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TO THY
PRESIDENT AND COUNCIL

OF THE

ROYAL ACADEMY OF PAINTING,

IN LONDON.

GENTLEMEN,

AS you have been placed in a diftinguifhed point of
light, by the inftitution of your Academy; I think that
the fame merit, which hath procured for you the favour
of our moft amiable Monarch, defervedly intitles you to
every mark of refpet from the public, as well as from
every individual who profefles to have a love for the polite
arts.

It has always been my opinion, that Dedications ought
only to be dictated by an impartial regard to real merit,

ag equally




iv DEDICATION.

equally as remote from any venal confideration, as .from
fervile or mercenary flattery ; for which reafon, I de-
termined to infcribe the following work to you, whofe
deferts have juftly recommended you to the patronage of
the moft munificent of Kings, to the favour of the Nation

in general, and to the particular efteem of,
GENTLEMEN,

Your fincere Well-wifher,

and humble Servant,

DusLix,
Dec. 2, 1770.

MATT. PILKINGTON.
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AN early admiration of the Art of Painting, and an eager inclination
to improve myfelf in the knowledge of it, were my inducements to fearch
for inftruétion, among the writers on that fubjeét. Thofe writers I foon
found to be extremely numerous, and very few of them in our native
language ; yet every author I confulted infpired me with an impatience
to proceed; and I extratted from each, what appeared to me moft likely
to prove either inftrutive or entertaining.

However, I obferved in moft of thofe authors, a tedious account of the
artifts in refpeét of their fingularities in public or domeftic life; their
morals, or manner of living ; their families, or the repofitories of their
works ; but, I obferved alfo, that the defcription of their particular ex-
cellencies or defets in the execution of their art; in their ftyle of paint-
ing; in their colouring, or penciling ; were fo blended with other un-
important circumftances, as rendered it exceedingly difficult to- feleét
what might prove inftraétive. For, the life of each artift appeared en-
cumbered with a load of deferiptions, which could neither improve the
tafte or judgment of a lover of the Art, nor fcareely keep the attention of
a judicious inquirer awake.

Whoever has carefully read Vafari, Vanmander, Ridolfi, Sandrart,
and fome other writers on the fubject, will, I believe, recolle&, that they

were
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were compelled to contend with abundance of unimproving and unenter-
taining narrative, to acquire fuch a degree of information, in regard to
any artift, as perhaps they ardently fought after.

I will not impute the tedioufnefs which I experienced, in the original
authors who wrote the lives of the Painters, to any deficiency of judg-
ment or genius; for, it probably might arife from their folicitude to
colleét every incident that could be procured relative to the artifts of
whom they wrote.

However, although fome writers on the fubjeét appeared too prolix, I
experienced in others too much of the concife and fuperficial, in their ac-
count of many of the artifts, and particularly in Sandrart; yet, even
that defect might have been occafioned by the want of fufficient intelli-
gence and materials, at the periods when they wrote. But, by examin-
'1>ng with attention the works of feveral authors, what appeared to be
defective in one, was frequently enlarged by another; fo that it {eemed
neceffary, from the whole bodyof the writers on the fubjeét, to colle@
the moft material obfervations relative to each particular artift.

As I had, with fome pains and patience, for my own private amufe-
ment, and to obtain a more extenfive knowledge of the eminent mafters,
made many extraéts from authors of the firft rank, who treated of the fub-
je& of Painting in different L"mguages; it appeared to me probable, that
a complete colle€tion of the Lives of the Painters, in our native lan-
guage, might prove not only an acceptable, but alfo a beneficial prefent
to the public.

For, although it may be juftly fuppofed, that to perfons of high rank
and education, all the languages of Europe may be familiar, yet there are
numbers of all ranks and ftations, who may feel the utmoft fondnefs for
the imitative arts, and yet be totally unacquainted with feveral of thofe
languages, from which the knowledge of the moft memorable artifts can

be acquired.

Befides, if we confider how large an expence muft inevitably attend
the purchafing of fo great a variety of volumes, as are requifite for a ftu-
dious and inquifitive lover of the art; the works of fome authors

being exceedingly

{carce, and the works of others {o pompoufly printed
” Y I

as to be purchafable only by very few ; it (hould feem to be no inconfi-
derable advantage to the public, to enable every individual to have an

eafy
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cafy accefs to that knowledge of the artifts, from whichhe might have
been excluded, either by the want of a competent degree of polite litera-
ture, or by the want of a competent fortune.

Thefe have been my motives to undertake the work which is now
offered to the public. I have notadhered to any one author, {o as to be
either a literal tranflator or tranferiber; but have colleéted what {eemed
to me moft material from each, and endeavoured, with the utmoft ex-
aétnefs I could exert;, to reéify their chronological miftakes; to illuftrate
what appeared obfcure 3 and to digeft the whole, {o as to be at ‘orice in-
ftruétive and concife.

How far my beft endeavours have correfponded with my intention, the
candour of the public will, I hope, favourably determine.

I perfuade myfelf, that an endeavour to acquire a tafte for the polite
arts ; a defire to obtain a thorough knowledge of them; and a zeal to
diffufe that knowledge more extenfively through thefe kingdoms; cannot
appear an improper employment for the leifure hours of an Ecclefiaftic;
particulatly of one who, being wholly unambitious, and pleafed with his
profeffion and retirement, has been always more ftudious to improve his
mind than his fortune.

Befides, it cannot but be remembered, that Painting (the moft
pleafing among the polite arts) revived, and was principally nurtured,
by the tafte and inceffant liberality of ‘Ecclefiaftics, till it grew up to
its utmoft perfection under Raphael. Moft of the Popes, efpecially
Leo X. and Urban VIIL. and a number of Cardinals and Archbifhops,
were proud of diftinguithing themfelves as its patrons; nor were the
Monarchs and Princes of thofe times lefs enchanted with the beauties of
the Art, nor lefs munificent to its profeflors. - Happy times for artifts
and men of genius ! when merit was rarely unnoticed, and more rarely
unrewarded.

Indeed it ought to afford a fingular fatisfaction to the prefent age,
to obferve the hand of liberality ftretched forth, to raife up the po-
lite arts in thefe kingdoms, from the torpid ftate in which they have
languithed.

The countenance afforded to the Art of Painting in particular, by his
Majefty, the moft amiable of Monarchs; the zeal of the Nobility and
Gentry of Great Britain and Ireland, who conftitute the Societies of
London
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London and Dublin ; and the impartial diftribution of rewards to the
candidates for fame; muft inevitably fo far animate every artift, as to
make him ftudious to arrive at excellence ; till, in fucceeding times, our
own natives may be as much the admiration of other kingdoms, as the
artifts of Italy have been the admiration of the world.

No nation has ever been more produétive of men of genius than
Britain ; and where genius is carefled by the Great, and elevated by
Royal munificence and honours, as it is at prefent, what approaches to
perfetion may we not fanguinely expeét from the rifing generation !

It were, however, to be withed, that our artifts as well as our nobility
and gentry, who either travel abroad for the improvement of their tafte,
or infpeét the capital collections of paintings in England, could prevail
on themfelyes to be more accurate in the obfervations they make, while
they entertain themfelves by contemplating the works of the celebrated
matfters ; fo as not only to be ftruck with admiration while they behold
them, but alfo to penetrate the caufe of fo powerful an effect on the
paffions of their minds.

To {ee, and to admire, on fuch an occafion, is not {fufficient ; for, even
thofe of the meanecft capacity, the illiterate and the unfkilful, can readily
arrive at fuch a degree of tafte. But a refined tafte can only be formed,
by ftudioufly examining the whole, and every part of a compofition ; by
exploring the grandeur of the ideas, the fublimity of the expreffion, the
truth and elegance of the defign, the grace diffufed through the objetts,
the refemblance of nature in the colouring; and the magic touch of the

pencil.

The true knowledge of the Art of Painting is not {o eafy an-acquifition,
as too frequently it is accounted ; nor are 11 thofe who can plaufibly

defcant on the pe ions and defe@s of a piece of painting, to be con-
fidered as folid or profound judges of the intrinfic merit of a perform-
ance.

As Painting is the reprefentation of nature, every {peétator, whether

judici

s or otherwife, will derive a certain degree of pleafure from fee-
ing nature happily and beautifully imitated ; but, where tafte and judg-
ment are combined in a {pe@ator who examines a defign conceived by

the genius of a Raphael, and touched into life by his hand, fuch a

{peftator feels a fuperior, an enthufiaftic, a fullime pleafure, whillt he

minutely
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minutely traces the merits of the work and the eye of fuch a connoiffeur
wanders from beauty to beauty, till he feels himfelf rifing gradually from
admiration to ecftafy.

To acquire a well founded tafte for painting, there are many effential
requifites, without which it is fcarcely poffible to difcern the real per-
fections of a performance.

One requifite is, to be familiarly converfant with hiftory, particularly
the facred, from which many of the fubje¢ts that animated the pencils of
Raphael, and the beft artifts, were compofed. It may indeed appear
fingular, that a ftudious perufal of the Bible thould be recommended to
any perfons of tafte, who ought to be fuppofed to have had an early ac-
quaintance with that book in the courfe of their education. Yet it can-
not but be obvious to every one, that (to the difgrace of modern politenefs)
the facred volume is rather held in contempt by many of the great ones
of this age ; becaufe that purity of morals which it demands, is incom-
patible with the vices which they pradife. However, if gentlemen,
even in purfuit of their favourite art, could find an inducement to read
it, they might perhaps at the fame time imbibe a knowledge of a fuperior
kind to what they fought, and perceive that, among all their accomplifh-
ments, they wanted a principal one, that of Relmlon.

I haye been led into this remark, by an 1nc1dent which not loncr fince
happened at a public fale of pictures, where a few profeffed connolﬂ'ems
were bufily examining the Paintings, and were very loudly profufe of
their obfervations. Two picces of Scripture Hiftory, extremely well
executed, attraéted their particular attention ; one defcribed St. Peter’s
payment of the tribute-money, the other, his walking on the water.
No commendation of the Paintings was fpared by the connoiffeurs ; but,
after confulting with each other what the fubjeéts might be, and none of
them being able to determine that point, one of them openly declared,
that if they knew but the hiftory, the piGtures would appear excellent.
Yet thofe gentlemen were perfons of confiderable fortune, and well
bred; and had not their ignorance of the facred hiftory fo thamefully
dithonoured their education, and expofed their infidelity, none, but their
intimates, would have fufpeted them to be totally unacquainted with
religion.

b

Another
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Another requifite is, the ftudy of profane hiftory, particularly that of
Greece and Rome ; and of Italy alfo, from the declenfion of the Roman
empire. By fuch a courfe of ftudy, an admirer of Painting may qualify
himfelf to fix on the particular action reprefented byany artift, even at the
firft view (fuppofing that action to be defcribed in a fuitable and mafterly
manner), and be enabled to judge whether the Paffion and Expreffion be
juft 5 whether the Coftume be properly obferved ; whether the Charaéters
are marked agreeably to hiftorical truth ; and the Incidents judicioudly
introduced.

Another requifite is, to have a competent fkill in Drawing, and a
knowledge of Anatomy ; that the connoiffeur may form a fteady judgment
of the fwell or the depreffion of the mufcles in different aftions and at-
titudes, of the true proportion of the limbs and extremities of the figures,
of the elegance of the contours; and whether the figures appear juftly
balanced, in whatfoever attitude they are placed ; fo that he will readily
difcern, where the artift has happily fucceeded in his imitation of nature,
and in what refpe¢t his execution is defective.

Another requifite is, to have ftudied Nature, fo as to have imprefled
on the memory, beautiful and exatt images of every objeét that can enter
into a compofition ; and to have accuftomed the eye to diftinguith what
is gracefully natural, not only in the human form, but in trees, rocks,
rivers, animals, as well as thofe momentary incidents of light, which
agreeably diverfify the face of nature.

Another requifite (and that not the leaft difficult) is, the ftudy of the
Works of the moft famous Artifts ; to obferve them with fo piercing an
attention, as to difcover their manner of penciling, the force or the
delicacy of their touch, ‘as well as their ftyle of invention or compo-
fition ; for, every eminent artift has his peculiarities in compofition,
expreffion, and defign, as well as colouring, which, when critically
noticed, will diftinguith him from others, whether they be his equals, or
his fuperiors in merit.

It isonly by a frequent and ftudious infpection into the excellencies of
the artifts of the firft rank, that a true tafte can be eftablithed; for, by
being attentively converfant with the elevated ideas of others, our own
iJeas imperceptibly become refined.  We gradually feel a difguft at what

is
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1s mean or vulgar ;. and learn to admire what onlyis juftly intitled to our
commendation. It is {carcely poflible that a judicious Reader, who has
improvingly ftudied the beauties of Milton, Shakefpear, and the beft
writers, can defcend to be delighted with compofitions that are compa-
ratively indifferent, although = fuch compofitions may have, in par-
ticular parts, a certain degree of merit. A polithed pebble may be
efteemed as a diamond, by one who has never fufficiently attended to
the native luftre of that gem; but a critical eye will readily determine
between the glitter of the one, and the lovely vivid beam of the other.
Till, therefore, a lover of the Art of Painting arrives at fuch a degree
of judgment and tafte, as renders him incapable of being pleafed with
what is indifferent; he may conclude that his tafte and judgment are ftill
but imperfett. :

Befides, by being familiarly converfant with the works of the beft
mafters, not only the tafte of an admirer of the art will be effectually
eftablithed, but his judgment will proportionably be enlarged and con-
firmed. He will learn, fteadily to diftinguith the ideas peculiar to each
mafter, whether in refpeét of the invention, or the difpofition; he will be
inftructed to know one mafler, by the airs of the head or the attitudes ;
another, by the dignity or grace of his figures ; another, by a remarkable
mufcular ftrength ; and others, by their elegance, fimplicity, or aftonifth-
ingmanagement of the chiaro-fcuro

By examining the colouring and the penciling of different artifts, who
were excellent, he will difcover what conftitutes the manner peculiar to
cach, and qualify himfelf to judge with precifion. He will perceive, that
almoft every artift is remarkable for fome one predominant tint of colour-
ing; he will obferve, that in fome the yellow predominates, in others
the brown, the violet, and the green. In fome the black, as in Caray. ag-
gio, Spagnoletto, Manfredi, und Valentino ; in fome a palenefs, as in
v ouet, and Nicolo Pouffin ; the purple, in the Baffans ; and in Teniers,
the grey. And by a nice obfervation of thefe particulars, confirmed by a
competent fkill in the ftyle of each mafter’s compofition, a Judxcmm
perfon will, without much difficulty, qualify himfelf to judge with ac-
curacy of the hands, as well as of thc merits of the different mafters.

But I perceive myfelfextending this Preface beyond its proper bounds.
I am conicious that the fubjeét of which I have been treating, deferves
the attention of the politeand the ingenious ; but I am alfo co.xicxom of

b 2 my
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my own inability to treat of it as it deferves.
pofleffes many of her own
tkill, genius, and judgment,

Britain, I am confident,
natives, who have the proper combination of
€qual to fuch an undertaking ; and my earneft
with is, to fee it executed, to the nation’s and the author’s honour.

For fome years T waited, in expectation that an author fo qualified
would have fchemed fuch awork as this which I prefent to the Public ;
but, as men of fuperior abilities have either declined, or never thought of
fuch a performance, the tafk has devolyed upon one whofe talents may
indeed juftly be accounted unequal to the undertaking, but whofe zeal
for the improving of others is ardent. He therefore ventures to rely on
the accuftomed candour of men of real genius; and confides, that the
goodnefs of his intention will be admitted as fome apology for any errors
or imperfetions difeernable in the execution of the work.
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NAMES or tHE PrINciPAL AUTHORS

WHOSE WORKS HAVE BE£N CONSULTED.

ABECEDARIO Pittorico, dal Padre Ant.
Orlandi.

Mufeum Florentinum.

Academia Artis Pictoriz, &c. Jo.Sandrart.

Le Maraviglie dell’ Arte, &c. di Carlo
Ridolfi

Le Vite dei Pittori, &c. di Raf. Soprani.

Finezze dei Penelli, da Luigi Scara-
muccia.

Le Vite di pit eccellenti Pittori, di Vafari.

Het Schilder Boeck, &c. door Vanman-
der.
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rara, di Agoftino Soprani.

Le Pitture di Bologna, &c. di Zanotti.

Dialogo della Pittura, &e. di Lud. Dolce.
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Monumens de Rome, par Raguenet.

Indice dell Parnafio dei Pittori, del S.
Refia

Trattato della Nobilta’ della Pittura, dal
Alberti.
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Zucchero.

Algarotti on Painting.
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Frefnoy and Graham’s Lives of the Pain-
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AN

EXPLANATION or tTHE TECHNICAL TERMS

USED EITHER BY ARTISTS OR AUTHORS, ON THE SUBJECT OF PAINTING.*

ARRL\I,PF,RSPECTIVF., is a degradation of the tones of colours, which throws
off the diftances of grounds and objefts ; and which judicious artifis pra&tife, by
diffufing a kind of thin vapour over them, that deceives the eye agreeably. It
fhews the diminution of the colours of objeéts, in proportion as they recede from
the eye, by the interpofition of the air between the eye and the objeét, as if the
objeét was feen through a column of air.

ANTIQUE. By this term are implied and underftood, fuch paintings and feulptures as
were made at that period of time, when thofe arts were in their greateft perfeétion
among the ancient Greeks and Romans ; from theage of Pericles, to that of Caracalla.
The term Antique is more particularly applied to the Sculptures of the period before
mentioned ; fuch as ftatues, baffo-relievos, medals, intaglios, or engraved ftones.
However, all thofe remains of antiquity are not equally excellent or good: but
even in thofe that are indifferent, there is a certain degree of beauty which diftin-
guifhes them from the works of the moderns. But it is the moft perfe& of the works
of the ancient great mafters which are to be the objeéts of our tafte and imitation,
as they continue fiill to be the objeéts of our wonder and aftonithment.

ATTITUDE, in painting, is the pofture or difpofition of the limbs and members of a
figure, by which we difcover the attion in which it is engaged, and the very fenti-
ment {uppofed to be in the mind of the perfon reprefented. It comprehends all
the motions of the body, and requires a perfett knowledge of ponderation, and
whatever refers to the centre of gravity ; but whatloever attitude be given to any
figure, thatattitude muft thew the beautiful parts, as much as the fubjeét will per-
mit, let the fubje& be what it will. It muft, befides, have fuch a turn, as, without
departing from probability, or from the charaéter of the figure, may diffule a

It is allowed, that the choice of fine attitudes conflitutes

beauty over the attion.

the greateft part of the beauties of grouping.
BENTVOGEL SOCIETY. The Flemifh Painters who refided at Rome, formed
themfelves into a fuciety, into which they received all thofe of their own nation,
arrival at Rome, defired to be admitted as members. The intro-
duétion

who, after their

cularly ufed in this Explanation, are Baptifta Alberti, Monteflquicu,
and Chambers,

* The authors whofe wor
Felibien, De Piles, Richardfon
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duétion was appointed to be at a tavern in the city, atthe expence of the perfon
introduced ; and after fome whimsical and droll ceremonies, a name was given to
the new brother, which exprefled either the perfetions, or the defeéts, in the form
or countenance of his perfon; any remarkable peculiarity in the ftyle of his
colouring or compofition ; or any thing very fingular in his chara&er, conduét; or
manner of living. That ceremony was continued for one entire night; and the
next morning they walked in proceffion to a place fome diftance from Rome, called
the Tomb of Bacchus, where the whole ceremony concluded. 3y this Society,
Peter Van Laer was named {Bamboccio ; Philip Roos, Rofa da Tivoli; Herman
Swanefeld, the Hermit of Italy ; Francis Van Bloemen, Orizonti; Peter Van Lint,
Studio, &ec.

