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ROBERT VAN HOECK.
Buttles, Encampments, &c.

He was born at Antwerp, in 1609, and became an artift of very uncommon diftinétion,
favoured in the higheft degree by the King of Spain, and by that Monarch appointed
Comptroller of the Fortifications throughout all Flanders.

The piftures which he painted were generally of a {mall fize, with abundance of
figures; and he particularly excelled in thofe fubjeéts which admitted of introducing the
greateft number of them, fuch as battles, plundering of villages, the march of armies,
or encampments.

His works are truly eftimable: his defign was exceedingly corre&, his touch had
unufual neatnefs, and his colouring was delicate.

GERARD HOET.
Hiftory, Landfcape.
DIED 1733, AGED 85,

He was born at Bommel, in 1648, and was a difciple of Warnard Van Ryfen, an
excellent painter, who had been bred in the {chool of Poelemburg.

After pra&ifing for fome time at Cleves, and Paris, he fettled at Utrecht, and in that
city and its neighbourhood difplayed his abilities, in executing feveral grand defigns
for cielings, falons, and apartments, and alfo in finifhing a great mumber of eafel piGtures
for cabinets.

The reputation of Hoet, for knowledge and {kill in his profeffion, was fo univerfally
eftablifhed at Utrecht, that he was appointed direftor of an academy for drawing and
painting, which he conduéted with great honour to himfelf, and remarkable advantage
to his pupils, He had a lively imagination, a very ready invention, a talent for com-~
pofition and corre@nefs in the coftume. His maoner of painting was clean and neat,
and he was thoroughly mafter of the true principles of the chiaro-fcuro. His figures
in general are defigned with elegance, his colouring is vivid, natural, and harmonious,
his touch is light and firm, and his picures have a great deal of tranfparence. His
fmall eafel paintings are as diftinélly touched as highly finifhed ; and yet his larger works
are always penciled with a freedom that is {uitable to thofe grander compofitions.

Many capital pictures of this mafter are in the palace of Slangenberg; and his eminent
talents may be feen in the grand flair-cafe at Voorft, the feat of the Earl of Albemarle.
In Holland, and alfo in our kingdoms, feveral charming pictures of Hoet are preferved ;
fome of them in the manner of Poelemburg, and others in the ftyle of Carel du Jardin.

*SAMUEL HOFMAN.
Hifiory, Portrait, Still Life, &c.
DIED 1648, AGED 59.

Samuel Hofman was the fon of a clergyman in the Canton of Zuric, and took the
rudiments of the art from Gotthard Ringgli, but travelled to Flanders, became the
pupik
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pupil of Rubens, and one of the greateft portrait-painters of the age. His fiyle
equally forcible, broad, and mellow in execution, has a dignity which borders on
grandeur ; his colours are few but pure, and his pencil is marrowy and decided; he
penetrated charafter, and every phyfiognomy became interefting under his hand.
Such are his portraits at Zuric; of his hiftoric piéures, that which he painted for the
church of Baden is perhaps the principal, it reprefented Chrift deciding on the
Tribute-money, and was reje@ed, as being more likely to fcandalize than to edify by
the indifcriminate introdu@ion of portraits, In fiill life, in fruit, vegetables, game,
fith, fowl, and culinary fubjeéts, Hofman has given {pecimens in large, which for truth,

breadth, and tafte, cannot perhaps be equalled ; the beft of thefe he painted at

Amfterdam, where he married. He died at Frankfort on the Mayn, and left one fon

and two daughters. F.
WILLIAM HOGARTH.

Portrait, and Comic Scenes.

DIED 1764, AGED 66.

This original genius was born 16

g 3, in the parifh of St. Bartholomew, and bound
apprentice to Mr. Ellis Gamble, a filver{mith of eminence in Cranbourn-fireet, Leicefter-
Tields. TIn this profeffion it is not unufual to bind apprentices to the fingle branch of
raving arms and cyphers on every {pecies of metal, and in that particular department
young Hogarth was placed. He began bufinefs on his own account about 17203 and
his firft employment feems to have been the engraving of arms and {hop-bills. The next
ftep was to defign and furnifh plates for bookfelle of which thofe now beft known are
feventeen, for a duodecimo edition of ¢ Hudibras” (with Butler’s head) in 1746. The
firlt piece in whichhe diftinguifhed himfelf as a painter, was a reprefentation of Wanftead
Affembly, the portraits from life, without burlefque, and the colouring rather better than
fome of his later and more highly-finifhed performances. It was Hogarth’s cuftom to
fketch out on the fpot any remarkable face which pe
he wifhed to pref

ticularly ftruck him, and of which
-e the remembrance ; and this he frequently did with a pencil on his
In 1730 My. Hogarth married the only daughter of Sir James Thornhill. In 1733
his genius became confpicuonfly known. His ¢ Harlot’s Progrefs” introduced him to

otice of the great, and Hogarth rofe completels

into fame. Soon after the peace
\ix-la-Chapelle he went over to France, and was taken into cuftody at Calais while

he was drawing the gate of that town; a circumftance which he has recorded in his
piture intitled “ O the Roaft Beef of Old Eng and ! publifhed 1749. He was atually
ied before the governor as a [py, and, after a ve

ftri& examination, committed a
, his landlord, on his promifing that Hogarth fhould not go out of
his houfe till he was to embark for England. In 1753 he appeared to the world in the
chara&er of an author, and publified a quarto volume, intitled ‘¢ The Analyfis of
Beauty, written with a View of fixing the fludtuating Ideas of Tafte.” In this per-
formance he fhews

prifoner to Granfir

by a variety of examples, that a curve is the line of beauty, and
hat round fwelling fig

moft pleafing to the eye; and the trath of his opinion

1t writers on the

fubjeét. In the dition of this work
ian, who carried it on to about the
, through indifpofition, declined the friendly office with

by t

y the phyfi
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regret. Mr. Hogarth afterwards applied to his neighbour, Mr. Ralph, who, however,
proceeded no fuILh(‘r than about a fheet; and the kind office of ﬁmi]nno the work, and
fuperintending the publication, was lafily taken up by Dr. Morell, who went lh\mw‘l
the remainder of the book. Hogarth had one failing in common \\lth moft pmpk w)m
attain wealth and eminence without the aid of hboml education : he affected to defpife
every kind of knowledge which he did not poflefs. Having eflablifhed his fame \\1"1
little or no obligation to literature, he either conceived it to be needlefs, or decried it
becaufe it lay out of his reach. In ¢ Beer-fireet,” among other ‘ulumm configned Iw*
him to the paftry-cook, we find Turnbull ¢ on Ancient Painting,” a treatife which
Hogarth fhould have been able to underftand before he ventured to condemn. No man,
however, was more duétile to flattery : a word in favour of ¢ Sigifinonda’ might have
commanded a proof print, or forced an original fketch out of our artift’s hands. Being
once at dinner with Dr. Chefelden and fome other company, he was told that Mr, John
Freke, furgeon of St. Bartholomew’s Hofpital, a few evenings before, at Dick’s Coffee-
houfe, had afferted that Greene was as eminent in compofition as Handel. ¢ That
fellow, Freke, (replied Hogarth) is always {hooting his bolt abfurdly one way or another!
Handel is a giant in mufic; Greene only a light Florimel kind of a compofer.” ¢ Ay
{fays our artift’s informant), but at the fame time Mr. Freke declared you were as good
a portrait-painter as Vandyck.” ¢ Z%ere he was in the right (adds Hogarth): and fo
by G—1Iam, give me my time, and let'me choofe my fubjeét!” Hogarth was alfo the
moft abfent of men; to one inftance of which we muft limit our relation. Soon after he
fet up his carriage, he had occafion to pay a vifit to the lord-mayor (Mr. Beckford).
When he went, the weather was fine; but his bufinefs detained him till a violent fhower
of rain came on. He was let out of the Manfion-houfe by a different door from that at
which he entered ; and, feeing the rain, began immediately to call for a hackney coach.
Not one was to be met with on any of the neighbouring ftands; and our artift fallied
forth to brave the florm, and aétually reached Lexcdxcr.Fxclds without beftowing a
thought on his own carriage, till Mrs. Hogarth (furprifed to {ee him fo wet and fplaﬂmd)
afked him where he had left it. The laft memorable event of our artift’s life was his
quarrel with Mr. Wilkes ; in which, if Mr. Hogarth did not commence direét hoftilities,
he at leaft obliquely gave the firft offerice, by an attack on the friends and party of that
gentleman. Mr. Churchill the poet foon after publithed the ¢ Epiftle to William
Hogarth,” and took for the motto, u/ pictura poefis. Mr. Hogarth’s revenge againft the
poet terminated in vamping up an old print of a pug dog and a bear, which he publithed
under the title of ¢ The Bruifer, €. Churchill, (once the Reverend!) in the charafter of
a Ruffian Hercules,” &c. At the time thefe hoftilities were carrying on in a manner fo
virulent and difgraceful to all the parties, Hogarth died.

The following charaéter of Hogarth, by W arrorLE, the late Lord Orrorp, is a valuable
addition to the account of his life.

‘¢ Having difpatched the herd of our painters in oil, I referved to a clafs by himfelf
that great 'md original genius, Hogarth ; confidering hlm rather as a writer of comedy
with a pencil, th1n as a painter. If catching the manners and follies of an age living as
¢hey rife, if general fatire on vices and ndu ules, familiarifed by firokes of nature, and

Kk heightened
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heightened by wit, and the whole animated by proper and juft expreflions of the
paflions, be comedy, Togarth compofed comedies as much as Moliere: in his Marriage
A-la-mode there is even an intrigue ca

ied on throughout the piece. He is more true
to charaGter than Congreve; each perfonage is diftin& from the reft; a&s in his fphere,
and camot be confounded with any other of the dramatis perfon. The alderman’s
footboy, in the laft print of the fet I have mentioned, is an ignorant ruftic; and if wit
is firuck out from the chara@ers in which it is not expetted, it is from their aling
eonformably to their fituation, and from the mode of their paflions, not from their

having the wit of fine gentlemen. Thus there is wit in the figure of the alderman, who,
when his daughter is expiring in the agonies of poifon, wearsa face of folicitude, but
it is to fave her gold ring, which he is drawing gently off her finger. The thought is
parallel to Moliere’s, where the mifer puts out one of the candles as he is talking.
Moliere, inimitable as he has proved, brought a rude theatre to perfeétion. Hogarth
had no model to follow and improve upon. He created his art; and ufed colours inftead
of language. His place is between the Italians, whom we may confider as epic poets
and tragedians, and the Flemifh painters, who are as writers of farce, and editors of
burlefque nature. They are the Tom Browns of the mob. Hogarth refembles Butler,
but his fubje&s are more univerfal; and amidft all his pleafantry, he obferves the true
end of comedy, reformation; there is always a moral to his pictures. Sometimes he
rofe to tragedy, not in the catafirophe of kings and heroes, but in marking how vice
conduts, infenfibly and incidentally, to mifery and {hame. He warns againft encou-
raging cruelty and idlenefs in young minds, and difcerns how the different vices of the
great and the vulgar lead by various paths to the fame unhappinefs. The fine lady in
Marriage A-la-mode, and Tom Nero in the Four Stages of Cruelty, terminate their
ftory in blood ; fhe occafions the murder of her hufband ; he affaflinates his mifirefs.
How delicate and fuperior too is his fatire, when he intimates in the College of Phy-
ficians and Surgeons that prefide at a diffetion, how the legal habitude of viewing
fhocking fcenes hardens the human mind, and renders it unfeeling. The prefident
maintains the dignity of infenfibility over an executed corpfe, and confiders it butas
the objeét of a lefture. In the print of the Sleeping Judges, this habitual indifference

only excites our laughter.
¢ It is to Hogarth’s honour that, in fo many {cenes of fatire or ridicule, it is obvious
that ill-nature did not guide his pencil. His end is always reformation, and hi reproofs
general. Except in the print of the Times, and the two portraits of Mr. Wilkes and
My. Churchill, that followed, no man, amidft fuch a profufion of charaéteriftic faces,
ever pretended to difcover or charge him with the caricatura of a real perfon; except
of fuch notorious charafters as Chartres and mother Needham, and a very few more
who are agting officially and f{uitably to their profeflions. As he muft have obferved {o
carefully the operation of the paffions on the countenance, it is even wonderful that
he never, though without intention, delivered the very features of any identical perfon.
It is at the fame time a proof of his intimate intuition into nature: but had he been too
fevere, the humanity of endeavouring to root out cruelty to animals would atone for
many fatives. It is another proof that he drew all his ftores from nature and the force
of his own genius, and was indebted neither to models nor books for his ftyle, thoughts,
or hints, that he never fucceeded when he defigned for the works of other men. 1do
not
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not fpeak of his early performances at the time that he was engaged by bookfellers, and
rofe not above thofe they generally employ; but in his maturer age, when he had
invented his art, and gave a few defigns for fome great authors, as Cervantes, Gulliver,
and even Hudibras, his compofitions were tame, {piritlefs, void of humour, and never
reach the merits of the books they were defigned to illufirate. He could not bend his
talents to think after any body elfe. He could think like a great genius rather than after
one. I have a fketch in oil that he gave me, which he intended to engrave: it was
done at the time that the Houfe of Commons appointed a committee to enquire into the
cruelties exercifed on prifoners in the Fleet to extort money from them. The fcene is
the committee; on the table are the infiruments of torture. A prifoner in rags, half
ftarved, appears before them ; the poor man has a good countenance, that adds to the
intereft. On the other hand is the inhuman gaoler. It is the very figure that Salvator
Rofa would have drawn for Tago in the moment of deteftion. Villainy, fear, and
confcience, are mixed in yellow and livid on his countenance; his lips are contradted
by tremor, his face advances as eager to lie, his legs ftep back as thinking to make his
efcape; one hand is thruft precipitately into his bofom, the fingers of the other are
catching uncertainly at his button-holes. If this was a portrait t, it is the moft {peaking
that ever was drawn; if it was not, it is ftill finer.

