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JOHN VANDER MEEREN, or MEER, called the Old.
Landjcapes, Battles, and Views of the Sea.
DIED 1690, AGED 63.

This painter was born in 1627; but the mafter under whom he learned the art of
painting is not mentioned. He chofe for his fubjeéts fea-pieces, and views of the fea
and its fhores, which he painted with great truth, as he had accuftomed himfelf to
{ketch every {cene after nature. The fituations of his landfcapes are agreeably chofen,
frequently they are folemn, and generally pleafing. The forms of his trees are eafy
and natural, his diftances well obferved, and the whole fcenery has a firiking effe&, by
a happy oppofition of his lights and thadows.

He perfeétly underftood the conftru&ion of fhips, and had competent (kill to reprefent
their natural appearance in all their. different pofitions; fo that his compofitions, in that
ftyle of painting, were in good efteem: The figures which he inferted in his landfcapes
were well defigned ; and although they might be faid to want elegance, yet were they
placed with judgment, and well adapted to their fituations. This mafter alfo very often
painted battles, in fuch-a fi

le as met with approbation; as they fhewed good compo-
fition, were touched with {pirit, and had a great deal of tranfparence in the colouring.
But the fault imputable to Vander Meer, is, that in fome of his piétures the back-
grounds are a little too blue, and fome of his land{capes have a tint that appears rather
too yellowith.

JOHN VANDER MEEREN, or MEER, called DE JONGHE.
Landfcape.
DIED 1688.
1t is fuppofed, that this artift was the fon of the old John Vander Meer; and learned
the firft rudiments of the art from bhis father, but being in his youth deprived of his
inftruétor, before he had made any great progrefs, he became a difciple of Nicholas
Berchem, and was accounted the beft of thofe who were educated in the {chool of that
admired mafter. He applied himfelf with all poflible afliduity to imitate the delicate
ftyle of Berchem; but he took allo care to ftudy nature with an equal degree of
attention. In the manner of his mafter he painted landfcapes and cattle ; and his ufual
fubjeéts are cottages, with peafants at their rural oc
flocks of {heep and goats; which are excellently de
delicately finithed.

supations and diverfions, or tending

igned, drawn with corre&nefs, and

ified and
broken with abundance of judgment and fkill; but it is obferved of him, that he very
rarely introduced cows, horfl

His fkies, trees, and figures, are in a good tafte; and his grounds are div

, or any other {pecies of animals, except goats and theep;
the latter of which are {o highly finifhed, that one would imagine the wool might be felt,
by the foftnefs of its appearance. His touch is {carce pexceptible, and yet the colours
are admirably united.

The genuine works of this Vander Meer bear a very high price, and are efteemed
even in Italy, where they are admitted into the beft colleftions; but the fearcity of
them
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them has occafi

> copies after his works to be paffed on the undif-

cerning for re
JOHN VANDER MEER.
Hiflory, Portrait.
He was born at Schoonhoven, in 1650, and was taught ‘defign and eolouring at
Utrecht ; but he went to Rome very early, accompanied by Lievin Verfchuur.
For fome time he ftudied under Droft and Carlo Loti
fubje®s with figures as Jarge as life, as well as portra

Rome; he painted hifforical

and had a firong, firm, and
bold ftyle of painting. As he pofleffed an ample fortune, he feemed the lefs attentive
to the profits that might arife from his profeffion, and was apparently much: more

anxious to acquire a lafting reputation.

LIVIO MEHUS.
Hifl

ry, Portrait, Landftape

DIED 1691 ED 61.

Livio Mehus, born at Oudenarde, 1630, was carried by his parents to Milano, from
svhence he came to Florence, and entered the {chool of Pietro da Cortona, At Rome
he copied the antique, and became a good defigner, and at Venice and in Lombardy he
fiudied coloar. Of his mafter he adopted little but compolfition, and of the Venetians
more the free and refolute touch of pencil, than their {yfiem of colour. . His tints are
moderate, his attitudes lively, his fhadows tranfparent, his invention ingenious. He
painted feldom for churches, but frequ
by the Court, and I
and Ariadne, executed for the M:

ently for colleGtions and apartments, penfioned
ons by the Nobility. His Repofe of Bz

ded with commif >chus

chefe Gerini, in competition with Ciro Ferri, is
celebrated. He had roufed the jealoufy of that artift in painting the cupola della
Pace at Florence, in a tone which approached that of Lombardy, and a fiyle which
feemed fuperior to that of Cortona himfelf. F.

GIOVANNI PAOLO MELCHIORL
Hiflory.
He was born at Rome, in 1664, became a difciple of Carlo Maratta, and proved a

tolerable difciple of that {chool.

GERARD MELDER.

Portraits, and Landfcapes in Miniature.
DIED 1740, AGED 47.

He

miniatur

born at Amfterdam, in 1693, and is accounted one of the beft artifts in the

ftyle of pe

nting; he defigned well, his compofition is agreeable, and his
ecolouring is beautiful and true. He painted in enamel as well as in water-colours; but
he difcontinued that kind of work, out of an apprehenfion that it might be prejudicial
to his fight.

SIMONE









MEM {. 821 ] MEN

SIMONE MEMMI, of Siena.
Hifiory, Portrait, and Mofaie.
DIED 1345, AGED 60.

He was born at Siena, in 1285, and was taught the art of painting by Giotto; whofe
manner he afterwards imitated, and was employed by his mafier, to affift him in the
Mofaic paintings, which he undertook for the church of St. Peter, at Rome. He rofe
into high favour with the Pope, who retained him in his fervice while he refided at
Avignon ; and at that Court he had the opportunity of painting Petrarch’s beloved
Laura, which induced that poet to celebrate Memmi in fuch a manner, as to render his
name and his merit univerfally known. At his return to Siena, he was honoured and
carefled by all orders of people, and employed to paint a pi&ure for the cathedral of
that city, of which the fubjeét was the Virgin and Child, attended by Ange The
air and attitude of the Virgin was lovely, and the compofition and ornaments were in a
grand fiyle.

He fini(hed mauy excellent portraits of the Pope, the Cardinals, and the moft illuftrious
perfons of that age, among which were the portraits of Petrarch and Laura; and as he
fpent a great part of his life at Florence, a great number of the hiftorical works of
Memmi are in the churches of that city. The greateft excellence of this mafter
confifted in his frefco-painting; and Vafari tefiifies, that although he was not a good
defigner (his principal attention being engaged in ftudying and imitating nature, and
painting portraits after the life), yet the airs of his heads were very good, and his
colouring agreeable. However, he was ranked among the beft artifts of his time, as maj
be evident from the infeription on his tomb, which afferts that he was fuperior to any
artift of any precedin The words are, Simons Memmio, piflorum omnium., onmnis
wtatis celeberrimo.  Vixit ann. 60. Menfibus duobus, diebus tribus.

ANTONIO RAPHAEL MENGS, CAVALIERE.
Hiftory, Portrait.
DIED 1779, AGED 51.
This artift was of the German fchool, and born at Aufzig, a town in Bohemia, im
1728.  He was the dift
who, aft

iple of Ifmael, his father, a painter in miniature and enamel,
> having kept him for along time {ketching geometrical figures, without rule or
compafs, and having ufed him afterwards to draw from cafts in plafter, modelled upon
the antique, or copied from nature, took him at an early age to Rome, where he confined
him to copying in crayons, the fineft relics of the art of the Greeks, Michael Angelo’s
chapel of Sixtus, and the apartments of Raphael. This was opening to him the road
to the fublime: but he himfelf thwarted the plan he had caufed him to adopt, by
obliging him to paint in miniature and enamel confiderable compofitions, fuch as whole
piftures of Raphael. Ifmael was painter to Auguftus III. Elefor of Saxouy, and
King of Poland: the young Raphael, {oon after his return to his own country, enjoyed
the fame honour ; and, after a {econd journey to Rome, he was appointed firft paiater
to this Sovereign. But the climate of Drefden was unfavourable to his health; or

rather,
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rather, the love he had conceived for the capital of the arts was fo firong, that he could

fewhere, and made him ‘confider the diforder of his imagination as a

not feel happy e
real malady. He obtained permiffion to vifit Rome a third time. Soon after this, the

unfortunate war which ended in the fubjeétion of Saxony, deprived him of his penfion

e him his freedom.

as fivft painter, and reduced him to poverty,but at the fame time
He took advantage of his’ liberty to paint in frefco-a cieling in the church of the

Augufiins, dedic e, for which he was very badly paid,
acquired him a confiderable reputation. In another cieling that he painted for the
Villa-Albani, he chofe for his fubjeét, Apéllo, Mnemofyne, and the Mufes on Parnaffus.

Cilled to Madrid by Charles the Third, he there executed a gr yand
was magnificently rewarded. E

ted to St. Eufebius; ‘and this pie

at many work

xcefs of application, and fome di s, which too often
: excited by envy of diftinguithed merit, threw him into a ftate of marafmus. He
returned to Rome, enjoying his [ d
his flay in Italy as long as he could, and was at laft obliged to comply with the prefling

ar

ary of firft painter to the King of Spain, prolong

orders of his Majefty. New undertakings procured him his liberty and a finecure, and

a ftate of happinefs; but he

he now began to flatter himfelf that he fhould at laft enjo
bhad fearcely returned to Rome, when he had the misfortune to lofe his wife, which
overwhelmed the remainder of his days with a deep melancholy.

It muft be left to time to-eftablifh the reputation of this celebrated artift. His partifans,
at the head of whom:isthe famous Winckelman, place him on an equality with Raphael,

and even attribute to him fuperior qualifications. Artifts whofc minds have been culti-
rated, and whofe talents fhould give weight to their judgment, aflign him an honourable

place amongft celebrated painters; other perfons, artifts too, will hardly acknowledge that
he poffefled any diftinguifhed talents. His fame was too great not to excite enyy: indeed
many men are weak enough to with to detra& from the diftinétions acquired by merit,
whilft the poffeffors are living, and fometimes even after they are dead. It may perhaps
be faid, that no artift pofleffed more fublime principles on the art, and it is hardly
poflible that g

nd principles fhould not have an influence on the performances. His

prudence has been termed coldnefs by the amateurs of extravagant compofitions: but

if all his pieces have been the refult of deep refle@ion, they muft bave been improperly
judged of, as works of art are generally confidered without refleétion. He has been
cenfured for a diminutive fiyle, which feemed to arife from his previous application to
miniature-painting: he is.accufed alfo of a drynefs of manner, a fault which he is faid
to have perceived in himfelf, and to have corre

ed. It is pretended that, in many of
his works, his finithing had the effef of enamelling ; and Pompeo Battoni ufed to fay,
that Mengs’s piftures would ferve for looking-glaffes. But admitting that he had all
thefe defe. i 7 neverthelefs be true that he was an artift of extraordinary merit;
becaufe even confiderable defefts may be overbalanced by firiking beauties, and becaufe
thofe that are attributed to him belong only to the fecon

parts, or the handling of
the art, and that he poffeffed the eflential qualities and the powers of i

cination, The
faults of eminent men afford a confolation to the malignity of their u;zmmlmmrlu.n
pofterity forgives them, and fcarcely condefcends to nbtice them: it feeks after per-
feftions only, which is the conftant objeét of its attention. The ill-treatment of an
artift by his contemporaries, gives an important leffon to thofe who fucceed him,

In
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In his
which ere

itings Mengs has jntroduced metaphyfics in a platonic and fubtil manney,
i y are to be found
ture, and would
contraét the circle of the art. But there is not any book more capable of elevating the

ates a difficulty. of comprebenfion: fome fingular ideas alfc

there, which it might be dangerous to adopt: many of an exclufive n

mind of an artift, by infpiring them with a fublime idea of their profeflion. By it the
-objeét becomes on[(ng?d. and th(‘} feel themfelves infpired with the love of the fublime
and beautiful, which {hould ever be their aim in their compofitions. From their mafters
‘they learn that they are to imitate nature; from Mengs, that they are to create a nature
more grand, more beaurtiful even than that which firikes their fenfes; they feel them-
felves called to create a divine nature; proud of this great objeét of theirs, they
reverence it, and would be afraid of degrading it by mean produétions; they refpeét
themfelves, and produce fuch works ouly as are worthy of fupporting this laudable
pride.

The Interview between Auguftus and Cleopatra, by Mengs, is engraved in mezzotinto.
Hiftory writing, while Janus diétates, a piture of the Vatican, and the Virgin holding
the infant Jefus, were engraved by Dom. Cunego: a St. John and a Magdalen were
engraved by Salvador Carmona; and the Noli me tangere, at Oxford, by Sherwin.

MARIA SIBYLLA MERIAN.
Infedis, Reptiles, and Flowers.
DIED 1717, AGED T0.

She was born at Frankfort, in 1647, the daughter of Mattheus Merian, a noted
engraver and topographer. As f{he fhewed a very early fondnefs for painting, fhe was
inftruéted by Abraham Mignon, from whom fhe learned great neatnefs of handling,
and delicacy of colour. Her genius particularly led her to paint reptiles, fowers,
and infeéts, which fhe defigned after nature, and ftudied every objeét with a moft
curious and inquifitive obfervation ; fo that her works rofe every day more and more
into reputation.

Frequently fhe painted her fubjeéts in water colours on vellum; and finifhed an
aftonifhing number of defigns, as fhe was equally indefatigable in her work, and in her
inquiries into the curiofities of nature. She drew the flies, and caterpillars, in all the
variety of changes and forms in which they fucceflively appear, from their reptile and
quiefcent to their winged flate ; and alfo drew frogs, toads, ferpents, ants, and fpiders,
after nature, with extraordinary exaétnefs and truth. She even undertook a voyage to
Surinam, to paint thofe infects and reptiles which were peculiar to that climate ; and, at
her return to her own country, publifhed two volumes of engravings after her defigns,
which are well known to the curious. And her daughter Dorothea Henrietta Graff, who
painted in the fame ftyle, and had accompanied her mother to Surinam, publifhed a third
volume colletted from the defigns of Sibylla, which complete work has been always
admired by the learned, as well as by the profefiors of painting 4.

+ M. S. Merian publifhed her obfervations and defigns of European infects before her departure for Holland, in
two parts, 1679 and 1683. 1If, in the magnificent colle@ion of the infe@s of Surinam fome inaccuracics have been
difcevered in her fhort deferiptions, the figurcs have feldom been equalled and never excelled

XX MATTHEUS
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*MATTHEUS MERIAN, the ¥ounger.
Portrait, Hiftory.

BORN 1621, DIED

Merian, born at Bafle, was the fon of Mattheus and the brother of M. Sibylla Merian.
He became fucceflively the pupil of Sandrart, Vandyck, and of Rubens. He vilited

fign was {afficiently correét, his tone

France, and completed his fludies in Italy. His d
ic dignity of conception he has not often been

of colour vigorous, and in charaéteriftic
excelled. The Martyrdom of St. Laurence for the dome of Bamberg, and Artemifia
mixing the athes of Maufolus in her cup, once in the pofleffion of his pupil Joleph
rtraits, the

Werner, are the moft eminent of his hiftoric pieces. ~ Of his numerous y
Emperor Leopold, and Duke Francis of Saxen Lauenburg, both on horfebs

Werdmiiller in armout, and Count Serini in 2 Hungarian drefs, with his right arm bared
the laft, according to Fuefsli, unites

t, General

and a fabre in the hand, are the moft confpicuous;
the depth of Rembrandt, with the tone and facility of Rubens. F.

AGOSTINO METELLL
Architecture, Per/p

DIED 1660, AGED 51.
He was born at Bologna, in 1609, and was a difciple of Gabriello d’Occhiali. The
excellence of this mafter confifted in painting perfpeétive and architeGture; and he
affociated with Michael Angelo Colonna, who, in conjunéion with Metelli, executed

feveral very magnificent works, which contributed highly to the honour of bLoth artifts.
The frizes
in a grand ftyle of «d

Metelli and Colonna were jointly
Spain, by Philip IV. for feveral ye
favour of that Monarch, who feemed to be fo e
that he frequently went on the feaffold to fee thofe artifts at work.

, foliages, and other ornaments of archite&lure, were performed by this mafter

n, and painted in a free and fine manner.

smployed at Buon-Retiro, and other palaces in

ars ; and they received remarkable inflances of the
ceedingly delighted with their painting,

GABRIEL METZU.
Portrait, Converfations.
DIED 1658, AGED 43.

He was born at Leyden, in 1615; and although his eminence in his profeffion is
inconteftible, yet the mafter under whom he ftudied the art of painting is not mentioned.
The matfters which he chofe for his models were, Gerard Douw, and Mieris: thofe he
endeavoured to imitate, as well in their fiyle of compofition as in their colouring ; vet
there is a remarkable difference in the touch and penciling, which readily difting
the wor

iifthes

s of thofe painter:

from the works of Metzu. However, he had generally fuch
exaltnels in drawing, fuch nature, truth, and deli , in his defign and pencil, Tuc
pleafing tone of colour, and fo good an expreffion, that his paintings are in univerfal
cficem through all Europe.

Metzu



TH itk fludh
M Male, prorva®



















Dol

A

G. METZU.

FIEMME  HOLLANIDAISE.

Grave por 2o

Waton .







Lo “Flam %

ok par Chlier o

UN MILITAIRE FAISANT SERVIR DES RAFRAICHISSIMIKL










St annerman «

N
N

ANDERMEULEN

V.

=







I Meuden,yn. . cum privil-Regis

7, Mieuden. i, ot e ewm pri-Regls







spuLe’ exc CUTTL .

de

*







2gLd -

=
~

7

Meulen ex,cum

v







VAN DER MEULEN.

SIX CHEVAUX GRIS.

DE

AT TEILIEE

A

VOIToR




MED [ 83 1] MEU

Metzu painted generally in fmall, his ful
they were all defigned after nature, and furpr
felling fith, fowls, or hares; fick perfons atter
laboratories; dead game, painters rooms, fliops, and drawing {chools hi
and pitures; all which fubje&s he compofed well, and finithed with ex
as he likewife did his portraits.

The p
and the

ts were ufually taken from low life; but
gly well repre

ited ; fuch as women

led by the dofor, chemifts in their

ng with prints

eme neatnels

tures of Metzu are eminently harmonious, lefs from oppofition of colours
ontraft, than the f{kilful gradation of their tone. His touch, large without
being laboured, with as much delicacy as-that of Mieris, has the facility of Vandyck,
whom he approaches in the drawing of his heads and hands.

By confining himfelf to a fedentary life, with very little intermiffion, he was feverely
affli¢ted with the ftone; and having confented to undergo the operation of cutting, he
was of too feeble a conftitution to furvive it.

ANTHONY FRANCIS VANDER MEULEN.
Buattles, Landfcapes, -Sieges, and Encampments.
DIED 1690, AGED 56.

This painter was born at Bruffels, in 1634, and was a difciple of Peter Spayers, a
battle-painter of confiderable note ; by whofe inftruétions his improvement was fo very
rapid, that feveral of his performances, while he ftudied in that fchool, might pafs for
good pittures.

While he followed his profeffion at Bruffels, fome of his compofitions happened to
be carried to Paris, and were fhewn to My. Colbert. That great minifter foon difcerned
the abilities of Vander Meulen, and by his generous offers induced him to leave his
native city, and fettle at Paris; where he was employed by Lewis XIV. and had an
appointment of two thoufand livres penfion, befide being paid for his work. He
attended that enterprifing Monarch in moft of his expeditions in the field, and defigned
on the {pot the fieges, attacks, encampwments, and marches of the King’s armies, alfo
the views of thofe cities and towns memorable by any degree of fuccefs ; and from thofe
{ketches he compofed the paintings which were intended to perpetuate the remembrance
of thofe military exploits.

In his imitation of nature he was exat and faithful; his colouring is excellent ; and
in hislandfcape, the fkies and diftances are clear, and exceedingly natural ; and although
his figures are dreffed in the mode of the times, yet they are fo well defigned, and
grouped with {fo much judgment, that his piétures have always a very firiking effe&:
His defign is generally correét, his touch free, and full of fpirit; and in the diftribution
of his lights and fhadows, there appears fo good an underftanding, that the eye of the
fpetator is conftantly pleafed and entertained. If the works of Vander Meulen have
not the {pirit and fire of Bourgoghone and Parocel, they are perhaps more engaging ;
nor could any painter excel him in deferibing the various motions, aGtions, and attitudes
of horfes, as he carefully ftudied every obje& after nature, and knew how to exprefs
them with truth and elegance.

The principal works of this mafter are at Verfailles and Marli; but many of his eafel

piures are difperfed through England, France, and Flanders,

PHILIP
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PHILIP MEUSNIER.
Architeclure.
DIED 1734, AGED T9.

He was born in 1655, and was a difciple of James Rouffeau. He proved an eminent
painter of architeéture, having {pent feveral years at Rome, to complete his knowledge
of the art; and by carefully examining the magnificent buildings about that city, as

well ancient as modern, and likewife by defigning after the works of thofe mafters who
excelled in that particular branch which he chofe to cultivate, he acquired a confiderable
elegance of tafte.

His ftyle of compofition is of the Roman {chool; his colouring is good, and he had a
great felicity in managing his (hadows and his lights, fo as to produce an extraordinary
effeét; he had alfo a remarkable freedom of hand, and abundance of fpirit in his touch.

*RODOLF MEYER.
Hijfiory, Portrait,
DIED 1638, AGED 33.

Rudolf or Rodolph, the fon and pupil of Dietric Meyer, an artift of fome merit,
was born at Zuric, 1605, and in the little that is left of him as a painter, thews an
original turn of mind: a ftern tone, a fierce touch, and a bold decifion of light and
fhade, diftinguith a portrait painted of himfelf, formerly in the pofleffion of his
biographer Fuefsli. As an hiftoric defigner he poffefied an uncommon fertility of
conception, with fufficient corre&nefs of line. He was an expert etcher, and planned
{everal works which he did not live to finith. K.

*CONRAD MEYER.
Hiftory, Portrait.
DIED 1689, AGED T1.

He was the brother of the former, had the fame mafter, and purfued nearly the fame
courfe. His pictures in frefco and in oil, in hiftory and portrait, thew, that if he was
not a pupil, he bad imbibed the principles of Rubens in colour: in conception and
arrangement he is often pathetic and fometimes {ublime. Facility however made him
a mannerift: the immenfe number of etchings, in which he confumed by far the greater
part of a long and laborious life, has little to be recommended, except the neatnefs and
amenity of the tool, and generally is below mediocrity. His moft confiderable and beft
executed work is the Death’s-dance begun by his brother, enlarged and terminated by
F.

FELIX
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FELIX MEYER.
Landfeapes, Animals.
DIED 1713, AGED 60.

He was born at Winterthur, in 1653, and received his earliett infiruétions from a
painter at Nuremberg; but he was afterwards a difciple of Ermels, a good landfcape-
painter, whofe manner he entirely followed. He did indeed ftudy colouring after
nature; but he owed his beft accomplithments to Ermels. In fearch of ftill greater
improvement, he travelled to Italy; but the climate not agreeing with his conftitution,
he returned to Switzerland, where there are abundant materials to aid the imagination,
and improve the tafte of an artift, by the infinite variety of profpeéts of plains,
mountains, craggy rocks and precipices, rivers, and falls of water, fufficient to furnith
the fancy of a painter with fubjeéts for future compofitions. As he was indefatizable
in furveying all the beauty, the wil Inels, and magnificence of nature in thofe romantic
fcenes, he made a maltitude of noble defigns, which procured him very high reputation,
and [lupplied his own demands in an ample manner.

He acquired an extraordinary freedom of hand, and a fingular readinefs of execution,
that equalled the vivacity of his imagination ; of which he gave a remarkable proof at-
the Abbey of St. Florian in Auftria, where he happened to ftop in his travels.

The Abbot, being delirous to have two grand apartments painted in frefco, and
having confulted another artift about it, who: feemed . very dilatory, applied to Meyer
for his advice, in what manner he would have it executed. Meyer for a few minutes
viewed and confidered the place, and then taking a long flick, to which he faftened a
piece of charcoal, he immediately b

an to defign, faying, Here I would have a tree;
which he marked out as quick as poflible ; at the remote diftance, I would reprefent a
foreft, thus, here a fall of water, tumbling from great rocks, and fo on. As faft as he
fpoke, he defigned ; and deprived the Abbot of the power of exprefling his approbation,
fo much was he loft in aftonifhment, to fee a defign with fuch elegance and tafte,
executed even without any time allowed for refle€tion. At the Abbot’s requeft, Meyer
undertook to finilh the defign: the other painter was difmiffed, and the whole work was
completed in one fummer.

That adventure {pread his reputation through all Germany ; and he was from thence-
forward continually employed by the firft Princes and Nobility in Europe. But, in the
latter part of his life, by endeavouring to fix on a manner ftill more expeditious, and
more pleafing than that of his former time, his works had neither the fame eafe, freedom,
nor look of nature, though they

might produce a more confiderable immediate profit.
But, as to his firft performances, they deferve to be ranked with thofe of the bef
painters of landfcape.

As he was not expert at painting figures, thofe which he inferted in his own piGures
being very indifferent; fuch of his landfcapes as were fupplied with figures by Roos, or
Rugendas, are accounted moft eftimable.

ALBERT
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ALBERT MEYERING.
Landfoapes, and Views of Villas.
DIED 1714, AGED 69.

He was born at Amfterdam, in 1645, and learned the art of painting from his father
Frederick Meyering, an ¢

tift of fome abilities; but when he had acquired a good
degree of knowledge in his profeffion, he went to Paris, where he continued for a few
years, finding little encouragement, and labouring very hard for a {ubfiftence ; and
from thence travelled to Rome, which he perceived to be the only place where he could
hope for veal improvement.

On his arrival
purfued his ftudie

t that eity, though he was in aneceflitous fituation, he notwithftanding

induftrioully ; and having met with his friend John Glauber at Rome,
they aflociated together, and vifited moft of the cities and towns of Italy, making
obfervations in every place, on fuch parts of nature as might be of moft ufe to them in
their feveral performances. After an abfence of ten
extremely improved, and was immediately employed in fever
Italy he had acquirec
to be particularly ufe

, he returned to Holland
al confiderable works. In
1 a free pencil, and a ready manner of painting; which happened
ful to him, as his defigns were ufually of a large fize, in halls,
falons, and grand apartments; though he often painted eafel pi&ures, which were
excellently handled.

His compofitions had a very firiking effeét ; his fubjefts were well difpofed, and in
fome of his pictures he defigned an abundance of figures. In general, the grandeur of
his tafte in the trees and buildings, the richnefs of many of his ornaments, and a
peculiar tranfparence of the water, gave the eye of every beholder a fingular fatisfaétion.

JOHN MEYSSEN
Portrait, Hiftory.

He was born at Bruffels, in 1612, and at firft was taught the principles of painting by

Anthony Van Opftal; but afterwards he became a difciple of Nicholas Vander Horft.

When he commenced painter, he undertook both hifun‘y and portrait 5 but the latter

feems to have been his principal employment; and by having fuccefsfully painted the

portraits of Count Henry of Naflau, the Countefs of Stirum, the Count de Bentheim,

and other noble perfonages, his reputation for that ftyle of painting was effeGtually
eftablifhed through the Low Countries.

His remarkable ex

ellence conf

ed in his producing a very firiking refemblance; in
his finithing his piures with a great deal of care, and giving them a lively and good
expreflion.

MECARINO. Vid. BECCAFUMI
















69 IEAN MEYSSENS,
.P:mfﬁ'e m/ de Bruxelles lan 1622. le 17.de May,. tient aprefe tntﬁ refidence
en Iy yille dAnvers, ou ar?ﬁ; Lexercice du _pmcznu Inrncu]ler en gourtraits,
il fart: _Pr_o/' effion de vendre des printes, en i eft fimpulierentvery.
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JAN MIEL, called GIOVANNI DELLA VITE.
Hifiory, Huntings, and Converfations.
DIED 1664, AGED 65.

This eminent artift was born in Flanders, in 1599, and at firft was a difciple of
Gerard Segers, in whofe fchool he made a diftinguifhed figure; but he quitted that
artift, and went to Italy, to improve himfelf in the tafte of defign, and to obtain a more
extenfive knowledge of the feveral branches of his art.

At Rome he particularly fiudied and copied the works of the Caracei, and Correggio;
and was admitted into the academy of Andrea Sacchi, where he gave {uch evident proofs
of extraordinary merit and genius, that he was invited by Andrea to affift him in a grand
defign, which he had already begun. But Miel, through {ome difguft, rejefted thofe
elevated fubjeéts which at firft had engaged his attention ; refufed the friendly propofal
of Sacchi; and chofe to imitate the ftyle of Bamboccio, as having more of that nature
which pleafed his own imagination.

His general {ubjets were huntings, carnivals, gypfies, beggars, paftoral fcenes, and
converfations, of thofe he compofed his eafel pictures, which are the fineft of his
performances. But he alfo painted hiftory in a large fize, in frefco and in oil; which,
though they feem to want elevation of defign, and a greater degree of grace in the heads,
yet appear {uperior to what might be expeéted from a painter of fuch low. fubjeéls as he
generally was fond of reprefenting.

His piftures of huntings are particularly admired; the figures and animals of every
fpecies being defigned with uncommon fpirit, nature, and truth. The tranfparence of
his colouring, and the clear tints of his {kies, enliven his compofitions ; nor are his
paintings in any degree inferior to thofe of Bamboccio, either in their force or lufire.
His large works are not fo much to be commended for the goodnefs of the defign, as for
the expreflion and colouring ; butitis in his fmall pieces that the pencil of Miel appears
in its greateft delicacy and beauty.

The fingular merit of this mafter recommended him to the favour of Charles Emanuel
Duke of Savoy, who invited him to his court; where he appointed Miel his principal
painter, and afterwards honoured him with the order of St. Mauritius, and made him a
prefent of a crofs fet with diamonds of a great value, as a particular mark of his efteem.