CASTING of DRAPERI By this term is implied, the diftribution of the folds :
and draperies are faid to be well caft, when the folds are difiributed in fuch a
manner as to appear rather the refult of mere chance, than of art, ftudy, or
labour. In that manner or fiyle of painting, which is called the Grand, the folds
of the draperies fhould be great, and as few as poflible ; becaufe their rich fimplicity
is more {ufceptible of great lights. But it is an error to defign draperies that are
too heavy and cumberfome ; for they ought to be fuitable to the figures, with a
combination of eafe and grandeur. Order, contraft, and variety of stuffsand folds,
conftitute the elegance of draperies ; and diverfity of colours in thofe fiuffs, contri-
bute extremely tothe harmony of the whole in hiftoric compofitions.

CHARGE, or CHARGED, is a term ufed by artifis to fignify any thing that
exceeds ; {uch as exaggerating the outlines, in order to thew a fuperior degree of
{kill, and by that means exceeding the bounds of a regular fimplicity. Yet (De
Piles obferves) there are charged outlines that pleafe ; becaufe they are above the
lowlinefs of ordinary nature, and carry with them an air of freedom, with an idea
of a great tafte, which deceives moft painters, who call fuch excefies the grand
manner. And although, to fuch perfons who have a true idea of correétnefs,
fimplicity, and clegance of nature, thefe excefles may feem fuperfluous, as they only
adulterate the truth, yet one cannot forbear to commend fome things that are over-
charged, in great works, when the diftance from whence they are to be viewed
foftens them to the eye ; or when they are ufed with fuch diferetion, as makes the
charaéter of truth more apparent. It is worthy of being remarked, that in the
antique ftatues, whichare allowed to be the rule of beauty, nothing appears charged,
nothing affe@ed ; nor is there any thing of that kind in the works of thofe who
have always imitated them ; as Raphael, Domenichino, Nicolo Pouflin, and fome
others.

CHIARO-SCURO, is the art of ud\'aulagcouﬂy diftributing the lig
which ought to appear in a piflure : aswell for the repofe and f
eye as for the effe& of the whole together.

ts and fhadows
atisfaétion of the
As to the meaning of the word
Chiaro (tranflated clear or tranfparent), it implies not only any thing expofed to a
direét light, butalfo all fuch colours as are in their nature luminous. — Scwo (tranf(-
lated
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lated dark or darknefs), not only implies all the fhadows dire@ly caufed by the
privation of light, but likewife all the colours which are naturally brown ; fuch
as, even when they are expofed to the light, maintain an obfeurity, and are capable
of grouping with the fhades of other objeéts. Of which kind, for inflance, are
deep velvets, brown stuffs, polifhed armour, and the like, which preferve their
natural or apparent obfcurity inany light whatever. By the Chiaro-Scuro, objects
receive more relief, truth, and roundnefs; and it particularly fignifies the great
lights, and great fhades, which are colleéted with fuch indufiry and judgment as
conceals the artifice. The diftribution of the objeéts forms the mafles of the Chiaro-
Scuro, when, by an artful management, they are fo difpofed, that all theirlights are
together on one fide, and their darknefs on the other.

CONTOUR, or OUTLINE, is that which terminates and defines a figure; and a
great part of the {kill ofa painter confifts in managing the contoursjudicioufly.

CONTRAST, is an oppofition or difference in the pofition of two or more figures,
contrived to make a variety in painting. Thus, in a group of three figures when
one appears in front, another fhews his back, and a'third is placed fideways, there is
faid to be a contraft. A well-conduéted contraft is one of the greateft beauties of
a painting. Itis not only to be obferved in the pofition of the feveral figures, but
alfoin that of the feveral members of the fame figure. If nature requires the
painters and feulptors to proportion the parts of their figures, it requires alfo that
they contraft their limbs, and their different attitudes. One foot placed like another,
or one member extended or depreffed like another, excites our difguft ; becaufe
fymmetry deprives us of the pleafures arifing from variety, and makes the attitudes
appear too frequently the fame. As we may obferve in Gothic figures, which, by
want of that judicious contraft, always refemble each other.

CORRECTNESS, is a term which implies a defign that is without a defe& in its
meafures and proportions,

COSTUME, isan Italian word which fignifies cuftom or ufage ; and the term implies,
that a painter, in reprefenting fome hiftorical paffage, aétion, or event, muft not
only be exa& in defcribing the particular faé, but he muft alfo reprefent the {cene
of a&ion; the country where the aéion has pafled ; whether it was at Rome, or
Athens ; whether at a river, or on the fea-fhore ; in a palace, or a field ; in a fruit-
ful or defert country ; obferving todiftinguifh, by thedrefles, cuftoms, and manners,
peculiar to each people, whether they are of one country or the other ; whether
Greeks, Romans, Jews, or Barbarians.

DESIGN, implies the reprefentation of one or more human figures or animals ;5 or fome
parts or members of either; or a fcene taken from nature ; a plant, fruit, flower,
infeét, or piece of drapery, all taken from the life; in order to be inferted in fome
part of a piéture ; and in this fenfe it is called a fiudy. Itisalfo taken for the out-
line of objeéts ; for the meafures and proportions of exterior forms. Defign confifis
of feveral parts, of which the principal are, correétnefs, ftyle, chara&er, variety,
and perfpeétive, ;

c DISTEMPER,
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GRACE, principally confifis in the turn that a painter gives to his obje
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DISTEMPER, is a preparation of colours, without oil, only mixed with fize, whites of

eggs, or any fuch proper, glutinous, or unétuous fubfiance ; with which kind of
colour all the ancient pi6tures, before the year 1410, were painted, as alfo are the

celebrated Cartoons of Raphael.

S, is a term by which artifts exprefs the common defeét of the early painters
in oil, who had but little knowledge of the flowing contours, which fo elegantly
fhew the delicate forms of the limbs, and the infertion of the mufcles ; the fleth in
their colouring appearing hard and fiff, inft

ad of exprefling f{oftnefs and pliancy.
The draperies of thofe early painters, and particularly of the Germans, concealed
the limbs of the figures, without truth, or elegance of choice ; and evenin their beft
mafters, the draperies very frequently either demeaned, or encumbered the figures.

ELEGANCE in a defign, is a manner which embellithes and heightens objeéts, either

as to their form, or colour, or both, without defiroying or perverting truth. It
appears moft eminently in the antiques, and nextin thofe painters who have imitated
them beft, the principal of which is Raphael. De Piles oblerves, that elegance is
not always founded on corre@nefs, as may be evident from the works of Raphael
and Correggio ; in the latter of whom, notwithflanding his incorreétnefs of dcﬁgn,

his elegance in the tafte of it, and in the turn which he has given to his altions,
muft needs be admired ; for he rarely departs from elegance.

EXPRESSION principally confifis in reprefenting the human body, and all its parts, in

the adtion fuitable to it ; in exhibiting in the face the feveral paffions proper to the
figures, and marking the motions they imprefs on the other external parts. Fre-
quently, the term Expreflion is confounded with that of Paffion; but the former
implies a reprefentation of an objeét agreeably to its nature and charaéter, and the
ufe or office it is intended to have in the work ; and paffion, in paintin

r, denotes a
motion of the bod

accompanied with certain airs of the face, which mark an agitation
of foul. So that every paffion is an expreflion, but not every expreflion a paffion.

FRESCO, is a kind of painting performed on frefh plafier, or on a wall covered with

mortar not quite dry, and with water colour:

The plafter is only to be laid on as
the painting proceeds ; no more being done at once than the painter

n difpatch in
a day. The colours, being prepared with water, and applied over plafter quite frefh,
become incorporated with the plafter, and retain their beauty for a great length of
time.

, to render
them agreeable, even thofe that are inanimate. It is more feldom found in the face,
than in the manner ; for our manner is produced every moment, and can create
furprife. In aword, a woman can be beantiful but one way, yet fhe can be grace-
ful a thoufand. G found in confirained, nor in affeéted manners, but
in a certain freedom and eafe between the two extremes.

e is neither

GROTESQUE. This term, which is now familiar among all the lovers of the art of

painting, was by the Italians appropriated to that peculiar manner of compofition
and invention, obferved among the antique monumental paintings which were dif-
covered in the fubterraneous chambers, that had been decorated in the times of the

ancient
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ancient Romans. And as the Italians apply the word Grotfo to exprefs every kind
sre in imitation of the antique defigns dif-

of cave or grot, all paintings, which wi
covered in thofe fubterraneous chambers, which for ages had been covered with
ruins, are now called grotte/ca, or grotefque ; implying a ftyle, in which the imagi
tion, and the wildnefs of inventive fancy are principally exerted, without any firiét

adherence to nature, truth, or probability.

GROUP, is the combination or joining of objeés in a picture, for the fatisfation of
the eye, and alfo for its repofe. And although a piéture may confift of different
groups, yet thofe groups of objeéts, managed by the Chiaro-Scuro, thould all tend
tounity, and one only ought to predominate. T'hat fubordination of groups creates
that union and harmony, which is called the Zout-enfemble, or the whole together.
By a predominant group the eye is eably fixed ; and, by means of the repoles
caufed by breadth of lights and fhades, neither the effet of the other groups, nor
of the fubordinate objeéts, is hindered.

LOCAL COLOURS, are fuch as faithfully imitate thofe of a particular obje&, or fucl
as are natural and proper for each particular objeét in a pitture. And Colour is
diftinguifhed by the term Local, becaufe the place it fills requires that particular
colour, in order to give a greater charagter of truth to the feveral colours around it.

LINEAR PERSPECTIVE, isthat which deferibes, or reprefents, the pofition, magni-
tude, form, &c. of the feveral lines or contours of objets; and exprefles their
diminution, in proportion to. their diftance from the eye.

MANNER, is that habitude which painters have acquired, not only in the management
of the pencil, but alfo in the principal parts of painting, invention, defign, and
colouring.- It is by the manner in painting that a piéture is judged to be by the
hand of Titian, Tintoret, Guido, the Carracci, and others. Some mafters have had
a variety in their manners, atdifferent periods of life ; and others have fo conftantly
adhered to one manner, that thofe who have feen even a few of them, will immedi-
ately know them, and judge of them without any rifque of a miftake. The variety
obfervable among artifts, in their manner and tafie, arifes from the manners of the
different fchools in which they have received their infirution; or of the artifis
under whom they have ftudied. Yet there ave many inftances of great artifts, who
have divefied themfelves of that early partiality to a particular manner, and have
altered it o effe@tually, as to fix on one abundantly more refined, and better adapted
to their particular genius; by which means they have arrived at excellence. Thus,
for infltance, Raphael proceeded, and acquired. a- much more- elevated. manuer,
after he had. quitted the fchool of Perugino.

ORDONNANCE, is the arrangement of the figures, in refpeé of the whole compofi-
tion ; or the particular difpofition .of figures as to. the different groups, mafles,
contrafts, decorum and. fituation.

QUTLINE, is that which traces the circumferences of objeéls in a piéture. The outline
isto be drawn as thin and fine as poflible, fo as fcarcely to be difcerned by the eye;
and it ought to be obferved, that a corre outline may excite pleafure, even without

e 2 any
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any colouring, but no colouring can afford equal fatisfation to a Jjudicious eye, if
Il

the outline be incorreét ; for, no compofition, no colouring, can merit praife, where
the outline is defe@ive.

PASSION, in painting, implies an emotion of the body,

attended with certain expreflive
| I lines in the face, dcuoting an agitation of foul,
.

I PASTICI, is a term by which the Italians diftinguith thofe pi&ures which cannot be
| I called either originals or copies; being the works of fome artifts, who have had the
{kill to imitate the manner of defign, and colouring, of other eminent mafters,
{fometimes borrowing parts of their pictures, fometimes imitating their touch, their
fiyle of invention, their colouring, or expreflion. Several painters, of confi-
derable reputation for their own original performances, have made themfelves
remarkable in this way ; but none of them more than David Teniers, who {o
fuccefsfully counterfeited Giacopo Baffan, as to deceive the moft judicious, in many
inftances, at the firft fight; though, upon a clofer infpetion, his light and eafy
pencil, and a predominant grey tint, which is obfervable in the colouring of that
mafier, will fhew a perceptible difference between his pencil and
they are carefully examined, and compared with Baffan's.
underftood the union of colours extremely well, yet Baffan
the {weetnefs and vigour of his tints.

colouring, when
For, although Teniers
was fuperior to him in
De Piles recommends it to all perfons who
would not with to be deceived by Paftici, tocompare the tafte of defign, the colour-
ing, and the charaéer of the pencil, with the originals. Teniers, Luca Giordano,
I | and Bon Boullogne, are thofe who have appeared with the gre:
imitating other great mafters; and befide thefe,
themfelves in painting Paftici.

ateft reputation for
many other artifts have employed

SITE, inland{cape, fignifies the view,
the Italian word
{ expreflive,

profpet, or opening of a country, derived from

Sito, fituation; and it is in ufe among painters, as being more
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ADVERTISEMENT OF THE EDITOR.

IT appears proper to inform the Reader in what the present Edition differs
Jrom the former.

To the considerable number of mew articles which have been added, an
asterisk is prefived. To every article which has been rewritten, and every note
which has been added by the Editor, the letter F is subscribed.

The articles of the former Supplement will be found inserted in the body
of the work ; the Appendir now anneved has been added by the Editor.

In substituting a new article for an old one, in annexing notes to the
considerable number suffered to remain unaltered, and in epitomizing others,
the Editor’s chief view has been, to establish the real character of the artist’s
style, to discriminate its different periods and followers, to fix praise and
censure on its proper object, and. to relieve the Reader’s patience.

The Catalogue of the Disciples of the most eminent Masters, that of
their Imitators, and the Fragment of a Letter to the Dilettanti Society,
whether it be genwine or not, have been omitted. The two first, because already
contained in the body of thework, and the last as unconnccted with its main
design.

As many subordinate names of adherents and scholars of more distin-
guished masters, with some short notices relative to their lives and worksy
have been inserted in the different articles of those masters, it has been thought
expedient to add an Index to the Work, and thus to facilitate the means of
Jinding them in the text.

In the addition of new articles, as well as in the correction or elucidation
of old ones, the Editor has been eminently assisted by the Jollowing two
works : viz. Storia Pittorica della Italia, dell’ AB. Luigi Lanzi in three
Vols 8vo. and J. C. Fuessli’s Lives of Swiss Artists.

F.
Lonpown, May 20, 1805.
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ABA ABB
ANDREA ABATE.

Paintel Fruit, and Still Life.
DIED 1732.

THIS mafter was a Neapolitan, who excelled in painting inanimate objets. His colour-
ing was bold; he gave a noble relief to the vafes and other ornaments, with which he
enriched his design; and grouped all his objeéts with peculiar judgment and care.

He was employed by the King of Spain, at the Efcurial, along with Luca Giordano ; and
that eminent artift was very liberal in commending the works of Abate: he efteemed him
highly, and always allowed him that juft praife which his compofitions univerfally merited.

*ABBATE,
Hiftory.
Of this artift, evidently of Italian extration, though faid to have been a native of Geneva,

there is a pi¢ture of a Caritd, painted with boldnefs and energy, in the palace Zambeccari,
at Bologna.

NICOLO ABBATL
Hiftory.
DIED

Nicolo Abbati, born at Modena in 1512, was the fcholar of Antonio Beggarelli, a
Modenefe {eulptor, whofe models Correggio is faid to have often made ufe of for his works.
Little is known of his progrefs at Modena, than that in partnerfhip with his fellow fcholar,
Alberto Fontana, he painted the pannels of the butchers hall at that place; and at the age
of thirty-five, for the church of the Benedi&ines, the celebrated picture of the martyrdom
of St. Peter and Paul, now in the gallery at Drefden ; with fome frefco paintings, drawn
from Ariofto and Virgil, in the palace Scandiano. Of his works at Bologna, tradition has left
2 very diftinguifhed account, though little or nothing exifts of them now but the large fymbolic

B picture
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piture in the Via di St. Mamolo, which Malvafia calls a hieroglyphic; a Nativity of Chrigt,
under the portico of the Leoni palace; and four converfation pieces and concertos, of ex-
quifite tafte and urbanity, ‘in the frieze of an upper apartment in the Academical Inftitute,
which have been engraved.

Notwithftanding the innate vigour, the genial facility, and independent ftyfe of Nicolo
Abbati, he owes the perpetuity of his name, in a great meafure, to his technic coalition
with Francifco Primaticcio, and to the felicity with which he executed the comprehenfive
and luxuriant plans of that claffic machinift; even his own name was funk in the title of
that patron rather than partner of his labours, and he is called Nicolo del Abbate, becaufe
Primaticcio was Abbot (Abbate) of St. Martin, near Troyes. He went to France at his
call in 1552, and was the principal hand which executed in frefcoes of unparalleled vigour
and glow the extenfive fides and cielings of the galleries and apartments at Fontainebleau,
from the defigns of Primaticcio. The fubjefs were epic and mythologic; in the great
gallery, the Adventures of Ulyfles, in fifty-eight compartments below; and the Gods of
Homer, in fifteen of various dimenfions, above.

This magnificent work, to the eternal difgrace of the barbarian of an architeét who gave,
and the Goth of a minifter who liftened to the advice, was levelled with the ground and
dilapidated in December, 1738, to make room for a new fabric, and nothing remains but a
few pictures of the hiftory of Alexander, in the apartment of Madame d’Eftampes, which
was left ftanding. The ‘Adventures of Ulyffes have been etched by Theodore van Tulden;
and fome of the Lunette, and larger compofitions of the gallery, have been engraved by
G. Mantuano, Antony Garnicer, and Stephen de Laulne. F,

FILIPPO ABBIATL
Hiftory.
DIED 1715, AGED 75,
He was born at Milan, in 1640, became the difciple of Nouvolone, and appeared very
eminent in his profeffion. His invention was ready and fertile; and he was not incorreét
in his defign. He diftinguithed himfelf by an uncommon freedom of hand, and a light

touch ; and by thofe accomplifhments became remarkably expeditious in his execution,
and painted with an equal degree of beauty, in frefco, and in oil.

JOHN VAN ACH, or ACHEN.
Hiflory and Portrait.
DIED 1621, AGED 65.

He was born at Cologne, 1556, and at firft was a difciple of a portrait-painter called
J?mgh, under whofe diveftion he continued for fix years; but afterwards he improved
himfelf confiderably, by ftudying and copying the works of Spranger.

When he had acquired a fufficient readinefs of hand, by a diligent practice in his own
country, he travelled to Venice, where he acquired the Venetian air of colouring ; from
thence he went to Rome to improye his defign, but never quitted the mannered forms of
Spranger,

At
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At Rome he painted a Nativity for the church of the Jefuits, and alfo a portrait of Madona
Venufta, a celebrated performer on the lute, which is accounted one of his beft perform-
ances.

His talents, and polite accomplifhments, recommended him to feveral of the greateft
Princes of Europe, and particularly to the Court of Bavaria, and the Emperor Rodolph :
by the former, he was employed to paint the portraits of the Electoral family, in one picce,
the figures as large as life; and alfo a grand defign of the Difcovery. of the Crofs, by Helena
the mother of Conftantine.

Thofe performances eftablifhed his reputation effeGtually ; the Eleftor liberally rewarded
him for his work, and as a peculiar mark of his eftecem prefented him with a chain and
medal of gold.

By the Emperor he was invited to Prague, where he executed feveral compofitions, and
particularly a pi&ure of Venus and Adonis, fo much to the fatisfation of that monarch,
that he engaged Van Ach in his fervice as/long as he lived.

John Van Ach was one of that fet of artifts who, in the lapfe of the fixteenth century,
captivated Germany and its princes, by the introduion of a new ftyle, or rather manner,
grofsly compounded from the principles of the Florentine and Venetian {chools.