*¢¢ It is feldom that his figures do not exprefs the chara&ter he intended to give them.
‘When they wanted an illuftration that colours could not beftow, collateral circumfiances,
full of wit, {fupply notes. The nobleman in Marriage A-la-mode has a great air; the
coronet on his crutches, and his pedigree iffuing out of the bowels of William the
Congqueror, add to his charatter. In the Breakfaft the old fieward refleéts for the
fpeflator. Sometimes a thort label is an epigram, and is never introduced without
improving the fubjefr. Unfortunately fome circumftances, that were temporary, will be
loft to pofterity, the fate of all comic authors; and if ever an author wanted a com-
mentary, that none of hisbeauties might be loft, it is Hogarth ; not from being obfcure
(for he never was that but in two or three of his firft prints, where tranfient national
follies, as lotteries, free-mafonry, and the South-fea, were his topics), but for the ufe
of foreigners, and from a multiplicity of little incidents, not eflential to, but always
heightening, the principal aétion. Such is the fpider’s web extended over the poor’s
box in the parifh church; the blunders in architefture in the nobleman’s ‘feat feen
through the window, in the firft print of Marriage A-la-mode; and a thoufand in the
Strollers dreffing in a Barn, which for wit and imagination, without any other end,
1 think the beft of all his works: as for ufeful and deep fatire, that on the Methodifts is
the moft fublime. The fcenes of Bedlam and the Gaming-houfe are inimitable repre-
fentations of our ferious follies or unavoidable woes; and the concern fhown by the
Jord-mayor, when the companion of his childhood is brought before him as a criminal,
is a touching piGture, and big with humane admonition and refleétion.

¢ Another inftance of this author’s genius is his not condefcending to explain his
anoral leflfons by the trite poverty of allegory. If he had an emblematic thought, he
exprefled it with wit, rather than by fymbol. Such is the whore fetting fire to the
world in the Rake’s Progrefs. Once indeed he defcended to ufe an allegoric perfonage,

& It yras the portrait of Bambridge, the Warden of the Fleet-prifon.
xke and
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and v

not happy in it: in one of his eleGtion prints Britannia’s chariot breaks down,
while the coachman and footman are playing at cards on t

box. Sometimes too, to
pleafe his vulgar cuftomers, he ftooped to low im:
prints of France and England, and that of the Gates of C:
great meri atura is carried to exc

s to make his countrymen obferve the eafe and affluence of a fi
ment, oppofed to the wants and woes of flaves. In Beer-fireet the
tofling a Frenchman in the air with one hand, is abfolute hyperbole; and what is wc
was an afterthought, not being in the firlt edition. The Gin-alley is much fuperior,
horridly fine, but difgufting.

5 Hig Bntho]omun air is full of humour; the Mareh to Finchley, of nature: the
Enraged Mufician tends to farce. The Four Parts of the Day, except the laft, are
inferior to few of his works. The Sleeping Congregation, the Lecture on the Vacuum,
the Laughing Audience, the Confultation of Phyficians as a coat of arms, and the
CO\,l\IJlt, are 1)01(«,& in their feveral kinds. The prints of Indufiry and Idlenefs have
more merit in the intention than ex

¢¢ Towards his latter end he now and then repeated himfelf, but {eldomer than moft
great authors who executed {o much.

¢ It may appear

onal fatire, as in the two

ilais.  The laft indeed has
In all thefe the painter’s

though the

purpofe wi

govern-

ution.

fingular, that of an author whom I call comic, and who is fo
celebrated for his humour, I fhould {peak in general in fo ferious a fiyle; but it would
be fupprefling the merits of his heart to Con&}(ler him only as-a promoter of laughter.
1 think I have fhewn that his views were more generous and extenfive. Mirth coloured
his pictures, but benevolence defigned them. IIL {miled like Socrates, that men might
not be offended at his leGtures, and might learn to laugh at their own follies. ‘When his
topics were harmlefs, all his touches were marked with pleafantry and fun. He never
laughed, like Rabelais, at nonfenfe that he impofed for wit; but, like Swift, combined
incidents that divert one from their unexpeéted encounter, and illufirate the tale he
nieans to tell. Such are the hens roofting on the upright waves in the feene of t!
Strollers, and the devils drinking porter on the altar. The manners or co/fwme are mo
than obferved in every one of his works. The very furniture of his rooms deferibe the
charaéters of the perfons to whom they belong ; a leflon that might be of ufe to comic
authors. It was referved to Hogarth to write a feene of furniture. The rake’s levee-
room, the nobleman’s dining-room, the apartments of the hufband and wife in Mar

A-la-mode, the alderman’s parlour, the poet’s bedchamber, and many others, are the
hiflory of the manners of the age.

¢ But perhaps too much has been faid of this great genius as an guthor; it is time
to fpeak of him as a painter, and to mention the circumfiances of his life, in both
which I fhall be more brief. His works are his hiftory ; asa painter, he had but {lender
merit.

¢“ His apprentice(hip was no fooner expire

, than he entered into the academy in
St. Martin’s-lane, and ftudied drawing from the life, in which he never attaine =d to great
excellence. It was charaéter, the p'lﬂ'mnx, the foul, that his genius w:
copy. In colouring he proved no gre
tints and chiaro-feuro. At firft he wor

n him. t

ter a mafter: his force h) in expreflion, not in
d for bookfellers, and defigned and
plates for feveral books; and, which is extraordinary, no fymptom of ge

nius dawned

in
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in thofe plates. His Hudibras was the firft of his works that marked him as a man
aboye the common;; yet what made him: then noticed, now furpr
humour in an undertaking fo congenial to his talents.

us to find fo little
On the fuccefs however of thofe
plates he commenced painter, a painter of portraits; the moft ill-fuited employment
imaginable to a man whofe turn certainly was not flattery, nor his talens adapted to look
on vanity without a fneer.  Yet his facility in catching a likenefs, and: the method he
chofe of painting families and converfations in fmall, then a novelty, drew him prodigious
bufinefs for fome time. It did not laft, either from his applying to the real bent of his
difpofition, or from his cuftomers apprehending that a fatyrift was too formidable a
confeffor for the devotees of felf-love. He had already dropped a few of his fmaller
prints on fome reigning follies; but, as the dates are wanting on moft of them, I cannot
afcertain which, though thofe on the South-fea and Rabbit-woman prove that he had
early difcovered his talent for ridicule, though he did not then think of building his
reputation or fortune on its powers.

¢¢ His Midnight Modern Converfation was the firft work that (howed his command of
charafter: but it was the Harlot’s Progrefs, publifhed in 1729 or 1730, that eftablifhed
his fame. The pictures were fcarce finifhed; and no fooner exhibited to the public, and
the fubfeription opened, than. abeve twelve hundred names were entered on his book.
The familiarity of the fubjeé, and the propriety of the execution, made it tafted by
all ranks of people: Every engraver fet himfelf to copy it, and thoufands of imitations
were difperfed all over the kingdom. Tt was made into a pantomime, and performed or
thefiage. The Rake’s Progrefs, perhaps fuperior, had not fo-much fuccefs, from want
of novelty ; nor indeed is the print of the Arreft equal in merit to the others.

¢ The curtain was now drawn afide, and his genius ftood difplayed in its full laftre:
From time to time he continued to give thefe works that fhould be immortal, if the
nature of his art will allow it. Even the receipts for his {fubfcriptions had wit in them.
Many of his plates he engraved himfelf, and often expunged faces etched by his
afliftants, when they had not done juftice to his ideas;

¢ Not contént with fhining in a path untrodden before, he was ambitious of diftin-
guifthing himfelf as a painter of hiftory. But not only his colouring and drawing
rendered him unequal to.the tafk ; the genius that had entered fo feelingly into the
calamities and crimes of familiar life, deferted him, in a walk that called for dignity
and-grace. The burlefque turn of his mind mixed itfelf with the moft ferious fubjetis.
In his Danaé the old nurfe tries a coin of the golden fhower with her teeth, to fee if it is
true gold : in the Pool of Bethefda, a fervant of a rich ulcerated lady beats back a poor
man that fought the fame celeftial remedy. Both circumftances are juftly thought, but
rather too ludierous. Itis a much more capital fault that Danaé herfelf is a mere
nymph of Drury.  He feems to have conceived no higher idea of beauty.

¢¢ Qo little had he eyes to his own deficiencies, that he believed he had difcovered the
principle of grace. With the enthufiafm of a difcoverer, he cried, Eurcka! This was
his famous line of beauty, the ground-work of his Analyfis, a book that has many fenfible
hints and obfervations, but that did not carry the conviétion, nor meet the univerfal
acquiefcence he expeéted. As he treated his contemporaries with feorn, they triumphed
over this publication, and imitated him to expofe him. Many wretched burlefque
prints came out to ridicule his fyftem. There was a better anfwer to it in one. of the
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two prints that he gave to illufirate his hypothefis. Tn the Ball, had he confined himfeif
to fuch outlines as compofe awkwardnefs and deformity, he would have proved half his
affertion ; but he has added two famples of grace, in a young lord and lady, that are
firikingly fiiff and affefted: they are a Bath Beau and a County Beauty.

¢ But this was the fai ing of a vifionary. He fell afterwards into a groffer miftake,
From a contempt of the ignorant virtuofi of the age, and from indignation at the
impudent tricks of piture-dealers, whom he faw continually recommending and vending
wile copies to bubble-colleétors, and from having never ftudied, indeed having feen, few
good pictures of the great Ttalian mafters, he perfuaded himfelf that the pr
on thofe
langua

s beftowed
ovious works were nothing but the effetts of prejudice. He talked this

ge till he believed it ; and having heard it often afferted, as is true, that time gives
a mellownefs to colours and improves them, he not only denied the propofition, but
maintained that piGures only grew black and worfe by age, not diftinguifhing between
the degrees in which the propofition might be true or falfe. He went farther: he
determined to rival the ancients, and, unfortunately, chofe one of the fineft piftures in
England as the objet of his competition. This was the celebrated Sigifmonda of Sir
Luke Schaub, now in the pofleflion of the Duke of Newecaftle, faid to be painted by
Correggio, probably by Furnio, but no matter by whom. It is impoffible to fee the
piéture, or read Dryden’s inimitable tale, and not feel that the fame foul animated both.
After many effays, Hogarth at laft produced /s Sigifmonda, but no more like Sigifmonda,
than I to Hercules. Not to mention the wretchednefs of the colouring, it was the
efentation of a maudlin ftrumpet juft turned out of keeping, and with eyes red with
ge and ufquebaugh, tearing off the ornaments her keeper had given her. To add to
the difguft raifed by fuch vulgar exprefiion, her fingers were bloodied by her lover’s
heart that lay before her like that of a fheep’s for her dinner. None of the fober grief,
no dignity of fupprefled anguifh, no involuntary tear, no fettled meditation on the fate
fhe meant to meet, no amorous warmth turned holy by defpair; in fhort, all was
wanting that fhould have been there, all was there that fuch a ftory thould have banifhed
from a mind capable of conceiving fuch complicated woe ; woe fo fternly felt, and yet
{o tenderly. Hogarth’s performance was more ridiculous than any thing he had ever
ridiculed. He fet the price of 400/ on it, and had it returned on his hands by the
perfon for whom it was painted. He took fubferiptions for a plate of it, but had the
fenfe at laft to fupprefs it. I make no more apology for this account than for the
encomiums T have beftowed on him. Both are diftated by truth, and are the hiftory of
a great man’s excellencies and exrors. Milton, it is faid, preferred his Paradife Regained
10 his rtal poem.
¢ The laft memorable event of our artift’s life was his quarrel with Mr. Wilkes, in
which, if Mr. Hogarth did not commence dire6t hoftilities on the latter, he at leaft
7 gave the firlt offence, by an attack on the friends and party of that gentleman.
duét was the more furprifing, as'he had all his life avoided dipping his pencil
in political contefts, and had early refufed a very lucrative offer that was made to
engage him in a fet of prints againft the head of a court-p:
the merits of the caufe, I fhall only fiate the fa&. In
publifhed his print of the Time;
Briton.

immo

Without entering inte
September, 1762, Mr. Hogarth
It was anfwered by Mr. Wilkes in a fevere North
On this the painter exhibited the caricatura of the waiter. Mr, Churchill,
the
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the poet, then engaged in the war, and wrote his epiftle to Hogarth, not the brighteft
of his works, and in which the fevereft firokes fell on a defe6t that the painter had
neither caufed nor could amend—his age; and which, however, was neither remarkable
nor decrepit; much le(s had it impaired his talents, as appeared by his having compofed
but fix months before one of his moft capital works, the fatire on the Methodifts. Tn
revenge for this epiftle, Hogarth caricatured Churchill under the form of a canonical
bear, with a club and a pot of porter—et wituld tw dignus et hic—never did two angry
men of their abilities throw mud with lefs dexterity. &

¢ He fold about twenty-four of his principal pi€tures by aution in 1745. Mr.
Vincent Bourneaddreffed a copy of Latin hendecafyllables to him on his chief picures;
and Roquetti, the enameller, publifhed a French explanation, though a fuperficial one,
of many of his prints, which, it was faid, he had drawn up for the ufe of Marfhal
Relleifle, then a prifoner in England.”

JOHN, or HANS HOLBEIN.
Portrait, Hiftory.
DIED 1554, AGED 56.

This admirable painter was born at Bafle, in 1498, and infiru&ted in the art by his
father John Holbein. In the early part of his life he purfued his ftudies with inceffant
affiduity ; and being poflefled of an elevated genius, his progrefs was exceedingly rapid;
fo that he foon became far fuperior to his inftruétor. He excelled all his contemporaries
in portrait; and in that ftyle arrived at fo high a degree of perfeétion, that Zucchero,
who certainly was well qualified to judge of his merit, did not hefitate to compare his
portraits with thofe of Raphael and Titian.

He painted equally well in oil, water-colours, and diftemper, in large and in miniature ;
but he had never praéifed the art of painting in miniature, till he came to England,
when he learned it from Lucas Cornelii; though he afterwards carried it to its higheft
perfeGion. His paintings of that kind have all the force of oil colours, and are finithed
with the utmoft delicacy. In general he painted on.a green ground, but in his {mall
pi€tures frequently he painted on a blue.

The invention of Holbein was furprifingly fruitful, and often poetical; his execution
was remarkably quick, and his application indefatigable. His pencil was exceedingly
delicate; his colouring had a wonderful degree of force; he finithed his pictures with
exquifite neatnefs ; and his carnations were life itfelf. His genuine works are always
diftinguifhable by the true, round, lively imitation of flefh, vifible in all his portraits,
and alfo by the amazing delicacy of his finithing.

He vifited London at the requeft of Erafmus, who recommended him to Sir Thomas .
More; and Sir Thomas immediately employed him, fhewed him every mark of refpet
and real friendfhip, entertained him at his own table, allowed him an apartment in his
houfe, and detained him for three years. In which time he painted the portraits of his
patron, and all the family of Sir Thomas; as alfo feveral portraits of his relations and
friends, which were hung up in a grand hall. As foon as King Henry VIIL beheld
thofe performances, he was fo firuck with their beauty, their life, and admirable likenefs,
that he took Holbein into his fervice, and favoured him highly as long as he lived.

