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PAUL POTTER.
Cattle, Landfcape.
DIED 1654, AGED 29.

He was born at Enkhuyfen, in 1625, and learned the principles of painting from his
father, Peter Potter, who was but a moderate artift; yet, by the power of an enlarged
genius and uncommon capacity, which he difcovered even in his infancy, his improve-
ment was fo extraordinary, that he was confidered as a prodigy, and appeared an expert
matfter in his profeflion at the age of fifteen.

His {ubjeéts were landfcapes, with different animals, but principally cows, oxen, theep,
and goats, which he painted in the higheft perfe&tion. His colouring is foft, agreeable,
and tranfparent, and appears to be true nature; his touch is free, and exceedingly
delicate, and his outline very corre&. His fkies, trees, and diftances, thew a remarkable
freedom of hand, and a mafterly eafe and negligence; but his animals are exquifitely
finifhed, and touched with abundance of {pirit.

He is efteemed one of the beft painters of the Low Countries, not only for the delicacy
of his pencil, but for exal imitation of nature, which he inceffantly fiudied, and repre-
fented in a lovely manner. His only amufement was walking into the fields ; and even
that amufement he fo managed, as to make it conduce to the advancement of his
knowledge in the art; for he always fketched every fcene and objet on the fpot, and
afterwards compofed his fubjeéts from his drawings ; frequently he etched thofe (ketches,
and the prints are defervedly very eftimable.

The paintings of Potter are exceedingly coveted, and bear a high price; becaufe,
befide their intrinfic merit, the artift having died young, and not painted a great number
of piures, they are now fcarcely to be procured at any rate. One landfcape which
originally he painted for the Countefs of Solms, was afterwards fold (as Houbraken
affirms) to Jacob Van Hoeck, for two thoufand florins.

The corre@nefs of the animals of Potter, in their various ations and attitudes, the
natural verdure of his trees, and the carelefs manner of his leafing, are fufficient marks
of the genuine works of that mafter.

PETER POURBUS, called the Old.
Hiftory, Portrait.
DIED 1583, AGED 73.

He was born at Gouda, in 1610, but {pent the greateft part of his life at Bruges,
where he was educated, and infiruéed in the art of painting. He was very fuccefsful
in hiftorical compofitions, and alfo very eminent in portrait, in which ftyle his moft
capital piure (according to Van Mander) was the portrait of the Duke of Alenfon.

FRANCIS
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FRANCIS POURBU
Portrait, Hifta

, called the Young.

y, and Arimals.
+DIED 1580, AGED 40.

He was_born at Bruges, in 1540, and received his firft infira&tion from his father
Peter Pourbus; but afterwards he was the difeiple of Francis Floris, under whom his
proficiency was {o great, that Francis ufed frequently to compliment him fo far as to call
him his mafter. And in reality he far excelled Floris in colouring, as he alfo proved
fuperior to his father in every branch of his profefiion.

He painted all kinds of animals extremely well, and in his landfcapes he was fo exaft,
that every {pecies of fruit or foreft trees might readily be diftinguifhed. However his
greateft excellence confifted in portrait, which he painted with life, {pirit, and fixong
refemblance.

FRANCIS POURBUS.
Hiflory, Portrait.
DIED 1622, AGED 52.

This painter was the fon of Francis Pourbus, born in 1570, and he acquired the
knowledge of painting from his father ; but in fome years he furpafled him in feveral
branches of his art. He travelled through different p

s of Europe, and fixed at laft at
Paris, as he there found an encouragement for portrait-painting equal to his wifh; for
he gave his figures a good expreffion, and difpofed his draperies with a noble fimplicity
In the hifterical fubjeéts which he defigned, he was remarkably correét ; and in all his
works he fhewed a very pleafing and commendable tone of colouring.

His own portrait, painted by himfelf, is honoured with a place in the Floventine
gallery; and in the colletion of the French King, are fiill preferved the portraits of
Henry 1V. and Mary de Medicis, by this mafter. And in the church of the Abbey of
St. Martin, at Tournay, there is a Crucifixion, painted by Pourbus, which is very highly
commended.

NICOLO POUSSIN.,
Hifiory, Landfeapes.
DIED 1665, AGED 71.

This eminent painter was born in Normandy, at a fmall city called Andel or Andily,
in 1594, and was at firft infiruéted by one Ferdinand Elle, a portrait-painter, for a few
months, but afterwards he fpent about a month with L’Allemant: yet finding both thofe
artifts incapable of inftruting him, in a manner fuitable to thofe elevated ideas he had
conceived of the art, he applied himfelf to ftudy after the works of fuch mafters as were
confefledly of the firft rank. By that means his improvement was fo confiderable,
that it procured him fome employment ; but as his utmoft ambition was to fee Rome, he

t De Piles, who allows Francis to be the fon of Peter Pourbus, fays that he died in 16323 but he miftakes the
fon for the grandfon of Peter, who did dic in 1632; for ¢

225

¢ fon of Peter died, as Sandrart affirms, in 1580,

hafiened
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haflened as much as poffible to finith a few paintings in which he was engaged, and

immediately tra

Sandrart fays, he began 1 ighth year of his
age; and other very authentic writers affirm that his arrival at Rome was in 1624, when
he was thirty; but in that city he had many difficulties to contend with, by the death 6f
his principal friend the Cavaliere Marino. He applied himfelf, however, with 1‘-3(10111)]&;\1
induftry to his ftudies, and copied feveral of the works of Titian, which for a time
improved his fiyle of colouring ; and alfo attentively obferved the excellencies of Raphael
and Domenichino; from whofe works, aflifted by his tafte for the antique, he imbibed
that corre& tafte of defign, and that truth of expreffion, which animate and adorn all his
compolfitions.. He indeed devoted almoft his whole attention to the antique ftatues, and
bas-reliefs, which appeared to him more worthy of curious and critical obfervation, than
the fineft efforts of modern genius in painting; for he feemed perfuaded, that évery
grace and beauty of the human form was comprifed in thofe ancient fculptures which
have jufily been the admiration of the judicious in all fubfequent ages.

The firft fabjeéts he painted were bacchanalians, fatyrs, and nymphs, which he
introduced in his landfcapes, the ftories being principally taken from Ovid; and he
enriched his feenes with elegant buildings, which he defigned after thofe magnificent
edifices that are in Rome and its environs. But afterwards his fubje&s were fometimes
taken from the facred hiftory, and oftener from the Greek and Roman; in which he
always obferved the coftume firiétly, with an equal degree of judgment and learning.
As he had been exceedingly firuck with the works of Titian at his firfy going to Rome,
he endeavoured to imitate his colouring; but when once he gave himfelf up toan
enthufiaftic admiration of Raphael and the antique, he altered his tone of colour
entirely, and loft all that warmth in his carnations, which appeared in his early pro-

at Rome in 1622, in the twenty.

duétions.

His invention was as happy as it was lively, and he defigned with fpirit and corre@nefs;
though he was not always happy in the difpofition of his figures, which too often were
difiributed in the fame line, by his want of ftudying the chiaro-fcuro as he ought. In
perfpedtive and architefture he was perfeétly accomplithed ; which enabled him to give
an air of grandeur to his landfcapes, that captivates the moft judicious. The fcenes and
fituations of his landfeapes are exceflively pleafing, and they receive a peculiar beauty
from the novelty of the objeéls he introduces, from the variety of his trees, buildings,
and other ornamental incidents; every part being lightly and delicately touched, and
exhibiting at once great truth, and equal judgment.

By his fuperior fondnefs for the antique, the hiftorical compofitions of Pouflin are
very correét ; and the airs and attitudes of his figures are generally beautiful, though

not always graceful; but, by his negleéting to fludy nature with a proportionable
attention, his airs and attitudes want that variety which perpetually entertains and
delights us. The colouring of Pouflin did not in any degree correfpond with his other
powers in the art; it is cold, feeble, and hard, and more fimilar to the marble of thofe
antiques which he rapturoufly admired, than to the carnations of nature, or the flefhy
tints of other eminent painters. And either from his being unacquainted with the true
principles of colouring, or defpifing the art of colouring in comparifon with defign,
he feems never even to have endeavoured to alter his fiyle in that refpeét, though he
could not but feel the force of the colouring of Titian and Guido. At
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At his return to Rome from Paris, whither he had been honourably invited by
Lewis XIL he painted for the Prince Juftiniani an hiftorical pifture reprefenting
Herod’s Cruelty ; an admirable compofition, in which he gave to every charaéter fuch
an expreffion as could pot but excite pity and terror in every beholder. And he
afterwards finifhed the celebrated pitures of the Seven Sacraments of the Romifh
church; on which he beftowed the labour of feveral years. Sandrart afferts, that Pouflin
painted thofe defigns more than once, as there is one undoubted original fet of them at
Rome, and another at Paris. After perfeting that expenfive work, he defigned the
applauded hiftory of Germanicus dying, which is well known to every lover of the art,

At St. Germain’s, the altar-piece reprefenting the Laft Supper is of the hand of
Pouffin. The defign is noble, the compofition in the higheft degree accurate, the
expreflion firong and elegant, and the whole full of fpirit. In the gallery of the Prince
della Torre, at Naples, are to be feen the Annunciation, and the Flight into Egypt, both
of them excellent for the compofition, expreffion, and beauty of defign, but in refpet
of the colouring defective, like his other works. None of the defigns of Poufiin have
been more univerfally admired, than that of Germanicus; and if he had never painted
another pi&ure, he would have gained immortal honour by that alone.

He never engaged in grand works, but confined himfelf to eafel pictures, for which
he had a perpetual demand; and his method was, to fix the price expeéted for each, on
the back of the picture, which was readily paid.

There is a remarkable difference in the performances of Nicolo Pouflin; for many of
thofe which he executed in the declining y of his life, are much inferior to thofe
performed in his prime and middle period. The fame tafte, and the fame genius, appear
in all, but the handling difcovers an unfieadinefs that is not obfervable in his earlier
works; as if he continued to paint when his hand was unequal to his genius. But upon
the whole he is allowed to have been an admirable artift; and the immenfe price which
his pi€tures produce in every part of Europe, is an inconteftable proof of his eftablifhed
meritt,

GASPAR

+ Nicolo Pouflin, who, according to Bellori his biographer, came to Romein 1624, asan artift already formed, foon
found that he had more to unlearn than to follow of his former principles; renounced the national charadter, and not
only with the utmoft ardour adopted, but fuffered himfelf to be wholly abforbed by the antique. Such was his
attachment: to the ancients, that he may be faid to have often lefs imitated their {pirit than copied their relics and
painted feulpture: their coftume, their mythology, their rites, were his clements, his fcenery, his back-grounds are
pure claflié ground. He has left fpecimens which prove that he was fometimes fublime in his conceptions, and often in
the higheft degree pathetic, but hiftory in its friéteft fenfe was his department, and in that he ought to be followed:
in the dramatic reprefentation of Raphael, the ation is introduced merely to fhew the actors; the agents of Pouflin
only appear to tell the fac, they are fubordinate, they are inftruments of the ftory: generally elear, connedted,
judicious, he has however fometimes attempted to tell a tale that cannot be told, fometimes obfcured one that was
clear in itfelf by an oftentatious difplsy of erudition, and not feldom facrificed the principal figures to collateral and
inferior beauties. If the celebrated feries of Sacraments are models of hiftoric perfpicuity, if the Ahafuerus, the
Deluge, the Vifion of Coriolanus, the Infant Pyrrhus, are full of fublime and pathetic features, the vain attempt to
tell by figures what words alone can tell, is proved in the teftament of Eudamidas, and in the ftory of the adulterous
Woman, Chrift is debafed to the charadter and the gefticulations of an Ttalian juggler.

Though Pouflin abftracted the theory of his proportions from the antique, he is feldom uniform and pure in his
ftyle of defign, ideal only in parts, and oftener fo in female than in male charaders: he fupplies, like Pietro Tefia,
antique heads and torfoes with limbs and extremitics tranfcribed from the model. As a colourift he was extremely
uneq; Into the Deluge and the Plague of the Philiftines he transfufed the very hues of the elements whofe ravages
he reprefented, whillt aumbers of his other pitures are deformed by crudity and patches.
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SPAR POUSSIN, or DUGHE
Landfcape.

+ DIED 1663, AGED 63.

He was born in France, in 1600, but was induced to travel to Rom
having a firong defire to vifit his fifter who was married to Nicolo Pou 1, but likewif
out of a love to the art of painting, for which he very early difcovered an apt genius
Sandrart fays, that Gafpar was employed at firft only to prepare the palette, pencils,
and colours for Nicolo; but, by the infirative precepts and excellent example of that
eminent mafter, he became {o great a proficient, that he gradually rofe into the higheft
reputation. - While he continued at Rome he changed his name, afluming that of his
brother-in-lawand benefagtor ; and he is known by no other name at this day, than that
of ‘Gafpar Pouflin,

Undoubtedly heis one of the moftcelebrated painters of landfcape that ever appeared ;
and it is generally thought, no painter. ever ftudied nature to better purpofe, or repre-
fented the effeéts of land-ftorms more happily than Gafpar; every tree fhews a proper
and patural degree of agitation, every leaf is in motion. His fcenes ave always beau-
tifully chofen, as alfo are the fites of his buildings; and thofe buildings have a pleafing
effeét, by a mixture of fimplicity and elegance. His diftances recede from the eye with
abundance of perfpeétive beauty ; his grounds are charmingly broken; and his figures,
trees, and other objeéts, are fo judicioufly placed, and proportioned to the diftance, as
o create a moft agreeable deception. He had a free and delicate manner of penciling,
and was exceedingly expeditious in his work; for his imagination was fearcely more
ready to invent than his hand was to execute;.and it is.confidently reported by authentic
writers, that he finithed 2 large landfcape, and inferted all the requifite figures, within
theicompafs of one day.

By fome connoiffeurs it had been obferved, that the pictures of Gafpar have fometimes
too greata verdure; that his mafles are often too much of one colour ; and that frequently
there is too much blacknefs in the fore-grounds of fome of his compofitions ; but,
notwithftanding the imputation of fuch fmall imperfeétions, his paintings are always
truly beautiful.

Gafpar had three manners in his paintings, which are diftinguithable without any
greatynicety. Thefirft was rather dry ; and the laft, though agreeable, was unequal to
thofe of 'his middle time.. But his fecond manner was, by many degrees, his beft, as it
was more fimple, and more learned ; and his colouring appeared fo lovely, fo freth, fo
full of truth and nature, that no eye can behold one of his land{capes of that period,
without feeling a rapturons degree of admiration.

e, not only from

The excellence of Pouflin in Jandfcape is univerfally acknowledged, and-when it is-the chicf objedt of his picture,
precludes all cenfure: but confidered as the fcene or back-ground of a hiftoric fubje, the cafe with which heexecuted,
the predilection which he had for it, often made him give it an importance which it ought not to have, it divides our
attention, and from an acceffory becomes a principal part. F.

+ Some authors fay, that Gafpar Pouflin was born in 1600, and died in 1660, aged 60; and the authors of the
Abrégé de'la Vie des Peintres differ from all other writers that 1 have confulted, placing the year of ‘his birth in 1618,
at Rome,and notin France, and fixing hisdeath in1675, at the age of 62, twelve years later than other biographers.
But perhaps thafe gentlemen may have fome greater authority for their dates than ether writers, who affirm that he was
born in 1600, died in 1663, and at the age of 63, g

rii He
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He defigned human figures but very indifferently, and for that reafon he frequently
prevailed on Nicolo to paint them for him: and they were always introduced with the
utmoft propriety and judgment. No commendation can be beftowed on the works of
Gafpar, that can feem fuperior to their defert; and the exceeding great prices they
afford, fhew that they are defervedly admired in every nation, where the art of painting
is eithér cultivated or underfiood.

ANDREA POZZO.

ArchiteSlure, Hiftory, Landfcape, and Portrait.

DIED 1709, AGED 67.

Andrea Pozzo, a Jefuit, and native of Trent, became a painter by the application of
his own powers rather than the direétions of any mafter; he acquired colour by intenfe
fiudy at Venice, and improved his dcfign at Rome. His pitures at Genoa and Torino
fhew that he afpired, and with fuccefs, at the tone of Rubens. Though his oil-piéturesin

taly ave few, and often neither fufficiently finifhed, nor equaily rendered in their parts,

the whole together always fhews the powers of a mafter. Such was the furprifing
celerity of his execution, that in four hours he began and completely finithed the
portrait of a Cardinal on the very day of his departure for Germany.

He is however chiefly celebrated as an ornamental painter; the cieling of S. Ignazio
at Rome, ‘is the vaft theatre, and would be a fufficient proof of his genius, were it his
only work ; none could refufe applaufe to the novelty of his images, the fuavity of the
tints, the piGurefque fire that animates the whole; perhaps it might be wifhed that he
had been lefs redundant, lefs loaded by decoration, but fuch was the tafte of the times.
In perfpetive he claims the firft rank, and wrote with folidity and copioufnefs on the
fubje&: his works are, befide Rome, at Frafcati, Modena, in Tufcany and Vienna,
where he died. ¥

€CAV. MATTIA PRETI, called CALABRESE.
Hijftory.
DIED 1699, AGED 86.

Mattia Preti, commonly called I} Cav. Calabrefe, born at Taverna in Calabria,
attrafted by the novelty of Guercino’s ftyle, went to Cento, and became his {cholar but
not his flave, for he had infpeéted and ftudied the beft works of the beft fchools ; hence
his own exhibit more than one ftyle, and varieties of coftume, ornament, and compofition.
Eager to confolidate his notions of defign, he deferred the praétice of colours till the
twenty-eighth year of hislife. In defign he is lefs delicate, than vigorous and robuft,
and not feldom borders on heavinefs; his colour is of firong ¢ impafto,’ a decided
chiaro-feuro, and of a ferious afhy tone, adapted to the {ubjeéts he loved, martyrdom,
murder, peftilence, airsand tears of compunéion.

He executed great works in frefco, at Modena, Napoli, Malta. His fuccefs was not
equally fplendid at S. Andrea della Valle in Rome, where he painted three piétures of
that Saint under thofe of Domenichino, a neighbourhood which leflens his importance,
the proportions of the figures appear heavy and out of place. A long life, a rapid
hand,
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hand, and the defire of leaving every where fome memorial of his powers, have filled
the churches, and chiefly the galleries of Italy with his piSlures. They are gommonly
compofed of half figures, like thofe of Guercino and Caravaggio. Obliged at laft to
give way to the torrent of fafhion that followed the pencil of Luca Giordano, he retired
.%o Malta, of which Order he was a Knight, and there died. E:

FRANCESCO PRIMATICCIO,
Hiftory.
DIED 1570, AGED 80.

He was born at Bologna, in 1490, of a noble family, and in his youth was intended
to be bred up to commercial bufinefs; but having too elevated a mind to adapt himfelf
to that occupation, and prompted by his natural genius, he began to learn defign and
colouring from Innocenzio da Imola, and Bagnacavallo ; and in a fhort time was enabled,
by his inceflant indufiry, to give manifeft proofs of extraordinary talents. He then
quitted his native city, and went to Mantua, where he became a difciple of Julio Romano,
who at that time was engaged in feveral grand works at the palace del Te, being affifted
by a number of young artifis, who had received their inftru@ion in his fchool. Prima-
ticcio continued under Julio for fix years, and under his dire&ion became a great
machinift, an artiff in frefco, ftucco, and every branch of clafiic or magnificent
ornament,

Primaticcio effeftually eftablithed himfelf in the favour of his mafter and of the
Duke of Mantua, and was recommended in the ftrongeft terms by that Prince to Francis
the Firft, who took him immediately into his fervice, and appointed him to execute a
great number of defigns in frefco and in oil. This artift was not lefs fortunate and
fuccefsful with the King than he had been with the Duke; his works were approved and
admired, and he adorned Fontainbleau, and moft of the royal palaces in France, with
his compofitions.

At the fame time that Primaticcio was engaged by Francis, Roffo was alfo retained
and employed at his Court, between which two painters a violent rivalthip and jealoufy
{ubfifted ; and it was thought that the King, who was defirous to quiet their diffention,
fent the former to Rome to purchafe antiques, as that Monarch had conceived the higheft
opinion of the tafte and integrity of Primaticcio. That artift acquitted himfelf of his
commiflion very happily, and in a very fhort time collefted a hundred and twenty-five
ftatues, bufts, and mutilated figures; and procured moulds of the moft celebrated ftatues,
which were not to be purchafed, fuch as the Laocoon, the Tiber and Nile,
Commodus, and others, which were caft in brafs.

He was recalled from Rome, to perfett a large gallery begun by Rofio, but left
unfinithed by the death of that mafter; and the King,
Primaticcio, and his public approbation of his merit,
St. Martin at Troyes with the annual income of ei
enjoyed as long as he lived 4.

the Ariadne,

to exprefs his efteem for
conferred on him the abbey of
ght thoufand crowns, which he

LEWIS

cannot with certainty be difcriminated, His oil-pi&ures are
In the great gallery Zambeccari there is a concert by him, with
2ii2 three

} The frefcoes of the Palazzo del T by Primaticcio,
of the utmoft rasity inItaly, and even at Bologna,
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LEWIS PRIMO, called GENTILE.
\ Portrait, Hiftory.

\ ‘ DIED 1670, AGED 64.

‘ Primo was a native of Bruffels, and lived Tong at Rome, where he diftinguifhed

himfelf by a certain elegance of manners and attire which gained him the furname of
led in portraits of high Tlaboured finifh, but he underftood the art of
Pope Alexander VII. with many Cardinals and Nobles fat to him. In
his altar-piece of the Crucifixion at Ghent, is
ely credible that it

‘ l Gentile. Heex
| hiding his toil.

‘ hiftory he purfued another courfe;

executed with a power, breadth, and vigour, which makes it {c

| fhould have been produced by the fame hand which painted his portraits. F

‘ #*ERCOLE PROCACCINI, the Elder.
| Hflory-

l‘ BORN 1520, LIVED IN 1591.
|

|

Ercole Procaceini, the head of that family, was of Bologna, where the greater number
, as Baldinucci and Malvafia fay,

of his works il exift, and may decide whether he wa
\ a painter of mediocrity, or as Lomazzo ftiles him, a happy imitator of Correggio’s
I

colourand grace. If his defign be fomewhat too minute, and his colour too languid, he

poffeffed a tafte which few of his contemporaries can boaft, and a precifion free from

manner, which eminently qualified him for the infiruétion of youth; he was the mafter

: [ of Sammacehini, Sabbatini, Bertoja, and of three fons, Camillo, Julio Cefare, Carlo
F.

Antonio Procaecini.

|

\‘]\ CAMIELO PROCACCINL

| 5

L i Hiftory.

. DIED 1626, AGED 80.

| . . ot " 5 y 8 i

il Il He received the rudiments of painting from his father, which is eafily recognized

(i in the ftamp of his chara@ers and the divifion of his tints. He faw however other

| ‘ I {chools, and if we believe fome of his biographers, exercifed himfelf in Rome after
Michelangiolo and Raphael; that he was fafcinated by Parmegiano is evident in all his

1 works. With a furprizing facility of conception and execution he combined a naivété,
s charms the eye, though often not the mind'; more
rna, Ravenna,
i

(| a comelinefs, a fpirit, which alway
(i could not be expedted from that unbridled exuberance which overran Bol
1 Reggio, Piacenza, Pavia, Genoz, and acquired him the name of the Vafari and Zv
| of Lombardy, though he excelled both in fuavity of ftyle and colour. He was however
‘ | fometimes fuperior to the lures of difpatch, fome of his piftures at Milano have lefs of
tion of Annibale

I the: mannerift, and his 8. Rocco at Reggio intimidated even the com
I} Caracei. At Piacenza, where he painted againft Lodovico, he had lefs fuccefs, though
’ his pifture oceupies the principal place. F.

three female figures, a moft enchanting performance. The eye is equally charmed by the forms, the attitudes, the

1 tane of colour, the breadth, tafte, and eafe of the draperies, and the original air of the whole. Nicolo Abbati, the
il partner of his works, thoughnot his fcholar, was left by him to terminate, syhat-remained wnfinifhed of his. plans, in
1 France.

F.
GIULIO
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GIULIO CESARE“PROCACEINL
iiftory.
DIED- 1626, AGED: T8«

Procaccini, the beft artift of the family, abandoned, feulpture which he had
es d with confiderable praife, for painting, as a lefs laborious and mare ingenuous
art. In Bologna he frequented the academy of the Caracci, and it is faid, that in reply
to fome f{arcafm of Annibale, he firuck and wounded him. The principal objett of his
frudies were the works of Correggio, and:in the opinion of many, none ever approached
nearer the grandeur of that ftyle. In eafel piGures, and works of confined compofition,
he has not feldom been miftaken for Correggio, though his grace be often meretricious,
and his colour lefs vigorous: thus a Madenna of hisat S. Luigi de Franzefi, has been
engraved as the work of Allegri, and fome fiill better imitations may be feen in the
palace S nyitali at Parma, in that of Carega at Genoa, and elfewhere. Of his various
altar. s the moft Corregiefque is perhaps that of S. Afra in Brefeia: it reprefents
Maria with the Infant amid an ogling and {miling group of Saints and Angels, where
dignity feems as much facrificed to grace as in the mutual {mile of the Virgin and the
Angel in his Nunziata at S. Antonio of Milano; grimaces both, unworthy of the
moment and of the myftery. He: is fometimes equally blameable for extvavaganee of
attitude, as in the executioner of 8. Nazario, a picture elfe compofed of eharms and
beauties. But notwithftanding the number and copioufnefs of his werks, his defign is
corret, his forms and draperies feledt, his invention varied, and the whole together
has a certain grandeur and breadth, which he either acquired from the Caracciy or like
them,, derived from Correggio. F.

CARLO ANTONIO PROCACCINL
Fruit, Landfcapes, and Flo

s,

He was brother to Julio and €amillo, born at Belogna, and learned the art of painting
from his father. He defigned landfcapes agreeably, and gained a confiderable reputation
by his pi€tures in that fiyle, and alfo by the fruit and flowers which he copied after
nature. He had a very good underftanding of the harmony of colours; but never had
cither genius or invention fufficient to enable him to arvive at the eminence of his
brothers in hiftorical compofition ; for which reafon, he difereetly declined that fiyle of
painting, and chofe other fubjeéts which were better adapted to his talents.

ERCOLE PROCACECINT, called the Young.
Landfcape, Hiflory, and Flowers.,
DIED 1676, AGED 80.

He was hom.at Milan, in. 1596, the. fon: of Carlo Antonio, and was a difciple of lis
uncle: Julio Cefare. Though' he frequently painted hiftory and landfcape, yet his
greateft excellence appeared in his flower-pieces, as he painted thofe fubjetts to great
perfeftion; and for one of his performances in that fiyle, he was honoured with a chain
of gold, asa public acknowledgment of his extraordinary merit,

MARCELLO
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MARCELLO PROVENZALE, DA CENTO.

Hijtory, Portrait, and Mofuic.

DIED 1639, AGED 64.

He was born in 1575, was a difciple of Paolo Roffetti, and became very eminent as
a painter of hiffory and portrait; but his fuperior merit confifted in mofaic, which he
executed with aftonifhing beauty and exquifite neatnefs.

In the palace of Cardinal Borghefe at Rome, there is a portrait of Pope Paul V. in
mofaic, by this mafter, which is wrought with inimitable art and judgment. It is
worked in imitation of the mofaic of the ancients; but it is fuch an imitation as excels
all that can be feen of the originals. The face alone confifts of more than two millions
of pieces, many of them being of no larger dimenfion than a grain of fand; and it is
moft defervedly efteemed one of the greateft curiofities in Rome t.

PETER PAUL PUGET.
Hiflory.
DIED 1695, AGED 72.

This artift, born at Marfeilles in 1623, and one of the beft fculptors France produced,
was likewife a painter.

In the cathedral church at Aix there is an altar-piece painted by him, reprefenting
the Annunciation, in which the defign is corre@, an eafe in the caft of the draperies, a
bold relief, with confiderable grace in the figures, and a good expreffion in their
cotintenances. Alfo, at the Jacobins, in Toulon, he painted a picture on the fame
fubjeét, but much in the tafte of Pietro da Cortona; and though the effet is but weak,
yet the colouring is agreeable,

DOMENICO PULIGO,
Hiftory, Portrait.
DIED 1527, AGED 52,

He was born at Florence, in 1475, and was a difciple of Ghirlandaio; in whole
{chool being emulous to furpafs his companions, it excited in him fuch a {pirit of induftry
and application, that he not only became fuperior to them all, but was efteemed to be at
leaft on an equality with his mafter. He had the happinefs of a moft ftriét intimacy with
Andrea del Sarto, by which he was greatly improved, and might have reaped much
more abundant advantage from that friendly conneétion, if his love of pleafure had not
sendered him neceffitous, and if, to {upply his demands, he had not painted more for
immediate gain, than with any profpeét of advancing his reputation,

+ Giambal Calandra, of Vercelli, a fcholar of Provenzale, executed the firft altar-picce in mofaic for the
Bafilica of St. Peter, under the Pontificate of Urban VIIL it was St. Michael from a defign of Cefare d’Arpino: 3
confiderable progrefs was then already made towards the modern ftyle of that art, which fince has been carried to  fill
% two Criftofori, Fabio, and T. Paolo hisfon, whomade the mofaics of the S. Petronilla from the
the Communion of S. Jerome from Domenichino, and the Baptifm of Chrift from Maratta, F.

He
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He had a commendable tafte of compofition and defign, and was very excellent in his
colouring. His principal talent lay in painting portrs

and Madonnas, which he
executed with extraordinary applaufe; but he alfo painted hiftorical fubjeéls, by which
he obtained great credit ; and among the number, are particularly mentioned a Delcent
from the Crofs, a Lucretia, and a dying Cleopatra.

SCIPIO PULZONE DA GAETA.
LPortrait, Hiflory.
DIED 1588, AGED 38.

Scipio Pulzone of Gaeta grew up in the fchool of Jacopino del Conte. Though he
died young he left a great name for excellence in portrait-painting. He made numbers
for the Popes and the Nobility of his time with a power which acquired him the name
of the Roman Vandyck: but he is more elaborate, or what the Italians call ¢ Leccato,’
and preluded to the fiyle of Seybolt in the extreme finith of hair, and the repre-
fentation of windows and other objefts in the pupil of the eyes. His hiftoric fubjedls
partake of the fame minute attention; fuch is his Crucifix in the Vallicella, and the
Affumption in St. Silvefiro on Monte Cavallo; a work of corre& defign, graceful tints,
and {weet effett. The Borghefe-palace, and the gallery at Florence, poffefs two
paintings of his; his cabinet-piftures are as fcarce as precious. E.

GIACOMO CARRUCCI DA PUNTORMO. See CARRUCCI.

ADAM PYNAKER.
Land/fcape.
DIED 1673, AGED 52.

He was born at the village of Pynaker, between Schiedam and Delft, in 1621, and
always retained the name of the place of his nativity. He went for his improvement to
Rome, where he ftudied for three years, and chofe the works of the great mafters for
his models; and he alfo ftudied after nature thofe beautiful {cenes, ruins, views, and
buildings, which adorn that country.

By a happy application of his time and talents while he continued in Italy, he returned
to his own country an accomplifhed painter, and his works rofe into the higheft efteem.
Hehad a judicious method of difiributing his lights and fhadows, and he managed
them in his compofitions in fuch a manner as to pleafe and relieve the eye, by their
agreeable oppofitions. His {mall pi€tures are far preferable to thofe which he painted
in a larger fize; and they are admitted to a place in the cabinets of the curious, among
the paintings of the greateft mafters. He was generally fond of a firong morning light,
which allowed him to give a more lively verdure to his trees. His diftances die away
by proper breakings of the ground, diverfified with hills and vallies, extending the view
as far as the eye can be fuppofed to reach ; and his landfcapes are ufually enriched with
elegant ruins, or pieces of archite@ture, as likewife with figures well defigned, and
extremely well adapted to his fubjeéts and fituations.

LUDOVICO




LUDOVICO QUAINL
Hifiory; Landfcape.
DIED 1717, AGED T4.

H i was botn at Bologna, in 1643, and was inftruéted in the rudiments of the art Ly
Tiis father; but being velated to the celebrated Carlo Cignani, be became his di('cipk:,
and, by the excellent precepts of that great mafter, his improvement was {o extraor-
that in a few yearshe was employed by Carlo as an affiftant, in painting fome of
thofe grand defigns in which he was employed. Aud it reflefted the utmoft henour
poflible on Quaini, that his work was not to be diftinguifhed from that of his mafter.
Francelchini and Quaini were at the fame time difciples of Cignani; and their manner
of ‘handling and colouring was fo fimilar, as to make it difficult to determine, which was
the work of the ohe or of the other.’ In the chief defigns of Cignani, the landfeape,
hiteGture, and other ornaments, were painnzd by Quaini, as he underftood thofe
particulars even better than his mafier; but Francefchini was principally employed
about the figures, in which confifted his greateft excellence. Cignani infpedted, guided,
and dire@ed the whole:; he allowed the merit of both, and encouraged thofe young
juft commendations; but in refpedt to the carnations, and the graceful airs of

dinary,

artifts |
the heads, he feemed to prefer the tafte of Francefchini to that of Quaini.

The livelinefs of his imagination enabled him to compofe his fubj with great eafe,
and with an elegance of tafte; and thofe paintings which were entirely the produ& of
his own invention, and finithed by himfelf, were excellent performances. Several of
thofe are mentioned ‘with great honourto Quaini; and it isobferved, that althongh they
had not all ‘the force of thofe that were defigned by Cignaui, and painted under his
immediate infpe&ion; yet they had more beauty and more grace.

ERA

MUS ‘QUELLINTUS, the Old.
Hiftory, Landfape.
DIED 1678, AGED 1.