ALEXANDER ADRIANSEN.
Fruit, Flowers, Fif, and Still Life,
DIED AGED
This painter was born at Antwerp, about the year 1625 ; but very few particulars relative
to his life have been tranfmitted by any writers on this fubje&t,
It is only obferved, that he was an extraordinary good painter of fruit, flowers, vafes of
marble, and the ornamental baflo relievo’s, with which they are often decorated ; and fome

of thofe vafes he reprefented as being filled with flowers, or otherwife embellifhed with
feftoons, in an elegant tafte.

This mafter alfo painted fifh admirably, giving them all the truth, frefhnefs, and chara&er
of nature. All his objeéts are extremely well coloured, with an agreeable effet from the
judicious management of the Chiaro-Scuro, and with a remarkable tranfparence.

EVERT VAN AELST.
Fruit, Still Life, and Dead Game,
DIED 1658, AGED 56.
He was born at Delft, in 1602, and acquired a great reputation by his delicate manner of
painting thofe objeéts, which he chofe for the fubjeéts of his pictures.

He was exalt in copying every thing after nature; he difpofed them with elegance ; and
finithed his pictures with neatnefs, and tranfparence of colour. Whether he painted dead

game, fruit, helmets with plumes' of feathers, or vafes of gold and filver, to each he gave

; tr;xe and firiking refemblance of nature, and an extraordinary luftre to the gold, filver, and
eel.

B2 WILLIAM
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WILLIAM VAN AELST, called in Italy GULIELMO.
Still Life.
DIED 1679, AGED 59.

He was the nephew and difciple of Evert Van Aclt, born at Delft in 1620, and arrived
at a much higher degree of perfection than even his inftructor. His pencil was fo light,
and his touch fo delicate, that the objets he painted feemed real.

He followed his profeffion in France, for four years; and for feven, in Italy ; having con-
flantly received every token of refpect and efteem from the principal noblemen of each
country in which he refided. In the year 1656 he returned to his native eity Delft; but,
foon after, fettled at Amflerdam, finding there an encouragement equal to his utmoft defire;
his works being admired, coveted, and fold for a large price.

When he vifited Florence, he was employed by the Grand Duke, who fhewed him many
inftances of his favour, and honoured him with a gold chain and a medal, asa publie
acknowledgment of his merit.

PETER AERTSEN.
Hiftory, Kitchens, and Culinary Utenfils.
DIED 1575, AGED 56.

He was born at Amfterdam, in 1519, and was the difciple of Alaert Claeffen, a painter
who was well efteemed for portrait.

He had always a bold and ftrong manner, peculiar to himfelf, to which he principally
owed his reputation ;- and even at the age of eighteen he was accounted a geod mafter,
having received great improvement by ftudying and copying feveral capital paintings in the
cabinet of Boflu, in Hainault.

His fubjedts, at firft, were kitchens and their utenfils, which he executed with fuch nature
and truth, as to deceive the eye agreeably; nor could his colouring be excelled by any
mafter.

1t feemed not a little furprifing, that he was able to compofe and colour hiftorical fubjects
of a fuperior ftyle fo excellently as he very often did, when one confiders the lownefs of
thofe fubjeéts which he was generally accuftomed to paint.

At Amfterdam there is an Altar-piece, reprefenting the death of the Virgin, by this
mafter, in which appears a good defign, and a tone of colour that is warm and true,
The draperies are fo judicioufly caft, as to difcover the pofition and turn of all the limbs;
nor does any thing of the kitchen painter fhew itfelf, in any part of the compofition.
And at Delft he painted a Nativity, and the Wife Men offering, which are accounted very
excellent performances.

He was well fkilled in perfpe@ive and architeSture, and he enriched his grounds with
elegant ornaments and animals. His figures were well difpofed ; their attitudes had abun-
dance of variety, and their draperies were well chofen, and well caft.

JAQUES D’AGAR.
Portrait.
DIED 1716, AGED 76.

D’Agar was born at Paris in 1640, and became a difciple of S, Voueht ; but left the
walk
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walk of his mafter, and devoted himfelf to portrait. He was called to Denmark, and
employed by the King and Court. He vifited England, but died at Copenhagen. His
portrait, painted by himfelf, has found a place in the gallery at Florence. F.

LIVIO AGRESTI, DA FORLL
Hifiory.
DIED 1580, AGED

This mafter was a difciple of Pierino del Vaga, and is commended by Vafari, for the
richnefs of his invention, the goodnefs of his colouring, and the correétnefs of his
defign.

Many of the works of this artift, in frefco and in oil, are in the Vatican, where he
was employed by Gregory XIII.; and there are alfo in Rome feveral altar-pieces of his
hand.

FRANCESCO ALBANO.
Hiftory and Landfeape.
DIED 1660, AGED 82.

He was born at Bologna, in 1578, and at firft ftudied in the fchool of Dennis Calvart,
at the time when Guido was the difciple of that mafter ; and as Guido had already made
fome progrefs in the knowledge of the art, being older than Francefco, he in a friendly
manner affifted him while he was learning to defign. However, they both foon quitted
Calvart, and Albano placed himfelf under the direétion of the Caracci; but he after-
wards completed his fludies at Rome, and became one of the moft agreeable painters of
the Roman fchool.

He had a delicate tafte of the lovely and the graceful, in his boys, and female forms;
but his figures of the other fex were ufually lean, and without mafculine beauty, except
in fome of his heads. He underftood defign well; his colouring frefh, his carnations of
a fanguine tint; and he finithed highly with great neatnefs of pencil. As for the Chiaro-
Scuro, and union of colours, De Piles obferves, that though he did not know them to
be principles of his art, yet good fenfe, or chance, fometimes dire&ted him to the ufe
of them.

For the moft part he painted in a fmall fize, and chofe his fubje&s from poetic or
fabulous hiftory ; but was fond' of introducing Cupids, in a variety of aions and
attitudes. It is objected to him, that he was apt to preferve too great a fimilitude in
his figures, and in the airs of his heads; the confequence of painting after the fame
models, his wife and children; though it muft be confeffed, that they were beautiful
and graceful models. However, by that means, the manner of Albano may more eafily
be difcerned than that of any other mafter.

The ftyle of his landfcape is very agreeable; it is defigned in a good tafte, and well
adapted to his fubjects: and for many of his fcenes, as well as the forms of his trees,
he was indebted to nature, after which he always ftudied. Yet, it ought to be remem-
bered, that all the pi&ures of Albano have not the fame force of colour; fome of them
being much wealer than others, though Rill pleafing and delicate.

In




|
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In the palace of the King of Sardinia, at Turin, are the Four Elements, painted by
Albano, each of them about four feet fquare. Thofe pictures are of an extraordinary
beauty, and well preferved. The defign is excellent, the draperies perfeétly elegant,
the c«Slmu‘ing‘ lovely, and the whole very correé. The compofition is, perhaps, alittle
too diffipated; but that is a cireumftance frequently obferved in the works of Albano.

GIOVANNI BATTISTA ALBANO.
Hiftory and Landftape.
DIED 1668, AGED
He was the brother and difciple of Francefco, and became an admirable painter, in
the ftyle, manner, and colouring of his brother. He likewife excelled in landfcape,
which he defigned in an exquifite tafte, touching the trees with fpirit, and giving them
a great fweetnefs of colour.

CHERUBINO ALBERTL
Hiftory.
DIED 1615, AGED 63.

This attift painted in frefco, and in oil; and combined fome thought with much
pradtice: but his reputation is chiefly eftablithed by his engravings after Michael An-
gelo, Polidoro, Zucchero, &c. F.

GIOVANNI ALBERTL
Perfpective and Hiftory.
DIED 1601, AGED 43.

e was the brother of Cherubino, born near Florence in 1558, and received his early
inftrution from Alberto Alberti, his father; but afterwards he went to Rome, where
he ftudied geometry, and alfo the works of Buonaroti, and other great mafters. He
devoted his principal attention to perfpetive, in which branch of his profeffion he
arrived at eminence ; and he gave a demonftrative proof of his great abilities, in one
of the Pope’s palaces, having painted a defign in that ftyle, which procured him much
applaufe,

ALBERT ALDEGRAEF,
Hiftory, Portrait.
DIED AGED

He was no inconfiderable painter, born at Zouft, in Weftphalia; the principal part of
whofe works are in the churches and convents of Germany. De Piles mentions a Nati-
vity by this mafter, which he accounts worthy of the admiration of the curious.

His defign was not without knowledge, though far from being correct; and his bodies
are more mufcular than thofe of Albert Durer, whofe ftyle of drapery he imitated.

We know him chicfly from his engravings, which are numerous, and have procured
him an eminent rank among thofe whom the French diftinguifh by the name of the
Little Mafters.

We
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JOHN VAN ALEN, or OOLEN,
Fowls, Landfcape, and Still Life.
DIED 1698, AGED 47.

This artift was born at Amfterdam, in 1651, and fpent the greateft part of his life in
that city. He had no ready talent for invention; but he had a mo
of the pencil, and an extraordinary imitative talent.

In the touch, and the peculiar tints of colour, he could mimick the work of any
mafter, in any ftyle ; but, obferving that the works of Melchior Hondekoeter were in the
higheft requet, he applied himfelf particularly to imitate and copy his works. This
he performed with a furprifing exa€nefs, and to fuch a degree, that the moft fagacious
among the connoiffeurs were puzzled to determine, whether a pi&ure painted by Van
Alen was not really of the hand of Hondekoeter. By that pra&ice he gained much
money, and more reputation; and it is by this means that fo many pi&ures called Hon-
dekoeter’s are fo frequently met with in private colleftions, and public fales; which,
though they are often reputed originals, perhaps are no other than imitations by this
mafter, if not by fome inferior pencil.

ft uncommon power

ANTONIO ALLEGRI¥, called IL CORREGGIO.
Hiflory, Pertrait.
DIED 1534, AGED 40.

Antonio Allegri, celebrated by the name of Correggio, the great mafter of harmony,
according to the moft authentic conjeéture, for nearly all, relative to his life, is con-
Jjefture, was born in 1494 at Correggio or near it. Of his parentage nothing is
known; we only know, that he was married twice, and had children by each wife; a
fon, Pomponio, by the firft at Correggio; and by the fecond, three daughters at Parma.

There are doubts likewife, about the precife time of his death: it is however,
nearly certain, that he died the 5th of March, 1534, at the age of 40. Some report
him to have been of low extra&ion, and extremely poor; others make him noble and
rich: for either affertion there are no authentic documents. C. onfidering the diftriét in
which he lived; the little money in circulation there; the public works in which he
was employed ; the prices he was paid for them, compared with the metropolitan prices
of Raphael himfelf; the folidity, fi fs, excell of the j ls, canvaffes, and
colours which he ufed, it is probable that his circumftances kept pace with his fame,
that he was nearer to opulence than want.

The variety of the powers which may be traced, or are difplayed in the works of
Correggio, have occafioned as many conje&ures concerning his education. Not content
with making him learn the rudiments of his art of Bianchi and Munari, they prolong
the life of Mantegna, to form his tafte and tune his colour; they inftru& him in geo-
metry, architecture, fculpture, and at laft fend him to Rome, to infpe& the antique,
and the works of Michael Angelo, and Raphael.

* This name, Correggio turned fometimes into Licto. On the back of a fmall pidture, reprefenting the Spo-
falizio of St. Catharine, formerly at Drefden, there is the following infeription in ancient chara®ers: Laus Deo.
Per Donna Metilde ?Efte. Antonio Licto da Corseggio fece il prefente quadro per fua divozione, Anno 1517.

That
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That Correggio modelled himfelf, and made ufe of the models of Antonio Begarelli,
the beft feulptor of Lombardy, is partly certain, partly probable. That ftudy alone,
purfued by fuch a genius, will nearly account for all the wonders of fore-fhortening,
and Chiaro-Scuro, which aftonifh us in the frefcos of his cupolas at Parma.

In the cupola, the lunette, and the gallery of the church of St. Giovanni, Correggio
reprefented the Afcenfion of Chrift, and the Coronation of the Virgin, attended by the
Apoftles, Evangelifts, and Do¢tors of the Church. To enlarge the, choir, the monks
demolifhed the gallery, and replaced the original frefco by a copy of Cwfar Aretufi,
from a copy of Annibale Carracci. The principal groups; however, was cut from the
wall, and is preferved in the library of the Duke of Parma; as fome Angels heads,
likewife faved from deftruétion in the palace of the Marchefe Rondanini, at Rome.

The oftangular cupola of the cathedral of Parma, in which Correggio reprefented
the Affamption of the Virgin, is of all cupolas, painted before or after, the moft fub-
lime ; though, begrimed with fmoke and nearly obliterated, it fcarcely fthews more
than the ruins of its former grandeur. i

Of Correggio’s beft oil-pitures, Italy has been deprived by purchafe or by fpoil.
Drefden poffefles the celebrated Night or rather Dawn, the Magdalen reading, and a
few more of lefs excellence, or lefs authentic charadter. The two allegoric pictures,
called Leda and Danae, once in the poffeffion of Queen Chriftina, migrated to France,
and with the piéture of Io, were mangled or deftroyed by bigotry. A duplicate of the
Jo, and a rape of Ganymede are at Vienna. Spain poflefles Chrift praying in the
Garden, and Mercury teaching Cupid to read in the prefence of Venus. To the Spo-
falizio of St. Catherine, which France poflefled before, the fpoils of the revolution
have added the St. Jerome with the Magdalen, the Madonna della Scudella, the Defcent
from the Crofs, and the Martyrdom of St. Placido, from Parma.

Correggio was one of the four great luminaries of the art at its fupreme eftablifhment
in the fixteenth century. He eftablithed harmony on light and fhade. The bland central
light of a globe, imperceptibly gliding through lucid demi-tints into rich refle€ted
fhades, is the element of his ftyle, and equally pervades his works, from the vaftnefs
of his cupolas to the fmalleft of his oil-piGures. This infpires his figures with grace;
to this their grace is fubordinate: the moft appropriate, the moft elegant attitudes were
adopted, reje@ed, perhaps facrificed to the moft awkward ones, in compliance with
this imperious principle. The foft tranfitions from the convex to the concave line,
which conneét power with lightnefs, form the ftyle of his defign. He is the mafter of
that fore-fhortening, which the Italians diftinguifh by the name of ¢ di fotto in fu,” and
the father of Machinifts. Paftofe like Giorgione’s, and often true like Titian’s, his
colonr has a fuavity, and a breadth fuperior to either. F.

ALDASSARE ALLOISI, called GALANINO.
Hiflory and Portrait.
¥ DIED 1638, AGED 60.

This artift received his education in the celebrated fchool of the Caracci, and in all
his compofitions retained the ftyle of his mafter: he had naturally a melancholy turn of
mind, and was of a retired and folitary difpofition; which made him avoid the conver-
fation of his friends, and devote himfelf to the ftudy of his art.

But
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But, by this conduét, he rendered himfelf fo neceflitous, that he was compelled to
paint portraits, to procure a fubfiftence. However, in this branch of painting his
fuccefs was aftonifhing, and he grew into the higheft efteem, not only for the refem-
blance vifible at the firft fight, and the beauty of his colouring, but alfo for a new and
unufual boldnefs of manner, by which his portraits feemed abfolutely to breathe.

None of his contemporaries could enter into competition with him ; and the Italian
writers place him in the fame rank of merit with Vandyck. ~ He was born at Bologna
in 1578. g

ALLESSANDRO. ALLORI, called BRONZINO.
Hiftory, Portrait.
DIED 1607, AGED 72.

He was born at Florence, in 1535, and was the difciple of Agnolo Bronzino, a dif-
tinguifhed painter, who educated him with all the tendernefs of a parent; Allori having
been deprived of his own father, when he was but five years old. He was very ftudious,
and applied himfelf diligently, not only to imitate the manner of his mafter, but the
different manners of thofe mafters who were in the greateft reputation.

‘When he commenced painter, his firt work was a Crucifixion, intended for an altar-
piece; in which he introduced abundance of figures, extremely well grouped and
difpofed, beautifully coloured and with good expreffion. But, being much folicited
by feveral of the Nobility to paint their portraits, he received deferved applaufe for
every performance in that way, and by that fuccefs was induced to appropriate a great
deal of his time to that branch of his profeflion.

Michael Angelo Buonaroti was the mafter whofe works he ftudied with the greateft
attention and pleafure; and he defigned a pi€ture of the Laft Judgment, after the
manner of that great genius, which is fill preferved at Rome.

CHRISTOFANO ALLORI, called BRONZINO.
Hiftory, Portrait.
DIED 1621, AGED 44.

He was born at Florence in 1577, the fon and difciple of Aleffandro Allori; and, for
fome time, he followed the manner of that mafter; but afterwards ftudying defign from
the works of Santi di Titi, and colouring from the lively and elegant tints of Cigoli, he
formed to himfelf a manner entirely different from that of Aleffandro.

He executed feveral large defigns for altars; yet, he had a particular excellence in
painting fmall pitures, in which he introduced a number of minute figures, fo exqui-
fite for corre@nefs of drawing, fo round and relieved by the colouring,. and touched
with fo much delicacy, that it feemed furprifing how either the hand or the eye could
execute them.

He likewife painted portraits, as large as life, with abundance of nature and truth,
which were exceedingly valued, not only for the happinefs of the expreffion, but for
giving every fubjeét that attitude which feemed moft proper and moft becoming.

c ALBRECHT
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*ALBRECHT ALTORFER.
DIED IN

This painter is called a Swifs by Sandrart, and as fuch has been claimed by Fuefsli
after him ; both probably were mifled by his name, the two firft fyllables of which are
that of the head village of the canton Uri. Better documents fince have made him a
native and a fenator of Ratifbon in Germany.

He lefs deferves our notice as a painter, than a defigner and engraver. His works
in wood and metal are as numerous as, in general, remarkable for diminutive fize,
though neither his conceptions nor forms were puny. The cuts of the Paffion, the
Jael and Siferah, Pyramus and Thifbe, Judah and Thamar, if we allow for the igno-
rance of coftume in the three laft, fhew a fenfibility of mind, and a boldnefs of defign,
which, perhaps, none of his German contemporaries can boaft. He is one of thofe
whom the French call Little Mafters. His dates from 1500 to 1531. F.

CHRISTOPHER AMBERGER.
Portrait, Hiftory.
DIED 1550, AGED

This painter was born and lived at Nuremberg, where the moft capital of his paint-
ings are preferved, and held in high eftimation. If he was not a difciple of Hans
Holbein, he refembles him in his ftyle.

He acquired great reputation by a compofition of the hiftory of Jofeph, which he
deferibed in twelve pidtures; and likewife by the portrait of the Emperor Charles V.,
which that monarch (according to the teftimony of Sandrart) accounted equal to any of
the portraits of him painted by Titian: and to exprefs his fingular approbation of that
performance, he not only paid the artift three times as much as he expeted, with a
liberality truly royal, but he honoured him alfo with a rich chain of gold, and a medal.

OCTAVIO AMIGONL
Hiftory, Portrait.
DIED 1661, AGED 56.

He was born at Brefcia, in 1605, and was a difciple of Antonio Gandino. In feveral
parts of Italy-he was much applauded, for fome noble compofitions; in which his
expreffion, and his tafle of defign, were very remarkable, and very elegant; moft of
thofe compofitions being executed with a free, firm, and mafterly touch, and with
figures as large as life,

JACOPO AMICONL
Hifiory, Grotefque.

DIED AGED
Though the compofitions of this mafter are well known in thefe kingdoms, many of
his pitures being admitted into the collegtions of the firft nobility yet, few particulars
relative
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relative to his life have been afcertained. It is fuppofed by many, that he was born at
Venice, or in the territory belonging to that republic; that he ftudied the art of
painting for fome years at Venice ; and afterwards completed himfelf in his profeffion
at Rome.

The livelinefs of his imagination, the readinefs of his invention, and the freedom of
his hand, foon recommended him to the public efteem; and he readily found encou-
ragement and employment in moft of the Courts of Europe.  He pofiefied a very fertile
invention; his tafte of defign was confiderably elegant; and the air and turn of fome
of his figures, in his beft compofitions, were allowed to have fomewhat engaging,
natural, and even graceful. He confefledly had many of the accomplifhments of a
good painter; but although his merit muft in many refpeéts be allowed, and his
drawing, in particular, is generally correét, yet his colouring is abundantly too cold, toe

. pale, and (as it is termed by the artifts) too mealy.