Tt
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It is obferved by moft authors, that Holbein always paintéd with his left hand ; though
one modern writer objefts againft that tradition, that in a portrait of Holbein painted
by himfelf, which was in the Avundelian colleGtion, he is reprefented holding the pencil
in the right hand.

Holbein painted two compofitions for the hall of the Steel-yard Company; admired
for the richnefs of the colouring; and the firong charaéter in the figures through the
whole. Zucchero, on feeing thole pittures, exprefled the higheft eficem for Holbein,

and even copied them in Indian ink.
Abbé du Bos obferves, that the altar-piece at Bafle, painted by Holbein, may be
compared with the beft produétions of Raphael's difciples for compofition, and preferred

to them with refpeé to colouring; that he fhews a greater degree of knowledge of
the chiaro-feuro, and particular incidents of light that are truly marvellous. = That
obfervation of Du Bos may perhaps be confidered by fome judicious readers as a juft
defeription of the perfections of Holbein; and to others of equal tafte and judgment,
it may appear as an encomium a little too high firetched. Holbein undoubtedly had
many excellencies, which procured him, very defervedly, the admiration of all Europe ;
but to equal him in portrait with Raphael and Titian, as Zucchero did, or to place him
I’s difciples in compofition, as Abbé du Bos has

on an equality with the beft of Rapha
done, feems to be not altogether juftifiable; for, notwithftanding the abundant merit of
this mafter in many refpeéts, it cannot be denied that the German tafte predominates
in moft, if not all of his compofitions t.

It is indeed to be lamented, that fuch a number of pitures are pofitively afferted to
be of the hand of Holbein, which are a difhonour to his pencil; but any judicious
perfon, who hath obferved one genuine piéture, will not eafily be impofed on,

CORNELIUS HOLSTEIN.
Hiftory.

He was born at Haerlem, in 1653, the fon and alfo the difciple of Peter Holftein, a
painter on glafs, by whofe careful inftruétion he became an artift of confiderable eminence.

Among many applauded piéures of this mafter, Houbraken mentions one which he
had the opportunity of examining ; it reprefented the Triumph of Bacchus; and feveral
naked figures, particularly of boys, were introduced in the defign. He defcribes it as
being well compofed, correftly drawn, and pleafingly coloured; and although a large
fum had been paid for it, yet even that large fum feemed to be far fhort of its value.
He alfo mentions the cieling of the Treafury at Amfterdam, as being exceedingly well
defigned and executed.

+ M. Pilkington difputesabout a golden taoth; there is no altar-piece of Holbein 2t Bafle: an admirable figure of

3 dead man, not indeed of a Saviour, painted on pannel, is preferved there in the public library, and has been miferably

engraved by Mechel, who has likewife given a feries of engravings from the original defigns of our Saviour’s Paflion,
formerly in the poffeffion of Rubens, now in that of W. Y. Ottley. From thefe, and the celebrated death’s-dance,
chiefly known from the sood-prints publifhed by Frellon at Lyons, we ought to form our eftimate of Holbein’s hiftoric
powers, which he had no opportunity of fhewing.in England. Holbein’s title to this death’s-dance would not have
been-called in queftion, had the ingenious author of the differtation written on that fubjeét, been acquainted with
the German edition, It is likewife to be obferved, that the death’s-dance at Bafle, engraved by Matthew Merian,
is a work much older than Holbein’s, perhaps of the time of our Henry IV, and towards the end of the fixteenth
century, has been retouched by Hugh Glauber, ¥,
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GILLES HONDEKOETER.
Landfeapes, and Live Fowl.

He was born at Utrecht, in 1583, and imitated the fiyle of compofition, and the
manner of colouring, of Roland Savery, and David Vinckenbooms. He ftudied after
nature thofe views which he intended for his landfcapes, and in general made an
agreeable choice. The forms and leafing of his trees are more in the tafte of Vincken-
booms than Savery ; but they are well handled, and firmly penciled, though fometimes
perhaps they are a little too brown, or too yellow.

He painted different kinds of fowls with fingular truth and exa@nefs, and frequently
filled his fmall landfeapes with no other objets; but thofe he finifhed highly, and with
great tranfparence of colouring.

GYSBRECHT HONDEKOETER.
Fowls.

He was born at Utrecht, in 1613, the fon of Gilles Hondekoeter, from whom he learned
defign and colouring. The fubjeéts he painted were, cocks, hens, ducks, and other
domeftic fowls, which he delineated in a lively and firong manner, giving his objeéts
agreeable attitudes, and colouring them exaétly after nature. The works of this mafier
are very often injudicioufly aferibed to his fon, although the paintings of Gyibrecht
are in every refpe@ abundantly inferior to thofe of Melchior Hondekoeter.

MELCHIOR HONDEKOETER.
Fowls.
DIED 1695, AGED 59.

He was the fon of Gyfbrecht Hondekoeter, born at Utrecht, in 1636, and from his
infancy was carefully trained up to the profefiion by his father. He chofe the fame
fubjeéts ; but, in his manner of painting them, he furpaffed not only his mafter, but
even the beft of his contemporaries, in a very high degree. Till he was {eventeen years
of age he praftifed under the direétion of Gyfbrecht, and accuftomed himfelf to paint
feveral forts of birds; but particularly he was pleafed to reprefent cocks, hens, ducks,
chickens, and peacocks, which he defcribed in an clegant variety of agtions and
attitudes.

After the death of his father, which happened in 1653, he received fome infiruétions
from his uncle John Baptift Weeninx ; but his principal and beft inftruétor was nature,
which he ftudied with intenfe application, and that enabled him to give to every animal
he painted fuch truth, fuch a degree of force, exprefiion, and life, as feemed to equal
nature itfelf; nor did any artift take more pains to fiudy every point that might
conduce to the pexfetion of his art, His pencil was wonderfully neat and delicate; his
touch light, his colouring exceedingly natural, lively, and remarkably tranfparent; and
the feathers of his fowls were exprefled with fuch a fivelling foftnefs, as might readily
and agreeably deceive the eye of any fpeétator. i
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ABRAHAM HONDI

Landfcapes, Animals, Huntings, and Conver/fa

g8, ¢

DIED 1691,

This painter, who is well known in our kingdoms, was born at Rotterdam, in 16
ing to the moft authentic writers, though Defcamps fixes his birth in 1650, twelve

years later. He appears to have been an univerfal mafler, painting, with equal

readine(s, landfcapes, animals of all
boars, deer, wolves, and foxe
we

kinds, particularly dogs, huntings of wild animals,
alfo converfations and fowls; but his favourite fubjeé

1is manner feems peculiar to himfelf; it was bold and free; and, except Rubens an
nyders, few mafters have painted animals in a greater fiyle, or with more {pirit. There
is (\H."UI\

g

at deal of fire in his compofitions; but his colouring is often extra-
ant, and his drawing extremely incorreét. In geneval his penciling was harfh, and
ie delighted in a fiery tint; yet fome of his fmall pictures are very neatly finithed
There is a great inequality as to the merit of the works of Hondius, fome of them
being in every refpeft abundantly fuperior to others; but there is {carce any mafter
whofe compofitions are fo eafily diftinguifhable as thofe of Hondius, by cert
in his touch, his tafte of defign, and his colouring

va
}

in parti-

RARD HONTHORST, called GHERARDO DALLE NOTTIL
Hifiory, Portrait, and Candle-light Pieces.

DIED 1660, AGED 68.

Gherard Honthorft, of Utrecht, called ¢ dalle Notti’

from his principal fubjeéts,
was the pupil

Abraham I’lnuu.xu, but at Rome imitated the ftyle of Car
with whofe vivid tone and powerful mafles of
corredir

Neruete]
ggia,
ght and fhade, he attempted to combine
graceful attitudes, and that dignity which
ought to bx, the chara&eriftic of facred {ubje@s. In this he often fucceeded. His

fubje &s are generally night-pieces as large as life, and illuminated by torch or candle-
light.

of outline, u(mum‘m of forms,
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light. Among his numerous piétures that of our Saviour before the Tribunal of Pilate,
in the gallery Giuftiniani, for encrgy, dignity, and contraft, is the moft celebrated.
F.
WILLIAM HONTHORST.
Hiflory, Portrait.
DIED 1683, AGED 179.

This painter, who was brother to Gerard Honthorft, was born at Utrecht in 1604,
and learned the art of painting from Abraham Bloemart. The portraits which he
painted were very much efieemed, and in reality thofe were his moft commendable
performances; for the hifforical fubje@ls of his hand, which generally were painted in
a large fize, are in no degree equal to thole of Gerard, either in refpeft of the compo-
fition, the handling, or the colour, although they are frequently fold for the works of
that mafter.

PETER DE HOOGE.
Converfations.
BORN ABOUT THE YEAR 1643.

Neither the native city, nor the mafier of this painter, are afcertained by any of the
writers on this fubjeét; but, by his manner of painting, Defcamps accounts him to
have been one of the beft difciples of Berchem. He feems, however, to have preferred
the manner of Mieris, Metzu, and Slingeland.

The heads and hands of his figures have fometimes a degree of force fearce unworthy
of being compared to Vandyck; his touch is more broad and free than either Metzu
or Mieris, though he falls far (hort of their exquifite neatnefs. His pencil is light and
firm; his defign corre& and in, a good tafte, as if he had been infruéted in fome
celebrated fchool.  His ufual fubjeés are converfations, in which the draperies of his
figures are taken from the modes of the times; and his colouring is extremely good,
natural, and ftrong.

DIRK, oo THEODORE VAN HOOGESTRAETEN.
Landfcapes, Still Life.
DIED 1640, AGED 44,

He was born at Antwerp, in 1596, and at firft was bred to the gold{mith’s bufinefs and
engraving ; but having by accident gained the friendfhip of fome Flemifh painters, who
infirufted him in the rudiments of the art, he very f{oon became fuch an extraordinary
proficient, that he quitted his original profeffion, and devoted himfelf entircly to
painting. g ¢ i

He acquired a free manner of handling, and defigned his fubjeis in a good tafte,
diftinguifhing himfelf above many of thofe artifis who had from their infancy been
regularly trained to the profeflion ; and as he made it his conftant pragtice to ftudy after
nature; the fcenes of his landfcapes, and all the objes he chofe to paint, were repre-
{ented with great truth and exa@nels,

iz SAMUEL
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SAMUEL VAN HOOGESTRAETEN.

DIED
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He was born at Dort, in 1¢
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ly, and

adopted another from which he never afterwards departed.

He had a {pirit fo emulous, that in whatfoever fubjeéts he faw others excel, he was
folicitous to contend with them, and felt an ambition to arrive at an equal d
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JOHN HOOGZAAT.
Hifk

Ie was born at Amfierdam, in 1654

s placed as a difciple with Gerard Lai

s
rtifts who were formed in that fchool. Lairefle
was always profufe in his praife, and recommended him to the favour of the principal
Nobility, who foon afforded him opportuniti ablifhi

and accounted one of the beft of thofe

s of e

 his reputation.

He was equally qualified to pa

t in large or in {mall; and in all his works fhewed a
great deal of {

[pirit, and a mafterly execution. King Willi
and employed him to adorn fe

n III. efteemed him |
apartments in his palace at Loo.
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JOHN HOSKINS.
Portrait.
DIED 1664.

He was taught to paint portraits in o

> when he firft ap
painting, and followed that manner for fome years; but a
and in that way exceeded any of )
and many of th 3
guifhed d

felf to ftudy the art of

fterwards he pra&tifed miniature,
f his performances in oil. King Charles, the Queen,
N&Li g H L i ¢

Nobility, fat to him; and he had the fatisfaftion to form two diftin-

A a ' ar S; 5| ‘o . tor of I " P y A
Alexander and Samuel Cooper, the latter of whem proved far fuperior

to his mafter.
In the heads painted by Hofkins there is a great charater of nature and’ truth
and appear too much of a brick-colour, However,

Mr.
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Mr. Walpole (who is a very competent judge) mentions one work of Hofkins whick,
he fays, may be accounted perfeét; it is a portiail of a man, rather young, in which he
thinks the colouring equal to Oliver,and the hair is touched with quluiﬁte freedom,
1t is in the pofleflion of Mr. Fanfhaw.

CORNELIUS HOUSEMAN, or HUYSMAN.
Landfeapes, Animals.
DIED 1727, AGED 79.

He was born at Antwerp, in 1648; but lived mofily at Mechlin, and for that reafon,
he is diftinguithed by the appellation of Houfeman of Mechlin. He was placed with
Gafpar de Witt, but, while he was under the direfion of that mafter, happening
accidentally to fee fome of the works of Artois, they affe@ted him to fuch a degree, that
he went direftly to Bruflels in fearch of that painter, and became his difeiple.

No fooner had he commenced artift, than he attrated the eyes, the attention, and the
approbation of the beft judges; and particularly of the celebrated Vander Meulen, who
was at that time on his journey through Flanders.

For fome years he retained the manner of his mafier Artois, in all his compofitions,
and with great {uccefs; but afterwards he formed a manner peculiar to himfelf, that was
much fuperior. Houfeman is confidered as one of the beft among the Flemifh painters
of landfeape: his fiyle is extremely in the tafte of the Italian fchool; his colouring is
bold, and his touch free and excellent; and, in moft of his picures, he is fond of intro-
ducing a firong, warm mafs of light, breaking on fome part of his fore-ground, which
is ufually much enriched with plants and herbage. He always painted the figures and
animals in his own landfcapes, and defigned them well ; and frequently he was em ployed
by other artifts, to adorn their landfcapes with cattle and figures, Minderhout, Achtfchel-
lings, and Artois, being of the number.

He alfo painted the landfcapes in the back-grounds of hiftorical piétures, for other
artifts of confiderable eminence.

JAMES HOUSEMAN, or HUYSMAN.
Hifiory, Portrait.
DIED 1696, AGED 40.

He was born at Antwerp, in 1656, and fludied under Backereel, who had been a
difciple of Rubens, and afterwards became a competitor with Vandyck. But Backereel
being perfecuted by the Jefuits, on account of fome fatirical verfes which he had written
againft them, and obliged to fly from his country, Houleman, left deftitute, went to
and, and painted both hiftory and portrait fuccefsfully, being accounted to rival
Sir Peter Lely in the latter. Several of his works are fiill to be feen, which are as
highly finifhed, and coloured with as much force as any of Sir Peter’s.

In his own judgment he preferred the portrait which he painted of Queen Catherine,
to all his other performances; but certainly the moft capital work of this mafter was
over the altar of the Queen’s chapel, at St. James’s; and fome Cupids, of his painting,
have been juftly and extremely admired.

