air of the Virgin was eminently diftinguifhed, as well by the
dignity of charaéter, as the peculiar expreflion of {orrow. He alfo introduced alandfcape
in one part of the defign, which (making a reafonable allowance for that early
painting) wasat that timeac
b cellent. A Florentine merchant
offered treble the fum that had been paid for it ; but the propofal was rejeéted, becaufe
Perugino declared that he was incapable of finithing another fo well.

ged perfons had a

ﬂglL’ ()E
ounted admirable ; and the whole compofition was efteemed,
the beft artifts and judges, to be uncommonly e

Vafari

beauty in his Lucrezias and if it b

equalled in form and feature his

true that he facrificed his fortuneand F
celebrated Madonna del Sacco: hence it was not unnatural that the proportions of
Albert Durer fhould attra& him more than thofe -of Michaclagnolo, His defign and his conceptions, which feldom
and

ogative of

ancis I. to her charms, fhe muft at leaft have

rofe above the fphere of common or domeftic life, kept pace with each other; here his obfervation was acute
his ear open to every whifper of focialintercourfe oremotion. The g
Andrea appears to me that parallelifin of compofition, which difing
asmatural, obvious and eafy

poculiarity, perhaps th
ifhes the beft of his hifto
s inimitable. In folemn effecs, in alternate ba

ance of adtion and re; 1e excells all the

moderns, and if he was often unable to conceive the actors themfelves, he gives them probability and importance by
place and pofture; OF Coftume he was®ignorant, but none ever excelled and few approached him in breadth, form,
and ftyle of that drapery which ought to diftinguifh folemn, grave, or religious fubjedts. E

4 He was born at Cittd della Pieve ; hence he fubfcribes him{elf de Cafiro Plebis. See Lansi. ¥
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Vafari recites an incident in the life of this mafter, which, as I find it mentioned by
moft of the fubfequent writers on this fubjeét, cannot well be omitted. The Monks of
a monafiery at Florence had engaged Perugino to paint, in frefco, a piece of facred
hiftory in their chapel ; and the Prior, who had agreed to fupply the ultra-marine for the
work, being of a fulpicious difpofition, always attended while it was ufed, left fome of
it thould be embezzled by the artift.

When Perugino perceived that the Prior’s conftant infpe@tion of the work was only
occafioned by his difirufting the honefiy of thofe employed by him, he took care to place
a pot of water near him, in which he often dipped his pencil, after he had loaded it with
ultra-marine ; and the colour, by its weight, inftantly was precipitated to the bottom.
The Prior obferving the rapid confumption of his rich colour, paflionately exprefled his
aftonithment ; but Perugino defired him, neither to torment his own mind, nor indulge a
difhonourable opinion of artifts, who generally aéted upon principles of honour ; and
then, pouring off the water gently, he reftored to him the ultra-marine which had fub-
fided ; only reminding the Prior, that, notwithftanding all his fufpicious fagacity, he might
be impofed on, if the artifts he employed were lefs actuated by motives of honour, than
by the fear of deteélion.

Sixtus IV. engaged him to paint feveral defigns in his chapel, by which he gained
great reputation; but at his return to Florence, where Mich.. Angel. Buonaroti was at
that time in the higheft efteem, he quarrelled with that great man, from an avaricious
difpofition, and was fo feverely fatirized by the poets of that city, that he was conftrained
to quit Florence, and retire to his native city Perufia.

This mafter had acquired from Verocchio, the habit of defigning his heads with a
graceful air, and particularly thofe of his female figures. His pencil is light, and he
finithed his piétures highly ; but his mannerwas dry and ftiff, and his outline very often
had great incorreétnefs. His highefthonour confifted in his having been the infiruétor of
the inimitable Raphael Sanzio, who, with his father Giovanni Sanzio, affifted Perugino
in a great number of his works.

He was not more memorable for his paintings, than he was infamous for his atheiftical
and avaricious principles; and having accuftomed himfelf, after he grew extremely rich,
to carry always along with him a box, in which he preferved a quantity of gold, the
profpeét of fuch a treafure induced a villain to rob him of it; and although, by the
aftivity of his friends, the greateft part of it was recovered, yet the vexation he
endured, was thought to have been the principal caufe of his death.

The moft capital work of Perugino, in oil colour, is in the church of St. Peter at
Perufia. It is an altar-piece, of which the fubjeét is, the Afcenfion of Chriil, with the
difciples in different attitudes, dire&ing their eyes up to Heaven after their Lord. The
defign is excellent, and the whole is well executed. And in a chapel belonging to the
church of St. Giovanni in Monte, there is a piture of the Virgin attended by feveral
Saints, which is efteemed one of the beft performances of Perugino. In many refpeéts
it has abundance of merit; but it muft be confefled that the compofition is very in-
different.

LUCAS
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LUCAS VANUDEN.
Landfcape.

DIED IGGU, AGED 65.

He was born at Antwerp, in 1595, and learned the art of painting from his father; but
he derived his chief excellence from a diligent obfervation of nature.
was not employed at his eafel was fpent abroad in the fields,
curious ex

Every hour that
where he noticed, with

tnefs, the variety of appearances perpetually occurring from the dawn to
the evening over the face of nature. He watched the different effefts of

ent objeéts, nor fuffered any incident that might heighten his ideas to efcape his ol
vation; not even thofe inftantaneous beauties perceptible in the forms and colours: of
vapours and clouds, which are loft almoft in the moment they are beheld with admiration,
Thofe he {ketched on the fpot, and had fuch a genius as enabled him to apply his obfer-
vations happily in hisworks; but he was frequently fo intent on his fiudies, that he fcarce
allowed himfclf time to work for his maintenance.

He had a tender, foft, delicate manner of painting in fmall, and had fufficient power
of his pencil to adapt His touch to thofe of his largeft (ize; though it is allowed that
the exquifite' pencil of Vanuden i principally feen in his fmalleft performances. His
trees are fo happily managed, as to appear almoft in motion ; his skies are clear, and
beautifully adapted to his fcenes'; and by his diftances he fhewed an immenfe extent of
country, as often as his defign would admit of it. His com
his moft minute figures are corredily defigned ;
ture.

ight on differ.

-

pofition is always pleafing ;
and his tints are the colouring of na-

He is confidered as one of the moft delicate painters of landfcape thatappeared in the
Low Countries ; and itis the higheft commendation that can poflibly be given him, to fay
that Rubens not only approved, but admired his ftyle of painting, and often employed
him to paint the back-gronnds of his pictures, which Vanuden adapted with fo much
Jjudgment, that the whole feemed to be only the work of one mafter.