*JUSTUis (JOBST) AMMAN.
DIED 1591, AGED 52.

This artift was born at Zuric in June, 1539. His youth and ftudies are involved in
obfcurity ; and the firft notice we obtain of him is in 1560, when he migrated to Nu-
remberg, and in defigns on wood, paper, and copper, began that career of inceffant
and perfevering exertion which overran all Germany. Hiftory, Allegory, Emblem,
Science, Trades, Arts, Profeffions, Rural Sports, Heraldry, Portrait, Fafhions, were ferved
in their turns, and often ferved fo well, that the inventions of J. Amman may fiill be
confulted by the artift to advantage. He painted with great brilliancy on glafs. His
drawings hatched with the pen, or wafhed, have Italian charaGeriftics of ftyle and
execution. F.

FRA GIOVANNI ANGELICO DA FIESOLE.
Hiftory.
DIED 1445, AGED 68.

He was born at Fiefole, in 1387, and was placed as a difciple with Giottino ; though
he afterwards became a Dominican Friar, and in that ftation was as much (if not more)
refpetted for his piety, as for his painting, as it procured him the appellative of Ange-
lico, ¢ the angelic painter.” Nicholas V. employed him in his chapel, to paint hiftorical
fubje@s in large, and prevailed on him foon after to decorate feveral books with
paintings in miniature, which were well defigned and neatly handled.

Indeed, even in his beft piétures there were faults, and fome of them very grofs;
which leffen the praife that otherwife they might have deferved: yet he had fkill to
direé younger artifts, and his obliging temper procured him many difciples.

He always painted religious fubjeéts, and was fo remarkably humble, that he refufed
%o accept of the archbifhoprick of Florence.

c2 MICHAEL
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MICHAEL ANGELO AMERIGI, DA CARAVAGIO.
Hiflory, Portrait, Fruit, and Flowers.
DIED 1609, AGED 40.

Michelangiolo Amerigi, or Morighi, was born at Caravagio, a village of the
Milanefe, in 1569. He made his onfet in the art at Milan, ftudied Giorgione at Venice,
and finithed his courfe under Giufeppe Cefari, at Rome, in whofe works as he found
more to rejeét than to follow, he eftablifhed a ftyle of his own, in which energy and
truth were to recover the rights fupplanted by variety and manner. Of this ftyle, the
model, or what the Italians call il vero,” dictated the forms, from which to deviate,
or which to improve, was equally high treafon againft the art, or matter of derifion
in the eye of Caravagio. But to forms thus indifcriminately picked from the dregs
of the fireet, he contrived to give energy and intereft, by ideal light and fhade. So f
novel a combination, fubftantiated by powers fo decifive, could not fail to draw after
it a number of followers: Domenichino and Guido were for fome time enchanted by
it; it enthralled Guercino; and Manfredi, Valentin, and Gherardo dalle Notti, had
little more than inferiority to diftinguith them from their mafter.

The great excellence of Caravagio confifted in truth of colour: he penetrated the
fubftance of the thing before him, whether ftill life, fruit, lowers, or flefh. His tints
are few; but true, with little help from cinnabar or azure. Hence Annibale Carracci
declared, that he did not paint, but grind fleth. (Che coftui macinava carne.)

To no painter nature ever fet limits with a more decided hand. Darknefs gave him
light; into his melancholy cell light fiole only with a pale reluéant ray, or broke on it
as flafhes in a fiormy night.

Rome poffefles few pictures of this great mafter. There yet remains at the Spada
palace, in half figures, a St. Anna with the Virgin by her fide, bufied in female work.
Vulgarity diferiminates their features; both are dreffed in the vulgar Roman drefs.
Another piéture, an altar-piece of entire figures, is our Lady of Loretto, with two X
I Pilgrims, in the church of St. Auguftine. 'What Shakipeare would have called ¢ a dying
I ray,’ imbrowns rather than illuminates the filent fcenery, and confecrates the whole.
‘1‘ In the palace of the Borghefi there was the Supper at Emaus; a S. Sebaftian in the
I
I
I

Campidoglio; and in the Pamphili colleétion Agar with Ifmael dying, and a Fruit-girl.

I
‘ \‘ l But the mafier-piece of all his works, the Intombing of Chrift, formerly in the Chiefa
I i \ 1 Nuova, before which the rival altar-pieces of Baroccio, Guido, and Rubens, with all
| [ |

| their bloom, their fuayity, and colour, remained unobferved ; this work, the knot of
i Caravagio’s powers, is now tranfported to the Louvre. F.

Frut, Flowers.
DIED 1670, AGED 60.
It ‘ 11 He was born at Rome, in 1610; was particularized by the name of Campidoglio, on
“: account of an office which he held in the Capitol at Rome; and was a difciple of
U.‘\‘ Fioravanti. He had a moft happy talent for painting fruit and flowers; and thofe
| fubjeéts

il
m"u | ‘ : MICHAEL ANGELO, called DI CAMPIDOGLIO.
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fubje@ts he defigned, and finithed, in a fiyle fuperior to any artift of his time. His
objeéts are well difpofed, and judicioufly chofen; his pencil is free, and firm; his
colouring firong, natural, and extremely agreeable; and by proper maffes of light and
{hadow, his pi€tures have a charming force and relief.

FILIPPO D’ANGELI, called NAPOLETANO.
Baitles, Landfcapes.
DIED 1640, AGED 40,

He was born at Rome, in 1600, and obtained the name of Napoletano, by being
carried to Naples when he was very young. At his return to Rome, he ftudied diligently
after the antiques; but forfook that noble fchool of infirution, before he had made a
fufficient progrefs, and adopted in its ftead the manner of a Flemifh painter called
Mozzo (or Stump), becaufe, having loft his right hand, he ufed the pencil with his left.

He was always moft pleafed with thofe fubjefts which admitted of a great number of
figures; and he not only grouped and difpofed them with judgment, but he generally
gave every figure its proper ation and attitude.

His favourite fubjefts were battles, but he likewife painted landfcapes in a very
agreeable ftyle; and frequently he painted the views of public buildings, porticoes, and
the areas before them crowded with people, at different fports or entertainments; and
in thofe defigns he was corred, diftributing the figures with propriety and elegance.

SOPHONISBA ANGUSCIOLA, called SOPHONISBA.
Portrait, Hiftory.
DIED 1626, AGED 93.

She was born at Cremona, in 41533, of a very diftinguithed family. The firft
inftruétor of this eminent paintrefs was Bernardini Campo of Cremona; but fhe
learned colouring and perfpeétive from Bernardo Gatti, called Soiaro. '

One of her firft performances was the portrait of her father, placed between his two
children, with fuch ftrong charaéters of life and nature, with a pencil fo free and firm,
and fo lively a turn of colour, that her work was univerfally applauded, and fhe was
acknowledged an incomparable painter of portraits. Through every part of Italy fhe
is diftinguifhed by no other name than that of Sophonifba.

But although portraits engroffed the greateft part of her time, yet fhe defigned feveral
hiftorical fubjeéts, with figures of a fmall fize, touched with abundance of fpirit, and
with attitudes eafy, natural, and graceful.

By continual application to her profeflion fhe loft her fight; and it is recorded that
Vandyck, having had an oppertunity of converfing with Sophonifba, ufed to fay, that

+ The author of the Mufeum Florentinum is guilty of a very remarkable anachronifm, in regard to Sophonifba ; for
he fixes her birth in 1559, in which year it is abfolutely impoffible fhe could have been born.

This appears inconteftably from Vafari, who tells us, that fhe painted the portrait of the Queen of Spain, by order
of Pope Paul IV. in 1561 ; and to prove this fact, he inferts the letter which fhe fent along with the picture to the
Pope, and alfo the Pope’s anfwer, both dated in 1561; Sophonifba’s from Madrid the 16th of September, and the
Pope's from Rome the 15th of Oétober ; at which time, according to the Mufcum Florentinum, fhe could have been
only two years old, if born in 1559,

he
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he received more beneficial knowledge of the true principles of his art from one blind
woman, than by ftudying all the works of the greateft mafters of Italy.

At Lord Spencer’s, at Wimbledon, there isa portrait of Sophonifba, playing on the
harpfichord, painted by herfelf; an old woman appears as her attendant; and on the
piéture is written, Juflu Patris. And at Wilton, in the Pembroke colleétion, is the
marriage of St. Catharine, painted by Sophonifba.

One of her fifters, named

LUCIA ANGUSCIOLA,

Paintea portraits, and gained by her performances a reputation not inferior to
Sophenifba, as well in regard to the truth and delicacy of her colouring, as the jufinefs
of the refemblance. And another of her fifters, named

EUROPA ANGUSCIOLA,

From her infancy manifefted an extraordinary turn for painting, and fhewed fuch tafte
and elegance in her manner of defign, as to procure a degree of applaufe almoft equal
to Lucia, or Sophonifba.

PETER VAN ANRAAT.
Hiftory.
BORN ABOUT THE YEAR 1635.

The native city of this mafter is not known; but, if the merit of his works be con-
fidered, it fhould feem unaccountable, that fo few incidents of his life are found recorded.
Houbraken mentions a very capital piGture of this artift, of which the fubje is the
Laft Judgment. It contains a multitude of figures, well defigned, correft in the
outline, and penciled in a bold and free manner.

JOHN ANTIQUUS.
Hiftory.
DIED 1750, AGED 48.

He was born at Groeningen, in 1702 ; and when he had been for fome years inftru&ed
in the art of painting on glafs, he continued to praétife in that way, till he was twenty
years of age. But, being defirous to learn the art of painting in oil, he placed himfelf
under the dire@ion of John Waflenburgh, an able artift, with whom he continued only
two years, then went through France to Italy, and remained at Florence in the fervice
of the Grand Duke for fix years.

During his refidence at that court, he painted a large compofition of the Fall of the
Giants. The fketch of it is ftill preferved in the Florentine Academy.

By permiffion of his patron, he made feveral journies to Rome, where he became
intimate with Trevifani, Bianchi, and Sebaftian Conca.

His manner of defign is good; he painted with great eafe and readinefs; he coloured
agreeably; and had acquired in the Roman fchool that elegance of tafte, which is
difcerned in all his compofitions.

ANTONELLO
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ANTONELLO DA MESSINA.
Hijftory, Portrait.
DIED 1475, AGED 49.

He was born at Meffina, in 1426, and was the firft of the Italian mafiers who under-
ftood the art of painting in oil ; having had that fecret communicated to him by John
van Eyck, of Bruges.

Some of the pictures of Van Eyck, exquifitely finithed, having been brought from
Flanders, to Alphonfo I. King of Naples, were beheld with aftonifhment; and parti-
cularly by Antonello, who was fo firongly affefted by the wonderful effeéts produced
by the new difcovery, that he immediately determined to vifit Flanders, and learn, if
poflible, an art that appeared fo extraordinary.

He went ; and recommended himfelf fo effe@ually to Van Eyck, by his affability and
ingenuity, as well as by a prefent of fome fine Italian defigns, that Van Eyck unveiled
to him the whole myfiery ; and Antonello, in a fhort time, became almoft as eminent
as his infiruétor.

From a principle of gratitude, he continued in Flanders as long as Van Eyck lived ;
but, after his death, Antonello fettled at Venice, where he painted feveral pictures in
oil that gained him general approbation.

He communicated the fecret to a painter, named Domenico, from whom Andrea del
Caftagno afterwards obtained the knowledge of it; and from him, the art of painting
in oil gradually became known, and generally pragtifed through all Italy.

JACOB APPEL.
Landfeape, Portrait, and Hiftory.
DIED 1751, AGED 7Tl.

This artift was born at Amfterdam, in 1680, and had for his firft infiruftor Timothy
de Graaf; but afterwards he placed himfelf under the direétion of Vander Plaas, by
whofe care, and his own affiduity in pradtice, he was reputed a good painter of
landfcape.

The works of Tempefta were thofe which afforded him fuch perpetual fatisfadtion,
that he made them his model; but he alfo fiudied after nature, and fpent two years in
defigning the trees, animals, and agreeable fcenes near the Hague. His greateft
improvement, however, was acquired by the obfervations he made on the works of
Meyering, having had the good fortune to fee that great mafter paint feveral landfcapes;
by which means he learned a much better manner of handling and colouring, and
particularly the art of making his objeéts recede to remote diftances in perfpeétive
proportion.

He painted portraits with remarkable fuccefs, and alfo hiftorical fubjefts in a good
tafte; and feemed to have a particular pleafure to introduce fiatues into moft of his
compofitions; for he defigned them well, and gave them the exaét refemblance of marble.

By the befi judges he is efteemed a landfcape-painter of fome merit, but not of the
firft rank.  He compofed his fubjets with eafe; and he defigned his trees, and the

leaves,
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leaves, with truth and variety. His colouring is natural; and; although he is much
inferior to Berchem, yet he is fuperior to many whofe works are very much regarded.
It is remarked of him, that at the age of eight¢en he was confidered as a painter of
diftinétion, and to the laft period of his life, he painted with the fame vivacity as at
the firft.
BARENT APPELMAN.
Landfcape, Portrait.
DIED 1686, AGED 46.

He was born at the Hague, in 1640, and proved very excellent in painting landfcapes.
The fcenes of his piftures were taken from the charming views about Rome, Frefcati,
and other parts of Italy, which recommended his works to perfons of the beft tafte;
but his figures were indifferent.

For fome years he was employed by the Prince of Orange; and in the palace of
Soefdyk, there is a large hall ornamented with landfcapes of this mafter’s hand, defigned
in an elegant tafte, finely penciled, and well coloured; and alfo in the fame hall are
feveral portraits of his painting, which are exceedingly admired.

Sometimes he affifted John de Baan, a very famous painter, in the portrait fiyle; and
whenever a landfcape was to be introduced, in any of de Baan’s piGtures as a back
ground, it was always painted by Appelman.

CZESARE ARETUSL
Hiftory, Portrait.
He flourifhed in 1590.

He was born at Bologna, where he learned the art of painting, and ftudied the
works of Bagnacavallo; but he made himfelf truly eminent, by the admirable copies
which he painted after the hiftorical compofitions of the moft celebrated mafters. And,
although his invention was not very fertile, yet as a portrait-painter he had fingular
merit, and found {ufficient employment in the Courts of the Italian Princes ; particu-~
laxly at the Courts of the Dukes of Parma and Ferrara, where he obtained confiderable
emoluments and honours.

The portraits which he painted were extremely in the ftyle of Correggio, with whofe
pencil and touch he became fo intimately acquainted, by examining his works with
a curious and eritical obfervation, that he copied them with incredible exaétnefs; and
many of thofe copies, painted by Aretufi, have been deemed undoubted originals of
Correggio.

ARETINO. Vid. SPINELLO.

JAMES ANTHONY ARLAUD.
Portrait.
DIED 1743, AGED T5.

He was born at Geneva in 1668, and painted in miniature with good fuccefs ; and by
the delicacy of his works, he obtained the favour of the Duke of Orleans, who chole
him
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Him for an inftruétor in the art of; painting, and gave him an apartment at St. Cloud,
that he might be with.him more frequently.

This mafter was likewife highly favoured by the Princefs Palatine, the Duke’s mother,
who prefcntcd him with her own piéture fet with diamonds ; and alfo gave him recom-
mendatory letters to the Court of Great Britain, particularly to the Princefs of Wales,
afterwards Queen Caroline. Her portrait was univerfally admired, and celebrated by
feveral of the paets; and, at his return to Paxis, he was loaded with prefents, among
which were many medals of gold.

His mafter-piece was an imitation of an admirable basrelief, carved in marble by
Michael Angelo Buonaroti, reprefenting the fiory of Jupiter and Ledat. Arlaud
imitated it fo exquifitely, with a tint of colour fo exaétly fimilar to the marble, and
swith fuch corre@nefs in every part, that when they were both placed together, it was
{earcely po flible to diftinguifh the marble from the painting, even by the niceft infpec-
tion. -The Duke dela Force purchafed it from the painter, at fo large a price as twelyve
thoufand livres, though it was afterwards fold for a lefs fum.

JAQUES D’ARTOIS.
Landfeape.
DIED 1665, AGED 52.

He was born at Bruffels, in 16133 and having been carefully infiruéted in the art
of painting by Wildens, (as fome authors imagine) he perfedted himfelf by a ftudious
obfervation of nature.

His landfcapes have an agreeable folemnity, by the difpofition of his trees, and the
breaking of his grounds ; the diftances are well obferved, and die away perfpeétively,
with a bluifh diftance of remote hills; and his figures are properly and very judicioufly
placed. His pencil is foft, his touch light and free, particularly in the leafing of his
trees ; and there is generally a pleafing harmony in the whole. It is faid that Teniers
cither painted or retouched the figures of his landfcapes.

He is remarkable for always ornamenting the ftems of his trees with mofs, ivy, or
other plants, the extremities of which are often loofely hanging down. His piétures
are coloured with a force refembling thofe of Titian, except that fometimes they are
a little too dark.

EDMUND ASHFIELD,

Porirait.
DIED AGED

This painter was born in England, and became the difciple of Michael Wright. But
although he was capable of painting in oil, he for the moft part accuftomed himfelf to
paint portraits in crayon; having difcovered a method of producing a variety of tints
in that manner of colouring, which anfwered every complexion, and gave roundnefs
and firength to his heads.

4 I'have permitted this fory to remain from courtefy to cuftom; it has been told by Fuefsli too. But we know
no other Leda of Michael Angelo than the celebrated one which he painted for the Duke of Ferrara, in dnﬂ:mper,
whiich afterwards went to France, and was deftroyed there by bigotry.

D Hm
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His works are much prized, and fome of them were fo highly wrought, as to be
purchafed at ten pounds a-piece. He was the inftruétor of Lutterel, who arrived at
a degree of perfe&ion in crayon painting fuperior to his mafter.

HANS ASPER.
Portraits and Still Life.
DIED 1571, AGED 2.

He was born at Zurich, in Switzerland, in 1499, and painted portraits with fo much
life, nature, and charaéter, that his reputation was little inferior to that of Holbein.

His drawings in water colours, of birds, fithes, dead game, and flowers, though
done with great fimplicity and freedom, are nearly deceptions. He is faid to have
furnifhed the defigns for Conrad Geflner’s Hifloria Anvmalium ; nor was he ignorant of
hiftoric compofition. Many of Rodolph Meyer’s etchings for Maurer's Helvetia Sanéta
were drawn from his originals. To record his merit, a medal was ftruck, with his head,
name, and age, in front; and on the reverfe, a death’s {kull, with a moral fentence in

thyme. That he fhould have been fuffered, after fuch a pledge of public efteem, to

live and die in indigence, is not eafily accounted for.

AMICO ASPERTINO.
Hiftory.
DIED 1572, AGED 78.

This mafter was born at Bologna, in 1494, and learned the art of painting from
Francefco Francia. Through Italy he was diftinguithed by the name of Amico da due
Panelli; becaufe, when he painted, he ufed both hands with equal dexterity, laying
on the light colours with the one, and the dark with the other.

His pictures had a good effeé, being painted with a firong body of colours, with a
free touch, and in a grand ftyle; but this defeription can only fuit fome of his beft
performances; for his imagination was, at particular times, whimfical, wild, and
extravagant ; and whatever fubjeéts he defigned, when his mind had a wrong turn, were
unworthy of being compared with thofe which he compofed and finithed when his
thoughts were fedate and undifturbed.

JOHN ASSELYN, called CRABBETJE.
Landfcapes and Battles.
DIED 1660, AGED 50.