Many capital piGures of this mafter, in his beft fiyle, are faid to be in the Imperial
colledtion at Vienna; and at +Turin, in a grand falon of the Venerie, are feveral of
his nobleft performances. They reprefent the chace of various animals in different
views; fome purfued, others killed, and the huntfman returning from the fport: In
thofe compofitions there are a great number of figures; and although they are
drefled in the mode of the times, yet the fubje& is treated in a grand fiyle, and the

colouring is lively and firong, though fomewhat darkened by time.

+ M. Cochin, who is a very judicious writer, by miftake, calls this mafker Daniel Micl, inftead of Jan Miel, which
was really his name.

FRANCIS
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FRANCIS MIERIS, the Old.
Portraits, Converfations, and Still Ly

DIED 1681, AGED 46.

This admirable painter was born at + Leyden, in 1635, and was at firft placed under
the direétion of Abraham Toorne Vliet, one of the beft defigners of the Low Countries’;
with whom having made a remarkable progrefs, while he continued in that {chool, he

entered himfelf asa difciple with' Gerard Douw. In a fhort tim

he far furpafled all his
companions, and was by his mafter called the Prince of his Difciples. But, as he feemed
ftill eager to improve himfelf in penciling, he went for a few months to fiudy with Adrian
Vanden Tempel; till he found his expe&ations not an{wered, and then he returned to
Gerard Douw, whofe tafte and genius co

refponded more nearly with his own; and
he continued with him, till' he wanted no farther improvement, except to ftudy after
nature.

He had an unufual {weetne(s of colouring, a neat and wonderfully delicate touch, and
the fame tranfparence that charafteri
be fuperior to that mafter, in mar

s the paintings of Douw. But he is allowed to

; being more delicate and extenfive in his
defign, and more correé in his drawing. His colourir
animated, and his pi€ures have more frefhnefs and forc

> is more clear, his touch more
His manner of painting filks,
velvets, ftuffs, or carpets, was fo fingular, that the different kinds and fabrick of any of
them might eafily be diftinguifthed. His p
be fold; and when they are, the purchafe is
{o inconteftably great.

ires are rarely to be feen, and as rarely to
xtremely

igh, their intrinfic value being

Befide portraits, his. general fubjefts were converfations, perfons performing on
mufical infiruments, ‘patients attended by the apothecary or dottor, chemifts at work,
mercers” fthops, and fuch like; and the ufual valuation he fet on his pitures, w
eftimated at the rate of a ducatan hour.

The fineft portrait of this mafter’s hand, is that which he painted for the wife of
Cornelius Plaats, which is fiill preferved in the family, although very great fums have
been offered for it. ‘In the pofleffion of the fame gentleman was another piure of
Mieris, reprefenting’a lady fainting, and a phyfician applying the remedies to relieve
her. For that performance he was paid (at his ufual vate of a ducat an hour) fo much
money as amounted to fifteen hundred florins, when the pid@ure was finithed. The
Grand Duke of Tufcany wifhed to purchafe it, and offered three thoufand florins for
it, but the offer was not accepted. However, that Prince procured feveral of his
pictures, and they are, at this day, an ornament to the Florentine colleftion. One of
the moft curious of them, is a girl holding a candle in her hand; and it is accounted
ineftimable.

+ Mr. Defcamps muft certainly be miftaken, in faying that Mieris was born at Delft; as Houbraken, De Piles,
3nd all the beft authors, affert that he was born at Leydens

JOHN
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JOHN MIERIS.
Portraits, Converfations.
DIED 1690, AGED 30.

Of John Mieris, born at Leyden, 1660, little is known, than the tradition that he
had a talent which made it probable he would have equalled his father’s excellence,
though on a larger feale of art; that he was afflited with the gravel and fione, and died
of that malady at Rome. F.

WILLIAM MIERIS, called the Young MIERIS.
Hiflory, Converfations, and Land/capes.

DIED 1747, AGED 85.

He was the fon and difciple of Francis Mieris, born at Leyden, in 1662; and, during
the life of his father, made a remarkable. progrefs; but by being deprived of his
direétor, when he was only arrived at the age of nineteen, he had recourfe to nature,
as the moft inftru&tive guide; and by fiudying with diligence and judgment to imitate
her, he approached near to the merit of his father.

At firft he took his fubjeéts from private life, in the manner of Francis, fuch as
tradefmen in their thops, or a peafant felling vegetables and fruit, and fometimes a
woman looking out at a window; all which he copied minutely after nature, nor did he
paint a fingle obje&t without his model. One of his firft attempts was a pifture repre-
fenting a woman feeding her child, and another flanding by, encouraging it to eat; the
father fits by the fire, attentive to the aéions of other children, and the chamber is
neatly furnithed. The whole is finifhed with the moft exquifite art and delicacy, and
that fingle pidture eftablifhed his reputation.

As Mieris had oblerved the compofitions of Gerard Lairefle and other great hiftorical
painters with fingular delight, he attempted to delign fubjeéts in that fiyle ; and began
with the flory of Rinaldo fleeping on thelap of Armida, furrounded with the Loves and
Graces. That work proved a new addition to the fame of this celebrated mafter, being
fold for a very great price; and it was fo highly admired, that he was prevailed on to
repeat the fame fubjeét for three other perfons of diftinétion, though in every pi&ure he
took care to make fome {mall alteration.

"This mafter alfo painted landfcapes and animals, with equal truth and neatnefs; and

modelled in clay and wax in fo fharp and accurate a manner, that he might jufily be
ranked among the moft eminent feulptors. In the delicate finifhing of his works, he
imitated his father, as he likewile did in the luftre, harmo and truth of his paintings,
which makes them to be almoft as highly prized; but they are not equal in refpeét of
defign or of the firiking effe&, nor is his touch fo very exquifite as that of the father.
The works of the old Mieris are better compofed, the figures are better grouped, and
they have lefs confufion; yet the youger Mieris is acknowledged to be an artift of
extraordinary merit, although inferior to him, who has fcaxcely his equal.

Yy FRANCIS$
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FRANCIS MIERIS, called the Young FRANCIS.
Converfutions, Portrait, and Still Life.
liam, and the grandfon of the celebrated Francis Mieris; and
He learned the art of painting from his father, whofe
imitated ; he chofe the fame fub , and endeavoured to

He was the fon of W
was born at L

manner and fty L8y
lemble him in his colouring and pencil. But, with all his indufiry, he proved far
inferior to him; and moft of thofe pi

e

wes which at the public fales are faid to be of
the young Mieris, and many alfo in private colle@tions, afcribed to the elder Francis or
“’il‘limn,b:n‘e perhaps originally painted by this mafter, who was far inferior to both, or
are only his copies after the works of thofe excellent painters, as he {pent abundance
of his time in copying their performances.

NICHQLAS MIGNARD, called of AVIGNON.
Hiflory, Portrait.
DIED 1668, AGED 69.

He was born at Troyes, in 1608, and infirufted in defign and colowring by the beft
painter in that city, to whom Mignard proved himfelf to be much fuperior in a fhort
time ; and therefore, to acquire a greater degree of knowledge, and an improved tafte,
he fiudied after thofe antiques which were at Fontainbleau, and alfo after the paintings
of Primaticcio and Roflo, which were preferved in that palace. But he finithed his
fiudies at Rome, where he refided for two ye being very much aided in his
obfervations and praétice by the concurrent advice of Frefnoy, and his brother Peter
Mignard.

He painted a great number of portraits; but his inclination prompted him more
firongly to hiftorical compofitions, and particularly to poetic fubje He had
propriety of invention, without much fire of imagination; though he compenfated in
fome degree for that defeét, by the correéinefs and neatnefs of his pictures. His
colouring was agreeable, his carnations were lively, his ideas fometimes elevated, and
abundance of union and harmony appeared in his works.

For feveral years he refided at Avignon, but was induced to leave that city, being
invited to the Court of France; and at the time of his death he was Direétor of the
Royal Academy at Paris. Some of the works of this mafter are in the palace of the
‘Thuilleries.

PETER MIGNARD, called The ROMAN.
Portrait, Hiflory.

DIED 169

5 AGED 85,

He was the younger brother of Nicholas Mignard, born at Troyes, in 1610, and
placed as a difciple in the fehool of Vouet; but having an opportunity of feeing
fome capital paintings of the Italian mafters, he quitted the fchool of Vouet, and went
to Rome, to ftudy after Raphacl, M

Buonorati, and Annibal Caracci; and
endeavoured to transfufe into his own compofitions whatever appeared to him excellent

1
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in each of thofe artifts, as far as his talents would permit. He fudied with is brother
at Rome ; and by having fpent in that city twenty-two ye and alfo by his manner of
defigning fo much in the tafte of the Italian {chool, he was diftinguifhed by the name of
The Romax.

le was generally allowed to have a greater capacity than Nicholas, and in feveral
refpeéts to excel him, and had the honour to paint the portraits of Urban VIII. and
Alexander VIL befide many of the Nobility at Rome; and being invited to Paris by
Lewis XIV. he returned through Tufcany, Modena, and Parma, and was fo far
diftinguifhed by the Princes of thofe feveral cities, that he painted the portraits of
themfelves and their illufirious families. In France his patron Lewis fat to him ten
times for his portrait, and had fuch a refpeét for the talents and accomplithments of
Mignard, that he ennobled him, and, after the death of Le Brun, appointed him
principal painter and direétor of the manufaélories.

The colouring of this mafter was in general good; he was rich in his compofition,
and thofe paintings which are at St. Cloud, fuffice to thew the extent of his abilities.

ABRAHAM MIGNON, or MINJON,
Flowers, Infedls, Fruit, and Still Life.
DIED 1679, AGED 40.

This delicate painter was born at Frankfort, in 1639 ; and became the pupil of James
Murel, a flower-painter in that city, who took Mignon into his own houfe, and inftruéted
him in the art, till he was feventeen years old. Murel had often obferved an uncommon
capacity in Mignon, and therefore he took him along with him to Holland, where he:
placed him as a difciple with David De Heem, whofe manner he laboured to imitate,
and ever afterwards adhered to it; only adding daily to his improvement, by ftudying
nature, with a moft exa@ and curious obfervation.

‘When we confider the paintings of Mignon, we are at a lofs whether moft to admire
the frefhinefs and beauty of his colouring, the truth in every part, the bloom on his
objeéts, or the perfeé refemblance of nature vifible in all his performances. He always
fhews a beautiful choice in thofe flowers, fruits, and infeéts, of which his fubjeéts are
compofed, and he groups them with uncommon elegance. His touch is exquifitely
neat, though apparently eafy and unlaboured.

GIOSEFFO MARIA MILANL
Hijflory, Perfpeclive, and Architetture.

This mafter was born in 1678, and learned defign frem Camillo Gabrielli, who had
been a difciple of Pietro da Cortona, and became a confiderable painter. When he
quitted the {chool of Camillo, he applied himfelf diligently to ftudy perfpeétive, and
wade defigns after the moft magnificent buildings, ancient and modern, that merited his
attention in'Pifa and other cities of Italy. Thofe he applied occafionally in his own
compofitions, and gained great reputation by the truth and grandeur of the architecture
which he introduced into his paintings.

Yy2 His
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His fisures were defigned in an elegant fty feemed to borrow too many
hints from the works of Pi accounted a plagiary in that

refpeét.  His colouri

perfpeétive rema

- S s ralinoy Batnedd hutel ooy~ the
At Pifa, in the church o atthew, there is a cieling painted {)} this mafter; ths
compofition is noble, and has a very great effeét; the difpofition of the

is extremely good, and the archite@ure is excellent. But many of the

overal groups

from Cortona; and the glory which is reprefented in the de

gn appe:

yellow. Howerver, although particular parts may juftly be cenfurable, the whole to
is firiking and beautiful,
FRANCESCO MIL];, or MILLE, called FRANCISQUE.
Landfeape, iflory.
DIED 1680, AGED 36.

He was born at Antwerp, in 1644, and was, at a very early age, placed under the

direftion of Laurentius Fr

nck, with whom he ftudied induftrioufly ; and in a few
years became equal to his mafter.

Milé was remarkable for having a moft tenacious memory; fo that whatever fcene,
building, ruin, or river, he obferved in nature, or whatever defigns of any other mafter
engaged his attention, they became ever after fo firongly impreffed on his memory, that
he never forgot them. But what fiill was more extraordinary, he could readily recolle&
the fhape and form of any particular cloud, or thofe tints in the fkies, and evanefcent
beauties, which pleafed his ey

> and imagination, {o as to reprefent them at any diftance
of time, with all the truth and force of nature.

He travelled through England, Holland, and France; and in each country, left fuf-
ficient evidence of his excellence in the art. His landfcapes fhew that he made Pouflin
hiz; model, moft of them being defigned in the fiyle of that mafter ; and he adorned them
with figures elegantly defigned, and difpofed judicioufly. His fayourite ftudy was
lieroic landfcape, like that of Nicolo Pouflin ; and whatever hiftorical fubjeé he repre-
fented, he took pains to adapt the {cenes of his landfcapes to it, with great fkill and
proprie His pencil is light, his tone of colour often agreeable, and his manner
exceedingly pleafing ; but his piétures generally haye no greateffe&, as they have not
a proper body of light, or at leaft the light fo managed, that they ufuall
brown, and too much of one colour.

It was a lofs to the art, and to the ‘world, that he was poifoned by fome of his own
profeffion, who envied his merit; it for fome time deprived him of his reafon, and
{oon after of his life.

o

appear too

MI

DERHOTUT.
Sea-Ports, Land/capes.

He was born at Antwerp, about the year 1637, but followed his profeffion at Bru
and was admitted into the {ociety of painte

5685
s in that city, in 1662. His fubjeéts were
lea-ports and harbours, with a great number of veffels and figures, efpecially the

profpeét
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profpe of different ports in the Netherlands ; but very often he painted the particular
views of Antwerp and Bruges.  He feems to have taken a fingular delight in ftudying
the confiruétion of all kinds of fhipping, as the drawing and delign of all the veffels he
painted appear to be copied from nature with great precifion.

Reing very indufirious, he painted a great number of pi€tures, which in general had
a good effetk, though not always an equal proportion of merit; for, fome of them cannot
be too highly prized; whilt others are fo flight, as to be very little more than (ketches
unfinifhed ; and the figures, as well as the fkies, are but very indifferent.

MICHAEL JANSEN MIREVELT.
Portrait, Hiflory.
DIED 1641, AGED 73,

He was born at Delft, in 1568, and was a difciple of Anthony Blochland. For fome
time he employed his time in painting hiftorical fubje&ts; but, finding 2 continual
demand, and a very profitable return for portraits, he gradually difeontinued the former,
and adhered to the latter.

He fiudied and imitated natare happily, gave a firong refemblance to his portraits,
finithed them highly, and defigned them in a good tafte. His pencil is free, his touch has
abundance of neatnefs, and the merit of his performances had fo effeGually fpread his
reputation, that he was invited to the court of London by King Charles I.; though, as
the plague raged at that time through all parts of London and its environs, he was
prevented from accepting an offer which was fo much to his honour, as well as his
intereft. He lived entirely at Delft, and never quitted that city, except at particular
times, when he went to the Hague, to paint the portraits of fome of the Princes of
Naffau, by whom he was exceedingly eficemed.

It may readily be conjeftured, that the works of Mirevelt muft have been extremely
admired, when the extraordinary number of his paintings are confideved; which,
according to Houbraken, amounted to + five thoufand; for the fmalleft of which he
never was paid lefs than a hundred and fifty guilders, about fifteen pounds fterling ;
and for thofe of a larger fize, half or whole lengths, his price was proportionably
enlarged.

1 Sandrart, and after him Defcamps, and the authors of the Abrégé, &c. afficm, that Mirevelt painted above
ten thoufand portraits, an incredible number for one hand to finifh; but Houbraken, with much greater probability,
limits the number to five thoufand. . Sandrart alfo fays, he lived to be 90 years of age, though all other writcrs agree
that he died at 73.

Theauthor of the Abrégé de Ia Vie des Peintres, vol. 3, . 102; fixes the birth of Mirevelt in 1588, and then fays,
he dicd in 1641, at the age of 73: which muft be an overfight. For, according to thofe dates, he could have been
only 53 in the year 1641; and fuppofing him to die at 73, he muft have died in 1661, contrary to the teftimony of all
writers,

PETER
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PETER MIREVELT.
Portrait.
DIED 1632, AGED 36.

He was the fon of Michael Mirevelt, born at Delft, in 1696. Tn his manner of defign,
in his fiyle of colouring, and in the delicacy of his pencil, he exaély refembled his
father ; and by the beft judges of that time, he was -emed to be in no degree inferior
to him.

JACOB MOELART.
Hiftory, Portrait.
DIED 1727, AGED 8.

He was born at Dort, in 1649, and Jearned the art of painting from Nicholas Maas,
with whom he continued for feveral years. Neither labour, nor great fludy, were
wantine in this mafter, to acquire a competent knowledge in his profeffion ; he obferved
pature with a great deal .of care; and at length acquired the reputation of a good
painter, both of hiftory:and portrait.

Houbraken mentions “two hiftorical compofitions of Moelart ; the one, Pharaoh and
his hoft drowned in‘the Red Sea; and the other, Mofes firiking the Rock ; both of them
having feveral particulars that deferve commendation.

PIETRO FRANCESCO MOLA.
Landfeape, Hifiory.
DIED 1665, AGED 56.
P. F. Mola, according to fome born at Coldra, and to others, ‘at Lugano, 1609, was
at firft the difciple of Cefari'd’Arpino, but formed a ft
principles of Albani and Guercino. He never indeed

sle of his own, felefted from the

ved at the grace of the former,
but he excelled him. in vigour of tint, in variety of invention, in fpirited and vefolute

excention. He had ftudied colour with intenfe application at Venice, and excelled in

frefco and in oil. Of the many piures with: which he enriched the churches and
palaces ‘of Rome, that of Jofeph recognifed by his Brothers, on the Quirinal; is

confidered as the moft eminent. If Mola pofle

ed a confiderable talent for hiftory, he
was a genius in Jand(cape: his landfcape every where exhibits in the moft varied com-
bination and with tl

moft vigorous touch, the fublime fcenery of the territory in which
he was born.  His prediletion for Jandfcape was fuch, that in his hiftoric fubj it
may- often be doubted which is: the principal, the attors: or the feene ; a fanlt which
may be fometimes imputed to Tiziano himfelf. In many of Mola’s gallery-piétures
the ficures have been afcribed to Albano. He reared three difciples, nionio Gherardt
of Rieti, who after his death entered the fchool of Cortona, and diftinguifhed himfelf
more by facility than elegance of execution; Guz. Batifie Boncuore of Rome, 2 painter,
at all times of great effett

though often fomewhat heavy; and Giovamu Bonati of
Giovannino del Pio, from the proteétion of that Cardinal, who painted
three altar-picces of confideration at Rome, but died young. F.

GIOVANNI
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GIOVANNI BATTISTA MOLA.
Hiftory, Landfcapes

This artift, who was brother to Francis Mola, was born in 1620, and learned the art
of painting in the fame {chool, both of them having been difciples of Albani. He proved
a very good painter in hiftory, as well as in landfcape ; but was far inferior to his
brother, in fiyle, dignity, tate, and colouring. - Giovanni Battifta, in his manner, had
more refemblance to the fiyle of his mafter Albani, than to that of the illuftvious
Francefco; yet his figures are rather hard and dry, and want the mellownels of the
mafter. Flowever, there are four of bis pi€tures in the Palazzo Salviati, at Rome, which
univerfally taken for the hand of Albani.

PETER MOLYN, called CAVALIERE TEMPESTA, and alfo
PIETRO MULIER.

Huntings,~Landfcapes, Sea-Views, and Storms.
DIED 1701, AGED 64.

He was born at Haerlem, in 1637, (though in the Chronological Tables his birth is
fixed in 1640) and at firft imitated the manuer of Francis Snyders; fo that, while he
continued in his own country, he painted huntings of different animals, as large as life,
with fingular force and fuccefs. But afterwards he changed his ftyle, and followed the
impulfe of his nature, to paint tempefts, ftorms at fea, and fhipwrecks, with fuch
circumftances as are apt to excite pity and terror; and thofe fubjeéts he executed in a
free, natural, and fpirited manner, fo as to procure himfelf the diftinGion of being
called Peter Tempefta.

He trayelled through Holand, to obferve the works of the beft Flemith artifts; and
then went to Rome, in order to change his religion from Calvinifm to Popery, as well
as to obtain improvement in his profeffion of painting. In that city, his merit recom-
mended him to the favour of many of the Nobility, for whom he painted his ufual
fubjeéts of animals and landfcapes, with the utmoft applaufe. At laft he grew rich, was
exceedingly careffed, and received the title of Cavaliére.

Having (pent feveral years at Rome, bie determined to vifit Genoa, where the reputation
he had already acquired obtained for him a moft honourable reception, and as much
work as he could poffibly execute. There he might have lived in an affluent fituation,

ven to his hope, if he had not unhappily grown not only diffolute, but unpar-

vicious. He fell deeply in love with a Genoefe lady, and left no art untried to

debauch her; but finding all his attempts ineffe@tual, he propofed to marry her ; although

it was fufliciently known in Genoa, that he had been married at Rome for a confiderable
time before, and that his wife was then alive, refiding in that city.

When that objeftion was urged by the lady and her friends, he was exceedingly
mortified ; and refolved to have his wife affaflinated, to remove that obfiruéion. A
perfon proper for the villainous purpofe was foon engaged ; and, to conceal the tranf-
attion as much as poflible from public notice, he wrote an affeétionate letter to his wife
by that meffenger, requefting her to accompany the bearer to Genoa. As fhe hadz;

real
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real affefion for her hufband, and withed to be with him, fhe readily obeyed his
commands, and was murdered on her journey

Yet, notwith{tanding the fc y of that e of cruelty, the affair became fufpeled,
and Tempefta was diveétly fei imprifoned, and, after full conviftion, was fentenced
to be hanged. But, by the intereft and application of the Nobility, who regarded him
highly for his extraordinary talents, the feverity of the fentence was fufpended, and he
was retained in prifon for a great length of time ; nor would he probably have ever been
releafed, had it not been effefted by a wery critical accident: for, when Lewis XIV,
bombarded Genoa, all the prifons were fet open, and Tempefta laid hold of that
opportunity to efcape to Placentia, after a confinement of fixteen years. From this

affair he was nick-named Pietro Mulier, or de Mulieribus, by which he was ever after
known throughout all Italy.
It was obfe

red, that the pitures which he j

inted in prifon, where he very diligently
followed his profeflion, were accounted more excellent in regard to their tafte, compo-

fition, and colouring, than any.of his preceding performances.

JOOS, or JODOCUS MOMPERT.
Land/cape.

He was born in 1580; but authors are filent in regard to the place of Mompert’s
nativity : nor do any of them mention the mafter by whom he was inftruétéd in the
art of painting; but his works are fufficiently known in many parts of Europe. He
fiudied after nature, and became a confiderable painter of landfeape ; his piGtures thew
at freedom of pencil, and his grounds arce frequently well broken ; but there is a
in ftiffnefs in his compofition

cer

which cannot be pleafing to a judicious eye, though
in feveral other refpeds he is jufily commendable ; and fuch of his works as are carefully

hl\.\'(' l]l{“ly ;”llnll'crs'.
gures in his landfcapes were frequently inferted by Brueghel, as allo by
, who often retouched thofelandfcapes, and by that means added to their value
confiderably.
P. MONAMY.

Sea-Pieces.

DIED 1749.

"This artift, who was

good painter of fea-pieces, was born in Jerfey, and certainly,
from his circumftances or the views of his family, had little reafon to expeét the
sceived his firft rudiments of drawing from a fign
and houfe-painter on London Brid But when Nature gives real talents, they break
forth in the homelieft fchool. The fhallow waves, that rolled under his window, taught
young Monamy what his mafter could not teach him, and fitted him to imitate the

fame he afterwards acquired, having

turbulence of the ocean. In Painter-Stainers Hall is a large piece by him, painted
in 1726,

MONNICKS,
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MONNICKS, or MONNIX.
Views of Rome, Markets, and Converfations.

DIED 1586, AGED 80.

According to the teftimony of fome writers, this painter was born at the Hague; but
others affirm, that he was born at Boisle-duc, in 1606, and learned the principles of his
art in his own country ; but having made a tolerable progrefs in defign and colouring,
he travelled through Italy, to ftudy the works of the moft eminent artifts, and at laft
fettled himfelf at Rome. There he refined his tafte of compofition and defign, and
gradually divefted himfelf of the greateft part of his Flemifh ideas and fiyle. He parti-
cularly attended to peifpeétive, and acquired a great degree of elegance in that branch;
but he likewife ftudied inceffantly after nature, till he diftinguithed himfelf in that city
as an artift of very great merit.

The Pope having accidentally feen fome of the works of Monnicks, was fo exceed-
ingly pleafed with them, that he took him into his fervice with an honourable
appointment, and retained him as his painter for thirteen years. At Rome, and through
all Ttaly, his pitures were univerfally efteemed, not only for their being well executed,
but becaufe they reprefented the principal palaces, {quares, churches, monuments of
antiquity, and grand edifices of modern architeéture, which he copied exaétly, and, in
the areas before them, introduced figures employed in different occupations and
amufements.

FRANCESCO MONSIGNORL

Hiftory, Portrait.
DIED 1519, AGED 64.

Fr. Monfignori, born at Verona, 1455, was the {cholar of Andrea Mantegna at
Mantua, where he eftablithed himfelf under the patronage of Marchefe Francefco.
Though he did not in defign equal the purity of his mafter, he approaches nearer to the
modern fiyle: his outline is fuller, his drapery broader, he is flefhier and fofter. Animals,
he is faid to have copied, to a degree of illufion. He was excellent in perfpedtive, of
which fome fpecimens ftill exift in the refetory of the Francifcans at Mantua. His
brother Girolamo, a Dominican, was a painter of merit, and his copy of the Laft
Supper of Leonardo da Vinci, in the great library of 8. Benedetto, is perhaps the beft
that remains. 05

DEODATE DEL MONT, CHEVALIER.

Hifiory, Portrait.
DIED 1634, AGED 53.

He was born at St. Tron, in 1581, of a noble family, and educated in a manner-
fuitable to his rank; having from his infancy been infiruéted in every branch of polite
Titerature, in afironomy, geometry, natural philofophy, and different languages. He
became the difciple of Rubens; he lived with him for fome time in the clofeft con-

neétion of friendfhip, and travelled along with him to Italy ; till, by the advantage be
) 77 derived
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derived from fo accomplifhed a companion and direétor, and alfo by his own ftudious
application, he proved an extraordinaty artift.

ve him a moft honourable teftimonial under his own hand, exprefling how
high an opinion he had of the abilities of his pupil, which introduced him to the fayour
of Duke Albert and the Infanta Ifabella, and they readily received him into t
appointing him their principal painter and architett. His fiyle of compofition was
elevated and grand, his defign was correét, and in his colour and pencil he refembled

Rubens

ervice,

his mafter.

In the church of Notre Dame, at Antwerp, is.a Transfiguration, excellently defi
and coloured ; and in the church of the Jefuits, in the fame city, a reprefentation of
Chrift bearing his Crofs: both are by the hand of Del Mont, and are accounted capital

gned

performances.
IL MONTAGNA. Vid. VAN PLATTEN:

PIETRO MONTANINI, called PETRUCCIO PERUGINO.
Landfcape.
DIED 1689, AGED 70.

He was born at Perugia, in 1619, and at firft was infire&ted by his uncle Pietro Barfotti;
but was afterwards placed as a difciple with Ciro Ferri. = Yet he did not long adhere to
the manner of either of thofe mafters, choofing preferably to foudy under Salvator
Rofa ; and he imitated the ftyle of that celebrated painter, with great fuccefs.

The tafte of his landfcapes was generally admired; the rocks, fituations, torrents,
and abrupt precipices, were defigned with {pirit, and in a grand fiyle; his figures
recommended themfelves to the eye by a very uncommon corretnefs, propriety, and
elegance ; and the whole of his compofition appeared to be greatly in the manner of
Salvator.

ANDREA MONTICELLL
Pruit, Flowers, and, Still Life.
DIED 1716, AGED 7T6.

He was born at Bologna, in 1640, and was a. difciple of Agoftino Metelli. Of thofe
fubjeéts which fuited his fancy, he was efteemed a good painter ; working with equal
expertnefs in oil and in diftemper. He painted fruit, vafes, carpets, flowers, land{capes,
perfpeétive, and fcenery ; and executed that variety of fubjeéts with a free pencil, and.
very natural colouring,

MICHAEL ANGELO MONTICELLL

Landfcapes; Battles.

Te was born at Bologna, in the year 1678, and learned the prineiples of his art from
Domenico Maria Viani, 2 Bolognefe painter, of good reputation. The favourite {ubjeéts
of this mafter were battles and landfcapes, which: he finithed with, great mellownefs of
colour, and: a light free touch, ufually filling his defigns witha numbex of figures, well
defigned, and excellently difpofed.

GIOVANNI
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GIOVANNI MARIA MORANDA.
Hiflory, Portrait.
+DIED 1715, AGED 90,

This mafter wasborn at Florence, in 1625, and had for his fir inftruétor in the art of
painting, Sigifmund Coccapani; but he quitted that painter, to enter himfelfas a difeiple
in the academy of Antonio Biliverti. From him he travelled to Rome, and diftinguifhed
himfelf to fuch a degree, that he was invited to the Court of Vienna by the Emperor
Leopold 1. where he painted the portrait of that Monarch, fo like, fo lively, and with
fuch a natural relief, that all the Imperial family fat to him ; and his reputation was fo
univerfally eftablithed, that moft of the Princes of Germany folicited to be painted by
his hand.

He poffeffed the moft excellent parts of his art in a very high degree; corre@nefs of
defign; elegance and nature in his figures, whether hiftorical or portraits; a fine tafte
in his compofition; and a beautiful tone of colour.