T

JOHN




JOHN RUDOLPH HUBER.
Portrait, Hiftory.
DIED 1748, AGED 80.

He was born at Bafle, in Switzerland, in 1668, and learned the rudiments of the art
from Gafpar Meyer, an indifferent painter; but in a fhort time he furpafled his infiruétor,
and placed himf{elf asa difciple with Jofeph Werner.

At the age of nineteen he went to Italy, and at Venice was exceedingly careflfed by
Tempefia, in whofe landfe he painted the figures, as long as he continued in that

city.
After a refidence of fix yearsat Rome, he returned to his native city, where his merit

k of difiinftion. His firft remarkable work was a family

e fize; by which he gained the

foon procured him: every r

1, of a very lar
sad Hnnnnh all Germany.

piece for the Marquis of Baden Dourla
Ie was alflo

1 ‘L]\“].HHL‘, and his reputation

as 1p
employed by the Duke of Wirtemberg, who appointed Huber his principal painter,

and gave him {ufficient opportunity to exert himfelf in hiftorical compofitions for the

cielings and walls of his grand apartments; nor was there a Prince in Germany who
did not feem folicitous to pofiefs fome of Huber’s performances.

It is remarked of him, that he painted three thoufand fixty-five portraits, befi
great number of hiftorical piétures, all of them finifhed by his own h.\nd, unaff
“u.\ other artift; and, by way of diftinétion, he was commonly called the Tintoret of
Switzerland.

The colouring of this mafier is bold and ftrong, his touc h light, and he

thewed great freedom and readinefs of hand in all his beft works. He de

red corre =tly,
having acquired that habit by his fiudies at Rome, and his obfervation of nature ; and

though he lived to the age of fourfcore, yet his vigour fubfifted to the laft year of his

life.
THOMAS HUDSON.
Portrait.

DIED 1779, AGED 78.

This artift was the fcholar and fon-in-law of Richardfon, and enjoyed for many years
the chief bufinefs of portrait- ]m'r'\!inu in the capital, after the favourite artifts, bis

mafter and Jervas, were

gone off the ftage. Though Vanloo firft, and Liotard after-
wards, for a few years diverted the torrent of fafhion from the eftablifhed profeffor,
fiill the country gentlemen were faithful to their compatriot, and were content with his
honeft fimilitudes, and with the fair tied

\\\liﬁ (s

s, blue velvet coats, and white fatin

ts, which he beftowed liberally on his cuftomers, and which with complacence
hey beheld multi
h:ﬂ,u:'

throne foon after finithing his capital work, the f family piece of Charles ])u'v of

Marlborongh. - He re

d in Faber’s mezzotintos. The better tafie introduced by Sir

teynolds put an end to Hudfon’s reign, who had the good fenfe to refign the

>d to a fmall villa he had built at Twickenham, on a moft
beautiful point of the river, and where he furnifhed the hut rooms with a well-chofen
w.l\ :&tion of ca

net-pictures and drawings by d many

g purct hafe

s the end of his life
he

from his father-in-law’s capital colle&ion.
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Ire married to his fecond wife Mrs. Fiennes, a gentlewoman with a good fortune, to
whom he bequeathed his villa.

*IGNAZIO HUGFORD.
Hifiory.
DIED 1778, AGED T5.

This painter, who was an Englifhman, and lived at Florence, is inferted here, rather
that no trace of Englith art may be loft than for any eminent merit of his own. He
painted in a tolerable fiyle an altar-piece in the church of S. Felicit, at Florence ; and
there ave fome fmall things of his in the Ducal colle@tion. The reft of his picures at
the Vallombrofa of Forli and at Florence, are weak. He has been noted for his fagacity
in diftinguifhing the hands of different artifts. He hada brother Father Henry Hugford,
a Monk of Vallombrofa, to whom the art of working in Scagliola owes much of its
advancement. F.

JOHN VAN HUGTENBURGH.
Battles, Encampments, and Huntings.
+DIED 1733, AGED 87.

This eminent mafter was born at Haerlem, in 1646 ; and it is afferted by fome writers,
that he received his firft infbruétion from his father, who was an artift in good efteem.
But it is allowed by moft, that his intimate conneétion with John Wyck was what
chiefly contributed to give him an early fondnels for the profeffion.

He went to Italy, and from thence to France, where he fpent fome time with Vander
Meulen, at Paris, in which artift he had the happinefs to find a friend and an inftruétor,
who fi ommunicated to him what he knew of the art.

At his veturn to Holland, his works very {oon raifed him to the higheft rank of credit,
and recommended him to the particular favour of Prince Eugene, who employed him
to paint all his battles and fieges. He was alfo engaged for fome time in the fervice of
the Ele6tor Palatine, who teftified the efteem he had for this artift, by prefenting him
with a chain of gold and a medal.

Hugtenburgh had an elegant tafte of compofition and defign; he fiudied nature
accurately, and by that means not only gave great correétnels to his figures and cattle,
but the expreflion, aion, motion, and attitude, that beft fuited every charaéter, and
every object. The countenances of his figures are {kilfully and properly diverfified,
according to the different people which his fubjeét required him to reprefent: the
features of a Turk, a Sclavonian, or a Coffack, are diftinguifhable in his paintings
from thofe of other kingdoms, as much as their draperies; and one nation, in its habits
and air, might at firft fight be obferved to differ as it does in nature, from the air and
habits of another. His pencil is very delicate, his colouring remarkably tranfparent,
his keepiug exceedingly good, and, by the acrial perfpeétive, his diftances are as

# There appears a confiderable difference among writers in the dates of the death and age of this mafter; for,
according to Defcamps, he died in 1733, aged 87; according to the Chronological T: les, he died in 1730, aged 843
and, according to Houbraken, he died in 1719, aged 733 but I have preferred the suthosity of Mr. Defearnps.

beautifully
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beautifully thrown off as thofe of Wouwermans. His fkies are ufually b
but they are alwa

ght and cle
7s well adapted, and he managed the chiaro-fcuro with ext raordinary
fkill ; fo that with great juftice he is accounted one of the beft battle-painters of the
Low Countries.

JACQUES VAN HUGTENBURGH

V of Rome, and Animals

ws

DIED 1669, AGED 30.

He v

ciples of paintir

elder brother of John, bor

em, to whom
man, and travelled to

at credit ;. 5 ar m, if he had not been cut

he was a difciple; but he left Haerlem when he was a very young

tome, where he followed his profeflion witl
oft in the very bloom of life, would probably have been an honour to his country.

PETER VANDER HULST.

pes, Converfations, Kermefes, Flowers, and Rej

DIED 1708, AGED 56.

He was born at Dort, in 165

; and having been inftruét

by different mafters in his
where he

city, he determined on a journey to Rome was attrafted by the

nt flowers, infe

s of Mario da Fiori, and applied himfelf to p , and reptiles.

flowers which he chofe to paint, were of a wilder fort than thofe of De Heem or

rs; and among thofe flowers he

enerally introc d toads and frogs, and par
ruhn y lizards and ferpents, with infe@ls of various kinds;

ich he painted in

When he had {pent fome years in Italy,

> paint portraits,
bat without fuccefs.

His colourin lml\

and his touch very free, and his manner of defign

is entirely in the tafte of the Italian fchool. His works are not fo highly finithed as thofe

elicity in the defign, char

er,

n or De Heem; but they fhew a particular

n among the Fle

fe fubjeéts, who ar

1 pa

the neatnefls of their finifhing.

USTUS VAN HUYSUM, the Old.

ind Flowers

Land,

He was born at Amft
While 1

t he 1 thered to the fiyle and ¢ ri
that by an unaccountable Ic vity of t uww‘.. and throug
everal branct

, bat

of Ni

: holas Bercl
ly promifes n[ capacity ; and it is to be wifh

was yet young, he

f his mafter. But it aft

an ambition

fuch as hiftory, po

s, fea-pieces, and flowers, he
l;r! :ml in that fiyle h
m Huyfum, who proved an ornament to his profeffion, and
\H}x} of being e jualled by any future artift. He left three fons,

and were very eminent artifts, and a fourth, who taught in

JUSTUS

¢

y in noue, though beft in t ad the honour

ity
is fon John V:

pofli

who became paint

Holland the
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JUSTUS VAN HUYSUM, the Young.
Battles.
AGED 22.

He was born at Amfterdam, the brother of the celebrated John Van Huyfum, and
died when he had arrived only at his twenty-fecond year. He painted battles in a large
and a {mall fize, with exceeding readinefs and freedom, without having recourfe to any
models; and he compofed his fubjeés merely by the power of his own lively imagination,
difpofing them alfo with judgment and tafte.

JACOB VAN HUYSUM.
Copies of his Brother Johw's Works.
DIED 1740, AGED 60.

He was born at Amfterdam, in 1680, and died at London, where he had refided for
{everal years. His merit chiefly confifted in imitating the works of his brother John ;
which he did with {fo much critical exa&nefs, beauty, and delicacy, as frequently to
deceive the moft fagacious connoiffeurs; and he ufually had twenty guineas for each
copy-

He alfo compofed fubjeéts of his own invention in the fame fyle, which were very
much prized ; and his paintings increafed in their value like thofe of his brother John.

JOHN VAN HUYSUM.
Flowers, Fruit, Landfcape.
DIED 1749, AGED 67.

This illufirious painter has furpafled all who have ever painted in that fiyle; and his
works excite as much furprife by their finifhing as they excite admiration by their
truth.

He was born at Amfterdam, in 1682, and was a difciple of Juftus Van Huyfum, his
father. He fet out in his profeffion with a2 moft commendable principle, not fo much to
paint for the acquifition of money, as of fame; and therefc he did not aim at expe-
dition, but at delicacy, and if poflible to arrive at perfeétion in his art. Having
attentively ftudied the piftures of Mignon, and all other artifts of diftinétion who had
painted in his own fiyle, he tried which manner wounld fooneft lead him to imitate the
lightnefs and fingular beauties of each flower, fruit, or plant; and then fixed on a
manner peculiar to himfelf, which feems almoft inimitable. He foon r ved the moft
deferved applaufe, from the ablefi judges of painting; even thofe who furnifhed him
with the lovelieft flowers, confefling that there was fomewhat in his colouring and
penciling that rendered every objeé more beautiful, if poffible, than even nature itfelf.
His pibtures are finifhed with inconceivable truth; for he painted every thing after
nature, and was fo fingularly exaét, as to watch even the hour of the day in which his
model appeared in its greateft perfection.

Mm By
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3y the judicious he we ccounted to paint with g

1 more tendernefs and nature

cater freedom than Mignon or
than Mario da Fiori, Michael Angelo di

ter force of
it at Jaft, that he fixed
, or thole of princely fortunes,
1, ata pu blic hl*
in Holland, for prices that were almoft incredible. One of them, a flower-

colouring than Bapt His reputation” rofe
immoderate prices on his works; fo that none

could pretend to become purchafers. Six of 1

t Princ

s paintings were {ol
ece, for
; a fruit-piece, for a thoufand and five guilders; and

fourteen hundred and fifty guilder

the fmaller pictures for nine hund
I

The vaft fums whi
endeay

Van Huyfum received for his works, caufed him to redouble his

; no perfon was admitted into his room while he was painting, not

even his br

vs; and his method of mixing the

ts, and prefe o the lufive of his

colours, was an impenetrable fecret, which he never \vuuH lifclofe. Yet his condt

is nly not to his honour; but rather an argument of a low mir

, fearful of being
eq uaHul or furpaffed. From the fame principle he would never take anmy difciples,
c:u,upt one lady, named Haverman, and he grew envious and j

g alous even of her merit.
juiets his t

mper became ch rofe, fretful,
and apt to withdraw himfelf from fociety. He had many enviers of his fame, which
has ever been the fevere lot of the méft deferving in all profe
work

By feveral domeftic difc

ions; but he continued to
, and his reputation never diminithed. It is univerfully agreed, that he has
led all who have painted fruit and flowers before him, by the confeffed fuperiority
of his touch, by the delicacy of his pencil,
nor do

exce

by an amazing manner of finithing ;
it appear probable that any future artift will ever become his

competitor. The
care which he took to purify his oils, and prepare his colours, and the various experi-
ments he made to difcover the moft lufirous and durable, is another inftance of his
extraordinary and capacity.

From having obferved fome of his works that were perfeétly finithed, fome only half
finifhed, and others only begun, the principles by which he conduéed himfelf may
perhaps be difcoverable. His cloths were prepared with the greateft care, and primed
with white, with all poflible purity, to prevent his colours from being obfcured, as he
laid them on very lightly. He glazed all other colours, except the clear and tranfparent,
not omitting even the white ones, till he found the exaét tone of the colour; and over
that he finifhed the forms, the lights, the fhadows, and the
executed with precifion and warmth, without dr

<

refleétions ; which are all
nefs or negligence. The greateft
truth, united with the greateft brilliancy, and a velvet foftnefs on the fmﬂmc of his
objedts, are vifible in every part of his compofitions; and as to his touch, it looks like
the pencil of natare.

Whenever he reprefented flowers placed in va
fome elegant model, and the bas-relie

, he always painted thofe vales after
as (’\qmﬁtdy finifhed as any of the other parts.
lhmugfh the whole he (hews a delicate compofition, a fine harmony, and a moft happy

fect of light and fhadow. Thofe pi&ures which he painted on a clear g
prdu ed to others.of his hand, as having greater lufire; and as they demanded more

care and exaétnefs in the finithing; yet there are fome on a darkifh ground, in which
appears rather more force and harmony,

ground, are

It







IA

L

/

A

14

JUC

1

15,5

ILR
y

>

e

/]

IIATOR

v

T A=

z

2
b

'/

(

7

Pr
















Jac [ 259 ] jac

It is obferved o

; that in the grouping of his flowers, he generally defigned thofe
in the tre, and gradually decreafed the force of his colout
from the centre to the extremities. The bird’s nefts and their eggs, the feathers, infeéts,
and drops of dew, 3
fpetator. And yet, afte

which were bri

exprefled with the utmoft truth, fo
r all this meri
that fometimes his fruits appear like w.

s even to deceive the
1 and juft praife, it cannot but be conf
or ivory, without that peculiar foftnef
warmth which is conftantly obfervable in nature.

s and

Befide his merit as a Hower-painter, he allo painted landfcapes with great applaufe.
They are well compofed ; and although he had feen Rome, he adorned {cenes
with the noble remains of ancient magnificence wh in that city. His piétures in
that fiyle are well coloured, and every tree is diftinguithed by a touch that is proper for
the leafing. The grounds are well broken, and difpofed with tafte and judgment; the
figures defigned in the manner of Lairefle, highly finifhed, and touched with a great
deal of fpirit; and through the whole compofition, the feene reprefents Italy, in the
wrees, the clouds, and the fkies.