He was born at Antwerp, in 1610, and was a difciple of Efaias Vandervelde; and
under the guidance of fo able a mafter, he became an excellent painter of landfcape.
His companions nick-named him Crabbetje, from a crooked turn in his fingers and his
hand, which caufed him to hold his palette with fome degree of awkwardnefs. And
yet, by the lightnefs, freedom, and {pirit of his touch, it could not be fuppofed that
his hand could have the fimalleft imperfeétion.

He
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He was one of the firft Flemifh painters who adopted the clean and bright manner of
landfcape-painting. He ftudied after nature in the country about Rome, improving
his tafte by the delightful fituations of towns, villas, antiquities, figures, and animals,
which he {ketched upon paper, to make a proper ufe of them in his defigns. In the
fiyle of his landfcape he chofe particularly to imitate Claude Lorraine; but, in other
parts of his painting, he feemed fond of making Bamboccio his model.

He enriched his landfcapes with the veftiges of noble buildings, and the views of
fuch feats as he obferved to be beautiful, by their fituation or conftruétion. His
colouring is extremely bright and clear; his {kies are warm his touch is free and firm;
his figures and animals are well drawn, and judicioufly difpofed ; and his pitures juftly
merit the approbation which they have always received.

B.

JOHN DE BAAN.
Portrait.
DIED 1702, AGED 69.

He was born at Haerlem, in 1633, and infiruéted in the art of painting by his uncle
Piemans, who painted in the manner of Velvet Brueghel. Afterwards he ftudied under
Bakker, at Amfterdam, with whom he pratifed affiduoufly every particular from which
he could receive improvement ; {pending the whole day at the pencil, and the evenings
in defigning. ~And as his mafter regarded him both for his genius and diligence, he
gave him all the encouragement and affiftance in his power.

At that time the works of Vandyck and Rembrandt were exceedingly applauded ;
and he feemed to find fome difficulty in determining which of thofe mafters he fhould
imitate; but at laft he appeared to give the preference to Vandyck.

His merit was foon univerfally known; and Houbraken afferts, that he was invited to
London by Charles I and conveyed to England in one of the King's fhips. He
painted the portraits of that Monarch, the Queen, and the Nobility of the firft rank at
Court; and was much admired for the elegance of his attitudes, as alfo for his clear,
natural, and lively tone of colouring.

After continuing for fome time in England, he returned to the Hague, and there
painted a noble portrait of the Duke of Zell, for which he received a thoufand
Hungarian ducats, amounting to near 500L And by the Duke of Tufcany he was fo
highly honoured, as to have his portrait placed in the famous gallery of painters at
Florence, and received a valuable prefent from that Prince in return for the pi€ture.

The beft of the performances of De Baan is the portrait of Prince Maurice of
Naffau, who had fufficient patience and condefcenfion to fit to him as long as he defired ;
and in the execution of it, the artift exerted the utmoft efforts of his pencil,

b2 JACOB
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JACOB DE BAAN.
Portraits and Converfations.
DIED 1700, AGED 27.

He was born at the Hague, in 1673, and learned the art of painting from his father,
John De Baan ; and having f{o able a dire@or, and fo excellent an example, he very
early became a painter of diftin&ion.

About the twentieth year of his age he went to England among the attendants of
William III. where the reputation of his father procured him a favourable reception,
He painted feveral excellent portraits for the Nobility at the Court of London, and
particularly a portrait of the Duke of Glocefter, which gained him fo much efteem,
that he was earnefily folicited to continue in England ; but no inducement could prevail
with him to delay his intended journey to Rome.

In his route to that city he vifited Florence, and was received by the Grand Duke
with fingular kindnefs; where having examined carefully the admirable performances
of the ancient and modern artifts, in that celebrated colleion, the Duke fhewed him
alfo the portrait of his father, which was placed in the gallery.

From Tufcany he travelled to Rome, and for a fhort time applied himfelf clofely to
his ftudies. He painted feveral portraits and converfations, during his refidence at
Rome, by which he acquired a large fum of money ; but he had the unhappinefs to
fquander it all away in excefles and profufion.

His pictures were excellently handled, and he approached near to the merit of his
father, in his portraits; but, in other parts of painting, he probably would have far
furpaffed him, if he had appropriated more of his time to his fiudies, and had not died
at {o early a period of life.

THEODORE DIRK BABEUR, or BABUREN.
Hiftory, Converfations, and Mufical Performers.
DIED AGED

The manner of painting which this mafter generally praétifed, was with figures as
large as life; and moft of his piGtures reprefent the figures at half-length. He hada
free and a firm pencil; his drawing is tolerably corret, and his colouring firong ; but
it is not very pleafing to the eye, by a yellowith brown tint that predominates through
the whole.

His expreflion is but indifferent in any charafters, except thofe that are mirthful;
and in fome of thofe he hath imitated ungraceful nature with tolerable exaétnefs and
fuccefs. Moft of his piGtures reprefent philofophers, players at cards, or perfons per-
forming on miifical infiruments, in which his drawing is far preferable to his colouring.

Houbraken fays, that he {fometimes painted perfpe@ives in the manner of Neefs;
but other authors are filent in regard to any of his attempts in that ftyle. Perhaps
there might have been another painter of the fame name, whofe fubjeéts were fimilar
to thofe of Neefs. But to judge of Babeur by thofe piétures to which he has affixed

his
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his name, his touch and handling feem to be very oppofite to the manner of pencilling
and finifhing requifite for fuch delicate works as rendered Neefs {o defervedly famous.

BACCICI. Vid. GAULI

JAQUES BACKER, or BAKKER.
Hiftory.
DIED 1560, AGED 30.

This painter was born at Antwerp, in 1530, and learned the principles of painting
from his father, who was an artift very knowing in his profeflion, though his works
were in no great eftimation.

After the death of his father, he lived in the houfe of Jacopo Palermo, a dealer in
pictures; who avaricioufly took care to keep him inceffantly employed, and fent his
paintings to Paris to be difpofed of, where they happened to be exceedingly admired.
The judicious were very eager to purchafe them; and though the tranfadtor fold them
ata very great price, yet the poor artift was not proportionably rewarded, but continued
in the fame obfcure and deprefled condition. His merit, indeed, was univerfally
allowed ; but his name, and the narrownefs of his circumftances, were as univerfally
unknown.

He had a clean light manner of pencilling, and a tint of colour that was extremely
agreeable.

JACOB BACKER, or BAKKER.
Portrait, Hiflory.
4 DIED 1651, AGED 42.

He was born at Harlingen, in 1609, but fpent the greateft part of his life at Amfterdam ;
and by all the writers on this fubjeét, he is mentioned as an extraordinary painter,
particularly of portraits, which he executed with firength, {pirit, and a graceful
refemblance.

He was remarkable for an uncommon readinefs of hand, and freedom of pencil; and
his incredible expedition in his manner of painting appeared even in one portrait of
a lady from Haerlem, that he painted at half-length, which was begun and finifhed
in one day, though he adorned the figure with rich drapery, and feveral ornamental
Jewels.

He alfo painted hiftorical fubjefts with good fuccefs ; and in that fiyle there is a fine
picture of Cimon and Iphigenia, which is accounted by the connoiffeurs an excellent
performance, In defigning academy figures, his exprefiion was fo juft, and his outline
fo corre6t, that he obtained the prize from all his competitors; and his works are ftill
bought up at very high prices in the Low Countries.

In the colle6tion of the Eleétor Palatine there is an excellent head of Brouwer, painted
by this mafter ; and in the Carmelites church at Antwerp is preferved a capital picture
of the Laft Judgment, which is well defigned and coloured.

+ According to Defcamps, died in 1641, aged 83,
WILLIAM
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WILLIAM BACKEREEL, called BACQUERELLT.
Hiftory.
DIED AGED

He was born at Antwerp, and was a difciple of Rubens, at the fame time that
Vandyck was educated in that {chool.

When each of them quitted that mafter, and commenced painters, Backeréel was very
little inferior to Vandyck, if not nearly his equal. And this may be manifefily feen in
the works of the former, which are in the church of the Auguftin Monks at Antwerp,
where thofe two great artifts painted in competition ; and both were praifed for their
merit in their different ways, but the fuperiority was never determined in favour either
of the one or the other.

He had likewife a good tafte for poetry ; but, by exercifing that talent too freely, in
writing fatires againft the Jefuits, that body of eeclefiaftics, who are not more famous
fov their political than for their perfecuting {pirit, purfued him with unremitted revenge,
till they compelled him to fly from Antwerp; and by that means deprived his own
eountry of fuch paintings as would have contributed to its perpetual honour.

Defcamps mentions Giles Backeréel, his brother, as a good landfcape-painter.

Sandrart takes notice, that in his time there were feven or eight painters, who were
very eminent, of the name of Backeréel, in Italy and the Low Countries.

LUDOLPH BACKHUYSEN.
Ships, Sea-Pieces, and Sea-ports.
DIED 1709, AGED T3.

This eminent mafter was born at Embden, in 1631, and received his earlieft inftruétion
from Albert Van Everdingen ; but acquired his principal knowledge by frequenting the
painting rooms of different great mafters, and obferving their various methods of
touching and colouring. One of thofe mafters was Henry Dubbels, whofe underftanding
in his art was very extenfive; and he was remarkably communicative of his knowledge
to others. From him Backhuyfen obtained more real benefit, than from all the painters
of his time, either by fudying their works, or perfonally converfing with them.

He had not praétifed very long when he became the obje& of general admiration;
fo that even his drawings were fought after, and feveral of them were bought up at
100 florins a piece.

It was obferved of him, that while he was painting, he would not fuffer even his moft
intimate friends to have accefs to him, left his fancy might be difturbed, and the ideas
he had formed in his mind might be interrupted.

He ftudied nature attentively in all her forms; in gales, calms, ftorms, clouds, rocks,
flies, lights, and fhadows; and he expreffed every fubjeét with fo fweet a pencil, and
fuch tranfparence and lufire, as placed him above all the artifts of his time in that ftyle,
except the younger Vandervelde, who is defervedly efteemed the firft in that manner
of painting.

It
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It was a frequent cuftom with Backhuyfen, whenever he could procure refolute
mariners, to go out to fea in a fiorm, in order to ftore his mind with grand images,
direétly copied from nature, of fuch fcenes as would have filled any other head and
heart with terror and difmay ; and the moment he landed, he always impatiently ran to
his palette, to fecure thofe incidents of which the traces might, by delay, be obliterated.

He perfeéily underfiood the management of the Chiaro-Scuro; and by his {kill in
that part of his art, he gave uncommon force and beauty to his objefs. He obferved
firi&tly the truth of perfpedtive, in the diftances of his veflels, the receding of the
grounds on the {hores, and the different buildings which he deferibed in the {ea-ports ;
whether they were the refult of his own imagination, or {ketched, as he ufually did,
after nature.

His works may eafily be diftinguifhed by an obfervant eye, from the freedom and
neatnefs of his touch ; from the clearnefs, and natural agi
water; from a peculiar tint in his clouds and fkies 5
of his fhips, and the gracefulnefs of their pofitions.

For the Burgomafters of Amfterdam he painted a large piture, with a multitude of
large veflels, and a view of the city at a diftance, for which they gave him thirteen
hundred guilders, and a confiderable prefent ; which picture they afterwards prefented
to the King of France, who placed it in the Louvre. No painter was ever more
honoured by the vifits of Kings and Princes than Backhuyfen; the King of Pruffia
was one of the number; and the Czar Peter the Great took delight to fee him paint, and
often endeavoured to draw, after veflels which he had defigned. He was remarkably
affiduous; and yet it feems aftonifhing to confider the number of piftures which he
finifhed, and the exquifite manner in which they are painted.

tation or quiefcence of the
and alfo from the exa& proportions

FRANCIS BADENS.
Hiflory, Portrait.
DIED 1603, AGED 32.

He was born at Antwerp, in 1571 ; and the firft rudiments of the art were commu-
nicated to him by his father, who was but an ordinary artift. However, he vifited
Rome, and feveral parts of Italy, and there formed a good tafte of defign, and a manner
exceedingly pleafing.

When he returned to his own country, his merit procured him great employment,
and ftill greater reputation, and he was ufually diftinguithed by the name of the Italian
painter. His touch was light and fpirited, and his colouring warm; and he had the
honour of being the firfi who introduced a good tafte of colouring among his
countrymen.

While his acknowledged merit was rewarded with every public teftimony of efteem
and applaufe, unhappily he received an account of the death of his brother, who had
been affaffinated on a journey; and the intelligence affeéted him fo violently, that it
occafioned his own death, to the inexpreflible regret of every lover of the art.

ANTONIO
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ANTONTIO BADILE,
Hiflory, Portrait.
DIED 1560, AGED 80.

He was born at Verona, in 1480, and by great ftudy and application acquired a more
extenfive knowledge of the principles of painting, than any of his predeceflfors. He
was confeffedly a moft eminent artift ; but he derived greater honour from having two
fuch difciples as Paolo Veronefe, and Baptifta Zelotti, than he did even from the
excellence of his own compofitions.

SISTO BADOLOCCHL
Hiftory.

DIED “AGED

This mafter was born at Parma, and was a difeiple of Annibal Caracci; by whofe
admirable precepts he made an extraordinary progrefs in a fhort time, and proved the
beft deligner of any of thofe who were educated with him in that illufirious fchool.

He poflefled a lively imagination, and a fingular readinefs of hand; and it was con-
cluded by all who faw his performances, that he would have arrived at a high degree of
merit, if he had not died fo young as he did, in the very bloom of life, and if he had
applied himfelf with more affiduity to his profeffion.

He etched, with Lanfranchi, the biblical feries of frefcoes, by Raphael, in the loggia
of the Vafican, and dedicated the work to his mafter.

BAERSTRAT.
Sea-Ports, Sea-Shores, and Fifk.
DIED 1687, AGED

Though this mafter was very eminent, and his works in very good efteem,- yet
authors are filent as to the place of his nativity, and the year of his birth; but his
picures are eafily diftinguifhed by a general brightnefs diffufed through the whole, and
particularly in his fkies.

His drawing was corre&, and his perfpe&ive extremely true; he copied every objeé:
that he introduced into his compofitions from nature, and was exa& in his reprefentations
of fea-ports, fhips of war, or veflels of a fmaller fize, which he difpofed judicioufly,
and made the whole together produce a very pleafing effeét.

His pencil is light and clean, his touch {pirited, and his colouring is always tranfparent;
for, in general, he finifhed his pictures with abundance of neatnefs.

DAVID BAILIL
Perfpeéiive Views, Portraits.
DIED 1638, AGED 54.

He was the fon of Peter Bailii, an artift of fome note, and was born at Leyden in
. 1584,
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1584, From his father he learned to draw and defign ;

but he was afterwards placed
under the care of Adrian Verburg, and continued with him for fome time ; and when

he quitted that mafter, he ftudied to much greater advantage with Cornelius Vandervoort,
an excellent portrait-painter, and with him he {pent above fix years.

As Vandervoort poflefled many capital paintings of fome great mafters, Bailii, for
his own improvement, copied them with critical care and obfervation
copied one perfpeétive view of the infide of a church, originally pain

. which he finifhed with {fuch accuracy, that even
which was the original, or which the copy,

5 and particularly
ted by Stenwyck,
Stenwyck himfelf could fearce determine
when both were placed before him,

He travelled through feveral parts of Ttaly, to fee the works of the celebrated mafters
of that country, and for a few years refided at Rome; and abroad, as well as in his own
country, the correftnels of his drawing, and the delicate handling and finifhing of his
pittures, procured him employment, admirers, and friends.

In the latter part of his life he difcontinued painting, and only drew portraits on
vellum-with a pen, which he heightened with black lead , and gave them wonderful foxce
and roundnefs.

MARIO BALASSI.
Hiflory, Porirait,
+DIED 1667, AGED 63.

He was:born at Florence, in 1604, and had for his firft infruétor Jacopo Ligozzi;
but afterwards he fucceffively became the difciple of Rofelli and Paffignano, though he
preferred the manner of the latter to that of his other mafters. He accompanied Paf-
fignano to Rome, not only to be his affiftant in the works which he had undertaken at
the command of Urban VIIL but alfo to improve himfelf by thofe incomparable
curiofities of feulpture and painting which are preferved in that city.

During his refidence there, Don Taddeo Barberini, having obferved with what exag
precifion Balafli, in his touch and expreflion, imitated the touch and expreflion of his
mafter, concluded that fuch a powerful imitative talent would enable him to copy the
work of a fuperior artift with equal exa@nefs: he therefore tried the experiment, by
employing him to copy the Transfiguration painted by Raphael, which Balafli executed
with moft univerfal applaufe, and to the furprife of the moft {kilful perfons at Rome.

By the recommendation of Piccolomini he was introduced to the Emperor Ferdinand
II. who received him in an honourable manner, and had his portrait painted by him,
for which Balaffi was nobly rewarded.

The greateft excellence of this mafter feemed to confift in the imitation of the ancient
mafters; but his own invention, though not defpicable, was not on a fcale of power to
place him amang the eminent artifts of his time.

+ According to the Chronological Tables, died in 1670.

® HENDRICK
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HENDRICK VAN BALEN.
Hifiory, Portrait.
DIED 1632, AGED 72.

He was born at Antwerp, in 1560, and was a difciple of Adam Van Qort; but he
quitted that mafter, to acquire a better tafte of defign and compofition, by purfuing his
ftudies at Rome, where he refided for a confiderable time. He copied the antiques, he
attended to the works of the moft memorable modern artifts; and at his return to his
own country, the vifible improvement of his tafte recommended him to the favour and
efteem of the ableft judges of the art.

He diftinguifbed himfelf by a good manner of defigning, and his works are admitted
into the cabinets of the curious, among thofe of the principal painters. He particularly
excelled in the naked, and gave to his figures truth, roundnefs, and correénefs of
outline,

Several fine portraits of his hand are at the Hague; among which there is one adorned
with allegorical figures of Wifdom and Juftice.

All the hiftorical fubjets painted by Van Balen have merit. His defigns of the
Deluge, of Mofes firiking the Rock, and the drowning of Pharaoh, are grand and
noble compofitions. Houbraken obferves, that Van Balen, with great judgment, hath
introduced the Ifraclites in a clear light in the back ground, but the Egyptians in a
firong fhadow in the fore ground, which had a very fine effe®; the figures being well
defigned, the attitudes and draperies well chofen, and the number of the figures being
very confiderable. Of this mafter’s hand alfo the Judgment of Paris is accounted a
mafterly performance; in which the figure of Venus is {o elegantly defigned, fo full of
life, and fo round, that it feems to ftand forth from the furface.

The landfcapes and back grounds of the piftures compofed by Van Balen, were
generally painted by the Velvet Brueghel.

Van Balen was the firft mafter of Vandyck.

JOHN VAN BALEN.
Hiflory, Landfcapes, and Boys.
BORN IN 1611.

He was born at Antwerp, and derived his knowledge of the art, and his fine tafte of
drawing and defign, from his father Hendrick Van Balen; but, as foon as he had made
a competent progrefs, he travelled to Rome, and lived for feveral years in that and
other cities of Italy. There he acquired a good tafte for defign, though he was fome-
times incorreét; his particular merit was fhewn in naked figures of boys, Cupids,
nymphs bathing or hunting, of which fubjeéts he painted a confiderable number, and
he procured both praife and riches by his landfcapes and hiftories.

His piétures were well handled, his trees touched with {pirit, and his herbage and
verdure looked natural and lively. The carnations of his figures were clear and frefh,

his colouring in general was tranfpaxent, and the airs of his heads were in the manner
of Albano.

LAZARO
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LAZARO BALDL
Hiftory.
DIED 1703, AGED 80.

He was born at Piftoia, in the territory of Tufeany, in 1623, from whence he
went to Rome, to place himfelf as a difciple under Pietro da Cortona ; and by the
excellent infiruétion of that eminent mafter, he obtained an elegant fiyle of thinking
and compofing, a ready management of the pencil, and a beautifully firong tone of
colouring.