He was born at Antwerp, in 1607, and at firft was educated in every branch of polite
literature ; but afterwards finding in himfelf a predominant inclination to painting, he
placed himfelf as-a difciple with Rubens. He foon fhewed that he pofleffed an excellent
genius; {o that in a few years of application, under fo eminent a direétor, he appeared
with honour in his profeffion. He ftudied architefture and per(pective, and -employed
his knowledge of thofe branches veny fuccefsfully in all his future compofitions; and his
11

works graduz fe into fuch reputation, that he found conftant employment, and by

that means his credit daily increafed, and his circumftances became affluent.

His
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His manner of defigning was good, his touch free and {pirited, and the beauty of his
colouring fufficiently fhewed the fchool in which he imbibed his knowledge.  He
painted landfcape as'well as hiftory, in a very agreeable ftyle; and his great, as well as
his fmall compofitions, are allowed to have abundance of merit; but in the latter his
penciling was more neat, and his colouring more tranfparent. His tafte of defign,
though confiderably tainted with the Flemith guflo, is tolerably correét; and in many
relpeéls his ideas are juft, learned, and elevated, though his drawing is often not exaé.

A celebrated piéture of ‘this mafter is in the grand dining apartment at Antwerp, of
which the fubje is, Chrift in the Houfe of the Pharifee, where Mary Magdalen wafhes
his feet; and in that compofition he has fhewn a fine difpofition, good penciling, and a
very pleafing tone of colour.

JOHN ERASMUS QUELLINUS, called the Young.
Iiftory.
DIED 1715, AGED 35.

He was the fon and difciple of Erafmus, born at Antwerp, in 16303 and being
inftruted in the fame principles of the art which his father had der

red from the {chool
of Rubens, his proficiency was very remarkable.  He had heard his father often regret
that he never had been at Rome; and therefore, as foon as he exprefled an eager defire
to vifit Italy, he found his father ready to concur with his inclination, and thoroughly
pleafed with the propofal.

He travelled through moft parts of Italy, and having a very happy genius, he took

pains to improve it by fludying afier the beft models; till at laft, by clofe application,
he perfeéted his tafte, judgment, and execution, fo effectually, that he was employed
for feveral grand. works at Rome, Venice, Florence, and Naples, which fpread his
reputation abroad, and extended it alfo to his own country.
As Erafmus felt a fenfible delight, by the accounts he received of his fon’s performances
in Italy, he wifhed him to return, that he might be an eye-witnefs of his merit, and
have the happinefs of fecing his works. . Young Quellinus obeyed, and, on his arrival
at Antwerp, found as much employment for the decoration of the churches and
convents, as he could poffibly execute; and maintained that high charaéter at home,
which had fo very defervedly been given him abroad.

This mafier is accounted one of the beft of the Flemifh painters next to Rubens and
Vandyck ; fome of his piftures having been compared to thofe of Paolo Veronefe. Nor
is it to be much wondered at, if it be confidered that he particularly ftudied the manner
of that mafter, and 2ll his grand compofitions are in imitation of the ftyle of Veronele.

His defign was correét, his draperies were large, noble, and flowing; and his back-
grounds, to which he feemed to have a peculiar attention, were enriched, like thofe of
Veronefe, with obelifks, monuments, or magnificent archite@ure. His figures are
difpofed with propriety and judgment; his expreffion is lively; and his colouring
agreeably heightened by a fine effedt of the chiaro-fcuro. Many of his works are
improperly afcribed to the Old Quellinus, though whoever obferves the works of both
artifts cannot but perceive at firlt fight, that the fon was far fuperior to the father, as

kkk well
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well in the tafte of defign, and the difpofition of his fubjeéts, as in the correétnefs.of his
figures, and the elegance of their forms.

His moft capital painting is in the church of the abbey of St. Michael at Antwerp.
The figures are as large as life, and the fubje is, Chrift healing the Difeafed. It is a
large, or rather a vaft compofition ; and is fo much in the fiyle of Veronefe, that it might,
without deduéting from the merit of that mafter, be aferibed to him. The ornamental
architeéture is admirable; there appears a wonderful va
eye; and although the compofition confifts of a prodigious number of figures, yet the
whole looks without the fmalleft confufion,

ain the

iety of objeéts to enter

R.

BERNARDO RACCHETTL
Perfpeiive, Architediure.
DIED 1702, AGED 63.

B. Racchetti, born 1639, was the nephew and difciple of Giovanni Ghifolfi, whofe
principles he followed with fuccefs. His pi€tures are frequently met with in galleries.

GERARD RADEMAKER.
Hiftory, drehitedlure,
DIED 1711, AGED 88.

He was born at Amfterdam, in 1673, and learned the principles of perfpeétive and
architeture from his father, who was much efteemed by Lairefle, and other artifts, for
his knowledge in that branch. But the mafter under whom he learned the art of painting
was one Van Goor, with whom he accidentally happened to be acquainted ; and while he
continued with that mafter, he applied himfelf to his ftudies with invincible patience and
perfeverance.

At his firft fetting out in his profeffion, he had the good fortune to be engaged by the

Bithop of Sebafto, to infiruét his niece in drawing and defign; and b
conduét, he fo won the efteem of that Prelate, that he w.

his agreeable
taken in his train to Rome,
where he fpent three years in fiudying every thing that could contribute to his improve-
ment. At his return to his own country, his extraordinary merit procured him friends,
favour, and employment; his work was eagerly purchafed by perfons of the firft rank;
he was engaged in feveral confiderable undertakings ; and the richnefs of his genius, as
well as the facility with which he worked, enabled him to finifh abundance of defigns in
a fhort compafs of time.

He is efieemed one of the good mafters of the Dutch {chool; and his ftyle of compo-
fition fhews not only the extenfivenefs and grandeur of his genius, but fhews alfo 2
genius well cultivated, by ftudying the beft models. Tn arc

as

iteGture and perfpeétive
few of his contemporaries were his equals; apd a perfpeive view of St. Peter’s church
at
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at Rome, which he paitited, is aceounted a mafier-piece, as well for the handling, as for
the truth and exaétnefs of the defign. “Another pi@ure by this mafter, s -likewife
mentioned as a fine performance. - The fubje@ is hiftorical ; and as he was generally
fond of introducing bas-relief, and embofled work, in molt of his compofitions, he has
entiched this with a variety of thofe ornaments, which are reprefented with fingular
{kill and art, as alfo with a great deal of truth and elegance.

ABRAHAM RADEMAKER.
Landfeapes, and Views of Towns in Holland.
DIED 1735, AGED 60.

He was born at Amfterdam, in 1675, and is an uncommon inftance of an artift who
arrived at great eminence in his profefiion without the afliftance of any mafter. At fivt
he fpent whole days and nights in drawing and copying with Indian ink, till he arrived
at great perfeétion in that manner of painting; and he allo pra@ifed to paint with
water-colours, which he managed with full as’ much freedom of touch, as if he had
painted in oil, to the furprife, as well as the approbation of all the artifts of that time.

His invention was remarkably fertile, and he was never at a lofs to furnifh an endlefs
variety of feenes and fubjeéts, from the power of his own aétive imagination, without
having recourfe to mature for the fites of his landfcapes. He compofed readily and
agreeably ; and filled his landfcapes with fuitable figures and animals, which were well
defigned and well grouped. And as he had applied himfelf for fome time to the ftudy of
architeéture and perfpeétive, he ufually adorned his defigns with elegant ruins, or the
veftiges of ancient edifices. His colouring is bright, firong, and of a very pleafing
tone, which compenfates for the appearance of a little drynefs obfervable in his larger

works; which defeét, it is fuppofed, he contraéted by his general habit of working in
{mall.

FRANCESCO RAIBOLINI, called TL FRANCIA.
Iiftory.
DIED 1585, AGED =
F. Raibolini, called Il Francia, of Bologna, was originally bred to the profeflion of
a goldfmith, which he continued to exercife during the earlier part of his life with
great celebrity. From whom he received the firft elements of inftruétion is not known,
but he already appeared to great advantage in the pi€ture which he painted for the chapel
Bentivogli a 8. Jacopo, in 1490, and in which he fiill calls himfelf ¢ Francifcus Francia
Aurifex.’ It was executed in that antiquated ornamental ftyle diftinguithed in Italy by
the name of ¢ Stile antico moderno,’ and he foon abandoned it for a better one, compofed.
from the principles of Pietro Perugino and Gian Bellini ; on Pietro he formed his choice
and tone of colour, on the Venetian fullnefs of outline and breadth of drapery : his
heads have not the fweetnefs of the firft, but the fecond he {urpafies in dignity and
variety, and if the beft evidence of his merit, the authority of Raphael be of weight
procefs of time excelled both. In a letter of 1508, edited by Malvafia, Raphael declares
that the Madonnas of Francia were inferior in his opinion to none, for beauty, devoutnefs,
and form ; he went ftill further, and addrefled to the care, and if he faw occafion, to the
kkke emendation
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emendation of Francia, his S. Cecilia deftined for the church of 8. Gio. in Monte, at
Bologna, and this at the fummit of his powers, in 1518, the year in which Vafari fixes
the death of Raibolini, who, he fays, died of grief at the fight of fuch fuperior excel-
lence: Vafari is confuted by Malvafia, who proves, that he lived many years after that

event, and though advanced in age, once more changed his ftyle, and painted the
celebrated S. Sebaftian, which the tradition of the Caracci and their feholars has
deferibed as the general model of proportion and ffv-m! fur‘thc ftudents of Bologna.
A copy of this figure exifis fiill in the church della Mifericordia. F.

PADRE FELICE RAMELLI

Portrait and Hiflory, in Miniature.

DIED 1740, AGED T4.

He was born at Afli, in 1666, and learned the art of painting from Padre Abbate
Danefe, but finifhed his ftudi

at Rome, where he became an ecclefiaftic, and was one
St. John Lateran. He was truly excellent in his art, and
painted hiftory and portrait with equal delicacy in miniature. He was invited by the
King of Sardinia to Turin, and painted for that Monarch the portraits of the moft
celebrated mafters in {mall, from or
purpofe, he copied fome, after their portraits in the famous Florentine gallery, and
added his own in the habit of his order. The reft of his works are at Rome, the ufual
place of his refidence.

of the canons in the church of

inals done by thofe mafters themfelves; for which

BARTOLOMMEO RAMENGHI, called IL BA
Hiftory.

NACAVALLO.

DIED 1542, AGED 56.

B. Ramenghi, called Bagnacayallo from his birth-place, laid the foundation of his
ftyle under Francia at Bologna, and from him entered the {chool of Raphael at Rome,
and became an afliftant in his works, though not with the importance of Giulio or
Perino. The maxims of Raphael were the laws of Ramenghi in invention and compo-
fition, and fometimes he did little more than copy him. He had however powers of
his own. His colour had more amenity than that of Giulio, perhaps equalled that of
Perino, and in expreflion of infant grace he excelled both. What invention he pofi
is feen in his pitures at S. Michele in Bofco, at 8. M

ed,
artino, and S. Maria Maggiore,
works, which wonld fearcely have been copied and even imitated by the Caracci, Albano,
and Guido, had they not bore authentic marks of a mafter’s hand

Bagnacavallo had a fon Gio. Batifia, who worked under Vafari in the palace of the
Cancelleria at Rome, and under Primaticcio at Fontainbleau :” he likewife left various
works of his own invention, at Bologna, more on a level with the corrupt tafte of the
day than the maxims of his father. F.
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JOHN RAOUX.
Hiftory, Portrait.
DIED 1734, AGED 57.

He was born at Montpelier, in 1677, and was the difciple of Bon Boullongne; buthe
fiudied at Rome and Venice for ten years, where he acquired a good manner of colouring,
and followed his profeflion in feveral parts of Italy, with great credit. He painted
hiftorical fubje@ls and portraits ; and when he quitted Italy, he refided for fome time in
England, where he was particularly employed by Sir Andrew Fontaine; and his paint-
ings were in confiderable efieem. The principal work of this mafter, in France, was
the reprefentation of the different ages of man, comprifed in four piflures, which he
painted for the Grand Prior of Vendome, and they are ftill preferved in the palace of
that Nobleman.

RAPHAEL SANZIO DA URBINO. See SANZIO.
RAPHAEL DA REGGIO, called RAPHAELINO. See MOTTA.

JOHN VAN RAVESTEYN.
Portrait.

He was born at the Hague, about the year 1580; and although it is uncertain to what
mafter he owed his inftrution, yet his works are {ufficient evidences of his extraordinary
merit. He was confefledly fuperior to any of the preceding artifts among the Flemings,
and (excepting Rubens and Vandyck) equal to the beft of his contemporaries, and
perhaps furpafled them.

His compofition is L\txcmely good, and full of fpirit ; his attitudes are eafy, and have
an agreeable variety ; his lights and fhadows are judicioufly diftributed ; his colouring
is remarkably good, and his touch is broad and firm. His knowledge in perfpeétive
was very extenfive, and he particularly excelled in that part of it which is called Aérial;
nor was there any painter of his time who fhewed more fkill in the harmonious mixture
of his colours.

Several large pictures of this mafter’s painting are to be feen in the grand banqueting
hall at the Hague, which will juftify all that can be faid in his commendation. One of
them is flﬂ(.ul feet long, and in it are lcpul«,ntcd the Magiftrates of the Hague, feated
at a table. It contains twenty-fix figures, portr of the ])nnmpal perlons, and all the
figures are as large as life, The (hlpoﬁtmn is very judicious, the attitudes well con-
trdﬂ.ed, and the likenefs in each of the portraits is faid to have been furprifingly firong.

HUBERT VAN RAVESTEYN.
Still Lafe, and Converfations.

He was born at Dort, about the year 1647, and became a painter of very great
reputation, making a proper allowance for the meannefs of his fubjeéts. They were all

 taken from the loweft life, fuch as the houfes of boors and villagers; and generally he

chofe
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chafe to deferibe th le habitat

, where theep were penned up,

s kitchen utenfils, {laughtering times, boys

were bufied in {cower
5 f hogs, faufages, bafkets, and fuch like obje&
& he painted fhewed a wonderful neatnefs in

; up bladders

The tints of his colouring had truth and nature to recommend them to the eye; his

Irawing was correét; his pictures thewed that the artift had a fine underfianding of the

chiaro-fcuro, and they were remarkably tranfparent.

NICHOLAS VAN RAYV TEYN.

Hiftory, Portrait.

DIED 1750, AGED 89.

He was born at Bommel, in 1661, and was ori ion,

inally educated for aliterary pro
though his father, Henry Ravefieyn, who wasa good painter, gave him fome inftruétion
in drawing and defign. But being deprived of his father while
claflical ftudies, he changed his refolution, and determined to make
his profeffion, as feveral of his family had gained confiderable riches and reputation in
that way of life; and he placed himfelf at firft under the direétion of William Doudyns,
though he afterwards fiudied with John de Baan.

He imitated the manner of both mafte but he took care to add to his other know-
ledge, the knowledge of nature, to w hich he perpetually attended ; not permitting even

he was purfuing his

rt of painting

the moft minute obje& to pafs unnoticed, or without his endeavouring to defign after it.

His firft appearance as an artift was in his native ¢

, where he foon found emplc
ment among perfons of the g cateft diftinétion; and in a fhort time perceived, that he
s unable to execute one half of the bufinefs he was folicited to undertake. What

increaled his reputation exceedingly was, his painting the portrait of the Princefs of
Waldeck after her death; for which purpofe he had been invited to the Court of
Kuilenburg. As no painter had been fo fortunate as to hit her likenefs while {he was
alive, Ravefteyn himfelf, as well as his employers, had very fmall hopes of fuccefs; and
yet he was {o happy as to prove fuccefsful, even to the admiration of all; and received
{uch prefents from that Court, as were a public teftimony of his uncommon abilities.
But although he excelled in portrait, yet he alfo diftinguithed himfelf as a painter of
hiftory ; in which he fhewed genius, and elevation of thought. He defigned in a good

tafte, he had a free and eafy manner of handling, and a pleafing tone of colour. For
the moft part, he painted his portr:
only a ftriking refemblance, but the difpofition of them was elegant.

This mafter lived to a great age, and painted to the laft year of his life; yet even in
his lateft performances it is very obfervable, that no traces can be difcerned of the
weaknefs or infirmities of old-a

s in the hifiorical tafte, and his figures had not

GIANNANTONIO









RAZ [ 431 } RED

GIANNANTONIO RAZZI, called I SODDOMA;
Hiflory.
PIED 1554, AGED ABOUT T5.

Razzi, a citizen of Siena, was, according to the authority of Vafari and Monfig.
Giovio, a native of Vercelli in Piedmont: the warm tone of his colour, the maffes of his
chiaro-fcuro and other traces of the Milanefe fchool in his works, feem to confirm the
tradition. The frefcoes which he painted in the Vatican under the Poutificate of
Giulio II. were by order of that Pope demolifhed to make room for thofe of Raphael.
Certain other pittures reprefenting fafts of Alexander the Great, fiill remain in the
palace Chigi now called the Farnefina; with much of the chiaro-fcuro, though not of
the dignity and grace of Lionardo da Vinci, they are remarkable for beauties of per-
fpeétive and playful imagery.

His moft vigorous works however, are at Siena. In the Epiphany at S. Agoftino,
we recognize the principles of Viuci; the ftyle of the Chrift under Flagellation in the
cloifter of S. Francefco has been compared to that of Michelangiolo; his S. Sebaftian,
now in the Ducal gallery has the air of an antique torfo, and the S. Catherina of Siena
at 8. Domenico poflefles Raffacllefque beauties of expreflion. He often indeed painted
merely for difpatch, and without previous fiudy, when, already advanced in age, he
folicited work at Pifa, Volterra, and Lucca, but in all his works we trace the mafter-
hand, which in fpite of negligence performs with power. F.

TOMMASO REDIL
Hiftory, Portrait.
DIED 1726, AGED 61.

He was born at Florence, in 1665, and placed as a difciple withh Domenico Gabbiant,
who had juft returned from perfeéting his fiudies at Rome and other parts of Italy,
to fettle in his own country. He had notbeen forany length of time under the direttion
of Domenico, till he gave exemplary proofs of a proficiency, beyond the expeétation
of all the profefled artifts, in correftuefs and elegance. And to improve thole talents
which appeared fo promifing, he was fent to the Florentine academy at Rome, which
was at that time conduéted by Ciro Ferri, and Carlo Maratta, and maintained by the
liberality of the Grand Duke Cofmo IIL where he accomplithed himfelf in delign and
colouring, fo as to have very few who could enter into competition with him.

At his return to Florence, his merit procured him the patronage and particular efieem
of Cofmo, who employed him in feveral works for his palaces; and he was alfo folicited
to adorn many of the churches, convents, and houfes of the Nobility in that city. He
compofed a great number of fubjeéts, facred and profane, and feveral from poetic or
fabulous hiftory ; as alfo fome that were allegorical, which were eagerly purchafed by
the Florentines. A few of the hiftorical compofitions of Redi were bought by E
Noblemen, whofe names are not recited, though the fubjeéts of fome of them are
noticed ; particularly the Apparition of Cie Cincinnatus, taken from the
plough to affume the dittatorial office; and the Continence of Sci
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He painted portraits in an excellent ftyle; and defigned m
Tufcany, with (
I'he Czar Peter, who i

oft of the antique monuments

ular exatnefs, which were afterwards e

graved and publifhed.
1g fome of Redi’s per.
formances, and was exceedingly anxious to introduce the polite arts into his dominions,
fent four young gentlemen to Floren

his trayels had an opportunity of {e

e, to be taught the art of painting, under his

direftion. At their return to Mofcow, the Czar was fo h
proficiency, that he determined to ere€

ly pleafed with their

an academy at Mofcow for painting, and
offered twelve hundred crowns annual penfion to Redi, befide other emoluments, to
induce him to undertake the direétion of it ; and that mafter would willingly have embraced
fo honourable a propofal, had he not been, by the moft prefling entreaties of his friends,
detained in his own country.

In hiftory, this artift defigned with very great elegance and correftnefls; his fiyle of
colouring is {weet, being an agreeable mixture of the tints of his two Roman mafters,
Carlo M attitudes, in general
very happily exprels the charafter of his models ; and, in all parts of his profeflion, he

atta, and Ciro Ferri. H

are well chofen ; his portraits

fhewed a ready invention, great freedom of hand, and a good difpofition of his fi

REGILLO DA PORDENONE. Vid. LICINL

LAUS LAURENT REINER.

Hiftory, Landfcapes, and Battles.

DIED 1743, AGED 57.

He was born at Prz

gue, in 1686, and was the fon of an indifferent fculptor, who
endeavoured, according to his ability, to infiruét him in drawing and painting ; but his
chief knowledge was derived from the rules and dire€lions given him by Brendel,
a painter of fome confideration in that city. As Reiner grew defirous to obtain greater
improvement, he ferved an apprenticefhip of three years to a profefled, but wretched
artift, from whom it was impoflible for him to acquire what he fought for induftrioufly;
and finding his time unprofitably wafted, being alfo difappointed in his hopes, he deter-
mined to truft to his own endeavours. He therefore diligently fiudied after the beft
models he could procure; he attended to nature, and at laft became a painter of
diftinétion, having rendered himfelf mafter of the true principles of his art. He painted
hiftory, landfcape, animals, and battles, with great credit, and worked as expertly in
frefco as in oil; fo that he was employed in {everal grand defigns at Vienna, Breflau,

and in Bohemia, for the altar-pieces of churches and convents, which he executed with
reputation.

The compofitions of this mafter are always filled with a number of figures; and his
defign and colouring are commendable. His landfcapes are ftrongly coloured, and thew
a great deal of truth and nature; and the figures, as well as the animals wh

he

introduces, are much in the ftyle and manner of Van Bloemen. Some of the paintings
of Reiner are honoured with a place in the grand gallery of Auguftus, King of Poland,
and many of his works were in the poffeffion of the Jate Count Bruhl.

REMBRANDT
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REMBRANDT VAN RYN.
Hiflory, Portrait.
4 DIED 1674, AGED 68.

He was born at a village near Leyden, in 1606. His real name was Gerret{z; but he
is known by the name of Van Ryn, an appellation given him from the place where he
fpent the youthful part of his life, which was on the borders of the Rhine. As he gave
very early tokens of a firong genius to painting, he was at firft placed under the care of
Jacques Van Zwanenburg, in whofe fchool he continued for three years; and in that
time afforded fuch evident proofs of uncommon and fuperior talents as extremely fur-
prifed his infiruétor. Afterwards he was the difciple of Peter Lafiman, but ftaid no
longer than fix months with that mafler; and for the fame length of time he fiudied
under Jacob Pinas; from whofe manner, it is faid, Rembrandt acquired that tafte for
firong oppofitions of light and thadow, which he ever after fo happily cultivated. He
formed his own manner entirely by fiudying and imitating nature, which he copied in
its moft fimple drefs, without any apparent attention to clegance of choice. But
although it was not his talent to feleét what was moft beautiful or graceful in nature, yet
had be an amazing power, in reprefenting every obje that was before his eyes with
fuch truth, force, and life, as nothing but nature itfelf can equal.

By the advice of an artift who was his friend, Rembrandt was prevailed on to carry
ane of his firft performances to the Hague ; and he there offered it to an able connoiffeur,
who treated him with great kindnefs and refpe, and prefented him with an hundred
flovins for the pifture. That incident, though not feeming to be of any great confe-
quence, yet laid the foundation of Rembrandt’s fortune; for, it not only ferved to
make the public acquainted with his abilities, but it allo contributed to make him more
fenfible of his merit. And as he {oon after was {olicited for his works by many perfons
of diftinétion, he fettled at Amfterdam, where he might follow his profeflion with more
cafe and advantage.

Inceffant bufinefs crowded on Rembrandt immediately, fo as fearcely to allow him time
to gratify the general demand for his paintings ; and he had fuch a number of pupils, that
wealth flowed in upon him plentifully, from many fources. For, as moft of his difciples
were the fons of people of condition or fortune, he received from each of them an
hundred florins a year for their infiruétion ; and he had fagacity enough to raife a
confiderable fum by the fale of thofe copies which they made afier his piétures and
defigns: for he always retouched them in feveral parts, with his own free pencil, to
increafe their value, by inducing purchafers to believe them to be really his own. And
we are affured by Sandrart, that by fuch kind of traffick, and an artful management of
the fale of his etchings, he gained every year, at the leaft, two thoufand five hundred
flo-ins. ;

Hisfiyle of painting, in the firfe years of his praétice, was very different from that
of his latter time; for his early performances were finithed highly, and with a neat
pencil, refembling thofe of Mieris; but he afterwards afflumed a fiyle of colouring and
handling, as oppofite to it as poflible, firong, bold, and with a degree of force that

% According to De Piles, Rembrandt died in 1668, aged 62, .
L1l aftonifhes;
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aftonifhes; in which he has been unexeelled by any artift, though Eeckhout, and fome
of his beft difciples, have approached very near him. In his firt manner are, the
hiftorical piture of Ahafuerns, Efther, and Haman; the Woman taken in Adultery;
and St. John preaching in the Wilderne
finifhed, and yet touched with inexprefiible fire and fpirit. Houbraken feems to aferibe
more real meritto his former than his latter works, although at that time he painted with

which are mentioned as being exquifitely

amazing expedition,

The invention of Rembrandt was very fertile, and his imagination lively and agtive;
but his compofition, notwithftanding it was remarkable for firength of expreffion, was
defiitute of grandeur; and although his genius was full of fire, yet he wanted elevation
of thought, and had little or no notion of grace or elegance. It has been faid, that if
Rembrandt had vifited Rome, his tafte would have been proportionably refined; and
that the knowledge of the antique, added to his other eminent qualifications, might have
produced a mafier equal to the moft exalted charagter. But that this would certainly
have been the effeét of his v g Ttaly, may juftly be doubted, when the prevalence of
habit is confidered ; when his mind was ftored with ideas taken from grofs and heavy
nature, to which he had been familiarifed from his infancy ; and if it be alfo particularly
confidered, that he took pains to furnith himfelf with a collettion of the fineft Italian
prints, drawings, and defigns, many of them taken from the antiques, which he feems
to have ftudied with pleafure, but without the fmalleft improvement of his tafte. It
appears as if he had more folid delight in contemplating his own repofitory of old
draperies, armour, weapons, and turbans, which he jocularly called his antiques, than
he ever felt from furveyi
Raphael.

g the works of the Grecian artifts, or the compofitions of
As to his colouring, it was furprifing; his carnations are as true, as frefh, and as
perfeét, in the fubjeéts he painted, as they appear in the works of Titian, or any other
mafter, with this only difference, that the colouring of Titian will admit of the neareft
infpection, whereas that of Rembrandt muft be viewed ata convenient diftance; and
then an equal degree of union, force, and harmony, may be obferved in both.
His portraits are confefledly excellent; but by his being accuftomed to imitate nature
exaftly, and the nature he imitated being alw; ; its, though
admir; ity in the
airs and attitudes. In regard to other particulars, he was fo exat in giving the true

ys of the heavy kind, his port
able in refpel of the likenefs, and the look of life, wan

grace and dig

refemblance of the perfons who fat to him, that he diftinguithed
and charater in every face, without end

he predominant feature
rouring to improve orembellifh it. And in

many of his heads may be feen fuch a minute exaétnefs, that he reprefented even the
hairs-of the beard and the wrinkles of old
an effe@ that aftonifhes; for he im
manner, that every portrait a

: yet, at a proper diftance, -the whole has
ated his model in fo true, fo plain, and fo faithful a
ppears animated, and as if ftarting from the canvas.

His local colours are extremely good; he perfeftly underftood the principles of the
chiaro-feuro; and it is reported, that he generally painted in a chamber, fo contrived as
to admit but one ray of light, and that from above. The lights in his pi&ures were
painted with a body of colour unufually thick, as if the artift had an intention rather to
model than to paint; but he knew the nature and property of each particular colour fo
thoroughly, that he placed every tint in its proper place, and. by that means zlvoid;’d
the
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the neceflity of breaking and torturing his colours, and preferved them in their full
frefhnefs, beauty, and luftre.

One of his greateft defedts appeared in his defigning the naked ; for in fuch figures
he was exceflively incorreét: the bodies were either too grofs or too lean, the extremities
too fmall or too great, and the whole figures generally out of proportion, But in
other parts of his art, fuchas colouring, expreflion, and the force produced by lights
and fhadows, happily and harmonioufly oppofed, he had few equal to him, and none
fuperior.

The etchings of Rembrandt are exceedingly admired, and colle@ted with great care
and expence for the cabinets of the curious, in moft parts of Europe; and it is
remarked, that none of his prints are dated earlier than 1628, nor later than 1659,
though there are feveral of his paintings dated in 1660, and particularly the portrait of
a Francifcan Friar. He had the fame fpirit in every firoke of the graver, as in the
markings of his pencil; there feems not to be a fingle touch that does not produce
expreflion and life.

The genuine works of this mafter are rarely to be met with, and, whenever they are
to be purchafed, they afford incredible prices. Many of them are preferved in the rich
colle@tions of the Englifth Nobility ; fome are in the Duke's palace at Florence, where
the portrait of Rembrandt painted by himfelf is placed in the gallery of artifis; afew
of his works are at Genoa, one or two at Turin, and feveral in the cabinets of the French
King and the Duke of Oxleans t.

GUIDO RENL
Hiftory, Porirait.
DIED 1642, AGED 68.

This memorable artift was born at Bologna, in 1574, and at an early age became the
difciple of Denis Calvart, a Fleming of ‘great reputation ; but afterwards he entered
himfelf in the fchool of the Caracci. He carefully fiudied the fiyle of thofe great
mafters, but imitated that of Lodovico, preferably to that of Annibal or Agoftino,
becaufe there appeared more of grandeur and grace in his compofitions, than in thofe of
the others; and his firft performances were entirely in the manner of that mafter.

4 Rembrandt Van Ryn was a meteor in art, Difdaining to acknowledge the ufual laws of admiffion to the Temple
of Fame, he boldly forged his own keys, entered and took poffeffion of a moft confpicuous place by his own power. He
wasundoubtedly a genius of the firft clafs in whatever is not immediately related to form or tafte. In fpite of the moft
portentous deformity, and without confidering the fpell of his chiaro-fcuro, fuch were his powers of nature, fuch the
grandeur, pathos, or fimplicity of his compofition, from the moft elevated or extenfive arrangement to the meancit or
moft homely, that the moft untatored and the beft cultivated eye, plain common fenfe and the moft refined fenfibility,
dwell on them equally enthralled. Shakfpeare alone excepted, no enc combined with fo much tranfcendent excellence
fo many in all other men unpardonable faults, and reconciled us to them, He poffeffed the full empire of light and
fhade, and of all the tints that float between them. He tinged his pencil with equal fuccefs in the cool of dawn, in
the noon-tide ray, in the vivid flath, in evanefcent twilight, and rendered darknefs vifible, Though made to bend 2
ftedfalt eye on the bolder phznomena of nature, yet he knew how to follow her into her calmeft abodes, gave
intereft to infipidity or baldnefs, and plucked a flower in every defart. Few like Rembrandt knew to improve an
accident intoa beauty, of give importance to a trifle. If ever he had a mafter he had no followers; Holland was not
made to comprehend his power: the fucceeding fchool confifted of colourifts content to tip the cottage, the hamlet, the
‘boor, the ale-pot, the thambles; and the haze of winter, with orient hues, or the glow of fetting {ummer funs.  F.

nll2 However,
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However, being as yet undetermined what fiyle to fix on for his future works, he
went to Rome, where he examined every thing worthy of his attention, and particularly
the works of Raphael, with which he feemed enraptured. He was allo ftrack with the
furprifing effeéts of the paintings 0, and for fome time adopted that manner;
till ke found thatit was not generally approved, and required too much labour to fuceeed
init. He then fixed on 2 manner peculiar to himfelf, which was eafy, graceful, great,
and elegant; which fecured to him the univerfal applaufe of the whole world, aml the
admiration of pofterity ; fo that he is ranked among the firft and beft artifis of any age
fince the revival of the art.

All the excellencies of painting feem united in this fuperior genius; for whether we
confider the grand fiyle of his compofition, the delicacy of his ideas, the difpofition of
his objeéts in uc-ncul or the beautiful turn of his female forms, his colouring, or his
graceful airs of the heads, all are admirable, and fill the mind with a kind of ecfiafly.
All fubjeéts; indeed, were not equally adapted to the genius of Guido. The tender, the
pathetic, the devout, in which he could manifeft the {weetnefs, and the delicacy of his
thoughts, were thofe in which he peculiar elled, thofe which diftinguifth him from
every other painter, and almoft give him precedence to all.

In exprefling the different parts of the body, he bad a remarkable particularity; for
he ufually defigned the eyes of his figures large, the nofirils fomewhat clofe, the mouth
fmall, the toes rather too clofely joined, and without any great variety, though that was
not occafioned by any want of {kill, but out of choice, and to avoid affectation. The
heads of his figures are accounted not inferior to Raphael, either for correftnels of
defign, or an engaging propri\.ty of expreffion; and De Piles very juftly oblerves, that
the merit of Guido confifted in that moying and perfuafive beauty, which did not fo
much proceed from a regularity of featuves, as from a lovely air which he gave to the
mouth, with a peculiar mode fty which he had the art to place in the eye.

His draperies are always difpofed with large folds, in the grand fiyle; and with
fingular judgment contrived to fill up the void l‘})accs; free from ftiffnefs or affeGtation;
noble and elegant. Though he did not underftand the principles of the chiaro-fcuro,
yet he fometimes prattifed it, through a felicity of genius. His pencil was light, and
his touch free, but very delicate; and although he took pains to labour his pictures
highly, yet, it is faid, he generally gave fome free and bold firokes to his work, in order
to conceal the toil and time he had beftowed upon it. His colouring is often aftonifh-
ingly clear and pure; but fometimes alfo his pictures
latter time, have a greyifh eaft, which changed into a liv
partook of the green. . But his works have ever been defervedly admired through
all Europe, and to this day increafe in their value and efteem.