I

LUCAS JACOBS, commonly called LUCAS VAN LEYDEN.
Hifiory, Portrait.
DIED 1533, AGED 39.

LUCJ\S JACOBS, commonly called Lucas Van Leyden, and by the Italians, Luca
d’Ollanda, born at Leyden, 1494, was the difciple of his father Hugh Jacobs, and after
him of Cornelius Engelbrecht, and diftinguifhed himfelf as a painter and engraver,
long before he was a man. With fewer faults than his contemporaries, he pofiefied
qualities to them unknown, more frefhnefs and mellownefs of colour, more acrial
pexfpedtive, and equal dexterity in oil, diftemper, and on glafs. He delighted in {ubjeéts
of extenfive compofition, though he was ignorant of light and fhade in maffes, His
forms, like thofe of Albert Durer, are implicit copies of the model, but with lefs
variety and lefs intelligence, lank, meagre, ignoble. Of expreflion he had little more
than the vulgar grimace. Though he was without attention or knowledge of the
coftume in the general attire of his figures, his drapery is often ample and broad, but
rather fnapt than folded.

Many piures of this mafter in oil and diftemper fiill exift in public places and
private colletions, at Leyden, Amfterdam, Paris, Vienna, and elfewhere. His name
however chiefly furvives in the numerous prints which he engraved with equal diligence
and facility of touch, L

M2 JURIAN
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JURIAN JACOBSZ.

Iluntings, Animals, Port:

and Hiftory.
DIED 1664, AGED 54.

srlandt, in 1610, and beca

a difciple of Francis Snyders
and manner of his mafter, painting huntings and chaces of
: e e R M S e
wild animals, with a great deal of fuccefs ; but afterwards he de

ed himfelf entirely to

paint portraits and hiftory ; and in

the hiftoric

fubje

Sts of

afier, the animals

he introduced, and the manner of his defigning and penciling, {hew the fpirit and taf

of Snyder

The hiftory of Venus and Adonis, and fome other compofitions of Jacobf{z, are
exceedingly commended by the Flemifh wri

that he was eng

d his works were in fuch efteem,

ged in feveral grand d

ons, by which he would probably have advanced
his reputation, as well as his fortune, if he had not unhappily died of the pla

ue, which
{wept away his whole family.

HUBERT JACOBSZ. Vid. GRIMANL
LANG JAN. Vid. REMEE.

ABRAHAM JANSSENS.
Hifi

ny.
He was born at Antwerp, in 1569, contemporary with Rubens, and alfo his competitor,

and in many of the fineft parts of the art, was accounted not inferior to that celebrated
mafter. It is report;

that having wafted his time, and his fubftance, by a life of
diffipation and pleafure, and falling into neceflitous circumftances, which he imputed
more to ill fortune than to his own negleét of his bufine

s, which was the real caufe, he
grew envious of the grandeur in which Rubens appeared, and impatient at his meri
and fuccefs; and, with peevith infolence, challenged him to paint a pifture wit
only for fame, which he was willing to {ubmit to impartial jud

it
h him

But Rubens 1
the propofal, anfwering with modefty, that he freely fubmitted to him, and the
would certainly do juftice to them both.

He was excellent in colouring, and in that refpe@ had no fuperior, except Rubens ;
his compofitions have the fire of the i
corr

14
vorld

mafter

e has tafte and
led ; his draperies well caft and broad.
> !

&nefs; his pencil is flowing and dec
delighted in fubje&s illuminated b
the deepeft darknef;

He
torch

it, and went from extreme fplendour to

without be Antwerp, Ghent, and moft of the

churches of Flanders poffefs

admir

mafter-piece is the

110 trace of this artift among the Swifs pai

Hig name is not &
w0, Bie was probably of Hamburg, s Defcamps fur

fs. If he was not a Fleming or
F.

VICTOR
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VICTOR HONORIUS JANSSENS.
iftory.
DIED 1739, AGED 775.
He was born at Bruffels, in 1664, and was a difeipl
ion he continued for feven years; in which time
By applying himfelf induftrioufly to fiudy
painter ; and was received into the fervice of the Dulk

e of one Volders, under whofe
1e gave many proofs of fuperior
and pradtice, he became a good
e of Holftein, with a penfion of
cight hundred florins, in which ftation he worked for four years. At length he folicited
his patron to permit him to improve himfélf in Italy, that he might render himfelf
more worthy of his favour; and that benevolent Prince not only indulged him, but
alfo enabled him to purfue his ftudies without uneafinefs, by prefenting him with fix
hundred florins at his fetting out.

On his arrival at Rome, he attended particularly to the works of Raphael: he defigned
after the antiques, and {ketched the beautiful fcenes round that city ; and in a fhort time
his paintings rofe in efteem, and the principal Nobility of Rome were defirous to
employ him. He affociated with Tempefia, the celebrated landfcape-painter, for feveral
years, and painted the figures in the works of that great mafter, as long as they refided
together.

Janffens compofed hiftorical fubjedts, both in a {mall and a large fize ; but he found
the demand for his fmall pictures fo confiderable, that he was induced to paint moft
frequently in that fize. He chofe Albano for his model; and in the fiyle he formed, he
was not equalled by any of his contemporaries.

When Janflens returned to Bruffels, his performances as much admired as they
had before been in Ttaly ; but having married, and gradually become the father of eleven
children, he was compelled to change his manner of painting in {mall, and to undertake
only thofe of the large kind, as being more lucrative, more expeditions, and alfo more
agreeable to his inclination. He adorned moft of the churches and palaces of his own
country with his compofitions; and his extraordinary readinefs of execution appears
in the vaft number of pitures which he finifhied in Bruflels, and in the neighbouring
cities,

The invention of this artift was fruitful; he defigned corre@ly, his colc
natural and pleafing, his pencil free, and the airs of his heads have beauty and eleg
As to the difference between his large and fiall paintings, it is obferved, that in
correctnefs and tafte they had an equal degree of merit; but the colouring of the former
appears more raw and cold than the colouring of the latter; and it is agreed, the
{mall hiftorical pictures he was preferable to all the painters of his time.

CORNELIUS JANSSEN, called JOHNSON,
Portrat.

DIED 1665.

He was born at Amfterdam (though in the Chronological Tables
is improperly afferted that he was born in London); and he

and in Sandrart

ded in E
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feveral years, where he was engaged in the fervice of King

s 1. and painted fev,
excellent portraits of that Monarch, as alfo of his children, and of the pr
Nobility of his Court.

His ftyle of colouring is clear, lively, and natural; his touch is

ht, his pencil truly

delicate; his piures > a peculiar foftn

(s and {weetnefs in the carnations, and they
are finifhed with remarkable neatnefs. J

flen bad not the freedom of hand, nor the

orace of Vandyck ; but in other refpeéts as accounted his equal, and in the finithing

are ealily

his pictures fuperior. His paintin
delicate tints, and by that chara

ly diftinguithed by their fmooth, clear, and
r of truth and nature with which they are firongly
marked. He generally painted on board; and for the moft part his draperies are ])i;\(:f:;
probably becaufe the oppofition of that tint made his flefh colours appear more beau-
tifully bright, efpecially in his female figures; and the fame praétice of black
may be obferved in many of the portraits of Rubens and Vandyck, which feem to
add a roundnefs, relief, and livelinefs to the f

Aperies
I

ares.
It is faid that Janflen ufed a quantity of ultramarine in the black colours, as well as
in his carnations;

which may be one great caufe of their preferving their original luftre
even to this day. Frequently he painted in a fmall fize in oil, and often copied his own
works in that manner. His fame began to be fomewhat obfcured on the arrival of
Vandyck in England ; and the civil war breaking out fome time after, induced him to
return to his own country, where his paintings wete in the higheft efteem.

KAREL DU JARDIN.
Comverfations, Land/capes, Roman Fairs, and Animals.
DIED 1678, AGED 38.

He was boyn at Amfterdam, in 1640, and was a difciple of Nicholas Berchem, whofe
fehool he left to finifh his ftudies in Italy, where he fpent the greater part of his life,
and died at Venice.

This painter, in h

colouring and touch, refembled his mafier Berchem ; but he added
to that manner, aforce which diftinguifhes the great mafters of Italy. It is obferved,
that moft of his pi€iures feem to exprefs the warmth of the fun, and the light of mid-day.
His pitures are not much encumbered; a few figures, fome animals, and a little
landfcape for the back-grounds, generally comprife the whole of his compofition. He
painted however fometimes fubjefts more ex ive, and of a larger defign.

In all his compofitions he fhewed equal power and tafte, correctnefs and fpirit; and
Eis works are as much fought after,” as they are difficult to be met with.

CHARLES JERVAS.
Portrait,
DIED 1739.

This flimfy artift, whom even Vertue fcarcely deigned to notice, would not be named
here, if his pupil Pope had not kept his name afloat by the verfes which he addrefled to
him. He wasan Irifhman, the difciple of Kneller, and acquired a fortune by marriage.
F.
INNOCENZIO
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INNOCENZIO DA IMOLA. See FRANCUCCL
WILLIAM VAN INGHEN.
01,

He was bornat Utrecht, in 1651 ; s placed as a difeiple with Anthony Grebber.
From him he went to Rome, and enteved the fchool of Carlo Maratta.

Although Inglien continued only one year in that fchool, yet by clofe ftudy
the, precepts of Maratti, he was rendered capable of executing feveral grand we
in the churches at Rome, by the recommendation of his mafter, who was fo much
pleafed with the abilities of his pupil, that he did him every friendly office in his power.
His drawing, which was firm +; his defign, which had a great portion of elegance ; and.
the pleafing tone of his colouring, very foon procured him the favour of the Nobility,
and of the moft eminent ecelefiaftics

, and
{

» who employed him for many of the convents and
palaces ; and.at his return to Amfterdam, where he followed his profeffion as long as he
lived, his works were much coveted and admired

LUDOLPH DE JONG.
Portrails, Battles, and Huntings.
DIED 1697, AGED 81.

He was born at Overfchie, between Rotterdam and Delft, in 1616.

His father, who
was a fhoemaker, mtended him for his own trade; but havin

, on fome occafion, treated
Ludelph with extraordinary feverity, he ran away from his father ; and finding in himfelf
apredominant inclination to painting, he became a difciple of Cornelius Sachtleven.
From that mafter he learned the prix

with Anthony Palamedes, i

as he ought to have done;

iples of theart; but afterwards he placed himfelf
ait-painter at Delft, who took no pains to inftruét him
and therefore he quitted him, and went to Utrecht, to ftudy
under John Bylaert, where he made a good progrefs, and qualified himfelf to appear
with credit in his profeflion.

He vifited France, in hope of meeting encouragement, and had the good fortune to
find bufinefs enough to detain him there for feven years; but then he retired to Rotterdam,
where many of the chief families engaged him, and he gained reputation and riches.
In the apartment of the artillery company at Rotterdam, may be feen a capital pi€ture of
this mafter’s hand; it is very much admired, and affords an evident proof of his abilities
in portrait-painting.

Healfo frequently painted battles and hunting
and well defigned.

s, in a {mall fize, which are well penciled

+ Thisis rather fingular, For Defcamps, though he does not prefunic to decide on the m
the only picture which he had feen of his hand, declares, that if it had not poffeffed other beauties, the drawing of it
could not have entitled Van Inghen to a place in his work, Lanzi, in his enumeration of the fcholars of Maratta
mentions no fuch name as Van Inghea, F.

JACOB




JOR [ 264 ] juL

JACOB JORDAENS.
Hiftory, Allegorical Subjects, and Bacchanals.
DIED 1678, AGED 84.

This remarkable artift was born at Antwerp, in 1594, and was a difciple of Adam Van
Oort, but he was indebted to Rubens for the principal part of his knowledge in the art
of painting ; and by fome authors it is afferted, that he was admitted into the fchool of
Rubens, and became one of his moft famous difciples. He had always a longing defire
to fee Rome, in order to refine his tafte, and acquire the beft manner of dcﬁmnnu, yet

marriage with
the daughter of his mafter Van Oort; and had then no refource, but to ftudy and copy
the beft pi¢tures he could procure of the greateft Italian mafters, which he did with
inde ble afliduity.

Sandrart fays, and from him De Piles and other authors affert, that Rubens, jealous of
ivalled in a point wherein his

he was prevented from carrying that defign into execution, by an ear

the colouring of Jordaens, and apprehenfive of being
own excellence confifted, employed him for a confiderable time to paint de
{ketches ; by which, it is faid, Jordaens weakened his

tapefiries in diftemper, after hi
knowledge of the principlesof colouring, and enfeebled his tints, which before were
firong, and reprefented the truth of nature to a wonderful degree.

confidered, that when Jordaens worked in diftemper, he was
; and if it be alfo cnnﬁ(]m'u'\, that all thofe paintings on which

But, if it be candidl
not far advanced in life
his fame is founded, or at leaft the major part of them, muft have been fubfequent to
the time when Rubens employed him, and yet are admired for their beautiful, firong,
and admirable colouring; this fory muft (Prmml appear not only xmpm\mhlu but an
imputation unworthy of fo amiable a charaéter as Rubens always poffefled. And it
fhould feem, that even thofe works of Jordaens which he finifhed at a very advanced
age, and are allowed not to be inferior in colouring to Rubens; are {ufficient to difprove
the affertion of De Piles and others.

He painted with extraordinary freedom, eafe, and expedition ; there is brilliancy and
anding of the chiaro-fcuro. His compo-

g, and a good under

fition is rich, his expreffion natural and firong, but his defign wants e

He ftudied and copied nature as he found it in the model, and neither felefted its
I >

WL

though

harmony in his colouri

nee and tafte.

beauties, nor rejeted its defefts. He knew how to give his figuresa good relic

he is frequently incor in the outlines; but his pencil is always excellent; and fo
free and {pirited touch, no painter can be accounted his fuperior

A areat number of altar-pieces, painted by Jordaens, are pre

ryed in the churches

through the Netherlands, which maintain the reputation of the artift; and in the
ion of the Duke of Orleans, is the famous piture of the fatyr and man blowing

an and Syrinx, w 1, although the figures are as

cold and hot; and allo the ftory of P
d and the whole admirably execute

was

ied in only fix days.

GIULIO, or JULIO ROMANO. Sec PIPPI
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JOHN JOUVENET.
Hiftory, Portrait, and Allegorical Subjeds.
DIED 1717, AGED 7T3.