MORAZZONE. Vid. MAZUCHELLIL

ANTONIO MORE, Chevalier.
Portrait, Hiftory.
DIED 1575, AGED 56.

Antony More, born at Utrecht, 1519, was the difciple of John Schoreel, The
Cardinal Granvelles made him enter the fervice of the Emperor Charles V. who fent
him to Portugal, from whence he went to England, and from thence to Spain, carefled,
rewarded, ennobled, and penfioned. The mutual familiarity between him and Philip
the Second might indeed have been fatal to him: the King had tapped him on the
thoulder, he rubbed fome carmine on' the King’s hand ; and though Philip took it as a
retort courteous, with a {mile, it was hinted to More, that the Holy Tribunal would
confider it as a facrilege, .and he fled, to fave his life, to Flanders, where he entered the
fervice of the Duke of Alva.

Though portrait was the branch in which More chiefly excelled, he was not without
talent for hiftory. He had fomething of the Italian ftyle in his defign, and his colour
was Tizianefque. K.

N. MORELL.
Fruit and Flowers.

This painter is fuppofed to have been born at Antwerp, about the year 1664, and to
have been a difciple of Verendaal, an excellent painter of fruit and ﬂowcrs;ifwm
whom he learned the art of imitating nature beautifully, and he always painted in the
manner of his mafter. When he had fufficiently eftablithed his reputation at Antwerp,

4 The author of the Mufeum Florentinum fays, he died in 1717, at 95 years of age; but there is a fmall error in
his computation: for being born in 1625, and fuppofing him to have died in 1717, be could only have been 92, and
Dot 95, Qther writers fix his birth in 1625, and his death in 1715, at the age of 90, which appears moft probable, :

222 e
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he removed to Bruffels
known to thofe of the h

where the Court at that time refided ; and he foon became
eft rank, fo as to have employment from every quarter. He
; yet the precife year of his death is not mentioned; and
after he quitted Antwerp, he fpent the remainder of his life at Bruffels, extremecly
refpeéted and efteemed.

lived to a very advanced

This mafter compofed his fubjeéts well, and in his pictures appeared a great deal of
harmony : his manner is broad, and fhews the freedom of his hand, and facility of
exccution; his touch is full of {pirit, his colouring true nature, and fuitable to the
fubjeét he reprefents. In fome refpeéts he was rather fuperior to his mafter, particularly
in the foliage of his plants, and in fome of his flowers ; and his works are of fuch a kind,
as to be likely always to gi

Two very capital flower

ive pleafure.

pieces of this mafter are painted on the folding doors of the
cabinet, where the ancient and valuable tapefiries belonging to the church of the Abbey
of St. Peter, at Ghent, are preferved. They are compofed in a great fiyle, and
exceedingly well executed.

PAUL MOREELZE.
Portrait, Hiftory.
DIED 1638, AGED 67.

He was born at Utrecht, in 1571, and was a difciple of Michael Mirevelt, whom he
imitated with great fuccefs in portrait-painting; but, as he was alfo defirous of being
qualified to paint hiftory, he went to Rome as foon as he left the fchool of Mirevelt, and
there improved himfelf confiderably in his ftyle and tafte, by ftadying defign, and
fketching the compofitions of eminent artifts; though he afterwards found fo much
employment in the portrait ftyle, that very little leifure was allowed him, either to ftudy
or to praétife hiftory.

By obferving the magnificent buildings at Rome, and other cities of Italy, as alfo by
applying himfelf to the frudy of perfpeétive, he became a good painter of architecture;
and the gate of St. Catherine at Utrecht was ereéted from one of the defigns of
Moreelze.

KAREL DE MOOR, Chevalier.
Portrait, Hiftory, and Conoerfations.
DIED 1738, AGED 82.

He was born at Leyden, in 1656, and at firflt was a difciple of Gerard Douw, with
whom he continued for a confiderable time; but he placed himfelf afterwards with
Abraham Vanden Tempel. The death of that mafter difconcerted Moor, and compelled
him to return to Leyden from Amfterdam, where he ftudied awhile with Francis Mieris,
and at Jaft went to Dort, to praétife with Godfrey Schalcken. At the time when he went
to the latter mafter, he was fuperior to him as a defigner; but he coveted to learn
Schalcken’s manner of handling. As foon as Moor began to follow his profeffion, the
public in a fhort time did juftice to his extraordinary merit; and he took the moft
effeftual method to eftablifh his reputation, by working with a much fironger defire to
acquire fame, than to increafe his fortune.

He









Moo [ 849 1] MOR

He painted portraits in a beautiful fiyle, in fome of them imitating the tafte; the
dignity, the force, and the delicacy of Vandyck; and in others, he (hewed the ftriking
effetl and fpirit of Rembrandt.  In his female figures, the carnations were tender and
foft; and in his hiftorical compofitions, the airs of his heads had variety and grace.
His draperies are well chofen, elegantly difpofed in very natural folds, and appear light,
flowing, and unconftrained. His piftures are always neatly and highly finifhed ; he
defigned them excellently, and grouped the figures of his fubjeéts with great {kill. His
works were univerfally admired, and fome of the moft illuftrious Princes of Europe
feemed folicitous to employ his pencil. The Grand Duke of Tufcany defired to have
the portrait of De Moor, painted by himfelf, to be placed in the Florentine gallery ;
and, on the receipt of it, that Prince fent him, in return, a chain of gold, and a large:
medal of the fame metal.

The Imperial Ambafiador Count Sinzendorf, by oxder of his mafter, engaged him to
paint the portraits of Prince Eugene, and the Duke of Marlborough, on horfeback ;
and in that performance, the dignity and expreffion of the figures, and alfo the attitudes
of the horfes, appeared fo mafterly, that it was beheld with admiration, and occafioned
many commendatory poems, in elegant Latin verfe; to be publifhed to the honour of
the artift; and the Emperor, on feeing that piture, created De Moor a Knight of the
Empire.

JOHN MOORTEL.
Fruit and Flowers.
DIED 1719, AGED 69.

He was born at Leyden, in 1650, and painted thofe particular fubjeéts in which he
delighted, in a very exquifite manner. Every kind of fruit and flower he ftudied
carefully after nature, and they appeared from his pencil fo frefh, fo round, fo blooming,
and {o relieved, that every objeét feemed to be real nature. Yet, notwithftanding his
abundant merit, in the delicacy of his touch, and the clearnefs of his colouring, he did
not arrive at fuch a degree of general excellence, as to equal Mignon in fruit, or Van
Huyf{um in flowers.

IL MORETTO. Vid. BONVICINO.

IL MORO. Vid. FRANCESCO TORBIDO.

GIOVANNI BATTISTA MORONI, called MORONE.
Hifiory, Portrait.
DIED 1578, AGED 50.

He was born in 1528, and infirulled by Aleffandro Buonvincino, who took unufual
care to form his tafte of defign and colouring, by direéting him to copy the works of
the moft celebrated painters; in which praétice he {pent feveral years, with great
induftry. ‘When he had {ufficiently eftablithed him(elf in the knowledge of his art, he
cnnrnpofed hiftorical fubjeéts with good fuccefs; but he afterwards applied himfelf
entirely to the painting of portraits, as in that ftyle of painting he had no trouble, but
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He painted portraits in a beautiful fiyle, in fome of them imitating the' tafte, the
dignity, the force, and the delicacy of Vandyck; and in others, he (hewed the ftriking
effect and fpirit of Rembrandt. In his female figures, the carnations were tender and
foft; and in his hiftorical compofitions, the airs of his heads had variety and grace.
His draperies are well chofen, elegantly difpofed in very natural folds, and appear light,
flowing, and unconftrained. His piétures are always neatly and highly finifhed ; he
defigned them excellently, and grouped the figures of his fubjeéts with great {kill. His
works were univerfally admired, and fome of the moft illuftrious Princes of Europe
feemed folicitous to employ his pencil. The Grand Duke of Tufcany defired to have
the portrait of De Moor, painted by himfelf, to be placed in the Florentine gallery;
and, on the receipt of it, that Prince fent him, in return, a chain of gold, and a large
medal of the fame metal.

The Imperial Ambaflador Count Sinzendorf, by order of his mafter, engaged him to
paint the portraits of Prince Eugene, and the Duke of Marlborough, on horfeback ;
and in that performance, the dignity and expreffion of the figures, and alfo the attitudes
of the horfes, appeared fo mafterly, that it was beheld with admiration, and occafioned
many commendatory poems, in elegant Latin verfe; to be publifhed to the honour of
the artift; and the Emperor, on feeing that piture, created De Moor a Knight of the
Empire.

JOHN MOORTEL.
Fruit and Flowers.
DIED 1719, AGED 69.

He was born at Leyden, in 1650, and painted thofe particular {ubjeéts in which he
delighted, in a very exquifite manner. Every kind of fruit and flower he ftudied
carefully after nature, and they appeared from his pencil fo frefh, fo round, {o blooming,
and {o relieved, that every objeét feemed to be real nature. Yet, notwithftanding his
abundant merit, in the delicacy of his touch, and the clearnefs of his colouring, he did
not arrive at fuch a degree of general excellence, as to equal Mignon in fruit, or Van
Huyf{um in flowers.

IL MORETTO. Vid. BONVICINO.
IL MORO. Vid. FRANCESCO TORBIDO.

GIOVANNI BATTISTA MORONI, called MORONE,
Hiftory, Portrait.
DIED 1578, AGED 50.

He was born in 1528, and inftrufled by Aleffandro Buonvincino, who took unufuai
care to form his tafte of defign and colouring, by dircéing him to copy the works of
the moft celebrated painters; in which praftice he fpent feveral years, with great
induftry.  When he had {ufficiently efiablifhed himfelf in the knowledge of his art, he
compofed hiftorical fubjeéts with good fuccefs; but he afterwards applied himfelf
entirely to the painting of portraits, as in that fiyle of painting he had no trouble, but

to
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tolimitate nature, as it offered itfelf to the eye, and in‘a much lefs degree engaged the
imagination and invention, than hiftory. In that branch of painting, however, he
arrived at fuch perfettion, that even Titian allowed the portraits of Motoni to be the
neareft in merit to thofe of his own hand.

FRANCESCO MORONL
Hiftory.

DIED 1529, AGED 55

This painter was born at Verona, in 1474, and was the fon of Domenico Moroni,
a Veronefe painter, very famous in his time for working equally well in frefco and in
oil. Francefco inherited the tafte of defign, and the fcience of his father; but he proved
far fuperior to him' in ‘the grace of his figures, and 'in ‘the union and harmony of his
colouring.

He fpent the greateft part of hislife at Rome, and’ died in that city, where many of
his beft performances are fiill preferved, in the churches and convents, of which they
are accounted a principal ornament.

JOHN HAMILTON MORTIMER.
Hiflory, Landfcape, Portrait, &c.
DIED 1779, AGED 38.

Mortimer was born at Eaft-bourne in the county of Suffex. He learned to paint under
Hudfon, and to draw at the Duke of Richmond’s gallery. He painted at a very early
period a large picture of the Converfion of the Britons by St. Paul, which is now
placed over the altar at the church of Chipping-Wycombe. He lived partly in London,
partly at Aylefbury, in Bucks, employed in painting or etching his defigns, but died
in the vigour of life.

In the prolix account of Mortimer as an artift and a man, inferted in the Supplement
to the former edition of this work, it is faid that ¢ His knowledge of anatomy was fuch,
¢ that at any time, to amule his friends, he would draw with a common pen and ink,
¢ and with the moft critical exaltnefs, the human fkeleton in any attitude; and
“ afterwards with a different coloured ink, clothe it with mufcles; and that every objedt

¢ in nature imprefled itfelf fo firongly on his imagination, that he never ufed nor had
¢ occafion for an

al

hetype, and that he rivalled nature in every department of
¢ imitation from his imagination only.” The fame writer further adds, that ¢ he formed
¢ himfelf on the antique, and that by a judicious union of its ideal with his obfervations
“ on living nature, he gave fuch noblenefs, truth, and inexhauftible vivacity to the
¢ countenances of his figures, that in all his numerous paintings and drawings there never
¢ appeared two that were not different.’

If this fivain of affertions would be fearcely allowable were it applied to the powers
of Raphael, or Michelangiolo himfelf, it muft provoke our merriment or indignation, to

find it lavithed on capacities far inferior to thofe of Pietro Tefta or Salvator Rofa. It
is difficult to fay wh;

{e would have excelled in at a more advanced period, who was
srivalled in nothing at the'* meridian of his powers.” The fiyle of Mortimer’s defign

was
















7 ‘

)
Y,

Gt

////’?7//
2Lt

%

3 B
S
. @
S =
X %
Sl
N N
N \
b
A%
N







i
\ 1\\

i
/ﬂ










MORTO DA FELTRO
PITTORE







o
b penates] |
(Sl -

SV A lole foEe

ot 0l

-t

V&
C‘?)j?:fl&!.f &

o

Saur, antiguas iz
-

tat -aym 05

&

Bl )
et

aturuxor; ct o

—

R

senint, g oL

meegﬂc/

ztrmm/

e







Fore: Soviany

o

L
o

1/
/

771,/71]/ //117/(’

e
Lseru

(771 :

s: /{/Z/dt‘ﬂ" L

)

it et

iy o/
Cx i

.
{ « A
Jlatione paratd

7y

e
LOLLITUL

et
t_’jm@gw, tarn.

i
P




MOR [ 851 ]
was neither ideal, nor that of genial nature, though he was not deficient in anatomical
knowledge, and had fudied or at leaft copied the antique. On his colour no encomiaft
of his ever chofe to dwell long ; and if it be allowed fomething of a negative charadter,
it is furely as much as it can pretend to. The verfatility which he poﬂ\l fled is feldom a
companion of genius, nor will it fereen him from: the imputation of manner. He
grouped rather than compoled, and from any claim to expreflion, the heads which he
etched on a confiderable feale, of fome of Shakfpeare’s moft celebrated charatters,
muft exclade him whilft they laft. Mortimer was the Haymau ¢ riformato’ of his da ¥

F.

Mos

5

MORTO DA FELTRO.
Grrotefjue,

DIED 1513, AGED 45,

He was born at Florence, in 1468, and in that city learned the firft principles of the

art of painting ; but he went to. Rome when he was very young, and applied himfelf witle
fingular diligence to fearch out every thing that
which were fcattered through every part of that city

His particular genius direéted him to paint in the t+ grotelque ftyle; and for that
purpofe he explored all the antique works of that kind, in the veftiges of baths, monu-
ments, temples, grottoes, fepulchres ; and fo effeflually fiudied the elegance of tafte
in the different ornaments, that he beeame exceedingly eminent in that manner of
defigning, being alfo the firft of the modern artifts who painted in that ftyle. Nor can
there be a more fufficient teftimony of his abilities, than to fz

ay, that he was employed
by Giorgione to paint the ornaments of his moft grand compofitions.

was curious among the antiquities
» and the adjacent villages.

MOSES, called LITTLE MOSES.
Landfeape, Hifiory.
DIED 1650,

This mafter is, by fome authors, fuppofed to have been a difciple of Poelemburg,
from the fimilarity of their fiyle, as well in regard to defign, as in his colouring and
pencil.  His fubjeéts were landfcapes; in which he introduced hifiorical figures,
reprefenting: incidents, or memorable fiories, from the Roman, Greek, or fabulous
writers.

t The term grote/gue, which is now fo familiar among all the Tovess of the art

of painting, was introduced by the
Ttaliens; and by them appropriated to'that peculian manner ‘of com

pofition and invention oblerved in the antique
ornamental paintings, which: were difcovered in the fubterrancous chambers at Rome, Puteoli, Cuma, or Baje; which
hiad been decorated in. the times of. the ancient Romans, And, as the Italians apply the word groila to exprefs every
kind of cavern, cave, or grot, all the more modern puintings, which were in imitation of the antique defigns, difcovered
inthofe chambers, which for ages had been concealed under rubbifh and ruins, were called by them grottcfeke, and
from. thence grotiefque, or grolefyue; implying a fiyle of painting in which the imagination, fancy, and invention, are
principally exested, without any firi&t adherence to nature or truth,

JOHN
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JOHN MOSTAERT.
Hiftory, Portrai.
DIED 1555, AGED 56.

He was born at Haerlem, in 1499, of an honourable family, and was inftruéted in the
art of painting by Jacques de Haerlem. His perfonal accomplilhments, and the
politenefs of his addrefs, added to his diftinguithed merit in his profeflion, procured
the eficem of thofe who were in the higheft ftations ; and particularly recommended him
to the favour af Margaret, fifter to Philip I. King of Spain, in whofe fervice he was
retained for eighteen years. He painted many portraits of the Nobility, which were
much applauded; and alfo painted landfcapes in a very neat mauner, with a number of
fmall figures which were well defigned; all his works having a great deal of fpirit and

judgment.

A Nativity, by this mafter, is preferved in the church of the Jacobins at Haerlem,
which is highly commended ; and in the fame city is a Banquet of the Gods, in the
pofleffion of a perfon of rank, which is deferibed as a grand compofition, full of good
expreffion, and, on the whole, extremely beautiful.

RAPHAELLO MOTTA, called RAFFAELINO.
Hiftory.
DIED 1580, AGED 28.

Raphael Motta, of Reggio, the pupil of Lelio di Novellara, formed a mafter ftyle in Rome,
which, if we except a deeper knowledge of defign, poflefied every requifite excellence;
fpirit, difpofition, mellownefs, relief, grace, qualities uncommon in that age. Some-
times, though feldom, his oil-piétures occur in galleries. His beft works are frefcoes of
fmall figures, like the two charming ones of Hercules in the Ducal hall at Florence, and
the two Gofpel Stories in the Loggia, adjoining to that of Raffael d’'Urbino. He
painted at Caparola, in competition with Zuccari and Vecchi, and fuch is the difference,
that, his figures, as Baglioni exprefles it, feem alive, theirs only painted. He died in
the bloom of life, greatly regretted, and left no pupil worthy of himfelf, though he
was confidered as the head of a fchool at Rome, and his works were ftudied by the
youth of the academy. His manner in frefco was imitated by one Paris Nogari, a
Roman, and by G. Butifta della Marca, or Lombardelli, a young man who rendered
a furprifing talent ineffeétual by want of application ; his pictures are at Perugia and
Montenovo, his country. None however approached the real ftyle of Raffaelino fo near
as Giambatifia Pozzo of Milan, who likewife died young: the Choir of Angels which he
painted in a chapel of the Gefui, prove that in ideal beauty he was the Guido of that
time. F.

FREDERICK
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FREDERICK MOUCHERON, called the Old.
Landfcape.
DIED 1686, AGED 53,

He was born at Fmbden, in 1653, and was a difciple of John Affelyn, called Krabatje ;
‘When he was twenty-two years old, he went to Paris to follow his profeffion; and there
he had the good fortune to recommend himfelf to the beft judges of the art, by the
beauty of his land{capes.

Every fcene, and every objeft, he painted after nature, whenever he obferved what
fuited his tafte, or pleafed his imagination; but his choice is not equally happy. He was
careful to fketch the trees, plants, buildings, and fometimes the entire profpeéts of
romantic dwellings, almoft buried in groves, or futrounded with picturefque plantations;
and, by that means, he was enabled to give a great air of truth to his compofitions.

His fore-grounds are generally clear, and well finifhed ; but his diftances are frequently
too mifty. His trees ave loofely and tenderly handled; and wherever he introduces
water with the reflettion of bodies in it, it is tranfparent.

His fituations are natural
and pleafing, the buildings are ulually well adapted to the fcenes, and his diftances haye
a good keeping.  His touch is free and light, and his colouring is good, except that,
in fome of his landfcapes, he is often too yellow, or too green; and either by time, or
ufing fome undurable colours, many of his piétures have acquired too dark a tint,
which leffens their effe& and their value.

From Paris he went to fettle at Amfterdam, and, during his continuance in that
city, the figures in his landfcapes were painted by Adrian Vander Velde; as, during
his refidence in France, they were inferted by Theodore Helmbreker.

ISAAC MOUCHERON, called the Young.
Landfecape.
DIED 1744, AGED T4.

He was the fon and difciple of Frederick Moucheron, born at Amfterdam, in 1670.
At the age of twenty-four he travelled to Rome, made defigns after every beantiful fcene
around that city, and with a multitude of choice defigns, returned to Amfterdam, where
he executed them in grand halls, falons, and the apartments of noble edifices ; always
having his landfcapes enriched with figures and animals, though frequently thofe
figures were painted by Verkolie and De Wit. In his ftyle, tafte, and execution, he
very far furpafled his father; as befides, he was a perfett mafter of architeéture and
perfpettive.

The leaves of his trees are touched with great eafe and {pirit, and their branches are
elegantly interwoven. His pi&ures generally are filled, in an ample manner, with
obje&s of every kind, and the eye is furnifhed with an agreeable variety of buildings,
hills, rivers, and plants, all exafily copied from nature. His colouring appears
extremely nataral, and, along with its frefhnefs, hath abundance of harmony and union.
His paintings are exceedingly prized in Holland, and very much eficemed in all parts
of Europe,

Aaa HERNANDEZ
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HERNANDEZ DEL MUDO.
Hifiory, Portrait.

This fingular artift, from his infancy, was deaf and dumb ; and having afforded fufficient
tokens of an earneft defire to learn the art of painting, he was placed as a difciple with
Titian, and arrived at a very high degree of perfeftion in colouring and defign. He
fuccefsfully imitated the mannex of his mafier, and gained a confiderable reputation; fo
that for feveral years he was employed by Philip II. King of Spain, to work at the
Efcurial, and his performances in that palace procured him a noble recompence, and
diftinguifhed honour. His principal work is the reprefentation of the four Evangelifts,
which he painted in frefco.

PELLEGRINO MUNARI, called PELLEGRINO DA MODENA.
Hiftory.
DIED 1523—38.

P. Munari or Aretufi, chiefly known by the name of Pellegrino da Modena, received
his fict inftru&ions in his native place, and muft haye made a confiderable: progrefs in
the art before he pafled to the fchool of Raphael, if we may judge from a well-preferved
piéture of his in the chutch of S. Giovanni, painted at fo early a period as 1509. His
progrefs however under Raphael was {uch, that froma pupil he foon became his affiftant
in the Loggie of the Vatican, where he executed feveral fubjets from: the Hiftory of
Jacob and Solomon. Of all the fcholars of Raphael he refembles him perhaps th
moft in the air of the heads and grace of attitude. The piftures which he painted for
8. Giacomo degli Spagnuoli, and other churches of Rome, have been retouched, but
what remains of him at Modena, after his return from Rome, breathes the genuine fpirit
of his mafter. F.

FRANCESCO DE MURA, called FRANCESCHIELLO.
Hijftory.
LIVED IN 1743.

F. de Mura was the pupil of: Solimene, and none approached him nearer. He was
a native of Naples, and contributed much to its decoration in public and private works.
His celebrity however was perhaps chiefly eftablithed by his various frefcoes in the royal
palace of Turin: he:chofe for his fubjeés the Olympic Games, and the atchievements
of Achilles. F.

EMANUEL MURANT.
Landfcape.
+DIED 1700, AGED 8.

He was borniat Amfierdam; in 1622, and was'a difciple of Philip: Wouwermans, from
whom he acquired: that warmth and brilliancy of colouring, and that exquifite pencil,

4 In the Chronological T itisafferted, that he diedin 1670, at the age ofonly 48, contrary to the teftimony of

died in the year 700, aged 78,

other writers;, who fay

which
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which have rendered him defervedly eminent. His {ubjelts were views in Holland,
villages, towns, cities, ruins of houfes, and decayed caftles ; all of them exaétly {ketched
after nature, and fo aftonithingly neat in the finifhing, that every minute ~part of a
building was perfe@ly difcernible, and even every particular ftone, or brick, might be
counted by the afliftance of a convex glafs.

His patience and application can fearce be imagined, being in that refpef equal to
the celebrated Vander Heyden. Bat his inexpreflible neatnefs in finithing every objeét
demanded fo much time, that it was impoffible for him to paint many pitures ; and on
that account they are exceedingly fearce, and fold for fuch prices, as muft place them out
of the reach of any purchafers, except thofe who poflefs large fortunes.

BARTHOLOMEW-STEPHEN MURILLO.
Hiflory, Portrait, Landfcape, and B cggar-Boys.

g8
DIED 1685, AGED 72.

He was born at Pilas, near Seville, in 1613; and as he fhewed a very early inclination
to painting, he was inftruéted by his uncle John del Caftillo, an artift of fome note,
whofe fubje@s were fairs and markets; in which ftyle Murillo painted feveral pictures,
while he continued with that mafter. But his principal knowledge in the art was derived
from Velafquez, who direed his fiudies, and frequently retouched his defigns.

Many writers aflert, that he ftudied at Rome, and improved himfelf exceflively in that
city; and yet Velafco, a Spanith author, affirms that he never was in Ttaly ; but arrived
at the excellence he poflefied, by copying the works of Titian, Rubens, and Vandyck,
which were at Madrid, and the Efcurial; and alfo by ftudying after the antique ftatues,
which are in the Royal colletions. However, he became an excellent painter, and was
employed by the King of Spain to paint feveral hiftorical pitures, which raifed his
reputation through every province of his own country. Thofe paintings being after-
wards fent to Rome, as a prefent to the Pope, the Italians were fo much pleafed with
his performances, that they called him a fecond Paul Veronefe. In Spain he defigned
and finifhed feveral grand altar-pieces, for the churches and convents at Madrid, Seville,
Cordova, Cadiz, and Granada; and fome of his compofitions are in the churches of
Flanders. But notwithftanding his genius, tafte, and abilities, qualified him to execute
fubjedts of hiftory with general applaufe, yet his favourite fubjes were beggar-boys,
as large as life, in different a&tions and amufements; which he ufually defigned after
nature, and gave them a firong and good expreffion. His original pittures of thofe
fubjeCts have true merit, and are much efteemed, many of them being admitted into
the moft capital colle&ions of the Englith Nobility; but of thofe there are abundance
of copies, which, to the difhonour of the artift, are fold as originals to injudicious
purchafers.

Marillo was alfo excellent for painting portraits and landfeapes; he had an exquifite
pencil; his colouring is mellow, and produces a furprifing effeét, by the clearnefs of
his tints, {kilfully oppofed by proper fhadows; his carnations are excellent, and there is
a firiking charaler of truth and nature in all his paintings. In every part relative to
colouring he feems perfe, but not quite corre ; and if his choice had been better,
and his tafte and knowledge of the antique had been more extenfive, his works might

Aaa? have
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have been ranked with thofe of the moft eminent profeffors of the art. Yet his pictures
are juftly in great efteem through all Europe, and bring very large price

Some.of the fineft paintings of Murillo are in the convent of St. Francis at Sevill
The fubjett of one of them is, Mofes firiking the Rock; and another is
miraculoufly feeding the five thoufand; in which there are a great:
well difpofed, and beantifully coloured. But the pi
his other works, is that of
infirm.

o of figures,

ure which Muri
St. Thomas diftributing alms to the poor, the aged, and the

o preferred to all

THOMAS MURRAY.
Portrait.

DIED 1724, AGED 58.

He was born in Scotland, about the y
as a difeiple with Ril

ar 1€ but went to London, to place himfelf
v, ftate painter to King Charles IT. and fucceffor to Sir Peter Lely.
He findied nature carefully, and in his colouring and ftyle imitated his mafier.

He painted portraits with great fuccefs and eredit; and was employed by the Royal
Family, asalfo by many of the Nobility who attended the Court at London. From
thofe he received particular marks of refpeét and

m; and by their protedtion and

fayour was enabled to acquire a confiderable

une.
The portrait of Murray, painted by himfelf, is honoured with a place in the gallery
of painters at Florence.

MICHAEL VAN MU

Portraits

SCHER.

, Conwerfations.

DIED 1

» AGED 60.

He was born at Rotterdam, in 1645 ; and was infiruéted by Martin Zaagmoolen, an
indifferent painter ; but in a fhort time he quitted that {chool, and became a difciple of
Abraham Vanden Tewmpel, where he fiudied-with remarkable application, and afterwards
{ucceflively reforted to th hools of Oftade and Metzu.

From every mafter he acquired fomething

from one, an exceeding good manner of
colouring; from another, neatnefs of pencil; and from others, the beauty of hi
inifhing ; fo that fome of his piétures are worthy of being placed in competition with
Metzu, or Jan Steen. In Amfterdam, where he fpent the greateft part of his life,
there are a great number of excellent portraits of his hand; but the moft capital of all
his performancesin that fyle, is his.own family-piece, reprefenting himfelf, his wife,
and his children, which was fold for above a thoufand florins.

As every mafter under whom he ftudied, painted fubjeéts of converfations in the
manner of Bamboccio, taken from charaGers in low life, Mudicher alfo painted feveral
compofitions of that kind, which fufficiently evidenced the greatnefs of his abiliti
and his work was fo eagerly caveted, that he found it impoflible to finifh the

pittures
which were befpoke. In general, he was not very correét, nor was the difpofition of
his figures extr i yet in fome degree he compenfated for th
uty of his colouring; by the truth in his imitations of

defedls, by the
nature, and by
g refemblance in his portraits, which perhaps might have been one great
caufe of his conftant employment.

GIROLAMOQ
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GIROLAMO MUTIANO.
Hiftory, Portrait, Lan:

DIED 1590, AGED 62.
He was born at Aquafredda, in the terr!

ory of Brefcia, in 1528, whete he was taught
the principles of defign and colouring b) Girolamo Romanino; but having d(’tmw(\ms
travelled to Rome, to improve himfelf in the knowledge and tafte of Lh.(wx! he findied
tne works of \hdk\ul Angelo Buonaroti and Titian, he worked for ﬁ)m«, time witle

Taddeo Zucchero, and became a very difi

n ed mafter.

extremely good, in frefco as well as in
oil ; and the heads of his figures have an elegant and fine V\Inuhon He findied nature
with care and judgment ; he frequently painted Jandfcapes and portraits in a noble ftyl
and very often adorned his hiftorical fubjefts with landf fcapes which are alw cel-
lently underftood, and as happily introduced. . It was obferved, as a remarkable
fingularity in Mutiano, that the touchings of his trees were fomewhat in the Flemifh
manner, a circumftance rarely known or praftifed in the Roman fchool.