Many of his latter performances are not to be placed in competition with thofe which
he painted before he unhappily fell into difirefled circumftances, by an infatiable appetite
to gamiag; for his neceffities compelled him to work for immediate {ubfiftence, which
gave him the habit of painting in a more flight and negligent manner, without any
attention to his honour or his fame.

In the church of St. Philip Neri, at Fano, there is a grand altar-piece by Guido,
reprefenting Chrift delivering the Keys of St. Peter. The head of our Saviour is
exceedingly fine, that of St. John admirable; and the other Apoftles are ina grand

fiyle,

and more efpecially thofe of his
1 colour, and his fhadows
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fiyle, full of elegance, with a firong expreflion; and it is well preferved. In the
archiepifcopal gallery at Milan, isa St. John, wonderfully tender in the colouring, and
the graces diffuled through the defign excite the admiration of every behulde:. At
Bologna, in the Palazzo Tanaro, is a moft beautiful picture of the V’ivgin, the Infant
Jefus, and St. John; in which the heads are exquifitely graceful, and the draperies in
a grand fiyle. But in the Palazzo Zawmpieri is preferved one of the moft capital
paintings of Guido: the fubjett is, the Penitence of St. Peter after denying Chrift,
with one of the Apofiles feeming to comfort him. The figures are as large-as ﬁﬁ:, and
the whole is of an aftonifhing beauty; the painter having fhewn, in that fingle per=
formance, the art of painting carried to its highet perf&kion. The heads are nobly
defigned, the colouring clear and precious, and the expreflion inimitably juft and
natural. There is allo in the colleGtion of the Earl of Moira, in Dublin, a fine head
by Guido, reprefenting Chrift crowned with Thorns: it has a graceful and affeéting
expreflion, and fhews, in an amiable fiyle, all the dignity and refignation of the fuf-
ferer f.

PANDOLFO RESCHI
Baittles, Landfeapes, ArchiteSure.
DIED ABOUT 1699, AGED 6.

This artift born at Dantzic, went to Rome, and ftudied and imitated the works of
Borgognone and Salvator Rofa, with fuccefs. In architeture, Lanzi mentious a pi&ture,
with a profpeét of the palace Pitti at Florence, executed by Refchi from the plan of
Giacinto Marmi, with furprifing felicity in every part, light and fhade excepted. F.

 Guido Reni of Bolognais confidered by many s the principal pupil of the Caracei; none excited at leaft fo much
their jealoufy. Lodovico could not difimulate it, became the rival of his fcholar, and to deprefs him, countenanced
Guercino. Annibale himfelf, when he came to Rome, cenfured Albani for having condudted Guids thither, and
attempted to check him by the oppofition of Domenichina. When in his twenticth year he left Calvaert to put himfelf
under their tuition, they difcovered in his very onfet, with a fuperior talent, a lofty and ambitious fpirit. He delighted
in the forms of Cefi; he followed themufeular precifion and marking of Pafferotti; he attempted to imitate the energy
anddepth of Caravaggio, the beautiful Sybil of the palace Bonfigliucli has the nofurnal fhade of that ftyles bur the
ftyle on which he fixed arofe from a refietion of Annibale on that of Caravaggio: thacmafter obferyed, that a contrary
method might perhaps more than counterbalunce its effedls, by fubftituting for this contradied and deciduous flafh
an open ample light, by oppofing delicacy to his fercenefs, decifion to the obfeurity of his line, and ideal forms to the
wiliarity of his models, Thefe words funk deeper than Annibale expeéted in the mind of Guido, foon prompted bim
to try their effeét ; fuavity became his aim, he fought it in defign, in touch, in colour  to give durability to his tints
e began to make great ufe of white lead, a colour dreaded by Liodovico; pure demi-tints and fiilful reflexes mitigated
the vigour of his fhades,and gave roundnefs and delicacy without enfecbling his effects. OF female beauty, the antique,
the Vienus de’ Medici, but more the Daughter of Niobe, became his ftandard, and often with a monotony, to incur
the charge of manner; if he confulted nature, it was lefs for variety and charader than flefhinefs of touch, His
atticudes feldom elevate themfelves to the pure expreflion and graceful fimplicity of the face: the grace of Guido is the
grace of theatres, the mode not the motive determines the adtion; his Magdalens weep to be feen, his Hero throws
herfelfl over Leander, Herodias holds the head of her vidtim, his Lucretias ftab themfelves with the ftudied airs and ambi-
tious poftures of bufkined heroines: it would however be unjuft not to allow that there are exceptions from thisaffe&tation
in his works: Helen departing with Paris is one which alone might atone for every other blemifh. [n her divine face
the fublime purity of the Niobe is mixed with the charms of the Venus; the wife, the mother; give indeed way to the
lover, but fpread a foft melancholy which tempers her forvour with dignity, this expreffion is-fupported by the
carelefs and unconicious elegance of her attitude, whilft that of Paris, ftately, courteous, infipid, gives him more the
ait of an ambaffador attending her by proxy, than that of a lover carrying her off for himfelf. His male forms in
general are indeed little more than tranfcripts of models, fuch as are found in a genial climate, fometimes charadterized
by juvenilé grace and vigorous manhood, but feldom clevated to ideal beauty. F.
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PETER REUVEN.
Hiflory, Portrait.

DIED 1718, AGED 68.

and praétifed fo indufirioufly, that he became very confiderable in his profeffion.

He was moftly employed in great works, fuch as the decorations of magnificent halls,
falons, and grand apartments, in which he generally painted the cielings. He defigned
the triumphal arches for the reception of King William III. at the Hague; and in that
work, the merit of his compofition, as well as his execution, procured him extraordinary
applaufe.. The fineft apartments at Loo are painted by this mafter, who was remarkable
for the variety which appears in his compofition, for the readinefs of his execution, and
the freedom and firmnefs of his pencil; and it feems inconceivable, to thofe who obferve
how carefully his works are finithed, how they could be accomplifhed in fo fhort a time
as in reality they were, confidering at the fame time the goodnefs of the colouring, and
the abundance of figures which are introduced.

[l ’ He was born in 1630, and was a difciple of Jaques Jordaens, with whom he fiudied

J11E JAN DE REYN, or RHENI, called LANG JAN.
’\ ‘ Hiflory, Portrait.

‘\“ | “‘ DIED 1678, AGED 63.

| i

il H Al | This painter was born at Dunkirk, in 1610, and had the happinefs to be a difciple of
el Vandyck. Under the condu& of that eminent mafter, he diftinguithed himfelf in fuch a

| I\w‘\‘ ‘ | manner that he was efteemed the beft performer in that {chool, and an honour to his
|

inftru@or. He was fo attached to his mafter, that he followed him to London ; where,
it is thought, he continued as long as he lived. In thefe kingdoms he is moftly known
by the name of Lang Jan, |
I No artift approached fo near to Vandyck as De Reyn, in every part of painting; he
i | firongly refembled him in the lovely tone of his colour, in the {pirit of his touch, and
(| in the delicacy of his pencil. His defign is very correét, and the hands of his figures
have the fame elegant turn and exa&nefs which are obfervable in all the works of his
mafter. His compofition is generally in a noble ftyle, though fome think it to be rather
a little encumbered and confufed; but, in other refpeéts, his manner was extremely
grand. His draperies are broad and well caft; and in all his paintings he fhews a fine
1t | intelligence of the chiaro-feuro.

’ IS It is imagined that the fcarcity of the works of Lang Jan is occafioned by fo many

of them being imputed to Vandyck, and fold for the performances of that incomparable
mafter; which circumflance, if true, is undoubtedly more to his honour than any thing
that could be faid in his commendation. Among the indifputable works of this artift,
are mentioned the Baptifm of Totila, which is in a church at Dunkirk; and in the hall
of the Jefuits in the fame city, are painted the figures of feveral Saints, larger than life;
and alfo a grand altar-piece in the parith church of St. Martin, at Bergues, reprefenting
Herodias bringing the head of St. John to Herod, which is exceedingly admired.
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JOSHUA REYNOLDS.
Hiftory, Portraits.
DIED 1792, AGED 69.

Jofhua Reynolds, the fon of the Rev. Samuel Reynolds and Theophila Potter, was
born at Plympton, near Plymouth, in Devonthire, July 16, 1723, the tenth of eleven
children, five of whom died in their infancy. He was for fome time infirufted in the
claffics by his father, and began, at a very early age, to difplay an inclination for the art,
in which he afterwards became fo pre-eminent, by copying the prints he found in his
father’s books. At eight years of age he made himfelf mafter of the Jefuit's perfpeétive,
and executed, according to rule, a drawing of the Grammar-fchool at Plympton, which
his father taught. But what moft inflamed his mind with the love of the art, was
Richardfon’s Treatife on Painting, by which he was fo delighted, that he thought
Raffaelle the moft illuftvious charaéter of ancient or modern time. After fome praétice
in different parts of the country, where there are yet to be feen many of his juvenile
efforts, in which the moft partial eye would find it difficult to difcover any promife of
that fuperlative excellence afterwards attained by him, his father placed him, when not
much above {eventeen, under Hudfon, the moft diftinguithed artift of that day, with
whom he in a fhort time acquired the rudiments of his art. Difagrecing with his
mafter three years after, in 1743, he retired into Devonthire, where he is faid to have
diffipated the three following years, making little effort, and little improvement, to his
great remorfe of confcience afterwards; but this account is not eafily reconcileable with
the great degree of proficiency that appears in fome of his piétures painted in 17463
particularly a boy reading in refle€ted light, which, bating the want of alittle dexterity
in the handling or penciling, feems nearly equal to any thing fince produced by him,and
the fight of which excited furprife in him upwards of thirty years after, and regret, that
he had in fo many years made fo {hort a progrefs.

In 1749 he was carried by (Captain afterwards Lord) Keppel to. Italy, where he ftaid
three years; but of the courfe of his ftudies while he remained there, little can now be
known ; that he faw and refletted deeply on the great works of the ancients and moderns,
the Venetian {chools excepted, is proved more by his writings than by his paintings.
Perhaps fome attempts may be difcovered in his pra&tice to imitate Michael Angelo, and
more to imitate Correggio; butit is evident that his whole life was devoted to his finding
out the Venetian mode of colouring; in the purfuit of which he rifked both his fame and
fortune. 1In his notes on Frelnoy, he gives an account of an ingenious method taken by
him, when at Venice, to difcover the principles of chiaro-fcuro adopted by the painters
of that fchool; and in another place he confefles, that he was much difappointed at the
firft fight of the works of Raffaelle in the Vatican, and much mortified to find that he had
notonly conceived wrong notions refpeéting that great man, but was even incapable of
relifhing the real excellencies of his moft celebrated produétions; but, fays he, < by
copying and viewing them again and again, and even affeéting to admire them more than
I really did, new tafte and new perceptions began to dawn upon me. I was convinced
that I had originally formed a falfe opinion of the perfetions of the art; and fince that
time, having frequently reyolyed this fubje& in my mind, I am now clearly of opinion,

that
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that a relifh for the higher excellen of the art is an acquired tafte which no man ever
poflefled without long cultivation, great labour, and attention.” It is not probable,
however, that he fpent much of his time in copyiong; for, ina preferved fragment of
‘his writing, he fays, The man of true ius, inftead of fpending all his hours, as
many artifts do while they are at Rome, in meafuring ftatues and copying pitures, {oou
begins to think for himfelf, and endeavours to do fomething like what he fees. I
confider,” adds he, ¢ general copying as a delufive kind of induftry; the fiudent
fatisfies himfelf with the appearance of doing fomething; he falls into the dangers of
imitating without f{e &ing, and of labouring without any determinate objet ; as it
rcquircs.no effort of the mind, he fleeps over his work, and thofe powers of invention
and difpofition, which ought particularly to be called out and put in attion, lie torpid,
and lofe their energy for want of exercife. How incapable of producing any thing of
are who have fpent moft of their time in copying, is an obfervation

their own, thofe
well known to all who are converfant in our art.”

Confidering the fiudy and pratice Mr. Reynolds muft have gone through before he
vifited Italy, he certainly was, in comparifon of others, a man of a cultivated tafte ; and,
‘- ‘\ though what has been faid may be very true, that many perfons, after having been
1l conduéed through the rooms of the Vatican, have turned to the keeper, and afked him
1l for the paintings of Raffaelle, yet it is not eafy to conceive how he, who probably had
“. feen the cartoons, and other pittures, befides prints from this great painter, {hould have
|
|

formed fuch an inadequate and erroneous idea of what he was to fee at Rome. Splendour

1§ of colour, and depth of chiaro-fcuro, he muft have been taught not to expeét ; firength
\ l and dignity of charatter, unexampled variety, and vivacity of expreffion (qualities
i more ftriking to the eye of tafte, and fcarcely lefs fo to the vulgar), they certainly
i poflefs. To what then can be attributed their want of impreflion, particularly on fuch
\ (il as him? It does not appear that the fame complaint has been made of the works of
| Michael Angelo.
I On his return from Italy he hired a large houfe in Newport-fireet ; and the firft
‘ | fpecimen he gave of his abilities is faid to have been a boy’s head in a turban, richly
| \‘ painted, in the fiyle of Rembrandt, which fo attragted Hudfon’s attention, that he

called every day to fee it in its progrefs: and perceiving at laft no trace of his own

! manner left, he exclaimed, ¢ By G—d, Reynolds, you don’t paint {o wellas when you

| | left England!”” A whole-length portrait of Admiral Keppel, which he painted foon
0 after, drew on him univerfal admiration, and he was at once confidered to be at the

\ head of the profeffion in portrait-painting. This indeed, when the ftate of the art at that
” time is adverted to, cannot be deemed any great praife; and the man who could unite

to a dignified charadteriftic refemblance of the head, an endlefs variety of fpirited and
l graceful attitudes, piturefque back-grounds, novel and firiking efforts of light and
\“ fhade, with a voluptuous richnefs and harmony of colour, was certainly entitled to

it poflefied thofe excellencies to the degree in w hich we find them in his latter works; for
ﬂ he was one of the few, whofe efforts to improve ended but with his life, who has been
' heard to fay, that he never began a picture without a determination to make it his beft;

and whofe unceafing progrefs almoft jufiified the maxim he was fo fond of repeating
,““' continually,  that nothing is denied to well-dire€ted indufiry.” Befides his uncommon
I afliduity,

[ . .
\ | much more. It muft not, however, be underftood that his performances at that time
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afiduity, which was apparent to all, not much information ean now be given of the
prccifc method of fiudy by which fuch extraordinary excellence was attained, except
shat may be colle&ted from the following extract, made from fome papers left by him,
and intended, perbaps, for another difcour(e; in which, as his biographer obferves, he
fpeaks of his merits and defeéts with fingular modefiy and candour. ¢ Not hay ing the
¢¢ adyantage of an carly academical education, I never had that facility of dr:
< paked figure which an artift ought to ha

ng the
It appeared to me too late when 1 went
¢ to Italy, and began to feel my deficiencies, to endeavour to acquire that veadinefs
¢ of invention which I obferved others to pofiels. I confoled myfe

, however, by
¢ remarking, that thefe ready inventors are extremely apt to acquiefce in imperfeétion;
¢¢ and that if I bad not their facility, I fhould, for this very reafon, be more likely to
¢ avoid the defe€t which too often d(mmlmnmd it; a trite and common.- place invention.
¢ How difficult it is for the artift who poflefles this facility to guard againfi carelefinefs
¢ and common-place inyention, is well known; and in a kindred art Metafiafio is an
¢ eminent inftance, who always complained of the great difficulty he found in obtaining
¢ correétnefs, in confequence of having been in his youth an Zmprovefatore. Having
¢ this defet conftantly in my mind, I never was contented with eommon-place attitudes
¢ or-inventions of any kind.

1 confidered myfelf as playing a great game; and, inftead of beginning to fave
¢ money, I laid it out, fafter than I got it, in purchafing the beft examples of the art
« that could be procured ; for I even borrowed money for this purpofe. The pofleffing
¢ portraits by Titian, Vandyck, Rembrandt, &c. I confidered as the beft- kind of
“ wealth. By ftudying carefully the works of great mafters, this advantage is obtained ;
¢ we find that certain niceties of expreflion are capable of being executed, which
¢ otherwife we might fuppofe beyond the reach of art. This givesus a confidence in
¢ ourfelves ; and we are thas incited to endeavour, at notonly the fame happinefs of
¢ execution, but alfo at other congenial excellencies. Study, indeed, confifis in learning
¢ to fee nature, and may be called the art of ufing other men’s minds. By this kind
“ of contemplation and exercife we are taught to think in their way, and fometimes to
¢ attain their excellence. Thus, for inftance, if I had never {feen any of the works of
¢ Correggio, I thould never, perhaps, have remarked in nature the expreflion which
“Ifind in one of his pieces; or, if I had remarked it, I might hayve thought it too
¢ difficult, or perhaps impoflible to be executed.

¢ My fuccefs, and continual improvement in my art (if I may be allowed that
“expreflion), may be aferibed, in a good meafure, to a principle which I will-boldly
¢ recommend to imitation, I mean, a principle of honefiy ; which in this, as in all other
‘¢ inflances, is, according to the vulgar proverb, certainly the beft policy. I always
¢ endeavoured to do my beft. Great or vulgar, good fubjeéts or bad, all had nature;
“by the exaét rep tation of which, or even by the endeavour to give fuch a
“¢ reprefentation, the painter cannot but improve in his art.

¢ My principal labour was employed on the whole together, and I was never weary
¢ of changing, and trying different modes and different effets. 1 had always fome
““fcheme in my mind, and a perpetual defire to advance. By conflantly endeavouring
“to do my beft, I acquired a power of doing that with fpontaneous ity which at
“ firlk was the effort of my whole mind ; and my reward was threefold, the fatisfaction

M m m “ refulting
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« yefulting from afting on this juft principle, improvement in my art, and the pleafure
4 derived from a conftant purfuit after excellence.

< 1 was always willing to believe, that my uncertainty of proceeding in my works,
“ that is, my never being fure of my hand, and my frequent alterations, arofe from a
< yefined tafte, which could not acquiefce in any thing fhort of a high degree of
¢ excellence. Ihad not an opportunity of being early initiated in the principles of
< colouring ; no man, indeed, could teach me. 1f T have never been fettled with refpeét
¢ {o colouring, let it at the fame time be remembered, that my unfteadinefs in this
« yefpet proceeded from an inordinate defire to poffefs every kind of ‘excellence that
1 faw in the works of others; without confidering that there are in colouring, as in
 fyle, excellencies which are incompatible with each other: however, this purfuit, or
< jndeed any fimilar pur(uit, prevents the artift from being tired of his art. Weall
¢ know how often thofe mafters who fought after colouring changed their manner;
« whillt others, merely from not feeing various modes, acquiefced all their lives in
< that with which they fet out. On the contrary, I tried every effe of colour; and
by leaving out every colour in its turn, fhewed every colour that I could do
« without it. As 1 alternately left out every colour, T tried every new colour, and
¢ often, as is well known, failed. The former praice, I am aware, may be compared,
< by thofe whofe firft obje@ is ridicule, to that of the poet mentioned in the Speétator,
¢ who, in‘a poem of twenty-four books, contrived in each book to leave out a letter.
« But T'was influenced by no fuch idle or foolifh affeétation ; my ficklenefs in the mode
« of colouring, arofe from an eager defire to attain the higheft excellence. This is the
¢ only merit T'can affume to myfelf from my condué in that refpeét.”

Having thus early, to fpeak in the ftrong language of Johnfon, borne down all oppo-
Gtion before him, and left emulation panting behind, and obtained, ‘as the fummit of
human felicity, poflefiion of the firft place ; little remains to be faid of him, till his
fiyle, and fome of his particular works, come under confideration, but that he was one
whom the moft rare and enviable profperity could not {poil, his whole life, to the time
of the failure of his fight, being pafled in the diligent and unwearied purfuit of his
art, at once his bufinefs and his pleafure, uninterrupted by ficknefs or misfortune.
The hours neceflary for relaxation were chiefly fpent in the company of ‘his numerous
“friends and acquaintance ; ‘thefe were invited about him, as well on fyftem as from
inclination; for, finding his profeffional purfuits debarred him the common and regular
modes of frudy, he adopted ‘this as an agrecable method of gaining at the fame time
knowledge and amufement: hence at his table, for above thirty years, were occafionally
sffembled all ‘the ‘tafte, talents, and ‘genius of the ‘three kingdoms; men who ‘were
yemarkable for their attainments in literature or the atts, for their exertions in‘the pulpit
or at the bar, in the fenate or the field.

As‘an author, a chavafter in which he appears fearcely lefs eminent than in'that of a
painter, we probably owe his exertions to his fitaation in the Royal Academy of Arts,
in the infiitution of which, in the year 1769, he had a principal fhare ; ‘and, being
unqueftionably of the firft “rank in his profeffion, he was unanimoufly ele€ted the
Prefdent. 'This circumfiance certainly did not a little contribute to the increafe and
efiablihment of his ‘fame: nor did ‘the Academy derive lefs credit from the admirable
works which he contimued ‘yearly to exhibit in it, confifting chiefly of portraits; though

ke
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he rarely fuffered a feafon to pafs in which he did not bring forward one or more fine
fpecimens of his powers in hiftory. From the years 1769 to 1790 inclufive, it appears
that he fent no lefs than two hundred and forty-four pitures to the exhibition. Soon
after his eleétion, the King, to give dignity to the new inftitution, conferred on him the
honour of knighthood.

The tafk of reading leftures in the Academy was no part of the prefcribed duty of
his office; but impofed volantarily on himfelf for the following reafons, afligned by him
in his fifteenth difcourfe. ¢ If prizes were to be given, it appeared not only proper,
¢ but almoft indifpenfably neceffary, that fomething fhould be faid by the Prefident on
¢¢ the delivery of thofe prizes, and the Prefident, for his own credit, would with to fay
#¢ fomething more than mere words of compliment ; which, by being frequently repeated,
“ would foon become flat and uninterefting, and, by being uttered to many, would at
¢ laft become a diftin&ion to none. 1 thought, therefore, if I were to preface this
¢ compliment with fome inftruétive obfervations on the art when we crowned merit in
¢ the artifts whom we rewarded, I might do fomething to animate and guide them in
“¢ their future attempts.”

His afliduity and love for his prefeffion left him little leifure, and lefs inclination to
make excurfions into the country. Occafionally, however, he fpent a few days at his
villa on Richmond Hill, and vifited at different times the feats of fome of the noblemen
and gentlemen of his acquaintance, from whence he was always glad to return to the
pratice of his profeffiou, and the enjoyment of that intelleGual fociety, of which, like
his friend Johnfon, he juftly confidered London as the head quarters. In the fummer
of 1781, with a view of examining critically the works of the celebrated mafters of the
¥lemifh and Dutch {chools, he made the tour of Holland and Flanders. An account of
this journey, written by himfelf, containing much excellent eriticifm on the works of
Rubens, Vandyck, Rembrandt, &c. in the churches, and different colletions at Antwerp,
Bruffels, Ghent, the Duffeldorp Gallery, and at Amfterdam, has been lately publifhed
with the reft of his works: the Tour clofes with a mafterly-drawn charaer of Rubens.

In 1783, in confequence of the Emperor’s {fuppreflion of fome religious houfes, he
again vifited Flanders, purchafed fome pi&tures by Rubens, and devoted feveral more
days to the contemplation and further inveftigation of the performances of that great
man. He is faid to have remarked that Rubens’s pitures, on his firft vifit, feemed more
vividly coloured than they did on the fecond, which he attributed to his having held
his note-book in his hand on the former occafion, for the purpofe of writing down his
obfervations, fuppofing that the piftures derived an additional warmth and fplendor of
colouring from the circumftance of his eye’s paffing to them from the cold white paper;
but as he alfo remarked, on his return the firft time, that his own piétures wanted force,
and it was obferved that he painted with more depth and brilliancy of colour afterwards,
is it not more probable that the difference of the impreffion he felt from the fight of
Rubens’s pictures, was owing to his having accuftomed his eye in the mean time to a
greater force and richnefs in his own works?

In the fame year, 1783, Mr. Mafon’s tranflation of Du Frefnoy’s Art of Painting
was publifhed, with notes fubjoined by Sir J. Reynolds, confifting chiefly of praétical
obfervations and explanations of the rules laid down by the author of the poem: and in
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the year following, on the death of Ramfay, he was fiworn principal painter in ordinary
to his efty, in which office he continued to his death.

For a very long period, as has been beforc remarked, he” had enjoyed an almoft
uninterrupted flate of good health, (to which the cufiom of ftanding to paint, intro-
duced by him, may be fuppofed in fome degree to have contributed) except that, in the
year 1782, he was for a fhort time affliéted by a paralytic firoke. A few weeks, however,
perfeiily veftored him, and he fuffered no inconvenience from it afterwards. But in
July 1789, while he was painting the portrait of Lady Beauchamp, he found his fight
fo much affeted, that it was with difficuity he could proceed in his work ; and not-
withftanding every affiftance that could be procured, he was in a few months totally
deprived of the ufe of his left eye. After fome firuggles, he determined, left his
remaining eye thould alfo fuffer, to paint no more; and though he was thus deprived
of ‘a confrant employment and amufement, he retained his ufual fpirits, and partook of
the focicty of his friends with apparently the fame pleafure he had been accuftomed to
and was fiill amufed by reading, or hearving others read: to him. In Oétober, 1791,
however, his {pirits began to fail him, and he became dejeéted from:an apprehienfion
that an inflamed tumour whichi took place over the eye that was loft, might occafion
the defiruftion of: the other alfo. - This dejeftion might, neverthelefs, in a great degree
be the effeét of a much more dangerous malady, with which he beégan now to be aflicted;
but which, as he could neither explain to his phyficians the nature, nor point out the
feat of it, many believed to be imaginary, and he was counfelled to fhake it off by
exertion.  About a fortnight before his death only, his liver was difcovered to be
difeafed, and the inordinate growth of it, as appeared after his deceafe, had incommoded
all the funétions of life. Of this diforder, which he bore with great fortitude, he died
after a confinement of near three montbs, at his houfe in Leicefter Fields, on Thurfday
evening, February 23, 1792.

In his ftature Siv Jofhua Reynolds was rather under the middle fize, of a florid
complexion, roundith, blunt features, and a lively, pleafing afpef; not corpulent,
though fomewhat inclined to it; but extremely a@ive. With manners uncommonly
polithed and agreeable, he pofleffed a conftant flow of {pirits, which rendered him at
all tiines 2 moft defivable companion; always ready to be amufed, and to contribute to
the amufements of others, and anxious to receive information on every fubje@ that
prefented itfelf: and though he had been deaf almoft from the time of his return from
Ttaly, yet by the aid.of an ear-trumpet he was enabled to partake of the converfation of
his friends with. great facility and convenience. On Saturday the 3d of March, his
remains were interred in the Crypt of the Cathedral of St. Paul's, near the tomb of
Sir Chriftopher Wren, with every honour that could be fhewn to worth and genius, by
an enlightened nation ; a great number of the moft diftinguithed perfons attending the
funeral ceremony, his pall being fupported by three Dukes, two Marquiffes, and five
other Noblemen.

In many refpeéts, both as a man and a painter, Sir Jofhua Reynolds cannot be too
much praifed, ftudied; and imitated-by every one who wiflies to attain the like eminence.
His inceffant indufiry, never wearied into defpondency by milcarriage, or elated into
negle@ by fuccefs, has already been noticed : in addition to which it may be further faid,
that when the man went abroad, he did not leave the painter at home: he pra&lifed his
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profeflion eyery where elfe, as well as in his painting-room. All nature and all art was:
his Academy ; and his mind was conflantly awake, ever on the wing, comprehenfive,
vigorous, dilcriminating, and retentive. With tafte to perceive all the varieties of the
picturefque, Jjudgment to feleét, and {kill to combine what would ferve his purpole: few
haye ever been empowered by nature to do more from the funds of his own genius, and
none ever endeavoured more to take advantage of the labours of others, in making a
fplendid and ufeful colleétion of which no expence was fpared; his houfe was filled to
the remoteft.corners with cafts from the antique piGures, fatues, drawings, and prints,
by the various mafters of all the different fchools and nations. Thofe he looked upon
as his library, with this adyantage, that they decorated at the fame time that they
infiruéted. They claimed his conftant attention, objelts at once of amufement, of
fiudy, and of competition.

Beautiful and feducing as his ftyle undoubtedly was, it cannot be recommended in fo
unreferved a manner as his induftry both in ftudy and praétice. Colouring was evidently
his firft excellence, to which all others were more or lefs facrificed; and though in
fplendor and brilliancy he was exceeded by Rubens and Paul Veronefe, in force and
depth by Titian and Rembrandt, and in frethnefs and truth by Velafquez and Vandyck,
yet perhaps he pofiefled a more exquifite combination of all thefe qualities, and that
peculiarly his own, than is to be found in the works of either of thofe celebrated
mafters.

In hiftory, he does not appear to poflefs much fertility of invention; as, whenever he
has introduced a firiking figure, it may commonly be traced and found to belong to
fome of his predeceflors ; and at the utmoft, he can only be allowed the merit of {kilful
adaptation: but in portrait, the variety of his attitudes and back-grounds is unequalled
by any painter, ancient or modern, and that variety is generally accompanied with grace
in the turn of his figures, and dignity in the airs of his heads.

Drawing, as he himfelf candidly confeffes, was the part of the art in which he was
moft defeétive; and from a defire perhaps to hide this defet, with an over-folicitude to
produce a fuperabundant richnefs of effeét, he was too frequently tempted to fritter
his lights and cut up his compofition, particularly if it happened to be large, into too
many parts: in his {maller hifiories however, where he had only a few heads to manage,
and in portraits, his compofition, both with regard to the adaptation and contralt of
lines, and the difpofition of the mafles of light and fhadow, is often very excellent.

In execution, though he wanted the firmnefs and breadth neceffary to the higheft
fiyle of the art, the {pirit and fweetnefs of his touch was admirable, and would have
been more remarkable had he been more a mafier of drawing; but not being readily
able to determine his forms, he was obliged to go over and over the fame part, till
fome of the vivacity of his handling was frequently loft: his laboar however was never
wholly loft, for he added to the force and harmony of his pifture by every repetition.

His ftyle is precifely that whichin his difcourles he denominates the ornamental; and
it is remarkable, that the beauties of this ftyle, which it was his conftant delight to
contemplate, his conftant endeavour to attain, and which he did attain to an almoft
unexampled degree of excellence, he treats in his writings with a feverity bordering
on contempt; while the grand fiyle, the beauties of which he probably never attempted,
is fpoken of in a manner approaching to idolatry: not only its fevere and majeftic
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fimplicity, but its drynefs, accidental hardnefs of mantiér, and inharmonious effedt,
proceeding evidently from want of {kill in the artift, are excufed, and almoft infifted on
as effential beauties. His theory indeed was nearly in all points in direét oppofition to
his praétice, for he devoted his life almoft entively to portrait-painting; yet in his
difcourfes, after having difcriminated the grand from the fubordinate fyles, and afferted
that the pretenfions of the profeffor of the latter to the name of painter, are juft what
the epigrammatift and fonnetteer have to the title of poet, he fays, ‘¢ In the fame rank,
or perhaps lower, is the cold painter of portraits.” For this deréliGion of his theory,
he has, when it was hinted to him, been heard to make too excufes: Firft, ¢ that he
adapted his ftyle to the tafte of his age.” But ought not a great man, placed at the
head of the art, to endeavour to léad and improve the tafie of the public, inftead of
being led and corrupted by it? Secondly, ¢ that a man does not always do what he
would, but what he can.” This, whatever truth tliere may be in it, certainly comes
with an ill grace from the mouth of 68& who conflantly and confidently maintdined in
His writings, ¢¢ that by exertion alohe every excellenice, of whatever kind, even tafie,
¢ and genius itfelf, might be acquired.”

The fa& is, perhaps, that he never truly felt the excellence of the grand ftyle, of
which his difappointment at the ficft fight of the works of Raffaelle in the Vatican, in
addition to his violént oppofition to it in his praétice, isa firong proof. He wrote from
his head, but he painted from his heart; and the world probably lofes nothing by his
not having had an opportunity of putting his refolition in pradtice, of adopting the
ftyle of Michdel Angelo, could he have been permitted to begin the world again; a
declaration made evidently without a propér appreciation of his powers, which do not
at all appear to have been calculated for excelling in that fiyle.

His difcourfes are written in an eafy, agreeable manner, and contain many juft
obfervations, much excellent criticifin, and valuable advice; but being undertaken
before he had profoundly confidered the fubje&, they are frequently vague and unin-
telligible, and fometimes contradiétory.

GIUSEPPE RIBERA, called LO SPAGNOLETTO, CAV.
Hiflory, Portrait.
DIED 1656, AGED 67.

The native country of G. Ribera had been matter of difpute between the Neapolitans
and Spaniards, till the produ@ion of the baptifmal extract from the regifter of Sativa,
1795, in the ¢ dntologia di Roma, decided the claim in favour of Spain, and proved him
a native of that place, a city in the diftri¢t of Valencia; it appears however certain that
he muft have come to Italy at a very early period, if he ftudied at Naples under M. A,
da Caravaggio, who took refuge at Naples about 1606, and worked much for galleries
and churches. From him Ribera went to Rome, Modena, and Parma, faw Raphael,
Annibale, and Correggio, and in imitation of their works attempted to form a more
luminous and gayer ftyle, in which he had little fuccefs and foon difmiffed after his
return to Naples. He once more embraced the method of Caravaggio as more
eminently calculated by its truth, force, and effe, to fix the eye of the maultitude,
the objeét of his ambition, he foon became painter to the Court, and by degrees, the
arbiter of its tafte, The
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The ftudies he bad purfued enabled him to go beyond Caravaggio in invention,
choice, and defign. In emulation of him he painted that grand Depofition from the
Crofs at the Certofa, a work, by the verdit of Giordano, alone able to form the greateft
painter; the Martyrdom of 8. Gennaro in the Royal chapel, and the S. Jerom of the
Trinita, excel his ufual ftyle and poffels Tizianefque beauties. 8. Jerom was one of
his darling fubjeés; he painted, he etched him, in numerous repetitions, in whole
lengths and half figures. He delighted in the reprefentation of hermits, anchorets,
prophets, apoftles, perhaps lefs to imprefs the mind with gravity of charagter, and the
venerable looks of age, than to firike the eye with the incidental deformities attendant
on decrepitude, and the piGurefque difplay of bone, vein, and tendons, athwart
emaciated mufcle. Asin defign he courted excrelcence or meagrenefs, {o in the choice
of hiftoric fubjets he preferred to the terrors of ebullient paflions, features of horror,
cool affaffination, and tortures methodized, the fpafms of Ixion, and St. Bartholomew
under the butcher’s knife. F,

SEBASTIAN RICCL
Hifiory.
DIED 1734, AGED 75.