He was employed by Pope Alexander VII to paint the gallery at Monte Cavallo;
and a chapel in the church of St. John Lateran,

ANTONIO BALESTRA.
Hiftory.
DIED 1720, AGED 54.

He was born at Verona, in 1666, and at the age of twenty-one went to Venice,
where he entered himfelf in the fchool of Antonio Belucei, and continued for three
years under his direétion ; but from thence he vifited Bologna and Rome, and at the
latter became the difciple of Carlo Maratti.

Under his tuition he made a very great proficiency, and exerted himfelf for fome
hours of each day in defigning after the antiques, after Raphael, Correggio, Annibal
Caracci, and other admired painters; by which condué he fo effe@tually confirmed his
tafte and freedom of hand, that he obtained the prize of merit, in the academy of St.
Luke, in the year 1694, when he was only twenty-eight years of age.

In the church of Santa Maria Mater Domini, at Venice, there is one of the moft
capital performances of Baleftra, reprefenting the Nativity of our Saviour. It is
defigned in a grand fiyle, the compofition is excellent, and has a great deal of grace.
The heads are peculiarly fine, and the whole has a noble effeft, with remarkable
harmony. In a chapel belonging to the church of St. Geminiano, in the fame city,
there is a dead Chrift in the arms of the Virgin, painted by this mafter in a grand
tafte; and although the compofition confifts but of a few figures, they are finely
defigned, and in every part of it there is fufficient merit to claim and juftify applaufe.

PETER BALTEN.
Landfcape, Hiftory.
DIED AGED

Balten, whom Defcamps places under the year 1540, was born at Antwerp, and
became alandfcape painter of confiderable eminence among the Flemings ; in his fiyle and
manner refembling Peter Brueghel. His moft ufual fubjeéts were Fairs, Kermefles,
and Converfations, in which his figures were of a fmall fize, but touched with fpirit.
He painted equally well in water colours, and in oil; and was allowed particularly to
excel in his drawings.

E2 A very
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A very remarkable incident happened to this artift at the Court of the Emperor.
That Monarch having engaged Balten to paint a landfcape, with a great number of
figures, Balten chofe for his fubjedt, St. John preaching in the Defert, which afforded
him an opportunity of filling his defign with a numerous variety of auditors. To every
one of them he gave a firong and proper expreffion of attention to the principal figure ;
every individual having its eyes direéted to the preacher. But the Emperor, from fome
motive that never was difcovered, ordered a monftrous elephant to be painted in the
place of the faint; fo that the whole auditory feemed then only to exprefs an affonifh-
ment at the unwieldy bulk and fhape of the animal ; nor was the piéture ever altered.

By fome it was conjeftured that the Emperor meant it only as a piece of humour and
drollery ; by others it was imputed to a contempt for the artift; but by all the ecclefiaftics
it was afcribed to a contempt for religion.

*BACCIO 'BANDINELLIL
Iiflory.
DIED 1559, AGED 62.

Baccio Bandinelli, the greateft feulptor of ‘His: time, ‘after M. Angiolo, is known as
a painter, only by his mifcarriages in that art. Goaded on by envy, rather than infpired
by emulation, he wanted to paint, merely becaufe M. Angiolo did. Nature had refufed
him an eye for colour, and perfeverance to acquire execution and handling. He was
a great defigner, and his compofitions of the Martyrdom of St. Lawrence, and the
Mafiaere ‘of the Innocents, fliew exuberance of fancy. In the former, the draped
figures that compofe the upper range of fpe@ators are equally admirable for fimplicity
and elegance, whilft the ‘Saint himfelf, and thofe around him, exhibit little more than
clumfinefs, or barefaced ‘contraft. The Maffacre of the Tnmocents, with a difplay of
anatomic prowefs, prefents a fcene, not of terrour and pity, but loathfomenefs and
horror. B

JOHN BAPTIST, MONNOYER.

Flowers, Fruit.
DIED 1699, AGED 64.

This mafter was born at Lifle, in 1635, and educated at Antwerp, where he perfeéted
himfelf in the knowledge of his art, and in his firft years was intended for a painter of
hiftory; but foon perceiving his predile€tion for flower-painting, he applied his talents
to thofe fubjeéts, and in that fiyle became one of the greateft mafters.

His pitures are not {o exquifitely finifhed as thofe of Van Huyfum, but his compo-
fition and colouring are in a bolder ftyle. His flowers have generally a remarkable
freedom and loofenefs, as well in the difpofition as in the penciling ; together with a tone
of colouring that s lively, admirable, and nature itfelf. The difpofition of his objeéts
is furprifingly elegant and beautiful ; and in that refpe@ his compofitions are eafily
known, and as eafily diftinguifhed from the performances of others.

The Duke of Montague, while Ambaffador in France, invited Baptift to England,
and employed him in conjunétion with La Foffe and Rouffeau, to embellih Montague-

Houfe,
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Houfe, which is now the Britith Mufeum, the repofitory of many curiofities of nature
and art, and the repofitory allo of fome of the fineft performances of Baptift.

A very celebrated work of this artift is a looking-glafs preferved in the Royal Palace
at Kenfington, which he decorated with a garland of flowers, for Queen Mary 1I. and
what is very remarkable, her Majefty fat by him during the greateft part of the time he
was employed in painting it.

For the Duke of Ormond he painted fix pidtures of Faft-Indian birds after nature,
which were in that nobleman’s colleétion at Kilkenny in Ireland, and are at prefent in
the pofleflion of the author of this book; they are painted in water coloars on vellum,

and nothing can be more delicate in the colouring, the penciling, or the {pirited expreflion
of every fpecies. He had a fon,

ANTHONY BAPTIST,
Who painted flowers, and, in the ftyleand manner of his father, thewed an abundance
of merit.
JOHN BAPTIST, GASPARS.
Hiflory, Portrait.
DIED 1691, AGED
He was born at Antwerp, and was a difciple of Thomas Willeborts Bofchaert.
During the civil war he went to England, and entered into the fervice of General
Lambert; but after the Reftoration he was engaged by Sir Peter Lely, to paint the
poftures and draperies of his portr:

aits, and was diftinguithed by the name of Lely’s
Baptift. Kneller allo, and Riley, employed him for the fame purpofe.

He made defigns for tapefiry, which were accounted good; and his drawing was
generally correét. In the hall of St. Bartholomew’s Hofpital, there is a portrait of King
Charles II. painted by this mafter.

*GIORGIO BARBARELLI, called GIORGIONE DI CASTEL FRANCO.
Hiftory, Portrait, Landfeape.

DIED 1511, AGED 34.

Giorgio Barbarelli, generally known by the appellation of Giorgione, from loftinefs
of figure and gait, or the grandeur that ftamps his ftyle, was born at Caftelfranco, in
Frioul, anno 1477, and became the fcholar of Giovanni Bellini. Even then he difmiffed
the minutenefs which chained his mafter, and {ubftituted that freedom, that difdainful
fuperiority of handling, which, if it be not the refult of manmer, is the fupreme
attainment of execution. Ample outlines, bold fore-fhortening, dignity, and vivacity
of afped and attitude, breadth of drapery, richnefs of accompaniment, more natural
and fofter paffages from tint to tint, and forcible effeés of Chiaro-Ofcuro, marked the
ftyle of Giorgione. This laft, the great want of the Venetian fchool, had, indeed,
already been difcovered to upper ITtaly, by Lionardo da Vinci. To him, or rather to
certain pi€tures and drawings of his, all unknown to us, Vafari pretends that Giorgione
owes his Chiaro-Ofcuro. This aflertion, however, were it not rejeéted by Bofchi}ni,

neither
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neither the line and forms peculiar to Vinei, nor his fyftem of light and fhade, feem
to countenance. Gracility and amenity of alpe@ charaerife the lines and fancy of
Lionardo; fulnefs, roundnefs, thofe of Giorgione. Fond of a much wider diffufion of
fhades, and gradually dimini(hing their mafs, the Tufcan drives light to a fingle point
of dazzling fplendor. Not fo the Venetian; more open, lefs dark, neither brown nor
ferrugineous in his demitints, but tranfparent and true; to tell the whole, he is nearer
to Correggio. I fhall not, however, deny, that he might have infpe&ted and profited
by the example of Lionardo, the inventor of Chiaro-Ofcuro; but fo as Correggio did
by the fore-fhortening of Mantegna. His greateft works were in frefco, of which little
but the ruins remain. His numerous oil-piGtures, by vigorous impafto, and fulnefs of
pencil, fill preferve their beauty. Of thefe, his portraits have every excellence which
mind, air, dignity, truth, frefinefs, and contraft can confer. He fometimes indulged
in ruddy, fanguine tints; but, on the whole, fimplicity is their ftandard. His compo-
fitions are few; the moft confiderable was, perhaps, that of the Tempeft allayed in the
School of St. Marco at Venice. Some confider as his mafter-piece, Mofes taken from
the Nile, and prefented to the Daughter of Pharaoh, in the archiepifcopal palace at
Milan ; in which a certain aufterity of tone gives a zeft to fweetnefs. F.

BERNARDINO BARBATELLI, called POCCETTIL
Hiftory, Fruit, Animals, and Flowers.
DIED 1612, AGED 70.

He was the difciple of Ridolfo Ghirlandaio at Florence; from whofe fchool he went
to Rome, and ftudied there with fuch uncommon affiduity, that he was frequently {o
abftratted, and fo abfolutely engroffed by the obje@ts of his contemplations, as to forget
the neceffary refrefhments of fleep and food.

He was excellent in painting every fpecies of animals, fruit, or flowers; and in thofe
fubjedts not only imitated, but equalled nature. His touch in frefco was free, light,
and delicate, and the colouring of his objets inexpreflibly true; and befide his merit
in his moft ufual ftyle of painting, the hiftorical fubjeéts which he defigned, from facred

or profane authors, were much efteemed and admired. He was born at Florence,
in 1542.

*GIOVANNI FRANCESCO BARBIERI, called GUERCINO DA CENTO.
Hiftory.
DIED 1666, AGED 7T6.

Francefco Barbieri, better known by the name of Guercino, was born at Cento, a
village fubjeét to Ferrara, in 1590, and learnt the principles of the art from his coun-
trymen Cremonini and Benedetto Gennari. Tradition claffes him with the difciples of
the Carracci; but neither his age, his habits, nor his fiyle, make it probable that he
ever belonged to that fchool; for of three manners which he fuccefively adopted, it is
difficult to fay which differs moft from its precepts.

The firft, and leaft known, is an imitation of Caravagio, abrupt with vivid lights,
and deep fhades, without much ftudy in faces or extremities; flefh of a yellow caft,

and
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and little amenity of colour. From this he paffed to the fecond, his beft and moft
valued manner, gradually improving it by obfervation, and the help of the Venetian,
Bolognefe, and Roman {chools, by conne8tion with the beft fcholars of the Carracci,
and the friendfhip of Caravagio, whofe ftyle ftill forms its bafis, bold contrafts of
light and fhade, but fweetly united, and magically relieved; like Caravagio, he
obliterates the outline, but leaves him far behind in elegance and dignity of kfearurc.
His females, infidioufly charming, dart a fting from their veiled eyes, though his men
generully exhibit little more than what the model could afford ; youthful vulgarity,
emaciated age. i

Emulation, and the defire to fhare the applaufe lavifhed on the fuavity of Guido’s
fiyle, once more tempted him to change, and to adopt a gayer and more open manner:
he now attempted gentility, variety of charafter and expreffion, and fometimes
fucceeded. But borrowed fuccefles could not atone for the lofs of that poignancy and
firength which mark his fecond period, and ftamp him an original.

The few fpecimens left of Guercino’s firft manner, are at Bologna and Cento; of
the fecond, are, in general, all he painted at Rome in frefco or in oil, the Aurora
in the Villa Ludovifte, the St. Petronilla now in the Louvre, and the Dido in the Spada
colle&tion, and of that ftyle is the cupola of the dome in Piacenza; of the third manner,
though it bears many traces of the fecond, the piéture of the Circumcifion, onc

e at
Bologna, now in the Louvre, is the moft celebrated. F.

PAULO ANTONIO BARBIERI, DA CE
Still Life, Animals.

DIED 1640, AGED 44.

\TO.

He was the brother of Guercino, born at Cento, in 1596 ; and chofe for his fubjeéts
fruit, flowers, infeéts, and animals ; which he painted after nature, with a lively tint
of colour, with great tendernefs of pencil, and a firong charager of truth and life.

DIETERICK BARENTSEN.
Hiftory, Portrait.
DIED 1582, AGED 48.

This artift was born at Amfterdam, in 1534; and having received fome inftruftion
from his father, who was but an ordinary painter, he travelled to Venice, was admitted
into the {chool of Titian, and became the favourite difciple of that inimitable mafter.

He continued with Titian for {everal years; he alfo painted a portrait of him, which
gained him great reputation; and with extraordinary fuccefs imitated the touch, the
manner, and the ftyle of colouring, peculiar to that accomplifhed genius.

‘When he returned to his own country, bufinefs crowded in upon him; and every
work he finithed added ftill to his credit and honour; but the compofition which moft
effeftually eftablifhed his fame, was the piture reprefenting the fall of Lucifer, which
contained a number of figures, naked, well contrafted, and excellently coloured.

FRANCIS
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FRANCIS BARLOW.
Birds, Beafts, and Fifh.
DIED 1702, AGED

He was born in Lincolnfhire; and bred to the profeflion of painting, under Sheppard,
a portrait-painter; but his genius led him entirely to defign after nature, birds, fih, and
every fpecies of animals, which he drew with great exaéinefs. He underftood colouring
very imperfe@ly, which defeét was probably occafioned by the unfkilfulnefs of the
mafter who had been his infiruétor. But it is generally agreed, that if his penciling
and colouring had proved equal to the correétnefs of his defign, he might have fhewn
himfelf {uperior to any of his time in thofe fubjeéts.

FREDERICK BAROCCIO.
Hiftory, Portrait.
DIED 1612, AGED 84.

He was born at Urbino, in 1528, and was the difciple of Battifta Venetiano, by whom
he was carefully inftruted in the principles of painting, but he derived his knowledge
of perfpective from his uncle Bartolomeo Genga. Under thofe preceptors he pragtifed
afliduoufly, till he was in his twentieth year; and he then vifited Rome, where he
purfued his ftudies inceffantly, and proved one of the moft graceful painters of his time.

At his return to his native city Urbino, he painted feveral pictures which procured
him great applaufe; but the pifture of a St. Margaret raifed his reputation to the
higheft pitch, and induced Pope Pius IV. to invite him to Rome, where he employed
him in the decorations of his Palace of Belvedere, in conjunétion with Federigo
Zucchero.

He excelled equally in hifiory and portrait, but his genius inclined him more parti-
cularly to the painting of religious fubjets; and his works fufficiently evince, that
the utmoft of his ambition was to imitate Correggio in his colouring, and Raphael in
his manner of defigning. But Correggio has fomewhat {o natural, fo grand, fo
unaffeftedly graceful, that Baroccio was far inferior to him, although perhaps rather
more corre@ in the outlines. It is however, fingular, to fee colours of fuch variety
coalefce fo fweetly under his pencil, that perhaps no mufic reaches the ear with purer
harmony, than his piftures the eye; an effe@ produced, in a great meafure, by his
attention to Chiaro-Scuro, which he may be faid to have introduced to the fchools
of Lower Italy, and which to obtain he rarely painted any hiftorical figure without
haying either modelled it in wax, or placed fome of his difciples in fuch attitudes as
he wifhed to reprefent.

BARTOLET. Vid. FLAMEEL.

BARTOLOMEO
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GEORGE BARRET.
Land/cape.
DIED 1784, AGED 52.

This artift was born about the year 1782, in the city of Dublin. Ata very early
period he exhibited a firong difpofition to purfue the elegant art in which he fo eminently
fucceeded ; and, when a boy, attended the drawing academy of Mr. Weft, where, nuili
Jecundus, he was confidered as an artift of the moft promifing abilities. Of young Barret

Nature became the favourite fchool, in {pite of the admonitions of his friend and patron
Edmund Burke (a great orator

but no painter), who advifed him, again and again,

The {ublime and beautiful {cenery of Powerfcours,
the feat of the Farl of that name, and a friend of Barret, attraéted his firft attentions ;
at which place he fiudied with the moft ardent and unremitting folicitude. About this
time a premium of fifty pounds was offered by the Dublin Society for the beft landfcape
in oil; for which Mr. Barret contended and won. In the year 1 he vifited London,
where he foon diftinguifhed himfelf; and, the {econd year after his arrival, gained the
fifty pound premium given by the Society for the Encouragement of Arts, &c. for the
beft landfcape in oil. The eftablilhment of the Royal Academy of Arts, &e. wasin a
great meafure indebted to the efforts of Mr. Barret, who formed the plan, and became
one of its members.

though in vain, to ffudy pichur

He had two decided manners of painting, both with regard to colour and touch ; his
firft was rather heavy in both, his latter much lighter. Scarcely any painter equalled
him in his knowledge or execution of the details of nature, the latter of which was
particularly light, and well caleulated to mark moft decidedly the true charaéters of the
various objeéts he reprefented, foreft trees in part
direéted to the true colour of Englifh fcenery, in which, in his beft works, he was very
happy, as he got all that richnefs and dewy fre(hnefs, that fo particularly chara&erizes
the verdure of this climate, efpecially in the vernal months, and which is fo totally
different from the colouring of thofe mafters who have formed themfelves on Ttalian
feenery or Italian piétures. This firong defire fometimes tempted him to ufe colours
rich and beautiful when firft applied, but which no art could render permanent; whi
in fome of his {lighter works, prevailed to {fuch a degree as to 1
©f the original colouring.

His beft pi¢ures (in this country) in his firft manner, are to be found in the houfes
of the Dukes of Buccleugh and Portland, &c. &c. and thofe of his latter, in hi
work, at Mr. Lock’s, at Norbury-Park, Surry, confifiing of a large room painted with
a continued fcene entirely round. The idea in general chara@erizes the northern part
of this country ; and for compofition, breadth of effef, truth of colour, and boldnefs
of manner in the execution, has not been equalled by
his powers to the utmoft in this work,
great kindnefs and friendly

He alfo painted in wate
were gay in colour, and pl

lar.  His attention was chiefly

H,
ve fearcely any traces

1y modern painter. He exert

s

he entertained the warmeft fenfe of Mr. Lock’s
patronage.

colours, in which he excelled. Thele pitures in gene
afing in their compofitions, frequently enriched with b
figures, employed in works of hufbandry. His drawings in chalk, Indian ink, and black

5 lead
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lead pencil, had great merit, particularly the latter. In all his ftudies from nature he was
exceedingly corre& and minute.

As a man he was remarkably kind and friendly, gentle in manners, with a vaft flow
of {pirits, even to playfulnefs, and a firong turn to wit and humour. For the laft ten
years of his life, he was obliged, on account of his health, to retire to Paddington, a
little village near London, where he painted (in conjunétion with Mr. Gilpin, the
celebrated animal-painter) fome of his beft eafel-piétures. He was interred in Paddington
.church-yard, leaving a widow and nine children.

BARTOLOMEO. Vid. BREENBERG.

POMPEO BATTONIL
Portrait, Hiftory.
DIED 1787, AGED 79.

He was of the Florentine fchool, born at Lucca, in 1702. He was not a very learned
artift, nor did he fupply his want of knowledge by deep refleftion. His works do not
bear the appearance of an attentive ftudy of the antique, or of the works of Raphael, and
the other great mafters of Ttaly: but nature feemed to have deftined him for a painter,
and he followed her impulfe. He was not wanting either in his delineation of charaer,
in accuracy, or in pleafing reprefentation ; and if he had not a grand conception, he
at leaft knew how to defcribe well what he had conceived. He would have been, in
any age, reckoned a very eftimable painter: at the time in which he lived, he certainly
fhone confpicuoufly. His name is known throughout Europe, and his works are every
where in eftimation. Mengs, who was a more learned man, was his rival: but, lefs
favoured by nature, if he enjoyed a higher reputation, he owed it lefs perhaps to any
real fuperiority than to the commendations of Winckelman. It were to be wifhed that
Battoni had poffefled the knowledge and the conception of Mengs, or that Mengs had
been endowed with the natural qualities and picturefque talents of Battoni.