In the chapels belonging to the cathedral church at Ghent there are feveral noble
paintings of this mafter, which are efieemed his moft capital landfcapes; and in the
pofleffion of a private perfon in that city, there is an excellent pi@ure, in which the
figures are inferted by David Teniers.

He had a brother,

JACQUES VA

UDE
who was his difeiple, and painted entirely in his manner ; but he was very far inferior te

Lucas, though fome of the paintings of Jacques are often pafled on the unfkilful for the
genuine works of his brother.

LOUIS DE VARGAS.
Hiftory, Portrait.

DIED 1590, AGED 62.

He was a Spanifh painter, born at Seville, in 1528, who being endowed with 'It very
ahhh - happy
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happy genius, and being alfo ambitious to obtain all poflible improvement in the art of
painting, travelled to Italy, and fpent feven years at Rome, particularly fludying the
works of Pierinodel Vaga. When he imagined himfclf fufficiently qualified to commence
artift, having by great application acquired fomewhat of the elegance of tafte and compo-
fition of the Italian mafiers, he returned to his own country, and began to follow his
profeflion at Seville. But it foon appeared that he had not imbibed the true tafie of the
grandfiyle, nor was he thoroughly {killed in thebeft principles of theart; for his paintings
could not fland in competition with thofe of fome other artifts who were at that time
refident at Seville.

It muft undoubtedly have been an inexprefiible mortification to Vargas, to find himfelf
publicly accounted inferior to thofe whom he expedted to furpals; but he madea prudent
ufe of that difcouragement, and returned again toltaly, where he fpent feven years more
with intenfe application, more accurately examining the peculiar excellencies of his
models, and endeavouring to imitate them with greater exa@nefs. At length he was
amply rewarded for his induftry, by an improvement in his tafte, compofition, and freedom,
of hand, as rendered him equal to the beft of his own time, and fuperior to moft of his
contemporaries.

He painted with equal fuccefs in frefco and in oil, and on his return to Spain was
immediately employed, and, preferably to all others, engaged in feveral grand works for
the cathedral, the archiepifcopal palace, and the convents; and he had the good fortune
fo eftablifh his reputation by two capital compofitions, one of which reprefented Chrift
bearing the Crofs, and the other Adam and Eve; but the latter is accounted his mafter-
piece, and very jufily merited the applaufe it received.

He alfo painted a great number of portraits, though he did not appear fo excellent in
that fiyle asin hiftorical fubjeéts. Neverthelefs he is highly celebrated for the portrait
of Donna Juana Cortez, Duchess of Alcala, which was efieemed not much inferior to
the pencil of Raphael. In the colleftlion of the Duke of Orleans, is to be feen one
piture by this mafter ; the fubjeét is St. John ina fitting pofture, with a crofs in his hand,
drefled in the garment of camel’s hair, and the figure is larger than life.

DARIO VAROTARI
Hiftory.
DIED 1596, AGED 57.

He was born at Verona, in 1539, and was the difciple of Paolo Veronefe. He painted
in the manner of the Venetian {chool with extraordinary {uccefs, and was allowed to have
a lively and elevated genius; of which he afforded many inconteftible proofs in thofe
noble defigns which he executed in his native city, and in feveral churches and convents
in ltaly.

He was as much diftinguifhed for his piety, as for his fingular merit in painting ; and
for both he was univerfally eficemed.

ALESSANDRO
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SANDRO. VAROTAR I, called PADUANINO.
Hijftory.
DIED 1650, AGED 60.

He was born at Verona, in 1590, the fon of Dario Varotari. The firft rudiments of
the art were explained to him by his father; but he completed his ftudies under another
mafter, being fo unhappy as to be deprived of his infiruélo
He imitated the ftyle of Veronefe, as his father had done before ; but his colouring was
not comparable with that of Dario, though feveral of | %
churches and choiceft colleétions of Italy.

In the church of St

hile he was very young.

his pidtures are to be feen in the

Maria Maggiore, . at Venice, is an excellent picture of this
nts fome legendary miracle of the Virgin,and is well compofed;
the figuresare well grouped, and itis ingenioufly defigned,
are in a fine tafte, the tone of colour is in general very

mafter’s hand; it repre

The heads
agreeable, and the broad mafles
of light and fhadow have anoble effe&. And in the Pembroke colleétion, at Wilton, is
apitture painted by Aleflandro Varotari, of which the fubje& is Herodias d
Herod.

though incorr

ancing before

GIORGIO VASARIL
Hiftory, Portrait.
DIED 1578, AGED 64.

He was born at Arezzo, in the territory of Tufcany, in 1514, and received his earlieft
infiruétion from a painter on glafs, called William of Marfeilles ; but by Cardinal
Paflferini he was afterwards taken to Florence, where he defigned after the works
of Michael Angelo Buonaroti, Andrea del Sarto, and other great maflers, for three
years.

Some time after Cardinal Hippolito de Medici brought him to Rome ; and as the mind
of Vafari was filled with an extreme fondnefs for the noblerarts, he dedicated his whole
thoughts to the advancement of his knowledge ; he ftudied every thing worthy of his

admiration, either in the antiques or the moderns, in feulpture, painting, or architeture.
It happened to prove of fingular benefit to Vafari, that Francefco Salviati accompanied

him to Rome in the train of the Cardinal, his patron; for thofe artifts aflociated together

in all their ftudies, and when they {pent whole days in defigning after Raphael, Buonaroti,
and Balthafar of Siena, they, out of a cordial love to the art, devoted their evenings to
copy each other’s defigns, and endeavoured by every method to promote their mutual
improvement.

By fuch a courfe of indufiry and attention Vafari qualified himfelf for thofe various
undertakings in which he was afterwards engaged, and which he always executed with
honour to himfelf and to the fatisfaétion of his employ In defign and invention
he fhewed himfelf to be a man of learning and genius; but by negleéting to make him-
felf properly acquainted with the true principles of colouring, his works were never in
apy high degree of reputation. He is beft known as the writer of the Lives of the Paint-

Hhhhe €rs,
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ers, from Cimabue to his own time, for which work the whole polite world is moft de.
fervedly indebted to him.

He executed a great number of his compofitions in frefco and in oil, for the churches,
convents, and allo for the Duke’s palace at Florence, moft of them being of a large fize ;
and for the churches at Rome, Bologna, Pifa, Venice, and Naples ; .of which th‘e figures
were from fix to eight cubits high. The works of Vafari are particularly recited and
defcribed by Sandrart.

ANTONIO MARIA VASSALLO.
Hifiory, Portrait, and dnimals.