He was born at Rouen, in 1644; and his father, who was a painter, bred him up to
the fame profeffion, and taught him the firfe principles of the art; but his greateft
improvement was confefledly derived from the infiruGtions he received from Nicolo
Pouffin, and fiudying the works of that mafter.

He acquired fo good a knowledge of defign, as qualified him for being employed in
feveral grand works, in the royal palaces at Paris and Trianon; in many of the churches
and convents; and in the hofpital of the Invalids, where he painted the twelve Apofiles,
each figure being fourteen feet high. He was efteemed to have had a ready invention,
a fruitful genius, a tafte for grandeur in his compofitions, corre@nefs in his defign, and
an elegant manner in difiributing his draperies. In France his merit feems to be
univerfally allowed ; yet fome able judges condemn his tafte of defign, as being too
much loaded; and his’ colouring, as having too predominant a tint of yellow in the
carnations, by which they lofe the look of nature; though others affert,, that his bef
works are free from thofe imperfeftions.

It is obferved of this artift, that being deprived of the ufe of his right hand by a
paralytic diforder, he ever after painted with his left.

K.

VANDER KABEL. Vid. CABEL,

WILLIAM KALE.
Still Lafe.
DIED 1693, AGED 63,

HE was born at Amfterdam, in 1630, and wasa difciple of Hendrick Pot, who painted
portraits and hiftory. But although he continued with that mafter for feveral years, and
employed his pencil on the fame fubjeéts, yet, when he quitted Pot, he changed ?]is
manner totally, and only painted objeéts of fiill life, endeavouring to imitate nature with
the utmoft exaGtnefs, He fucceeded very happily in his compofitions of tlmt} kind, and
atlaft arrived at a great degree of perfeftion. He finithed his pictures with a touch
that was remarkably neat; his colouring was true nature, and had an uncommon
tranfparence. His ufual fubjets were vafes of gold, filver, or cryftal, gems, gl:(Lﬂ'cS,
and agates, which he copied delicately after nature; and gave them an extraordinary
lufire, as well as an agreeable effect, by a proper diftribution of his lights and fhadows.

o BARENT
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BARENT VAN KALRAAT.
Landfeapes, Cattle.
DIED 1721, AGEDT1.

This actift was born at Dort, in 1650, and learned defign from his brother Abraham
Van Kalraat; but the art of painting he ftudied under Albert Kuyp, an admirable
painter, with whom he was placed as a difciple.

At firft he painted in the ftyle of his mafter entively ; though afterwards, being either
diffident of his own abilities, or at leaft not flattering himfelf with a hope of {urpafling,
or even equalling his mafter, he changed his manner, and ever after painted views of the
Rhine, in the fiyle of Herman Sachtleven. His frequent walks along the borders of that
river, infpired him with a defire to copy that beautiful variety of villages, falls of
water, rocks, hills, and trees, which the windings of it perpetually offer to the view;
and although he could not be accounted equal to Sachtleven, yet he approached very
near to the merit of that painter. Some of his pitures are excellently and highly
finifhed ; and his landfcapes are adorned with figures and animals well defigned, delicately
penciled, and pleafingl

Sometimes he reprefented, in his pitures, figures going abroad with dogs, to hunt or
to hawk, travellers at the doors of inns, and fuch like fubjeéts, which are always neatly
handled, and very tranfparently coloured.

y coloured.

JACOB VAN KAMPEN.
Hiftory.

He was born at Haerlem, in 1658, was ftyled Lord of Rambroeck; and by fome
authors he is called a difciple of John Van Bronkhorft. His manner of painting
indifputably very much refembled that of Bronkhorft and John Bylaert; {o that the
particular merits which are afcribed to thofe mafters, may with equal juftice and
propriety be aferibed to him. He travelled to Rome, and through the greateft part of
Ttaly, forming his tafte of defign and colouring after the works of the moft eminent
artifts ; and received many public marks of approbation for his performances. Thofe
hiftorical fubjefts which he painted, were compofed of figures large life, well
defigned, and well handled, and they had a tone of colour that appeared lively and
natural.

His genius for architeéture was excellent; and the plans of fome of the moft elegant
public buildings and palaces in Holland were of his defign, as he was eftecemed the
beft architeét of the Low Countries.

KAMPHUYSEN. Vid. CAMHUYSEN.

WILLIAM
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WILLIAM KAY, or KEY.
Lortraits, Hiftory.
DIED 1568, AGED 48.
This painter was born at Breda, in 15

20, and became a difciple of Lambert Lombard
at Liege, at the time when Francis Flori

ftudied in that fchool. As he w.
indufirious in prafifing the rules preferibed by his mafter, in a few y
diftinguifhed as an exceeding good artift.

His portraits are accounted very little ir
to tllolu of Antonio More; for his works are carefully finifhed, and they were prized
for the fweetnefs and ddlmcy of his penciling, as well as for their clear and natural
colour. His compofitions in the hiftorical fiyle, fhew {kill and judgment ; and although
it cannot be affirmed that he had as much fire as Francis Floris, yet are his paintings
well efteemed, and often afford confiderable prices.

His reputation was fo eftablifhed at Antwerp, that the Duke of Alva fat to him for
his portrait; but whilft he worked on the piture, the Judge-criminal and other officers
waited on the Duke to receive his determinate orders, in rcgnd to the Counts Egmont
and Hoorn. The Duke, with a terrible aufterity of countenance, ordered their immediate
execution, and Kay, who underftood the language in which tlk_\, converfed, and allo
loved the nobility of his country, was fo violently affefted by the piercing look and
peremptory command of Alva, that he went home, fell fick, and died, through the terror
impreffed upon his mind by the tranfaétion.

. Some authors, (and Sandrart in particular)
to render that incident more furprifin

g, or perhaps with firié adherence to truth, afiert,
that he died on the fame day thofe noblemen were executed ; others affirm, that he died
a few days before; and others atteft, that he was firuck with fuch terror only by looking
at the enraged and fiery vifage of the Duke, that he died immediately.

One of this mafter’s moft capital performances is the portrait of Cardinal Granville in
his robes, which is very highly commended ; and another was, a large defign, in which
he had introduced the portraits of the principal magifirates of the city of Antwerp, at
full length, and as large as life. It was placed in the Town-hall: but it happened to be
deftroyed, when that building was burnt down in 1576.

JOSEPH VANDEN KERCKHOVE.
Hiflory.
DIED 1724, AGED 55.

He was born at Bruges, in 1669, and was a difciple of Erafmus Quellinus the Elder,
in whofe fchool he fhewed himfelf frudious and diligent; and his proficiency was pro-
portionable to his induftry. When he began to pragtife in his profeffion, he went early
to France, where he found encouragement; and in a few years returned to his own
country with a good reputation, and always painted in the fiyle of his mafter.

His colouring is warm, and his do(wn correft; his compom-oﬂ is generally in the
grand tafte, and he introduced notlumr but what feemed neceffary to embellifh his
Tubje@t. He had thoroughly ftudied the principles of perfpeét dnd, by his being
expert in that branch of his art, the back-grounds of his pi€tures are enriched with
architeGure in a good tafte,

Nn2 On
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On the cieling of the Town-hall at Oftend he painted a very fine defign, reprefenting
the Council of the Gods, in which there is an ingenious and learned difpofition of the
figures, and al{o a mafterly execution.
JOHN VAN KESSEL.

Portraits, Birds, Infeéls, and Reptiles.

Flower
DIED 1708, AGED 82.

He was born at Antwerp, in 1626, and became exceedingly famous for painting thofe
particular objefs which he chofe to reprefent: and not only excelled in fruits and
flowers, but was likewife eminent for painting portraits. In his manner he refembled
Velvet Brueghel, and very near equalled him in his birds, plants, and flowers. He
ature, and faithfully imitated all the true beauties which nature
tion ; he defigned with exceeding correétnefs, had a complete

prefented to his obfe
> of colour, and finifhed his piéures with tafte, elegance, and extreme
neatnefs.

The prodigious high price for which he fold his works, occafioned the rich alone to
be the purchafers; and the King of Spain admired the performances of Van Keflel to
fuch a degree, that he purchafed as many of them as he could poffibly procure, till at
laft he prevailed on the artift to vifit his Court, where he was appointed painter to the
Queen, and was retained in her fervice as long as fhe lived.

He painted portraits admirably, with a light, free touch, and a tone of colour that
very much refembled Vandyck ; nor are his works in that ftyle confidered, in Spain, as
inferior to that great mafter, either in refpe to the refemblance, the look, full of life,
the gracefulnefs of the attitudes, or the relief of his figures.

It was conftantly the cuftom of Van Keflel to make fketches after nature, and ftudies,
at the different feafons of the year, when his obje@s were in the moft complete bloom
and beauty ; fome of thofe objeéts he only defigned; of fome, he coloured the defigns,
and others he modelled; fo that the materials were ready for any work he intended to
undertake; and, as he pofleffed a large colleétion of them, he could always have
recourfe to thofe ftudies, when he could not poffibly have nature to imitate.

FERDINAND VAN KESSEL.
Fruits, Flowers, Plants, and Animals.

Te was the fon of John Van Keflel, born at Breda in 1660, and with great care
infiruéted in the profeflion of painting by his father, whofe fiyle and manner he ever
afterwards followed.

N. VAN KESSEL.
Converfations.

This artift was the nephew of Ferdinand Van Keffel, born at Antwerp, in 1684;
and probably he would not have been inferior to the moft diftinguifhed painters u[: his
own name or nation, if he had not given himfelf up to an intemperate and diffolute
courfe of life. If a judgment might be formed of his genius and power, by fome of his

performances
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performances which he painted in the ftyle of Teniers, it appeared not unlikely that he
would have equalled even that favourite painter, if his application had been proportioned
to his abilities.

In the latter part of his life he quitted the manner of Teniers, and painted portraits,
but with no fuccefs, for they rather rendered him contemptible ; fo that he is only
memorable for his firft works, which have real merit in the defign, and for the colouring
are juftly commendable.

CORNELIUS KETEL.
Lortrait, Hiftory, and ArchiteSture.
DIED 1602, AGED 54.

Corn. Ketel, born at Gouda, 1548, was the difciple of Anthony Blockland ; travelled
to France, where he is faid to have been employed at Fontainbleau; from thence to
England, where he painted portraits, and, according to Sandrart, vifited Venice and
Rome.

The compofitions of Ketel are more copious than correft, but in his portraits he
imitated nature and the objeéts before him with truth and vigour; not long before his
death he followed the whimfical conceit of Hugo da Carpi, to paint with the points of
his fingers, and even his toes, inftead of pencils and brufhes, and not without fuccels,
if tradition be believed.

JANSSEN, or JANSON VAN KEULEN.
Portrait.
DIED 1665.

This painter was born in London, of Dutch parents; and before Vandyck went to
England, he was employed by King Charles I. who held his paintings in great efieem ;
and the favour of that Monarch procured him the opportunity of painting the portraits
of the principal Nobility.

It was obferved, that although Vandyck was fuperior to him, yet he and Van Keulen
lived together in the moft fincere amity. Houbraken writes, that Vandyck having one
day vifited Van Keulen, obferved him to look dejected and melancholy; and enquiring
the caufe of his uneafinefs, that painter candidly told him he had been exceedingly
mortified by a lady, whofe portrait he was painting, and whofe capricious humour
rendered her incapable of being pleafed. But Vandyck {miling, defired him not to be
affeted by fuch treatment, which was generally the refult both of vanity and folly, nor
to fret himfelf at the teazing ignorance of his employers; for he himfelf had often
experienced the fame mor! ng behaviour from ladies who fat to him, and reaped one
great advantage by it, which was , that it taught him the art of patience, though it did
not improve him in the art of painting.

LORNELIUS




CORNELIUS KICK.
Portrait, Flowers, and Still Life.
DIED 1675, AGED 40.

He was born at Amfterdam, in 1685 ; and, according to Houbraken, learned defign
and colouring from his father, who was a portrait-painter of good reputation, though
Weyerman fays his father was a flatuary. He became very eminent for painting
portraits, as the likenefs was remarkably firong, and as he finithed them very highly ;
but when he obferved how great a demand there was at that time for fubjeéts of {till life,
particularly fruits and flowers, and faw the works of De Heem in prodigious requeft,
he direéted his whole ftudy to that fiyle of painting, and fucceeded fo well, that he
defifted from portraits, and devoted his pencil ever after to the painting of fruit and
flowers ; which piGures rofe into high efteem, and fold for confiderable prices. As he
accufiomed himfelf always to paint after nature, he was fo curious that he filled parti-
cular beds in his garden with the choiceft flowers that could poflibly be procured; and
planted fruit-trees of the moft valuable kinds, that he might have the moft beautiful
models in his own power.

His manner of painting was light and delicate, his touch tender, and his colouring
brilliant, fhewing all the frefhnefs of nature; and thofe flowers which were his favourite
fubjeéts, and painted with the greateft excellence, were tulips and hyacinths.

ALEXANDER KIERINGS, or KIERINCX.
Landfeape.
DIED 1646, AGED 56.

He is fuppoled to have been born at Utrecht, in 1590, and is very defervedly
accounted a landfeape-painter of great eminence. He finifhed his pi€tures in a manner
that was peculiarly neat; yet he was never capable of defigning figures with any
tolerable degree of elegance. For which reafon, he procured Poelemburgh to infert
the figures in moft of his pictures, which added not only to their beauty, but to their
value.

His views, and every particular objet, were copied from nature, and he finifhed them
with amazing patience; even the bark, and the fibres of the trees, being diftinétly
marked ; and he had fo peculiar a manner of touching the leaves, that every fpecies
might be readily diftinguifhed.

DAVID KLOCKER of EHRENSTRAHL, or KLOCKNER.
Portrait, Hiflory.
DIED 1698, AGED 69.

He was born at Hamburgh, in 1629, and learned the art of painting from George

Jacob, a Dutch mafter, well efteemed for painting animals and huntings. His firft
mpts were in portraits ; but being invited to the Cowrt of Sweden, he found the
; defirous to have fome grand hiftorical fubjeét painted in his palace; and, in order

to
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to qualify himfelf for fuch an undertaking, he went to fiudy at Venice, and acquired
there a bold m}d ftrong tint of colouring ; but from thence he travelled to Rome, and
ﬂudied_ there for ﬁ\:c years, to improve himfelf in defign and elegance of tafte.