JOHN WILLIAM BAUR.
Landfeapes, Architediure.
DIED 1640, AGED 30.

He was born at Strafburg, in 1610, and was a difciple of Frederick Brendel 1Te had
an enlarged capacity, but the livelinefs of his imagination hindered him from ftudying
beautiful nature, or the antique, in fuch a manner as to diveft himfelf of his German
tafte, though he went to Rome to improve himfelf in the art.

In Italy, he applied himfelf entirely to architeéture, as far as it might contribute to the
envichment of his landfcapes, which were his favourite fubje&ts; and for his {cenes and
fituations he ftudied after the rich profpeéts about Frafcati and Tivoli, which could
afford him the moft delightful fites, views, and incidents.

He was fond of introducing into his defigns, battles, marchings of the army,
{kirmifhes, and proceflions; but although he refided for a confiderable length of time,
in and about Naples and Rome, he never arrived at a grandeur of defign; nor could

ever
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ever exprefs the naked but indifferently. It mufi however be faid in his commendation,
that his pencil was light, his compofition good, and his difpofitiens cminunlly
pifturelque.
He painted with great fuccefs in water colours on vellum, and etched from his own
defigns the Metamorphofes of Ovid,
MARY BEAL.
Portrait.
DIED 1697, AGED 65.
She was born in Suffolk, in 1632, and had for her infiruftor in the art of
Sir Peter Lely. She drew after the life,
contemporaries.
Her colouring was clear and firong, with a great look of nature, and {he worked witls
a good body of colours. She had applied herfelf to copy fome pitures of the Italian
mafiers, which fhe procured from the cabinets of noblemen, and alfo from the colleGtion
of Sir Peter, by which her tafte and her pencil were much improved, and her portraits
had a great deal of the Italian air and fiyle. She was amiable in her condu&, and
exceedingly affiduous in her profeffion; and had the happinefs to live in univerfal
efteem, and to receive all poffible encouragement.

painting,
and proved very little inferior to any of her

DOMENICO BECCAFUMI, called MECHERINO.
Ihiftory.
DIED 1549, AGED 65.

He was born at Siena, in 1484, and at firft was a difciple of an ordinary painter called
Capanna; but afterwards received infirutions (as fome writers affirm) from Pietro
Perugino.

The more he advanced in the knowledge of his art, he the more evidently perceived
that he only loft his time by continuing at Siena; and the univerfal applaufe given to
the works of Raphael, and Michael Angelo Buonaroti, excited in him an eager ambition
to fee them. He therefore travelled from his native city to Rome, to ftudy the works
of thofe celebrated mafters; and fpent two years in clofe application, exerting himfelf
not only to copy their works with careful exatnefs, but alfo in defigning the moft
curious antique ftatues and edifices.

When his genius had been, by that courfe of fludy, happily improved, and his hand
well formed, he returned to Siena, where he was immediately engaged in feveral
confiderable works, not only in oil, but alfo in diftemper and frefco, which procured
him reputation and honour. He had a fine invention; his tafte of defign was truly
elegant ; his expreffion was commendably good ; and his tone of colouring beautiful,
though fomewhat too red.

A great number of the works of this mafter, in frefco, oil, and diftemper, are particu-
larly deferibed by Vafari, tom. i. page 373.

EE *GASPAR
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*GASPAR BECERRA.
Hiflory, Seulpture.
DIED AGED

Gafpar Becerra, of Baiza, in Andaluzia, ftudied in Italy the works of Michael-
angiolo, whofe forms he introduced to the Spanifh fchool, with a fuitable tone of
colour. He feems, however, to have been chiefly employed as a feulptor ; though, if
tradition be ferious, he owed the brilliancy of his faccefs in that art, and the patronage
of Iabella: de Valois, more to a knack. at dreaming, than' to ‘the beauty or energy of
his ftyle. F.

DAVID BEEK..
Portrait.
DIED 1656, AGED 35.

He was born at Arnheim, in Guelderland, in 1621, and became a difciple of Vandyck;
from whom he acquired a fine manner of penciling, and that fieet fiyle of colouring
which is peculiar to that great mafter, and to all the difciples trained up under his
direGtion. He poffefled, befides, that freedom of hand and readinefs, or rather rapidity
of execution, for which. Vandyck was {o remarkably famous; and King Charles the
Firft, when he obferved the expeditious manner of Beel’s painting, was fo exceedingly
furprifed, that he told him, it was his opinion he could paint if he was riding poft.

He was appointed portrait-painter and; chamberlain to Queen Chriftina of Sweden ;
and, by her recommendation, moft of the illufirious perfons in Europe fat to him for
their piftures.

He was agreeable, handfome, and polite, and lived in the higheft favour. with his
royal miftrefs; but, haying an carneft defire to-vifit his friends in Holland, and leaving
the Court of Sweden much againft the Queen’s inclination, fhe apprehended that he
intended never to return ; and, as he died foon after: at the Hague, it was firongly and
generally fufpeéted that he was poifoned.

A very fingular adventure happened to this painter, as he travelled through Germany,
which {eems not unworthy of being recited.

He was fuddenly and violently taken ill at the inn where he lodged, and was laid ont
as a corple, feeming to all appearance quite dead. His valets exprefled the firongeft
marks of grief for the lofs of their mafier; and while they fat befide his bed, they
drank very freely, by way of confolation.

At laft one of them, who grew much intoxicated, faid to his companions, Our mafter
was fond of his glafs while he was alive; and.out of gratitude, let us give him a glafs
now he is dead. As the reft of the fervants aflented to the propofal, he raifed up the
head of his mafter, and endeavoured to pour fome of the liquor into his mouth. By
the fragrance of the wine, or probably by a fmall guantity that imperceptibly- got
down his throat, Beek opened his eyes ; and the fervant being exceffively drunk, and
forgetting that his mafter was confidered as dead, compelled him to {wallow what wine
remained in the glafs.

The
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The painter gradually revived, and by proper management and care recovered per-
fe@tly, and efcaped an interment.

How highly the works of this mafter were efieemed, may appear, from the many
marks of diftin&ion and honour which were thewn him ; for he received from different
Princes, as an acknowledgment of his fingular merit, nine gold chains, and feveral
medals of gold of a large fize.

CORNELIUS BEGA
Landfcape, Cattle, and Converfutions.
DIED 1664, AGED 44.

He was born at Haerlem, in 1620, and was the difciple of Adrian Oftade. If he did
not equal his mafter, he was at leaft the beft of his difciples.

He fet out in his profeffion ‘with eredit, and proceeded in it for fome years with
{ufficient {uccefs ; but he grew too fond of a diffipated life, and at laft his morals were
fo depraved, that his father, after many ineffeétual remonfirances; difowned him. For
which reafon’ he caft off his father’s name, which was Begeyn, and affumed that of
Bega; his early pi€tures being marked with the former, and his latter works with the
other.

He had a fine pencil, and a tranfparent colour; his performances: are placed among
the works of the beft artifts.

He took the plague from a woman with whom he was deeply enamoured ; and he
fhewed fo much fincerity of affe@tion, that, notwithftanding the expoftulations of all
his friends and phyficians, he would attend her to the laft moments of her life, and
imbibed from her the fame fatal diftemper, of which he died ina few days after her.

ABRAHAM BEGEYN.
Landfcape.
BORN IN 1650.
Neither Houbraken nor Sanc

under whom Beg
competent progr

t have mentioned any thing relative to the mafter
n was inftruéted in the art of painting; but after he had made a
he ftudied perfpeétive and architeéture, to qualify himfelf more
tually for his profeffion, and pe: d himfelf in the knowledge of both.

His reputation procured him an invitation to the Pruffian Court, where he became
principal painter to the King, and was direfted to paint the views of the Royal
Palaces, and the moft agrecable profpeéts of that country ; and he likewife finifhed
feveral large defigns for the decoration of the grand falons and galleries at Berlin.
ures and animals are, in general, well defigned and pleafingly coloured,
touched with great freedom, and much in the manner of Berchem. Some capital
pictures of this mafier are to be feen at the Hague, which are very highly efteemed ;
they are landfcapes, with views of rivers, ruins, and pieces of archite&ture, enriched
with figures and a variety of animals, finifled in a mafterly manner.

JOACHIM
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JOACHIM FRANCIS BEISCH,
Landfeapes, Battles.
DIED 1748, AGED §3.

He was born at Ravenfburg, in Swabia, in 1665, and was taught the firft rudiments
of theart by his father, who pradifed painting only for his amufement, and explained
to his fon the principles of it.

By an affiduous praétice for fome years, he at laft proved a good artift, and was
employed at the Court of Munich, to paint the battles which the Elettor Maximilian
Emanuel had fought in Hungary.

While the EleGtor was abfent on fome of his expeditions, Beifch embraced that
opportunity to vifit Italy,, and took the moft effeftual methods for his improvement,
by ftudying and copying thofe celebrated {pots which have always claimed general
admiration.

He had three different manners: his firft, before his journey to Italy, was true, but
too dark ; his fecond had more clearnefs, and more truth ; and his laft, fiill more clear,
was likewife weaker than all.

The fcenes of his landfcapes are agreeably chofen, and very pi€urefque; his touch
is light, tender, and full of fpirit; and his ftyle of compofition frequently refembled
that of Gafpar Pouffin, or Salvator Rofa.

GIOVANNI BATTISTA BERNASCHI, called CAVALIER BENASCHI.
Hiftory.
DIED 1688, AGED 54.

This mafter was a Piedmontefe, born in 1634, who ftudied in Rome, under the
dire&tion of Pietro del Po; and fome authors affirm, that he was afterwards the difciple
of Lanfranc. It is certain that he was peculiarly fond of the works of Lanfranc,
and devoted his whole thought and application to defign after them, and to copy them;
till at laft he became fo thoroughly acquainted with the ftyle, manner, and touch of
that bold machinift, that many of the pi€tures of Benafchi are, at this day, accounted
the work of Lanfranc’s own hand.

He was an admirable defigner: his lively invention furnifhed him with a furprifing
variety ; he was mafter of that kind of fore-fhortening which the Italians fiyle ¢ di fotto
in{u’ His works abound in the cupolas and cielings of Naples, and at Naples he
was dubbed a Knight.

BELLEVOIS.
Seu-Pieces.
DIED 1684, AGED
Except the defcription and commendation of the works of this artift, T find nothing

mentioned by the writers on this {ubje&, relative to the place of his birth, his education,

or the year of his nativity ; but he is known through all parts of Europe as a good
painter.

His
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His fubjefts are views of havens, fea-ports, fliores, ealmns, and ftorms at fea; but
in his calms he fhews his peculiar excellence. His veflels are defigned after nature,
they are neatly handled, and corretly drawn; yet they want that grace and elegance
which are always obfervable in the vefiels of the younger Vandervelde and Backhuyfen.

His touch is light, and his colouring clear; the perfpestive of his fea-ports and
buildings is true, and has an agreeable effedt; his fkies are generally bright, and
judiciou(ly managed, and his colouring is tranfparent, His figures are indéed, but
indifferent, nor have they much expreffion.

Piétures of this mafter are often in public fales, and fome of them, which feem of his
beft ftyle, are fold for a tolerable price.

GIACOMO BELLINIL
Hiftory, Portrait,
DIED 1470, AGED

He was born at Venice, and learned the art of painting from Gentile da Fabrino ;
but he proved no extraordinary artift. The fecret of painting in oil was communicated
tohim by Domenicoand Andrea del Caftagno; and that important difcovery he explained
to his fons Gentile and Giovanni, who had fufficient {kill to apply it in fuch a manner,
as to make them confiderable in their time, and memorable by pofterity.

The reputation of this ancient mafter was eftablithed by the portraits he painted of
Cornaro, and of the Queen of Cyprus.

GENTILE BELLINL
Hiftory, Portrait.
DIED 1501, AGED 80.

He was the eldeft fon of Giacomo Bellini, born at Venice, in 1421, and infirufted
by his father in the art of painting in diftemper as well as in oil. He was accounted
the moft knowing of any artift in his time, and was employed by the Doge to paint
the hall of the Great Council; and for others of the Nobility he executed feveral
noble works.

His reputation was at that time fo extenfive, that it reached the * Ottoman Court;
and the Emperor Mahomet II. having feen fome of his performances, invited him to
Conftantinople, received him with great refped, fat to him for his portrait, and engaged
him there for fome time, giving him many rich prefents, and many marks of his regard.

But the Emperor having ordered the head of a {lave to be cut off before the face of
Gentile, to convince him of an incorretnefs in a piéture of the Decollation of St.

* De Piles and other writers reprefent the tranfation of Gentile at Conflantinople, agreeable to what is related
aboves but Vafari fays that Mahomet I1. had feen fome of the works of Giovanni Bellini, which he admired exceedingly,
and defired that the painter of thofe pichures might be fent to him from Venice but that the Senate prevailed on Gentile
to go inftead of Giovanni, as he was then engaged in a large work, and the Doge was unwilling to deprive his

country of fo famous an artift; Giovanni being efteemed the beft painter, not only of his own family, who were all
painters, but the ableft artift of histime. The circumftance of beheading the flave is not mentioned by Vafari, as far
as Fhave obferved,

John,
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John, he was fo affefted, fo terrified at the fight, that he never enjoyed peace of mind
till he obtained leave to return to his own country.

Mahomet, to do him honour, put a gold chain about his neck, and wrote to the
Senate of Venice in his favour, which at his return procured him a penfion for life, and
the honourable diftinétion of the order of St. Mark.

Vafari mentions a {ea-fight, painted by this mafter, which had extraordinary merit;
in the variety of the figures, the truth of the expreflions, the great propriety of the
attitudes, the perfpective diftances of the veflels, and the grandeur of the compofition,

GIOVANNI BELLINL
Portrait, Hiftory.
DIED 1512, AGED 90.

He was born at Venice, in 1422, the fon of Giacomo, and the brother of Gentile
Bellini, but furpaffed them both, in every branch of the art; and is accounted the founder
of the Venetian {chool, by introducing the pradtice of painting in oil, and teaching his
difciples to paint after nature.

His manner of defigning was but indifferent, and frequently in a bad tafie; and before
he knew how to manage oil-colours, his painting appeared dry ; but afterwards he
acquired more foftnefs in his penciling, fhewed a much greater propriety of colours,
and had fomewhat of harmony, though ftill he retained too much of what appeared dry
and hard ; but the airs of his heads were in a better tafte than thofe of either Giacomo
or Gentile.

The {chool of Giovanni Bellini produced two memorable difciples, Titian and
Giorgione, who brought the art of colouring to its higheft perfeétion; and by obferving
the works of thofe famous artifts, Beliini improved his own manner very confiderably,
fo that in his latter piftures the colouring is much better, and the airs of his heads are
noble, although his defign is a little gothic, and his attitudes not well chofen,

PIETRO BELLOTTI.
Portrait.
DIED 1700, AGED T5.

He was born at Vénice, in 1625, and was placed as a difciple with Girolamo Forabofeo
of that city, from whom he learned the art of colouring. FEqual to his mafter in
diligence, but inferior in power, he reprefented nature with precifion and truth;
though he has been cenfured by fome as a fac-fimilift, rather than an imitator of the
objeéts before him. He had a talent for caricature, and was not ignorant of com-
pofition. ¥

ANTONIO BELLUCCL
Portrait, Hiftory.
BORN IN 16544

A painter of the modern Venetian fchool, combined with encrgy and breadth much

amenity of colour. Of his laree works, a Nativity in the church Dell’ Afcenfione at
Venice,
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chlcc, deferves attention. The figures in the landfcapes of Tempefta are frequently
by his hand. F.
WILLIAM VAN BEMMEL.
Land/capes.
DIED 1703, AGED T3.

He was born at Utrecht, in 1630, and was a difciple of Herman Sachtleven. For
the improvement of his tafte and knowledge he vifited Rome, and fketched every
beautiful fcene that occurred to him as he travelled, or that pleafed his imagination in
the neighbourhood of Rome, and particularly about Tivoli, by which means he furnithed
himfelf with excellent materials for his future compofitions.

His colouring is lively and natuyal, if not fometimes a little too green; but his
s, and other veflels, which he always introduces on the

figures, and the boats, D
»anks, are well defigned, and touched with f{pirit. His

rivers, or {tationed near the
trees, indeed, are fomewhat ftiff and formal; but in general his pictures have a pleafing
effett, as the diftances are conduéted with judgment, and every part handled in a mafterly
manner. The lights and fhadows of his landfcapes are difiributed with fingular fkill,
and his (kies are ufually clear, warm, and natural.

BENEDETTO. Vid. CASTIGLIONE.

*MARCO BENEFIAL CAV.
Hiftory.
BORN 1684, DIED 1764.

Marco Benefial of Rome, who confidered himfelf, and perhaps not without reafon, as
the laft fupport of a falling art, was a man of sreat talents, though perverfely unequal
in his performances. His Flagellation at the Stimmate, painted in competition with
Muratori, combines Caracciefque forms and colour; the 8. Lorenzo and S. Stephano,
in the dome of Viterbo, remind us of Domenichino. But contempt, indignation, and
at laft, indifference, made him contraft the merits of thefe, and other works, with pro-
duttions of a far inferior caft, fearcely above mediocrity, or wafhy and undetermined. F.

JOHN VANDER BENT.
Landfeapes.
DIED 1690, AGED 40.

e was born at Amfterdam, in 1650, and at firft was a di feiple of Adrian Vandervelde,
but afterwards of Philip Wouwermans, whofe ftyle he always imitated, as well in the
choice of his fcenes and fubjeéts, as in his pencil and tints of colour.

His paintings are much efteemed in the Low Countries, and the public feemed to liave
high expe&tations of a fiill greater improvement in his fubfequent works; but by the
lofs of four thoufand guilders, which were privately ftolen from him, his {pirits were
{o deprefled, and his conftitution fo effeGiually broken, that he furvived that misfortune
only for a fhort time, and died by an excefs of grief and perpetual vexation, univer-
fally regretted.

P NICHOLAS
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NICHOLAS BERCHEM.
Landfcapes, Cattle.
DIED 1683, AGED 59.

This charming painter was born at Haerlem, in 1624, and was taught the firt
principles of painting by his father, Peter Van Haerlem, an artift of very mean abilities,
whofe fubjeéts were filh, confe&ionary, vafes of filver, and other obje@ls of fiill life;
but he afterwards had the good fortune to have fome of the beft mafters of that time
for his infirutors, and fucceflively was the difciple of Grebber, Vangoyen, Mojaart,
Jan Wils, and Weeninx,

He had an eafy expeditions manner of painting, and an inexpreffible variety and
beauty in the choice of fites for his landfcapes, executing them with a furprifing degree
of neatnefs and truth. He pofiefled a clearnefs and ftrength of judgment, and a
wonderful power and eafe in exprefling his ideas ; and although his fubjeéts were of the
lower kind, yet his choice of nature was judicious, and he gave to every fubjedt as
much of beauty and elegance as it would admit. The leafing of his trees is exquifitely
and freely touched; his fkies are clear; and his clouds float lightly, as if fupported by air,

The diftinguithing chara@lers of the piétures of Berchem, are the breadth and juft
diftribution of the lights; the grandeur of his maffes of light and fhadow ; the natural
eafe and fimplicity in the attitudes of his figures, exprefling their feveral chara@ers; the
juft degradation of his diftances ; the brilliancy and harmony, as well as the tranfparence,
of his colouring; the correfinefs and true perfpeétive of his defign; and the elegance
of his compofition: and, where any of thofe marks are wanting, no authority ought to
be fufficient to aferibe any piGure to him. He painted every part of his fubjedts fo
extremely well, as to render it difficult to determine in which he excelled moft; his trees,
buildings, waters, rocks, hills, cattle, and figures, being all equally admirable.