He was born at Genoa, and placed as a difciple with Vincenzio Malo; by whofe
excellent precepts he acquired a good manner of defign, and a charming tone of colour-
ing. He was an univerfal painter, and equally fuccefsful in every branch of hisart; in
hiftory, portrait, landfcape, animals, birds, frait, and: flowers 5 all which fubjeéts he re-
prefented with extraordinary fweetnefs in his colour and handling,

, and with abundance
of truth.

His pitures were in fuch efticem, that he was employed without intermiffion by foreig-
ners as well as his own countrymen ; but by too clofe an application to his profeffion, and

being allo of a melancholy turn of mind, he died in the bloom of life, exceedingly
famented.

ANTONIO VASSILACCHI, called ALIENSE.
Hiftory.
DIED 1629, AGED 73.

He was born in the Vienetian territory, in 1556, and was the difeiple of Paolo Vero-
nefe,  As he had the double advantage of a very good genius, and

an admirable in-
ftruétor,

his progrefs was remarkable; and in a few years he acquired as extenfive a
knowledge of the art as he could poflibly derive from his mafier, and imitated the fiyle
of Veronefe with general applaufe. However, having afterwards fome juft caufe for re-
fentment againft Paolo, he quitted his manner entirel 7, and afflumed that of Tintoretto
in its ftead.

Philip II. King of Spain, and: Sigifmond; King of Poland, folicited him earnefily to
enter into their fervice; but he declined the honours and emolaments propofed to him
by, thofe Monarchs, and continued at. Venice, where the Doge and the principal Nobility
vefpeéted and employed him as long as he lived,

The general charaéter given to this artift is,
figning, that his colouring is excellent, and that
{pirit of bis pencil. Tn the Sala dello Serotinio,
Vaflilacehi ; the, fubjeét of it is the Tt
finely coloured, and very Jjudicioufly d
gelift, in the fame city, is preferved
and executed ; a

that he had a wonderful readinefs in de-
he was remarkable for the freedom and
at Venice, thereisa capital painting of
aking of Tyre, and it has a noble effeét, being
ifpofed. Alfo in the church of St. John the Evan.
a piéture of St. James, which is admirably defigned
ppreaching very near to the works of Paolo Veronefe, in the air and turn
of the figures, as well as in the colouring,

PAOLO
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PAOLO UCCELLO, or MAZZOCHIL

Birds, Animals, Landfeape, LPerfpeciive, and Portrait,

DIED 1432, AGED 83,
He was born at Florence,

in 1349, and
Though he painted a varie

was the difciple of Antonio Venetiano,
ty fubjeéls, yet he fhewed a peculiar delight in painting
birds, and for that reafon introduced them whenever it was poflible, in all his compo-
fitions ; from which circumftance he was called Paolo * Uccello, and by that appellation
is generally known.

He ftudied perfpeétive with infinite lal
it to practice ; and for that purpofe {j
thoroughly acquainted with the Fleme
Manetti, an- eminent mathematician.
who painted perfpetive.

As his principal power confifted in d
on fuch fubjeéts as might afford him
the greateft variety ; {uch

bour, till he found out a method of reduci
pent a great deal of time
nts of Euclid, in which he w.

in making himfelf
as affifted by Giovanni
He is mentioned as one of the firf of the old artifts

efigning every fpecies of animals, he always fixed
an opportunity to introduce the greateft number, and
as the Creation ; the family of Noah entering the Ark, or
quitting it ; and the general Deluge : and thofe {ubjeéts he defigned with much truth and
expreflion, {o as to render his works very eftimable in that early age of painting.

He alfo deferibed frequently the battles of fierce and venomous animals, fuch as the
engagements of lions with ferpents; in which fubjeéts he exprefled the vehement 1
and fury of thofe creatures, with abundance of nature and fpirit; and in the 1
part he ufually reprefented peafants, or {hepherdeffes, watching their cattle
the appearance of fright or terror, bcholding, or flying from the engagement.

He painted in diftemper and frefco, but confumed fo much of his time in the ftudy of
perfpeétive, that the profits of his works could fcarce preferve him from poverty : yet
he jufily may be allowed to have had confiderable merit, if we confider that the art of
painting was but in its infancy at the time in which he flourifhed,

‘Lgc
andfcape
, and, with

GIOVANNI DA UDINE. Sée NANNI

JAKOB VANDER ULFT.

Ltalian Sea-Ports, Markets, and Perfpeciive Viex
He was born at Gorcum, about the year 1627 ; but the mafter by whom hé was in-
firufled is not mentioned, He painted excellently on glafs, as well as' in oil ; and
although he certainly nevethad been in Italy, yet, by his fubjeéts, one would imagine he
had fpent a great part of his life at Rome ; for he moft frequently painted views of Rome
and other cities of Italy, markets, proceflions, and fea-ports
great appearance of trath and nature.
The defigns of other'mafiers were his only models’; hé'made
nobleft remains of antiquity ; the columns,

, which he reprefented with

{ketches from them of the
arches, trophies, and elegarit buildings, with
which

* Uccello fignifies a bird,
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which objes he enriched his own defigns ; and it is a matter of doubt whether he could
have reprefented them better, if he had defigned them after nature on the fpot. Heun-
derfiood the principles of perfpeétive thoroughly, and by that means gave to his own
compofitions an appearance of grandeur and truth. However, it cannot but be allowed,
that whenever he had not the Italian defigners for his guides, the Flemifh tafie prevailed
in his piétures, as may be evident from obferving his views of the cities in his own
country, and his view of London bridge. And, although they are as well painted, and
with as good figures, veflels, and boats, as are to be feen in any of his other works, yet
have they nothing equal to the elegance or grandeur of thofe views of the fea-ports of
Italy, which he had fketched from the defigns of other artifts, whofe ideas were more
elevated.

As the knowledge of Vander Ulft in architefture and perfpetive was very confider-
able, it enabled him to embellifh {uch {cenes as were naturally. unpleafant and cold, with
additional incidents that rendered them agreeable. He was remarkable for introducing a
great number of figures in all his pi@ures, which he difpofed judicioufly, defigned well,
and drefled them according to the modes and cuftoms of different nations.

In the town-hall at Amfierdam there is a pi&ure of this mafter’s painting, in which he
hasreprefented a vafi crowd of people in feveral groupes ; which fingle performance is
fufficient to do honour to his memory. He alfo painted a very exaé view of London
bridge, with the adjacent buildings ; the river being crowded with boats, and thofe filled
with figures. - The whole was well coloured, and neatly finithed, with great tranfparence,
and very exa perfpe&ive.