He was born at Belluno, near the Marquifate of Trevigiano, in 1659 ; and having
difcovered a very early genius to the art of painting, he was conduéted by his father to
Venice, and placed as a difciple with Frederico 1 Cervelli, a ‘Milanefe painter of good
reputation, under whom he diligently fludied defign and colouring for nine years.
Afterwards he improved himfelf at Bologna and other cities of Italy through which he
travelled, by copying the works of the great mafters; and in his progrefs.obtained the
“favour and patronage of Rannuccio II. Duke of Parma, for whom he finithed fome very

grand defigns.

By the liberality of that Prince he was honourably maintained at Rome, to improve
himfelf ftill more, by ftudying the produtions of the beft ancient and modern artifts;
and he there eftablithed his tafte, and formed that grandear of fiyle which procured him
univerfal effteem. Having at length quitted Rome, and finithed fome excelleat defigns
at 'Milan, 'he returned to Venice, where his pleafing manner of colouring attrafted the
attention of every lover of the'art; and he was o eagerly folicited for his paintings, that
he could barely allow himfelf leifure to take even his neceflary refrefiments.

The fame of Sebaftian fled fpeedily through every part of Europe, and he received
an invitation to the Court of the Emperor at Vienna, to adorn the magnificent palace of
Schoenbrun; by which work he not only added highly to his reputation, but alfo to his
fortune. ¥rom Vienna, he was encouraged to vifit London, where he was immediately
and inceffantly employed by the Court, by the Nobility, and by a number of perfons of
ample fortune, who were competent judges of his extraordinary merit, and were defirous
to poflefs fome of his producions.

He refided in ‘England for ten years, and immortalifed his mame by feveral grand
compofitions; and being enriched by that generous nation, who are uncommonly liberal
to all kinds of merit, he returned to Venice, accompanied by his nephew Marco Ricci,
and fettled in that city for the remainder of his life.

1 In che Abrégé, &c. this Milancfe painter is called Corvelli; but according to the Mufeum Florentinum, Cervelli.
He
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Tle had a fruitful and fine imagination; a grandeur and elevation of thouglit; his
compofitions are remarkable for their judicious ordonnance and harmony ; his touch is
light; he had a ready and great execution; and his tone of colouring is agreeable,
though fometimes he is a little too black. Had he confulted nature more attentively, his
figures would have been more correét ; but he was too apt to undertake too many things
at one time, which caufed him principally to work from imagination, and that always
confirains an artift to keep too much to one and the fame manuer. However, his
paintings have maintained an univerfal reputation, and are bought by the moft able
judges at confiderable prices.

Among many excellent works of this mafter, befides thofe at Chelfea and Montague-
houfe, three are particularly applauded, which are in the church -of St. Cofmus and
Damian, at Venice. One is the reprefentation of David bringing back the Ark in
triumph ; another is, the Dedication of the Temple by Selomon; and the third, Mofes
commanding water out of the Rock, which is enriched with an admirable landfeape,
painted by his nephew Marco' Ric

MARCO RICCI.
Landfcapes, Hiftory, and Perfpecitoe ArchiteSlure.
DIED 1730.

He was the nephew and difciple of Sebaftian Ricei, equally eminent for painting
hiftory, archite@ure, and landfcape; but in the latter, his ftyle and tafte of defign appear
truly excellent. ~ He ftudied, and alfo defigned the moft beautiful edifices, ruins, and
{cenes, that engaged his attention either in Rome, or in the villages around it, with
which he enriched his ideas; and being poflefled of a very happy genius, it direfted him
to make an elegant ufe of thofe rich materials, by introducing into his landfcapes fuch
noble remains of ancient magnificence, as diftinguith his compofitions from thofe of any
other artift. In the choice of his fcenes and fituations, in the breaking of his grounds,
and condu@ing his diftances with perfpeéiive truth, he was fuperior to moft of his
contempotaries. In fhort, in every part he fhews evidently, that he had fudied nature
in its moft beautiful drefs; and fo much grandeur of tafte appears in the whole, as can
rarely be feen in the works of any other mafter.

It has been indeed not unjufily obferved, that the colouring of Marco has not that
force and {ufire which feem neceflary to engage and fatisfy the eye of the fpeétator ; but
the grandeur of his ideas, and the elegance of his tafte, muft for ever afford a fenfible
delight to a judicious obferver. He painted both in oil'and in diftemper; but he is
accounted much more excellent in the latter than in the former.

Many of the pitures painted by this mafter are to be feen in England. At Burlington-
houfe fome of the cielings were painted by him, and alfo a piece of ruins in the fiyle of
Viviano; and at Bulfirode, a feat belonging to the Duke of Portland, he painted, in
the chapel, the Laft Supper, in ‘which compofition he has introduced his own portrait,
in 2 modern habit, with an equal degree of vanity, impropriety, and abfurdity.

DANIELE
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DANIELE RICCTARELLI, called DANIELE DI VOLTERRA.
Hijtory.
DIED 1566, AGED 57.

D. Ricciarelli, more known by the name of Daniele di Volterra, his birth-pla
\‘aputed pupil of Peruzzi and Razzi at Siena, and the afiftant of Perino del V
Rome, acquired the beft part of his celebrity from a decided adhevence to the prin iples,
ftyle, and fubfequent patronage and afliftance of Michacl Angiolo, who accelerated his
progrefs, enriched him with defigns, and made him his fubfiitute in the'works of the
Vatican. For proofs of attual afliftance we need not recut to his frequent attendance
on Daniele whilft he painted in the Farnefina, and the tale of the colofial head which he
is faid to have drawn with a coal on the wall during his abfence, and which is fill left to
exhibit its queftionable lines; the beft evidence of that aflifiance was the frefeo of the
Trinitd del Monte, now a ruin of the Revolution: if that wonderful performance, the
firft of the three that were confidered as the mafter-pieces of the art in Rome, evinced
in compofition and fiyle the fuperintendance, advice, and corre@tions of Michel-
angiolo, its principal parts could only be confidered as the work of his own hand;
that mafter-hand alone could embody the weight of death in the finking figure of the
Saviour, and point the darts of woe that pierced the mother’s breaft in the face and
dereliction of the Madonna without deftroying the fuper-human beauty of either. The
remainder emulates but arrives not at the fame degree of perfettion. The male
afliftants have more labour than energy, and though with propriety fubordinate,
proportions fearcely equal to the tafk. In the female group, fo beautifully contrafted,
gefture feems to prevail over fentiment; even the figure of St. John with all its
charateriftic excellence, by the fear it expreffes, rather interrupts than aflifts the
fublime pathos and facred filence of the fcene.

Under this pi¢ture, which with the completion of fome inferior ones in the fame
chapel had coft him feven years, Daniele placed two baffo-relievos to exprefs his
gratitude to Michael Angelo and his contempt of public- cavil. One reprefented
Michael Angelo contemplating himfelf in a mirror, to indicate that the piture wasa
refle@tion of his powers; the other fhewed a group of fatyrs weighing the detached
figures of the pifture in a balance, and chacing away an inimical group of other fatyrs;
with the addition of the Greek words © Teawuer Bior vy % yenosoraras,” by which he probably
meant to fay, that thofe who had laughed at the {lownefs of his progrefs, were now
become a laughing-flock themfelves.

Under the pontificates of Paolo and Pio IV. Danicle was employed to cover the
nudities of fome of the figures in the Laft Judgment of M. Angelo, and according to
a tradition fufficiently authentic, with the mafter’s own confent. An invidious tafk,
more of neceffity than choice, and perhaps merely complied with to fave the work from
a more facrilegious hand, but for which he was evet afterwatds branded by the ludicrons
appellation of Braghettone. F,

Nnn DOMENICO
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DOMENICO RICCIO, caled BRUSA-SORCL
Hifiory.
DIED 1567, AGED 13.

“He was born at Verona, in + 1494, and was a difciple of Giovanni Francefco Caroto,
who taught him defign and colouring, and qualified him to appear with credit in his
profeffion. But being ambitious to obtain a more extenfive knowledge of the art, than
he could acquire in the fchool of Caroto, he went to Venice, to fiudy the works of
Giorgione and Titian.

To difcover the peculiar excellencies of thofe great artifis, he was indefatigable in
making obfervations, and full as diligent in endeavouring to imitate what he approved.
Ataft he arrived at fuch perfeétion, that his works were generally admired and coveted,
for the beauty of his colouring, and the attitudes of his figures, that were full of motion
and life.

In the Cardinal Gonzaga he found a zcalous proteftor and friend, who invited him to
Mantua; and during his refidence in that city he had the honour of painting in com-
petition with two of the moft celebrated mafters of his time, Paolo Veronefe, and Paolo
Farinato.

In the church of St. George, at Verona, is a piéture by this mafter, reprefenting the
gathering of the Manna in the Wildernefs, which is accounted a fine compofition ; and
in refpet of the colouring has much more force than a famous picture by Farinato,
which is placed not far from it.

JONATHAN RICHARDSON.
Portraits.
DIED 1745, AGED 80.

This artift was undoubtedly one of the beft Englith painters of a head, that had
appeared in this country. There is firength, roundnefs, and boldnefs in his colouring;
but his men want dignity, and his women grace. The good fenfe of the nation is
charaéterifed in his portraits. He lived in an age when neither enthufiafm nor fervility
were predominant: yet with a pencil fo firm, poflefled of a numerous and excellent
colletion of drawings, full of the theory, and profound in refleétions on his art, he
drew nothing well below the head, and was void of imagination. His attitudes,
draperies, and back-grounds, are totally infipid and unmeaning ; fo ill did he apply to
his own pra&tice the fagacious rules and hints he boftowed on others. Though he wrote
with fire and judgment, his paintings owed little to cither. No man dived deeper into
the inexhauftible fiores of Raphael, or was more fmitten with the native luftre of
Vandyck; yet, though capable of tafting the elevation of the one and the elegance of
the other, he could never contrive to fee with their eyes, when he was to copy nature

+ Among many errors in the Chronological Tables of the eminent painters, publithed by Harms, there appears
one unaccountable miftake, in reference to Domenico Riccio for in Table V. he fets down that mafter as being born
in 1484, or 1486, only taking notice that be ftudied Giorgione and Titian ; and yet in the very next Table, VI. he
mentions the very fame mafter asbeing born in 1494, and the difciple of Caroto.

himfelf.
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himfelf. One wonders that he could comment their works fo well, and imitate them
{o lietle.

Richardfon was born about the year 1663, and, againft his inclination, was placed by
his father-in-law apprentice to a ferivener, with whom he lived fix years, when obtaining
bis freedom by the death of his maiter, he followed the bent of his difpofition, and at
twenty years old became the difciple of Riley, with whom he lived four years, whofe
niece he married, and of whofe manner he acquired enough to maintain a folid and
lafting reputation, even during the lives of Kneller and Dahl, and to remain at the head
of his profeflion when they went off the flage. e quitted bufinefs himfelf fome years
before his death; but his temperance and virtue contributed to protraét his life to a
great length in the full enjoyment of his underftanding, and in the felicity of domeftic
friendfhip. He had had a paralytic firoke that affe@ed his arm, yet never difabled him
from his cuflomary walks and exercife. He had been in St. James’s Park, and died
fuddenly at his houfe in Queen-fquare on his return home, when he had pafled the
eightieth year of his age. He left a fon and four daughters, one of whom was married
to his difciple Mr. Hudfon, and another to Mr. Grigfon, an attorney. The taite and
Iearning of the fon, and the harmony in which he lived with his father, are vifible in the
Jjoint works they compofed.

The fale of his collection of drawings, in February 1747, lafied eighteen days, and
produced about 20607, his piétures about 700/, Hudfon, his fon-in-law, bought many
of the drawings. After the death of the fon in 1771, the remains of the father's
colletion were fold. There were hundreds of portraits of both, in chalk, by the father,
with the dates when executed ; for, after his retirement from bufinefs, the geod old mau
{eems to have amufed himfelf with writing a fhort poem, and drawing his own or fon’s
portrait every day. The fon, equally tender, had marked feveral with expreflions of
affe@ion on his dear father. There were a few pidures and drawings by the fon, for
he painted a little too.

*JOHN ELIAS RIDINGER.
Anmals, Huntings, &c.
DIED 17—, AGED —,

J.E. Ridinger, of Augfburg, was one of the greateft defigners of animals in general and
of every denomination, whom the annals of painting can produce. Singly or in groups
he expreflfed with the anatomy, the emotions that animate, and the attitudes that cha-
rafterize each fpecies and individuum. If he has been excelled by Rugendas in horfes,
and by Rubens perhaps in the ideal grandeur of the lion, he has far furpafled them and
the reft of his predeceflors and contemporaries in the wide extent of his powers over
every fpecies of brute creation. As a painter he excelled in effeé and finifh; but the
numerous prints which he publifhed from his own defigns, and which make a very
voluminous colleétion, prevented his executing a number of pictures fufficient to
fpread his name through the cabinets of Europe with a celebrity equal to that which he
had acquired as an etcher and defigner. He left a fon who defigned infe@ts with greas
accuracy and tafte. F,

Nnn2 CLAUDIO
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CLAUDIO RIDOLFIL
Hiftory, Portrait.
DIED 1644, AGED 84.

This artift was born at Verona, in 1560, and learned defign and colouring from Darie
dal Pozzo; but after he had fpent a few years under the direftion of that mafter, he
went to Venice, and entered himfelf asa difciple in the fchool of Paolo Veronefe, where
he exerted his utmoft indufiry to copy the compofitions of that famous painter, and to
guide his prattice entirely by his precepts.

By that prudent method of condutting his ftudies, he eftablithed his tafte, and refided
for feveral years at Venice, to perfeft himfelf as much as poffible in his profeflion ; and
at laft vifited Rome and Urbino. In the former city, by converfing with the works of
the ancient artifis of Greece and Italy, he gained a corre@ manner of defigning, and
likewife the habit of introducing judicioufly one broad mafs of light in the principal
part of his piflures, which produced an extraordinary fine effeét. And at Urbino,
of {pending fome time with Frederico Barroccio, he acquired a delicate touch, a
{weetnefs of colouring and penciling, and the art of giving graceful airs to the heads
of his figures. It is afferted by fome writers on this fubjeét, that while he continued at
Urbino, he painted a moft celebrated piture, reprefenting the Annunciation, which
for beauty of colour and excellent expreffion, is admired to a degree little fhort of
adoration.

At Rome he finifhed a great number of portraits, remarkable for the dignity of their
attitudes, as well as for their expreffion and firiking refemblance ; and thofe procured
for him fuch general applaufe, as gave him a juft title to be ranked in the number of
the beft painters of Italy.

JOHN KLAASZE RIETSCHOOF.
Sea-Pieces.
DIED 1719, AGED 67.

He was born at Hoorn, in 1652, and was at firft infirudted by Abraham Leidts, but
afterwards perfefted himfelf in the fchool of Ludolph Backhuyfen, whofe manner of
handling and defign he imitated with fo great fuccefs, that he is very defervedly ranked.
among the moft efteemed painters in that ftyle.

He was remarkably modeft, and althongh he obtained praife for every work he
finifhed, he could never prevail on himfelf. to believe he deferved if, which feems to be
an uncommon difpofition of mind in a painter. He alfo pofleffed another quality full
as fingular, which was, that he appeared {anguine in giving a juft commendation to the
chara8ter and talents of any other wrtift, and flent with regard to his own.

HENRY
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HENRY RIETSCHOOTF.
Sea-Pieces.

He was the fon and only difciple of Klaafze, born at Hoorn, in the year 1678. Ashe
Tearned the art of painting from his father, he gave himfelf up entirely to his manner,
and indufirioufly ftudied his fyle of colouring, handling, and defign; though fometimes
he made the works of Backhuyfen his mode; and copied feveral of them with incredible
exaéinefs.

The fubje&s which he moft frequently painted were rongh gales of wind, ftorms,
enraged feas, tempefis attended with lightning, fhipwrecks, and the difirefs of thofe who
were whelming in the deep, or with difficulty efcaping to the fhore; and in thofe
fubjeéts he was confidered as a good painter.

HYACINTH RIGAUD, Chevalier.
Portrait.
DIED 1743, AGED 80.

He was born at Perpignan, in the province of Languedoc, in 1663, and received Lis
earlieft knowledge of the rudiments of the art from his father, Matthias Rigaud, a painter
of fome note. But happening to be deprived of his direftor when he was only cight
years of age, the mafters under whofe care he was afterwards placed were incapable of
affording him fuch a degree of infiruétion as he feemed capable of receiving, by the
livelinefs of his genius and talents. However, at laft he contrafted an intimate
friendfhip with an' excellent painter, named Ranc, who was in high reputation for
portrait-painting, and efpecially for his colouring.

With that mafter Rigaud acquired a good tafte, and freedom of hand, but his principal
improvement was derived from his habituating himfelf to copy the works of Vandyck;
and, after a few years diligently employed ina conftant courfe of ftudy and praétice, his
pictures could ftand in competition with thofe of his mafter Ranc, for truth, for live-
linefs, and for expreffion.

He felt an impatient defire to vifit Italy, but was diffuaded from taking that journey
by Le Brun, who prevailed on him to continue at Paris, and perfe® himfelf there in
portrait-painting, by which he might affure himfelf of reputation and fortune. He
therefore purfued that plan, and foon diftinguifhed himfelf in fuch a manner, that the
King of France, the Princes of the Blood, the prime Nobility of that kingdom, and
many foreign Princes, fat to him for their portraits, which procured him very great
applaufe ; and by Lewis X'V. he was honoured with the order of St. Michael, as alfo
with a very confiderable penfion in 17217.

He is accounted one of the beft among the French mafiers, and his works are
exceedingly prized in that kingdom. He had a free and {pivited pencil, a lively tone
of colouring, and, in many parts of his profeffion, {hews a great deal of merit. But
allowing Rigaud his juft praife for thofe parts in which he particularly excelled, it cannot
but be confefled that his draperies are too violently agitated, fo as to compel the
fpettator’s attention to them more than to the portrait, Nor can fucha difpofition in

the
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t the draperies appear even natural, when the perfon is reprefented as under cover in an
apartment, and at the fame time the hair and the draperies appear as if the perfon fat
abroad in a ftorm.
JOHN RILEY.
Portrait.
4DIED 1691, AGED 45.

He was born at London, in 1646, and infiruéted in the art of painting by Fuller and
Zouft. An ingenious writer (in the Anecdotes) afferts that he was one of the beft
native painters that has flourifhed in England; and that there are draperies and hands
painted by him that wounld do honour either to Lely or Kneller; the portrait of the
Lord Keeper North, at Wroxton, being in every refpeét a capital performance.

After the death of Sir Peter Lely he advanced in the efteem of the public, and had
the honour to paint the portraits of King Charles IL King James and his Queen, and
was appointed ftate painter. He made nature his principal frudy, without adopting the
manner of any mafter, and as far as he thought it prudent he improved or embellithed
it in his pictures; and, like many other men of genius, he feems to be more refpedted
i by pofterity, than by the age in which he flourifhed.

i ORAZIO RIMINALDL
Hiftory.

| DIED 1630, AGED 32.

(1111 ip 5 J ‘ S,
‘l‘ | and at firft was a difciple of Aurelio Lomi; but he afterwards became the difciple of
“ i Orazio Gentilefchi, at Rome. To the inftruétions of that mafter he added an inceflant

\ | He was born at Pifa, in 1598, (though the Chronological Tables fix his birth in 1536)
I
i

! application to the ftudy of the antique, and a diligent obfervation of the excellencies of
H the different modern mafters ; fo that, on his return to his native city, he found encou-

il | ragement and employment, even beyond his expedétation.

‘ The pitures of this mafter which are moft commended, are Sampfon deftroying the

| Philiftines; the Brazen Serpent in the Wildernefs ; and the Aflumption of the Virgin;

| by thofe he firmly eftablithed his reputation, not only on account of the goodnefs of the

i compofition, but for the beauty of the defign, the elegant choice of the attitudes, and

| the free and firm ftyle of his colouring.

Unhappily be died of the plague when he was yet young, and at a time when there
was the greateft probability that he would amrive at the utmoft excellence in his
profeflion.

*GOTTHARD RINGGLL
Hiftory, Portrait.
DIED 1635, AGED 60.

Gotthard Ringgli was born at Zuric, 27th January, 1575, but of his mafter, his
travels, the progrefs of his younger years, Fuefsli his biographer has not informed us.

| 4 In the Chronological Tables it is affirmed that Riley died in 1717, at the age of 71, which appears to be a very
great miftake ; for the moft authentic writers affert that he died in 1621, at the age of 45,

} He
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He muft have enjoyed fome celebrity, as he was chofen by the magifiracy of Berne to
decorate ‘with paintings of large dimenfions the Senate-houfe and Minfier of that
metropolis, and had the freedom, of their city conferred on him. Thefe piftures, which
reprefented fafls relative to the foundations of Berne, or allegories alluding to the
peculiarities of its fituation and cuftoms, equally diftinguifhed themfelves by pittorelque
conception, boldnefs of ftyle, and correét execution. In the Senate-houfe efpecially,
the third pi&ure, whofe fubjeé was the building of the town, fhewed great intelligence
of forefhortening, and of what is by the Italians termed ¢ di fotto in fu.’

For the public library of Zuric he painted the arms of the ftate and of its depen-
dencies, fupported by Religion and Liberty; Death lies at the feet of Religion, but to
the ufual allegoric implements in her hands he added a bridle to diftinguifh her from
Fanaticifm and Superftition.

His eafel piftures were either few, or the greater part muft have perifhed ; one of the
moft remarkable, in the houfe Werdmiiller is Hiob emaciated and difeafed lifiening
patiently to the inve&tives of his wife; a pifture which, even on clofe infpedtion,
differs little in handling and tone from the beft works of Spagnoletto.

Bat perhaps the moft valuable remains of Ringgli are his defigns, generally drawn
with the pen, and wathed with bifter or India ink: they are fometimes of confiderable
fize, and chiefly biblic or allegoric fubjeéts. To that of our Saviour’s burial mentioned
by Fuefsli, Sufannah with the Elders, the Royal Father fhot atby his Sons from the Gefta
Romanorum, Faith {heltered from the fiorms of Perfecution, and many more of myftic
content, as remarkable for beauties of compofition, light, fhade, and outline, as obfcure
in their meaning, might be added: they were in his poffefiion once, but now are
probably difperfed in different colle@tions. He etched feveral thingsin an eafy pittu-
refque manner, generally marked by a monogram of the letters G and R. T

ANTHONY RIVALZ.
Hifiory, Portrait.
DIED 1735, AGED 68.

He was born in 1667, and was the fon of -John Peter Rivalz, a painter of fome note,
who lived at Thouloufe, where it is fuppofed Anthony was born. His firft knowledge in
the art of painting was derived from his father; but his greateft improvement in defign
and compofition he derived from Le Fage.

Though he vifited Paris, and other cities of France, yet he perceived that at Rome
only he could perfeé himfelf in the beft principles of his art; and therefore dire@ed his
courfe to that city, where he defigned after the antiques, after the works of Raphacl, and
other celebrated artifis, and produced fome compofitions, which (according to the French
writers) excited the envy of the Italians when they were publicly exhibited.

One of the chief excellencies of Rivalz, confified in copying the works of the great
mafters; and by order of Cardinal Janfon, the French Ambaflador at Rome, he copied
a Holy Family from Raphael, which performance was fent to the French King, and it is
at prefent in the Royal colletion. He likewife copied feveral piftures of Guido,
Caravaggio, and Valentino, which have (as the French authors affim) deceived very
able connoiffeurs.

The
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The ftyle of painting' of this mfter was bold, lis invention ready, and his' defign
corref ; hislocal colours were true, and he gave his pitures a great deal of force l\w
the deepnefs of his fhadews, in the tafte of Caravaggio and Valentino ; but his colmn-i|;g
was very uncqual; fometimes a leaden grey tint predominated, fometimes: the red, and
often the blue, and reddilh brown.

GIACOPO ROBUSTI, called 1L TINTORETTO.
Hiftory, Povtraity dvchitedure.
DIED 1594, AGED 82.

The paternal name of this celebrated painter was Robufti, but he was difiinguifhed by
the appellation of Tintoretto, on account of his being the fon of a dyer. He was born
at Venice, in' 1512, and became the difciple, of Titian, who is faid to have been fo
apptehenfive of being excelled by his pupil; that he difmiffed him from his fchool.
But Tintoretto was at that time fufficiently qualified. to purfue his fiudies, without any
dire6tor; and therefore applied himfelf to fiudy defign after the works of Buonaroti, and
alfo to acquire elegance of tafte, by a more intimate knowledge of the antique.

While he continued with Titian, he made the moft accurate obfervations. on the
colouring of that great genius, till he difcoyered the true principles by which his mafter
had artived at fuch a degree of excellence; and in his beft works one may readily difcern
2 manner that firongly refembles the colouring of Titian, and a ftyle of defign fimilar to
that of Buonaroti.

Tintoretto was, perhaps, the moft expeditious painter thatever appeared ; and although
the rapidity of his execution was fometimes attended with incorre@nefs, yet are there
many inftances of his having at once fhewn great readinefs of execution, and great
excollence. A memorable proof of his abilities may be feen in the {chool of the
Confraternity of St. Roch at Venice. The members of that fociety having defired
Paolo Veronefe, Tintoretto, Salviati, and Zucchero, to make defigns for a picture of
the Crucifixion, in order to have that defign executed which appeared to have the
greateft meyit; Tintoretto finifhed his piGure, and had it fixed in the appointed place,
before any of the other artifis had completed their {ketches. From which tranfagtion
he was called, 1l Furiofo Tintoretto, the Impetuous Tintoretto.

Sandrart fays, that he frequently painted his pi€tures without any preparatory outline,
as if he only fported with his pencil; fo that he feems to have executed his ideas almoft
as quick as he conceived them. In fhort, he worked fo faft, and adapted his work {o
proportionably to the price he was to receive, that very few of the other painters could
get employment; for, as he was capable of excellence, his reputation induced perfons
of all vanks to be defirous of pofiefling fome of his performances.

He furpafled all the artifts of the Venetian fchool, in the quicknefs of his genius, and
the fertility of his invention. =His knowledge of the beft principles of his art was very
extenfive; but he had too much fire to be at all times difcreetly diregted by that know-
ledge. - He omitted no labour, no ftudy, no application, that could in any degrec
conduce to his improvement in his profeffion, and, by his_general condu&, appeared
vather to be ambitious of acquiring glory than riches. Yet he often injured his fame,

by
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by proportioning his work to the poornefs: of the payment he expeéted ; and by not
fufficiently confidering, that many of his flight and ill-executed pidtures would fubfift,
to the diferedit of the artift, when the caufe of his putting fuch indifferent paintings
out of his hand might either be forgotten or unknown. From that cuftom praétifed by
Tintoretto, the remark of Aunibal Caracci 'is juftified, that Tintoretto, in fome of his
works, appears equal to Titian, and in others, iuferior to himfelf,

His manuner of painting is bold, with firong lights, oppofed by deep fhadows; his
pencil is wonderfully firm and free;. his difpofition is good, his.execution eafy, and his
touch lively, and full of fpirit. His local colours are true, and well underftood, and the
carnations of his beft pitures approach near ‘to'thofe of Titian.” De Piles efteems his
colouring to be more true, and more fanguine, than that of Paolo Veronefe ; and
Frefnoy, who was an incomparable judge, accounts his colouring admirable.

The Doge and Senate of Venice, pr

erring Tintoretto both to Titian and Salyiati,
appointed him to paint, in' one of the grand apartments, the reprefentation of that
memorable vitory gained by the Venetians over the Turks, in 1571 ; and although the
defign was large, and a multitude of figures were introduced in that compofition, yet the
whole was completely finifhed in one year. Butalthough, in feveral rvelpelts, he might
not be efteemed inferior to Titian or Veronefe, yet he certainly wanted that dignity of
charadter obfervable in the works of the former, and the grace, as well as’ the rvichnefs

By
of compofition, which diftinguifh the works of the latter. He had a great variety in
his attitudes, and fome of them are excellent; yet often the attitudes are contrafted to
excefs, thouglh thofe of his women are generally graceful, and the heads defigned in a
fine tafte.

Algarotti, a late writer, obferves, that this mafter is no way inferior to any of the
Venetian artifis, in. thofe pictures which he painted, with an intention to difplay his
talents; and this' (fays that author) he has particularly fhewn in his: Martyrdom, or
Miracolo del'Servo, which is now preferved in the fchiool of St. Mark at Venice. In
that piture there is defign and colouring, compofition, life, exprefiion, and the effeéts
of light and (hadow, all carried to the highefi pitch of perfetion. Scarce had that
painting made its appearance in public, when all perfons feemed to fall in love with it;
and Aretine himfelf, though fo covdial a friend to Titian, wrote to Tintoretto, that this
piece had extorted the applaufe of all who faw it. The fcene (fays he) appears rather
true than feigned; and happy would you be, if, infiead of being fo expeditious, you
could prevail on yourf

Af to be alittle more patient.

Afine fketeh of this famous picture, reputed to-be the original (ketch, brought into
Treland, with many capital paintings of the Ttalian mafters, by the old Duke of Ormond,
and purchafed at the attainted Duke’s fale at a high price, is now in the poffeffion of the
author of this book.

Moft of the grand performances of Tintoretto are in'the palaces, churches, and
conyents at Venice; and in many of them the fire of his genius, the excellence of his
invention, compofition, colouring, and handling, are inconteftably evident; and at the
Efeurial in Spain are two admirable piétures painted on canvas
life, swhich are fufficient to immortalize the artift. The fubjeé our Saviour
wafliing the feet of the Apoftles; and the fubjefl of the otheris, Queen Efther fainting
in the prefence of Ahafuerus.  Several of his works are preferved in the colleétions of:
Ooo Englifh

with figures as large as

of one i




ROB [ 458 ] ROB

Englifh Nobility and Gentry, and fome' are in the Royal colleétions of the Kings: of
‘ngland and Francet.

MARIETTA

4 Temiight be wifled for thte Honour of the artift and the man  chat  the mean jealouy of Tiziano and its meanc
confequence, the expulfion of Tintoretto from his fchool, had been Jefs authenticated. What has been faid of Milton,
that at certzin periods he was but one of the people, might be true of "
Folly, alwaysa principal, if not the chief ingredient in the charadter of jealoufy and ambition, generally riin into the
extremes it s to avoid, and accelerates the cffecs it labours to reprefs. “The genius of Tintoretto was niot'to he
circumferibed by the walls of hismafter’s ftudy, and to one ‘who under his cye had the hardinefs to think; and to
choofe for nimfelf what, he fhould adopt or not of his method, difmiflion was in fagt emancipation. He now boldly
at erecing himfelf into the head of 2 new fchool, which fhould improve the principles of that eftablifhed by
no and fupply its defects; he wrote over the door of his apatnient : #le Defign of Michelangiolo and the Colour of
Tiziano.

“This vaft idea, the conception of an ardent and intrepid mind, he firove to [ubftantiate by a courfe of ftudies
equally marked by difcretion and'obftinate perfeverance, . The day was given to Tiziano, the night to Michelangiolo.
Yhe artificial light of the lamp taught him thofe decided mafTes, that energy of chiaro-fouro which generally ftamps
cach group and. fingle figure in his works, Whether he enjoyed the perfonal friendfhip of Michelangiolo (s Bottari
thinks) may be doubted; that he procured cafts from his fratues, and copies from his frefeocs, s evident from the
ineredible number of his defigns after the former, and the various imitations and hints with which his works abound,
from the latter. He modelled in wax and clay, and ftudied anatomy and. the life to make himfelf mafter of the
body, its proportions, its fprings of motion, its forc-fhortenings, and thofe apy which the Italians diftinguifh
by the phrafe of ©di follo in fu' Add to this exuberant fertility of ideas, glowing fancy and the moft picturcfue
and what refults might not have been expected from tHeir union with fuch methods of ftudy, had uniformity of
purfuit and equal diligence in exccution, attended his practice?