His manner of defign is great; his colot

At Rheims there is a celebrated piture of Mutiano’s compofition, in a grand fiyle,
and figures as large as life, It is painted in diftemper, on canvas; the fubjef is, Chrift
walhing the Feet of his Difec
as well for the defign

53 it is worthy of any n)ul"tur, and is univerfally admir
as for the correétnefs and handling. In the church of St. Peter,
at Rome, are four pi€tures, reprefenting St. Anthony, St. Paul, the Hermit, St. Bafil,
and St. Jerom; and in the church of San Martino dei Monti, is a picture of St. Albert,
in which Mutiano introduced a charming landf feape.

This mafter is likewife memorable for being the firft projeftor of the academy of
painting at Rome, which was founded by the Pope, Gregory XIIL through the
folicitation of Mutiano.

HERMAN VANDER MYN.
Hiftary, Porira

DIED 1741, AGED 57.

and Flowers.

This painter was born at Amfterdam, in 1684, and was a difciple of Frneft Stuven,

a good painter of fruit and flowers; but when he had for fome time fiudied under that
mafter, and at laff furpaffed him, he would not confine his talents to thofe low fubjeéts,
butg ing in a much higher chara&e
por\rx'uit In each of thofe branches he mulnlwl for fome years, with great appli
and then he aftonithed all the artifts and comnoifieurs at the Hague, with a pitture of
Danag, of his own painting, which was defigned in a fine tafte, was extremely well

ew ambitious of app

and

s a painter of hiftory

coloured, and had great elegance of expreflion. But, as he fixed a moft immoderate

price on that performance, it remained unfold for two or three years, although it had

been exceedingly admired.
He alfo painted the hiftory

of Amnon and Tamar, in a very noble ftyle, as well for
compofition as expreflion ;- and other fubjeéts of facred and profane hiftory, with equal
beauty and delicacy. The moft capital performance of Vandex Myn, is the Denial of
§t. Peter, but unluckily it was much injured by an accident.

In
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In purfuit of encouragement he went to London, and he there painted,amongft feveral
others, a pifture at whole length of the Duke and Duchefs of Chandos, for which he
demanded, and was paid, five hundred guineas. It was confidered as a fine compo-
fition, the defign reprefented a painter's chamber, in which the Duchefs appeared
fitting before an eafel, employed in painting the portrait of the Duke; the whole being
intended as-a .compliment to her known tafte in drawing and painting.

His vanity was exceflive; he was extremely covetous; and yet, when be found himfelf
in affluence, he was profufe and prodigal ; and although he got more money than any
artift of his time, he died poor and wretched. He was not without merit in hiftory, and
his fruits and flowers were in much efteem; but his greateft excellence confifted in
painting portraits, which were agrecably coloured, and had great force, without his
appearing a mannerift, as be always adapted his tints exallly to the different com-
plexions of his models. His draperies are natural, and well difpofed in the folds; in
thole he was frequently aflifted by other artifts, but he always retouched them with
great care,

ARNOLD MYTENS.
Portrait,
DIED 1602, AGED 61.

e was born at Bruffels, in 1541, where he learned the rudiments of hisart; but he
travelled to Italy for improvement, and vifited Rome, Venice, and Naples, applying
himfelf with fo much diligence, that he was engaged for feveral grand works in cach of
thofe cities, and fived in high efteem.

His ftyle was entirely in the tafte of the Roman {chool, with figures ufually as large
as life, and fometimes of a larger proportion. At Naples he painted an altar-piece,
reprefenting the four Evangelifts, and another of the Virgin crufhing the head of the
Serpent, which were admired (even by the Italians), for the defign as well as the
colouring. In Abruzzo, and at Aguila, he finifhed feveral grand compofitions; and died
at Rome in 1602,

DANIEL MYTENS.
Portrait, Hiftory.
DIED 1688, AGED 52.

He was born at the Hague, in 1636, and went to Rome when he was very voung,
where he fiudied under William Doudyns, and under Van Schuur. As foon as he
quitted thofe mafters, he employed himfelf in defigning after the antiques, in copying
the moft celebrated paintings of the beft artifts, and adding confiderably to his improve-
ment by the infiruétions of Carlo Maratta and Carlo Loti.

Had the morals of this painter been as good as his capacity, he certainly would have
made a great figure in his profeflion ; but his attention was too much engroffed by the
love of pleafure, luxury, excefs, and extravagance. He had a lively imagination, his
compofition was good, his colouring

agreeable, and he defigned with great eafe and
readinefs. But it ought to be obferved, that all thofe eminent qualities appeared only
in fuch of his works as were painted while he refided in Rome, and within the compafs of
fome




. I./fmuwmn,.wf/:.

DANIZE L. MY TENS .



















MYT [ 959 ] MYT

fome few years after his return to the Hague; for afterwards, by negligence, diffipation,
and intemperance, his works became much lefs eftimable in his latter time.

He fketched a very noble defign for a cieling of the Painters Hall at the Hague, which
gained him extraordinary credit. The work was begun, but unfortunately he left it for
fome years unfinifhed ; and it would have contributed much more to his reputation if
he had never attempted to finifh it, as he rather injured than improved it.

s dewin. MY TENS.
Portrait.

This artift was principal paioter to King Charles I. before the arrival of Vandyck in
England ; but afterwards he exerted himfelf to imitate Vandyck, and proved fo fuccefsful,,
that feveral of the piftures of Mytens have been taken for the work of that more famous
mafter. Some portraits of the Princes of Brunfwick, at full length, by this artift, are
at Hampton-Court; and a portrait of Hudfon the dwarf, holding a dog in a firing, is at
St. James’s; the Jand(cape part being freely touched, and warmly coloured.

‘When Vandyck came to the Court of London, Mytens modefily wifhed to retire; but
the King obligingly continued him in his fervice for fome few years, and he then returned
to his native country.

JOHN MYTENS.
Portrait.
BORN IN 1612.

The native city of this painter was Bruflels, where at firft he learned the art of painting
from Anthony Van Opftal, and afterwards from Nicholas Vander Horft, He had
capacity, and praétifed with fingular affiduity, fo that he gradually became a very
eminent painter of portraits. The Prince of Orange, and many of the Nobility of the
firlt rank, fat to him; and he had the good fortune to acquit himfelf, in all his perform-
ances, to the entire fatisfaltion of his employers, and as much to the approbation of
the public.

MARTIN MYTENS.
Portrait, Hiftory.
DIED 1755, AGED 60.

Martyn Mytens was born at Stockholm, 1695. He began with miniature and enamel,
but became a very eminent portrait-painter in oil, and after vifiting Holland, England,
France, and Italy, died at Vienna as painter to-that Court, 1755. F.

BATTISTA
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BATTISTA NALDINL
Hiftory, Portrait.
LIVED STILL IN 1590.

HE was born at Florence, in 1537, and was a difciple of Giacopo da Pontormo, Angiol
Bronzino, and ftudied fome time at Rome.

After his return to Florence, he affifted Vafari for a confiderable time in his public
works, and is praifed by him as an artift of quick refources and refolute execution. F.

GIOVANNI NANNI, called GIO. DA UDINE,
Animals, Grotefques.
DIED 1564, AGED T0.

Giov. Nanni, or Ricamatori, as Vafari promifcuoufly calls him, born at Udine in
the Friul, and chiefly celebrated by that name, paffed from the {chool of Giorgione
to that of Raffacl Sanzio, under whofe direétion he executed the greater part of the
ftuccoes and grotefque ornaments in the Logge and various apartments of the Vatican.
In this branch of the art he is not only confidered as the firft, but as an inventor ; for,
though under Alexander VI. Morto da Feltro had begun to paint in grotefque, he was
not acquainted with ftucco, which was firft difcovered in the baths of Titus, and
fuceefsfully imitated by this artift. His bowers, plants, and foliage, his aviaries, mews,
birds, and fowl of every kind, impofe on the eye by a truth of imitation, lefs the
refult of labour than of fentiment: his touch is all charater, and never deviates into
the anxious detail of fac-fimilifts. After the faccage of Rome, he vifited other parts
of Italy, and left various {fpecimens of his art at Florence, Genoa, and Udine. F.

NAPOLETANO. Vid, ANGELL

)
GIUSEPPE NICCOLA NASINI, CAVALIERE,
Hifiory.
DIED 1736, AGED T6.

G. Nafini of Siena, was the {cholar of Ciro Ferri, and may be confidered as one of
the readieft machinifis of the day. A fervid talent, a copious fancy, a daring pencil
difguifed in his works want of corre€tnefs, vulgarity of colour, and defeétive or trivial
parts, by the commanding look of the whole. In frefco he poffefled confiderable
powers: Rome, Siena, Florence, Foligno, abound in his works, F.

NATALINO
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NATALINO DA MURANO.
Hiftory, Portrait.

Of this excellent difciple of Tiziano little is known than that he died young, nor is
there much probability in the tradition that he travelled to England and was employed
there. F.

JOHN VAN NECK.
Hiflory.
DIED 1714, AGED 79.

He was born at Naarden, in 1635, and was a difciple of Jacob Bakker, whole freedom
of penciling and {irong manner of colouring he ftudied indufirioufly; till, by copying
his works with care and obfervation, he fucceeded as happily as he could wifh, and was
accounted to have a degree of merit equal to his ma

He excelled in defigning naked figures, and therefore often chofe fuch kind of fubjeés
as admitted them to be introduced with propriety in his compofitions, fuch as nymphs
bathing or hunting : and in the hiftorical pi€ures of Van Neck, the figures ave defigned
with elegance, and the draperies difiributed in eafy and natural folds. Thereis a picture
painted by this mafier, in the French Romifh church at Amfterdam, reprefenting Simeon
with Chrift in his arms, which is defcribed as a capital performance.

PETER NEEFS, called the Old.
Churches, Perfpeciive, Archatedture.
DIED 1651, AGED 81.

This painter was born at Antwerp (as it is fuppofed) in the year 1570, and was a
difciple of Henry Stenwyck. He imitated exa¢tly the manner of his mafter, painting
the views of churches and convents, and particularly the views of the infides of them,
efpecially thofe of Gothic archite@ture. He was thoroughly fkilled in per(peétive, and
deferibed his fubje@s with all their rich decorations, and every member of the archi-
teGture, with fuch neatnefs of penciling, fuch truth and patience, as made them rather
an obje& of wonder than of imitation.

The fubjeéts he painted had neceffarily a great deal of regularity in the pillars, pave-
ments, and arches, and might, by the uniformity of lines, tire and difguft the eye;
but he contrived, with fingular judgment, to interrupt that regularity, by introducing
fome chapel, oratory, monument, organ, or other incident, that diverfified the fcene.
and afforded pleafure to the obferver, by the judicious oppofition of his lights and
thadows: and thofe he managed with fo much fkill, that every obje receded from the
eye with a truth of tint, and a perfpe&tive proportion, eqnal to natare, producing a moft
agreeable, and often a furprifing effe&t. The columns, capitals, or the ornamental
paintings of the churches he reprefents, are all marked with the utmoft precifion, are
finifhed with an exquifite touch, and a light clean pencil.

Thofe pictures of Neefs which are moft bright and clear, are accounted moft eftimable:
for in his beft time he ftudied to avoid the darkifh brown colouring, which is often

3bb obfervable
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obfervable in the works of his mafter wyck. Ashedefigned figures but indifferently,
thofe which are inferted in his piétures wer Va

el, or Tenier

cus Francl
but the figures of the two latter artif
additional value to the pictures of Nee

painted by Franc Tulden,

the Velvet Brueg

ve a great

PETER NEEFS, called the Young.

Architedlure, Perfpective.

He was the fon of Peter Neefs, and learned the art of painting from his father. He
painted in the fame fiyle and m:
hi

which had rendered

wer, and chofe the fame fubje
father famous ; but he was in no d

e comparable with hiny, and rather injured
his reputation, by affording the dealers in pitures an opportunity of imputipg many
of his performances to Old Neefs.
ARNOLD VANDER NEER.
ZLandfcapes, and Moon- Lights.

DIED 1683, AGED 64.

He was born at Am
by a peculiarity of
His {ubjeéts are views of yille
canals, by moon-light; and t
penciling. His touch is extremely light, free, and clea
true; particularly in the luftre of his {ki

erdam, in 1619, and is well known to the connoiffeurs in painting,
ftyle, and allo by the handli

and tran{parence of his la

or the huts of filhermen, on the banks of rivers

generally are finifhed with a remarkable neatnefs of

, and his imitation of nat

s about the moon, and the refleftion of the
beams of that luminary on the furface of the water. His figures are ufually well

defigned ; but as they wer

taken from low nature, they cannot boaft of much ele
t their alic
occupations. In all parts of

nce

nd attitudes are well adapted to their employments and

‘urope his pictures are ftill in good e ; and they are
in every refpe€t commendable, except that in fome of them there is rather too predo-

minant a blacknefs.

EGLON HENDRICK VANDER NEER.
ry, Portrait, Land):

Hifl

pe, Converfations, Plunts, and Animals.
+DIED 1703, AGED 60.

This artift, born at Amfterdam, 1643, was the fon and difciple of Arnold Vander
Neer, and afterwards of ‘Jacob Vanloo. He had an estenfive talent, and executed
fubje&s drawn from various branches of the art, with an equal degree of merit. His
portraits in la and {mall are well coloured, and touched with {pirit and delic
hiftory he defigned with corre@nefs, and compofed with ingenuity ; his conve
have the nner, the breadth, and the finith of Terburg; his landfcape is varied and
well chofen, buttoo much loaded, and too anxioufly difcriminated in the fore

The portrait of this artift, painted by himfelf, and inferibed ¢ Eglon Hendric Vander
Neer f. 1696, has a place in the gallery of Florence. F.

+ The author of the Mufeum Florentinum, contrary to moft other writers, fuppofes Eglon Hendrick Vander Neer
1o have died in 1697, and at the age of only &%

JOHN
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He was born at Delft; and, as he fhev
as a difciple with Michael Mir
extraordir

:d a very early turn

painting, he was placed

ency of Van Nes was fo

>s of that mafter, and found
Tion.

whofe {chool the profi
that he proved one of

evelt; ir

he beft difeiy

himfelf, in a few j
However, Mirevelt, who difcerned the promifing
add to the knowled

Rome and Veni

well qualified to fet up in his prc

ler

its of his pupil, advifed him to
r nature, and by travellin

e he had already acquired, by
where he might perfeét himfelf

He followed t

vice of his direor, and in thofe cit
alfo did in feveral other places throug
e procured refpeé

ted induftrionfly after the
sh which he journied ; and in
d efieem, not only on account of his great abilities, but
amiable qualities and condu&.

alfo by his

It was much to be regretted, that with talents fo fitted for. eminence in hiftorical
compofitions, he thould apply himfelf folely to portrait; though, in that fiyle, he
painted f{everal incomparable piftures. He defigned with great corretnefs, gave a
firiking refemblance, and his colouring was very natural, and, very lively.

GASPARD NETSCHER.
Hifftory, Portrait, and Still Life.
DIED 1684, AGED 45+.

All authors, exeept De Piles, atteft that he was born at Heidelberg; which place his
family left and migrated to Arnheim, where he was adopted by a wealthy phyfician,
whofe name was Tullekens, who placed him with one Kofter, a painter of fowl and dead
game, and afterwards had him infiru&ed by Gherard Terburgh of Daventer. He
afterwards married, and fettled at the Hague.

He was one of the beft painters of the Flemifh fchool, in a fmall fize; his manner of
defigning was corre@, but he always. retained his national tafte; though frequently the
heads of his portraits have fomewhat that is graceful, with an air and expreflion th.
natural and becoming, more elpecially in the heads of his female figures. His colouring
is the genuine tint of nature; his local colours are true ; and he had a peculiar power

is

in reprefenting white fatin, filks, linen, and Turkey carpets, fo as to give them an
uncommon beauty and lufire. He underftood the principles of the chiaro-feuro
perfetly well, and ufed it judicion {ly ; his outline is generally corret, his draperies are
thrown into large and elegant folds; and his touch i
fearce perceptible.

King Charles II. invited him to London, with an intention to adyance the fortune of
fo eminent an artift ; but his love of liberty proved far fuperior to his ambition, and he

fo inexpreflibly delicate as to be

+ De contrary to the teftimony of other writers, fays he was 48 years old when he died; and the author of the
Abrégé de Ia Vie des Peintr 1
599, and died in 1684, which

abb2 declined
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eclined that honour, to enjoy the happinefs of an efablihed reputation in his own
country.
In the Roy

al colleGtion at Paris, there are two piftures of Netfcher, charmingly

a Mufician infiru

yainted

Tnute

3 one i

&ing a lady to play on the bafs-viol; the other is a
1 on his infirument: and in the poffeffion of a French nobleman, i
Cleopatra dying by the bite of an afpick, which is a lovely and rich compofition ;
the head, hands, drapery, fruit, and every part of the furniture of the apartment;
being finithed in a moft exquifite manner, and the whole appearing full of harmony.

perforr

THEODORE NETSCHER.

Portrait.

DIED 1732, AGED T1.

This painter is claimed by the Dutch as one of their artifis, though he was born at
Bourdeaux, in 1661. He was the fon and d

ciple of Gafpard Netfcher, and, even at
the age of nine years, was the beft performer in the {chool of that mafter. At eighteen
he commenced painter; and being folicited by Count D’Avaux to accompany him to
Paris, his merit procured him many friends in that eity, and a great deal of encou-
ragement.

He poflefled the fkill of taking an agreeable likenefs, and on that account was
appointed to paint the portraits of the principal perfons about the Court, particularly
the ladies; and he continued in thatcity for twenty years, enriched and efteemed. But
the afluence in which he liv

d led him into fome indifcretions, and influenced him to
refufe to paint any but perfons of the firft diftinétion: nor was he even to thofe always
complaifant; for, Frederick I. King of Pruflia, having defired him to paint his portrait,
Netfcher begun it, and the King feemed exceeding

sly pleafed with the likenefs, the air,
and the expreflion; yet the painter could never be prevailed on to finith it, but, from
fome unaccountable caprice, fecreted himfelf induftrioufly, till the King quitted the
Hague, where at that time Net{cher and his family were fettled.

In the year 1715 he went to London, as pay-mafter to the Dutch forces, and was
introduced to the Court by Sir- Matthew Dekker. He had the honour to be gracioufly
received, and acquired incredible fums of money by his paintings, while he continued
land, which was for fix year Bat, at his return to the Hague; having loft a
lerable {um, by fome deficiency on account of his emple;
guft to Hulft, and died in that city.

This painter had a neat manner of finifhing his piftures, and a very pleafing, natural
tone of colour, which rendered his paintings defirable; and he gained fo much money
by bi nances, that if he cannot be juftly accounted the beft mafter of the Flemilh
fchool, he was perhaps the moft fortunate and fuccefsful. - Many of his portraits are to
be met with in England and Holland; and he copied fome of the works of Vandyck
with fo much accuracy, that they are capable of deceiving even a jadicious connoiffeur.

ment, he retived in

dif

yerfo

CONSTANTINE
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CONSTANTINE NETSCHER,
Portrait.

DIED 1722, AGED 52.

He was born at the Hague, in 1670, being the fon of Gafpard Netfcher, by whom
he was carefully infiruéted in his art; but when Conftantine was only fourteen years of
age, he was deprived of his father, and loft the advantage he might have derived

om
the prec

pts of fo able a diretor. However, he took pains to improve himfelf by
the ftudies of Gafpard; he copied feveral of the pmmnts painted by his father, and
found them to be the fineft models he could poflibly have fixed on to h him neatnefs
of touch and delicate colouring. And the exatnefs of the capies he made fo effettually
formed his hand, while his knowl"'l"'c was improved by an attentive fludy after nature,
that he very foon diftinguithed himfelf as an artift of eminence.

He painted his figures in the fame fize as Gafpard’s, and had the felicity to give them
a firiking refemblance, though at the fame time he embellithed nature, by producing
a pleafing, agreeable, and flattering likenefs, efpecially in the portraits. of females,
which had an unufual frefhnefs and life. The Duke of Portland, whofe portrait he
drew, folicited him earneftly to go with him to England; but every beneficial offer
proved ineffetual, as he was very infirm, for he was often f{everely interrupted in his
work by the gravel, which at laft carried him off, univerfally regretted.

He certainly did not arrive at the excellence of his father, though he is defervedly
efteemed as a fine painter of por One of his moft capital performances is a
family-piéture of the Baron Suoffo, confifting of {even or eight figures; in which-picture
a dog is introduced, that was painted by Vander Does.

agr:

MATHYS NE
Converfations, Conce

DIED 1721, AGED T4.

He was born at Leyden, in 1647; firft wasa difciple of Toorn Vliet, who inftrutted
him in defign; but afterwards he ftudied under Gerard Douw. The fubjeéts which he
chofe to paint were merry-makings, concerts of mufic, fhops with various kinds of goods,
Tadies and gentlemen at tea, cards, or different fports and amu fements, which were well
defigned, extremely neat in the finithing, and excellently coloured.

NICCOLETTO. Vid. NICOLO CASSANA.
NICOLO DEL ABBATE. See ABBATI

WILLIAM VAN NIEULANT.
Landfcapes, Architeture.
DIED 1635, AGED 51.

He was born at Antwerp, in 1584, and at firt wasa difciple lof Roland Savery, who
taught him defign and colouring; and he ftudied under his direétion till he was qualified

o
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to follow his profeflion with cred
he travelled to I and lived
which time he employed himfelf in de
of antiquity, the triumphal arches, baths, and ruins of magnificent edifices a
city, which he afterwards introduced

While he continued in Italy, &

But being very defirous to extend his knowl
countryman Paul Bril f¢

r three years, d
ing the moft curious remains and monuments

out that
oreeably in all his future compofitions,

ainted in the manner of B but, on his return to
Holland, he altered his manner confiderably. His colouring is pleafing and natural
though fometimes rather too green ; his fitu
diftances are judi

ions

nerally n from nature; his
his pencil is hLv and mafterly; and his figures,
though not in the tafte of the Italian fchool, are defigned with tolerable wncmmn.

JOHN VAN NIKKELEN.
Landfeapes, Flowers.

DIED 1716, AGED 67.

Te was born at Haerlem, about the year and learned the art of defigning from
a good painter of perfpetive, in the manner of Van Vliet, and
]’n;\y:u'uhd\ <‘huu' for his fubjeéts the infides of churches.
Nikk

his father, who w

However, as {oon as

s frudies under his father, he no longer adhered to his ftyle of

ng, hul (J!]/l(\.\ ed his pencil in landfcapes; and alfo vendered himfelf very diftin-

guifbed by an unufual method of rey

lively and pleafin
His works in t

nting flowers painted on fatin, which had a

y were exceedingly admired, and procured him the favour of
the Eleétor Palatine, and alfo of the Prince of Hefle-Caffel, for whom he finithed a great

number of piftures; and was for feveral years retained in their Courts in conftant
employment.

ra

TOBIAS VAN NIMEG

, and ELIAS VAN NIMEGU

They painted the fame fubjedts, Hiftory, Architedure, Landfcape, arnd Flowers.

» Brothe

The latter of thefe brothers was born at Nimeguen, in 1667.

His father died when
he was

very young; and his elder brother, who had fome notion of portrait and flower
painting, undertook the infiruétion of thofe who were very much young
utmoft of his ability taught them the firft principles of the art. But he dying in a few
years, Elias was deprived of all affiftance in his profeffion, and was reduced to the
neceflity of providing for the reft of his family. In that uncomfortable fituatio

and Tobias his y ounger brother, applied themfelves indefati ably to fiudy and de

after nature; and th\ practifed with fuch fuccefs, that their wonderful proficiency
fmpn ed the beft judge

The beft proof

r, and to the

he,

, and all their conte mporary artifts

teir abilities was fhewn in a work executed for the Baron de
The compofition was noble and exten
with hiftorical figures in fome of
flov

onk.

; the cielings were adorned
artments, and in others embellithed with
and bas-relief; and the colouring and defign of the whole fo effeGtually raifed

their

the com
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their reputation, that it recommended them to the patronage of the Princefs of Orange
who employed them to paint feveral defions in the apartments of | =

Tobias was invited to the Court of the Kl
of that Prince; but Elias went to fettle at Rot e he had as much employment
as he could poflibly undertake, and at lafy we ted in the execution of his works by
his nephew and his fon. Thofe young artifts had been carefully educated under the
direion of Elias; and it was obfervable that the preceptor a and his pupils were fo
c in their touch, fiyle, and colouring, that thofe works which they
Jun‘th performed, feemed to have been the work of only one hand.
s painted hiftory, landfcape, and flowers, with abundance of mer
c\wllul in perfpeétive and architeéture. His colouring is clear and bright, his pencil
light and firm; his figutes are well defigned and difpofed, though not always elegant;
and his compofition is extremely rich.

palace.
ned in the {e

or Palatine, and was ret:

vice

but he

DOMENIQUE NOLLET.

Hiflory, Landfcape, and Battles.

DIED 1736, AGED 96.

He was born at Bruges, about the year 1640, and diftinguifhed himfelf fo much in his
profefion, that he was appointed principal painter to Maximilian Duke of Bavaria
with an honourable penfion. Sometimes he painted hiftorical fubjeéts; but his areatef
power was vifible in his battles and landfcapes. The former he executed with great
truth and {pirit; and in the latter his trees were touched with a mafierly pencil, and
were well coloured.

It was cuftomary with him to lay on a ng body of colours, which at a competent
diftance had a very good effeét, and in the whole produced harmony and warmth. He
defigned corre
was not equal to that maf
battle, which is now in a colletion at Bruges ; it has frequently been taken for a work
of Vander Meulen, and is not unworthy of him.

s tafte of compofition refembled Vander ilen; but he

& entation of a

er. His moft capital performance is the repre

JOSEPH FRANCIS NOLLIKINS.
Landfcapes, Figures, and Converfations.
DIED 1748, AGED 42.

This artift came from Antwerp, and was the fon of a painter who had long refided i
England, but who had fettled and died at Roan. The fon came over young, and ftudied
under Tillemans, and afterwards copied Watteau and Paulo Panini. He painted
Jandfcape, figures, and converfations, and particularly the amufements of children. He
was much employed by Lord Cobham, at Stowe, and by the late Earl of Tilney. He
died in St. Anne’s parifh, leaving a wife and a numerous young family.

MARIO
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MARIO NUZZI, called MARIO DA’ FIORI
Flowers, Vafes, and Shells.
DIED 1673, AGED T0.

He was born at Penna, a village in the kingdom of Naples, in 1603, and was the
difciple of Tomafo Salini, his uncle. Nature was his inceflant ftudy, and he imitated
her with {o beautiful an exa€nefs, that it is impoflible to behold his paintings, without
feeling the fame pleafure that every obje& would excite, if viewed in its full perfetion
as it grew. His pencil is inexpreflibly light, though his colou 1ad an extraordinary
force and truth, with a chara@er of elegant nature in his choice and difpofition.

His earlieft produétions having been purchafed by a dealer in pitures, and fold at
Rome for a much higher price, induced him to vifit that city, where he received fo
many proofs of the efieem of all the ableft judges of painting, that he was foon in
affluent circamftances. But he found a much greater demand for his works from the
Princes and Nobility of different parts of Europe, than he found even in Rome, his
pitures being purchafed as faft as they were finithed +.

This mafter omitted not any labour or fiudy that could contribute to his arriving at

perfeétion ; and his fuecels was equal to his hope. He feleted the moft beautiful
lowers for his fubjeéts, he imitated them with amazing lufire and brilliancy, and
obtained the honour of being ranked among the greateft artifts in that fiyle of painting.

A capital piéture by Mario da Fiori is in the church of St. Andrea della Valle; at
Rome; it is a wreath of flowers, encircling the portrait of St. Gaetano, which was
painted by Andrea Camaflei.

0.

GIOVANNI ODAZZI
Hiftory.
DIED 1731, AGED 68.

TII]S artift was born at Rome, in 1663, and at firft was the difciple of Ciro Ferri; but,
after the death of that mafter, became the difciple of Giovanni Battifta Gauli, called
Baccici. The livelinefs of his parts, affified by fingular induftry, rendered him in a
thort time confpicuous; and he gained fome reputation, by a compofition which he
painted in the church di Santi Apofioli, of which the fubjet was the Fall of Lucifer and
his Angels.

+ Not however at the price which they commanded at firft. The charm which Mario Nuzzi fpread over his flowers
was not a permanent one: the impurity of the vehicle foon abforbed the frefhnefs aud the bloom of his glazings, and
Xeft & fqualid furface.

He
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He was one of the twelve artifts fele@ed to paint the twelve Propk
church of St. John Lateran, above th
phet which Odz
He was indefati

iets in frefco, in the
e twelve marble ftatues of the Apofiles. The
1 was Hofea.

k, had great freedom of pencil, and painted expe-
ditioufly ; but expedition, unfupported by folid powers, feldom produces works able to
ftand the teft of time,
ISAAC OLIVER.
Portrait, Hiflory.

DIED, 1617, AGED 61.

He was born in England, in

6, and fludied under Hilliard; but received fome
farther inftruétions from Freder:

Zucchero, and became a painter of great emjnence.
His principal employment was in portraits, and in that ftyle he worked for the moft
diftinguifhed perfonages of his time; but he likewife painted hiftorical fubjeés with
great fucce(s. He was a good defigner, and alfo very correét; his touch was neat and
delicate; and although he generally worked in miniature, yet he frequently painted in a
fize. His drawings are highly finifhed, and exceedingly valued, many of them
copies after Parmigiano.