TIMOTEO DA URBINO. Vid, VITE,

ADRIAN VAN UTRECHT.
Birds, Fruit, Flowers, and Dead Game,
DIED 1651, AGED 52.

He was born at Antwerp, in 1599, and learned the art of painting in that city. For
fome time he painted peacocks, and other fowl, only for his amufement ; but as foon as
they were {een, they were fo exceedingly admired, that he was encouraged and folicited
to purfue that kind of painting as his profeflion.

His general {ubjeéts were fruit, birds, flowers, dead game, and objeéts of fiill life, in
which he always imitated and copied nature ; and he was notonly corre& in his drawing,
but his colouring {hewed all the truth, frethnefs, and force of nature itfelf, Next to
Snyders, he was eftecemed to be the beft painter in that ftyle, in the Low Countries ; and
although he was extremely indufirious, yet he found it impoffible to finifh one half of the
pictures which were earnefily requefted of him.

This mafter had a moft delicate and tender manner of penciling ; and gave an unufual
tran{parence to his colours. The King of Spain, who employed him for a confiderable
time, engroffed the greateft part of the works of Adrian, which hath occafioned their pre-
fent fearcity, few of them being now offered to fale ; and, when they are to be fold, they
produce very large prices, Sometimes, indeed, he painted his favourite objeéts in the

compofitions
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ons of other mafters ; and thofe I

compofitic iture

e always accounted abundantly more ef

in which Van Utrecht had inferted any

thing timable.

g, we.

PIETRO DA VECCHIA
Hiflory.
DIED 1678, AGED 73.

He was born at Vicenza, in 1605, and was

the difciple of Aleffandro Varot

adhered to the ftyle of Giorgione, which he pre-
The figures in his compofitions are of a large fize
painted with a firong body of colour ;

ari; but he
quitted the manner of that mafier, and
ferred to all others. , and he always
fo that his carnations have a remarkable force ; and
by his {kill in the chiaro-fcuro, every figure, and every limb, apparently projeéts from
the canvas.

No artift could poffibly imitate the work of anotl
1e paintin

ter with more precifion, than he did
th
th

s of Giorgione. The fame ideas, the fame ftyle of invention and compofition,
e fame firength of colour and manner of penciling, are obfervable in both. So nicely
and exadlly fimilar to the pittures of Giorgione, are thofe of Vecchia, that even the moft
expert connoiffeurs bave been frequently puzzled, to determine between ¢
formances of thofe mafiers ; particularly

he per-
as the pencil of Vecchia gave fuch a look of
originality to his imitations, that nothing like a copy appears in any part of them.

Sandrart, who was a great painter, and a good judge, freely confef
Count Palatine of the Rhine, Charles Guftavus,
painted, and finely r

€ {es, that when the
fhewed him the piéture of a loldier, boldly
ved, and afked him by what mafter it might have been painted,
Sandrart, having furveyed it with all poffible attention, and examined it critically, was
jaft going to |n‘4,’m<)uncc his opinion that it was the work of Giorgione, when he took
notice of the canvas appearing more new than it could have done if the pifture had
really been painted by that mafier ; and had juft time enough to refcue himfel
giving a wrong judgment of the author.
The genius of this painter was, howey

lie

f from

r, fomewhat bold ; and in the draperies of his
figures he was apt too much to indulge his own fancy. He was fond of inventing dreffes
which had a mixture of the ancient and modern ; and frequently the draperies were of
filk, fatin, and the richeft materials. At Venice, where he {pent the greateft part of his
life, the Doge and Senate employed him to paint in oil thole hiftorical defigns which were
worked in Mofaic, in the church of St. Mark ; and in that church are to be feen two
very capital paintings of Vecchia ; the one is a Crucifixion, and the other Chrift driving
the Money-Changers out of the Temple ; both of them highly admired, and accounted
very excellent performances.

TITIANO
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TITIANO VECELLI Cavalicre, called TITIAN.
Hiflory, Portrait, and Landfcape.
DIED 1576, AGED 96.

This illuftrious painter was born at the cafile of Cador, in Friuli, a province fubje&t
to the Venetians, in * 1480 (according to Vafari and Sandrart) ; but at ten years of age
he was conduéted to Venice, and left under the care of an uncle, who was a perfon of
fome diftinétion in that city. That guardian foon obferved the predominant inclination
of his nephew to painting, and therefore placed him as a difciple with Giovanni Bellini,
who at that time was in the higheft efteem:

By the infiructions of that mafter, and the fivength of his own genius, the proficiency
of Titian was amazing ; and as he continued in that {chool for fome years, he imitated
the fiyle and manner of his mafter {o exaétly, that his produétions feemed aﬁoni{hing to
all who beheld them. But, as Bellini had never ftudied the antique, and painted ina dry,
fiiff, and laboured fiyle, Titian unavoidably adopted. it; though even in that ftyle he
diftinguifhed himfelf extremely, in feyeral portraits, landfcapes, and hiftorical defigns.
However, he made nature his principal ftudy, and imitated-it faithfully and happily, not
only in the tints of his carnations, when he painted figures, but even in the local colours
of every inanimate objeét which he introduced in his compofitions ; and as he {pent near
ten years in that fludy, he by that means was enabled to give an uncommon charagter of
truth to whateyer he painted.

But as foon as Titian had feen the works of, Giorgione, whofe manner appeared to him
abundantly more elegant, and lefs confirained, than that of Bellini, he determined to quit
the fiyle to which he had folong been accufiomed; and to purfue the other that recom-
mended itfelf to him, by having more force, more relief, more nature, and more truth,
Some authors affirm, that he placed himfelf as a difciple with Giorgione ; yet others only
fay, that he cultiyated an intimacy with him; but it is undoubtedly certain, that he
ftndied with that great mafier; that he learned, his method of blending and uniting the
colours ; and pra&ifed his manner fo effectually, that feveral of the paintings of Titian
were taken for the performances of Giorgione; and then his fuccefs infpired that artif
with an inyincible jealoufy to Titian, which broke off their connexion for ever after,

The reputation of Titian rofe continually ; every new work contributed to extend his
fame through all Europe ; and he was confideredas the principal ornament of the age in
which he flourifhed. And yet Sandrart.obferves, thatamidfall his applaufe, and confiant
employment at Venice, his.incomg, and fortune were inconfiderable ; and he was more
remarkable for the extenfivenefs of his talents, than for the affluence of his circamftances.
But when his merit was made known to the Emperor Charles V.. that Monarch knew
liow to fet a juft value on his fuperior abilities ; he enriched him by repeated bounties,
allowed him a confiderable penfion, conferred on him the honour of Knighthood, and,

what was ftill more, honoured him with his friendfhip. He painted the portrait of that
benefattor feveral times; and it is recorded by Sandrart, that one day, while the Em-
peror

* De Piles, the Chronological Tables, and the authors of the Abrégé de la Vie des Peintres, fix the birth of Titian

in 1477, and make him 99 at his death : but as Giorgione was confefledly older than Titian, and was born in 1478, {
have preferred the joint authorities of Vafari and Sandrart, who affirm thac Titian was born in 1480,
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peror was fitting for his picture, a pencil lm{)])cningm drop from the painter, he {tooped,
took it up, and returned it, obligingly anfwering to the modeft apolc i
(who blufhed at the condefeenfion of fo great a Monarch) that the merit
worthy of tl ;

attendance of an Emperor.