“That it did for fome time, the Miracle of the Slave formerly in the Scuola di §. Marco, now améng the fpoils of the
Louvre, which he painted at the age of thirty-fix, and the Crucifixion in the Albergo of the Scuola di §. Rocco are fignal
inftances, The former unites with equal ardour and juftnefs of conception unexampled fiercenc(s and rapidity of
execution, corre@nefsand even dignity of forms, powerful maffes of light and fhade, and 2 more than Tizianefque
colour: with all'the fury of a fketch'it has all the roundnefs and decifion of finifh; the canvastrémbles: this is the
vivid abRrad of that Mofie which Agoftino Caracei exclufively afcribes to the Venetian.fchool, and here Tintoretto
has, as far perhaps as can be fhewn, demonftrated what he meant by wifhing to.embody with the forms and breadth of
Michelangiolo the glow and juice of Tiziano. If this. ftupendous picture have any flaw, it is perhaps that in
beholding it, the mafter appears to fivim upon his work, and that 5. Marc and the miracle he defcends to perform, are
eclipled by the oftentations power of the artift. Thisis siot what we fecl when we contemplate the Capello Sifing, the
Pictro Martire of Tiziano, or the Crucifixion mentioned: before, by Tintoretto himfelf, The immediate impreffion
kes on cvery one who for the firft time cafts a glance on its immenfe feenery, is that of a whole whofe
rumberlefs parts are connected and fubdued by a louring, mournfal, minacious tone. All feems to he hufhed in filence
round the central figure of the Saviour fufpended on the Crofs, with his fainting mother, and a group of male and
rs at his feet; an affemblage of colours that lefs imitate than rival nature, a feale of hues for which
Tizian himfelf feldom offers @ parallel, yet all tinged by grief, all equally overcaft by the lurid tone that fains the
whole and like & meteor hangs in the ficklyair: whatever inequalities or dereliétions of fecling, whatever improprietics
of commen-place, of modern 2nd. antique coftume the mafter’s rapidity admitted to fill his fpace, and they are
great all vanifh in the power which comprefles them into a fingle point, and we do. not deted: them till we recover
from our terror. 2

With thefe the Refurreion too in the Scuola di S. Rocco may be placed, of which the magic chiaro-feuro, the
powerful blaze of the ~ifion contrafted with the dewy diftant light of dawn, and the tranfparence of the dark mafly
foreground, are but fecondary beauties, If the Refurre@ion preferved among the: arrezzi of Raphacl be fuperior in
extent. of thought, in the choice of the characers admitted, the figure of Chrift himfelf is greatly furpafled by the
ideal forms and the ferene dignity united to that refiltlefs velocity which characerife Chrift in the work of Tintoretto;
whillt the celeftial airs and graces of the angels balance by fublimity the dramatic variety difplayed by Raphacl.

But if Jacopo Tintoretto when ke chofe to exert his power was equal to the greateft names, it is to be lamented with
Agofk. Caracci that he was too often ioferiour to himfelf, when goaded on by the rage of doing fngly the work of all,
perverted by a falfe ornamental principle, and debauched by unexampled facility of execution, he gave himfelf neither
time to congeive, to judge, or to finifh ; when content to fnatch a whim if it had novelty, he turned his fubjed into 3

farce,

zian whenever he was not before his canvas.
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MARIETTA ROBUSTI, or TINTORETTO.
Portrait.
DIED 1590, AGED 30.

She was the  daughter of Giacopo, born at Venice, in 1560, and was infraied in the
art of painting by’ her father. She {hewed an early genius to mufic as well as to painting,
and performed remarkably well on {feveral infiruments; but her predominant inclination
tothat art inwhich her father was fo eminent, determined her to quit all other ftudies,
and apply herfelf entirely to it.

By the direétion of Giacopo, fhe ftudied the principles of defign, compofition, and
colouring ; and drew after the antiques and the fineft models, till fhe had obtained
good tafte, and great readinels of hand. But, although fhe was well qualified to make
a confiderable appearance in the hiftorical ftyle, flie devoted her talents wholly to
portrait-painting. . At Jaft the became excellent,in that way; for her father, who was
accounted very little inferior to Titian,. if not his equal in portrait, took pains to
communicate to her his beft precepts, in order to direét her judgment and {kill in that
branch of the art, till fhe gained an eafy elegance in her manner. of, defign, and an
admirable tint of colour. Her pencil was free, her touch light, and full of {pirit; and
the received deferved applaufe, not only for the beauty of her work, but likewife for
the exaltnefs of refemblance vifible in all the portraits {he painted.

Moft of the Nobility at Venice fat to her; and fhe was folicited by the Emperor
Maximilian, by Philip II. King of Spain, and by the Arch-Duke Ferdinand; to vifit
their Courts; though the tender affeftion of her father, who could not be happy if the
was abfent from him, prevented her from accepting thofe offers, which were fo highly
to her honour, and might have been attended with great advantage to her fortune.

farce, ortrampled its parts into undiftinguifhed maffes, and facrificed mind, defign, charadter, and fenfe, to incongruous
imagery, fugitive effets, and puerile allurements: it was in fuch a fit that in the Temptation of the Defart he placed
Chrift ona tree; hid himin'a crowd in the picure of the Pool of Bethefda, and in another turned the Salutation of
the Virgin into profane irruption., Even the wonderful maffes of the Maflacre of the. Innocents in the Seuoladi §.
Roteo, the immenfe compofition of the Laft Judgment in S. Maria dell’ Orto, and of the Paradife in the Sala del Scrutinio,
furink from infpection; the laft indeed is little more than the fhadow of long departed powers.

Sed felix operis fumma, quia ponere totum
S it

It has been already obferved that Tintoretto was 2 learned defigner, but his ftyle was rather. mufeular and robuft
than felet or charaeriftic: in his male forms we recognize every where the Venetian models the gondoliers of the
canal furnifhed his heroes and apoftles with limbs and attitudes. In his females he aimed at fomething ideal; the ruling
principle of their forms s agility, though they are often'too flender for action and too cantrafted for grace,

The principle of difpatch which generally ruled him, equally influenced his colour.’ Now he gives s all the
{ impafio,’ the juice and glow of Tiziano; now little, more than a. chiaro-feuro tinged with fugitive glazings. The
dark primings which he is faid to have preferred, as they affifted his effects, perhaps accelerated the ruin of his tints.
In histouch, if he was ever equalled, he certainly has never been excelled; his work as a whole and in parts feems to
have been done at once.

Ifhill only add that what our author fays of the commiffion given by the Confraternity of the Scuola di S. Roceo, is
Aot corre@. At the time of the celebrated concurrence of artifts, which the rapidity of Tintoretto baffled, he had,
according to Vafari, already painted the Crucifixion : it was the apotheofis of the Saintin the cicling, of which
inftead of a fketch he prefented them with the finifhed picture. E.

000¢ DOMENICO
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DOMENICO ROBUSTI, or TINTORETTO.
Portrat.
_DIED 1637, AGED 75!

He was the fon and difciple of Giacopo, born at Venice, in 15623 but he was very
far inferior to his father in his invention, and: in his fiyle of compofing hiftorical fubjeéts;
yet he diftinguifhed himfelf 'greatly as a painter of portraits, and finithed a number of
pictures for the Princes, and perfons 'of moft eminence in' Venice, Ferrava; Verona,
and Breftia.

PETER ROESTRAETEN.
Portrait, Still Life.
DIED 1698, AGED Tl.

He was born at Haerlemy, in 1627, and became a difciple of Francis Hals, whofe fiyle
and manner he followed with great eredit for fome years after he quitted that mafter,
principally painting portraits. But the tendency of his genius feemed to incline him
moré to paint fubjeéts of fill life; and in that fiyle he fhewed himfelf equal to any artifts
of his time. Nothing' could poflibly appear with fironger charafters of nature and truth
than every objeét he paintcd appeared in his compofitions.. He grouped them with fkill,
and contrived the darker objeds to be always o placed as to give a firifting lufire to thofe
that were naturally more bright, or more pellucid; and by an artful management of the
chiaro-feuro, produced a fuitable rounduefs and relicf.

His fubjedts generally were mufical inftroments, gold, filver, or chryftal vafes,
china-ware, agates, and fhells that were curious.  His paintings were, for their neatnefs
of penciling and" delicacy of colour, fuperior to thofe painted by any of his contem-
poraries, and in_his time were fo highly efieemed, that many of them are faid to have
been fold by him for forty and fifty pounds a piece. But it ought to be obferved, that
the prefent improved tafie of the lovers of the art, makes them juftly confider all thofe
kind of fubje&s with abundantly lefs regard than they feemed to be entitled to formerly ;
and for that caufe, the works of Roeftracten, notwithftanding their intrinfic merit, have
proportionably funk in their value. Yet even fill it is impofiible to behold the veflels
of gold and filver, painted with fo much accuracy by this artift, with fuch uncommon
lufire, and fuch true imitation of nature, without commending them; though at the
fame time one cannot avoid wifhing that {o able a mafter had employed his’ peneil on
more interefting fubjeéts.

Mr. Defcamps, and fome other writers alledge, that Sir Peter Lely diverted him. from
painting portraits, out of a prineiple of envy and jealouly, left he fhould have found in
Roeftraeten too: powerful a rival, promifing to procure him a greater advantage from his
pictures of fiill life than he could gain by portraits, and to enrich him by his recom-
mendation. But that ffory feems not to have any degree of probability, for the fame of
Lely was then fufficiently eflablithed ; nor have we any attefted account of Roeftraeten’s
dordinary merit, except in the peculiar fiyle he purfued. Sir Peter did indeed moft
zealoully recommend: him, and by that means did really enrich him; but an impartial
and benevolent mind would conclude, that the recommendation rather proceeded from
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an approbation of the work of that artift, than from fo fervile and fordid a motive as the
fear of his becoming a competitor. And although D mps {eems to hint, that the
Englith nation is fo extravagantly fond of the works of Roefiracten that they will
hardly fuffer them to be carried out of the kingdom (by fo falfe a fuggeflion depmc}uling
the Englifh tafte, which is allowed through all Europe to be far fuperior to the French),
yet certainly Mr. Defcamps muft have been of a very different opinion had he been in
England, and had ever offered to become a purchafer of the piétures of this mafter; for
he would have found the rates at which they are commonly fold very far inferior to their
intrinfic value.

CONRADE ROEPEL.
Fruits, Plants, and Flowers.
DIED 1748, AGED 69.

He was born at the Hague, in 1679, and was a difciple of Conftantine Net(cher, who
defigned: to form him to portrait-painting; but Roepel being of a weakly conftitution,
and ordered, for the benefit of his health; to refide in the purer air of the country, he
took (o much delight in his garden, that he became fond of painting plants and fowers,
and fucceeded beyond his hope. One of the greateft florifts at the Hague furnithed him
with the moft beautiful lowers in his collettion, to ferve him as models, in ovder to have
a piéture painted after them for his own pleafure ; and Roepel difpofed every objeét fo
agreeably, and finithed the whole with fo much truth, nature, and clearnefs of colour,
that it at once eftablithed his reputation and fortune. Such unexpeéted fuccefs
determined him to devote himf(elf entirely to that ftyle of painting; and in a fhort time
he was confidered as being equal to the beft artifts in that country, Van Huyfum only
being excepted.

By the folicitation of the Count Schaefbergen he was induced to vifit the Court of
the Eleétor Palatine, and he carried along with him one of his pictures, with which
the Eleétor was {o highly pleafed, that he paid him generoufly for it, employed him
immediately, and alfo honoured him with a gold chain and a medal, condefcending to
place the chain round the neck of the artift with his own hands. The reception which
he met with at Duffeldorp gave an additional value to his works when he returned to
hisown country; and he found the number of his admirers and employers greatly

increafed.

All thofe plants, fruits, and flowers, from which he compofed his fubje
carefully cultivated in his own garden; and in that place, which is repre
delicious retivement, he was vifited by perfons of the firft rank; a temperate life, and
the innocent amufements in which he delighted, prolonged his life beyond all expeation,
as he was naturally of a tender and weakly conftitution; and at his death he was Direétor
of the Academy of Painting at the Hague.

Notwithftanding the abundant merit of Van Huyfum, the works
highly eficemed 'in- Holland; and always afford large prices whenever they are to be
purchafed.
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ROGER of BRUSSELS. Vid. VANDER WEYDE.

ROLAND ROGHMAN.
Landfcape.
DIED 1686, AGED 89.

He was born at Amfterdam, in 1597, and learned the art of painting in his native
city; but he formed his manner entively by ftudying after nature, without attending to
the fiyle of any particular mafter. He travelled through feveral parts of Germany,
merely to furnith himfelf with materials for future compofitions, defigning every fcene
that pleafed his imagination, every ruin, cafile, village, or building, which engaged his
attention, as well as the figures and cattle ; thofe he generally {ketched on the fpot, and
many of them are fiill preferved in the colleftions of the curious.

He had a firm and free manner of painting; his keeping was tolerably good; and
fome of his piftures have a pleafing effeé; but there is a xawnefs frequently in his
colouring ; his grounds and trees are very often too brown, too dufky, and not of the
tints ‘of nature; and though his figures are ufually too much laboured, they want
elegance and charaéter. The choice of his fituations cannot be commended; nor is
there a competent variety in the forms of his trees to allure the eye agreeably; but, in
regard to many parts of his art, his merit was confiderable.

It is by all writers mentioned to his honour, that a moft fincere and difinterefted
friendfhip always fubfified between Roghman, Rembrandt, and Eeckhout.

ROKES. Vid. SORGH.

GIOVANNI FRANCESCO ROMANELLIT, Cavaliére.
Hiftory.
DIED 1662, AGED 45.

He was born at Viterbo, in 1617, and was a difciple of Pietro da Cortona, who, with
inexpreflible fatisfadtion, obferved the extraordinay proficiency of his pupil, and equally
loved and refpeéted him for the amiable difpofitions of his mind, as he admired him for
his comprehenfive capacity and genius. By the attention he fhewed to the precepts of
his mafter, he became the beft, and the moft favourite difciple of Cortona ; his fiyle and
handling were in imitation of that.eminent artift ; nor were his ideas or his compofition
any way inferior to him, and he was accounted more correét; though, in his colouring,
his works appeared much colder than thofe of Pietro.

His invention was eafy and agreeable, his drawing correét, and he generally gavea
great deal of grace to the airs of his heads; being therefore pofiefied of fo many of the
perfettions requifite to conftitute a great painter, it is no wonder that he fhould be
confidered as one of the beft artifis of his time.

With an equal degree of freedom and fpirit he painted in oil and in frefco, but he was
accounted particularly cxcellent in the latter. For feveral years he was employed by
the French King, who honoured him with the order of St. Michael; and in that Cou;)'l
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he acquired a plentiful fortune, with abundant reputation. Having at laft finifhed,
with great applaufe, thofe grand defigns in which he had been engaged, he returned to
Rome, and fpent the remainder of his life in that city, as much beloved for his virtue as
he was admired for his merit.

His works are difperfed through moft parts of Europe, and are accounted an ornament
to the richeft colle@tions. Two of Romanelli’s pitures, which were efteemed as fome
of the beft of his performances, were tranfmitted from Italy to King Charles 1. ; one was-
a Bacchanal, and the other a Banquet of the Gods.

URBANO ROMANELLL
Hiflory.
DIED 1682, AGED 44,

He was the fon and difciple of Giovanni Francefco, born at Viterbo, in 1638. He
painted in the manner and fiyle of his father, but was not in any refpect comparable to
him. And yet, fome of his copiesafter the works of Francefco, and alfo fome of his own
compofitions, have been aferibed to his father, though a judicious eye will readily difcern
the difference, efpecially in thofe which were defigned by Urbano, as they are very
deficient in regard to correftne(s and grace, which are always to be found in the genuine
works of Francefco.

GIROLAMO ROMANINO.
Hiftory.

He was born at Rome, about the year 1504, but it is not alcertained by any writer
ander what mafter he learned the rudiments and principles of painting. From Rome
he travelled to Venice, in order to complete his fiudies, and there perfefted himfelf,
particularly in the knowledge of colouring; but having fpent feveral years in clofe
application, he vifited Brelcia, where he followed his profeffion with univerfal applaufe.
Vafari recounts none of the works of this mafter, except what are to be feen at Brefcia;
but he fays there are in that city many proofs of his extraordinary merit.

No artift could be more celebrated than Romanino, for a fine invention, for correétnefs
of defign, for the force and beauty of colouring, and a faithful refemblance of nature,
not unlike the ftyle and tint of Titian. He was accounted to be profoundly fkilled in
every branch of his art, and lived in‘as high efteem as any painter of his time.

He finifhed a prodigious number of defigns in the churches, convents, and palaces at
Brefcia, in frefco and in oil; but his. moft capital performance was a feriptural fubjeét,
which he painted for the grand altar in the church. of St. Francis in that city. ‘In the
old Louvre at Paris, and principally in the apartments of Anne of Auftria, and the
gallery of Apollo, are feverak of his paintings in frefco; which, though they are fome
of his earlieft effays, thew more than the promife of an exalted genius. The correGnefs
of the defign, and the graceful eafe of the draperies, not only afford pleafure to thofe
who are competent judges, but even to thofe who are no great adepts in the art.

ROMANO, GIULIO. Vid. PIPPL

THEODORE
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THEODORE ROMBOUTS.
Hifiory, Converfations.
DIED 1637, AGED 40.

He was born at Antwerp, in 1597, and was a difciple of Abrabam Janflens, under
whom his progrefs was remarkably great. In his twentieth year the defire he had to
improve himfelf, by feeing the works of the ancient and modern great artifts, induced
him to travel to Rome; and wot long after his arvival in that city, being engaged to
paint two {ubjedts taken from the Old Teftament, they proved a fortunate means of
making his merit known ; they introduced him to the acquaintance and favour of the
great; and he had the fatisfagtion to find a number of perfons very defirous to obtain
{ome of his work.

While he continued at Rowe he was indufirions to increafe his reputation, till he was
honoured with an invitation to Florence by the Duke of Tufcany; and he execnted
feyeral grand compofitions for that Prince with fo much fuccefs, that he was not only
hononrably rewarded for his performances, but he al(o received many valuable prefents
from the Duke, as marks of his particular eficem.

At his return to Antwerp he found Rubens in the height of his glory, and had caufe
to perceive that his own abilit though they were in reality very great, were much
obfeured by the perfections. of that eminent mafier. That obfervation not only excited
in Rombouts a firong emulation, which probably was not unattended with {fome latent
degree of envy, but it likewife urged him to paint fome hiftorical piéures, confeffedly
in competition with Rubens: of which number were, St. Francis receiving the Five
Wounds; Abraham offering up Ifaac ; and:an emblematical picture of Juftice, with her
Attributes, for the Court-houfe at Ghent; and in the latter fo much elegance appeared
in the compofition, that it is faid Rubens feemed furprifed when he faw it.

Certainly it cannot truly be affirmed that he was equal to Rubens, though in many
refpeéts he had extraordinary merit; and it may be efteemed as an honour to Rombounts,
that he was accounted to approach nearto that celebrated artift. He had alively genius,
a good imagination, and confiderable elegance in his fiyle of compofition. His figures
generally are near as Jarge as life, and well defigned; his pencil is free; his colouring
warm, and his expreffion excellent.

1t was lamented, that he often demeaned his pencil by painting low fubjeéts; fuchas
mountebanks and their attendants, inns, taverns, and {oldiers playing at cards, whichrhe
did merely to get money; however, they were well executed, and much valued ; but the
hiftorical piGtures of Rombouts will for ever fupport his reputation, and make him appear
a very eminent mafter.

TORGE ROMNEY.
Portrait, Hijiory.
DIED 1802, AGED 68.

George Romney, who for a confiderable time engroffed much of public attention
in this metropolis as a portrait-painter, was the fon of a cabinet-maker at Dalton,
in the county of Lancafter; where, after a long firuggle with neceffity and unfa-
vourable
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vourable circumftances, he at'laft gave way to his favourite paffion, and commenced
painter. - His own talent and obftinate perfeverance, more than the randem leffons of the
dauber to whom he had béen bound, procured him in time that fuccefs in the countiy
which encouraged him to try his fottune in London, where he fettled in 1762, and
entered on a courfe of promifcuous praftice in hiftory and portrait.

In 1764 he went to Paris, and after an interval of fome years, vifited Italy in company
with Ozias Humphrey, one of the moft eminent miniature-painters of the time. ) His
refidence at Rome was diftinguifhed by affiduous and folitary fiudy, and at his return he
feemed inclined to devote himfelf entirely to hiftorie painting ; but. the opinions of hi
friends, his own fears, and the tafte of the public, foon determi him to abandon
that purfuit, and the unprofitable vifions of Michelangiolo and S {peare foon gave
way to the more fubftantial allurements of portrait, his rooms were now thronged with
Nobles, Squires, Minifiers, the

llegantes, the Belles and Literati of the day, and he
divided the tributes of fafhion with Gainfborough and Reynolds: hiftory, if not ablo-
lutely abandoned, was referved for that diftant moment when fatiety of gain fhould
yield to the pure defire of glory, a moment which never came. Exhaufied by a long
courfe of obftinate application, reduced to unavailing wifhes, weak and opulent, he
retived to Kendal in 1799, and died in a ftate of languor at the clofe of the year 1302.
To Romney as a portrait-painter the public have bore ample teftimony ; he was made
for the times and the times for him. If he had not genius to lead, he had too much
originality, to follow, and whenever he chofe was nearer to the firft than to the laft of his
competitors. Praftice had given him rapidity of execution,and nature an eye fufficiently
juft for form and not ungenial for colour. His women have often naivété, fometimes
elegance with an artlefs bloom and frefhnefs of tint. His men in general have more
fpirit than dignity, and more of pretence than reality of charaéter. When he attempts
to produce effets by oppofition of colour without decided maffes of light and fhade, he
is not always happy in the balance, he becomes livid without frefhnefs, and foxy
without glow. Thofe who wifh to form an idea of his hiftoric powers may confult the
pi€tures of the Storm from the Tempeft, the Caffandra from Troilus and Creffida, and
the Infant-Shak{peare of the Boydell gallery. Romney, asartift and as man, is entitled
to commendation and efteem, but his life furnifhes a fignal proof of the futility of the
idea that genius is of a paffive quality, and may be laid by or taken up 2

a man pleafes.

CHRISTOFANO RONCALLI, called POMERANCIO.
Hiftory.
DIED 1626, AGED Td.

He was born at Pomerancio, in the territory of Tufcany, in 1552, and wasa difciple
of Circignano ; buthis greateft improvement arofe from his defigning after the antique
ftatues, and the beft paintings of illuftrious modern artifts.. As foon as_his works were
known, they engaged the public attention and efieem; and he was employed by the
principal Nobility of Rome, and alfo for the churches and chapels. His performances
gained him the higheft applaufe for their fingular elegance of tafte and corret defign,
and he was defervedly ranked among the moft famous artifts of his time,
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His engagements in fome of the principal cities of Italy detained him there for feveral
years, and his labours were repaid with honour and riches; but afterwards he was
iavited to different Courts of Europe, and he vifited Germany, England, Flanders, and
France; and in each country through which he travelled, every work he finifhed con-
tributed to add to his reputation.

N. RONTBOUT.
Landfeape.

He was born in Flanders, and learned the art of painting in his native country; but
as the Netherlands could not fupply him with fuch a variety of feenes as fuited his
genius, he determined to fearch them out in other countries. He direfted his courfe to
Ttaly, through feveral parts of Germany and Switzerland ; and, as he ftudied entively
after nature, he fketched every romantic feene that occurred to him in his travels; he
defigned moft of thofe delicious views which are in the neighbourhood of Rome, and
from thofe defigns he generally compofed his future landfcapes.

His pitures are incomparably painted, and having fo evident an appearance of nature
and truth, muft always afford pleafure to a judicious eye. His peneil is free and firm;
his fkies are clear, and charmingly adapted; his colouring is extremely good, parti-
cularly his local colours ; his figures, though perhaps not as elegant as might be withed,
are yet introduced with great judgment and propriety ; and, by a fkilful management
of the chiaro-fcuro, his piftures have a firiking effett.

The paintings of this mafter are rarely to be met with, and afford confiderable prices
whenever they are to be purchafed. They may readily be known by the richnefs and
warmth of the tints in the fore-ground, by their fine perfpeétive, by an uncommon
tranfparence of colour, by the firmnefs and freedom of handling, united with delicate
finifhing, and by a peculiar form in many of his trees, refembling the pine or the larinx.

An excellent landfcape, painted by this mafter in his beft ftyle, is in the pofiefiion of
Thomas Cobbe, Efq. it reprefents a view of a bridge between two high hills; and in
perfpedtive under that grand arch is an agreeable profpeft of ariver, a diftant range of
hills, and an antique tower on the border of the fiream, which has a fine effe&t. The
name of Rontbout is inferibed on this piture.

JOHN ALBERTZ ROODSEUS.
Portrait.
DIED 1674, AGED 59.
He was born at Hoorn, in 1615, was a difeiple of Peter Laftman, became an exceeding

good painter of portraits, and was held in almoft as great efteem as Vander Helff. He
had a beautiful and fiveet manner of colouring, and finifhed his piGtures with neatnefs
and fpirit.

The figures which he defigned were always as large as life, and he particularly
excelled in reprefenting perfons fhooting at butts, in which fubjefts the attitudes and

aftions were natural and becoming ; and his paintings in that ftyle are much commended
and admired in Holland,
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JACQUES DE ROORE.
Hiflory, Conterfations.
DIED 1747, AGED 61,

He was born at Antwerp, in 1686, and received his firft infiruions in paiuting from
Lewis Vanden Bofch; but afterwards he ftudied for two years under the direétion of
Vander Schoor; and at the laft was placed as a difciple with Van Opftal. He copied
the works of the beft mafters, and made fo good a proficiency, that he was appointed to
copy the St. Chriftopher of Rubens, which was intended for the Court of France; and
he finifhed it fo extremely exaét, that it gave Van Opftal as much furprife as {atisfaétion,
and he only flightly retouched it in a few places.

As foon as De Roore had accomplithed that work, he commenced artift, and compofed
every fubjet he painted, fometimes in the tafte of Van Orlay, and fometimes in the ftyle
of Teniers; and for each pidture his ufual price was fifteen pounds, and often much
more. So that in a few years his works were in fuch general efteem, that although
he was very laborious, he found it impofiible to anfwer the demands made for his
performances.

At Leyden, in a grand falon, he painted the hiftory of Achilles; and, on the cieling,
the apotheofis of that hero, which added confiderably to his reputation. Several other
hiftorical {ubjeéts of his compofition are recited with great commendation, among which
are Brennus befieging the Capitol, and Antony prefenting a crown to Julius Caefar.

De Roore had a good genius, and a ready invention ; he compofed with eafe, but he
wanted that elegance and tafte of defign which he might have acquired by fecing Rome.
His colouring generally is agreeable, and his eafel piétures are finithed with fuch delicacy
that they were exceedingly coveted; efpecially thofe which he painted in his latter time,
when, by obferving the works of the great mafters, he had learned to ayoid the appear-
ance of too much labour, and acquired greater freedom in his manner of handling.

JOHN HENDRICK ROOS.
Landfcapes, Animals, Portraits.
DIED 1685, AGED 54.

He was born at Otterberg, in 1631, and at the age of nine years was placed with
Julian Jardeyn, at Amfterdam, where he continued for feven years ; but he afterwards
ftudied with Adrian de Bie, and profited fo exceedingly by the precepts and example of
that mafter, that he foon rofe to the higheft eminence in his profeffion.

His genius principally direted him to delight in painting landfcapes and cattle,
horfes, oxen, bulls and cows, fheep, goats, and camels, which he reprefented with
the utmoft truth and accuracy, as he defigned every objeét after nature; and he had
habituated himfelf to fuch fingular exaétnefs, that, in every fpecies of animals which he
painted, the males and females were diftinguifhable at the firft fight. His landfcapes had
uncommon variety in the breaking of the grounds, in the cottages and huts of {hepherds,
the rocks, ruins, mountains, and falls of water, which he introduced with great
propriety and judgment, always adapting his fcenes to the particular hiftorical fubjeét
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he intended to defcribe. For the moft part he chofe thofe kind of fubjeéls which
admitted of the largeft number, and the greateft variety 'of cattle; fuch as, Jacob
leaving Laban, and driving his flocks and herds along with him; Efau meeting Jacob,
his family, and cattle; and Mofes tending the cattle of Jethro. In all his pi€tures the
cattle were correftly drawn, and penciled in a free, mafterly manner, with a touch that
feenis very peculiar and full of fpirit.

For fome time he was employed at the Court of the Ele@or Palatine, where his
talents were defervedly refpefed, and nobly rewarded. But although his’principal
pleafure was in landfcape, yet he painted portraits in an admirable fiyle; and on that
account he was invited to paint the portrait of the Ele&or of Mentz, which afforded
that Prince fo much fatisfation, that he rewarded him liberally for the performance, and
prefented him with a chain of gold and a medal. At feveral other Courts in Germany
he had equal fuccefs ; and, befide being generoufly paid for his work, he had the honour
to receive feveral chains of gold.

There was one circumftance that rendered the portraits of Roos particularly agreeable,
which was, that he introduced in their back-grounds fome landfcape finely conduéled,
fo as to add force to the principal objett; fome feene, diverfified with a pleafing diftant
profpeét of groves and hills; fome groups of cattle, charmingly difpofed and defigned;
orfome incident taken from facred or profane hiftory, which enlivened his piGures
farprifingly. By that'means he acquired a confiderable fortune, and a very extenfive
reputation.

But, unhappily, he was almoft in an inftant deprived of that wealth, accumulated by
the labour of his whole life ; for an accidental fire broke out in the city of Frankfort,
near the houfe of this artift; and, as it happened during the fiillnefs of the night, it
ipread fo rapidly, that the dwelling of Roos was in a fhort time {urrounded with the
flames. He might have efcaped unhurt; but in the confufion, endeavouring to fave
a vafe of porcelaine that had a golden cover, he dropped it when'he was nearly out of
the houfe, and ftooping down to fearch for the cover, he was fuddenly fuffocated. He
left four fons, who were all painters, and proved very eminent in their profeffion.

THEODORE ROOS.
Portrait, Landfeape.
DIED 1698, AGED 60.

This painter was the younger brother of Hendrick Roos, born at Wezel, in 1638.
He learned defign in the {chool of Adrian. de Bie, but he continued only a few months
under his diretion, when he quitted that mafter, and fet up asan artift. For two years
he followed his profeffion, but then altered his manner of, life by meeting with his
brother, who at that time was in high reputation, Hendrick gladly communicated to
him every obfervation he had made for the improvement of his own knowledge in the
art, and gave him all the inftruftion that feemed requifite or beneficial. From that
time they for fome years affociated together, particularly at the Court of Hefle, whexe
they jointly finilhed feveral noble works in the landlcape fiyle, and a great number of
portraits, which contributed to the honour and advantage of both,

When
















ROO [ 469 1] ROO

When they feparated, Theodore went to the Court of the Eleftor Palatine, where his
paintings procured him many marks of favour; and by that Prince he was appointed to
paint the portraits of the Duke of Orleans and the Princefs Palatine. = Thofe pictures
he finifhed fo much to his own honour, and the approbation of the whole Court, that he
not only received an ample gratuity for his work, but was prefented with a gold
chain, to which was affixed a rich medal imprefled with the heads of the Duku}md
Duchefs of Orleans.

lis manner was broad, ealy, and free, and his colouring was lively and fivong ; fo
that it was imagined by the ableft judges, that if he had for fome time ftudied at iéo:\\c,
to improve his tafte of defign, and render it equal to his colouring, none of his contem-
poraries would have been his fuperiors. But he indifcreetly zl;’)pmpriutcd too fmall a
portion of the early part of his life to fiudy the principles of defign, or by praétice to
acquire correénefs ; and by that means he was ever after deficient in that point, although
his compofitions {hew fuch a firength of genius, as will render his works eftimable.

PHILIP ROOS, called ROSA DA TIVOLL
Landfcape, Catile.
DIED 1705, AGED 50.

This artift was the fecond fon of John Hendrick Roos, born at Frankfort, in 16

72
and from his infancy fhewed an extraordinary genius to painting. By the excellent
infiruétion which he received from his father, his advancement in the knowledge of the

art feemed furprifing for his ye

s and it particularly recommended him to the favour
of the Landgrave of Heffe, who became his patron, and prefented him with a fam of
money to-enable him to go to Rome, where he might improve his promifing talents,
intending to employ him in his fervice whenever he returned to his own country.

On his firfi entrance into Rome, happening to pafs by the arch of Titus, he faw a few
young artifts attentively engaged in {ketching: the baffo-relievos ; and, obfervi
grand monument of antiquity to have a pi@urefque appearance, he requefted a crayon
and paper from one of the fiudents, and in half an hour produced a defign, finithed
with incredible corre@nefs and elegance, to the aftonifhment of them all.

The diligence of Roos at his ftudies was more remarkable than that of any of his
contemporaries ; he laboured inceffantly, devoted his whole time to his improvement,
and omitted nothing that he thought might perfeét him in his profeflion; by which
untemitted pradtice he obtained {uch a readinefs of hand, fuch freedom and command
of his pencil, as have diftinguifhed him above all other artifts ; and, on account of his
expeditions manner of painting, as well as the livelinefs of his i nation, the Bent-
vogel faciety of painters at Rome called him Mereurius.  He ftudied every objeét after
nature, the fites of his landfcapes, the cattle, ruins, buildings, figures, rocks, and
rivers; and, to enliven his imagination, he chofe to live at Tivoli, which furnifhed him
with a lovely variety. It was his cuftom to keep, in his own houfe, feveral of thofe
animals which he paxticularly intended for models ; and, on account oi" the number, and
the different kinds which he always maintained there, his houfe was generally called
Noah’s Ark; however, it anfwered his intention effetually, for no painter ever imitated
nature with greater truth,

hat
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Though he had married a moft beautiful + woman, the daughter of Hyacintho Brand;,
an eminent hiftorical painter, and although he had been o paflionately in love with her
as to change even his religion to obtain her, yet neither beauty nor her amiable qualities
could reftrain him from a life of extravagance and diffipation, which rendered him
continually neceflitous. The ability he perceived himfelf poflefied of, in working with
{fuch uncommon expedition, induced him to truft too much to the rapidity of his pencil,
and impaired his fortune, though it happened not to injure his reputation in refpeé to
his painting.

It was cuftomary with bim to ride from Rome to Tivoli, attended by his fervant,
whenever his purfe was exhaufied; and alighting at the firft tavern he faw, he fat down
to paint, and in a fhort time finifhed a picture, which he fent direétly by his fervant to
be difpofed of. But by this expedient, too frequently praétifed, he increafed the number
of his pictures to fuch a degree, that the prices they afforded were not any way pro-
portioned to their value. His fervant, therefore, who appears to have had much more
difcretion than his mafter on that occafion, paid him the higheft prices that were offered
by others, and referved the picures till they became more fearce, and more eagerly
fought for, by which condu he acquired a confiderable fortune.