AtAhl,t return to Sweden, he was received with great refpeét; and had an honourable
appointment; was immediately employed at the palace; and his works were beheld
with a degree of applaufe, equal to his warmeft withes. He painted the portraits of
the Royal Family, as alfo the greateft part of the Nobility of that kingdom ; and finifhed
many hiftorical and poetical {ubjeéts: but very few of the paintings of this mafter are
to be feen out of that country. He had great freedom of hand, and great propriety in
his charatters. 1In his compofitions he was fond of introducing a number of figures,
and his defigns were adorned with agreeable landfcapes, as likewife with elegant ;)icces
of archite€ture, which he had copied from the veftiges of the antique buildings about
Rome; and he adapted them to his own fubjeéts, with extraordinary judgment. His
colouring was excellent, efpecially in the naked, and his drawing was very correft.

GEORGE KNAPTON.
Crayons.
DIED 1788, AGED 80.

This artift was the {cholar of Richardfon, but painted chiefly in crayons. Like his
mafter, he was well verfed in the theory of painting, and had a thorough knowledge of
the hands of the good mafters, and was concerned with Pond in his various publications.
In 1765 Knapton was painter to the fociety of Dilettanti, and, on the death of Slaughter,
was appointed furveyor and keeper of the King’s pitures. He died at Kenfington,
where he was buried.

SIR GODFREY KNELLER.
Hiftory, Portrai.
DIED 1726, AGED T8.

This artift, whofe fame is well eftablifhed in thefe kingdoms, was born at Lubeck,
in the duchy of Holftein, in 1648, and received his firft infiruétion in the fchool of
Rembrandt ; but he afterwards became a difciple of Ferdinand Rol, under whofe dive&ion
he continued for a confiderable time.

‘When he had gained as much knowledge in his profeffion, as that {chool could afford
him, he travelled to Rome; he likewife vifited Venice, and diftinguithed himfelf fo
effeétually in that city, by feveral portraits of the noble families, as allo by fome hifto-
rical pi@ures, that his reputation became confiderable in Italy.

Thus qualified to appear with advantage in his.profeflion, he left Venice; and after
fome time fpent at Hamburgh, with extraordinary fuccefs, he went to London, where
he gained the favour of the Duke of Monmouth, by whom his merit was made known
to the Court; and he had not only the honour of painting the porurait of King Charles
1L feveral times, but that Monarch condefcended to fit for his piGture at the houfe of
Sir Godfrey in Covent-Garden.

The death of Sir Peter Lely left him without a competitor in England; and from that
period his fortune and his fame were thoroughly eftablifhed, No painter could have

more
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more inceflant employment, no painter could be diftinguifhed by more public marks of
honour. He was ftate-painter to Charles II. James II. William III. Queen Anne, and
George I. equally refpefted and eficemed by them all. By the Emperor Leopold he
was dignified with the title of Knight of the Holy Roman Empire. His own portrait
was requefted by the Grand Duke of Tufcany, and placed in the Florentine gallery ;
and he had the good luck of having his works immortalized by the beft poets of his
time, efpecially by Addifon.

He poflefled more of the freedom than the nature obfervable in the works of
Vandyck ; his colouring is lively ; he drew a bold outline ; he difpofed his figures with
Jjudgment, and his attitudes have eafe and dignity. The airs of his heads are generally
graceful, and the hair difpofed with a natural and becoming flow; but particularly the
female portraits have a pleafing fimplicity, a modefty mixed with elegance, that renders
them engaging and amiable. However, it muft be confefed, that there appears too
great a famenefs in his airs, too great a fimilarity in the countenances, and no great fire
of imagination in his compofitions. It is remarked of Kneller, that of all his per-
formances, he feemed to be moft vain of the portrait of the converted Chinefe, at Windfor,
perhaps, becaufe it was the leaft mannered.

N. KNIPBERGEN, or KNIBERG.
Landfcape.

He was a Dutch mafier of eminent rank for painting landfcapes, who entirely imitated
the ftyle and manner of Paul Bril. He ftudied after nature, but principally fketched
the fcenes which he intended for his future fubjeéts, among the mountainous parts of
Germany and Switzerland.

He had an uncommon freedom of hand, a fine pencil, and united finifh with difpatch,
He wanted elegance in the choice of his fubjeéts, and alfo in the forms and attitudes
of his figures; his diftances are frequently not well thrown off, and fometimes his
back-grounds appear too encumbered: but the leafing of his trees is loofe, free, and
competently bright, though in general fomewhat too green ; as are alfo very often his
grounds and his hills. The clouds in his piftures are remarkably light and floating, and
his fore-grounds are well broken, and agreeably diverfified.

NICHOLAS KNUPFER.
Buattles, Converfations.
DIED 1660, AGED 57.

He was born at Leipfick in 1603, and at firft was infiru@ed by Emanuel Nyfens, a
painter of no great note in that city, with whom he fpent two years ; but being treated
improperly and unkindly by tha ift, he quitted him, and went to Utrecht, to procure
inftrution from Abraham Bloemart.

The King of Denmark employed him to paint three piftures of battles, reprefenting
the viftories of fome of his heroic anceftors; which fubje@ he executed to the entire
fatisfaftion of the King, and he gained the approbation alfo of the ableft judges at that
Court. The figures in all his fubjeéts were but of a fmall fize, but they were correct,
and defigned with a great deal of nature and truth.

‘Weyermans
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Weyermans deferibes a pifture which he faw at the Hague, painted by Knupfer, that
was equally admired for the defign and expreflion. The fubjeft is a fhepherdefs
wearing a garland of flowers, and conduéted by a fhepherd; and that writer obferves,
that there is an expreffion of refpect in the countenance of the {hepherd, which is as
firiking and affe@ing, as the modefly and decency that are vifible in hers.

MATTHIAS, or MATTHEW KOCK.
Landfcape.
DIED 1554, AGED 54,

He was born at Antwerp, about the year 1500, and efteemed a very excellent painter
of landfeapes, being one of thofe memorable artifts who contributed to the refinement
of the Flemifh tafte, by introducing that of Ttaly. He ftudied and imitated nature; he
fhewed an agreeable variety in his compofitions ; and painted with equal merit in oil and
in diftemper.

WENCESLAUS KOEBERGER.
Hiflory.
DIED 1604, AGED 70.

W. Koeberger, born at Antwerp, 1534, was a difciple of Martin de Vos, whom he
quitted, to fudy in Italy, and lived much at Rome and Naples, where he married, and
painted a pifture for the confraternity of St. Sebaftian at Antwerp, which was placed
in the cathedral of that city, and is admired for its difpofition, defign, and colour.
He excelled in archite@ture, and terminated his life at Bruffels. Vandyck has placed
his head among his portraits of illufirious men. .

ISAAC KOENE.
Landfcape and Water-Mills.

The birth and age of this mafter are not recorded; nor is there any other account of
him from the different writers on this fubjet, than that he was a difciple of Jacol
Ruyf{dal, and painted landfcapes in the manner of his mafter. As he was not capable of
defigning figures, he affociated with Barent Gaal, who always painted them for him ;
and the profit of their joint labours was always equally divided between them,

JOANNA KOERTEN BLOCK.
Birds and Flowers in Water-Colowrs.
DIED 1715, AGED 65.

This paintrefs, who was the wife of Adrian Block, was born at Amfierdam, in 1630,
and from her youth {hewed a ftrong inclination to drawing, painting, and embroidery,
and arrived at an aftonithing excellence in all.  But {he principally employed herfelf in
cutting on paper the reprefentation of landfcapes, birds, fruits, and flowers, which fhe
executed with incredible exatnefs and delicacy, fo as to amaze every beholder. The
Tines with which fhe exprefled her objeéts, were as exquifitely nice as the lines of

00 engraving ;
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engraving; and yet fhe performed it’ with {ci
fubjeéts, for all kinds were to her equally’ ea
archite@ure, and ftill'life, were per

s only.  Nor was fhe confined to any
and familiar. Sealpieces, animals,
wps her favourite fubjeéts ; but fhe alfo cut portraits
on paper, with as firiking a refemblance as if they had been painted in oil, by the
hand of the ableft artifts.
She was accounted fo

it a prodigy in her way, that fhe was vifited by the Nobility
of the firft rank of all nations, who travelled through Amfterdam; and was particularly
honoured by the Czar Peter I. who condefcended to pay her a vifit in her own houfe,
The Eleétor Palatine offered her for thre
florins

{mall pifures of her cutting, a thoufand
> a price for them. At the requeft of the I
of Germany, fhe defigned atrophy with the arms of the Empire, ornamented wit
laurel crowns, garlands of flowers, and other enrichments fuitable to the fubjed;
which fheexccuted with fuch corre@nefs of drawing and defign, fuch wonderfal
tendernefs and beauty, as is'not to be defcribed, and fearcely to be credited. « For that
exquifite performance, fhe received a prefent from the Emprefs of four thoufand florins,
She alfo cut the portrait'of the Emperor, which is hung up in'the Imperial cabinet at
Vieuna, and efteemed not the leaft curiofity in that colleftion of rarities.

yet fhe refufed eveu fo L

h

ROELOF KOETS.
Portrait.
DIED 1725, AGED 70.

He was born at Zwoll, in 1655, the fon of a painter, who taught him the firft
principles of defign; but afterwards he was placed as a difciple with: Gerard Terburg,
where his progrefs was fo rapid, that he foon furpafled all his companions. His mafter
gave him fo many marks of his approbation and efteem, was fo profufe in his praife,
and fo firongly exprefled the preference which he thought the abilities of Koets merited,
that it excited the envy and jealoufy of all the other difciples, who determined to
punifh Koets, for the imagined infults of their mafter: fo that Terburg found it
neceflary to advife him to leave his fchool, and diretted him only to ftudy nature for
the future ; which diveétion he punétually obferved.

At his firft fetting out in his profeffion, he had the good fortune to fucceed in painting
the portrait of the Count Dalwigh, which laid the foundation of his future advance-
ment ; for, through the recommendation of that nobleman, he was made known to
Henry Cafimir, Stadtholder of frizeland, who' received him into his favour, and
conceived an uncommon friendfhip for him; and as foon as that Prince had fat to him
for his own portrait, his example was followed by all the Nobility of his Court.

His reputation, as an accomplifbed artift, was fo thoroughly afterwards eftablifhed,
that he had the honour to paint the portraits of King William III. the Duke of Portland,
and his family, and moft: of the Englifh and German Nobility who attended that
Monarch at Loo. An extraordinary circumftance relative to this mafter is attefted as a
fa6t ; that he painted five thoufand portraits with his own hand, and all of them were
well finifhed, without any affiftance from other artifts; on which account he is men-
tioned as'one of the moft laborious painters of his time,

He
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He had a great freedom and readinefs of hand, an agreeable choice of attitudes, and
a good manner of defigning. He was always ftrié

formances; nor did he want the fk

) ly attentive to nature, in all his
! : .nll to improve or to embellifh nature on proper
occafions, whenever he imagined it might conduce to the perfe@ion of his work

P!

DAVID DE KONINCK, or KONING.
Awimals, Birds, Fruit, and Flowers.

DIED 1687.

This artift was born at Antwerp, and at firft infiru&ted by Nij
authors fay he was afterwards a difciple of Peter Bol; but, according to thofe writers
who appear > moft authentic, he was the difciple of John Fytt. 1
that mafter for feveral years, and pain fo exaétly in his fiyle, that at lafi he excited
loufy ; for Fytt obferved, with fome degree of mortification, that the works of
his difciple were taken-for his own, and brought equal prices at the public fales.

De Koninck therefore quitted his mafter, and, in purfuit of improvement, travelled
through France and Germany, to Italy, where he arrived in 1668, being much employed
where
livi

afius ; though {ome

He continued with

his

or he went; and he was received at Rome in a manner worthy of his merit. He
1 for a few years in that city, always very afliduous, and likewife very retired. His
works refemble thofe of Fytt, and his fubjeéts are the fame; his touch is free and firm;
his colouring ftrong, and like nature; and he particularly excelled in birds. He was
conftantly a competitor with Fytt; but, by the beft connoiffeurs, he was generally not
allowed to have the preference; for in his pittures there appeared fomewhat that was
lefs free, and lefs mafterly, as alfo apparently more laboured than thofe of his mafter,
when their paintings were compared with each other; though otherwife, he was always
jultly efieemed a great artift.

A capital pi6ture of De Koninck is preferved in the cabinet of Prince Charles at
Bruflels; reprefenting dead and live fowls, together with fome objeéts of fill life.

PHILIP DE KONINGH.
Portrait, Hiflory.

DIED 1689, AGED T0.

He was born at Amfterdam, in 1619 ; was bred up to the profeffion of painting in the
fchool of Rembrandt; and added an honour to that academy, by the merit of his
performances. For many y

he fupported the reputation which in the early part of
his life he had defervedly acquired, and was eficemed an excellent painter of portraits.
His compofitions were remarkable for the g

.at charater of nature which appeared in
them all, for the choice and variety of his attitudes, and alfo for the extraordinary
refemblance of thofe perfons who fat to him for their portraits.

The piGture of himfelf, which he painted at the requeft of the Grand Duke of
Tufcany, and which is placed in the Florentine galler,
merit of this mafter. His colouring is clear, and
firiking effeét.

is a fufficient evidence of the
his paintings have a lively and

002 SOLOMON




SOLOMON KONINGH.
Hiftory, Portrait.

He was born at Amfierdam, in 1609, and learned the art of drawing from David
Kolyn; but he ftudied painting under Francis Vernando, and Nicholas Moojart, being
fucce! 111\L1) the difciple of each of thofe mafters; and after fome years pmrhce‘ with
the affiftance of ftudying after nature, he rendered himfelf confiderable. Moft ufually
he painted portraits, though his inclination prompted him to paint hiftory, with figures
as large as life; and he allo painted hifiorical fubjefts in fmall, with an equal degree
of merit.

The piftures of this mafter, which are mentioned by the writers on this fubje®, are,
David and Bathfheba, which was purchafed by the Portuguefe Ambaffador, and fent to
the King of Portugal; Tarquin and Lucrece; Judas in Defpair, throwing down . the
filver for which he had betrayed his Lord; and Solomon’s Idolatry.

LEONARD VANDER KOOGEN.
Converfations.
DIED 1681, AGED Tl.

This artift was born at Haerlem, in 1610, and was a difciple of Jacob Jordaens, at
Antwerp. His contemporary in that fchool was Cornelius Bega; and that created fuch
a friendly intimacy between them, as induced them to fiudy tondhel after nature, and
to become emulous to excel each other, which proved very ul\mnt'\rr( ous to both.

Koogen defigned well; his touch, his penciling, and his manner of colouring,
refembled Bega; but he painted in a very different fize, fome of his pitures haying
figures full as large as life. As he pofleffled an afluent fortune, and was not obliged to
follow the profeflion for a maintenance, he only painted for his own pleafure and
amufement ; for which reafon the number of his works cannot be fuppofed to be very
great, though they are much coveted, and extremely admired.