By.the C rited Lo Rome, where he painte
trait of the Pope, at full length ; as alfo many hiftorical fubjeéts, t
at number of portraits ;- every Prince, and perfon of rar

ardinal Farnefe he was in
en from facred and

fabulous hiftory, and'a gre;
exerting themfelves ambitioufly to procure fome of his works.

of Belvedere, Michael Angelo Buonaroti
tian had juft

While he was engaged at the Pope’s palac
and Vafari went to vifit him; and on feeing a pifture of Dana¢ which
finilhed, Buonaroti, having given the moft deferved commendation to the real perfeétions
of that picture, lamented that the Venetian artifts attended fo little to defigning ; for, if
Titian had ftudied the antique, as accurately as he before had ftu ed natnre, he muft
have been abfolutely inimitable ; becaufe the perfeltion of colouring would have been
rendered ftill more lovely, by being united with perfetion of defign. i

The excellence of Titian was not fo remarkably apparent in the hiftorical compo-
, which feem to be {uperior to

fitions which he painted, as in his portraits and landfcape

nal beauty, being

¢ their or

all competition ; and even to'this day many of them pref
as much the admir: ¢ as they have defervedly been of the ages paft.
It is obferved of Titian, by moft writers, that in the different periods of his life he had
four different manners ; one, refembling his firft infirutor Bellini, which was fomewhat
{tiff ; another, in imitation of Giorgione, more bold, and’ full of force. His third
the refult of experience, knowledge, and judgment, beautifully natural, and
xquifite care, which manner was peculiarly his own ; and in thofe pictures

ion of the prefent a

manner wa
finithed with
which he painted between the years of approaching old age, and his death, may be no-
ts were very differently finithed in his early, and in
At firft he laboured his piures
as

ticed his fourth manner. His port
his latter time, according to the teftimony of Sandrart.
highly, and gave them a polifhed beauty and luftre, {o as to produce their effeét full
well when they wereexamined clofely, as when viewed at a diftance ; but afterwards, he
penciling, that their greateft force and beauty appeared at a more remote
pleafed lefs when they were beheld more nearly. So that many of thofe
e him, being mifled by appearances which they did not

fo managed his
view, and they
artifts who fiudied to imita
fufficiently confider, have imagined that Titian executed his work with readine(s and a
mafterly rapidity ; and concluded that they hould imitate his manner moft effeétually,
by a freedom of hand and a bold pencil. Whereas, in reality, Titian took abundance of
pains to work up his pi€ures to fo high a degree of perfection ; and the freedom that
vs in the handling was entirely effefted by a {kilful combination of labour and

appea
Jjudgment.

It cannot be truly affirmed, that Titian equalled t
in defign, but he always took care to difpofe his fi
moft beautiful parts of the body. His taftein defig
or elegant as it appeared in his boys and female figures ; but
He was not {o bold as Giorgione, but in tender-
all other artifts. = The

he great mafters of the Roman {chool
wes in fuch attitudes as fhewed the
1ing men was not gene\‘dlly {o corre&
his colouring had all the

Jook of real flefh ; his figures breathe.

nefs and delicacy he proved himfelf much fuperior to him and
expreflion of the paflions was not his excellence, though even in that refpect many of his
piiid figures
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figures merited the jufteft commendation ; but he always gave his figures an air of eafe
and dignity. His landfcapes are univerfally allowed to be unequalled, whether we con-
fider the forms of his trees, the grand ideas of nature which appear in his fcenery, or his
diftances, which agreeably delude and delight the eye of every obferver; and they are
executed witha light, tender, and mellow pencil. He learned from nature the harmony
of colours ; and his tints feem aftoni{hing, not only for their force, but their fweetnefs:;
and in that vefpeét, his colouring is accounted the ftandard of excellence to all pro-
feflors of the art.

De Piles remar!

s

that as the colouring of draperies affordsa painter an opportunity of
fhewing all his {kill in the chiaro-fcuro, Titian made ufe of that artifice in moft of his
pittures; becaufe he was at liberty to give his draperies what colour he thought moft
proper, either for making his ground, for fpreadinglight, or for charagerifing obje&s by
comparifon. It was the cuftom of this great mafter frequently to repeat the fame fubjeét,
fometimes by his own pencil, and often by the hands of his difciples, who carefully copied
them ; yet he always re-touched them, adding only a back-ground, or fome trifling
alteration, by which management they had the look of originals, and in all probability
were very little, or perhaps in no degree inferior. s

It would prove almoft an endlefs tafk to enumerate the variety of works executed by
this illuflvious artift, at Rome, Venice, Bologna, and Florence, as well as thofe which are
to be feen in other cities of Italy, in England, Spain, Germany, and France ; but there
are two which are mentioned as being exceedingly capital. One is a Laft Supper,
preferved in the Refeétory at the Efcurial in Spain, which is inimitably fine ; the other is
at Milan, reprefenting Chrift crowned with Thorns. The principal figure in the latter
has an attitude full of grace and dignity, more than mortal, and the countenance {hews a
benevolence and humility, combined with dignity and pain, which no pencil but that of
Titian could fo feelingly have deferibed. It is admirably coloured, and tenderly and
delicately penciled ; the heads are wonderfully beautiful, the compofition excellent, and
the whole has a charming effeét by the chiayo-{curo.