Yet, though this great mafier painted fuch a number of pifures, it'is obferved, as
an evidence of the livelinefs of his imagination, that in every one of his compofitions
there is a variety, either in the fcenes, the buildings, the groups of cattle, or the figures,
in which refpe@ he proved himfelf eminently fuperior to the Baffans, who introduce
repeatedly the fame objeéls, and the fame figures and cattle, in almoft every one of
their defigns.

As an inftance of the incredible power of Roos in execution and invention, it is
recorded, that the Imperial Ambaflador, Count Martinetz, wagered a large fum of
money with a Swedifh General, that Roos would painta piéture, of a three-quarter fize,
while they were playing one game at cards; and in lefs than half an hour the picture
was finithed, though it confifted of a landfcape, with two or three fheep and goats, and
one figure. That wonderful proof of his readinefs and genius was amply rewarded by
the Ambaflador, for he beftowed on the artift one half of the fum that had been won by
his dexterity.

This mafter defigned his fubjeéts in a grand fiyle, and his defign is always correct;
his colouring is bold, and full of force; his touch is remarkably free, firm, and fpirited;
and his fcenery is elegantly agreeable. His lights and fhadows are diftributed with
peculiar judgment, his figures and cattle are fkilfully grouped, and the hair and wool
of his animals have a firong look of nature, and a bold effeét, by the broad manner of
his penciling. His fkies, back-grounds, fituations and diftances, fhew an elegant
choice and a mafterly obfervation, as well as execution; and in every one of his com-
pofitions we fee truth and real nature.

It cannot but be regretted that, with fuch a genius, he fhould fo often be compelled
to paint out of neceflity, and rarely to fit down to employ his pencil, except to procure
an immediate fupply. His expenfive manner of living undoubtedly feemed to demand
fuch a readinefs of hand fo fupport it; bat in thofe pictures which he handled with the

+ Vid. Hyacintho Brandi,
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utmoft expedition, he paid fuch an attention to his fame, that !
them in fuch a manner as to render them jufily efiimable.
His genuine works are, at this day, as much admired a
produce very high prices; and they juftify one obfery
excellent, will always be truly valuable.
A capital piéure by Rofa da Tivoli, reprefenting an herdf{man with cattle
as life, is at Wilton, the feat of the Earl of Pembroke,
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s they have ever been, and
atien, which is, that what is truly
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JOHN MELCHIOR ROOS.
Landfeape, Catile.
DIED 1731, AGED 72.

He was a brother to Philip Roos, born at Frankfort, in 1659, and learned the art of
painting from his father. His fubje@s were the fame as thofe of his brother; and he
fupported a good reputation at the Courts of Heffe, Wurtzburgh, and Brunfwick, where
he principally was employed, as alfo in his native city.

But although his fubjeéts were fimilar to thofe of Philip, yet his colouring and
penciling were extremely different, for the pencil of his brother was free, flowing, and
agreeable ; but Melchior laid on his colours with fuch a body, that he feemed as if

he intended rather to model than to paint, as has been noticed in the colouring of
Rembrandt.

SALVATOR ROSA.
Hiftory, Landfeapes, Battles, and Sea-Pieces.
DIED 1673, AGED 59.

This admirable painter was born at Naples, in 1614, and received his firft knowledge
of defign and colouring from Francefco Francazano, who was his kinfman; but, by the
death of his father, being reduced to the loweft poverty, he was conftrained to provide
a maintenance by (ketching defigns on paper, and felling them at a very mean price to
any who feemed inclined to purchafe them.

In that wretched fituation he laboured for fome time, till one of his defigns, and an
bifiorical piéture of Hagar and Ifhmael, which he painted, accidentally happened to
fall into the hands of Lanfranc; and that famous artift was fo affeGed with the fight of
thofe performances, that he eagerly enquired after the author, expreffed an eager defire
to know him, and, as foon as he faw him, took him under his prote&tion, providisg for
him generoufly. Such an unexpe@ted and happy alteration in the circumftances of
Salvator, enabled him to be admitted into the fchool of Spagnoletto, and alfo to receive
additional infiruétion from Daniel Falcone, a diftinguifhied painter of battles at Naples
Under the direétion of thofe mafters he acquired more freedom of hand, and a much
greater force of colouring, and painted hiftory, landfcape, and battles, partly in the
manner of Spagnoletto, and partly in the ftyle or Falcone.

Salvator had an enlarged and comprehenfive genius, a lively, fertile, and poetic
imagination. He findied nature with a fagacious attention and exquifite judgment, and
always chofe to reprefent nature in her utmoft grandeur and magnificence; for every
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tree, rock, fituation; or even cloud, thatenters into his compofition, manifefis fichan
clevation of thought as extorts our admiration. - He compofed all his fubjeéts ina grand
tafte, and was fingularly corredt in his defign ; but he principally delighted in landfcape,
which he always enriched with elogant figures, reprefenting fome memorable incident
related by the Roman, Grecian, or fabulous hiftorians. The fiyle in which he painted
was formed by his own elevated genius; nor was lie indebted to any preceding artift for
any of his ideas, or for any traces-of the mantier which he always. followed, theugh
many {ubfequent mafters have obtained applaufe by endeavouring to imitate Salvator,
In the forms of his trees, aad in the breakings of his grounds, a grandeur of thought
appears through all his compofitions; the leafing of his trees is light, and udmin&;Iy
touched ; the figures have attitudes and a&ions that are eafy and natural, yet full of
dignity ; and his expreflion is exeellent.

Salvator was alfo equally eminent for painting battles, animals, and fea or land-florms;
and he executed thofe different fubjefts in {uch a tafte, and with fuch {pitity as malke his
works readily diftinguiled from almoft all others, by the inimitable freedom of his
pencil, and that fire which animates every compofition of this mafter.

His genuine works are exceedingly rare and valuable, but many of them are in the
vich and curious colle&tions of the Englith Nobility and Gentry. A moft capital piéture
by Salvator is at Verfailles, of which the fubjeét is Saul and the Witch of Endor; and
that fingular perforniance difplays the merit of the painter in the firongeft point of light.
"Phe attitude of Saul is majeftic, while the expreflion in his countenance is a judicious
mixture of anxiety of heart, and eagernefs for information. It is alfo obferved, by
good judges, that there is a dignity in the charater of the witch, but it is a kind of
dignity very different from that of the Monarch; it is enthufiafm. In the whole there
is a wonderful fpirit, and with that fpirit a freedom of pencil that very few have
equalled 1.

ROSA DA TIVOLIL Vid. PHILIP ROOS.
ROSALBA CARRIERA. See CARRIERA.

4 Salvator Rofa, the fcholar of Ribera, and imitator of Caravaggio, without choice of form in defign, of much
propriety of conception, by picturefqus combination, concordant tones, facility and dafh of pescil, has obtined a con-
fpicuous place even among hiltoric painters. Though his talent was betrer adapted to fmaller dimenfions, he knew
how to fill an altar-picce or a large canas with firiking and terrific effects, of which che confpiracy of Catilinainthe
heufe Martelli at Florence, is a powerful inftance.

[n landfeape he was a genius. His choice is the original fcenery of Abruszo, which he made often, though tiot
alsways a vehicle of - terrour : he delights in ideas of defolation, folitude, and danger, impenetrable forefls, rocky or
form-lafhed fhores; in losiely dells leading to dens and caverns of banditti, alpine ridges, trees blafted by lightniog
or fapped by time, or firetching their extravagant arms athwwart a murky fky, low’ring or. thundering clouds, and funs
fhorn of their beams. His figures are wandering fhepherds, forlorn travellers, wrecked mariners, banditti lurking for
their prey, or dividing their fpoils. But this gennine vein of fublimity or terrour forfook him in the purfuit of
itcherics, apparitions, and fpe@ires ; here heis only grotefque or eapricious, His celcbrated Witch of Endor s a hig,
and cauldrons, fkeletons, bats, toads, and herbs, are vaisly accumulated to palliite thie sant of dignity and pathos in
Sauly and of fublimity in the apparition, .

JOHN










ROS [ 413 ] nes

*JOHN AUGUST ROSEL, of ROSENHOF.

Mindature, In

DIED 1759, AGED 54.
This greatartift, the defcendant of a decayed noble family, was

! born near Arnftadt,
but fettled and lived at Nuremberg as a miniature-painter.

He would, however, fcarcely
deferve a place in the feries of this work; had he not diftinguifhed himf(elf as one of the
greateft infeft-painters. - The works which be publifhed from his coloured defigns will
not only, whilft they laft, intereft the claffic entomologift, but every one whofe tafte for
form and colour in animal nature is not confined to men, quadrupeds, or birds. He
treated objeéts which required the minutenefs of Denner, with equal truth and better
judgment, in a fiyle of energy and animated grandeur which approaches to hiftory. As
awriter he is as authentic and faithful as tirefome and prolix ; but though he lived in
the infancy of the fcience, the fimple and conftant charagteriftics by which he diftin-
guifhed the claffes of the genera he reprefented and deferibed, have not yet been
fuperfeded by the complex and inyolved fyftems of his fucceflors. RO

COSMO ROSELLIL
Ijflory, Portratt.
DIED 1484, AGED 683.

He was born at Florence, in 1416, and became an artift of fome note in that city, by
having fuccefsfully painted the portraits of Picus Mirandola, and alfo of feveral of the
Florentine Nobility ; having likewife painted fome hiftorical defigns in the convents and
chapels.

Afterwards he was engaged to paint three pictures in the chapel of Pope Sixtus IV.
along with Sandro Boticello, Pietro Perugino, and others; and his fubjeéts were the
drowning of Pharaoh, the Laft Supper, and Chrift preaching near the fea of Tiber:
fubjeéts which, it was {aid, the Pope particularly chofe, who at the fame time promifed
an honorary premium for the beft performance.

Rofelli, who feems to have had but a mean opinion of the tafle of Sixtus, being
confeious that he could have no hope of furpafling the other artifts in colouring and
defign (in which parts of his profeflion his {kill was but indifferent), concluded he might
conceal thofe defeéts by giving his picures an uncommon brilliancy. He therefore
ufed the pureft ultramarine, and the moft glaring colours, in every part of his painting,
and illuminated the trees, draperies, and principal objeéts with gold, fo as to dazzle
the eye at the firft fight, to compenfate for his want of a true and elegant tafte, by the
glittering richnefs of the general appearance ; and he fatisfied himfelf with a certainty
of fuccefs.

But, to the great mortification and difappointment of Rofelli, when the Pope went to
his chapel to obferve the work of the different artifts, thofe of Rofelli were univerfally
condemned and ridiculed; and, by order of the Pope, the greateft part of his compo-
fitions were altered and retouched by thofe very painters who were his competitors.

Qqq PASQUALE
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At Rome, in the church of St. Salyiati, is a pi&ure of the Decollation of St. John,
by this mafter; and many of his works are at Perufia, Florence, Arezzo, and at
Fontainbleau, in France. The wretched condition to which he was reduced, after he
had Toft all his fubftance at Rome, when that city was pillaged, compelled him to feek
the means of re-eftablifhing his affairs, by vifiting France, and he there had the good
fortune to fuceeed. The King and'the Nobility (hewed him cvery mark of efteem; he
was appointed fuperintendant of the royal buildings and paintings, with a large penfion;
and he lived in affluence and honour.

The world was deprived of ‘this artift by a very fingular accident. One Francefco da
Pellegrino, a Florentine painter, and a moft intimate friend of Roffo, having paid him
a vifit, and Roffo being foon after robbed of a great fum of money, he fufpeéted,
-aceufed, and profecuted his friend, who was put to the torture, and endured it with fuch
fortitude of mind, that he-was declared innocent. Pellegrino, as foon as he was releafed,
publithed a juft and fevere ftate of his cafe, and appealed for jufiice; but as Rofio had
nothing to plead in his juftification, and perceived that he muft be for ever branded with
infamy, he immediately {wallowed poifon, and died univerfally detefted. His prineipal
work is in the gallery of Fontainbleau, reprefenting the hiftory of Alexander, in twenty-
four piecest.

FRANCESCO ROSSI. Vid. FRANCESCO SALVIATI.

PIETRO ROTARIL
Hiftory, Portrait.

He was alive in 1757, being then 50. He was born at Verona, in 1707, of a noble
family, and was at fitft taught defign only as an accomplifhment; but as he advanced in
years he grew fo paflionately fond of the profeflion, that he became the difciple of
Antonio Balefira, who, obferving the pregnancy ef his genius, took unufual care to
infirué him, and foretold that excéllence to-which he afterwards arrived.

At the age of eighteen he went to Venice, and continued there for two years, ftudying
after the works of Titian and Paolo Veronefe; but for his farther improvement he
travelled to Rome, and fpent four years in continual application to copy the antiques,
and other curiofities of art in that city, under the dirc&tion of Francifco Trevifani; and
-afterwards vifited Naples, merely out of a defire to converfe with Sclimena, with whom
he refided for three years, with equal fatisfaétion and advantage. By that courfe of
ftudy, he gained an elegant tafte for compofition and defign, and a fingular degree of

+ Roffo of Florence, barn 1496, 'had with the otiginality the confidence of genius. Though hemay be confidered
a8 coming from the {chool of Andrea delSarto, he formed a ftyle of his own; the novel vivacity of his charadters, his
tafte in head-drefs and ornament; the gaiety of his colour, the grandeur of his mafles, the boldnefs of his pencil, left
nothing to wifh for in his works, but fometimes lefs of ption. Such is the Affembly of Gypfies
which, inftead of the Apoftles, occupies the lower part of his Transfiguration at Citta i Caftello, In general his great

“merit confifts in the principal group, and the diffufion of that dying and nearly nocturnal light which tones the whole
with fombre gravity. The works of this mafter are extremely fearce in Italy; he paffed the beft part of his life
in France, where, in the fervice of Francis L he fuperintended the ornaments and ftuccoes of Fontainbleau, till he

sperithed by his own rathnefs. Many of his works were deftroyed to gain ‘fpace, by Primaticcio his rival, not his
follower, as Cellini ignorantly or perverfely calls him. Of the thirteen allegoric pictures remaining, deferibed by

“Abbé Guget, that which reprefents Ignorance expelled by Irancis, has been repeatcdly engraved. F.

aqq2 correftnefs
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correfinefs in his drawing, with a fiyle of colouring that was exceedingly beautiful ; fo
that, when he returned.to his native city, he appeared fo completely accomplifhed; tha
his works were highly admired, not only by his own countrymen, but by foreignes
all parts of Europe who vifited Verona,

For fome time he declined employment, but at laft he found it impofible to refift the
importunate folicitations of many of the Princes and ecclefiaftics of Italy, ‘who were
eager to have their churches and palaces adorned by his pencil.  He therefore undertook,
and executed feveral grand defigns, in different cities of Italy; and having finithed thofe
works with extraordinary applaufe, he vifited moft of the Courts of Germany, and at
every place his reputation procured him a generous reception, - But he was more parti-
cularly honoured at Drefden and Vienna, where he painted the portraits of the Eleétoral
and Imperial family ; and, by the Emperor’s order, the portrait of Rotari was placed in
the Florentine gallery, among the mofi famous artifis. While he continued at V icnna,
Count Beftuchef, Grand Chancellor of Ruffia, invited Rotari fo earnefily to go to the
Court of Peterfburgh, that at laft he determined to undertake the journey. In the year
1756 he arrived at Peterfburgh, and painted the portraits of the Czarina, of Peter, at
that time Grand Duke of Ruffia; and his confort Sophia Augufta; and for the Emprefs,
he finifhed feveral hiftorical piGures from facred and profane hiftory, which were
efteemed to be excellent performances. One in particular is very highly commended,
of which the fubjeét is the Continence of Seipio; it is compofed with great judgment
and tafte, it is full of elegance and truth in the exprefiion, and exceedingly beautiful in
the colouring.

vs from

JOHN ROTHENAMER.
Hiftory.
DIED 1604, AGED 40.

This painter was born at Munich, in 1564, where he was taught the rudiments of the
art by one Dononwer, an indifferent artift, whofe infufficiency appeared fo evident to
Rothenamer, when his knowledge in the art was more advanced, that he determined no
longer to mif-fpend his time with fuch an infiragtor, but to feek for real improvement at
Rome.

‘When he firft offered his works to the public, he painted hiftorical fubjeéts on copper,
of a {mall fize, very delicately penciled, and agreeably colouved; but foon after he
finifhed a piture of a very large dimenfion, reprefenting the Saints in Glory, which
added greatly to his reputation, as it fhewed a good invention, good colouring, con-
fiderable elegance in the airs of his heads, and a variety in the draperies. And it
appeared very extraordinary to the judicious of that time, to fee him adapt his pencil
fo happily to compofitions of fuch different fizes, and change his' manner with fo
good an execution.

From Rome he went to improve himfelf at Venice, particularly in colouring, and
fixed on Tintoretto as his model, which he always endeavoured to imitate, not only
in his colouring but in his tafie of defign, and the manner of his difpofing the figures.
He painted both in frefco and in oil, but was much more pleafed by being employed in
the former than in the latter, becaufe it afforded him the opportunity of painting in

large,
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large, for which he had a prevalent inclination, though his {mall paintings on copper
were generally in greater efieem,and even in his life-time were fold for a very high price.

On his quitting Italy he fettled at Angfbourg, where are fiill to be feen a number of
the. works of Rothenamer ; and although he had fpent a great many years at Rome and
Venice, by which ])c. had lcarn?d to ¥ defign with more elegance, and with a nearer
approach to the graceful than moft of his countrymen who were his contemporaries, yet
he could never totally diveft himfelf of the German tafte. Itis eafy to per ¥
was fond of defigning naked figures, and in fome of them he was very: fucce

¢ that he
ul.  He
bad a ready invention, and his defign was tolerably corret; his attitudes were ufually
genteel, his tone of colouring was agreeable, and his pictures were well finithed ; but he
fhewed his greateft excellence in his fmall fized paintings, in which he had the good fortune
to be affifted by two celebrated artifts, Paul Bril and the Velvel Brueghel, who frequently
paintcd the landfcapes and back-grounds of his hiftorical compofitions.

The Emperor Rodolph II. was a great benefaétor to Rothenamer, and for that Monarch:
he painted the Banquet of the Gods, in which he introduced a multitude of figures, and
gained a very high reputation by that performance. However, the indifcretion of this
mafter was at leaft equal to his merit; for notwithftanding the large fum of money
acquired by Rothenamer for his works, which Sandrart affures us was four{core thoufand
florins, yet he contrived to be perpetually neceflitous by his profufion and extravagance,
and died o extremely poor, as to be buried at the expence of his friends.

JAMES ROUSSEAU.
Landfcape, Perfpeéiive, and Architeclure.
DIED 1694, AGED 68.

Though the writers who mention this artift agree that he learned the art of painting
from Herman Swanefeld, yet they all fuppofe him to have gone afterwards to perfeét
himfelf in Ttaly.' But as it appears from the moft authentic accounts, that Swanefeld
went from his own country to Rome when he was very young, and there became the
difciple of Claude Lorraine ; that he fpent his whole life, from that time, in or near the
city of Rome; and died there; it can hardly feem probable that Roufieau, who was only
fix years younger, could receive any inftruétions from Swanefeld, except in Rome;
and muft therefore have obtained his firft knowledge in the profeffion before he went to
Ttaly, from fome mafter in his own country, though that circumftance is no where
mentioned.

He was born at Paris in 1626 ; and being allied to. Herman Swanefeld, an excellent
painter, who had been the difciple of Claude Lorraine, he was by him eftablifhed in the
true principles of the art, and acquired a fiyle and manner exceedingly agreeable.
When he had laid a good foundation under the conduét of fo able an artift, being
determined to negleé nothing that might conduce to his improvement, he ftudied after
nature with inceffant pains and care, and. alfo after the works of the mofi eminent
painters of Italy, that his imagination and his judgment might be equally improved.
He particularly fiudied perfpeétive and architefture, was extremely curious in obferving
and defigning the magnificent’ buildings, ruins, and beautiful veftiges of antiquity, as
well as the fcenes that were proper for his landfcapes, and became an admirable painter
in that fiyle. When
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“When he returned to “his ewn country, he was employed by the French King ‘in
the palace at Marly ; but as the Proteftants were at that time under a moft rigorous
perfecution through every part of France, and as Rouffean was of that religion, he
apprehended himfelf to be infecure, either in regard to his life or his property, and
therefore rvetired to Switzerland, and afterwards to Hdlland. There he had the good
fortune to be engaged by the Duke of Montague to adorn his houfe in Bloomfbury, in
conjunétion with La Foffe and Baptift; and his paintings in feveral parts of that noble
building, which now is the Britith Mufeum, are a fufficient proof of his abundant merit.

In the choice of his fcenes he fhews remarkable elegance of tafte; his grounds are
well broken, his diftances well conduéted, his fkies finely imagined, as well as judicioufly
adapted, and there appears great harmony in moft of his.compofitions. He ornamented
his landfcapes with edifices and ruins, in the Roman tafte of architeGture, after the
‘manner of Pouffin; his figures were placed in fuch perfpeétive proportions as deluded
+the eye agreeably to the proper point of fight; and in his architeture we fee clegance
.of fancy united with nature and truth.

The pi@ures of this mafter are not frequently to be purchafed; and when they are,
<their eftimation is high. He was a man of probity, piety, and benevolence; and at his
death he bequeathed the greateft part of his fubftance to relieve thofe in England who,
dike himfelf, were refugees on account of the French perfecution.

MADEMOISELLE ROZEE.
Hiftory, Landfcape, Portrait, and Flowers.
DIED 1682, AGED 50.

She was born at Leyden, in 1632, and proved the moft extraordinary paintrefs that
pperhaps ever appeared. Houbraken fays he cannot tell how fhe managed her work, nor
with what inftruments, but that fhe painted on the rough fide «of the panel, in fuch
tints, and in fuch a manner that, at a competent diftance, -the picture had all the effeé
of the neateft pencil and higheft finifhing.

Yet other writers affirm, that fhe neither ufed oil nor water-colours in her aftonithing
performances, and only worked on the rough fide of the panel, with a preparation
of filk flofs, felefted with inexpreffible care, and difpofed in different boxes, according
to different degrees of the bright and dark tints, out of which fhe applied whatever
-colour was requifite for her work, and blended, foftened, and united the tints with fuch
inconceivable art and judgment, that fhe imitated the warmth of flefh with as greata
glow of life as could be produced by the moft exquifite pencil in oil, nor could the niceft
eye difcern, at a proper diftance, whether the whole was not the work of the pencil, till
it was more nearly ined. But by ver art her piétures were wrought, they
were truly beautiful, and like nature. Her portraits had as fixiking a likenefs as pofiible,
and every objeét was a juft imitation of her model, whether her fubje& was portrait,
architeéture, landfcape, or flowers; and as her manner of working could not well be
accounted for, the was diftinguifhed by the name of the Sorcerefs, as if her work had
been the effeét of magic.

Qne landfeape of her painting (according to Houbraken) was fold for five hundred
florins; the fubjeé of the defign was -only the trunk of an old tree covered with mol;:é

al




























RUB [ 419 ] RUB

and a large fpider finithing its web among the leaves and branches; but every part
appeared with fo great a degree of force, fo relieved, fo true, and fo natural, that it was
always beheld with aftonithment. One of her principal performances is in the cabinet of
paintings at Florence, for which fhe received a very large gratuity, and it is confidered
as a very fingular curiofity in that celebrated colle@ion.

PETER PAUL RUBENS, CAV.

Hiflory, Portraits, Landfeapes, and Animals.

DIED 1640, AGED 63.

This admired artift was of a diftinguifthed family at Antwerp; but his father, being
under a neceflity of quitting his country to ayoid the calamities attendant on a civil w:u“,
retired for fecurity to *Cologne, and during his refidence in that city Rubens was born,
in 1571,

From his infancy be difcovered a lively and prompt genius, and was therefore educated
with great care in every branch of polite literature when his family returned to Antwerp,
after the troubles; and as he fhewed a particular inclination to defign, he was at firlt
infiruéted by Tobias Veraecht, a painter of archite@ture and landfcape. Afterwards he
ftudied under the dire&tion of Adam Van Qort, but he foon perceived that the abilities
of Van Oort were infufficient to anfwer his elevated ideas, and befides, his temper, which
for the moft part was furly and morofe, was difguftful to Rubens, whofe natural difpofition
was modeft and amiable,

Thofe circumftances induced him to place himfelf as a difciple with O&avio Van Veen,
a painter of fingular merit, more generally known by the name of Otho Venius, who
was not on}y thoroughly {killed in the true principles of the art, but was alfo eminent for
his learning and other accomplifhments. Between that mafter and his difciple there
appeared an uncommon fimilarity of tempers, inclinations, and ftudies, which animated
Rubens with a more ardent love to the art, and induced him to purfue it as a profeffiom.
He gave up to it his whole thought and application, obferving and imitating his mafter
with fuch difcernment and readinefs of execution, that ina fhort time he became his
equal.

Sandrart, who was intimately acquainted with Rubens, and accompanied him wheu
he travelled through Holland, tells us that the Archduke Albert, Governor of the
Netherlands, conceived fo high an opinion of Rubens, from the accounts he had
received of his fuperior talents, that he engaged him in his fervice, employed him to
paint feveral fine defigns for his own palace, and trecommended him in the moft honour-
able manner to the Duke of Mantua, in whofe Court he might have accefs conftantly to

* In the Anecdotes it is faid he was born at Antwerp.

+ De Piles reprefents this tranfation in a different manner, and fays that Rubens went from Antwerp to Venice,
and'in that city commenced an acquaintance with one of the Duke of Mantua’s gentlemen, who invited him into the
fervice of that Prince,

However, Sandrart’s account feems to be much more authentic; it has an appearance of greater probability and
truth, and is alfo a much more honourable teftimony. of the early reputation of Rubens, But certainly the account
of Sandrart deferves to be preferred to any other, as he was porfonally intimate with th
ke writes,

illufirious painter of whom

an
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an admirable colleGrion of paintings and antique ftatues, and have an opportunity of
improving himfelf by ftudying as well as copying the former, and defigning after the
latter. On hisarrival at Mantua he was received with a degree of diftinétion worthy of
his merit; and while he continued there, he added confiderably to his knowledge, though
he attached himfelf in a more particular manner to the fiyle of colouring peculiar to the
Venetian fchool.

From Mantua he vifited Rome, Venice, and other cities of Italy, and fiudied the
works of the greateft painters, from the time of Raphael to his own, and accomplifhed
himfelf in colouring, by the accurate obfervations he made on the ftyle of Titian and
Paolo Veronefe. Howeyer, he negleted to refine his tafte as much as he ought by the
antique, though moft of the memorable artifts in painting had fublimed their own ideas
of grace, expreffion, elegant fimplicity, beautiful proportion, and nature, principally by
their making thofe antiques their perpetual fudies and models.

In a few years the fame of this mafier flew through every part of Europe, nor were
the works of any painter more univerfally admired or coveted. His diftinguithed powers
in the art procured him employment for the ornaments of churches, convents, palaces of
the principal crowned heads, and the houfes of the nobility and gentry of all nations;
whilft his learning, his politenefs of manners, and amiable accomplifhments of mind,
introduced him to the particular affeétion of the Kings of England, Spain, and other
Monarchs, by each of whom he was carefled, honoured, and fplendidly rewarded. Hewas
even employed in a minifterial capacity by the King of Spain, to make overtures from
that Court to the Court of London; and although the rank of Rubens would not permit
King Charles 1. to receive him in a public charadter, yet he thewed him  all poffible
marks of refpeét, on account of his excellence in his profeflion ; and having engaged him
toadorn fome of the apartments at Whiteball, he conferred on him the honour of knight-
hood, as a public acknowledgment of his merit. That tranfation has been mifrepre-
fented by fome French writers, who, through an excefs of ignorance and effrontery, have
abfurdly affirmed, that Rubens was knighted by the King, fitting on his throne in full
parliament.

The knowledge of Rubens in claffical and polite literature, qualified him to excel in
allegorical and emblematical compofitions ; and the public may fufficiently judge of his
genius, in that manner of defigning, by his paintings in the Luxemburgh gallery, which
deferibe the life of Mary de Medicis ; and which are too well known to require a particular
defcription, the prints after thofe celebrated defigns being in the bands of moft of the
Tovers of the art.

His ftyle of colouring is lively, glowing, and natural ; his expreffion noble and juft;
and his invention amazingly fertile. His pencil is mellow, his execution remarkably
free, and his pictures are finifhed in fuch a manner as to produce a pleafing and a firiking
effe6t. He is by all allowed to have carried the art of colouring to its higheft pitch; for
he fo thoroughly underftood the true principles of the chiaro-fcuro, and fo judicioufly and
happily managed it, that he gave the utmoft roundnefs, relief, and harmony to cacht
particular figure, and to the whole together ; and his groups were difpofed with {uch
accurate (kill, as to attract, and indeed generally to compel the eye of the fpettator to the

principal objeét. His draperies are fimple, but grand, broad, and well placed; and his
carnations have truly the look of nature, and the warmth of reallife. The greatef
excellence










X

I

> ()’(1}//:1///.

R

(¢

AL

A VR

\ D ORI

STANTIN

/)’1/[7

CON

(\()1‘ /(I

£ D

o
N

Ao,

/1 ()1' C J

~
o







D
/

»\\ﬁ

%

(=

772,

\\;\\&\S\\NV \.\\.Mx\ \\\\

2
WDMO WD

LNIVS .










IN.

i CONSTANT

OIRE DI

|

A G

§ AT

’
A

YIPH I

TR







‘Mﬁj

el T
g

)/ ()/’/’//1//(

CONSTANTINOPLE,
(8

US ¢

)
a

DE
bretienite
%

i

]
7

UE

[ILI
Ere

= s ]
E ) N
P e
N
=S Q
- n//,ﬂ
- =
PSR,
I~ &
= B

7
i%

YAT'TO

DA
l

FONI
)
e

3







LE LABARUM .







d.

202/

z

g ())(()/’

JLEUSK.

t
o)
//4/&

MIRACT
(/// ¢ -

ROIX

LA C

Il
7







J {} )/ )/’A’(///J,

e
litere.

(

()// ¢

e

(irdly

(2

%

4

¢,

=







ﬂ?

SON

DE SA FLOTTE A CRISPE

DX

IMMAN

LE €(

NE

NDON

ANTI

INST

q

(







CTRTEZG) T \W\N\\\Vﬁ@‘ﬂ 7272 \m\\:\Q\\wﬁ\“ 27 ®ﬂ
THONHAXVIN HAd JLIOW

s i VT







(g()yfll 0

MIET

7
Kl

[

QPO
ﬁz%mll (@

i

()//,




T ITENFIRMRS.

RUB [ 481 ] _—
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\\uul in his grand compofitions ; for, as they were to be [een at
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rent tints in the

he laid on a p

of colours, with an uncommon freedom of
ir proper places ; by which method he never
; breaking or torturing ther . lier i

uftre by breaking or torturing them, but touched them only in fuch a manne:
to give them a lafting force, beauty

m\. and

d all his diff

, and harmony.
Asthe demand for his works from all part

of Europe was incredibly great
a number of young men of talents, as his ¢

viples, whoaflifted him in the e
He fketched in fmall what they were to paint in large; and ¢
IIH|)L\1((1 the whole,

hein

cution o
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srwards he
pointed out to them their imperfections, diveéted them in the mangc
and, by his own free,

ment of their colour:
whole an apj

fpirited, and judicious retouching, gave the
arance of being only the work of one hand. However, although that
method of expediting grand \\n‘lmml\n gs might foon enrich fuch a mafter as Rubens.,
yet it was more for his immediate

orofit, than for any great addition to his fame
becaufe many of thofe works, combinedly painted by his difeiples and himfelf, are
inferior in feveral refpeéts to others which are entirely of his own pencil; although
fome of thofe difciples

became afterwards exceedingly famous, as Vandyck and
Sayders.

He alfo painted landfcapes admirably, in a ftyle fearce inferior to Titian, with unufual
force and truth, though the forms of his trees are not alwayselegant. But, notwithfianding
his extraordinary talent for painting landfcapes and animals, yet, where thofe (ubjeéts were
to be introduced into his compofitions, he rarely painted them with his own hand; but
employed Wildens and Van Uden for the former, and Snyders for thelatter, who finithed
them from the defigns of Rubens.

Undoubtedly that great artift poffefied many excellencies and accomplithments in his
art; itis however generally allowed, that he wanted correétnefs in his drawing and defign,
Lis figures being frequently too {hort and too heavy, and the limbs in fome parts very
unexadt in the outline. And although he had fpent feveral years in Italy, where he
fiudied the antiques with {o critical an obfervation,as not only
their beauties, but even to write a difiertation on their pe
artift ought to make of them, yet his im 'xmtmn was fo prepoflefled with that nature,
with which from his youth he had been converfant in his own countr
he couldmever wholly diveft him{elf of his national taft
the whole, he was one of the ¢

It is the obfer

nd underftand
feétions, and the proper ufe an

o perceive

perpetually, that
h to confider him upon

cft painters.

tion of \lﬂmom, that he was more moderate in his movements tl
Tintoretto, and more foft in his ehiaro-feuro than Caravaggio; but wot {o rich in his
compofitions, or fo light in his touches, as Paolo Veronefe ; and in his carnations always
lefs true than l"m\m and lefs delicate than Vandyck. Yet he contrived to give his
colours the utmoft tranfparency, and no lefs harmony, notw ithftanding the ex
deepnefs of them ; and he had a firength and
his own.

It would r

aordinary
, peculiarly and entirely

andeur of it

Juire a volume to recite and deferibe the prodigious number of p
painted by this truly famous artift; every part of Europe poflefling fome of the pmdm.
tions of his puml Many of them arein the ele
gentry of Great Britain and Ireland ; < .Hlll {o many prints have been engraved after his

ant colle@tions of the nobility and
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defigns, that a particular defeription of any of them fecms to be the lefs neceflary, as
they are fo univerfally known.+

GEORGE PHILIP RUGENDAS.
Battles.
DIED 1742, AGEDT6,

He was born-at Augfbourg, in 1666, where he became the difciple of Ifaac Fifches,
painter of hiftory, with whom he continued five years; and that mafier, who loved him
for his difcretion: as well as his diligence, took pains to improve him, by procuring for
him fome original paintings of Bourgognone, and other eminent painters of battles, that
he might fudy and copy them.