Several very fine miniatures of this mafter are to be feen in the colle@ions of the
Englith Nobility and Gentry; fome of them portraits of himfelf, others of Queen
beth, Mary Queen of Scots, Prince Henry, and Ben Jonfon, which are admirably

There is alfo a whole length of Sir Philip Sidney, in which the handling is

finifh

exceflively neat, and nature truly as well as beautifully imitated. Rubensand Vandyclk

painted Jam

s 1. after a miniature piéture of this mafter, which is a fufficient teftimony
of his merit; and his works are at prefent in as high efteem as they could poflibly have
been in the time when he flourifhed.

In the clofet of Queen Caroline, at Kenfington, there isa capital drawing of Oliver’s,
of which the fubjeét is, the placing of Chrift in the Sepulchre; and another drawing
after Raphael’s defign of the Murder of the Innocents, A

ich has a great deal of merit.
He fometimes worked in oil as well as in water-colours, but with little fuccefs.
PETER OLIVER.
Portrait.
DIED 1660, AGED 59.

He was the fon and difciple of Ifaac Oliver, born in 1601 ; and by the precepts and
example of his father, he arrived at a degree of perfeftion in miniature portrait
nting, confeffedly fuperior to his infruétor, or any of his contemporaries, as he did
to a head only.

tiot confine his fubje

In the colle@ion of King Charles I. and James II. there were thirteen hiftorical
fubjeéts painted by this T liver, of which number feven are fiill preferved in the clofet
of Queen Caroline at Kenfington; and a capital pifture, of his painting, -is in the pof-
feflion of the Duchefs of Portland, being the wife of Peter Oliver.
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JOHN VAN OOLEN. Vid. JOHN VAN ALEN.

ADAM VAN OORT.
Hiftory, Portrait, Landfcape.
DIED 1641, AGED 84.

He was born at Antwerp, in 1557, and was the fon of Lambert Van Oort, a painter
of confiderable reputation for perfpetive and architeGture. Adam was inftruéted in
the art by his father, and afforded fufficient proofs of his having an enlarged genius; fo
that he foon rofe into efteem, not only as a painter of hiftory, but as an able artift in
landfcape and portrait. But the greateft honour of Van Oort proceeded from his
having been the ficlt infiruétor of Rubens, whofe works have eternized his mafter’s
memory along with his own.

Naturally he was of ‘a rough and difagreeable temper, which occafioned him to lofe
the love of his dilciples and his friends; and among the number, he totally forfeited
the efteem of Rubens his beft pupil. Jordaens was the only perfon who accommodated
himfelf to the favage humour of his mafter ; but it appears probable, that he conde-
feended to endure his morofe behaviour, out of affeftion to the daughter of Van Oort,
to whom Jordaens was afterwards married.

In his ftyle of painting he neglefted nature, and was entirely a mannerift; nor did he
feem to have any regard to painting as a fine art, but merely as an art that might be the
means of making him rich. In his beft time his compofition was agreeable, and his
defign correft; but in his latter time, his works had nothing to recommend them,
except the freedom of handling, and the goodnefs of their colouring ; yet, with all his
defefts, he was accounted a good painter. Rubens ufed to fay, that Van Oort would
have furpaffed all his contemporaries, if he had feen Rome, and formed his tafte by
ftudying after the beft models. He painted a great number of defigns, for the altars of
churches in Flanders, which have a great fhare of merit in feveral parts; and they are
{till beheld with pleafure by good judges.

JACOB VAN OOST, called the Old.
Hifiory, Portrait, Landfcape, and Architecture.
DIED 1671, AGED Tl,

This painter was born at Bruges, about the year 1600, and learned the art in his
native city, though it is not afcertained by what mafter he was infiructed ; but he
travelled to Italy, where he attached himfelf particularly to the fiyle of Annibal
Caracci, and imitated him in fuch a manner as to {urprife the moft able connoiffeurs at
Rome.

With a well-eftablifhed reputation he returned to his own country ; and although he
was indefatigable in his bufinefs, yet he had as much employment as he could poffibly
undertake ; and even to the laft day of his life, his pencil was continually in his hand,
by which means, the number of paintings finifhed by this mafter is almoft incredible,
particularly if it be confidered that his compofitions were always of a large dimenfion.

* He
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| He poﬁ'cm\d many of the accomplifhments of a great painter.
colouri
his fubj

. His touch and his
» were good ; he introduced but few figures'in his defigns, to avoid incumbe o

; and he difpofed them with a great deal of {kill and elegance, giving them
fuch. draperies as were fimple and natural. He defigned in a good tafte; his fiyle
of dvﬁg}\ rcf‘cnﬂ)]cd that of .Anniba].' yet it was lefs charged than the defigns of
that mafter ufually are. In his carnations, his colouring was frefh and like nature;
but he is not {o commendable in the colour of his draperies, which is fometimes fo
broken as to give the ftuffs an appearance of hardnefs.

He underftood perfpegtive
and archite@ure extremely well; and as he was not fond of painting landfcape, (though
occafionally he painted it well) in the ftead of it, he ornamented his back grounds moft
frequently with buildings, columns, arches, and different pieces of architetture, which
gave his compofition a grand effet.

The moft admired pi¢ture of Van Ooftis in the church of the Jefuits at Bruges; the
fobjett of it is, a Defcent from the Crofs; in which the defign, the difpofition, the
expreflion, colour, and chiaro-feuro, are worthy of the higheft praifes.

| JACOB VAN OOST, called the Young.

Hiftory, Portrait.

“ DIED 1713, AGED 7T6.

| He was born at Bruges, in 1637, received his firt inftru&ion from his father Jacob ;

and afterwards vifited Italy.

]‘ At Lifle, through which he travelled on his return, he happened to be folicited ta

: paint portraits, and fucceeded fo well, that he was earnefily invited to fettle there ; all

the principal families in that city feeming to be ambitious of being perpetuated by his

hand. In hiftorical fubjeéts his figures were correét, and the expreflion remarkably

‘ good, his draperies were caft in a grand tafte, his colouring was of a pleafing tone, and
4 a fine effeét ; and his fiyle of defign that of the Roman fchool. His piétures, like thofe

‘ of his father, were always on alarge fcale, chiefly for the churches of Brugesand other

cities of Flanders.

‘ GASPAR JACQUES VAN OPSTAL.

| Hiflory, Portrai.

‘ He was born at Antwerp, in 1660, where he was regularly infiruéted in colouring and

‘ defign, and became, after fome years {pent in frudy and pratice, a very good painter
of hiftory.

l His compofitions embellithed feveral of the churches of the Netherlands; and he was

‘ frequently employed by other artifts, to paint figures in their landfcapes and flower-

| picces, efpecially the figures of nymphs and boys. His defign has correétnefs, his

compofition eafe, his colour is agreeable, and his touch brilliant and free.

In the hall of the Royal Academy at Antwerp, is preferved a noble portrait of one of

\ the dire&ors, by this mafter; and in the cathedral of St. Omer’s there is an excellent

picture by Van Opfial, reprefenting the four fathers of the ¢hurch in a grand fiyle.

cleic' L’ORBETTQ
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L’ORBETTO. Vid. TURCHL

ANDREA ORGAGNA, or DI CIONE.
Hiflory, Portrait.
DIED 1389, AGED 60.

This ancient mafter was born at Florence, in 1

, and was at firft bred to the
profeflion of a feulptor, under Andrea Pifani ; but afterwards he ftudied defign; and the
art of painting in diftemper 1 frefco, under the diregtion of his brother Bernardo
Orpagna, who affifted him in many of his works, and particularly in the frefco painting,
in the chapel of St. Maria Novella.

He painted in the fiyle of thofe ancient mafters w ho flourifhed in his time, with fpirit,
diligence, and abundant imagery, but with lefs judgment, lefs defign and colour than
Giotto.

The moft remarkable of his works are at Florence and Pifa; and in the latter-city, he

painted a defign of the Laft Judgment, in which moft of the figures were portraits; and
it was obferved, that he placed all his friends ameng the happy, and all thofe who were
his enemies, or objells of his diflike, he difiributed among the damned.
As he was equally eminent for fculpture and painting, and feemed defirous that
pofterity fhould know his ability in both arts, it was his ufual cuftom to inferibe on
his fculptures, Andrea di Cione the painter made it; and on his paintings, Andrea di
Cione the feulptor painted it.

ORIZONTE. See VAN BLOEMEN.

BERNARD VAN ORLAY, called BERNARD of BRUSSELS.
Hifiory, Huntings, Landfapes.
DIED 1560, AGED T0.

He was born at Bruflels, about the year 1490; but went to Rome when he was very:
young, and had the good fortune to become a difciple of Raphael Sanzio. At his
return to Brabant, he was appointed principal painter to the Governefs of the Nether-
lands, and was alfo employed for: feveral years by the Emperor Charles V. being
confidered as one of the beft painters of his time.

He had a noble tafte of defign, with an agr

eeable tone of colouring ; and to give a
lufire to his tints, he ufually painted on a ground of leaf gold (efpecially if he was
employed on a picture of confequence) which preferve:

d his colours frefh and lufirous.
The fcenes of hisi huntings and landfcapes were generally taken' from the foreft of
Soignies, which furnifhed him with an elegant variety ; and in thofe he reprefented the
portrait of the Emperor Charles, and the Nobility of his Court.

The Prince of Naflau engaged him to.paint fixteen cartons, as models for tapeft
which were intended for the decorations of his pal

Sy
at Breda. Each carton confifted

only of two figures, a Knight and a Lady on horfeback, reprefenting fome of the Naflau

family.
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family  The defign was correét, and in a ftyl
Raphael ; and thofe cartons were afterwards
in oil.

A celebrated picture of this mafter’s hand

{ky a great deal of clearnefs and tranfparence.
RICHARD VAN ORLAY.
Hiflory, and Portraits in Miniature.

DIED 1732, AGED 80.

He was born at Bruffels, in 1652, the fon of Peter Van: Orlay, an

fuccefstul.

excelled in etching and engraving as much as in painting.

#*LELIO ORSI, called LELIO DA NOVELLARA,

fiory.
DIED 1587, AGED T6.

tradition, the {cholar of Corre,
becaufe he was the contempora
his defign and colour. His f)
palace of Modena. A copy by him of Corregg

of both, ar
C“(‘OCS are nea

by Lauzi in the fiudy of fome painter at Bologna.

N. OSSENBECK.
Markets, Fairs, Landfcapes, Converfations, end Cattle.

DIED 1678, AGED 51.

horfes, and other animals, with abundance of nature and correétnefs.

e of grandeur worthy of a difeiple of
» by order of the Prince, copied by Jordaens

cel L pi is'in the chapel of a Cloifter at Antwerp;
the {ubjeét of it is the Laft Judgment, it is painted on a gold ground, which gives the

indifferent painter
of landfcapes, from whom he learned the firft rudiments of the art; but he was farther
inflruéted by his uncle, who was a better artift than Peter. He diligently ftudied defign,
and applied himfelf to pradtife painting in miniature; in which he proved eminently

He finifhed a prodigious number of hifforical defigns and portraits, and his compo-
fitions might induce any one to imagine, that he had fpent his whole life in Italy, by
the firong refemblance in his ftyle to that of Albano, Pietro da Cortona, and frequently
to that of Nicolo Pouffin. The back grounds of his piGtures are ornamented with
elegant archite@ture and fine perfpeétive; and his figures are difpofed and grouped,
to fatisfy the eye, and appear diftiné and unconfufed. He defigned correéily, and

Lelio Orfi of Reggio, commonly called Lelio da- Novellara, the chief place of his
refidence, afteér being exiled from his native city, was, according to a very uncertain
gio, whilft others fable him the pupil of Michelangiolo,
nd had fomething of the fiyle of either in
all loft, fave what remains in the Ducal
o’s celebrated Notte, is ftill preferved
in the palace Gazzola at Verona; and an altar-piece of his, formerly of fome church at
Reggio or Novellara, reprefenting S. Roceo, S. Sebaftian, and S. Giobbe, was examined

This painter was born at Rotterdam, about the year 16217, where he was ill{tintcd in.
the principles of his art; but he accomplifhed himfelf in Rome, where he {pent the
greateft part of his life, and painted in the ftyle of Bamboccio, defigning his figures,
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I His pictures are generally adorned with pieees of autiquity (particularly in the back-

| grounds); fuch as ruins of antique edifices, veftiges of fuperb monuments, caves, and
| k water-falls, o exaily imitated after nature, as to juftify an obfervation made by Sandrart
| | and others in regard to his works, that he brought Rome to his own country.
l

| Moft frequently he chofe for his fubjeéts, faivs, markets, and riding {chools, as they
1 afforded him an opportunity of introducing a variety of animals and figures, which he
111 defigned extremely well; and in his compohtmn, were feen the elegance and correfinefs
H“!‘ ‘ | of the Roman [L‘]()Ul combined with the colouring and high ﬁmﬂnnE of the Flemifh,

N ADRIAN VAN OSTADE.
il ‘ | Converfations, Dancings, and Drolls.
|

H ‘\‘\ | DIED 1685, AGED T5.

Brouwer was his contemporary, and there they contrafted a moft intimate friend(hip.
il i He had a lively genius, and fised on a manner and fyle peculiar to himfelf; in which
B 1 he became equal to the beft mafters of his country, and fuperior to moft. In every
i ‘:‘ I { fubjeé he painted, nature guided his pencil; and it feems impoffible not to be charmed
‘ ‘ | by the truth, life, and excellence, that are obfervable in his works.

t il || ¥ The {ubje@s which he chofe to paint were always of the low kind, and he had almoft
‘ |

I

I ‘H‘ ‘ He was born at Lubeck, in 1610, and was a difciple of Francis Hals, in whofe fchool

i the fame ideas with Teniers ; but, though Ofiade copied nature, as it appeared in the

‘ lower clafs of mankind, among whom he feemed to be moft converfant; though his
‘\ choice was without elegance, imitating uncomely nature without endeavouring to
(1 | improve it; accommodating the aftions, habits, and chara&ters of his figures, to his
iy own tafte ; yet, there is fuch a fpirit in his compofitions, fuch truth, fuch nature, fuch
life, and fuch delicacy of pencil, that even while many of his obje@®s are rather difgufting,

} a fpeétator cannot forbear to admire his genius and his execution.
| His pitures are fo tranfparent, and fo highly finithed, that they have the lufire and

| polith of enamel, being alfo warm and clear. Frequently they have a force fuperior to
| Teniers, and always are more highly finithed; though it muft be acknowledged, that
Teniers grouped his objefs better, and thewed more {kill in the difpofition of his defign
than Oftade.

He perfe&ly underfiood the principles of the chiaro-feuro, and introduced his lights
and fhadows with fo much judgment, that every figure feems animated ; yet it might be
wifhed that he had not defigned his figures fo fhort. His tone of colouring is exquifitely
pleafing and natural, his touch light and wonderfully neat; and through all his works
| there is a peculiar and uncommon tranfparence.

The figuves of Oftade were founiverfally admired for their lively expreffion, that feveral
of the moft eminent among his contemporary artifts folicited him to paint the figures in
Ll their land{capes, which at this day give them a great additional value. His works are

exceedingly fearce, efpecially thofe of his beft time and manner ; and when the genuine
‘ works of Oftade are to be purchafed, no price is‘accounted too high for themt.
ISAAC

4 Adrian Van Oflade more properly than any othex Ducch, Flemifh, or German artift, may be faid to have raifed
fowers from a . He has contented himfIf to trace the line which juft difcriminates the animal from the
brute,
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ISAAC VAN OSTADE.
Drolls and Converfations.

He was born at Lubeck, about the year 1617, the brother of Adrian Oftade, from
whom he learned the art of painting; and he entirely imitated the fiyle and tafte of his
inflruétor. However, he proved in all refpeéts far inferior to that great artift ; though
feveral of his original compofitions, and fome of his copies after Adrian, are v;y
unjufily aferibed to the elder Oftade, and impofed on t}

he injudicious for the genuine

works of that mafter. But, the difparity in the paintings of Adrian and Ifaac is eafly
perceptible; for, in the latter, the touch is very different, the tranfparence a\)und;mlll\-
lefs, the penciling not near fo delicate; nor can they, either in force, warmth, or {pirit,
admit of being compared with the paintings of the former.

He died young, before he had arrived at the perfeftion which years and. experience
might have given him; or perhaps he might have rofe to a nearer degree of equality
with his celebrated brother.

MARTA VAN OSTERTWYK,
Still Life and Flowers.
DIED 1693, AGED 63,

This female artift was born at Nootdorp, near Delft, in 1630, and from her infancy
fhewed a firong difpofition to learn the art of painting ; and afforded fuch early proofs
of genius, that her father was induced to place her under the direétion of John David
de Heem at Utrecht. She fludied nature attentively, and improved fo much by the
precepts of her mafter, that in a fhort time her works might ftand in competition with
thofe of her dire&or.

Her favourite {ubjes were flowers and ftill life, which fhe painted in a delicate
manner, with a light pencil, and great freedom of hand. She had fo much {kill as
adapt her touch to the different obje@s the imitated ; in thofe flowers which fis their
natural contexture required thin and clear colouring, her handling had afl poflible
tender tranfparence ; and fhe varied her touch in other objeéts of frurt and fill life,
which required a greater degree of freedom and firength and coleur. She grouped the
flowers in her compofition with tafte, and imitated their freihnefs and bloom in an
admirable manner; giving them a richnefs and beauty, by a judicious oppofition of
their different colours, fo that the whole together produced inexprefiible harmony.

Lewis XIV. was exceedingly pleafed with her performances, and honoured one of
them with a place in his cabinet; as alfo did the Emperor and Emprefs, who fent their

brute, and ftamps his agtors with inftind rather than with paffions. H¢ has perfonified the dregs of vulgarity without
recommending them by the moft evanefcent featuire of tafte; and yet decoys our curiofity to dive with him into the
habitation of filth, beguiles our eye to dwell on the loathfome inmates and contents, and furprifes ous judgment into
implicit admiration, by a-truth of charadter, an energy of effcct, a breadth and geniality of touch and finifh which
leave no room for cenfure. If he is lefs filvery, lefs airy than Teniers, he is far more vigorous and gleaming ; i his
forms be more fquat and brutal, they are lefs fantaftic and more natural; if he group fwith lefs amenity, he far excels
the Fleming in depth and real.compofition, E.
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own portraits {et round with diamonds to this paintrefs, as a mark of their particular
vefpe for her merit. King William TII. gave her nine hundred florins for one picture,
and fhe was much more highly rewarded by the King of Poland.

As fhe fpent a great deal of time in giving her works the utmoft finithing, it was
impofiible for her to be expeditions; fhe could finith but few, in comparifon with other
artifts, and that hath rendered her paintings exceedingly fcarce, and extremely valuable.

OTHO VENIUS. Vid. VENIUS.

JURIAAN OVENS.
Hifiory, Portraits, and Night-Pieces.

He was born in 1620, and- educated to the profeflion of painting in the fchool of
Rembrandt, under whom he became an artift of confiderable diftinétion ; and his colouring
being very bold and fivong, produced a noble efieét. He painted hiftorical fubjeéts and
portraits extremely well ; but his principal pleafure was to defign and paint night-pieces,
which he executed with a true refemblance of nature, and with remarkable force.

In the Tholfel (or Town-hall) of Amflerdam, is preferved a beautiful performance of
this mafter, reprefenting Julius Civilis in the confecrated grove, exhorting and animating
the Batayians to fhake off the Roman yoke, and to fight for the fupport of their liberties.
And as the confultation of the Batavians was held in the night, it afforded the painter an
opportunity of exerting his powers in his favourite fiyle of painting, by reprefenting
the tranfa@tion with the light of flambeaux and fires. This fingle performance is
eonfidered as fufficient to eftablifh his reputation as a great mafter.

ROBERT VAN OUDENARDE.
Hiftory, Portrait,
DIED 1743, AGED 80.

Oudenarde was born and received his firft infiruétions at Ghent. In his twenty-fecond
year he trave!led to Italy, and became a pupil of Carlo Maratta, whofe manner he ever
after followed. F,

ALBERT OUWATER.
Hiftory.
DIED 1515, AGED T1.

He was born at Haerlem, in 1444, and painted in a grand fiyle, principally in oil.
He had a free and mafterly manner of handling, with a good expreflion, and a natural
and lively tint of colouring, ~He was particularly exagt in the extremities of his figures,
and in the difpofition of his draperies; and wherever he introduced landfcape in his
defigns, it was accounted to be in a ftyle fuperior to any of his contemporaries.

In the church of Haerlem, he painted a piture for the great altar, in which (according
to Sandrart) he introduced two figures as large as life of St. Peter and St. Paul. It was
adorned with Jandfcape, defigned in an elegant tafte; and in feveral parts of the fcene,

he







dArondel,

x atx inven
Conte

s

g

£

il

fos piririic

er le
e, ot

R

s fipures,

mirable de_grandes
qu'ilat ronfire

FRANCISCO PADOANINO

dr Pudoa,paintre ads

Natif .
tions,bon

etde
4.

ioteut, &

portra

il tient. fo

il [ tront

e il

/i f

T Moo /on Fcit b exoid o

2
F Padioning delins

Pada.

lemenre” a




PAD [ &9 -} PAD
ented Pilgrims in a variety of altions and attitudes, fome wall

» under the fhades of larg it

fome
; and from his {kill
ires, fo correlt, and
inent artift in his

tre

and others at their rep:
fhewn in painting the heads, hands, feet, and draperies of the
in fo good a ftyle, it muft appear conclufive, that he was a ver
time.

P

PAOLO ANTONIO PADERNA.
Hiftory, Landfeape.
DIED 1708, AGED 59.

I’I!’. was born at Bologna, in 1649, and at firft was a difciple of Guercino; but, after
the death of that mafter, he ftudied in the fchool of Carlo Cignani. While he continued
under the direétion of Cignani, he employed himfelf principally in hiftorical compo-
fitions; yet his greateft delight was to paint landfcapes, in the manner of Guercino; and
thofe were extremely commended for the goodnefs of the defign, and for the freedom
of touch with which they were finithed.

FRANCESCO PADUANINO.
Portrait, Hiftory.
DIED 1617, AGED 65 1.

He was born in 1552; but the mafter from whom he derived his knowledge of the
art of painting, is not mentioned by the author from whom this account of him was
ext
fubj
was fruitful and fine, and his fiyle of defign cor
admirable painter of portraits, to which he gave fuch dignity, expreflion, and lovely
colouring, as rendered them equal to the performances of the greateft mafters in that
ftyle ; and his portraits of the Earl and Countefs of Arundel will always afford convincing

¢ted. He was an artift of great eminence and fuperior talents; and in the hiftorical
s which he executed, fhewed fuperior abilities, and a grand tafte. His invention
et and elegant. He was alfo an

proofs of his extraordinary merit.

In the church of Madonna del Carmini at Venice, there is a piéture by this mafter,
which reprefents the deliverance of two perfons condemned to death, by the interpofition
of a Saint. It is a beautiful performance, with good colouring and elegant figures,
and it is penciled with wonderful tendernefs and delicacy.

+ This and the fellowing two mafters are not mentioned by Lanzi,

pdd OCTAVIO
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OCTAVIO PADUANINO.
Portrait.
AGED 52.

He was the fon of Francefco, who taught him the principles of defign and colouring;
and when he had made a competent progrefs, he was fent to. Rome for his farther
improvement, and ftudied there for feveral years.

He painted in the manner of his father, but was inferior to him in refpeét of invention
and elegance; though in many patts of his profeffion he deferved commendation, and
he particularly excelled in painting portraits.

PADUANINO. Vid. DARIO VAROTARIL
PADUANINO. Vid. ALESSANDRO VAROTARI.

PAOLO PAGANO.
Hiflory.
DIED 1716, AGED 55.

He was born at Milan, in 1661, and ftudied the art of painting at Venice, where he
refided for feveral years, and made a very confiderable figure, as a good defigner and
colourift. The fiyle of this maftermay be {ufficiently underfiood by the account given
of him by Cochin, who defcribes a compofition of his on the ftair-cafe of the Scuola
Grande della Mifericordia at Venice; it reprefents one of the works of Mercy, that of
Cloathing the Naked. The manner in this performance is commendable, the lights are
broad, thereappearsa great deal of the grand tafte in the defign, and the compofition is
extremely good.

GREGORIO PAGANIY:
Hiftory.
BORN 1558, DIED 1605, AGED 47.

Gregorio Pagani of Florence, was the fon of Francefco Pagani, whofe eminence in
art was cut fhort by an early death in 1561. He had fiudied at Rome after Polidoro and
Michelangiolo, and furprized Florence by his imitations. Gregorio, who could not know
him, learned his rudiments from: Titi, and made fill greater progrefs under Cigoli,
whom, in the opinion of many, he fuccefsfully rivalled in his piture at Carmine,
reprefenting the finding of the Crofs, of which there is a print: the church and the
pi€ture were burnt, and no public monument of his art remains, except a few frefcoes,
of which, that in the cloifter of S. Maria Novella, though injured by time, fhews him
to advantage. Little remains of him in the galleries of Florence, as he painted chiefly
for foreigners. He formed a {cholar of confpicuous merit in Matteo Rofelli.

+ The author's article has been expunged, becaule it gives to Gregorio what belongs to Francefco, whofe name is
not nientioned, and nothing to Gregorio that belongs to him, F,

GIOVANNI
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GIOVANNI BATTISTA PAGGI, or PAGIL
Hiflory, Portrait.
+DIED 1629, AGED 73.
He was born at Genoa, in 1556, and was a difciple of Luca Cangiagio or Cambiafi;
in whofe {chool he continued till he was perfetted in his profeffion, and he then imitated
the fiyle and manner of his mafier.
He poffefled an ur

common power of pencil, and had an extraordinary freedom of
hand; by which talents he was enabled to imitate the touch of almoft any mafter. And

it is re

orded of him, that he copied a piture of a very celebrated painter, with fuch
exaéinefs and pre

ion, that it was impoflible even for the niceft eye, or judgment
determine which was the original.

The portraits which he painted were admirable, as well for the de
blance

5 to

n as the refem-
and the hiftorical compofitions of this artift are commended for the difpofition,
expreflion, and agreeable tone of colouring.

FRANCESCO PAGLIA.
Portraits, Hiflory.

This artift was born at Brefcia, and received his infiruétion in the fchool of Guercino
da Cento; and, by the precepts and example of that eminent mafter, he proved a difeiple
worthy of him, his abilities refleGting an honour on the academy where he was taught.

He painted portraits with every degree of excellence, of which that kind of painting
is capable; grace, refemblance, dignity of attitude, and wonderful relief; which he
produced by a tone of colouring that was like nature and life. In his compofition of
hiftorical fubje he was equally admired for a fine invention, for corre6nefs of defi
nd lovely colouring
5 in_ hiftovy are at Brefcia; but the portraits of his hand are in
> and other cities of Italy.

for elegance of ta
The beft of his worl
Ven

ARCHANGELA PALADINIL
Portrait.

DIED 1622, AGED 23.

This pai s was born at Pifa, in 1599, the daughter of Filippo Paladini, an artift of
eminence in that city ; and was taught the principles of defign and colouring by her
father.

She arrived at great excellence in portrait-painting, and to that perfeition added other
accomplifhments, for which fhe was equally admired ; for the excelled in embroidery and
mufic, and had a moft charming voice. Thofe uncommon talents, united with an
agreeable perfon, procured her-the favour and friendfhip of Maria Magdalena Arch-
duchefs of Aufiria, at Florence; in whofe court fhe lived univerfally efteemed, as well
for her paintings as for her other perfedtions.

t Some writers fix his birth in 1566, his death in 1629, and make him only 63 years of age when he died; but the
dates above arc fixed from the meft authentic accounts.

pdd2 PALAMEDES
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ALAMEDES PALAMEDESZ. Vid. STAEVERTS

GIACOPO PALMA, called the Old.
Hiflory.

DIED

, AGED 48+.

This eminent painter was born at Ser
drart

lta, in the territory of Rergamo, (though
$ 3 ifciple of T He had genius and judg-
ment; and his manner fo' much refembled that of his mafter, that he' ws appointed
to finiflva Defeent from the Crofs; which Titian had begun, but left imperfed. His
colouring had - extraordinary fivength and brightnefs, occafioned by the frequent
o iGtures; for it is remarked ot him, that he ufually pu“ his colours
on mulmm‘md and then touched upon them, and glazed them, giving them. the
appearance o r, without any appearance of labour.

sem, for the noble tafte of his compofition, for
lion that was mm'u! .- uluhng, for the union and harmony of his colours,

, at Venice) and was a d

retouchi

The paintin

1 exXpr
for ‘m patience in finifhing, and for thofe oraceful airs which he generally gave to his
h though in his defig as not always correét.

Valari ddmhra, in very high terms, a compofition of the old Palma, at Venice;
reprefenting the fhip in \».ml\ the body of St. Mark was brought from Alexandria
to Venice. In that grand defign, the veffel fir uggling againft-the fury of an impetuous
{t, is:exprefled with the utmoft judgment ; \he dmu.s of the mariners; the violent

tempeft,
burfiing of the waves againft the fides of the fhip; the horrid gloom, only enlivened
with flathes of lig] lmmw- and every part of the fcene filled w ith images of terror; are
fo firong, fo lively, (\I\Ll naturally n*puﬁ nted, that it feems impofiit :I; for the power of
colour or pencil to rife to a higher pitch of tr uth and perfeétion ; and that performance
rery defervedly: gained him the highef} applaufe.

nother of !m capital pmmnu, at Venice is a St. Barl
ampieri,at Bologna, th Jerom, whic
cedingly well Immm\ andithe colouring is e Inut, if not a little too much inclining
o the yellowith caft. But, notw. lth[u\'ldll]ﬂ\l“ his merit, it muft be confefled that he is
often incorreét.