FRANCESCO

+ Tiziano Vecellio, the great mafter of colour, was horn at the caftle of Cador in Friuli, 1480. His education
under Sebaftiano Zuceati, of Trevigi, and afterwards under Giovanni/Bellin; rendered him a diligent and fubtle obe
ferver of every objed that firikes the fenfes: fo that when at 2 maurer age he entered into a competition of finifh
with Albert Durer, and painted at Ferrara the picture of Chrift with the Tribute money, now at Drefden; he ex-
celled, in nicety of penciling, that' mafter of minutenefs; with this difference of refult, that though the hairson the
heads and hands of his figures might be counted, though every pore of the fiefh was diferiminated, and the objets re-
fledted in the pupils of the ey¢s, ‘the effe® of the whole was not diminifhed, but feemed to gain more breadth and
grandeur by diftance. To this work, however, he mide no companion, andat an early period appears to'have adopted
that freer and lefs anxious method found by Giorgione, his fellow-fcholar firft, and then hisrival. Some portraits
painted by Tiziano during that fhort period cannot be diftinguiffied from thofe of Giorgione himfelf; but he foon
found '@ new: ftyle perhaps lefy vapory, (sfumatot) not fo fery nor fo grand; but fiveeter—a fiyle which ravifhes
the beholder lefs by the novelty of its cffeét than by a genuine reprefentation of truth.  The firfi-work of this ftyle
all'bis own, is the Archangel Raphacl, leading Tobiah in'the facsifty of S. Marziale, painted in his drirtieth years
and the ‘prefentation of the Virginat the Caritd, one of his richeft and moft mimerous compofitions remaining, for
many perifhed by fire, is fsid by Rodolfi to have followed it at a very fhort interval.

To no colourift, before or after him, did nature unveil herfelf with that dignified familiarity in which the appeared
to Tiziano, His organ, univerfel, and equally fit for all her exhibitions, rendered her fimpleft to her moft compound:

the
¢ Meno sfumato’. Lefs foftened into maffes; the tranfition of the pasts to cach other,

and the outline more.
marked. The Italians call the foftening bruth ¢ Sfumino?
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FRANCESCO VECELLL
Hiflory, Portrait.

He was born at Friuli, in 1483, the younger brother of the celebrated Titian, by whom
he was infiruéted in the art of painting; but before he commenced artift, though ex-
tremely well qualified to appear with reputation in the profeffion, he engaged in a mili-
tary life, in which he continued till peace was reftored in Italy. He then went to his
brother Titi

to. Venice, and refumed the pencil ; and being employed to paint {everal
altar-pieces for churches, and a few portraits for his friends, he proved him(elf worthy of
being the difeiple, as well as the brother of Titian.

Such promifing talents ferved to fow the feeds of jealoufy in the breaft of his brother,
while they promoted his own reputation ; and Titian, dreading a powerful rival and
competitor in Francefco, contrived artfully to turn his thoughts from painting in the
fiyle which he himfelf purfued, and perfuaded him to employ himfelf in adorning the
infides of rich cabinets s of architeure, for

with fmall hiftorical fubjeéts, and pie
which at that time there was a great demand.

Some of thofe cabinets have reached our time ;

and, being mifcalled the work of the
famous Titian, they have been effimated at an incredible price, and often fold for a lar
fum ; though the paintings ar

certainly only by F
was remarkably inferior to his brother,+

ancefco Vecelli, who in every refpeét

1iii 2 HORATIO

al purity and trath. He penctrated the effence and the general principle of the fubftances

before him, and on thefe eftablithed his theory of colour. He invented that breadth of 1

by taking the predominant quality of colour in

abounded in demitints, entirely in demitints, and by depriving of all dem
nature of fha

appearances with

tint which no imita-
7 painting flefh whick
He firft exprefled the
ew by their balance, diffufion,
hole. His are thecharms of glazing, and the myflery of reflexes, by which he detached, rounded,
connedted, or enriched his objedts. He was the firft who changed fuffs to drapery, gave it local value, and a place,
fubordination, and effed. His harmony is Jefs indebted to the force of light and fhade, than to true gradation of tone.
His tone fprings out of his fubjed, grave, folemn, gay, minacious, orfoothing. His eye tinged nature with gold,
without impairing her frefhnels. She dictated his feenery. Landfcape, whether it be confidered
a fpot, or the rich combination of congenial objeds, or as the feene of 2 phenomen
ground, dates, if not its origin, itsreal value from him.

objedt, for the whole;

ints, what |
Perfec mafter of contraft, of warm and cold tints, he

d but few.

recall to tonc the v

he

ript of
jec and as back-
He is the father of portrait-painting; of refemblance with
form, charader with dignity, grace with fimplicity, and coftume with tafte.

In defign Tiziano had a ftyle, and in compofition and expreffion, occafionally excelled, though on the whole they
were little more for him than vehicles of colour.

n, 35

Chat he poffeffed the theory of the human frame needs not to be
proved from the doubtful defigns which he is faidf to have furnifhed for the anatomical work of Vefalio; t
had familiarized himfelf with the line of Michaclangiolo, and burned with ambition to emulate it, is lefs evident
from adopting fome of hisattitudes in the pictures of Pietro Martire, and the battle lda, than from the
elemental conceptions, the coloffal ftyle and daring forefhortenings which aftonifh on the cicling of the Salute. In
general, however, his male forms have lefs felection than fanguine health, often too flefhy for character, lefs elaftic
than mufcular, and vigorous without grandeur. #is females arc the fair,
cacy, too full for elegance, fora

ipled, Venetian race, foft without deli-
ion too plump. F.

t They were probably by nd of Jolin Calka

fully mimicked bothTiziano and Raffacllo.

pupil, who according to Sandrart, fometimes not unfucce

+ The talents of Francefco were fufficiently

reat to provoke the
‘his thoughts to commeree, not to minate painting : this is proved by

y of his broth

v, who advifed him to turn

which rema

arious picture n of him at

S. Salvatore in Venice, the Annunciation at Or
Belluno, which laft had alway:

70 on th

he Brenta, and the Nativity

S. Giufippe of

1

been taken for one of Tizi

- picces till Monfig. Doglioni difcovered the r

Fo
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HORATIO VECELLI
Portrait, Hiftory.
DIED 1579.

He was the fon and difciple of Titian, born at Venice, and painted fome portraits
which might ftand in competition with thofe of his father’s hand. He likewife painted
hiftory, in concurrence with Paolo Veronefe and Tintoretto, in the palace of the Doge, at
Venice ; particularly the reprefentation of a battle, which for fome time was afcribed to
‘Titian.

He travelled with his father to Rome and Germany, and was much efteemed for his
extraordinary merit; but after the death of Titian, finding himfelf in very ample cir-
cumftances, he devoted more of his hours to pleafure than to painting ; and although he
outlived his father but a few years, yet fome time before his death which happened in the
vigour of his years, he had confumed the greateft part of that wealth which had been
honourably acquired by his father, in the ridiculous purfuit of the philofopher’s ftone. §

DON DIEGO VELASQUEZ, DE SILVA.
Portrait, Hiftory, Converfations, and Landfcapes.
DIED 1660, AGED 66.