By fome unaccountable weaknefs in his right hand he was almoft difqualified for
following his profeffion; but by patience and application he acquired fo much powerwith
his left, that he ever-after ufed it as readily as the other. However, after fome years, a
lsone, which from his infancy had difabled his right hand, difcharged itfelf without any
affiftance of art, and he gradually regained the perfe@ ufe of it, fo as to work with both
hands with an-equal degree of eafe. He had gained a confiderable {hare of knowledge in

+ What has been faid of Michacl Angelo’s Forms, may be applied to the Colour of Rubens, thiey had but one. As
the one came to nature and moulded Her to his generic form, the other came to nature and tinged her with his
favourite tone,. that of gay magnificence. From this he riever deviated whitever be his fubje&t; fucred or prophane,
poetic or hiftoric, homely or clevated, mesry or mournful, grave or gay. The fludy of his works has been recom~
mended, as offering the filleft and cleareft methiod of combining the various modes of Karmony that diftinguifh the
ornamental, or as it is commonly called, the Venetian- ftyles ¢ in which the brighteft colours poffible arc admitted
“with the two extremes of warm and cold, and thefe reconciled by being difperfed over the picture, till the whole
< appears like a bunch of flowers?” But if the @conomy of his tints be that of an immenfe nofegay, he basnot always:
connedted the ingredients with a prifmatic eye : the balance of the iris is not arbitrary, the balance of his colour
often is.

It was not to be ‘expedted that corre@nefs of form fhould be thie principal objed of Rubens, though he was
mafter of drawing, and even ambitious in the difplay of anatomic knowledge: but there is no mode of incorredi-
nefs except-what dire@ly militated againt breadth and fullnefs, of which his works do not fet an example, His
male forms, generally the brawny pulp of flaughtermen, his females, hillocks of rofy fiefh, in overwhelmed mufcles,
grotefgue attitudes and. diltonted joints, are fiwept nlong i a gulf of colours, as. herbage, trees and fhrubs, ‘arc
whirled, toffed, and abforbed by inundation.

Rubens, though learned, was indifferent to the didiates of hiftoric propricty, and fubjecied national charadter and
coftume to picturefque effect. Tn expreffion, as in form, he was feldom more than a Fleming, and though he
penctrated its features. in the works of othess, and defcanted on their fubtle diferimination in thofe of Lionardo ¢
Finci, he feldom admitted them into his own, more bent to fafcinate the eye than to inform the mind: energy,
not refinement, was his fphere; and he carried indifference or callus, with regard to the choice of his fubjedts, far
enough to pick them occafionally from the moft abjeét or loathfome dregs of legendary fables of which the St
Placidus, with his head in his hand, converfing with his mother or his fwectheart, is not a folitayy infiance. But
whenever a fubje comes. genially within the vortex of his powers, fuch as the feries. of ehofe that once compofed
the gallery of Luxembourg, it commands our moft fubmiflive admiration. In whatever light we confider that
aftonifhing work, whether asa ferics of fublime conceptions, regulated by an uniform comprehenfive plan, or s
fyftem of colours and tohes, exalting the fubject, and feconded by magie cxecution; whatever may be its Vienetisn,
or Flemifh flaws.of mythology and chriftianity, antique andmodern coftume, promifcuoufly difplayed, it leaves all
plans: of Venetian, allegory far behind, and in what came from his own hand, rivals all their execution. If it be
ot equal in fimplicity, or emulate in charadteriftic dignity, the plans of Michelangiolo, and Raphacl, it excels them
in the difplay of that. magnificence which few. modern eycs can feparate from the idea of mejefty. F.

defign.
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defign and colouring, under the direétion of Fifches ; but his principal improvement was
derived from theinftructions of Molinaer or Molinaro, a hiftory.painter at Venice,
whofe compofitions were in high efteem; and he alfo added to his fkill by vifiting
Rome, and ftudying the works of thofe great mafters whofe ftyle {uited the turn of his
own genius.

‘When he had finifhed his ftudies in Italy, he returned to his native city A

Augfbourg,
where he found fufficient employment; but as that city happened to be befieged in a fhort

time after, Rugendas had an opportunity (though probably not a very defivable one) of
defigning  attacks, repulfes, and engagements, around his own dwelling; and he
very frequently ventured abroad to obferve the encampments and fkirmithes of the
armies, from which he compofed his fubjefts with great truth, and remarkable ex-
abtnefs.

From the year 1719 to 1735 he worked in mezzotinto, having an expeétation of making
alarge fortune for his family by his prints ; and for feveral years it fucceeded to his with.
But at laft he found it neceflary to refume the pencil ; and although he was diffident of
his own ability to paint, after a difcontinuance of praétice for fixteen years, yet, to his
furprife, as well as his fatisfadtion, he found himfelf as expert as ever.

This mafter deferves to be ranked among the good painters of battles; he was corradt
in his defign; he difpofed his fubjeéts with judgment, and by the aérial perfpe&tive, threw
off his diftances in a very natural manner.

His colouring, in fome of his performances,
ds very commendable; he executed his work with great freedom and eafe ; and although
he had a lively and fruitful imagination, he always confined himfelf to reprefentonly fuch
objeéts, expreflions, aétions, or attitudes, as he had obferved in nature.

Whenever he talked of his own works, he ufed to remark, that his ficfk perform-
ances pleafed, by their colouring and the freec

lom of his pencil, though the defign
was but indifferent ; that his fecond manner had more of nature, but. was lefs agreeably
coloured ; but, in his third and beft manner, he attended to the expreffion, difpofition,
fpirited altion and attitudes, and alfo to fet his defigns off with a fuitable colouring.
Thofe pictures which are painted in his beft fiyle, were finithed from the year 1709 to
1716.

RACHEIL RUISCH. Vid. POOL.

JACOB RUYSDAATL.
Land/cape.
DIED 1681, AGED 45.

“This mafter was born at Haerlem, in 1636; and though the artift by whom he was
inftruéted is not afcertained, yet it is affirmed, that
produétions furprifed the beft painters to whom they were fhewn. It is moft certain
thataft ntimacy fubfifted between him and Berchem ; and it is thought that Ruy
was animated with that fpirit which we fee in all

the age of twelve fome of his

fdaal

compofitions, by his connexion
with that admirable mafter ; for it afforded him an accefs at all times to the houle of
Berchem, where he had a confiant opportunity to obferve his manner of handling,
defigning, and colouring ; and by that means to form a fivle peculiar to himfelf, in
which he was accounted little inferior to the other.

Rrre However,
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However, natare was his principal infiruétor, as well as his guide; for he fiudied hex
inceffantly. The fcenes, trees, fkies, waters, and grounds, of whichhis {ubjeéts were
eompofed, were alltaken fromnature, and fketehed wpon the fpot, jufias they alluved his
eye, or delighted hisimagination. Some writers affirm, that both Ruyfdaal and Berchem
improved their tafie in Italy, by that beautiful var
be obferved in the environs of Rome ; but other authors fert, that neither
of thefe mafiers were ever in Italy. Yet whoever attentively cor ders many of the
compofitions of Berchem, cannot but be almoft convinced that he muft have travelled
out of his own country, to colleft fuch ideas of grand and elegant pature, as are
furnithed in his works; though perhaps by the ideas of Ruyfdaal, obfervable in moft of
his defigns, one could as readily believe that he had never travelled far from his
native foil.

No painter could poflibly poflefs a greater fhare of public eficem or admiration than
Ruyfdaal; nor has the reputation of that artift been impaired even to this day. The
grounds of his landfcapes are agreeably broken, his {kies are clear, his trees are delicately
bandled, every leaf is touched diftinétly, and with a great deal of fpirit, and every part
has the look of true nature. He {hews that he perfeétly underftood. the principles of the
chiaro-feuro, and alfo of perfpeétive; for his diftances have always a fine effeét, and his
mafles of light and {hadow are diftributed with fuch judgment, and contrafted with fuch
harmony, that the eye and the imagination are equally delighted.  His works are
diftingnifhed by a natural and pleafing tone of colour; by a free, light, firm, and {pirited
pencil ; and alfo by a very agreeable cheice of fituations. His general fubjels were
views of the banks of rivers; hilly ground, with natural cafcades; a country inter-
fperfed with cottages and huts ; folemn fcenes of woods and groves, with roads through
them ; and water-mills ; but he rarely painted any {ubjeé without a river, brook,
or pool of water, which he exprefled with all pofiible truth and tranfparency. He
likewife particularly excelled in reprefenting torrents and impetuous falls of water, in
which fubje@s the foam on one part, and the pellucid appearance of the water in
another, were deferibed with force and grandeur, and afforded a true image of beautiful
mature.

As he could not defign figures with any degree of elegance, he was frequently aflifted
in that refped by Oftade, by Adrian Vander Velde, and often by Wouvermans, which:
adds confiderably to the value of his piGiures. Moft of the colle&ions in England and
Treland are adorned with fome of the works of this mafter ; and in the Palazzo Ricardi,
as well as in the cabinet of the Grand Duke of Florence, are preferved fome excellent
landfcapes of bis hand. ?

very which is perpetually to

SOLOMAN RUYSDAAL
Landfcape.

DIED 1670, AGED 54.

He was born at Haerlem, in 1616, and was the elder brother of Jacob Ruyfdaal. He
alfowas a painter of landfcapes, but in every refpeét appeared far inferior to. Jacob 3
for the beft commendation given him by the writers on this fubjetis, that he was a cold
imitator of Schoeft and Van Goyen. And although his piétures have fomewhat that i

plaufible,
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plaufible, fufficient to engage the attention of thofe who ave prejudiced in favour of the
name of Ruyfdaal, yet, to perfons of true judgment and tafte, they are in no great eftima-
tion; and the eye is difgufted with too pre ) :
through the whole.

xdominant a tint of yellow, which is diffufed

He rendered himf{elf however confiderable, by having difcovered the art of imitating

variegated marbles with furprifing exaétne

5 and he gave to his compofition an appear-
ance fo curioufly fimilar to the real marble, that it was fearce pofiible fo difcern any
difference, either in the weight, the colour, or the luftre of the polifh.,

MARTIN RYCKAERT.

s, with ArchiteGure and Ruins.

DIED 1636, AGED 45.

He was born at Antwerp, in 1591, and gave very early proofs of a good genius to
painting. He was for {fome time umlm the care of Tobias Verhaecht as his difci ple ; but
having frequent opportunities of feeing the paintings of fome very l.\muug Ttalian
mafters in the colle@tions at Antwerp, to which he had accefs, and comparing the fi
of thofe mafters with that of his own countrymen, it infpired him with a commendable
ambition to vifit Rome, for his farther infiruétion and improvement.

He fpent feveral years in Italy, and employed himfelf in defigning the moft elegant
objefts which offered themfelves to his obfervation ; in {ketching the beautiful {cenes,
yuins, and edifices, that any where occurred to him. At his return to his native city, he
painted his pilures from thofe defigns which he had ftudied after nature, and gained
traordinary applaufe,
execution,

s well for the elegance of his choice, as for the goodnefs of the

As he was particularly curious in taking the views of fortified towns, that fhewed
any uncommon appearance of grandeur, in order to introduce them in his own compofi-
tions, he very unthinkingly endangered his life, by drawing the view of the cafile of
amur, which he intended as an ornament to one of his landfcapes: for while his
whole attention was engroffed by the fketch of that grand fortrefs, he was fuddenly feized
by the foldiers, and hurried to the governor; and would have infallibly been put to
death, if the governor had not been, with the utmoft difficulty, prevailed on to pardon
him, by the firongeft atteftations of his innocent intention, his probity, and his eminence
in his profeflion.

He was extremely efteemed by Vandyck, and by all perfons of diftinétion in his own
country ; his works are very rarely to be purchafed, and are exceedingly prized by thofe
who poflefs them.

DAVID RYCKAERT, the Young.

Converfations and Apparitions to St. Anthony.

He was born at Antwerp, in 161
whofe name alfo was David. He principally ftudied and painted after nature, and his
firft fubjeéts were landfeapes; in which he introduced the huts and cottages of fhepherds

5, and learned the art of painting from his father,

and farmers, which he expreffed with abundance of truth, and difpofed his figures and

vy other obje with great judgment, But in fome time he undertook to imitate the
fivle
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diyle of Brouwer, Teniers, and Oftade ; and the value that was fet on his firf perform-
ances in that fiyle, was a {ufficient inducement to him to perfevere. He continued
therefore to paint converfations, but he fucceeded beft infubjeéts that were bright, as he
had a peculiar art of managing his lights in an anufual manner, which had an extraordi-
nary effeét; and for that reafon he was fond of reprefenting figures by the light of a
candle or flambeau.

At firft he painted and defigned fubjedts that were agreeable and entertaining ; but
in his fifticth year, he altered his ftyle of defign, and grew fond of reprefenting

- imaginary and whimfical forms, with a fruitful wildnefs of fancy, {fuch as apparitions,
no&urnal affemblies of witches and devils, temptations of St. Anthony, and fuch like,
in the manner of the Hellifh Brueghel ; and in fome of his defigns he reprefents the
devils flying away from the Crofs. And although fuch fubjeéts are but difagreeable, yet
by the fpirit of his touch, his penciling and colouring, and by the livelinefs of his
imagination, he has given to his figures fuch variety and humorous expreffion, that they
had many admirers, and were very eagerly purchafed by the Archduke Leopold, and
feveral other Princes.

It is obferved of this mafter, that his firft works were not fo well coloured as thofe of
his latter time ; his firft were rather too grey; but afterwards his pictures had remarkable
warmth. The heads of his figures were painted with great art and precifion ; but he
feems to have been too negligent of the hands and other extremities.

PETER RYSBRAECK, or RYSBRECHTS.
Landfcape.

He was born at Antwerp, in 1657, and became a difciple of Francefco Millee, under
whom he very foon imbibed a fondnefs for the works of Pouflin, which he ever after-
wards retained. He ftudied him inceflantly, and at laft fo fuccefsfully imitated that
eminent artift, that feveral of the piéures of Ryfbraeck were fold for the paintings of
Gafpar. He lived in great efieem at Paris, and was much folicited to continue in that
city ; but he returned to his native city, and there followed his profefion with. credit
and with advantage.

Sometimes he painted in the manner of Pouflin, and fometimes in the fiyle of his
mafter Francefco Millee; but, in all his compofitions, he is a conftant imitator of thofe
two eminent artifts, though at the fame time he took care to fiudy and to imitate nature.
His manner of painting was expeditious, with a free and firm pencil, and a good tone of
colour; his figures and his trees are well defigned, and he finifhed his piGures with a
great deal of fpirit. However, it muft be confeffed, that either through awant of genius
or invention, or by painting fuch a number of pifures as he did, his landfcapes have

not that pleafing variety which might be expected, though in other refpeéls they have
confiderable merit.

The works of this mafter ought not to be confounded with thofe painted by another
perfon of the fame name, wholived at Bruffels, whofe landfcapes are very indifferent, and
inne degree of efteem.

NICHOLAS
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NICHOLAS RYX, or RYCKX.
Landfeapes

"lews of Paleftine.

This mafter was born

t Bruges, in 1637, and in that city learned the art of painting.
As foon as he had qualified himfelf to appear with credit in his profeffion, he undertook
re up the Mediterranean, and travelled through many of the eaftern countries,
ing exaétly the habits of the different nations through which he journeyed, and
particularly attended to the manner of trav lling peculiar to the Caravans. He {pent
fome years in Paleftine; and in that country fketched after nature the agrecable and
romantic views of memorable places, which he intended for the fubjeéts of his future
landfcapes ; and when he returned to Bruges his compofitions were much coveted, as
they reprefented the profpeéts of Jerufalem, and the neighbouring country, which were
enriched with a number of figures, horfes, and camels, touched with fpirit, and finifhed
with great freedom of hand and good colouring. His tafte of defign was much in the
manner of Vander Cable, but he was generally more clear.

S.

ANDREA SACCHI, or OUCHE.
Hiftory, Portrait, ArchiteGure.

DIED 1668, AGED T4..

T}IIS celebrated painter was born at Rome, in #1594, and was a dif ple of Francefco
Albano ; with whom he {pent feveral years in fuch clofe application, that at laft he
was accounted {uperior to his mafter in his tafte of defign, and in the correGnefs
of his drawing. He devoted a great part of his time to the ftudy of the antiques;
he defigned after them induftrioufly, and alfo added to his improvement, by making
himfelf thoroughly acquainted with the works of Raphael, and the moft illufirious artifts
who preceded him. By that method of conduing his ftudies, and by having an accurate
Jjudgment and tafte to difcern the at mafters, he formed his own
peculiar manner, which had no refemblance to any of them; and that manner he never
altered.

He diftinguifhed himfelf in a very eminent degree by his paintings in frefco; and was
accounted to have no fuperior in that manner of working. A firong emulation, however,

fubfifted between him and Pietro da Cortona, as they were cotemporary artifts ; as both
abilities; and as both were equally

of them were men of genius, and extraordinar,
ambitious of immortalizing themfelves by their works. And it is highly probable,

h of Andrea Sacchi , and his death in 1661,

and that he died

des Peintres fix the bi
agree that he was bornin !

The authors of the Abrégé
at the age of 62 but moft au
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ithout fuch a

that by fuch a conteft for fame and honour, each of them arrived at a hi
perfeétion in that kind of painting, than either of them might have done w

competition.

The ideas of Sacchi were grand and elevated ;
and fine expreflion. The choice of his draperie:
delicate, and they thew fuch an union of elegance and fimplicity, as is rarely to be met
with in other painte: Iis works ave finifhed with uncommon care and exa@nefs, and
they have fuch intrinfic merit in refpett of tafte, compofition, corretnels, elevation of
thought, colouring, and expreflion, as will fecure the admiration and applaufe of the

W ke gave to hisfi a beautiful,
is judicious, the difpofition of them is

judicious, and always render them truly valuable.

Some of the works of this mafter ave in the principal churches at Rome; and parti-
cularly in the church c Peter is a pi@ure of St. Auguftin; likewife in the church
of Bt. Jofeph, an altar-piece reprefenting the Angel appearing to Jofeph. But in the
Palazzo Barbevini ave feveral compofitions of Sacchi, which are exceedingly capital,
efpecially an allegorical picture reprefenting divine Wifdom ; and it cannot be too highly
praifed, for the invention, the grandeur of defign, the delicacy of the expreffion, or the
fweetnels of the colouring. He was a perfeét mafter of perfpeétive, and executed fome
very grand compofitions, with a multitude of figures and clegant architetture, in true
and beautiful perfpetive, at Rome, which procured him as much honour as any of his
other performances. The fubjeét of one of thofe paintings, was a defeription of the
military fports of the Roman youth on horfeback, which was exhibited with extraordinary
magnificence by order of the Pope.

CORNELIUS SACHTLEVEN, or ZAFTLEVEN.
Landfcapes, Drolls, Corps de Garde, and Farm-houfes.

He was born at Rotterdam, where he learned the art of painting; but improved himfelf
Dy ftadying after nature, and carefully {ketehing every objeét which he intended to infert
in his future compofitions. It is generally thought that he was the elder brother of
Herman Sachtleven ; but appeared far inferior to him, as well in the choice of his
fubjeéts, as in the tone of his colouring ; mofi of the pi&tures of Cornelius being remark-
ably too yellow.

He painted the infides of farm-houfes, as alfo the employments and recreations of
villagers, fometin in imitation of the ftyle of Teniers, and fometimes in the manner
of Brouwer. Thofe ruftic fports in which he endeavoured to refemble the former, are
well defigned, and exceuted with a free pencil; and when he imitated the latter, he gave

his pitures a great deal of force. His corps de garde ave particularly commended, as
being well grouped s and his converfations haye a firong charatter of truth and nature,
with a tolerable degree of humour and expreffion.

On the fore-grounds of his piftures, which reprefented foldiers in their guard-room,
he ufually placed helmets, drums, armour, embroidered belts, and implements of war;
which he copied exagtly from nature, and fhewed confiderable judgment, by difpofing
them in fuch a manner as to produce an agreeable effeét.

HERMAN
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HERMAN SACHTLEVEN, or ZAFTLEVEN
Landfeape.
8

DIED 1685, AGED 76.

He was born at Rotterdam, in 1609, and infiru&ed in the art by John Van Goyen, a
very celebrated painter of landfcape; yet he did not confine himfelf to the manner of
that mafter, but alfo findied the fiyle, tafie, and touch of other eminent artifts. He
determined, however, principally to attend to nature, as being the beft and moft uner:
diregtor ; and for his improvement made abundance of {ketches, drawings, and defi
which by the curious are accounted not the leaft valuable ‘of his works. © But the victws
of nature in the Low Countries, where he was born, were by no means {ditatlé o the
fafte of Sachtleven, as they could not furnith him with a competent variéty'; there being
no mountains or rocks in that tra& to diverfify the fcene. He therefote went toftudy
natlre on the borders of the Rhine; where, by the windings of that river, by the ;\ntiqtin
edifices, the woods, the water-falls, and grounds differently broken) ‘the views were
more piéturefque, and more capable of affording him agrecable materials for his land-
fcapes. It is alfo affirmed by fome writers, that 'he likewife vifited Italy, where he
improved himfelf confiderably ; and certainly, all that indufiry exerted to render himfelf
eminent in his profeffion, re
his works. -

He took pains to finifh his piétures with extraordinary neatnefs, and’ by a ‘light
free touch, as well as by a [kilful management of the I perfpeitive; he gave to
his diftant hills, grounds, and trees, a very happy and pleafing effeét. His fkies #nd
diftances are generally clear, and all his objefts recede with perfpeive truth; and
although many of the fcenes which he copied from nature were not very ftriking frof
that point of view where he fiood to defign them, yet he had the fkill fo greatly to
improve, vary, and enrich them, by figures and buildings, that he made them agreeablé
fubjefs in his. paintings, fiill preferving the appearance’ of the real place which e

ring

ns,

ved its juft reward, in the univerfal approbation given to

defigned.

The piétures of Sachtleven painted in his beft manner are not very common #hid are
highly efteemed ; and they may be known without much difficulty, by aneatnefs6ftotich
in the figures and buildings; by an endeavour to exprefs the vapour, between' the eye
and the obje that are remote, like Berchem and Wouwermans ; and by & pleafing
bluifh tint in his diftances. i

VENTURA SALIMBENI, called BEVILAQUA.
Hiftory.
DIED 1613, AGED 56.

He was born at Siena, in 1557, and learned the art of painting from his father
painter of principal note in that city. When he had made a

Archangelo Salimbeni,
+(s in the knowledge of defign and colouring, he travelled through

particularly through Lombardy, and improved himfelf exceed
ations on'the celebrated performances of’ the great mafters; v wh

vy oceurred

competent prog
feveral parts of Italy
ingly, by his obferv




SAL [ 490 ] SAL

occurred to him in his travels, But when he arrived at Rome, where he had fuffi-
cient opportunities to frudy the antiques, he there applied himfelf with fo much diligence,
that he perfedted himfelf in defign, and acquired a good fiyle and manner of painting,
which very much refembled that of his brother Francefco Vanni, though it did not
equal it.

He had a good invention, and great harmony in his colouring, as well as elegance in
his figures. While he continued at Genoa, he aflociated with Agoftino Taffi, an
excellent painter; who had been a difciple of Paul Bril; and in the grand compofitions of
Salimbeni, the’back-grounds were painted by Tafli. This mafter is more generally
known through Italy by the name of Bevilaqua, than by that of Salimbeni ; the Cardinal
Bonifacio Bevilaqua, who was his patron and his friend, having from particular efteem
given him that name.

The principal works of this mafter are in the churches and convents in his native city
Siena, at Florence, Genoa, and Umbria, in all which cities his paintings were highly
commended ; and at Wilton, in the colleftion of the Earl of Pembroke, there is a
picture reprefenting the Defcent of the Holy Ghoft, by this mafter.

VAN SALM.
Sea-Pieces, in Black and White.

Neither Houbraken, nor Weyerman, mention any particulars relative to the time
when this artift was born, or died; but his ftyle of painting makes it very probable, that
he was a difciple of Cornelius Bonaventure Meefter, commonly and corruptly called Bo
Meefters.

He had a remarkable manner of painting in black and white, in imitation of drawings
with a pen; nor is it ealy to conceive how he managed his pencil, fo as to give every
line the form and exa& refemblance of the firoke of the graver. His only fubjeéls were
fea-pieces and fea-ports, with a diftant view of the cities and towns; and thofe fubjeéts
he ufually handled with a great deal of neatnefs. His fhips are corre@ly defigned, but
they want the elegance and grace of Vandervelde and Backhuyfen ; nor have they the
freedom and delicacy of thofe executed by Bonaventure Meefter. In his veprefentation
of ftorms, the agitation of the waters is.tolerably well exprefled, though the waves often
appear hard ; and in his calms the vefiels are agreeably difpofed. Some of his pitures,
indeed, are finifhed with fo much truth and {pirit, that at firfi fight they have all the
appearance of excellent drawings, nor do they lofe any of their merit, by a more minute
examipation. But the pi&tures of Van Salm are not equally good, fome of them being far
fuperior to others; and even his beft are not in thefe kingdoms held in any great cficem
by the connoiffeurs.

GIOVANNI BATTISTA SALVI, called SASSOFERRATO.
Hiftory.
DIED 1590, AGED 86.

This mafter was born in 1504, at an ancient caftle on the borders of the territory of
Urbino, called Saffoferrato, from which he was afterwards named. Under what mafter .

or




CHIED T - 7
) e /«//_/f/: Lovreatir:

Gl e Mot Vot

JomvBorpsrn.

ver, in Cheapfide 1-67










£ A 5
|\

CESCO. SALVIATI

0 E

RAN
P

IT, FfORENTINO.




SAL [ 491 ] SAL

orin what city he learned the firft principles of his art is not afcertained, but he went to
Rome to ftudy the works of Raphael, which were then the admiration of the whole world ;
and his knowledge was exceedingly promoted by the precepts of Francefco Penni,
Raphael’s favourite difciple.

By the direétion of that able artift, Salvi applied himfelf to copy the works of
the moft eminent in the profeffion; and he at laft obtained fuch tkill, and fuch
power of execution in that manner of painting, imitating the ftyle and touch of every
different mafter fo admirably, that his pictures were generally taken to be real originals
of thofe artifis of whom they were only copies, or at the beft only imitations.

GIUSEPPE §
FRANCESCO SALVIATL

ALVIATI Vid. PORTA.

Hifiory, Portrait.
DIED 1563, AGED 53.

He was born at Florence, in 1510; his parental name was Roffi; but being taken into
the fervice of Cardinal Salviati and honoured with his favour and protetion, he was
ever after diftinguifhed by the name of his patron. He owed a great part of his early
inftruétion to that intimate friendfhip which he had contraed with Giorgio Vafari in
their youth ; for Vafari was the difciple of Andrea del Sarto, and communicated all the
rules, direétions, and defigns, which he received from his mafter, to his friend Salviati,
and explained every precept in the moft clearand intelligible manner. However, neither
of thofe young artifts found their improvement under Andrea anfwerable to their fanguine
expedtations, and therefore they placed themfelves with Baccio Bandinelli ; under whom
they made a greater proficiency in one month, as Sandrart aflerts, than in two years
fpent under the other.

Salviati foon rofe into high reputation, and was not only engaged by his patron
the Cardinal, but was employed allo at the Pope’s palace, in conjun@ion with his
friend Vafari. He painted with as much fuccefs in frefco and diftemper as in oil, and
acquired extraordinary honour by the cartons he defigned for tapefiry, reprefenting the
memorable aétions of Alexander the Great. Nor did the pencil of Salviati appear to
lefs advantage in portrait than in hiftory; many of the prime Nobility of Rome and
other cities of Italy were painted by him; and he gained extraordinary applaufe by a
portrait of Aretine the famous fatyrift, which was fent as a prefent to Francis I. King
of France.

The invention of this mafter was rich and copious; but he feemed to want
elevation of genius, and to have rather too great a luxuriancy of fancy, though that
fancy was not of the grand and majeftic turn. His carnations were delicate, parti-
cularly in his naked figures, and he defigned fuch figures with grace and correéinefs.
In others which were cloathed, his draperies were full, broad, and genteel, elegantly
marking the turn of every limb, fo as to render it perceptible, though thinly
covered. His ufual ftyle of colouring was lively, and he gave his figures cafy and
becoming attitudes, yet he had not a talent for grand compofitions, being often but mean
in his defign.

sff2 The
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The merit of Salviati procured him many friends, but he frequently loft thew
by his peevith and capricious temper; and Sandrart obferyes, that many who
were defirous of having fome of his works, were veftrained from employing him,
becaufe he always dppe(ucd diffatisfied, even whcn he was largely overpaid for his per-
formances.

Hemight have’ had fufficient fuccefs in France; but his (ll(.mucdblu conduft in
many “re{peéts, and his fevere cenfures of other artifts, gave fch a general offence,
that he iquitted that kingdom in as much contempt, as he had entered it with
honour and pablic refpeé. So unlooked-for a difappointment caufed him to réturn
to Rome, where he fell into new contentions with Daniel da Volterra, with Pietro
Ligorio, the Pope’sjarchitet, and with moft of the artifts of that time, and died there of
a broken heart.

A number of poetical fubjeéts were painted by Salviati, in oil, for Ludovico Farnefe,
and he alfo finifhed feveral altar-pieces for the churches of Rome and Florence. A
moft capital pidture of his painting is fill preferved in the church of the Celeftins
at Paris, being the ornament -‘of their grand altar. The naked figures in that
compofition, have an eafe and grace which might appear worthy of any artift; the
draperies,of: thofe figures that are clothed flow with an eafy negligence, neither top
cymbgyfome- nor too glaring ; and in moft of his pittures a great deal of the manner
«of Bagcio Bandinelli is obfervable, but in this there appears much more of the
ftyle,of. Andrea del Sarto. It is remarked that fome of his pictures painted -only
in two colours are accounted his beft.

JOACHIM SANDRART.
Hiftory, Portrait.
DIED 1683, AGED 77.

, He was bornat Frankfort on the Maine, in 1606, and had for his firft mafters Theodore
de Bry and Matthew Merian, who were engravers ; but afterwards he became the difciple
of Gerard Honthorft. His improvement under that mafter diftinguifhed him above all
the difciples in that fchool, and engaged the eficerm of his infirudtor fo effeétually, that
hc took him to London as an affiftant in thgfe works which were to be executed by
ordu‘ of the King of England ; and be gained fo much credit by his performances, that
when Honthorft lcturned to his own country, Sandrart was retained in the fervice of
the King.

" When he Ieft I‘ngland he vifited Venice, Bologna, Naples, and Rome, at each of
which cities he ftudied and defigned every thing that feemed curious or wo:th_‘, of his
pbfervation, and added confiderably to his knowledge by his intimacy with Bamboccio,

Jam Lis, Albapo, and Guido, who not only fhewed him their works, but freely commu-

G % 1 GVELY. obfax;y;mon relative to the art which might be any - way advantageous

o im.1m hispyofelfio

1P “?‘vﬁf St. Je m, aml a 1\Iagda1en wlndn he painted at Rome, procured
,fmn ’th&. your, of Cardinal Barberini, and obtained for him the honour of painting

the ,PQJ“%,.“* ,ﬁ’?pc Urban, YIII;; and the king of Spain having fent an order to
ome for twelve plEtuxcs of the fame dimenfion, to be cxecuted by twelve of the
B moft




Bt -t i ﬁrﬁbt ‘c?%@, , Debiald i
s '%’tﬁhgﬁ fear afribery U >

il ¢it o%tw‘mm;v 'e?“ 1 rf
g s Jrite: tebwﬁ@frwoﬁtg,m’*be o1, (chiel
L@d e 4/&5;&:\@%?’Mé’t& nmf(é\jm(j;mrm@fner ﬁtg

GS
6 ere" mnt ber- ,fz,u*cf?c ithes e 'tbm vl

Jenbte rq”f ich) he S emm f'ety Sebyrerabid th/ crg
(gn »26@ ber qet%g ol ?I%@w% hvey
&
ﬁ\"'\; (%“n" R 03
w/ K 2ndra ) 670 R 9o
Just Ja ‘ L J /zr[ (21 bery |







=
(&
Ty ||

” — 1‘7‘;-'—;“444

|| % i i AN
I h.,{; A

i §="4 (D)

|| 7 -




3
i
LY
¥
§
1:
S

i

R 17l




SAN [ 493 ] SAN

maoft eminent mafters in Italy, Sandrart was appointed one of the number. The defign
of Sandrart’s pifture was Seneca in the Bath (his veins opened by order of Nero),
with a philofophical firmnefs of mind difcourfing with his wife Paulina, and his friends
Demetrius and Philo ; in which the expreffion was natural, the figures were correétly
defigned, and the colouring was extremely good.

Sandrart travelled through mofi parts of Europe, and found favour and employment
wherever he went, {o that he was greatly enrichéd wheén he
and the f{ketches he drew of buildings,

returned to his own country ;
antiquities, ftatues, or beantiful views after
nature, together with his piftures and curiofities, produced, at different fales, twentys
two thoufand feven hundred and twenty-one florins. A great number of his ‘Works
are in Italy, Germany, and in the Low Countries, where they were much ecfiecemed ;
but his moft capital performance is the reprefentation of the Laft Judgment, in wWhich
there are a multitude of figures,” well defigned, and well coloured. He publifhod feveral
volumes, and one in particular, which contains (what he calls) the lives of the moft
famous Painters. It is a tranflation, by way of dbridgment, from Vafari, Van Mander,
and Ridolfi ; but the greateft part of thofe artifis of whom he treats, are mentioned in
too flight and fuperficial a manner, affording the reader much lefs infiru@iofi and
fatisfagtion, than might reafonably be expeéted from the reputation and extenfive know-
ledge of the author.