Tt is obferved by Vafari, and after him by other writers, that if Palma had died foon
r he had pmmul a few of thofe pitures which were 1““]) celebrated, he wouldd have

aray and in the Palazzo
is defigned with an admirable cha

ex

aff

+ Jacopo Palma, called' the Old, in' contradiftinéion of his great nephew Jacopo, was always ¢ as the

companion and rival of Lotro, till La Combe difturbed chronology by the apocryphal noti

Jeftmperfec by the death of i By this and fimilar dates he protracts
hitn, fixes his death in 1588,

Thefe affertions fhesw that he neither reflected

colour of prc, Cohis e s fome tinge of the ancient fyle, nor on the authority of Ridolfi, who
, that he

him the mafter of Bonifazios nor on tHe teltimony of Vafiri, who, i hiawork publifhed fa
feveral ye "Fhis error has been adopted even b
pazt of this new adjuftment is, that at the birth of young Palms, 1544,
or five old.

The vivacity of colour and breadth of Gi
confider his moft vigorous and moft ch:
weorks he approaches the delicacy and

s before at Ven

lian authorss, and the moft cx

-uncle could not be more !

g

ione, appear to have been the chicf objed of Palma’s imitation, if we
adteriftic work, the celebrated St. Barbara at S. Maria Formofa, In other
rimination of Tiziano, and often in the *impafo’ refcmbles Lotto. F

deferved
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deferved to have been ranked in the firf
inferior degree of merit in his fublequent works ; though the imperfe
performances may be overlooked, on account of the
earlier time,

eétions of

excellence of his works

GIACOPO PALMA, called the Young.
Hiftory.

DIED 164

28, AGED! 84,

Jacopo Palma the: Young, fo cal
great-uncle, may be i
bad period of art at Veni

led in-contradiftin@ion of the othe Jacopo, his
dered as the lafk mafier of the good and the firft of the

Born in 1544, he left the fcanty rudiments of his father
Antonio, a weak painter, to fiudy the works of Tizi no, and particularly tho
Tintoretto, whofe fpirit and flender difengaged forms were congenial to his own
At the age of fifteen, he’ was taken under the proteftion of the Duks
carried to that
the antique, Mick
of corre

of Urbine,
apital, and for eight years maintained at Rome, where, by
langiolo, Raffacllo, and more than all, Polidoro, he acquir
nefs, fiyle, and effeét ; thefe he endeavoured to embody in the firft works
whiclrhe produced after his return to, Venice, and there are who have difcovered in
them an union of the beft maxims of the Roman and Venctian fchools: they
executed with a certain facility which is. the great talent of this mafter, but a ta
dangerous in painting as in poetry. He was not however fuccefsful in his endeavours
to. procure adequate employment, the pofis of honour and emolument were occupic "\
by Tintoretto and Paolo Veronefe, and he owed his confideration as the third in r.
to the patronage of Vittoria, a fathionable architeét, (L‘Lllpu)!', and at that time {upreme
umpire of commiflions: He, piqued at the flights of Paolo and Robufi, took it into 1
head to favour Palma, to aflift him with his advi and to eftablifh his name:
is faid to have done the fame at Rome, in ur of Pietro da Corto
Sacehi, to the defiru&ion of the art, and as m:
ages, \he {fame will probably be related of fome fa
Palma, overwhelnied:by commiffions, {oon

d-others,

pin all

ible

1d paffions re

etk of our tim
ed from his wonted di
carelefsnefs increafed when, at the death of his former competitors, and of
Corona f, his new rival, he found himfelf
pittures, as Cefare d’Arpino told him, we
indeed, when time and price w
he prod 1 fome work wortk
and Dumimw, the celebrate:
the S. Apollonia at Cremona; St. I bal

thionable arc

fleffion of the fiel

and in po
feldom more than {ketche
2 Jeft to his own dife he did

7 of his.for the ce at

tion, in whicl

€

fuch

Bembo: i lace;
Bembo in biic palace

the finding of

a favou

him

in chalk for the better mafling his chiaro-fcuro ;
Paolo,, and t

however of his im

t S Stephano, whofe gra
tion was Tintoretto; he m
mich to do to prove it was wo theft, He likeivi
aot long, and left a good imitator of his fiyle
pictures, and painted others of
form, but frequently more mellow and more forcib
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Jrbino, works partly unknown' to Ridolfi, but of rich compofition, full
of beauties, variety, and expreffion. His tints frefh, fweet, and tranfparent, lefs gay
than thofe of Paolo, but livelier than thofe of Tintoretto, though flightly laid on, ftill
preferve their bloom.

the Crofs at

In vivacity of expreflion he is not much inferior to either of
thofe matfters, and his Plague of the Serpents at St. Bartolomeo may vie for featur
geftures, and hues of horror, with the fame fubjeét by Tintoretto in the fehool of St.
Rocco: but none of his pictures is without fome commendable part, and it furprizes
that a man from whom the depravation of fiyle may be dated in Venice, as from Vafari
at Florence, and Zuccari at Rome, fhould fiill preferve fo many charms of nature and
art to attrac the eye and interefi the heart. F.

PANDOLFO. See RESCHL

PAOLO PANINTL
Perfpeltive, Architecture.
DIED 1758, AGED 67-

This painter was born at Placentia, in 1691, with a peculiar capacity, which he
cultivated by ftudying at Rome, where he defigned every veftige of ancient magnifi-
cence, the ruins of fuperb Roman edifices, cenotaphs, columns, baths, arches, and
obeliks, as allo fome of the moft entire buildings, the ornaments of modern Rome.

He ftudied the works of Ghifolfi with peculiar pleafure; he formed his tafte, ftyle, and
manner by the compofitions of that efteemed artift; and his firongeft ambition was to
imitate him; fo that he foon became eminent in that fiyle, beyond all his contemporaries.
His compofition is rich ; the truth of his perfpeétiv ritically exa6t; and his paintings

ly efteemed, for the grandeur of the archite&ture, for the clearnefs of His
for the beautiful figures which he generally introduced, and alfo for the
elegant tafte with which he difpofed them. FHe always defigned them correétly, and fet
them off with {uitable attitudes and expreflion.

However, this defeription of his merit muft be fuppofed to allude to his early and
prime performances; for, in his latter time, his piétures were diftinguithable by a free
and broad touch, but they are feeble in their colouring and effect. At all times indeed
he was too apt to defign his figures rather too large for the architeure, which
diminifhed the grandeur of the moft magnificent parts of his compofition, and was
quite contrary to the pradtice of Ghifolfi, whofe works muft perpetually afford a pleafing
deception to the eye, by the perfpeétive proportions obferved between the figures,
buildings, and diftance:

At Rivoli, a pleafy

houfe belonging to the King of Sardinia, there are feveral of
Panini’s paintings, which are views of that fine retreat and its environs. They are
beautifully coloured, well handled, and with a touch full of fpirit; though in fome parts,
the yellow feems a little foo predominant, and the lights are not always difiributed in
fuch a manuer as to produce the moft firiking effeét.

MARIA
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MARIA HELENA PANZACCHL
Hiftory, Landfcape.

This paintrefs, born at Bologna, in 1668, of a noble family, learned defign under
the direftion of Emilio Taruffi, and in the compafs of a few years acquired great
readinefs in compofition, and a Tovely tint of colouring. 2

She alfo excelled in painting landfcapes ; and, by the beauty of her fitnations and
diftances, allured and entertained the eye of every judicions beholder, To the figures
which fheinferted fhe gave grace, becoming attitudes, and alively and natural e'.pré(]'iun,

JOHN PARCELLES.
Storms and Calms at Sea.

He was born at Leyden, in 1597, and became the difeiple of Cornelius Vroom. His
manner of painting was but {low, as he finithed his pistures with extreme neatnefs, At
firft he only lightly touched his defigns, till the whole compofition was completed ; and
then he worked freely, though with an uncommon degree of care, giving the utmoft
tran{parence to his colours,

His general {ubjeéts were fea-pieces

sither calms, which are clear and excellently
handled ; or fea-fhores, crowded with mariners, or with fithers cafting or drawing their
nets. In thofe every figure was touched with {pirit, and every obje@ fhewed the
genuine chara&er of truth and nature. But his chief excellence appeared, where he
reprefented ftorms attended with lightning, fhipwrecks, waves in the moft violent
agitation, and veffels in the utmoft diftrefs. Thofe he deferibed with all the force of
veal nature, and enriched his fubjefts with figures that were remarkably good, as well
for their propriety of aftion and chara@ter as for their expreflion.

ae

JULIUS PARCEELES

Sea-Pieces

5 called the Young.

He was born at Leyerdorp, the fon of John: Parc
painting by his father, who!

1l
ftyle, touch, and manner of colouring he fo exaly
imitated, that his works are very frequently
father, efpecially as both artifts m:

s, and. inftruéled in the

luppofed to be the performances of his

ked their piftures with the fame initial lettess, J. P.
The paintings of Julius, however, are not equal to thole of John; but they have
abundance of nature in the profpe

and the tints; his fhores, and fand-hills, with the

fmall veflels lying near the edge of the water, are wonderfully well exprefled aud. well

JUAN DE PAREJA
Portraits,

DIED 1670, AGED 60,

This artift was born in 1610, and rendered himfelf remarkable by difcovering a fine
genius to painting, and arriving at a great degree of excellence in it, from the moft low

and
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and contemptible fiation inlife. He was a Meftizo, which is a name given to thofe who
are born in the Wefi-Indies; of a father ‘who is a Spaniard, and a mother, a natiye
Indian; and happening to become the flaye of Diego Velafquez, a celebrated Spani(h
painter, he was folely employed in grinding the colours for his mafter.

But his genius 14'ged him to the art fo firongly, that he fpent whole nights in drawing,
and denied him(elf the neceffary refrethment of reft and {leep, endeavouring to imitate
Velafquez. Yet, notwithflanding his private afliduity to improve himfelf, he was under
perpetual apprehenfion of being difcovered by his mafier; becaufe he knew the pride
of that painter would make him account it a difgrace to the profeffion, to {ee a performer
in his own way, of {o meanand fervile a condition. However, he proceeded in his ufual
method of praftice, till he had made a confiderable proficiency ; and having obferved,
that the King of Spain, Philip IV. who often refofted to the apartments of Velafquez,
always ordered thofe pictures which were placed with the painted fide to the wall, to be
turned to his view for his amufement, Pareja fixed a pi®ture of his own painting in that
pofition, which the King's curiofity caufed to be turned ; and in that inftant Pareja fell
on his knees, and upplicated the King to obtain his pardon from his mafter, for having
prefumed to praélife painting without his approbation.

Philip, agreeably furprifed at the addrefs, and being alfo pleafed with the work, bid

Pareja reft contented, and told Velafquez, that the man who fhewed fuch a genius, and
pofiefied fuch talents, ought no longer to be a flave, Immediately Pareja was eman-

cipated ; yet he never quitted his mafier; and, even after the death of Velafquez, he
ferved the daughter of that painter with a degree of gratitude worthy of a perfon of
much nobler birth and better education.

He was wonderfully happy in painting portraits, which he executed fo exaétly in the
tafte, ftyle, colouring, and penciling of his mafter, that they could not (as it is reported)
be diftinguithed from the works of Velafquez.

JAMES PARMENTIER.
Hiftory, Portrait.
DIED 1730, AGED T2.

He was a native of France, born in 1658, and was nephew to Sebaftian Bourdoen,
from whom he received the firft infiruétions in the art of painting. When his uncle
died, he went to England, and was employed at Montague-houfe by La Fofle, to lay his
dead colours, and likewife to affift him in other parts as occafion required; but after-
wards he refided for feveral years in Yorkfhire, where he painted hiftorical {ubjeéts as
well as portraits.

An altar-piece in a church at Hull, and another in St. Peter’s church at Leeds,
reprefenting Mofes receiving the Law, are of the hand of this artift. His beft work
is on the ftair-cafe at Workfop; and at the Painters Hall, in London, there is a pilure
prefented by Parmentier to that company, of which the fubjeét is Diana and Endymion.

FRANCESCO MAZZUOLI, called PARMIGIANO. Sece MAZZUOLA.

DOMENICO
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DOMENICO PARODL
z

flory, Portrait.

BOR

1668, DIED 1740,

Domenico Pa

Limfelf, but he is chiefly celebrated as a painter. He had a vaft capacit

rodi, of Genoa, was the fon of a feulptc

5, and a feulptor and archite

e combined ‘a ‘deep ¢l

fome li 'y of his art; he had
ffefled a general power of execution. At Venice he was the

imitated fometimes Tintoretto, and fometimes Paolc

1 the antique, an
o

of Mombe
fs. - At Rome he ir

pieces in that fiyle. I

with fucc

atta, an

principles of I painted various

praifed work t work of that kind in Genoa, is

ce Negroni. He was not how

, and perhaps the b
T

ver always equal to hinifelf, and fom

lo Bo(li, a prie

holars to run away with Lis name. The befl of thefe

@ Parodi, the brother, but

tta, though his works are few. Buty

ico, addiéted himf

to. the Venetian fchool, and deba

indiferiminate scution.  He
» Parodi, the refided

at Lifbon. F.

n of Domenico, an exc

JOSEPH PARROC JEL, called the Old.
Buattles.

DIED 1704,

GED 56.

He was born in Provence, in 1648, where he learned the rudiments of the art, and
was tolerably fkilled in defignand colouring; but not content with that infiruétion \\'hn;h
he could lled to Rome, where he placed himfelf as a
difciple with the famous Giacomo Cortefi, called I,mnuowmnw He chofe the
ful

great reputation ; for, althou

eive in his own country, he t

me
ained him

s as his mafter, and painted battles in the fame tafie and ftyle, which g

1s works could not ftand in competition with thofe of

dourgognone, yet they had {fo much merit in the compofition, fo much judgment in
Sourgog > ) Judg

the defign, and fuch fpirit in the execution, as placed him on an equality with any o

artift of his time.
When he quitted the fchool of Bourgognone he went to V.
» fiudying the works of thofe artifis who we

ice, and fpent feveral

rs in that cit moft eminent for

ye
colouri

and the happy effe& of the obfervations he then made, was evic lently fe

nin

all his future performances. Parrocel always made it his conftant rulé to confult natt

he worked with readinefs and eafe; was curioufly ca

1d that frefhnefs which appears in his paintings, is

in every objeé
in the preparation of colours; ¢
a lafting evidence of his fingular {kill. In his battles eve:

ry part is in motion ; his fieures

and horfes have attitudes that are natural, and full of fir
fled.

He did not however entirely confine himfelf to fubjeé

; and the variety of paflions

are fenfibly, and often feelingly, expr
of that ki
and had fome merit as a hiftory painter, a proof of which is the picture

Notre Dame at. Pa

nd, he painted
portrait wel
of St. John in the Defart in ti

church of

CHARLES
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CHARLES PARROCEL, called the Young.
Battles.
DIED 1729, AGED 52.

He was born at Paris, in 1677, the fon and difciple of Jofeph Parrocel, and the
imitator of his ftyle.

The compofition, the manner of handling, and the tint of colouring, in the works
of the young and old Parrocel, were fo fimilar, that the performances of the former are
frequently miftaken, even by good judges, for the works of the latter.

There was alfo a nephew of Jofeph, named Ignatius Parrocel, who painted battle
pieces, whofe pitures have a ftrong refemblance to thofe of the old Parrocel. This
painter died in the year 1722.

GIUSEPPE PASSERI, or PASSARL
Hiflory, Portrail.
DIED 1714, AGED 60.

G. Pafferi received his firft infiruétion from his uncle Giambatifta Pafferi, a friend
and tolerable imitator of Domenichino, and celebrated for his impartiality and acumen
as a biographer of painters. He afterwards became a darling fcholar of C. Maratta,
and holds a diftinguifhed rank among his imitators. One of his beft works is 8. Jerome
meditating on the Laft Judgment, at Pefaro. As a pendant to the altar-piece of his
mafter in the Bafilica Vaticana, and under his direftion, he painted the Baptifm of the
Centurion by St. Peter, which after having been copied in Mofaic was {ent to Urbino,
and in vigour of tint far excels the languid colour of his other works. F,

BARTOLOMEO PASSEROTTL
Portrait, Hiftory.
DIED 1595.

Bartolomeo Pafferotti, of Bologna, was one of the pupils and afliftants of Taddeo
Zuccari. He was the firft of Bolognefe painters who introduced naked torfoes i
facred fubjeéts. The moft eminent of his altar-pieces are the Decollation of St.
alle Tre Fontane at Rome, and at S. Giacomo of Bologna, our Lady with var
Saints, painted in competition with the Caracci, and honoured by their praife. His
Tityus, when exhibited to the public at Bologna, was by the Dilettanti miftaken for a
work of Michelangiolo. But he did notalways hufband his powers with equal diligence
and refinement, hurried away by that franknefs and facility of execution which
debauched Giuleppe Cefari, whom he however excelled in correéinels of defign. In
portrait, for charafter, dignity, and propricty of compofition, he approached Tizian
himfelf, in the opinion of Guido. His ¢ Maefiria’ of drawing with the pen attratted
Agoftino Caracei to his fchool, who made it the guide of his line in engraving. He
compofed a book on Symmetry and Anatomy, which may be confidered as a commentary
on his works, Of his three fons, Tiburzio had confiderable merit, he painted the

Martyrdom
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Martyrdom of S. Caterine in the beft ftyle of his father. Aurelio was a good miniature-

painter. Ventura never rofe to mediocrity. A {parrow, often introduced in the works
of Bartolomeo, is an allufion to his name. E,

PASSIGNANO. Vid. CRESTL

LORENZO PASINELLI.
Hifory.
+DIED 1700, AGED 71,
He was born at Bologna, in 1629, and received his earlieft infiruGtions in painting
from Simon Cantarini, under whom his improvement was fo g
himfelf by cor

eat, that he diftinguifhed
ettnefs of defign; but having vifited Venice, and thoroughly confidered
the majeftic and profound ftyle of Paolo Veronefe, he changed his firf manner, which
he had praétifed with great fuccefs at the Court of Savoy, and {tudied to emulate the
more noble manner of the Venctian mafter.

At his return to

own country, he was eagerly employed by all the Nobility, and
the principal ecclefiaflics at Bologna; for he painted hiftorical fubjeés in a fmall as well
as in a large fize, from facred as well as profane writers; and his works were univerfally
admired.

In the Palazzo Ranuzzi at Bologna, there is an excellent painting by Pafinelli,
reprefenting the Roman Charity ; and in the Palazzo Zambeccari, in the fame city, is
a grand defign of the Martyrdom of St. Urfula and her Companions, which is extremely
well compoled, and very lovely in the colouring; the heads are beautiful, and they hayve
a great deal of expreffion.

PASQUALINO. See ROSSI.

P ATHEVES
Landfcape.

He was born in France ; but neither his age, nor the mafter under whom he ftudied,
are afcertained by any of the authors that I have confulted. However, his works are
fally known, and very defervedly admired. In his own country he

s called the
French Claude, for he feems to have taken Claude Lorraine for his model, and in many
refpeéts he has imitated that admirable mafter with g

The forms of his tr

it fuccefs.

s are elegant and loofe; his feenery is rich, and his buildings and
other ornaments are defigned in a very pleafing tafte. His (kies are j adicion(ly
having always a very remarkable warmth ;

adapted,

nd although it cannot truly be faid, that

oily.

he equalled his model, yet it is no {mall degree of honour even to imitate him hapy

+ rms, at Brunfwi
articles extremely incorre@ : but with regard to this painter the error is unpardonable; for 1
in 1629, and that he died in 1648, when he could have been only 19 y«
lived to a great age; and, by the moft authenticaccount, he diéd in 1700,
tWo years,

he Chronological Tab f the famous Painters, publifhed by M

are ina multitude of

fays Pafinelli was

of age: whereas all writ

gree, that

5 which makes a difference of fifty

Eee? The
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The breaking of his ground fhews fkill and judgment; his diftances are finely obferved;
and the antique buildings, vafes; monuments, and ruinous aquedu@ls, introdac
compofitions, give his pi€tures abundance of richn
fufficiently thew that he {tudied nature with nice ob/
agree: .|1u\. In one

v his
s and elegant variety.  His works
ation, and his choice +

always
refpeét he was fuperior to Claude; for his figures are ufually defigned
,and drawn with corretnefs. His touch is light and firm, his colouring
gunumll) clear and natural, and his fites pleafing

JOACHIM"PATENIER.
Land]c Baitles.

He was born at Dinant, about the year 1487, but learned the art of painting at
Antwerp, and was received as a member of the academy of painters in that city in
His principal fubjeéts were landfcapes, which he painted well, with charming
uifitely touched and defigned. There appeared a peculiar
eatnefs in the leafing of his trees, and the trunks and branches of them had all the
reedom of nature. His works, even in his life-time, were held in fuch high efteem,
that they were induftrioufly fought for, and eagerly pmdlafed at great prices.

It was much lamented, that nonv'th[t'mdmrr his merit in his profeflion, and the
encouragement he receiv ul, he fhould confume the largeft portion of his time in taverns,
and other kinds of diffipation; by which he not only impoverithed himfelf, but alfo
deprived the world of fo many valuable produétions as he might have finithed. But

it was his invariable cuftom, never to take up the pencil, till want compelled him to
ufe it.

s,

and figures ex

He painted battles with extraordinary fpirit; his compofitions in that fiyle were filled
with a number of figures, and each of them was well defigned, and finifhed with the
t Sandrart mentions an admirable battle-picce of Patenier’s painting
in the pofleflion of Melehior Wyntgis at Middleburgh. When Albert Durer was at
Antwerp, the works of this artift afforded him fo much fatisfaltion, as he faw an
uncommon degree of merit in his performances, that he painted his portrait, in order to
preferve the memory of {o eminent a mafter+.

JOHN BAPTIST PATER, generally called PATERRE.
Landfcapes, Conzverfations.
DIED 1736, AGED 41.

He was born at Valenciennes, in 1695, and was the difciple of Anthony Watteau,
under whofe direétion he was placed when he was very young. He had a good taftc of
colouring; and when he painted views of p‘nmul(n bulldmgx, or real fcenes after
nature, they weve executed in a pleafing and mafterly manner. Yet he too much
negleéted the findy of nature, and the corr of defign; confulting immediate
advantage, more than the eftablithment of his reputation.

hor, whois fo copious in' his.encomiums on this artift, b

s after all omitted the elegant mark which
+ on all his pictures; and by which our Dilettanti may readily pick them out from others: we fhall commu-
nicate it in Mr. Defcamps’ ownwords. ¢ Patenier rendoit fes Tableaux reconnoiffables par un petit bon-homme chiant,
* qu'il mettoit par-tout; ¢'¢toit 14 l¢ coin du Peintre,” Defcamps 1. p. &2,

He
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: er, though he imitate
fomewhat of {piritin hl) num‘,o‘ L'un:, that rende

d his ftyle; but there is

s them pleafir
PAUDITS.
Portrait, Hifiors.

This artift is mentiomn
of the tim

1 by Sandrart as a pa
in which he flourithed. He wa
iple of Rembrandt

reat merit, but there is no a

ccount

born in Lower Saxony,
where he fo much diftingui '.x\:’ him{

f fchool. On his quitti
employed by the Bifhop of Freifing
port

and became a

the beft

2l B

riftorical

feveral

ts for that Prince; and {pent for

s in the fervice of t

where his works were held in great eftimati
While he refided at that Court, o l.().~,l, a painter, lived at Nure

to have been envious of the reputation of I

t

fivle: Rofter was mo

any fubj in competition with him.

i

of his m

confiderable for his high finifhin

"u other, for force and freedom:

of pencil, in the manner
The fubjeét ag

work a

er Rembrandt.

eed on I)\ both was, a wolf tearing
sat Inpu iority in the defi |
fecured to him the

a lamb. Paudits fhewed in his

, force, and expreflion’; which

) more ti

,and

ion of the beft judges

with wh

e neatnef h the

wool of

e hairs of the other, were finithed,

1 a competent
majority of thofe who accountec
en to the pi&ure painted by hqh« r.

expett

tranfparence of rnl ir,
themfely

evailed with th
urs, that the prefe
And fuch injudicious dctcrunl

d, when w

ks which

produét of genius'and judgment happen to be fubmitted to the cenfuve of thofk

want both opinior

are only guided in their

s by caprice,
or whim, and moft frequently by an overweening conceit of their own ta
1t.

cernm

A declaration fo u

affeéted his mind with fuch ex
pitied and regretted.

HORATIUS PAULYN.
Hiflory, Converfutions.

This painter is {fuppofed to hav

been born about the year 1643, and he re

Amfterdam ; but the mafter under whom he ftudied is not known.
He had a ve

lively imagination, he compofed readily, and

2d in his colouring;

greateft excellence co for his penci

and the tone of his colouring {o fweet and delicate, that it was

d modefty muft compel him to de

of the art to ¢

lov
frequently he proflituted his art, to reprefent fubjeéts that were inc
“lnuh leffened him confiderabl

One of the {mall pié
pounds; though probably that exorl
immodefty, than for any intrinfic merit in the performance

dmire what morality ar

obfcene,

in the public efteem.

was valued at an hundr

finifhe

res of Paulyn, excellent

itant price was fixed on it, rather on account of its
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ISAAC PAULYN.
Portraits.

He was the difciple of Abraham Vanden Tempel; and after he had perfeéted his fiudies
with that mafter, he went to England, where he refided for feveral years, and found
{ufficient encouragement and employment. But, in the year 1682, he retired from that
kingdom, and fettled at the Hague, where he painted the portraits of the principal
perfons in that city, with very great approbation.

PELLEGRINO DA MODENA. See MUNARI
PELLEGRINO TIBALDI, DA BOLOGNA. See TIBALDL

PELLEGRINO DA SAN DANIELLO#+.
Hifiory.

Martino d'Udine, is in the Hiftory of Painting called Pellegrino di S. Daniello,
This new name was given him by his mafter Giovanni Bellini, who, in a fit of rapturous
applaufe to the fingularity of his talent exclaimed, Pellegrino, (novel, rare) and the new
birth-place he acquired from his long refidence at S. Daniello, a caftle in the neigh-
bourhood of Udine. Udine however is proved to have been the place of his nativity,
and there it is where his works muft be infpeéted, and where he entered on a trial of
fkill with his former mafter: but it does not appear that he fucceeded in his attempt to
equal, much lefs to eclipfe Bellini, whofe pi&ure of S. Marco, in the dome of Udine,
may be confidered as his mafter-piece ; whilt the piture of Pellegrino is difmiffed by
Vafari with the inferior praife of excelling, though not by much, the work of his
fellow-fcholar Giovanni Martini.  Pellegrino numbered among his pupils Bafliano
Florigerio, a {pirited but lefs mellow painter, and Luca Monverde, who died a youth,
but lefta picture which proves him to have been a prodigy of ingenuity. F.

ANTONIO PELLEGRINI, of PADUA.
Hiftory.
DIED 1741, AGED 67.

Rofetta, in his Guida di Padova, numbers A. Pellegrini among the painters of that
place, becaufe he was the fon of a citizen of Padua eftablifhed at Venice, where he was
born.  The fchool of Venice will not lofe much in being deprived of him,

His great
fuce

s in France, Italy, and England, can only be afuxbed to the decay of the art, and
the infinuating gentility of his manners. He had ingenuity, facility, and a certain
gaiety of ideas, bnt little foundation of principles, with an indecifion which fometimes
makes the objets which he reprefented float between being and not being, between
reality and evanefcence. His colour was flimfy, languid, and fugitive. He gained a

confiderable fum by difpatching the plafond of the notorious Nhﬁlﬁpl Hall at Pam in
eighty mornings. F.

+ This painter has not been tranfpofed, becaufe neither of the two names by which he is known can be confidered as
his family name, and he is chicfly ditinguifhed by that of Pelligrigo,

GIOVANNI
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GIOVANNI FRANCESCO PENNI, called IL FATTORE.,
Hifiory, Portrait, Landfcape.

1528, AGED 40.

F. Penni, of Florence, called 7/ Fattore, or the Steward, from having been intrufied
with the domef

c concerns of Raphael, foon became one of his principal afliftants. He
more than any other helped him in the execution of the cartoons of the Arazzi, and in
the Loggie of the Vatican painted the hifiories of Abraham and Ifaac. After the
death of his mafer he executed the frefco of the Coronation in the Stanza of Conftantine,
The upper part of the Affumption of the Virgin, a work of Raffacllefque grace, at
Monte Lupi in Perugia, is aferibed to him, though Vafari gives it to Perino del Vag:
the under part with the Apofiles is painted by Giulio. Of the wor red
alone, no fre

which he perforn
es, and fo few oil-pitures remain, that they may be confidered as ¢
principal rarities of galleries. Facility of conception, grace of execution, and a fingular
felicity in land{cape, are mentioned as his charaéeriftics.

Penni withed much to unite
himfelf with his co-heir Giulio, but being coldly received by him at Mantua, went
to Naples, where his works and principles might have contributed much toward the
melioration of ftyle, had he not been intercepted by death. He left at Naples, with his
copy of the Transfiguration, a fcholar of confiderable merit

» Laonardo Malatefia, ox
Grazia, of Piftoja. P

LUCA PENNIL
Hiftory.

He was born at Florence, and was the brother of Giovanni Francefco Penni.
had a clofe conneétion with Pierino del Vaga, who had married his f
that mafter for fome

As he

, he worked with
rears at Genoa, Lucca, and other cities of Italy, with great credit.
Afterwards he went to England, and was employed by King Henry VIIL for whom he
painted feveral defigns; and was alfo engaged by fome of the merchants of London;
but at lat he almoft entirely quitted the pencil, devoting all his time and appli
to engraving .

tion

SANTO PERANDA¢L
Hiftory.
DIED 1638, AGED 72.