He was born at Seville, in 1594, and at firft was infiruéted by Francifco Herrera,
called the old ; but afterwards became the difciple of Francifco Pacheco, an artift of
confiderable diftinétion in that city. As Velafquez had received a polite education in
moft branches of literature, before he applied himfelf to painting, and as he alfo pofleffed
a very happy genius, his progrefs in the {chool of Pacheco was remarkable, and he foon
:ave manifeft proofs of his abilities. He ftudied diligently after nature, and painted
birds, beafts, fithes, and landfcapes, as they occurred, and defigned them with {uch truth
and exaétnefs, that his performances rofe into high efieem.

His moft fayourite fubjeéts, at firft, were of the low kind, fuch as taverns, kitchens,
converfations, and perfons feafting ; and thofe he exccuted with a bold pencil, and un-
common tints of colour, in a fiyle peculiar to himfelf, having always nature for his

dire&tor.

i died in the
imy, the total d

} Orazio V
purfuits of Al
whom nio n
fchalar, ar
colour, but v

and though he certainly wafted treafure and time in the
h muft be aferibed to Pomponio Vecelli his fecond fon, of
family derive more honour from Marco Pecelli, his nepheyr,
pofiefled no inconfiderable fhare of his mafter’s method in compofition and
the Ducal P however, various hiftoric pitures and portraits
n Vecelli called T elio, who painted in the beginning of the feventeenth
way to practice and manner 3 and his works in the patriarchal

ion is made as a

and other churches that of his anceftors; in forms larger but lefs

grand, and a brufh as , not his own relatives, ma

lled Domenico Greco, and in another Domenico

menicodelle Greche, by the
graved various defigns of
perhaps exilt in ltaly, but many in §

cedario in one place

it of Pharao

among others the copious p

merfion. Of his pi@ures no

n, whither he was condudted by the mafter, and where he fpent the re-

mainder of life.

inted compofit

e and portraits

Tiziang’s ownhand, He afterwards attempted a new ftyle and comp

ch feemed, fays Palomino, to be the wark of
tely failed, E
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direftor. But Pacheco having procured fome pictures of the Italian mafiers, the fight
of them infpired Velalquez with nobler ideag; and being particularly charmed with the
colouring of Caravaggio, he made him his model, and his fucce
his moft fanguine exp

s in that ftyle anfwered
ations,

Having [pent five years under Pacheco, and finding himfelf fufficiently qualified to fet
out as an artift, he went to Madrid, where he received great encouragement, and had an
opportunity of improving him{elf fill more by viewing the paintings in the Efcuri ;and
in the palaces of the Nobility, At length he had th good fortune to procure the pa-
tronage of the Duke D’Olivarez, favourite of Philip IV. and

the portrait which he
painted of that Grandee being thewn at Court, was fo generally applauded, that it ob-
tained him the royal favour, and he was appointed principal painter to the King of §
with an honourable penfion, and an apartment in the palace.

While he was in that ftation, Rubens arrived in Spain ; and having vifited Velalquez,
and confidered his works, he conceived a moft friendly affeCtion for him onaccount of his
talents ; and, knowing that it would be of infinite advantage to that artift to have a more
extenfive acquaintance with the Roman and Venetian tafte of de and colouring, he
recommended it to him to fpend fome time in Ttaly. Velafquez, convinced of the finc y
and probity of Rubens, as well as of his judgment, followed his advice, and travelled to
Venice and Rome: at the former he copied the works of Titian, Tintoretto, and
P. Veronefe ; and at the latter ftudied the antiques, the works of Raphael, Buonaroti, a
the Caracci’s ; by which means he acquired fuch an improvement of tafte, corre€
compofition, and colouring, as placed him at the head of his profeffion.

At his return to Spain, he was received with every mark of efteem by the King, and
applaufe by the public ; and having finithed a noble defign of the Crucifixion for the
Convent of St. Placidia, the whole Court had an incontefiable evidence of his merit, and
the improvement he had obtained, by ftudying the fineft produétions of art and genius
in Italy.

pain,

{
nd

tne

As Philip 1V. had determined to procure the beft colle@ion pofiible of antique flaty
and the works of the greateft mafters of Italy, he commiffioned Velafquez to choofe and
hafe the moft curious, and alfo to copy fuch celebrated painting as he foundun pur-
le. During that progrefs, he painted the portrait of Innocent X. and moft of the
1 Princes at Rome ; and was treated with the utmoft d

tion and honour,
as he continued in that city. He had the happinefs to enrich his own country witk
wdmirable curiofities of ancient and modern artifts ; and ac
number of his own works, in portrait and hiftory
remarkable for ftrong expreffion, for a freedom of

rned it alfo with a
The compofitions of Velafquez were
pencil, for a fj

ed touch, and fuch
a tone of colour as almoft equals nature itfelf. The moft capital performance of this
eminent mafter, is the hiftorical reprefentation of the expulfion of the Moors by Philip I11.
which is in the grand falon at Madrid.

VENETIANO. Vid. SEBASTIAN DEL PIOMBO.
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ANTONIO VENETIANO.
Hiflory, Portrail.
DIED 1384, AGED T4.

He was born at Venice in 1310, and was a difciple of Agnolo Gaddi; but furpafied
him in many refpeéts, being accounted one of the beft painters of his time. At Florence
and Pifa he performed feveral works which were univerfally admired, as'he likewife did
in his native city, and other parts of Italy ; and rendered himfelf efteemed not only for
his fingular merit in his profeflion, but on account of his other accomplifhments.

He was corre& in his defign,and had a lively imagination ; the attitudes of his figures
were natural and becoming ; the airs of his heads were graceful and full of variety ; and
his expreffion was well adapted to the charafters and ations of his figures. The moft
celebrated painting of this mafter is at Florence, reprefenting the miracle of the loaves
and fifhes, in which he has given a divine expreflion to the air, countenance, and at-
titude of our Saviour, and a look that amiably thews the compaffion he felt for the mul-
titude around him,

DOMENICO VENETTANO.
Hifiory,
DIED 1476, AGED 56.

He was born at Venice, in 1420, and was the difciple of Antonello da Meffina ; from
whom he learned the art of painting in oil, at that time known in Italy only by Antonello,
as the fecret had been communicated to him alone by John Van Eyck, the original dif-
coverer.