PETER KOUC, or KOECK.
Portrait, Hiftory, and Converfations.
DIED 1553, AGED 53.

He was born at Aelft, in 1500, and became a difciple of Bernard Van Orlay of Bruflels,
who inftruéted him in the principles of colouring and defign; but he accomplithed
himfelf at Rome, by fiudying the antiques, and {ketching not only the views dbout that
city, but of other parts of Italy through which he travelled,

In a few years after his return to his own country, he happened to be engaged by
fome merchants to paint the defigns for a tapefiry manufaéture, which they had agreed
to undertake at Conftantinople, and was prevailed on to travel to Turkey. But,
although the projeét failed of fuccefs, yet it afforded Kouc an opportunity of defigning
the moft pleafing profpeéts in the neighbourhood of that city; asalflo the procefiions,
affemblies, fports, feafts, and converfations of the Turks, which he reprefented in an

agreeable
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agreeable fiyle. He copied his figures from nature, and their dreffes were adapted to
the mode of the time, to their ftations and chara&ers.

: The countenances of his female
figures were very engaging; and his back-grounds in particular are managed with
abundance of {kill. Seven of thofe Turkith de: were afterwards engraved in wood,
and in one of them he introduced his own portrait in the habit of a Turk.

‘When he came back to Holland, he fettled at Antwerp, and painted a great number
of portraits, altar-piec

and cabinet-pictures ; and was appointed pnnu]m] painter to
the Emperor Charles V. He publifhed feveral volumes on the fubjeéts of architeture
geometry, and perfpective; and witha critical exaéne ‘
Serli, out of the Italian, into his native language.

s tranflated the works of Sebaftian

CHRISTIAN VAN KOUWENBURGH, or KAUWENBURGH.
Hiftory.
DIED 1667, AGED 63.

This painter was born at Delft, in 1604, and was the difciple of John Van Nes; but
the tafte which he manifefted in his paintings was acquired in Italy, where he fo far
improved himfelf, by ftudying after the beft models, that in a great meafure he thook off
his original Flemith tafte. His fubje@s were for the moft part hifforical, with figures as
large as life; and he particularly excelled in de ing the naked. Hh LO")UIJH“‘ was
exce(’dmgl) natural, his defign corret, and his L()ln[)ohl'dﬂ was in a beautiful and
grand fiyle.

Many fine pictures of this mafter’s hand are in the palace of the Prince of Orange
at Ryfwick, and the Houfe in the Wood.

FRANCIS KRAUSE.
Hiftory.
DIED 1754, AGED 48.

Kraufe, a native of Augfburg, became the difciple of Piazzetta, at Venice, and
with great fuccefs imitated his tone of colour. He went to Paris, and having failec
his attempt of becoming a member of the Academy, he went to Lang T
thence to Dijon, where he painted a large

1in

om

tory of the ( qu fians,
s circumftances, however, forced him to paint por
erayon, which he did with fufficient encouragement, rambling from town to
arrived at Lyons, where he executed fome altar-pieces for the church de Sai

picture for the ref

aits in

a wn, till he

te Croix,
and obtained the commiffion of painting the whole of Notre Dame des Hermites, on
which he fpent the twelve remaining j of his lif
Without poffefling the powers of genius, Kraufe had a confiderable talent: he drew
the extremities in a {uperior manner. His colour was vigorous and glowing, his pencil
full, his touch determined and firm ; but to render hi yore brilliant, he became
fometimes too opaque in his fhades; and from a defire of anticipating the beauties which
time alone can give, he indulged in fugitive mixtures and tints that defiroyed each
other; he did not paint for pofterity. F.

ights

JOHN
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JOHN VAN KUICK.
Hiftory, Portrait.
DIED 1572, AGED 42.

He was born at Dort, in 1530, and for fome years lived in general efteem, being
accounted a very fine painter on glafs, as well as in oil colours; and his compolfition
was allowed to have fomething in it that was judicious and mafterly. But having
indifereetly given fome flight offence to the Jefuits at Dort, they perfecuted him with a
moft unremitting feverity, accufing him of herefy, and prevailed fo far as to have him
imprifoned. He was kept in irons for a long time, although John Van Boudewinze,
the Chief Juftice, took all poflible pains to procure his enlargement ; and Kuick, out of
gratitude, painted a pi€lure for that Magifirate, reprefenting the Judgment of Solomon
in which he defigned the portrait of his benefattor, for the head of the principal figure,
as a particular compliment.

That pi@ure having been finifhed during the confinement of the painter, it gave new
offence to that unforgiving tribe, the Jefuits, who daily contrived means to increafe the
miferies of his imprifonment, and never ceafed their perfecution of him till they
extorted a final fentence from the judge, condemning him to death. That fentence the
Jefuits and Monks took care to have immediately executed; and they caufed him to be
burned alive, to the inexpreflible concern of all Proteftants, who dreaded the tyranny
and perfecuting fpirit of the church of Rome, and to the univerfal regret of all the
fovers of the art of painting.

JOHN KUPETZKI
Hiftory, Porérait.
DIED 1740, AGED T73.

This painter was a Bohemian, born 1667, at Porfina, on the frontiers of Hungary;
of an obfcure family, incapable of affording him an education fuitable to his talents.
His father was eager to have him fixed to a trade, and for that reafon he withdrew
himfelf pri ¥ to avoid a fituation that feemed difagreeable to him, and direétly
contrary to his inclination, though he was under the neceffity of begging as he travelled,
and fuffered extreme hard(hip. Entirely undetermined whither to direét his courfe, he
fropped accidentally at the caftle of Count Czobor, in queft of fome affiftance, and there
faw a painter at work, whofe name was Claus, and whofe reputation in that country was

Kupetzki {urveyed the work with remarkable attention for fome time; and then,
taking up a piece of charcoal, he imitated on the wall fome of the ornaments with fuch
fpirit, that the Count and the painter were furprized; for Kupetzki, being afked what
mafter had tanght him, anfwered, that his love for the art had been his mﬂ_) direétor.
Czobor g mrouﬂy took him under his proteétion, maintained him in the caftle, provided

every neceflary for him, and engaged Claus to infrué him in the art of painting.
He foon became

capable of | affifting his mafier in feveral great works; and then
quitting him, be went to Venice and Rome for farther improvement. In thofe cities,

he
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he .for fome time diligently copied the works of the beft artifts;
{o increafed, that he was employed by the No
honou and particularly patronifed by Prince Staniflaus Sobiefki. The mekic of
Lis works may realonably be conjettured, by the purchafe ‘made by the Margrave of
Brandenburg Bareith, who, for nine of his pittures gave Kupetzki fixteen t‘houfund
German florins.

jl‘lm [‘,mpfzrm’\(‘l}arlrs 1. would willingly have retained him in his fervice as principal
painter, which ftation he had held under the Emperor Jofeph; but he preferred his
liberty to all the advantages of fo honourable an employment.  He painted the portraits
of the Imperial family feveral times, and the prime Nobility of that Court; and had
alfo the honour of painting the Czar Peter, and moft of the Princes of Germany.

In refpeét of his colouring, in which his greateft excellence confifted, he o
to Rembrandt; but, in r

! till at laft his reputation
bility of Rome, enriched and

was compared
rd to the hands, he was equalled with Vandyck One
writer, indeed, alledges, that his pértraits were too lean, and the figures too fhort; but
Mr. Fuefsli, a Swils painter, and a good judge, who wrote his life, Jjufiifies Kupetzki
from that imputation ; and affirms, that though he might fometimes be guilty of thofe
faults, yet they were faults not generally obferved in his works. Fuefsli confefles that, in
the latter part of his life, he was apt to fpend too much time on his pittures; and would
often have fpoiled them by too much retouching, if they had not been taken out of his
hands. The colouring of his heads engaged his principal attention, and he feemed
rather negligent of the draperies; yet no mafter could poflibly have a more extenfive
knowledge of the chiaro-fcuro than Kupetfki.

JACOB GERRITZE KUYP, or. CUYP.
Landfcapes, Battles, and Cattle.

He was born at Dort; and learned the art of painting from Abraham Bloemart, by
whofe infiruion he became an extraordinary good painter of landfeape. His principal
fubjeéts were the different views, which he fketched after nature, in the environs of
Dort; always being attentive to introduce pieces of water, or rivers, with cattle on the
banks, and particularly cows and fheep. Yet frequently he painted battles, as alfo the
marchings or encampments of armies.

He had a good pencil, a broad and free touch, a tone of colouring that was fieet and
agreeable, an outline generally correft, with great tranfparence in his water, and good
keeping. His memory is held in juft efteem at Dort, for being the founder of the
painting academy of St. Luke, in that city ; which he eftablifhed in concurrence with
three other artifis of diftinftion, Ifaac Van Haflelt, Cornelius Tegelberg, and Jacques
Grief, in the year 1642.

ALBERT KUYP, or CUYP.
Cattle, Landfcape, and Moon-Lights.

He was born at Dort, in 1606, the fon of Jacob Gerritze Kuyp, and alfo his difciple ;
though in his manner he differed extremely from his father, being much neater in every
part of his works. The father principally adhered to one or two {pecies of animals; but
to Albert, oxen, fheep, cows, horfes, fruit, landfcape, fmooth water, or {hips and boats,

were
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were all equally familiar, either to defign or to execute. He excelled in every article
that he attempted to reprefent, and painted every objeft in the fame free and natural
manner; always lovely and true in his colouring, always clear and tranfparent.

He was aceuftomed to obferve nicely even the particular times of the day, to exprels
the various diffufions of light on his objefts, with all the truth of nature; and in his
pictures, the morning, attended with its mifts and vapours, the clearer light of noon,
and the (afiron-coloured tints of the evening, may readily be diftinguifhed. He likewife
excelled in moon-light pieces; fome of them being fo admirably exprefled, that the
glittering refleftion on the furface of the water, appeared more like real nature, than
like an imitation of it.

The moft capital performance of this mafter is the reprefentation of the cattle-market
at Doxt, and the {quare where the troops and {oldiers exercife. In that pitture he has
painted the moft beautiful horfes that appeared on the parade, fo like, that every one
of them might be as diftinétly known in the painting, as in their evolutions. His ftudies
were entirely after nature, and moft of the views which compofe the fubje@s of his
e in or about the city of Dort. He left a great number of drawings
heightened with water-colours, which are preferved as curiofities by the

landfcapes
and defigns
connoifleurs,

L.

PETER VAN LAER, called BAMBOCCIO.
Conwerfations, Landfcapes, Cattle, 8c.
DIED 1673, AGED 60.

THIS mafter was born at Laeren, near Narden, in 1613 ; his name was Peter Van
Laer, but in Italy they gave him the name of Bamboceio, on account of the uncommon
fhape of his body, the lower part being one third part longer than the upper, and his
neck fo fhort that it was buried between his fhoulders +.

He had, however, an ample amends for the unfeemlinefs of his limbs, in the {uperior
beauties of a mind endowed with extenfive powers of perception and imitation. He
refided at Rome for fixteen years fucceffively, and was held in the higheft eftcem by all
ranks of men, as well as by thofe of his own profeffion, not only on account of his
extraordinary abilities, but alfo for the amiable qualities of his mind.

He ftudied nature inceffantly, obferving with a curious exabtnefs every effe& of light
on different objeéts, at different hours of the day; and whatfoever incident afforded
pleafure to his imagination, his memory for ever perfeéily retained. His ftyle of
painting is fweet and true, and his touch delicate, with great tranfparency of colouring.
His figures are always of a fmall fize, well proportioned, and correttly defigned ; and

+ Perhaps hie got this name rather from the branch of painting in which he excelled; for his ufual fubjects, the

various fports of the populace and tranfactions of vulgar life, harveft-homes, vintage-revels, drollerics, hops, quarrels,

quera 4 mummeries of the carnival, are by the Tralians comprifed under the name of ¢ Bambocciate” and
fuch was his [elicity of perception and exccution, that inftead of their images we faicy to fec the objedls themfclves.
F
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The fame redundancy of hiftory and fable is difplayed in the works of both; and it is
but juftice to fay their performances were at lealt in as good a tafte as the edifices they
were appointed to adorn.

Laguerre’s father was a Catalan, who fettled in France, and became mafter of the
menagerie at Verfailles: The fon being born at Paris in 1663, Louis XIV. did him
the honour of being his godfather, and gave him his own name. At firft he was placed
in the Jefuit’s college, but haying a hefitation in his fpecch, and difcovering much
inclination to drawing, the good fathers advifed his parents to breed him to a profeffion
that might be of ufe to himfelf, fince he was not likely to prove ferviceable to them.
He however brought away learning enough to aflift him afterwards in his allegoric and
hiftoric works. He then fiudied in the Royal Academy of Painting, and, for a {hort
time, under Le Brun. In 1683 he came to England with one Richard, a painter of
archite@ure, and both were employed by Verrio. Laguerre painted for him moft part
of the large piéture in St. Bartholomew’s hofpital ; and fucceeding fo well when little
above twenty, he rofe into much bufinefs, executing great numbers of cielings, halls,
and ftair-cafes, particularly at Lord Exeter’s, at Burleigh, the flair-cafe at old Devon-
fhire-houfe, in Piccadilly, the flair-cafe and falon at Buckingham-houfe, the fiair-cafe
at Petworth, many of the apartments at Burleigh on the Hill, where the walls are
covered with his Caefars ; fome things at Marlborough-houfe, in St. James's-park; and,
which is his beft work, the falon at Blevheim. King William gave him lodgings at
Hampton-court, where he painted the Labours of Hercules in chiaro-feuro ; and being
appointed to repair thofe valuable pi€ures, the Triumphs of Julius Cefar by Andrea
Mantegna, he had the judgment to imitate the fiyle of the original, inftead of new
clothing them in vermillion and ultramarine ; a fate that befel Raphael even from the
pencil of Carlo Maratti.

Laguerre was at firft chofen unanimoufly, by the commiffioners for rebuilding St.
Paul’s, to decorate the infide of the cupola, but was fet afide by the prevailing intereft
of Thornhill, a preference not ravifhed from him by fuperior merit. Sir Godfrey
Kneller was more juft to him, though from pique to Thornhill, and employed him to
paint the ftair-cafe of his houfe at Witton, where Laguerre diftinguithed himfelf beyond
his common performances. On the union of England and Scotland he was ordered by
Queen Anne to make defigns for a fet of tapefiry on that occafion, in which were to be
introduced the portraits of her Majefty and the principal Minifters, but though he gave
the drawings, the work went no farther. A few piGiures he painted befides, and made
defigns for engravers. In 1711 he was a direétor of an Academy of painting erefted
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