Santo Peranda, born at Venice, 1566, the fcholar of Leonardo Corona, and the
younger Palma, acquired a competent tha

e of defign at Rome, and had more than one
ftyle. His great works at Venice and Mirandola have much of the tint and fire of
Palwr s advanced in age, he became more confiderate, more attentive to principle,
more delicate and finithed ; a proof of this is the Depofition from the Crofs, at S. Procolo.

as

+ Tk
Galle, &

# Inthe expunged article of this pai
makes him ftudy the works of Paolo Veron

s a miftake. Luca Penni did not engrave himfelf, he furnithed defigns to Gi

Mantouano, Philip
F.

, the author dates his birth in 14 {patches him in 1583, and yet
who was born in 1530, F.
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His beft (1')41‘11»% was Matteo Ponzone a Dalmatian: he affifted him in the works at
Mirandola, and in time hr‘mme the author of an mn:.n.ll lxvln, which excelled in pulp
and mellownefs that of ance; he made ule of the
model without attending much to ideal improvements. F.

anda, but did not r

FRANCIS PERRIER.
Hifiory, Landfcape.
DIED 1650, AGED 60.

He was born at Macon, in Burgundy, in 1590, with fome capacity. Having quitted
his own country to improve his knowledge in the art, he travelled through moft parts of
Ttaly, and at laft arrived at Rome; where he examined the works of the ableft artifts,
and fixed on Lanfranc as his model for imitation.

During his continuance at Rome, he acquired a good tafte, an eafy manner of
defigning, and tolerable correétnefs; but he had very little knowledge of perfpeétive ;
his colouring is always too bla
However, he etched, after his own drawings, an hundred of the moft celebrated antiques,

and the airs of his heads want grace and elegance.

and fome of the works of Raphael, with a great deal of {pirit, though in fome parts
not quite as correély as could be withed.

PIETRO PERUGINO.

n

e VANNUCCL
PI’.‘TRU(‘C[IO PERUGINO. Vid. MONTANINL

BALDASSARE PERUZZI
Hiftory, and Perfpeclive Architecture.

DIED 1536, AGED 55.

d to have been born at Siena; but Vafari afferts, that Antonio
, the father of this artift, was a vich citizen of Florence, who, to avoid the

This painter is
Peru
miferies of acivil war, retired from that city to Volterra, where Baldaffare was born,
in 1481 ; and in a few years after he went to fettle at Siena, where he continued during
the remainder of his life, which afforded fufficient caufe to conje&ture that his children
were born there, and not at Volterra+t.

Baldaffare, who early fhewed a lively genius, learned defign from an eminent
goldfmith of Siena,and purfued his ftudies by the infirution of thofe who were accounted
moft ingenious in the profeffion of painting; till having gained a competent degree of
knowledge, he applied himfelf; with incredible diligence, to pra&tife after the works of
the moft celebrated mafiers, and imitated them with fo much exa@nefs and truth, as

4 It hias been proved againft Vafari, that this great but unfortunate artift was born at Accajano in the diocefe of
Volterra, but in the territory of a i of Siena, in poor and deprefled circumftances. His frefcoes approach the
ftyle of Raphael; fuch is the judgment of Paris in the caftle of Belcaro, and the celebrated Sibyl at Fonte Giufta of
a, whofe divine enths led. His great prerogative however was architecture, Lomazzo
ch he fuperintended for fome time the fabrick of St Peter, unrewarded
fee ¢ Lettere Senefi,? tom, iii. pag. 178, B,
feemed

(m has never been
im ¢ Architetto univerfile,? and as f
ly paid, With regard to his
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emed wonderful to the moft able eonnoiffeurs of that time.

Siena went

 in the palace of that

was employed by Pope Alexander VI.

ral chapels and convents, he painted many grand defigns in
frefco, mmended for their ce and elegance of fiyle. gen
inclined him particularly to paint perfpeétive and architefture; and as he underftood

tial principles of the chiaro-feuro in a de
temporarie

gree far {uperior to any of his con-
, he managed it in fuch a manner, that he produced furprifing effe&t His
jelts were views of fireets, palaces, corridores, porticoes, and the infides of
cent apartments, in which he repref: i

ufual

magni

y cornice, bas-relief, or
ble ornament; and, by a judicious difiribution of his lights and {hadows,
them a roundnefs and proje&ion, as natural, and

It is not poflible to give a nobler teftimc

nted ev

H
{ gave

king, as if they were real.

) powerful effe@ of this mafter’s
ainting, than to fay, it furprifed and pleafed even Titian : for, when that famous artift
ed fome of the perfpeétive works of P ruzzi, he was fo deceived, that no arguments
could perfuade him to believe that any of the objeéts he faw w
till he at laft changed his point of view, and then he expre
e of aftonifhment, at the beauty and a
quifite deception it created. He e
fubje

e produced by the
ed a much greater

tifice of the performance, and at the
ccelled in painting fcenes for theatres, in which
s he introduced, with extraordinary tafte and judgment, all thofe decorations
r to the ftage, and he is accounted the firft who pratifed that ftyle of painting.
He ftudied architeéture, and became very. eminent in it; having receiv
inftruétions

pec
d fome
rom Bramante, the friend of Raphael. He wrote a treatife on the antiquities
of Rome, and a commentary on Vitruvius; but unhappily he died before they were
publifhed, being poifoned by fome perfons who were envious of his reputation and of
his talents,

FRANCESCO PESELLI
Hiftory,

Animal:

DIED 1517, AGED T7

He wi

s born at Florence, about the year 1440, and became a difciple of Andrea del
Caftagno, whofe ftyle and manner he always imitated. He was particularly fond of
painting animals, fludying every {pecies after nature with fingular care; and in order
to have thofe objefts ready on any occafion, to paint them after the life with greater
Gtnefs, he colu[iumly preferved a variety of animals under his own roof, to ferve
him as models, and reprefented them with a fpirit, life, truth, and natur
to any of the artifts of his time.

Till he was thirty years of age he continued with Caftagno, and by that time he was
confidered as a very eminent mafter. He painted hiftorical fubjeéts as well as aniu
he worked in frefco as well as in oil; and finithed feveral fine defigns in the chapels and
palaces at Florence, which were beheld with approbation. But he uhl.xinul‘ uncommon
applaufe for one compofition, which was the Wife Men offering to Chrift, gold, and
frankincenfe, and myrrh. His merit in his profeffion procured him efteem, and he was
beloved by all his fellow-citizens, for his amiable temper and difpofition,

far fuperior

Fff GERRARD
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GERRARD PETERS.

Converfations, Land)c

apes, and Portraits in fmail.

He was born at Amfterdam, about the year 1580, and at firlt ftudied the art of painting
wider Jacques Lenards, who painted on glafs; but afterwards he was infiruéted by
Cornelius Van Haerlem, being the firft, and alfo the beft difciple of that mafter.

Nojartift in the Netherlands was equal to him for defigning the naked, or for giving

his figures a certain air of elegance. He {pent fome years at Rome; and when he
found himfelf fufficiently improved, he returned to his native city, where he had
conftant employment, for converfations, landfcapes, and portraits in a {mall fize, which
he finifhed highly, and with extaordinary truth and nature. Govaerts, who proyed an
excellent landfcape-painter, was the difciple of this mafier.

BONAVENTURE PETERS.
Sea-Pieces, and particularly Storms.
DIED 1652, AGED 38.

Te wasborn at Antwerp, in 1614, and became one of the moft eminent painters in
the Low Countries. The fubjeéts he delighted to reprefent, were ftorms at fea; in
which he deferibed, in a lively, natural, and pathetic manner, every circumitance that
could fill the imagination with pity and terror. The raging of the waves, the impending
tempeft, the veflels foundering, or dafhed in pieces againft rocks, the mariners perifhing
in the deep, or {eeming to dread a more lingering death on a defert thore, are exprefled
by his pencil with the utmoft truth, nature, and probability.

But, although his general
hb

s were of that kind, yet he painted calms with an equal degree of merit, and
likewife profpeéts of townsand caftles adjoining to the fe

His pencil is light: his touch neat, and full of
tranfparent ; and his water, whether he defcribes it a
and delicacy. His piture:

it; his colouring exceedingly
ated or flill, has equal truth
however, are not equally good, nor equally valuable; for
in fome the figures are extremely well defigned, and exquifitely finifhed; and in
others, the colouring of the whole is rather too light, and the draperies of the figures
are fometimes interfperfed with tints which do not harmonize with others. But his beft
works have extraordinary merit, and muft always be very eftimable.

JOHN PETERS.
Sea-Pieces, and Sea-Shores.

This painter was brother to Bonaventure Peters, and born at Antwerp, in 1625. He
painted the fame fubjeéts for which his brother was fo defervedly famous; and many of
the works of John pafs for the works of Bonaventure, being as finely touched, as well
coloured, as tranfparent, and adorned with excellent figures.

He frequently painted fea-fights, which were much admired for the goodnefs of the
defign, as well as for the clearnefs of the colouring ; and he alfo painted views of villages,
towns, and fortified cities on the banks of rivers, which he defigned after nature,
generally making an agreeable choice, and finifhing them with remarkable neatnefs.

s FRANCIS
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ED 1654, AGED 48.

orn at Mechlin, in 1606, and received his firft Zn{?rnf‘ilvvn from his f
s he was place

as a difciple \H,h( erard Sege

"n v..lm:[

paint

W

ch he executed wit

s6tnels, and touched beauty and merit of his

ommended him

e Leopold, who retained him
ways }nll him i!\ the hi

 for many years, and 2

cheft efteem; and as t
teft part of his time and his labours, the pictures of this artift
1d are rarely to be purchafed.

JOHN PETITOT, the Old.
Portraii

i Enamel.

DIED 1691, AGED 84.

turn for miniat
ion, and 3
1 almoft inimitab L

This artift was born at Geneva, in 1607; and having a pec
inting.

o, he fiudied the art of enamelling with inexpreflible appli

ved at fuch a degree of perfeftion, that he may juftly be accoun
There is not only a neatnefs of handling in all hig race and expreflion
which can never be fufficiently admired, and perhaps will neyer be excelled. Many of
his portraits have been efteemed eq ual to Vandyck; it was even thought that Petitot
llarly dire@ted by him, in thofe portraits which he painted after his originals.
He was wonderfully patient in finifhing his works, and had the judgment and {kill to
conceal the labour which the management of his colours peculiarly required.

It is aflerted by an ingenious French writer, that Petitot, and Bordier his affiftant,
derived the chemical part of their knowledge of the mof

works, but a

was pa

t beautiful and durable colours
proper for enamel, from Sir Theodore Mayerne, at I ondon. That great phyfi
uncommonly fkilled in chemifiry, and generoufly

jan was
communicated the fecrets he had
difcovered to thofe painters, who imy res by continual experiments of
t their ¢ )\oms to the utmoft perfeétion.

Petitot was, by the recommendation of Theodore, made known to King Charles I.
and had the honour to paint the portraits of that Mona
He continue

roved them

their own, till at laft they brc

1, and the whole Royal Famil
] in England till Charles was brought to the fc ffold, and in the year 1649
veturned to Paris, where he was highly favoured by Lewis XIV. and by his admir

works acquired an ample fortune. But on account of the revocation of the ediét of
Nantes, he with g ution from the Bifhop of
ared himfelf

[

at difficulty, and not without fome pe

Proteftant ;

Meaux, obtained permiffion to retire to Geneva, having de

and after a few years refidence in that city, he fettlec

at Vevay, in the canton of Berne,

where he {pent the remainder of his days in eafe and affluence, as alfo in univerfal

effeem.

e ufual price he r port
before his death his price was inere afed to forty. However, he only painted the heads

Fff2 and

it was thirty piftoles; and for feveral year
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and hands of his figures; for the hair, the grounds, and the draperies, were executed
by Bordier, who was brother-in-law to Petitot. And it may appear fomewhat extraor-
d‘inar)', that they affociated and laboured together for fifty years, and in that great
Iength of time they never had the {malleft conteft or mifunderflanding.

The colouring of Petitot is extremely foft and lively, and it is o artfully managed,
that it can never change; which circumftance muft always give his works a fuperior
value. He generally painted on plates of gold or filver, and very rarely on copper.
He had a fon,

PETITOT, called the Young,

to whom he communicated all his knowledge, which he had obtained by many years of
experience; and that fon, by copying the works of his father, and on all occafions ufing
them as his models, foon gained a confiderable reputation. He fettled afterwards in
London, where he followed his profeflion with the utmoft fuceefs and credit ; and feveral
of the portraits which were painted by him, are now fhewn as the work of the Old
Petitot, although to a judicious eye they appear far inferior.

PETER PEUTEMAN.
Still Life.
DIED 1692, AGED 42.

He was born at Rotterdam, in 1650, and was a good painter of inanimate objefts;
but the moft memorable particular relative to this artift, was that incident which
occafioned his death.

He was requefted to paint an emblematical pi€ture of mortality, reprefenting human
fkulls and Dbones, furrounded with vich gems and mufical infiruments, to exprefs the
vanity of this world’s pleafures, amufements, or pofieffions; and that he might imitate
natare with the greater exafinefs, he went into an anatomy-room, where feveral
fkeletons hung by wires from the cicling, and bones, fkulls, &ec. lay feattered about,
and immediately prepared to make his defigns.

While he was thus employed, either by fatigue, or by intenfe fludy, in(enfibly he fell
afleep, but was fuddenly roufed by a fhock of an earthquake which happened at that
inftant, on the 18th of September, 1692. The moment he awoke, he obferved the
{keletons move about as they were fkaken in different diregtions, and the loofe fkulls roll
from one fide of the room to the other; and being totally ignorant of the caufe, he was
firuck with fuch a horror, that he threw himfelf down fiairs, and tumbled into the fireet,
half dead. His friends took all poffible pains to efface the impreffion made on his mind
by that unlucky event, and acquainted him with the real caufe of the agitation of the
fkeletons ; yet th
brought on a di

e tranfattion ftill affe@ed his fpirits in fo violent a manner, that it
vder which in a very fhort time ended his days.

His general fubjeéts were either allegorical or emblematical allufions to the fhortnefs
and mifery of human life.

GIO
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G10. BATISTA PIAZZETTA.
Hiftory, Portrait.

DIED 1754, AGED Tl.

Giambatifta Piazzetta, of Venice, was the fon of a ftatuary in wood, who probably
gave him what foundation he bad in defign. He exchanged the gay and open mannér
in which he painted at firft, for the dark .md murky one that ever after ¢ &erifed his
works, from the cunl«.mpldtlou of Spagnoletto’s and Guercino’s (‘v\lc s. He attempted
to furprife by cutting contrafts of light and fhade, and fu ed;
chiaro-feuro gave value to his drawings and was eagerly i
method of colouring defiroyed its effeét in a great meafure on t
altered fhades, faded lights, dingy yellows, [,rudJu”l diffonance and fpots. When this
is not the cafe, and in better preferved piétures, the effef is novel, ar 11 firik firft
fight, efpecially in fubjeéts that border on horror, fuch as the Decol of St. John
in a dark prifon, at Padua; a work painted in competition with the beft painters of the
ftate, and preferred.

on of
, but his
afed and

Piazzetta had no great vigour of mind for copious compofition ; he confumed feveral
years in finithing a Rape of the Sabines, for a Venetian Nobleman ; and in the expreflions
of his altar-pieces he had certainly more devotion than dignity. His chief firength
lay in bufts and heads for cabinets. In caricatures he was perhaps unparalleled.  F.

CHRISTOPHER PIERSON.
Hiftory, Portraits, and Implements for Hunting.
DIED 1714, AGED 83.

He was born at the Hague, in 1631, and ftudied under Bartholomew Meyburg, with
whom he travelled to Germany.

After his return, he for fome years employed himfelf in painting hiftorical fubjets
and portraits, and found a conftant demand for his works at Gouda, {o as to acquire
both reputation and riches; but having obferved that the pittures of Leemens, which
reprefented the utenfils ufed in hunting, and other rural amufements, fuch as guns,
nets, bird-calls, pouches, powder-horns, &c. were exceedingly admired, and brought
good prices, he applied himfelf entirely to that manner of painting with fuch fuccefs,
that he has never been equalled by any other mafter. Thofe fubjes he ufually painted
on a white ground, and gaye them {o juft a degree of light and thadow, Lhat every
obje& feemed to projeét from the canvas.

PIETRO, or PERINO DEL VAGA. See BONACCORSIL

PIETRO DA PETRL
Hiflory.
DIED 1716, AGED 51,
According to the teftimony of fome writers, this painter was born at Rome, in 1665,
but, according to the Chronological Tables, at Novarra, and was the difciple of Carlo

Maratta.
He
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He painted in the fiyle of his mafter, but not with an equal degree of beauty as to
his colouring, nor with o exquifite a pencil; but he proved a very good defigner, and
fometimes gavean air to his figures that was amiable and graceful. He fiadied the
works of Raphael with great attention, and became an admirable copier of the works
of other mafiers, more efpecially of Raphael and Maratta; and his paintings are at this
day in very great efteem.

SIMONE PIGNONE.
Hiftory.
DIED 1698, AGED 86.

He was born at Florence, in 1612, and at firfl infiraGted in the art of painting by
Yabrizio Bofchi, who taught him defigu ; but he quitted that {chool, to enter under the
tuition of Paflignano. Yet, although he made a confiderable progrefs under that
mafter, when he obferved the tafte of Francefco Furini, it {o powerfully affeCed his
imagination, by correfponding exaétly with his own turn of mind, that he determined
to adhere to that ftyle and manner in his f{ubfequent defi This was the only
indifereet and cenfurable point in the condu& of Pignoni; for the peculiar tafte of
Furini confifted in defigning naked figures, and in fome of his pitures he was apt to
expofe, with too great a licentioufnefs, what modefty would have induftrionfly concealed.

He went to Venice, to improve himfelf in colouring, and ftudied with great pleafure
the tints of Titian, Albano, and Guido, in their naked figures, which beft fuited his own
faney ; but he determined principally to imitate the tender and lovely manner of the
latter. However, after his return to Florence, he altered the tone of colouring which
he had aflumed at Venice, and, by a judicious and additional mixture of ultra-marine,
rendered his carnations much more delicate and beautiful; fo that his works w
univerfally admired and coveted, for the charming forms of his figures, for their being
excellently difpofed, and admirably coloured.

He painted a number of facred fubjets in an exquifite tafte, which are eftimated at .
2 very large price, and preferved as curiofities in the cabinets of the Italian Nobility.
At the approach of the diftemper of which he died, he exprefled the firongeft concern
for his having painted lafcivious fubjeéts, and died remarkably penitent.

re

JOHN PINAS.
Hiftory, Portrait, Landfecape.

He was born at Haerlem, about the year 1596, and in his native city learned the firl
rudiments of the art of painting ; but he travelled to Italy, and ftudied for feveral years
with Peter Laftman. His fiyle of colouring was ftirong, and rather inclining too much to
the deep brown or blackifh tint; yet, in that manner of painting he had many admirers;
and fome imagine that even Rembrand, in that refpe, imitated the ftyle of Pinas.

An extraordinary fine pifture, by this mafter, is the Hiftory of Jofeph fold by his

Brethren, which is highly commended, as well for the defign, as for the good effet of
the whole. v

JACOB
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JACOB PINAS.

Hiftory, Landjcape, and Portrai

e was the brother of John Pinas, born i
inftrufted in the principles of defign and colouring, and continued there o follow his
profeffion. As he had not the fame opportunities of i

Ttaly as his brother had done, he was in no d

vife

Haerlem; in'v

b city he w

return to his own country, Jacob received confiderab

and his works, though inferior to tho

e of John, wer:

BERNARDINO PINTURICCHIO.
Hifior

» Portrait, and Grotefque.

4 DIED 1513, AGED 5

Pinturicchio was born at Perug

4, and was a di

ciple of Pietro Perugina,
o confiderable an artift, that he employed him on many
occafions as his afliffant. He principally painted hiftory and g 1
excelled in portraits; which he defigned well, and coloured with a

who in fome few years made him {

rotelque, but |

t deal of

linefs and nature. Among the number of his beft portr:

y noticed, thofe
of Pope Pius II. and Innocent VIIL of Giulia Farnefe, Cwxfar Borgia, and Queen
Ifabella of Spain.

He performed an abundance of works at Rome, and other ecities of Ita

¥, and was
much employed, thot

his manner was fo fingular, that it was not imitated by any of

his conterapor

for he beftowed extraordinary care on the high finithing of his
by intr

ded with ornaments of

pictures, and endeavoured to add an unufual fplendor to his painting:

a richne

in feveral parts of the work, bl
able to the true ta ]

ure in rek

it fimplic

in a piéture.

And althou

injudic yet it muft

might afford pleafure to ous

ho poflefs a more refined idea, and a more extenfive knowledge of

The moft memorable performance of Pinturicchio, is tl

hiftory of
in ten compar

nts, in the library at Sien In that undertaking

Raphael, who was

then a very young man, and bred under the fame mafter as Pinturicch

o0, fo far aflifted
cartons of the moft

him, that he (ketched many parts of the compofition, and made

material incidents of the hiftory for him.
The laft work in which I
, at §
manner, appropriated a
interruption. But, as
he ex

d was a

ivity, for the Monaftery of St.

mmodate him in the beft

Fran

na; and the Mon defirous to

amber

o his particular ufe, where he might work without an

Pinturicchio was natu

at i to have

prefled g

and

ks, willing to gratify him in

pa he rtment entire
every thing fhould be moved out of it. The

refpedts, removed all the furniture as expeditioufly

poflible, except one large old

+ In the Chronolog
36 years of age, th

is very erroncoufly f

was born in 1497, and dic

59 when he dicd
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cheft, almoft decayed by time, which could not be moved from the fpot, without a
probability of its being broken in pieees. Towever, the pofitive painter infifted on its
removal ; and the Monks had f{carcely fiirred it from its place, when one of the rotted
planks giving way, difcovered a treafure of five hundred pieces of gold, which had lain
there fecreted for many years T«’

The difcovery proved an inexpreflible joy to the Monks, and an equal mortification to
the artift, who, being confcious that he loft the treafure by his.own indifereet obftinacy,
became fo tormented in his mind, and fo deprefied in his fpirits, that he furvived the
tranfa@tion only for a very few months, and it was generally fuppofed to have been the
caufe of his death.

SEBASTIAN DEL PIOMBO, called alfo VENEZIANO{.
Lortrait, Hiftory.
DIED 1547, AGED 62.

e was born at Venice, in 1485, and learned the rudiments of the art from Giovanni
Bellini; but afterwards he became the difciple of Giorgione, whofe beautiful fiyle of
colouring he carefully ftudied, and imitated it with the greateft fuccefs.

His firft attempts, when he entered on his profeffion, were in portrait; and the
approbation he received afforded him fo much encouragement, that at laft he arrived at
the utmoft perfeétion in that branch of painting. He was not only admired for the
firong refemblance of his piétures, but alfo for the {weetnefs of his manner of colouring,

+ De Piles, anda few other witers, affert that the five hundred ducats of gold dropped out of an old fuit of armour,
which Pinturicchio ordered to be removeds but, the word in Vafari is Caffonaccio, which fignifies a great old box, cheft,
or trunk; and it js fo tranflated by Altieri in his dictionary. Certainly it muft at leaft appear more confonant with
probability, that fuch an antiquated piece of furniture as an old cheft might be made a repofitory for five hundred
pieces of gold, than any part of a fuit of fieel armour, whether old or new.

4 The firname of Sebaftian del Piombo, according to Lanz, on the authority of Claudio Tolomel, was Lucicuo.
1t does not however appear that he was known by it in his own time, or that he ever marked any of his pictures with
it: on his principal performance in oil, the refufcitation of Lacarus, we read, and undoubtedly in charadters of his
own tracing, Sebfiianus Venesianus fuciebal; this is the name prefixed to his life by Vafari, his contemporary and
acquaintance, and by which he probably was diftinguifhed, till to qualify himfelf for the lucrative office of the papal
Signet, he exchanged the fecular for the monachal garb, and became known under the name of Fra Boflidn del Piombo.
Tortrait, in its moft genuine fenfe, was the province of Sebaftiano: Nature had given him an eye to penctrate, and,
with pradtice, to tranfcribe the character and beauties of fingle objects, but had refufed him all ideal power; that
encrgy of mind which commands and unites a pumerons whole. As flow and irrefolute in conceiving as ambitious of
painting hiftoric fubje@s, he readily promifed what he began with relutance and finifhed wich fatigue. Long before
Crifafiomo was fufpe€ted not to be all his
ewn, though in tone and fyle of colour it was by fome miftaken for the work of Glorgione, From the cartoons and

e came to Rome, the invention of his altar-piece in the church of S. Giov

defigns of Michelangiolo he painted with unequal fuccefs: in the Pield at the conventual friars of Viterbo, the Tranf-
figuration, Flagellation, and Prophets, at St. Pietro in Mantorio, where he had little but his own back-ground to add,
¢he tone, relicf, and breadth of his colour kept pace with the ideal forms and lines; but in numerous compofitions,
fuch as the refufcitation of Lazarus, wheremuch was left to himfelf, his own additions, however commendable when
fingly confidered, a5 pirts of awhole, diffgrace the fublime conception that infpired, and the mafer hand that exccuted
e principal group, and only prove the futility of partuerfhip between unequal and diverging powers. Of the beauties
of the St Agatha, mentioned in the text, and extolled by Va/ar, though the picture be now 1o, it is not diffcult to
form a conjecture s but the very expreflion of that author, Martirizzata nelle poppe,'as it implies mutilation in the moft
exquilite and confpicuous part of the heroine, leaves room to fofpedt that Sebaftiaw’s choice in treating the fubject
sended more to excite difgult than fympathy. F.
and
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and the roundne

and bold relief of his figur

in all which parts he fo hap

I
that feveral of the portraits painted by Piombo were miftaken for

thofe of his me

Nor could any artift be more highly celebrated than he was for the

Gonzaga, the fayourite of Cardinal Hippolito de Medici ; which, by

all the writers of that age, was called a divine performance. No mafter of his time had

greater excellence in defigning the heads and hands of his figures, and his draperies
natural, and exquifitely finifhed.

portrait of G

As the reputation of Sebaftian had extended itfelf through moft parts of Italy, it

procured him the friendfhip of Agoftino Chigi

a rich merchant of Siena, who traded
ce; and by his perfuafion Sebaftian was, without any great difficulty, prevailed
on to accompany him to Rome. That city afforded him a new fcene to difplay his
talents ; and as his ftyle was (o

and delicate, like that of Giorgione, and very different,
in many refpeéts, from that which was ufually praé&ifed by the eminent artifis of Rome
at that period, h as well in frefco as in oil, were exceedingly admired. He
diftinguifhed himfelf equally in hiftory and portrait; and was allowed to have an
exceeding good manner of defigning, with a great deal of grace ‘in his airs and
attitudes.

His reputation was very much advanced by the friendfhip which Michael Angelo
Buonaroti exprefled for him. That famous artit favoured him on all occafions,
preferred him before all the difciples of Raphael, and was zealoufly a&ive in his praife
and recommendation; and as Raphael had painted the celebrated piGture of the Tranf-
figuration, which was placed as an altar-pie

in the church of St. Pietro in Montorio,
Michael Angelo advifed Sebaftian to paint a grand compofition of the Refurreftion of
Lazarus, to ftand in competition with the piture by Raphael. It was affirmed, that
either to fet the merit of Piombo in the firongeft point of light, or (what is more
probable) out of fome degree of envy at the inconteftable merit of Raphael, Buonaroti
promoted the undertaking, and it was faid that he even gave the defign.

‘When the work was finithed, the abilities of Sebaftian were confefled by the ableft
connoiffeurs; and although the wonderful compofition of the Transfiguration was
accounted inimitable for defign, expreflion, and grace, yet the work of Piombo, even
while compared with it, was exceedingly and univerfally admired ; and, after the death
of Raphael, he was confidered as the beft artift in Italy.

He lived in the utmoft eficem with Pope Clement VII. whofe portrait he drew with
an amazing refemblance of life and nature; and he alfo painted the famous Satirift
Avetine, in an equal degree of perfeftion. That portrait was afterwards placed in the
council-chamber of Arezzo, not only as an honour to the poet, but to the city which
produced fuch a genius. But none of the pitures of this mafter feem to be mentioned
with greater encomiums, than that of the martyrdom of St. Agatha, which he painted
for the Cardinal of Arragen, and was in the pofleffion of the Duke of Urbino. That
painting is deferibed as being beautifully defigned, charmingly coloured, and admi
finifhed ; and was accounted to be in no refpef inferior to the beft of Raphael, Titian,
or any other of the great mafiers.

He was the inventor of the art of painting upon wall with oil; which, it is faid, was
by a plafter compofed of quick lime, pitch, and maftich.

cge GIULIO
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GIULIO PIPPI, called GIULIO ROMANO.
Hijftory.
DIED 1546, AGED 54.

Giulio Pippi, of Rome, is to be confidered as the principal fcholar of Raffacllo, his
heir, and the continuator of his works; and as the head of a {chool himfelf.

Whil@l a pupil, he followed lefs his mafter’s delicacy than energy of charager, and
chiefly fignalized himfelf in fubje@s of war and battles, which he reprefented with
equal fpirit and erudition. As a defigner, he commands the whole mechanifi of the
human body, and without fear of error, turns and winds it about to ferve his purpofes,
but {fometimes overfteps the modefty of nature. Vafari prefers his drawings to his
piGures, as fuller of that original fire which diftinguifhes his conception, and was apt
to evaporate in the longer procefs of finifh: fome have with better evidence objedted to
the chara@er of his phyfiognomies, as more falacious than enamoured, lefs fimple than
yulgar, and often difmal and horrid without being terrible. In colour, whether frefco or
oil, his hand was as expeditious, and his touch, efpecially in the former, as decided as
his eye and choice were ungenial ; bricky lights, violet demi-tints, black fhades, compofe
in general the raw, opaque tone of his oil-pittures, far different from that charatteriftic
afperity which fignalizes the battle of Conftantine, and was by N. Pouflin admired as
the proper tone of the fubjeét. The ftyle of his draperies is claffic, but the arrange-
ment of the folds generally arbitrary and mannered; the hair and head-drefles of his
women are always fanciful and luxurious, but not always arranged by tafie, whilt thofe
of the men frequently border on the grotefque.