He painted feveral piftures at Loretto and Florence, that were exceedingly admired ;
but at the latter city he conneéted himfelf unhappily with Andrea del Caftagno, who
invidioufly and treacheroufly murdered him while he was ferenading his miftrefs, and
accompanying the lute with his voice. That deteftable a&tion was committed by Andrea,
partly that he might preferve the feeret of painting in oil from any other artifts; but as
much out of envy, on obferving the works of Domenico abundantly more commended
that his own.

OCTAVIUS, or OTHO VENIUS, or VAN VEEN.
Hiftory, Portrai.
DIED 1634, AGED T8.

e was born at Leyden, in 1556 ; and his parents, who were perfons of diftinétion, had
Him carefully educated in every branch of polite literature ; but he was inftruéted in
defien by Ifaac Nicholas, and in painting by John Van Winghen. Being compelled to
jeave his own country on account of the troubles, and retire to Liege to purfue his ftudies,
he gaim:d the efteem of Cardinal Groofbeck by his perfonal merit; and that prelate
abferving the appearance of excellent talents in Otho, particularly in regard to paint-
ing, encouraged him to perfeét his fludies at Rome; and in fo earneft a manner re-

commended
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commended him to feveral of his friends, that the Cardinal Maduccio entertained him in
his palace.

On his arrival at Rome, he placed himfelf
a mafter of very great eminence ;

as a difciple with Frede go Zucchero,
and, under his guidance, not only pra&ifed in
private, but applied himfelf to defign after the antique:
paintings of the beft artifts.

and to copy the moft admired

Having thus employed feven years in conftant attention to
his improvement, he acquired a delicate manner of penciling, an a.

reeable fiy
louring, and fuch a knowledge of the chiaro-feuro, as (|liiillglli\11l:tl him abov
painters of his time.

> of co-
e all the
For, by the folidity of his judgment, he penetrated into the true
principles of that refined part of his art; he reduced thofe principles to praftice ; and
was the firft who explained to the Flemifh artifts the dotrine of lights and fhadows,
which his difciple Rubens afterwards f{o thoroughly comprehended, and carried to fo
great a degree of perfeétion.

He was extremely careffed by the Emperor, the Duke of Bavaria, the Ele&or of
Cologne, and the Prince of Parma, governor of the Netherlands ; and having painted a
portrait of the latter, it procured him the honour of being employed in tk
that Prince, and eftablifhed his reputation through the Low Countries.

Venius had a lively and fertile invention ; his drawing v

he fervice of

s generally corre&, and par-
ticularly thewn in the extremities of his figures. The airs of his heads were not without

grac his draperies had an eafy flow, and they were {o well caft as to give a certain
dignity to his figures.

The principal works of this mafier ave to be feen in the churches

of Flanders. In the cathedral at Antwerp is prelerved a Laft Supper, efteemed an excel-

lent performance ; in the parifh church of St. Andrew is an altar- piece, reprefenting the

Martyrdom of that Apofile ; and in the refeétory of the Abbey of
Magdalen anointing the feet of our Saviour.

He had a daughter, named

t. Vinox

s a pitture

GERTRUDE VENIUS, or VAN VEEN,

Who was born at Bruffels, and painted portraits and hiftory, in the fiyle and manner
of her father, with very great fuccefs; her colouring being clear and lively, and her
touch delicate.

MARCELLO VENUSTI, called MANTUANO.
Hiftory.
DIED 1576, AGED 61.

He was born at Mantua, in 1515, and proved an honour to the {chool of Pierino del
Vaga, to whom he was a difciple. His merit was fo extraordinary that he affifted his
mafter in many of his moft grand compofitions at Rome and Florence ;

and his own
works were exceedingly efteemed by Mi

hael Angelo Buonaroti. The Cardinal Farnefe
employed him to copy the celebrated pifture of the Laft Judgment, allowed to be the
nobleft produétion of Buonaroti’s genius ; and that copy was greatly commended, even
by the painter of the original.
pels at Rome were without fome of the paintings of Venufti,
rin frelco or in oil ; for he was exceedingly admired for the elegant tafte of his de-

Few of the churches or cl

fign,
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fign, for the grandeur of his compofitions, for the beguty of his colouring, and the neat-
nefs of his finifhing.

HENRY VERBRUGGEN, or TERBRUGGEN.,
Hiflory.
* DIED 1640, AGED 52.

He was born at Overyflel, in 1588, and placed as a difciple under Abraham Bloemart ;
but being defirous to improve himf{elf by {tudying the works of thofe who were confeffedly
moft eminent in his profeflion, he travelled through feveral parts of Italy, and refided for
ten years at Rome, His ftudies in that city were attended with fuccefs, and he painted
many altar-pieces for the churches and convents, which are evident proofs of the noble
tafic in which he compofed his fubjeéts, and the freedom and firmnefs of his cution.

In the principal church at Naples there is a large altar-piece, much admired for the
goodnefs of the defign, and alfo for the colouring ; and, contrary to the rule of the
Flemifth mafters, he did not put his name to that pi&ure, concluding that his ftyle and
pencil were at that time {o generally known, that his name was unneceffary. There is
alfo at Middleburgh an extraordinary fine piGture by this mafter, reprefenting an enter-
tainment at dinner, with figures as large as life ; which being fhewn to Rubens, that
great man, to the honour of Verbruggen, commended his works above all thofe which
he had feen in his progrefs through the Low Countries.

GASPARD PETER VERBRUGGEN.
Flowers.,
DIED 1720, AGED 52.

e was born at Antwerp, in 1668, and, under the direftion of Peter Verbruggen,
became a confiderable artift. He fettled at the Hague, where his reputation procured
him a favourable reception ; and affociated in that city with Matthew Terweften, a
painter of hiftory, whofe works were in great eficem. Terwefien painted the figures in
feveral grand compofitions, and Verbraggen painted the flowers and other decorations.

This painter had an unufual readine(s of hand, and an expeditious manner of working,
which contributed to enrich him ; but when he returned to Antwerp, he devoted moft of
his time to company and amufements, and painted moftly at night. By that means his
latter piGtures have not the real merit of his earlier works, having nothing to recommend
them but the freedom of penciling, and a tone of colour that had more of brilliancy than
of truth and nature.

In his fiyle he refembled Baptift Monnoyer more than Van Huyfum. His manner of
painting flowers in cielings and falons was truly grand ; his colouring and grouping of
the objeds (hewed extraordinary art and judgment; and his touch was eafy, free, and
well adapted to that kind of painting, as it fhewed a lightnefs of hand without labour.

* Sandrart and other writers agree, that Verbruggen died in 1640, aged £2 5 and yet Defcamps fays he dicd in
1629, aged near 42, which feems to be a miftake,

GIOVANNI
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