SANESE. Vid. MEMML

JOHN BAPTIST SANTERRE
Portrait.
DIED 1717, AGED 66.
This painter was born in France, fiear Ponthoife, in 1651, and was a difciple of Bon

Boullongne, under whom hemade a confiderable proficiency ; but his greateft improve-
ment was derived from his obfe

ving nature; and by his fingular attachment to that
point, he was enabled to produce fome eftimable works, although he poflfefled but a
moderate pottion of genius, and his pencil was but flow in its execution. He perceived
that his imagination and invention were infufficient for undertaking hiftorical compofi-
tions, which required a iety of figures; and therefore he employed himfelf in
painting heads, and half-length pi&tures, from imagination, or after the life, and thofe
he finifhed with care and great delicacy.

He defigned with tolerable correétnefs, and had confiderable merit in the attitudes
and expreflion of fome of his portraits ; but his draperies were generally neither well
chofen, nor Jjudicioufly difpofed. However, he took great pains to acquire the know-
ledge of anatomy and perfpettive, being ftudions to acquaint himfelf with every branch
conducive to his improvement in his profeffion. He was particularly induftrious to
difcover the means of rendering his colours bri

t and durable; and for that purpofe
fpent many hours in obferving the paintings on the figns, as he walked along the fireets,
to remark what colours endured the air, fun, and moifture, with the leaft appearance of
perithing, and at laft his labour was very fuccefsfully rewarded ; for his piGures, efpecially
in the carnations, (hewed an uncommon tranfparence and brilliancy

and it is mentioned
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as a fingularity in Santerre, that he never putany kind of varnifh on his piéures in lefs
time than ten years after they were finifhed.

SANTI. DI TIT I
Hifiory, Portrait.
DIED 1603, AGED 65.

He was born in Florence, in 1538, and at firft was inftruéted in defign by Baftiano, a
painter of no great reputation ; but afterwards, being placed as a difciple with Agnolo
Bronzino, he foon gave manifeft proofs of the noble talents which he pofleffed, and in a
fhort time fhewed himfelf far faperior to all his companions.

But, although he made a remarkable progrefs under Bronzino, yet he was confcious
that his knowledge of the true and grand principles of defign was fiill but imperfeét ;
and therefore he determined to improve himfelf to the utmoft, in that refpeét, by vifiting
Rome, in order to enrich his mind with more eleyated ideas, by ftudying the antiques,
which are the beft guides to all thofe painters who defire to imitate nature with grace,
fimplicity and elegance.

While he continued at Rome, he was indefatigable in his fiudies; he acquired an
admirable tafte of compofition, and correétnefs of defign ; and gained fo far the public
approbation, that he was eftcemed one of the beft painters of his time. His extraordinary
merit immediately diftinguifhed him, and his performances for fome of the Nobility and
Cardinals, raifed his reputation fo high, that it occafioned his being folicited to return
to Florence, where he painted a multitude of incomparable defigns. His genius, was
not limited to hiftory alone, but he was equally excellent in portraits; of which he
finithed many that were exceedingly applauded, for their firong and lively refemblance,
as well as for the beauty of the colouring.

This mafter has always been accounted an honour to the Florentine fchool ; and was
univerfally admired, for his correétnefs and tafte ; for the lightnefs and freedom of his
hand; for a furprifing force of colour; and for the peculiar grandeur of his manner and
fiyle. Among a great number of fine pi@lures painted by Santi di Titi, at Florence,
there is one very capital defign in the Palazzo Corfini, in that city, reprefenting the
Baptifm of St. John, entirely in the manner, and with all the grace and delicacy of Albano.
Thedefign is in an exquifite tafte, and exceedingly corre@ ; the heads are fine; thofe of
the female figures are elegantly drefled ; and the whole is finifhed with moft extraordinary

neatnefs and care.

RAFFAELLO SANZIO+, DA URBINO.
Hiflory, Portrait. -
DIED 1520, AGED 57.
The fuperior merit of this fublime genius is too well known to require an encomium,
or a defcription of thofe amazing powers which he, and he alone, poflefied, for he ex-
celled

+ The father of Raffacl marks himfelf Jo. Saniis with his own hand on a picture of the Annunciation at Sinigaglia:
and according to the ftyle of that age, his family name would appear to have been Santi. Bottari, the Editor of
Wafari, produced a portrait of Antonio Sanzio, from the palace Albani; in whofe hands is a paper fuperfcribed,
Geneulogin
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celled in every part of his profeflion to fo elevated a degree, asto fecure the ap-
plaufe of the age in which he flourithed, and the admiration of all fucceeding

e
ages.

He was born at Urbino, in 1483, the fon of Giovanni Santio, a painter of no extra-

ordinary eminence; who, obferving the early inclination of his fon to the art of
painting, infiru&ted him in the rudiments of it, while he was extremiely young ; and
Raffaello fhewed fuch a wonderful capacity and genius,
enabled to affift his father in
Urbino. But Giovanni, def

that in a few years he was
fome of thofe works in which he was employed at
irous to give his {on the beft opportunity of improving
his talents, placed him as a difciple with Pietro Perugino, who was then in his higheft
reputation.

The genius of Raff:

lo foon difplayed itfelf under that artift, and in a {hort time
he imitated the fiyle of his mafter in fo exatt a manner, that the work of the
one could hardly be difiinguifhed from that of the other; and as a proof of this,
a picture of the Crucifixion is cited, which, by all the ableft judges and artifts, would
have been accounted the performance of Perugino, if it had not been infcribed with the
name of Raffaello.

However, he foon perceived, that by adhering to the manner of his mafter, he fhould
never attain that perfettion to which he afpired ; and therefore he devoted himfelf
to the fiudy of the antiques, and made himfelf thoroughly acquainted with all their
beauties, in order to transfufe them through his own compofitions. The more he
ftudied them, the more he was enamoured of their excellencies; and not content
with the perufal of thofe wonderful fculptures of the ancient artifts to which he had
accefs, he employed at his own expence feveral good painters to defign every object
that was curious at Puteoli, Baje, and the different cities of Greece, either in ftatuary
or architeéture ; of which he made a charming and judicious ufe in his fubfequent com-
pofitions.

As the works of Lionardo da Vinci and Michael Angelo Buonaroti, at Florence, were
at that time univerfally admired, hewent thither ; and having obferved the ftyle of each
of thofe famous painters with the utmoft accuracy, he faw fufficient merit in both to
improve his own tafte of defign, and altered that manner which he had acquired in the
fchool of Perugino. He alfo confiderably advanced his knowledge of colouring, by

obferving the manner of Mafaccio at Florence; and gained an additional {kill in per-

{peétive, as well as in the management and union of colours, by his intima
Bortolomeo Baccio.

>y with

Genealogia Raphaelis Santiii Urbinatis. Julius San@lius is there named as the head-branch gui Familie que adhue

Urbini illufiris extat, ab agris dividendis cognomen impefuit ; and he was the anceftor of Antonio. From him through

Sebaftiano and Gio. Batifia defcends Giovanni,
likewife that Sebaftiano had a brother, Galea
and Giulio, who is there called M i

¢ quo ortus ¢ft Raphael qui pinait 4. 1519. In that paper we read
egregium piclorem, and father of three painters, Antonio, Vince

2 Of thefe four painters, no traces remainat Urbino. An ecclefiaftic
and a Captain of Infantry are alfo mentioned as members of the fame family. An anonymous author, quoted by
Comolli, in his Life of Raffacl, confirms this fhewy pedigree. The portrait of Antonio is not without merit, but has
not that excellence which might

e expected in a portrait painted by Raffacl one year before his death, as the
fame paper pretends. 1f this picture be not genuine, the pedigree may be a forgery; and we fhall probably be
nearer the truth, if we &

for the ctymology of Sanwio, in the word S
land. See Lanzi, vol. 1, p. 57 F.

Qic, than in Sancire; to divide or aflign
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-z Every accomplifiment and qualification neceffary to form an illufirious painter were
‘tombined in Raffacllo; a fublimity of thought, a fruitful and rich-invention, remarkable
corre@nefls in drawing and defign, anda wonderfuldifpofition and expreflion. Hisattitudes
are noble, natural, and graceful, and contrafted without the {malleft appearance of
affoation or conftraint; and to the elegance and grandeur of the antique he added the
fimplicity of naturé; for, though he admired the antique fatues as highly as he ought,
yethe fiudied nature with qual affiduity ; from which combined attention to both refulted
that amazing variety and elegance in the forms, aétions, and attitudes of his figures, and
thofe delicate and graceful airs of the heads which diftinguifh his compofitions from ‘all
bthers; and in which 'he furpafied the greateft mafters, who flourifhed fince the revival
of the art of painting. " 3
Tt has been objeéted to Raffaello, that, By too nice a regard to the purity and
eorre@nels of his outline, his outline often became hard: but whatever fmall ini-
perfedlions may be imputed to that inimitable artift, he is allowed to have diffufed
iliol‘é-gracc through all his works, more truth, nature, and fub]i‘mity, than'‘any
painter who has -yet appeared. ~Correggio alone could enter even into a competition
with him for grace; but he was unequal to Raffaello in_ every other branch of his
art.
S At different periods of his life, Raffacllo had very different manners. His firft was
derived from the fchoal of Perugino, which he retained for a long time ; and it is- the
opinion of fome writers, that li¢ never entirely abandoned it. Butas foon as he had ‘cori-
templated the cartons of Buonaroti and Lionardo da Vihci; he ina great meafure divefted
himfelf f the drynefs of his firft mafter, and, blending the boldnefs of Michael Angelo
with bis‘own graceful ideas, he formed a fiyle of defign mhore perfeét than his model;
andiat laft firack out a manner peculiar to himfelf, and fuperior to all others, full of
gtace, dignity, eafe, and elegance,.which he retained as long as he lived. Every‘new
compofition added to his fame, and his lateft work of the Transfiguration is accounted
his beft. . 5
He excelled in portraitias well as in hiftory, and by his pencil immortalized Pope

Julius I1. and Leo. X. with many of the Cardinals of his time ; reprefenting them with
fuch life and nature, fuch dignity of charafter, and ‘fucli expreffion; as furpafles the
power of defeription. ~He finifhed his pi€tures, efpecially his eafel-pi&ures, exquifitely;
and tookall poffible care to give them the utmoft perfeftion; and yetit is faid, he wasex-
peditious in his method of working. From the time he fhook of the dry tafte of Perugino
hisdraperieswere caft ina moft noble fiyle, difpofed withan excellent mixture of fimplicity
and grandeur, and always fo placed that the finer parts of the naked, particularly about
the joints, were difcernible in every fig ;

“ 1t is remarkable, that the moft capital frefco paintings of Raffaello, in the Vatican,
do not firike one immediately with that {urprife which undoubtedly is expetted
from the fame of that illufirious. mafter; and a fory is related that a perfon of
acknowledged tafie and judgment, who alfo was an idolizer of Raffacllo, vifiting
the Vatican with an eager defire to ftudy his \vb]‘ks, paffed by thofe very compo-
fitions with indifference which were the objeéts of_ his enquiry and curiofity, till
he 'was- recalled: by his conduéor, who told - him that he-had overlooked what- he
fought for. =

3L That
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That effeét is fuppofed by de Piles to be oceafioned by the want of firength of colouring
proper for each obje&, that colouring not being fufficiently fupported by a powerful
chiaro-fcuro. But another fine * writer accounts for it in a different manner. He
obferves, that the works of Raffacllo firike litde at firft fig

t, becaufe he imitates nature
fo well, that the {peftator is no more furprifed than when he fees the objeét itfelf, which
would excite no degree of furprife at all; but that an uncommon expreflion, firong
colouring, or odd and fingular attitudes of an inferior artift firike us at firft fight,
becaufe we have not been accuftomed to fee them elfewhere. And toilluftrate this ])L.\inl.
he compares Raffaello to Virgil, fublime, ealy, natural, and majeftic ; and the Venetian
painters, with their confirained attitudes, he compares to Lucan. Virgi , more natural,
firikes us at firft lefs, to firike us afterwards more fenfi bly; Lucan ftrikes immediately,
but firikes us abundantly lefsafter. And certainly there cannot bea fironger teft of the
excellence of any performance, either in poetry or painting, than to find the furprife we
at fivft feel to benot very powerful; and yet to find, by more frequently converfing
with it, that it not only fupports itfelf, but increafes continually in our efieem, and at
laft leads us to admiration.

The prodigious number of works in which Raffacllo was engaged loaded him with
riches and honour, and conftrained him to procure young artifts to affift him in the
execution of his defigns; and by that me:

7 emihent painters were formed
under his direftion. But he was fo particularly careful, that he correfted with his
own hand whatever he found imperfeGily executed by his difciples, and gave thofe
finifhing touches to the whole which have rendered thofe works the admiration of the
world.

Though, in feveral of his paintings, the colouring may not feem to equal the perfec-
tion of the other parts; yet moft of his portraits, and many of his eafel-piftures, for
their high finithing, and exquifite colouring, are not furpaffed by the pencil of the
greateft painter, not even by Titian. And of this, the portraits of Julius, Leo, and
Alexander Farnefe, who was afterwards Paul III. as allo the St. Michael, and the Holy
Family, which are in the royal colletion in France, and the St. John in the defert, are
incouteftible evidences.

To enumerate the various and extenfive works of this aftonifhing genius, would
require a volume ; and to defcribe them juftly, in proportion to their merit, would
demand an underfianding as enlar

ed as his own. But as they are now univerfally
known to all the lovers of the art, by the multitude of prints publithed after
his defigns; and as the works of Raffacllo have been examined by the curious of all
nations, who have travelled through the different parts of Europe ; a particular de
tion, or recital, feems to be the |
afew.

In the Royal colletion of his Majefty King George IIL are thofe celebrated * cartons,
Tt which

crip-
s neceflary ; though I cannot omit the mentioning of

*NM
4 Abbé du Bos, in his treatife on poetry and pain
uilty of fuch a miftake as cannot but appear unpard
cnerally efteemed, The Abbé had fufficient opportun

the beauties of the cartons of Raffaello,

fo much taftc and genivs as he is

lo for his real excellen

o
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which liave been for fo many year's the glory of England, and theenvy of all other polite
nations. © And his Majefty, who is fo eminently diftinguifhed as an encourager of the
finer arts, muft merit the applaufe of pofterity, as well as of the prefentage, for exprefling
fuch a judicious attention to thofe precious treafures, as to order them to be removed
from Hampton Court, where they were evidently in danger of perithing, to place them
under hisown royal care and in(peétion ; his Majefty having at the fame time, manifefted

a more refined tafte for thofe ineftimable performances, than hath been fhewn by any of

his predeceffors who poflefied them.

In France are the pitures of St. Margaret and St. George; the latter' of which
(according to Sandrart). was formerly in the poffeflion of King Charles T. as alfo the
remarkable and lovely piétures of St. John in the Defert, and that Holy Family
mentioned by Sandrart, ‘in which: an Angel is reprefented fhedding flowers round the
Virgin. Int the treafury of Loretto is one of Raffaello’s pictures, amazingly fine,
reprefenting the Virgin with Chrift on her lap ; which: cannot be looked on, without
feeling a veneration and awe, as well as admiration ; the grandeur of the objeft exclud-
ing all idea of the. painter, for it appears more a reality than a piGture. There
appears in the face of the Virgin, fomewhat that looks more than mortal; and the
infant, though in the innocent pofture of throwing up the legsand arms, though all the
airof infaneyiisin the face, has yet fomething thatis divine in every part. The look is
fweeter thau thatof a human face, and yet, withall the grace that is diffufed through it,
there is an air that is’awful. The difpofition in this picture has an inimitable dignity
and eafe; the drapery of the Virgin has‘a noble fimplicity, and the attitude of the head
hath fuch an inconceivable grace and foftnefs, as not only charms, but
beholder.

aftonifhes every

The

applauding him fora defedt, and fuch a.defed as the judgment and knowledge of Raffaello wonld not permit hins
to be guiley of.

DuBos in, deferibing the carton of the miraculous diaught of fihes, points ot with propriety the cxpreflion of
St. Peter, St. John, and other diftiples; and proceeds atlaf toillufbrate a fingular charader, which he feems particularly
to admire, for the fixength and juftnes of the expreflion; that figure (according to his opinion) beiig reprefented with
a confufed a melanchol or, and feeming to be devoured by black jealoufy, in which perfon (he
fays) itis eafy to diftinguifh Judas,

Now, if that very ingenious writer, Mr. du Bos, had but maturely confidered the precife time t}
for his fubjet, which the Evangelift tells us was the third time of his appearing tothe difciples s refurredtion,
and confequently fome weeksiafter the death of Juds, who hanged himfelf when Chrift ‘was condemned ; or, had he
even counted the number of figures in the compofition, which is only eleven and the Lord 3 be could never have erred
fo unaccountably, as ta imagine that Raffacllo deferved commendation for being fo abfurd as to introduce fo infamous
a wrctch, at fuch a point of time, when Chrift was direing his difciples to take care of his flocF; or for grouping fich
a perfon among the Apoitles, who, as he was dead before, could not affociate with them ; and who, if he had been alive,
they would have avoided with deteftation and abhorrence. Certainly the Abbé, with ever fo little reflexion, muft have

perccived, that the difcernment and judgment of Raffacllo would not have permitted him to be guilty of fo grofs an
anachronifm,

Raffzello chofe

Perhaps the beft apology, and probably the trueft, that can be made for this miftake of Du Bos, is, that }
more converfant and better acquainted with the works of Raffacllo, than with the works of the Evangelifts +

+ If Du Bos confounds the number of the Apoftles, Mr. Pilkington confounds the number of the cartoons; he
talks of that which reprefents the miraculous draught, and the fubfequent one of the donation of the keys, as if they
were the fame. Kwas in this that the Abbé unkennclled Judas. F.

was much
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gn for the famous piflure of the fchool of Athens i preferved in the
rofian library at Milan. +

CARLO .

The ge

I opimion has placed Raffacllo a

the head of his act, not becaufe h

ided fuperiority oves
every other painter in ever

y branch, but becaufe no other artift ever atrived at uniting with his own peculiar
cellence all other parts of the art in an equal degree with Raffacllo: The dramis, o in other words the reprefenta
tion of charadter in confliét with Paffions wa

his fphere; o reprefent this,

invention in the choice of the
arrangements of the a

moment,

compofition in the

fors, and his expreffon in the
Il be, unrivalled. And to this he added a fiyle of
jet, all the grace which p

chiaro-feuro as was compatible with his fupreme defire of per

T emotions

were and are, and perhaps wi
itfelf, a ‘colour fuited to the ful

fubjeét
)

my

picuity and evidenee. It is, therefore, ofify when he
forfooke the dramws, to make excurfions into the pure epic or fublime, that his foris became inadequate, aid wre
or to thofe of M. Angiolo; it is only in fubjects where colour From a vehicle be

comes the ruling principle, that he
at chiaro-feuro wh

is_excelled by Titian; he yields to Correggio only in that grace and th
of pmnm,, and fentiment, than its

h is lefs the minifter

charming abufe or voluptu

excefs, and fa

ifices to the eye what was

ind,

pears to have had no infancy, if he had, we

are not acquainte
e and clements of fiyle the vigorous offsprings of his virility; Reff
hear him ftammer, but propriety rocked the cradle, and chara@er formed his
dry and fervile in his tyle of defign, formal and got

d with it ; his earlielt works

ipls

acllo we fee in his cradle, we

ps. Evenin the trammels of Pietro
hic in'his compofition, he tra
and feparated it from what was accidental in figure and fubje@. Th

Perugino,

ed what was’ eflential,
, and the cartoon of Pifa,
e antique that completed the fyftem which he had begun to eftablifh on Nature.

rimination and propriety of form. He found t

e works of I

it was t

he learned hat in the conftruion of the

tion of the bones was the true caufe of eafe and grace in the action of the limbs, and
of this was the true caufe of. the fuperiority of ‘the Ancionts, He difcovered th
rtain expreflions and peculiar to certain characters ; that fuch a head
tamen or the growt

h hands, and f
. When hede
t toits gene
ipal mufeles, or the mufdles emine
3 but the cha; j
fign, whether it be a rapid fketch, or a mhare fi ed i ‘The Rioltes of

of fuch a body ; and on phyfiognomy etablithed uniformity of
ely direéted to the primary intention and miotive of his fig:
the bones, and their articulation, from them to the prir

tion was immediat

5 :Am_l‘\t I.«:‘t to xh more or lefs effential minuti

1 oF pencil
they fellow the direction and texture of the p

ling, tendons
’ rounding; tendons
aight, bones in angular lines.

Such was the felicity and propricty of Raffacllo when employed in the dramatic evolutions of ci
fuffered when he attempted t

bitract the forms of fublimity and beauty; the Pail
with fuccefs fuperhuman weapone.

d

anity not Y scoectas
His' Gods never rofe above prophetic or pat

forms; if the finger of
Michelangiolo impreffed the divine coux

tenance oftener with: fternnefs thamawe, the Gods of Raffaello ‘are fome-
times too affable and mild, like him who fpeaks to Jacob, ina ceiling of the
feparates light from darknefs, in the L
made to w

Vatican, or too violent, like him whe
a of the fame place. Bur, though, to fpeak with Mengs, he was chicfly
Ik with dignity on earth, he foared dbove it in the conception of Chrift on Tabor, and ftill more in the
the twithersthe Rrength of Heliodorus.

Of Ideal female beauty, though: he himfel

in his letter to Count Caftiglione tells ‘us, that from its fearcity in
1+ idea formed in his own mind, he certainly wa
guided him in chara@er ; his Goddefles and mythotogic
of Michelangiolo. Roundric

Tife

ie made attempts to reach it by

ted that ftandard which

females are no. more th
, mildnefs, fanimony, and infipidity, compe

n aggravations of the generic fo
in general the features and airs of
‘The Madonna del Im/mrm/a (lxu Madonna a

his Madonnas, tranferipts of the nurfery or fome favourite face,

the Madonna bella, fhare morc or lefs of this. infipidity, which as

the fhaven vacuity b

etween the arched femicircular eyebrows, n above the ey

1
divifion and feanty growth of hair. This indeed, might be the refult of his defire not to ftai

of fandtity with the moft diftant hint - of coquetry or meretricious charms, for inkis Magda
hair, with Juxuriant profufion; and furrounds the breaft and fhoulders undulating way 1
The charatter of Mary Mugdalen met his, it was the charadter of @ paflion. It is evident from every

defign, at eve puiod of hisart, in which fhe had a

t, that he fuppofed her enanioured, When

the body of the Saviour to the tomb, or throws herfelf difhevelled over his feet, or addrefle

him when he bears
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*CARLO SARACINI, called CARLO VENEZIANO.
Hiftory.
DIED 1585, AGED —,

Carlo Saracino, fowetimes called Veneziano, from his native country, fmit with the
defire of imitating Caravaggio, began with the cafieft part, the extravagance of his
coftume, and the acquifition of a large dog, to which he gave the fame name that had
diftinguithed the dog of Caravaggio. He worked muchat Rome inoil and frefco, with the
fame implicitadherence to the model in his forms, but with a colour rather more lightfome
and even. The richnefs and Levantine cut of his draperies betray the Venetian, He
was particularly fond of introducing into his compofitions fat bellies, Eunuchs, and
fhaved heads. His beft frefcos are in a faloon of the Quirinal, and the pi&tures which
he painted for the church dell’ dnima are confidered as his beft performances in oil,
He is not {uppofed to have outlived his forticth year. I

SAREZANA. Vid. FIASELLA.
ANDREA DEL SARTO. See ANDREA VANUCCHI,

SASSO-FERRATO. Vid. SALVL

ROLAND SAVERY.
Landfcapes, and Animals.
DIED 1639, AGED 63.

He was born at Courtray, in 1576, the fon of Jaques Savery, an indifferent painter of
animals, from whom he received his infiro&ion in the art; though he profited after-
wards a great deal more, by the directions of hiselder brother, who was a much better
artift.

Some writers alledge, that he was a difciple of Paul Bril, and there is certainly
fomewhat in his manner that might feem fufficient to Jjuftify fuch a fuppofition ;
but others are of opinion, that he only ftudied the works of Bril, and endeavoured
to imitate his manner of handling and colouring. He painted land{capes, which
he frequently adorned with hiftorical figures, and animals of different kinds ; and alfo
painted infe@lsand reptiles, which were touched witha great deal of fpirit.

The Emperor Rodolph having feen fome of the works of this mafter, admired them fo
highly, that he engaged him in his fervice, fettled on him a confiderable penfion, and
enabled him to travel to Tirol, to improve his tafte, and furnifh his imagination with
more elegant objeéts, by furveying beautiful nature in all its wildnefs, among the vales,
hills, mountains, and precipices, of that tragt of country.

He
is crofs, the caft of her features, her mode, her adtion, are the charader of love in agony. When the drama
infpired Raffacllo, his women became definitions of grace and pathos at once. Such is the exquifite line and turn

of the averted half kneeling female with two children, among the fpe&ators of the punifhment inflicted on Helio-
dorus ; her attitude, the turn of her neck fupplics all face, and intimates mor¢ thanhe ever exprefled by features, ¥

h
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He fpent two years in clofe application to his fiudies, and defigned after nature thofe
fituations which appeared to him moft agreeable, romantic, and {uitable to his fancy ; he
made fketches of thofe rocks, rivers, cafcades, torrents, and ftupendous falls of \;'nlcr,
which occurred to his obfervation; and filled a large volume with thofe defigns, which
proved of the utmoft benefit to him in his future compofitions ; not only for thofe which
he painted for the Emperor, in his gallery at Prague, but alfo for the
he finifhed at his return to Utrecht,

He had a delicate pencil, and touched his objelts with a great deal of fpirit and
freedom ; the feenes which he defcribes are grand and folemn ; he thews a pleafing oppo-
fition in his lights and fhadows ; his fubjeéts are full of an agreeable variety, and his
pictures are generally executed in a mafterly manner ; though fome of the pitures
of Savery are much fuperior to others. His drawing is not alw

pictures which

s correlt, nor is
the tone of his colouring always pleafing ; for fometimes the blue tint predominates
too much, and the green frequently appears too vivid. But, upon the whole, he was an
excellent mafter, and his works are very highly efteemed, particularly his fmall eafel
piétures, which are accounted but little inferior to Paul Bril and Brueghel, in the neat-
nefs of the finithing.

His moft capital performance, in the gallery of the Emperor at Prague, (according to
Sandrart) isa charming landfcape, in which St. Jerom is reprefented mortifying himfelf
in thedefart; and oneof his beft piGturesin the Low Countries, (according to Houbraken)
isa landfcape, iu which Orpheus is introduced among a variety of animals.

GILLES SCHAGEN.
Hiflory, Portrait.
DIED 1668, AGED 52.

He was born at Alkmaer, in 1616, and from the exertion of his own genius, worked
out fome knowledge of the art of painting when he was very young; but afterwards he
was a difciple of Solomon Van Ravenftein; and when he quitted that mafier, he received
further inftruétions from Peter Verbeek. To improve himfelf, by obferving the works
of other eminent artifts, he travelled through feveral parts of Germany; and at Elbing
became intimate with the Emperor’s painter, one Strobel, by whofe kimdnefs he was
made known to Staniflaus, King of Poland, who fat to him for his portrait. Hisfuccefs
in that performance was equal to his moft fanguine expeétations; but the beauty and
merit of the work excited fo much furprife and jealoufy in his friend Strobel, that he
thought it imprudent to encourage him any longer to continue in that city.

Schagen therefore returned to Alkmaer, and from thence went to Paris; where he
followed his profeflion induftrioufly, and painted a great number of portraits and other
fubjeéts, and lived in credit and afluence. He was an excellent copyer, and acquired
a high reputation by copying a pidture of Chrift and St. John, after Mxvchael Angelo
Buonaroti, and a Virgin and Child, after Rubens; in the latter of which he thewed a
and mafterly pencil, a great power of execution, and a tone of colour that was ly‘ut little
inferior to the original. One of his moft remarkable compofitions, was thg|‘c]»l'cib1)lz\1ml]
of the fea-engagement between Van Tromp, and Oquendo the Spaniard, which he
{ketched during the fight, by order of the Dutch Admiral.

GODFREY
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GODFREY SCHALCKEN, or SCALKEN.
Hiftory, Portrait, Comver/ations,
DIED 1706, AGED 63.

He was born at Dort, in 1643, and learned the firft ‘principles of painting from
Samuel Van Hoogfiraeten ; but he accomplithed himfelf afterwards in the art, by
becoming the difciple of Gerard Douw, with whom he ftudied for-fome years ; nordid he
leave that fchool till he found himfelf qualified to imitate the fiyle, and manner of handling
of his mafter with great fuccefs,

When he began to follow his profeffion he very foon gained a confiderable repu-
tation, and was much employed for portraits, of which there are many at Dort, of
the principal families in that city. One very celebrated piGture of that kind is the
portrait of a lady, in the charadter of a nymph, fleeping under the fhadow of a tree.
His colouring at firft was not {o clear as could be withed, but afterwards he {hewed
himfelf in thatrefpe&t greatly improved. He was remarkable for painting in a variety of
manners, and in every one of them his pencil was excellent. Particularly he delighted
in night-fubjets ; becaufe he knew how to difiribute the light of a flambeau or taper
with fo much {kill as to diffufe a brightnefs over his objeét, by a proper oppofition of
{hadow, which only nature could equal; and in that way of painting he feems to be with-
out a competitor.

Houbraken mentions an-hiftorical night-fcene of this mafter, which was exceedingly
admired ; the fubjeét was St. Peter denying Chrift; and in that defign the maid is
reprefented as holding up a light to the face of the Apoftle. That piéture is de-
feribed as having a good expreffion, and a greater affemblage of figures than are
ufually to be feen in any of his compofitions. There appears in it great correéinefs
of defign, and great harmony in the whole, which are circumftances that do not al.
ways occur in the works of Schalcken ; for although in his penciling he might
compared to Mieris, or Vander Werf, yet in' the corre@nefs of drawing
inferior.

almoft be
he was far
Some of his performances being much admired by feveral Englith gentlemen who
travelled throughthe Low Countr

time he had all imaginable {u
execution was thewn in that f

s, they encouraged him to vifit London j and for fome
{s, while he painted in fmall, as his greateft power of
- But when he attempted to enter into competition with
in a larger proportion, he injured his fortune
reputation, as thofe portraits had neither {o much force, truth, grace, or {pirit, as
portraits of Kneller. Happily for himfelf he perceived his error in a proper time, and
purfued his firft plan of painting in {malf, by which he foon recovered his credit, and was
enabled tolive in afluence.

Kneller, by painting portraits

It was obferved of him, that he was not fo fuccefsful in the portraits. of women as he
generally was in thofe of men, becaufe he wanted elegance in his choice. He copied
nature exa@ly after his models, without flattery, and without ftudying to add even a
graceful air to his fubjeéts; not confidering that his female models would have been
much better pleafed tofee charms and graces in their portraits, which were denied them

by
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by nature, foas the refemblance was preferved, rather than to h
exact, without fome additional embellithments.

While he refided in London, he had the

of King William 111,

to the Kin

ave their likenefs very

honour tobe appointed to paint the portrait
which he chofe to reprefent by candle-light ; and having prefented
a taper, that he might hold it in a proper pofition, the taper accidentally
melted in {uch 2 manner as to dvop on the fingers of that Monarch. The King endured
s, being unwilling to difconcert the artift 5 though Schalcken,

continued his work, without once end avouring to relieve
greeable fituation. Such an unrefpeétful conduét was quickly
s; and it entirely loft him their favour and encouragement for the
he found his bufinefs on the decling in England, he retired to the
where his reputation was fo well eftablithed, that he found a prodigious
patntings

it with great compofedne

with extreme unpolitenefs

the King from that dif:
noticed by the courti
future. When

fague,
demand for fmall
but thofe of a larger fize were in no

and he {old them for very high prices ;
great efieem.

His pencil was {oft, mell
neatnef

, and delicate ; his pi&tures are finifhed with exceeding
; and they fhew the chiaro-feuro in great perfeltion. He imitated nature with
fingular exaénefs, as well in the truth of his colouring, as in the maffes of his light and
{hadow ; nor did he account any part of the art fo deferving of the ftudy and attention
of a painter, as the effe@ of light on different bodies, either opaque or pellucid, and the
variety of reflexions and refrations from different furfaces,

Although the piétures of Schalcken feem to be touched with the utmoft delica
highl
IN‘,'

y, and
wrought, yet he had acquired a habit of painting with great readinefs, and a free
il ; which isa particularity rarely obferved in thofe works where the finifhing is

Yet, notwithftanding he confefledly had abundance of merit in many
refpeéts, he did not fufficiently attend to d.
of his models

laborioufly neat.

efign ; nor had he an elegance of choicein any
but merely copied nature as it was placed before him. His figures
frequently are ftiff, the hands rather heavy, and the other limbs often too lean, without
graceor elegance in the contours.

WILLIAM SCHELLINKS.
Hiflory, Landfecape, and Sea-Ports.
DIED 1678, AGED 47.

He was born at Amfterdam, in 1631, and learned the art of painting in that city ; but
to improve himfelf, he travelled through feveral parts of Europe, and particularly vifited
England and Italy. In the former he {ketched the thips, fea-ports, and noble views of
tha} beautiful country, after nature; and in the latter, he obferved e very thing that was
curious in the buildings, profpeéts, monuments of antiquity, ports, or other objeéts
which merited his notice, and defigned them on the fpot.

His manner of painting greatly refembled that of Karel du Jardyn ; and the perfpeétive
parts, reprefenting veflels lying at the wharfs, or at anchor before fea-ports, were in the
ftyle of Linglebach, but rather fuperior to that mafter. He had an excellent touch, \‘vith
great freedom of hand, and his defign was in general correét. He ufually painted in a
{mall fize, and always took care to finifh his pictures very highly ; fo that in fome of them
the figures and horfes havea great refemblance of Wouwerman’s.

Houbraken