He came to Mantua, and there found antique treafures, of which the ftatues, bufts,
baflo-relievos at prefent in the academy, are but infignificant remains. To the ftores of
the Gonzaghi he added his own, rich in defigns of Raphael, and ftudies and plans from
the antique; for no defigner ever poflefled fuch indufiry with fo much fire, fo much
confideration with fuch fecundity, or combined with equal rapidity fuch corretnefs,
and with great recondite knowledge in mythology and hiftory, that popularity and eafe
in treating it. The increafed praétice, and the authority derived from the fuperintend-
ance of the works left unfinithed by his mafier, eftablifhed his reliance on himfelf, and
the call of the Gonzaghi roufed that. loftinef(s of conception, and gave birth to thofe
magnificent plans from which Mantua and the wonders of the Palace del T. as from
enchantment rofe.

The Palace del 7. furnifhes fpecimens in every clafs of picturefque imagery. What-
ever be the dimenfion, the {ubjedt, or the fcenery, minute or colofial, fimple or complex,
terrible or pleafing, we trace a, mind bent to furprife or to dazzle by poetic fplendor;
but fure to firike by the originality of his conception, he often negle@s propriety in
the condué of his fubjeéts confidered as a feries, and in the arrangement or choice of
the conneéting parts, hurried into extremes by the torrent of a fancy more lyric than
epic, he difdains to fill the intermediate chafms, and too often leaves the tafk of
conneétion to the fpeitator.

In the Palace del 7. Giulio adopted the method of his mafter. He prepared the
eartoons, they were executed by his pupils, and he thoroughly retouched, correéted,

and
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and gave the laft finifh to the piftures, but unfortunately his mafter-firokes have beea
covered again by modern pencils, and the Fable of Pfyche, the Alle gories of Human
Life, the Giants florming Heaven, exhibit now indeed his compofition and defign, but
not his hand ; this is l)uttox prefe 1vc<l in the paintings of the old palace, or as it is now
called, the Corteof Mantua; they arein frefco, and ¢ hiefly relate hiftories of the Trojan
war, they have the fame boaulies and the fame defeéts as thofe of the Palace del 7.
each fingly confidered is a proof of the poetic fpirit and the praic powers of the
mafler; as a Cyclus, they want conneétion and evidence. Helen fleeping, Vulcan
forging arms for Achilles are beautiful, and Minerva in the aft of flaying Ajax the fon
of ()1luls fublime. Nor is his verfatility lefs admirable in the Bacchic or amorous
fubjedts, the Capricei and grotefque conceits with which he decorated the fmall cabinets
of the fame palace.

The altar-pieces of Giulio are not numerous. He did not live to finith thofe which
he had begun for the cathedral of Mantua. The moft remarkable of thofe which he
finifhed with his own hand, are ‘the three frefcoes at §. Marco, and in the church of
8. Crifioforo the athletic figure of that Saint, groaning under the weight of the Divine
Infant on his fhoulders. They are however far inferior for genuine pathos and claffic
execution to the Martyrdom of St. Stephen on the head altar of the church di 5. Stephano
alle porte dell” arco, at Genoa.

Of Giulio’s fcholars and affiffants, the moft celebrated were Francefto Primaticeio,
chiefly employed in the ftuccoes and ornaments of the Palace del T'.; Benedetto Pagnr
of Pefcia, who accompanied Giulio from Rome to I\Inntuz\; and Rinaldo Mantovano,
the moft expert of the three, and in the opinion of Fafar?, who laments the fhortnefs
of his life, the greateft painter whom Mantua ever produced, the altar-piece of
§. Agoftino alla Trinita has a grandeur of ftyle above his age, and hence has by fome
been fufpetted to be the defign of Giulio. To thefe may be added Fermo Guifoni, who
coloured in the cathedral the call of St. Peter and St. Andrew, from the moft ffudied
and moft beautiful cartoon of the mafter ; and Zeodoro Ghigt, oras he fubferibes himfelf,
Teodoro Mantovano, a great defigner, and fo praétifed in the fiyle of Giulio, that
after his death he was feleted by the Prince to finith {everal of his works, Of Raflucllo
Pippi, the fon of Giulio, nothing remains but the tradition that he poffefled talents
worthy of his father. © He died in 1560, at the age of thirty. E.

DAVID VANDER PLAAS
Portrait.
DIED 1704, AGED 57.

He was born at Amfterdam, in 1647, and had a manner of painting that was very
fingular, and peculiar to himfelf. He fpent feveral years in Italy, and particularly
fudied Titian, whofe works he made his model; and in his ftyle he feemed defirous to
imitate the effeft produced by the colouring of that eminent artift, though he attempted
it by a very different manner of pcnulmo for he laid on his u;louh with a firong
bod) , and by a proper {kill in the chiaro-feuro, his lights and fhadows were fo pL\ccd
ay to produce a lively and natural d'ﬁél without hlcakmrr the maffes, or (mmbllln(r
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his colours together. That method not only gave more force to his figures, but it alf
preferved his colours from fading, and gave them a lafiing beauty. Undoubtedly his
pi€tures could not admit of a near infpeétion ; but when yviewed at a competent difiance,
they haye the appearance of life and nature.

The piture which is mentioned as one of his moft capital performances, is the portrait
of the renowned Admiral Van Tromp; in which there is a fine expreflion of the for-
titude of foul, the (pirit, fire, and refolute boldnefs of that great officer.

MATTHEW VAN PLATTEN, called IL MONTAGNA.
ZLandfcapes, and Sea-Views.

He was born at Antwerp, in 1640, and in that city learned the principles of defigns
and colouring; but he vifited feveral parts of Italy, to refine his tafte of defign, by
fiudying nature, and making accurate obfervations on the works of the beft mafters.
He refided for a long time at Florence, along with John Affelyn, who was known there
by the name of Crabbatje, and was a painter of extraordinary merit.

Van Platten was admirable in deferibing calms on the fea, and the refletions of bodies
on a tranfparent {urface; and was equally happy in reprefenting ftorms on land or
water ; in his land-fiorms efpecially, the fkies, clouds, and trees, were wonderfully
expreflive of true nature. His landfcapes are remarkable for their lovely fituations,
for their perfpeive truth, for the beauty of his diftances, for thofe elegant pieces of
architeéture which he introduced, and for theix colouring, which was extremely pleafing
and natural.

POCHETTI. Vid. BARBATELLL

CORNELIUS POELEMBURG.
Landfeapes, Caves, and Grottoes.
DIED 1660, AGED T4.

He was born at Utrecht, in 1586, where he became the difciple of Abraham Bloemart;
but he quitted that mafter, as foon as he had made a reafonable proficiency in the art,
and travelled to Rome. His firft determination was to imitate the manner of Eltheimer;
but he found himf{elf {o affefted, while he contemplated the works of Raphael, that he
refolved on endeavouring to. imitate the grace of that incomparable maft
in the naked. He ftudied with advantage fome of Raphael’s excellenci
not {ufficiently attend to that part which conftitutes his higheft merit, which was de

He formed for himfelf a fiyle that was entirely new, and in many refpeéts preferable
to the Flemifh gufto; but it did not refemble the fiyle of any Italian mafter, except in
the ruins of the antique buildings; with which he adorned his landfeapes, and which he
had with great care copied after nature:

r, particularly
5 but he did

He furpafled all his contemporaries in the
delicacy of his touch, in the {weetnefs of his colouring, and in the choice of a ble
objeéts and fituations. His fkies' are clear, light, and tranfparent; his back-grounds
ornamented often with the veftiges of magnificent Roman edifices, which always con-
teibute to the harmony of the whole compofition; and. his female figures, which he
generally
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generally reprefented naked, are beautiful and elegant: forms,  His steatelt exeel
appeared in the fmall pittures of his h i
of commendation.

lence

1, for in ‘thela

er fize he is not fo deferving

The'Ttalians were exceflively pleafed with the works of Poelemburg; and fome of the
Cardinals at Rome, of the fineft tafte, attended him fi equently while he w s painting, to
obferve his manner of working, and exprefled their admiration in the ftro 5

It was natlwithout great regret that he left Rome, to return to his own country;
though he afterwards found fufficient caufe to be pleafed with the honours he received
from the Grand Duke of Florence, and the refpeét fhewn to bim in every city through
which he u"avel](’d, as well as in his native city Utrecht. , not lon after his um\':!,
Rubens paid him a friendly vifit; and having expreffed a fingular pleafure in examining
the works of Poelemburg,, he purchafed feveral for his own cabinet, and befpoke others.
By which generous condu, he infiruéted the lov f
Poelembu

ft terms.

ers of the art to eftimate the merit of
as hiehlv as th 3 s 1 o 3

g as highly as they. ought, and at the fame time advanced the fortune and the
reputation of that artift.

B.y I\m.g‘ C ha‘;lu‘s 13 h(.: was invited to the Court at London, where he painted many
curious piétures, for which he was nobly recompenfed ; and that Monarch endeavoured
earnefily to induce him to continue in England ; but his fondnefs for his own country
prcvn‘llud over all other (.:011(14(’1‘;1&(4)115, and he returned to Utrecht, where he acquired
an affluent fortune, and lived in univerfal efteem. Several very eminent artifts procured
him to paint the ’h.gures_m their works, particularly Steenwyck and K erings; and the
excellent perfpeétives of the former are fometimes rendered fiill more eftimable, by the
pencil of Poelemburg. The genuine works of this mafter are exceeding fcarce; but
h\'s difeiple, chhn \lzmdcx: Lis, imitated his manner fo {uccefsfully, that the paintings of
Lis are very often taken for the works of his mafter.

CHARLES FRANCIS POERSON.
Hifiory, Portrait.
DIED 1725, AGED 2.

He was born at Paris, in 1653, and was a difciple of Noel Coypel, by whofe infiruétion
he proved a confiderable painter, in hiftory as well as in portrait., His promifing
talents procurcd him the countenance and prote@tion of Monf{. Manfard; by whofe
recommendation he was introduced to the Court of Lewis XIV. and appointed to paint
the portrait of that Monarch; in which he fucceeded fo we
with the Order of St. Lazarus.

By the favour of his patron, who had conceived a very high opinion of the merit of
Poerfon, he was employed at the hofpital of the Invalids; but, when the work was near
finithed, it did not appear, to the beft judges, a commendable performance, either as
to the compofition or execution, nor equal to what w

, that he was honoured

s expetted from the charafer of
the artift. For that reafon Manfard caufed it to be entirely defaced, to quiet the fpleen
of the multitude of critics, who were very loud and fevere in their cenfures. It certainly
muft have been a fignal mortification to the artift, to obferve fo general a contempt of
his work ; but he had a much greater mortification, when he faw Bon Boullongne, who
had lately accomplithed his ftudies at Rome, undertake the fame work, and fucceed in
it with univerfal applaufe, However,
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However, his prote€or Manfard found out a means fomewhat to raife his fpirits from
their dejetion, by prevailing on the King of France to appoint him direétor of the
French Academy at Rome ; which fiation he filled with great honour, and died Prince
of the Academy of St. Luke, to which he was eleted on the death of Carlo Maratta
in 1713,

POLIDORE. Vid. GLAUBER.
POLIDORO DA CARAVAGGIO. See CALDARA.

ANTONIO POLLAJUOLO.
Hiftory, Portrait.
DIED 1498, AGED 72.

PIETRO POLLAJUOLO.
Hiftory, Portrai.
DIED 1498, AGED 70.

Thefe brothers were born at Florence of low parentage, Antonio in 1426, and Pietro
3n 1428 ; and as their father was unable to give them a liberal education, Antonio was
placed with Bartoluccio Ghiberti, a very eminent goldfmith, and Peter became a difciple
of Andrea del Caftagno.

Antonio followed his trade with the higheft credit, and defigned extremely well in
metals, and in wax ; having performed many very eftimable works in both. But, as
Peter had at the fame time rendered himfelf confiderable, and was in great reputation
for his performances in oil-colours, Antonio quitted his original profeffion to learn defign
and colouring from his brother; and they ever after affociated, in all thofe works which
they executed in Florence, and feveral other cities of Italy,

Peter had been taught the fecrét of preparing his colours with oil, by his mafter
Caftagno ; and having communicated that knowledge to Antonio, thofe artifts improved
it daily by their praétice, and diftinguithed themfelves exceedingly fof portrait-painting,
as well as for hiftory. Peter in particular painted the portraits of Poggio, who wrote
the hiftory of Florence, and of many of the Nobility, in a fize as large as life, which
procured him the greateft applaufe. Among the hiflorical fubjeéts which they jointly
executed, are mentioned fome of the labours of Hercules painted in the Mediccan
palacet.

Thefe brothers lived in high efteem and great afluence; and they died in the fame
year, not more rich in their fortune than in their reputation. Few months intervened
between the death of the one and the other; and they were both buried in the fame
tomb, in the church of St. Pietro in Vincula, at Rome.

+ And by the handof Antonio in the chapel of the family Pucci, a’ Servi, there yot exifts the Martyrdom of St.
Sebaftian, one of the beft perfe of the fifteenth century: if not in colour, fuperior in compofition to the
produ@ions of that epoch; and in the defign of the naked the firlt proof in art of feriousapplivation to anatomy, and
of careful refearches into the fprings of mulcular motion; the print inferted in the Etruria Pittrice gives a very
inadequate idea of this picture,

POMARANCIO.
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POMARANCIO. Vid. CHRISTOFANO RONCALLL
ANTONIO and NICOLO POMARANCIQ. Vid. CIRCIGNANO.

*FRANCESCO DA PONTE.
Hifiory.

DIED ABOUT 1530, AGED

Francefco da Ponte, originally of Vicenza, but fettled at Baffano, a fall town on the
Brenta, may be confidered as the head of the Baffanefe fchool: his education is faid
to have been fufficiently learned. The different ftyles that difcriminate his works clearly
thew which were the firft and which the laft. Heis diligent but dry in the S. Bartolomeo
of the cathedral, more genial and mellowin another piture of the church of 8. Giovanni
at Baflano: but in the Pentecoft. which he painted in the village of Olero, he fhews
himfelf almoft a modern painter; the arrangement is mafterly, the colour has fuavity,
variety, harmony, the expreflion is warm, pleafing, and charaGeriftic of the fubjed..
He was the father and firft inftruétor of Jacopo da Ponte. F.

JACOPO DA PONTE, called IL BASSANO, and IL BASSAN VECCHIO.
Hiftory, Portrait, Land/cape.
DIED 1592, AGED 82.

Jacopo da Ponte, born at Baffano, 1510, was initiated in the firft principles of the art
by his father, of which'the proofs are his earlieft works in the church of S. Bernardino.
He went to Venice, recommended to Bonifazio, a mafter not lefs jealous of his ¢ myftery’
than Tiziano or Tintoretto ; fo that Jacopo faw little more of his method than what he
could difcover through a key-hole or a crevice. The fhort time he fiaid at Venice was
employed in drawing from the defigns of Parmegiano, and in mal
pi€ures of Bonifa

g copies from the
and Tiziano, whofe fcholar he'is even called in fome MS. and not
without probability, if conformity of manner were fufficient to prove it, fo much does
his fecond ftyle refemble that of Tiziano.

The death of his father obliged Jacopo to return and to fix himfelf at Baffano, a fmall
opulent town furrounded by a piéturefque country, abounding in cattle and paftures
and conveniently fituated for markets and fairs: from the perpetual recourfe of obj
like thefe arofe his third ftyle, natural, fimple, and pleafing, the Italian prelude to that
which afterwards diftinguithed the Flemifh fchool. In the handling of the pencil Jacopo
had two methods: one highly finithed in blended tints, and only at laft decided by
bolder touches ; the fecond, which muft be the refult of the firft, was formed of fimple
pencil-firokes, and dafhes of gay and lucid tints, laid on with confcious power, and a
kind of contemptuous fecurity, which on clofe infpe@ion, appear a confufed mafs, at a
diftance, form a magic charm of colours. His compofition in both is the fame, and
peculiar to himfelf, blending circular with tria

rular forms, and the moft contrafted
poftures with parallel lines. He veils his light, and by its fober difiribution, the
frequent ufe of demi-tints, and little or no black, contrives to produce harmony from
the
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the moft oppofite colours
ior figure ferve

In the degradation of his lights, he often makes the fhade
or'the ground of an exterior ‘one, and firikes the firongeft
lights on the moft angular parts, fuch as the top of the fhoulders, the knee, the elbows.
His drapery, fimple in appeavance, is difpofed with greatart for this purpofe, and the
folds are varied according to the difference of the fiuffs with unufual refinement. His
colours even now have the brilliancy of gems, efpecially the green, which has an
emerald lufire peculiar to himfelf.

In the beginning Jacopo aimed at grandeur of fiyle, and left fome traces of it in
certain pictures fill exifting in front of the houfe Michieli, chiefly remarkable for a
figure of Samfon {laying the Philiftines with a fiercenefs not unworthy of Michelangiolo.
But whether prompted by nature or judgment, he foon confined himfelf to fmaller
proportions and fubjeéts of lefs energy. Even in altar-pieces his figures are generally
below the natural fize, and feldom much alive; fo that fome one faid, the elders of
Tintoretto had all the rage of youth, and the youth of Baffano all the apathy of age.
His fituation, the monotony and meannefs of the objeéts that furrounded him, limited
his ideas, debafed his fancy, and caufed frequent repetitions of the fame fubjeéts without
much variation. He had contratted the habit of working at his eafe in his fiudy affified
by his {cholars, and of difpatching the produce to Venice, or the moft frequented fairs.
Hence thofe fwarms of pictures of all fizes, which make it lefs a boaft for a colle@or to
poflefs a Baflan, than a difgrace not to have oune. - The Banquet of Martha and the
Pharifee, the Prodigal Son, Noah’s Ark, the Return of Jacob, the Annunciation to
the Shepherds, the Queen of Saba, the three Magi, the Seizure of Chrift, and his
Depofition from the Crofs by Torchlight, nearly compofe the round of his facred
{fubjets; the profane ones chiefly confift in markets of cattle or metal-ware, ruftic
employments relative to the four feafons; or without human figures, in kitchens with the
difplay of loaded fhelves, and fiocked larders, hen-roofts, &c. as thefe recur with little
variation in compofition, fo they refemble each other in expreflion ; he picked his
models from his family, and his daughters now ferved for Queens of Saba, now for
Magdalens, and now for village-maidens carrying eggs or fowls to market, or to the
<rip.

By this repetition of fimilar conceits he no doubt betrayed the poverty of his
imagination, but at the fame time he gained the advantage of carrying them in
execution to that degree of perfettion of which they were capable: this he proved in
the Birth of the Saviour at S. Giufeppe in Baflano, a work which for vigour of tint
and chiaro-fcuro fears no competition in modern painting ; the fame may be faid of the
Burial of Chrift, in the feminary at Padua (engraved among the fele& fpecimens of
Mad. Patin) which equally firikes with fympathy and awe; nor does he lefs furprife in
the Sacrifice of Noah at S. M. Maggiore at Venice, where he united what he had
{cattered in his other works, of quadrupeds and birds; a performance fo much admired
by Tiziano that he bought a copy of it for his own ftudy. Thefe, with the Nativity at
the Ambrofiana of Milano, the St. Rocco at Vicenza, the St. Peter dell’ Umilta at
Venice, prove that the faults he is charged with in perfpeive, compofition, charaéter,
and the defign of the extremities, are lefs imputable to want of power than to preva-
lence of habit.

Jacope
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Jacopo Baffan was among the leaders of the ornamental fyle. He lived equally
employed by the public and the great, and highly efteemed, if not by Vafari, by the moft
celebrated of his contemporaries and rivals: Tizian we have mentioned ; by Tintoretto,
who foretold and in fome parts imitated his ftyle; by Annibale Caracei, who proved its
illufive effeét, by firetching his hand out to take up a book painted by Jacopo on a
table; and above all by Paolo Veronefe, who entrufted him with the education of his
fon Carletto.

Baffin had four fons, France(co, Leandro, Giambatifta, and Girolamoj; all four trained.
to the art by himfelf. F.

FRANCESCO DA PONTE.
Hiflory.

DIED 1591, AGED =

He was the cldeft fon of Jacopo, and poffeffed the moft decided talent of the four.
His father valued him for his fuperior invention, of which he gave the firongeft proofs
in thofe hiftories taken from the Venetian annals which he painted in the Ducal palace:
contiguous to Paolo and Tintoretto, he maintains his rank. His father affited him with
his advice, and the whole is marked with his touch and manner, but in a darker tone.
His altar-pieces, on the contrary, are lefs vigorous, which is obfervable in that of the
Paradife al Gefd at Rome, and of the St. Apollonius at Brefcia, one of the moft admired
pitturesin the church of S. Afra. His progrefs would have been ftill greater had not
a deep melancholy deprived him of exertion of mind, and at laft deftroyed him in the
vigour of life. E.

LEANDRO DA PONTE, CAV.
Hiflory, Portrait.
DIED 1623, AGED 64.

Leandro da Ponte, the third fon of Jacopo, followed the maxims of his brother, and
terminated the works which he had lefc imperfeét in the Ducal palace and elfewhere.
He acquired much celebrity in portrait, and in the management of the pencil adopted
more of his father’s firft than fecond ftyle. He made befide more ufe of changeable
draperies, (cangianti) and as he got into vogue became more of a mannerift. One of
his moft important works is 8. Catherine crowned by the Saviour, amidf a number of
Saints difpofed on the {teps of the throne; an altar-piece at S. (co in Baffano,
with figures of dimenfions far beyond the ufual Baffanefque ones; a fcale of grandeur
which he affeéted at Venice in the Refurreftion of Lazarus, now tranfported to the
Louvre, and in the birth of the Virgin at S. Sophia. Venice and its ftate poflefs many
of his works. He who has fiudied the paintings of old Baffan will not feldom meet
with domeftic thefts in the compofitions of Leandro, and greet again in numerous
meetings the family-faces introduced and repeated by Jacopo. F.

mhh GIAMBATIST
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GIAMBATISTA and GIROLAMO DA PONTE.
Hiflory.

Giambatifta da Ponte can fcarcely boaft 2 name in the hiftory of painting, nor tan
we refer to any work of his, except one altar-piece in Gallio, which bears his name, but
has on account of its fiyle been aferibed to Leandro.

Girolamo, the youngeft of the family, is better known by a pifture at Venice, painted
in a fimilar fiyle, and others at Baflano and its neighbourhood ; nor can it be denied
that he poffefled certain graces of phyfiognomy and colour which gave a relief to the
moft imple compofition.

Thele two, initiated by their father inall the fineffe of his method, copied his works
to a degree of illufion which impofed on the moft expert eyes during his life, as well as
after bis death,

Giambatifta died in 1613, aged 60; Girolamo in 1622, at the age of 62. F.

RACHEL VAN POOL, or RUISCH.
Fruit and Flowers.
DIED 1750, AGED 86.

This paintrefs was born at Amfterdam, in 1664, the daughter of the famous anatomy
profeffor Ruifch, and was infruéted in the art by William Van Aalft, an eminent painter
of flowers. In a few years fhe appeared equal to that mafter, and wanted no other
affiftance but to ftudy nature, which fhe did with a curious and penetrating eye, and
imitated nature in {o lovely a manner, that {he was confid red almoft as a prodigy, and
allowed to be the.moft able artift of her time. Her choice of objeéts was elegant; her
manner of painting them was exquifite ; and fhe contrafted them in all her compofitions
with unufual beauty and delicacy ; fo that her reputation was
of Europe.

She was a¥pointcd court paintrefs to the Eleftor Palatine ; and that Prince, as a
teftimony of refpelt for her merit, fent her a’ complete fet of filver furniture for her
toilet, confifting of twenty-eight pieces, and fix candlefiicks of wrought plate for wax
tapers. He did indeed engrofs the greateft part of her works; and not only payed for
them with a princely liberality, but always made her fome additional prefent.

1t is yery remarkable that {he centinued to paint to the laft period of a very long life,
and that the pitures finifhed by her at the age of eighty were as neatly penciled, and
worked up as highly, as thofe which had been painted when fhe was thirty. She was
one of the moft complete artifts in her ftyle, that almoft any age hath produced. She
compofed her fubjeéts with extraordinary {kill and judgment; fhe worked them up.to
the higheft degree of tranfparence; and her colouring was not ouly beautiful, but it
{hewed fo much truth and nature, that every plant, flower, or infeét, might.delude the
eye to believe them real: and her paintings were allowed to be, in many refpeéts,
fuperior to thofe of Mignon. Her pittures are uncommonly rare, being treafured up
as curiofities in Holland and Germany, in the cabinets of Princes, or in the colleétions
of the moft wealthy connoiffeurs,

pread through moft parts

JURIAEN
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JURIAEN POOIL
Portrait.
DIED 1745, AGED 179,

He was born at Amfierdam, in 1666, and was the hufband of the celebrated Rachel
Ruifch. He excelled in painting port

is fingular merit in that ftyle recom-
mended him to the efteem of Rachel, preferably to feveral dther competitors, of much
greater confequence and fortune

He fhared the favour of the Ele&tor Palatine along with his wife, to whom that Prince
was a moft munificent patron, and he admired the works of both. ~ After the death of
the Eleftor, Juriaen entirely quitted his profeflion of painting, to the great regret of all
the lovers of the art, who could never aflion any juft caufe for fo fudden a refolution,
and gave himfelf up wholly to a commercial life.

GIOVANNI ANTONIO LICINIO PORDENONE. See LICINI.

GIUSEPPE PORTA, called SALVIATIL.
]I[/Em‘\z/.

DIED 158!

AGED 50.

He was born at Caftel-Novo, in 1535; and being fent very young to Rome, configned
fo the care of his uncle, who was fecretary to the Archbifhop of Pifa, he was placed
a difciple with Francefco Salviati, whofe firname he took, and is often called the
Salviati.

younger

Francefco, having received an invitation to Veni

» took his difciple along with him;
and Porta, finding great encouragement in that city, made it his place of refidence, and
moft of his future works were for the churches and palaces at Venice. He had the
Florentine tafte of defign, original invention, and a Venetian tone of colour. He was
efteemed by Tiziano, and with Paolo, and a fele& fet of artifi appointed to paint in the
library of S ks, the Afflumption in the church a’ Servi
at Venice, and a Depofition from the Crofs at Murano, prove the wide range of his
powers.

Marco. Among many other wor

BACCIO + DELLA PORTA, called FRA BARTOLOMMEO DI S. MARCO.
Hiflory, Portrai.

DIED 1517, AGED 48,

This great Floventine artift, whofe firname is not known, was called Baccio della
Porta, from a fiudy which he kept when a youth, near a gate of the city ; and this

name was afterwards' changed to the more celebrated one of Fri Bartolommeo di .
Marco, when he entered the order of that Dominican convent. Sometimes he is ouly

+ Baccio, which is the vulgar It diminutive of Bartolommeo, has been miftaken by Mr. Pilkington for the
family name, he calls him Bartolommeo Baccio; and to prove that he followed in his account fome French author,

immediately traveftics olommeo to Bartclemi,

i
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called ¢ il Frat

He fiudied under Cofimo Roflelli, but foon grew enamoured of the
grand chiaro-feuro of Lionardo da Vinci, and firove to emulate it. His progrefs was
rapid, and he became the inftru&or of Raphael in colour, who gave him leffons in per-
fpettive. In imitation of him, he aimed at uniting gracefulne(s with grandeur of form.
The compofition of his facred {ubjeéts, and he painted little elfe, is the ufual one of his
times, whieh adhered to Raphael himfelf, and was not difmiffed by the Florentine fchool

before the epoch of Pontormo; but he difguifed its formality by the introduétion of
architeéture and majeftic fcenery.

To repel the invidious charge of inc
large proportions, he produced the fublime figure of 8. Marc, which alone fills an ample
pannel; his St. Sebaftian for {kill in the naked, and energy of colour, obtained every
fuffrage of artifts and of critics, but unfortunately became fuch a favourite with the
female vifitants of the chapel, that the Monks thought proper, firft to remove the
pilure to a more private place, and afterwards to fell and fend it to France. In drapery
he may be confidered as an inventor, no artift of his fchool formed it with cqual breadtls
or dignity, or fo natural and expreflive of the limbs, and if he was the confirutor, he
was certainly not the flave of the layman. F.

ty for

FRANCIS POST.
Landfeape, Views of the Weft Indies.
DIED 1680.

He was born at Haerlem, the fon of John Poft, a painter on glafs, who taught him
defign and colouring ; and he pradifed under the infpeétion of his father, till he was
Tufficiently qualified to appear with credit in his profeffion. He had a brother who was
an expert archite®, and for fome years had been retained in the fervice of Prince
Maurice of Naffau; and by his recommendation Francis was alfo employed by the
Prinee, and went in his train to the Weft Indies. There he f{ketched the moft extraor-
dinary views of that country after nature, and, at his return to Holland, he fcarce ever
painted on any other fubjeét.

His works, in his life time, were greatly admired, not only on account of the novelty
of his feenery, but the manner of treating. The fituations in his landfeapes are
generally agreeable and well chofen; his fkies are clear, and his diftances remarkably
blue; his figures have no great elegance in their forms, nor have they correétnefs of
outline ; but they £l their places with propriety, and they fhew the drefs, manners,
{ports, employments, or amufements of the natives of thofe countries very diftinétly.
In moft of his piétures the plants, trees, fruits, fithes, and wild as well as tame animals,
are defcribed with truth and natare; his trees are touched freely, and fome of them are
loofe, and finifhed with a mafterly pencil; but all of them have a true refemblance to the
models from which they were defigned: the effet of the whole is however fometimes
impeded by fore-grounds too dark, and verdure too glaringly green.

PAUL









|
|
|
|
|
|