One of the moft capital pictures of this mafier was painted for the principal magiftrate
of Dort, in whofe family it is ftill preferyed ; being a profpeft of a mountainous country,
enriched with a great variety of fheep, oxen, goats, and figures, excellently penciled,
and moft beautifully coloured. While he was employed in painting that picture, the
fame Burgomafter befpoke alfo a landfeape from John Both, and agreed to pay eight
hundred guilders for each piture; but to excite an emulation, he promifed a confiderable
premium for the performance which fhould be adjudged the beft. When the pictures
were finithed, and placed near each other for a critical examination, there appeared fuch
an equality of merit in each, that he generoufly prefented both artifts with an equal
fum, above the price which he had ftipulated.

Berchem was fingularly curious, in purchafing the fineft prints and defigns of the
Italian mafters, as a means of improving his own tafte ; and after his death, that colledtion
of drawings and prints fold for a very large fum. There was {uch a demand for his
works, that he was generally paid beforehand; and although he was fo indefatigable,
that very often he would not move from his eafel, in the fummer months, from four in
the morning till day-light failed, (by which clofe application, he finifhed a great number

of piftures,) yet, at this day, they are rarely to be purchafed, and alyays afford an
extraordinary high price,

PETER
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PETER BERCHET.
Hiftory.
DIED 1720, AGED 61.

He was born in France, in 1659, and at the age of fifteen was placed under the care
of La Foffe, with whom his improvement was fo confiderable, that in three years he was
qualified to be employed in one of the Royal palaces.

In the year 1681 he went to England, where he worked under Rambour, a French
painter of architefture; and afterwards he was engaged in different works for feveral of
the Englifh Nobility.

The cieling in the chapel of Trinity College, in Oxford, was painted by this mafier ;
he alfo painted the ftaircafe at the Duke of Schomberg’s in London, and the fummer-
houfe at Ranelagh. His drawings in the academy were much approved ; but towards the
latter part of his life, he only painted fmall pieces in the hiftorical ftyle, for which the
fubjeéts were taken from fabulous hiftory ; and his laft performance was a Bacchanalian,
to which he affixed his name the very day before he died.

MATTHYS VANDEN BERG.
Portrait, Hifiory.
+ DIED 1687, AGED T2.

He was born at Ypres, in 1615, was one of the difciples of Rubens, and of fome
diftinétion, among thofe who were trained up in that celebrated fchool.

He was corre in his drawing, and very afliduous in defigning after the life, and
likewife after the beft models; but by his fiudying fo conftantly after nature, his
invention, being rarely exerted, became poor. For which reafon, though many excellent
copies of his, after the finifhed piétures of his mafier, are to be feen in feyeral parts of
Europe, it is uncommon to meet with any of his own defigning, or of his original
invention,

DIRK VANDEN BERGEN.
Cuttle, Landfeape, and Portraits,
DIED 1689, AGED

e was born at Haerlem, and proved one of the beft difciples of Adrian Vandervelde.
His colouring is more glowing than that of his mafter ; but his cattle, and other objeéts,
are neither defigned nor drawn as correétly as thofe of Adrian.

Some years of his life were fpent in England, but he was not happy enough to meet
with much fuccefs; on which account he returned to his native country, where, though
he had fufficient encouragement and employment, yet, by bad economy, he left little
behind him, and was buried by contribution.

+ Weyerman, and the Chronological Tables of Painters, fix his death asabove; but Defcamps fixesit in 1647, forty
years foongr, which feems to be a miftake.

c2 JOB
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JOB BERKHEYDEN, or BRECKBERG.
Landfeapes, Converfations, and Portraits.
4DIED 1698, AGED 61.

He was born at Haerlem, in 1637, and ftudied after’ nature, on the borders of the
Rhine, where there is a vaviety of lovely fcenery, truly picturefque; and he carefully
fketched thofe views which appeared to him fufficiently pleafing to be introduced in his
landfcapes. After he had made himfelf a competent mafter in that ftyle, he ftudied and
pragtifed to paint figures, taking his models from nature alfo. His {ubjeés, however,
were of the loweft kind, fuch as boors, hufbandmen, fhepherds, and innkeepers, with
which he not only furnifhed his landfcapes, but likewife reprefented them at their feafts,
dances, or converfations, which he compofed in the manuer of David Teniers. His
pi¢tures were well handled, and agreeably coloured, and fome of them were much
efteemed.

GERRARD BERKHEYDEN.
Landfcapes, and Perfpeclive Views of Palaces and Churches.
DIED 1693, AGED 48,

He was the brother of Job Berkheyden, born at Haerlem, in 1645, and painted many
piftures in concurrence with his brother; but his ufual fubjeés were views of churches,
convents, noblemen’s houfes, and magnificent firu&ures, which he adorned with fmall
figures defigned after nature, with an intention to introduce them into his compofitions.
* His works were much efteemed, particularly thofe in which his brother had been his
affiftant; but at that time when his reputation feemed to be fiill rifing, he was unfor-
tunately drowned in a canal, as he returned home alone, after fpending the evening in
great feflivity, with a chearful fet of friends.

NICASIUS BERNAERT.
Animals.
DIED 1663, AGED 70.
He was the difciple of Francis Snyders, who, in his touch, fpirit, and colouring,
imitated his mafter, and became an excellent painter of all kinds of animals, in a fiyle
and expreflion very little inferior to Snyders.

BERNARD of BRUSSELS.
Anwimals, Huntings, and Portraifs.
DIED 1540, AGED

Nothing memorable of this mafier is recorded, except that he.was a good defigner, and
an excellent painter of the chaces and huntings of wild animals, giving a firong and
{pirited expreffion to them all; that Margaret, Governefs of the Netherlands, patronifed

+ Mr. Defcamps differs greatly from other writers in regard to Job and Gerrard Berkheyden. He fuppofes Job tobe
born in 1643 (the date which is marked in the margin), and fays he lived to the age of 70; yet he fixes his death in 1698,
which makes him only 55 at his death; the authority, therefore, of Houbraken, feems to be preferable, as it appears

much more exa&. Defcamps alfo Iays, that it was Job who wasdrowned, though other writers aflirm that the misfortune
happened to Gerrard.

and
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which

and efteemed him, and employed him to defign fubjefts for t.mJn
executed greatly to his honour ; that he was vice of the Emperor
Charles V. and in thofe huntings which he painted for that Monarch, he generally
introduced the portraits of the Emperor, and all his attendants ; and that feveral of=his
portraits of the family of Naflau were fo highly regarded, as to be thought worthy of
being copied by Jordaens of Antwerp.

Sandrart mentions a pifture of the Laft Judgment, painted by this an
'3, that Bernard (owwd the pannel with leaf gold, before he laid on his colours,
g, and alfo to add a greater lufire to his tints; and

in the fi

ent matfter,

and {:

to pn(n\v them from char

Sandrart, who was a very fkilful a ff, and a v competent judge, declares that it

produced an happy effeét, particularly in the fky.
BERNAZZANO.

Landfcapes, Animals, and Fruit.

HE FLOURISHED IN 1596.

and was

This  artift was born at Milan, where he ftudied the art of.paintir
extremely commended for the goodnels of his fiyle in landfcape, and for an excellent
manner of colouring and handling ; but as he had never accufiomed himfelf to defign
or paint figures, he affociated with Ceefare da Seflo, who had been a difciple of Lionardo
da Vinci, and whofe merit was acknowledged by Raphael.
This mafter like

e painted animals, fruit, and Aowers, with very great fuccefs.

PIETRO BERRETINI DA CORTONA.
Hifiory, Landfcape.

DIED 16691, AGED 73

He was born at Cortona, in 1596 ; and, according to fome writers, was a difciple of
Andrea Commodi, though others affirm that he was the difciple of Baccio Ciarpi; and
the author of the Abrégé fays, he was fucceflively the difciple of both.

He went young to l(omL, and applied himfelf diligently to ftudy the antiques, the
works of Raphael, Buonaroti, and Polidoro ; by which he has unp\m(.d his tafte and his
hand, that he diftinguifhed himfelf in a degree fuperior to any of the artifts of his time.
And it feemed aftonithing that two fuch noble defigns as were the Rape of the Sabines,
which he painted in the Palazzo hacLhLui, could be the
when it was obferved, that for invention, difpofition,

and the Battle of Alexander
produét of fo young an art
elevation of thought, and an excellent tone of colour, they were eq ual to the per-

formances of the beft mafters.

He worked with remarkable eafe and freedom ; his figures are admirably grouped ; his
difiribution is elegant ; and the chiaro-fcuro is judicioufly obferved. Nothing can be
more grand than his ornaments; and where landfcape is introduced, it is defigned in
a fuperior tafte; and through the whole compofitions there appears an uncommon
Bat De Piles obferves, that it was not fuch a grace as was the portion of
but a general grace, confifting rather in a habit of making

grace.
Raphacl and Corregg

{ De Diles fays that Cortona died in 1669, in the fixtieth yeas of his-age, which cannot be faét; for, being
confeffedly born in 1596, he mutt in the year 1669, have been 73.

the
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the airs of his heads always agreeable, than in a choice of expreffions fuitable to each
fubjedt.

By the beft judges it feems to be agreed, that although this mafier was frequently
incorrett, though not always judicious in his expreffions; though irregular in his
draperies, and apt to defign his figures too fhort and too heavy ; yet by the magnificence
of his compofition, the delicate airs of his faces, the grandeur of his decorations, and the
aftonithing fuavity and gracefulnefs of the whole together, he muft be allowed to haye
been the moft agreeable mannerift that any age hath produced.

He had an eye for colour ; but his colouring in frefco is far fuperior to what he
performed in oil ; nor do his eafel piGtures appear as finithed as might be expefted
from fo great a mafter, when compared with what he painted in a larger fize.

Some of the mok capital works of Pietro, in frefco, are in the Barberini Palace at
Rome, and the Palazzo Pitti at Florence. Of his oil-piétures, perhaps none excels the
Altar-piece of Ananias healing St. Paul, in the church of the Concezione at Rome.

NICOLO BERRETONTI
Hiftory.
DIED 1682, AGED 65,

He was born at Macerata, in 1617, and was a difciple of Carlo Maratta, with whom
he ftudied defign and colouring for fome years, and became a painter of fuch diftinétion,
that his merit excited even the jealoufy and envy of his mafter, who feemed to be appre-~
henfive of finding a powerful competitor and rival in his pupil.

His early works, afterhe quitted the {chool of Maratta, were in the fiyle and tafte of
Guido.

NICHOLAS BERTIN.

Hifiory.
DIED 1736, AGED 69.

He was born at Paris, in 1667, and was fucceflively the difciple of Vernaufel,
Jouvenet, and Bon Boullongne.

He was, from his infancy, firongly attached to the profeffion of painting ; and his
application was fo inceffant, that at the age of eighteen he obtained the prize of merit
in the Academy.

He ftudied at Rome for four years, where he acquired a good tafte of compofition,
and in Lombardy he completed his knowledge of colouring. His manner of defigning
was frequently very correét, but in fome of his figures the outlines are not as exa& as
could be wifhed, and his expreffion is but moderate. Yet he finifhed his paintings in a
fmall fize with remarkable neatnefs; and therefore his abilities appear to much greater
advantage in that fize, than in hislarger compofitiens.

If he introduced landfcape into the back-grounds of his piGures, it was generally
defigned in an agreeable fiyle, and handled in a maferly manner. One of his moft
confiderable performances was an hifiorical compofition, reprefenting the Baptifn of
the Eunuch of Queen Candace, by St. Philip.

DOMENICO
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DOMENICO BETTINIL
Still Life, dnimals, and Frus.
DIED 1705, AGED 61,

He was born at Florence, in 1644, and at firft was infirufted in the principles of
painting by Jacopo Vignali ; but afterwards he ftudied, at Rome, the works of M
da Fiori. He copied the paintings of that e
till he found his

ario
minent mafter with much care and patience,
application amply rewarded, by the excellence he arrived at in the fame
ftyle and manner. He painted fruit, flowers, infeéts, animals, and fiill life ; his objeéts
were well difpofed, they were very fkilfully grouped, and had a ftrong charaéter of
nature and-truth.

BEVILAQUA. Vid. SALIMBENTL

WILLIAM BEURS.
Lortrait, Landfcape, and Flowers,
BORN IN 1656,

This painter was born at Dort; and by the dint of praétice, aflifted by the force of
his natural capacity, he fhewed an extraordinary expertnefs in drawing and def
before he had received even the fmalleft infiruétion from any profeflor of the art; and
at the age of eighteen he was placed under the dire&tion of William Drillenburg.

While he continued with that mafter, he made fo rapid a progrefs, that in a few years
he almoft equalled him in the freedom of his hand and the clearnefs of his colouring.
He painted in the ftyle and manner of Drillenburg, though he rather appeared fuperior
in the corre@nels of his defign ; and he might have acquired as great a reputation, and
as large a proportion of riches as any of his cotemporaries, if he had not wafted his
time and impaired his conftitution by a negligent and diffolute courfe of life.

igning,

FRANCESCO BIANCHI, called 1I. FRARL.
ITifiory.
DIED 1510, AGED

Bianchi, called Ferrari, was born at Modena, and is {aid to have been the mafter of
Correggio. From what remains of him, it appears, that he pofleffed a certain degree of
mellownefs, - though his line is fiill too dry, and the eyes of his figures want the
roundnefs of nature. F,

ADRIAN DE BIE,
Portraits, Ornaments of drchite@ure, and fmall Figures.
BORN IN 1594.

He was born at Liere, and at firft learned the rudiments of the art from Wouter
Abts; yet afterwards he became the difciple of Rodolph Schoof, a painter of confider-
able reputation, at that time at Paris. However, when he had praétifed under that
mafier for a fufficient time to form his hand, he fought to obtain fill greater improvement

by
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by travelling: to Rome ; and there he fpent fix years in fiudying the works of the befy
mafters, devoting his whole time to his profeffion.

His indufiry was then rewarded with proportionable fuccefs ; for he found encou-
yagement among the moft honourable perfons at Rome, and in every part of Italy
through which he travelled, from perfons of the firft diftin&tion.

" His penciling was fo exceedingly neat, and his touch and colouring fo very delicate,
that he was frequently employed to paint on jafpar, agate , porphyry, and other precious
materials.

CHRISTIAN JANS VAN BIEZELINGEN.

Portrait.
DIED 1600, AGED 42.

He was born at Delft, in 1558, and accounted to have confiderable merit as a painter
of portraits. But the moft memorable performance of this mafter was the portrait
which he painted of the Prince of Orange, after that Prince had been affaflinated by
Balthafar Gerrard. For although the painter had only the lifelefs corpfe for his model,
yet the picture was allowed to be finely executed, and with a much fironger charaéter

_and refemblance of that illufirions hero, than any other of his portraits which yere
finifhed from the life.

BARTOLOMEO RISCAINO.
Hiflory.
DIED 1657, AGED 25.

He was born at Genoa, in 1632, the fon of Giovanni Andrea Bifcaino, who was a
landfcape-painter in good repute. . From his father he learned the principles of drawing
and defign ; but he was indebted to Valerio Caftelli for his knowledge of colouring.

' "He proved an excellent defigner, and, by his early performances, afforded an
expeftation of his future proficiency, and of his arriving at the ntmoft perfettion in
the art ; but he was too foon cut off (to the regret of all the lovers of the art), in the
flower of his age.
JOHN DE BISCHOP, or BISKOP.
Hifiory, Landfcape.
DIED 1686, AGED 40.

He was born at the Hague, in 1646, and was allowed to have a great deal of merit in
thofe paintings which he finifhed in oil; but his chief excellence confifted in drawing
with a pencil, in a manner fo uncommonly curious, that he could perfeétly imitate the
ftyle of the greateft mafter: and a judicious obferyer might, even at the firft look,
determine ‘whether he had imitated Tintoretto, Baffan, Caracci, Veronefe, Rubens,
or Vandyck.

For that reafon his drawings were much fought for; they are carefully preferved, and
at this day, are very highly prized, as they are corred and in an excellent tafte.

CORNELIUS
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CORNELIUS BISCHOP, or BISKOP.
Portrait, Hiftory.
4DIED 16745 AGED 44,
He was born at Antwerp, in 1630, and was the difciple of Ferdinand Bol. His
pencil, his tint of colouring, his ftyle and manner, had a firong refemblance of his

mafter;rand, by many competent judges, he is eficemed not inferior to him in hiftorical
fubjets, as well as in portrait, having been always af

liduous to ftudy after nature.

A painting by this mafter, confifting of a few figures by candle-light, was fo much
admired by Louis XIV. that he purchafed it at an high price, and it is placed in the
Royal Collegtion; and the King of Denmark admitted his works among thofe of the
beft mafters.

However, notwithftanding the encomiums beftowed on this mafter by the Flemifh
writers, an impartial judge would, perhaps, think his compofitions but heavy, and
without expreffion, and his works in general not worthy of all that commendation
which is'lavifhed upon them.

ABRAHAM BISCHOP, or BISKOP.
Fowls.
DIED AGED

This artift was the fon of Cornelius Bifchop; but, although he was infiruéted by his
father to defign hiftorical fubjefs and portraits, yet he preferred the painting of fowl,
particularly thofe of the domeftic kind, to any other fubjeéts which were recommended
to him.

He defigned every objeét after nature, and ufually painted in a large fize, fuch as
ornamental furniture for grand halls; and every fpecies of fowl was fo exaéily like
nature, in its attitude, charaéter, and plumage, that his works were beheld with univerfal
approbation.

CHARLES EMANUEL BISET.
Hiftory, Converfations.
BORN TN 1633.

He was born at Mechlin, and even in his early produétions fhewed a lively and ready
invention. He was remarkable for introducing a multitude of figures into his defigns,
with an extraordinary variety of drapery, peculiar to every nation.

His general fubjeéts were converfations, balls, concerts, and affemblies of. gay .:md
genteel perfons, which were correétly defigned, and well coloured ; though their aétions
and attitudes were fometimes very indelicate.

His piftures had a firong effe® at a diftance; yet, when they were more nearly
infpedted, they fhewed neatnefs of pencil, a fpirited touch, and a good expreffion.

+ In the Chronological Tables itis faid that he was born at Antwerp; but Mr. Defcamps fays he was born at Dort.

H BONAVENTURA
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BONAVENTURA BISI,
Hifiory, Miniature.
DIED 1662, AGED

He was born at Bologna, and was a difciple of Lucio Maffari. But his fole delight
was in miniature painting, and in that way he arrived at great excellence.

Infiead of working from his own invention, or original defign, he employed himfelf
to imitate, in a {mall fize, the pictures of Guido, Correggio, Titian, and other great
mafters, and thofe he finifhed with aftonifhing grace, neatnefs, and beauty.

A great number of the works of this mafter are in the Duke’s gallery at Modena, and
are highly valued.

GIOVANNI BIZZELLL
Hiflory, Portrai.
DIED 1612, AGED 56.

He was the difciple of Alexander Allori, called Bronzino; and having laid a good
foundation of defign, by the infiruétion of that mafter, he vifited Rome ; and there,
with intenfe application, ftudied the moft celebrated paintings and ftatues in that city.

He was foon diftinguithed, and had continual employment as long as he continued at
Rome ; being engaged by perfons of the firft rank to paint fubje@s of his own
invention, or fubjeéts taken from facred or fabulous hiftory, and likewife portraits;
though he never rofe above mediocrity.

JAQUES BLANCHARD.
LPortrait, Hiflory.
DIED 1638, AGED 38.

He was born at Paris, in 1600, and received the firft inftruétions in the art of painting
from his uncle Nicholas Bolleri ; but afterwards he fpent fome time with Horace Le Blanc
at Lyons, and then travelled to Italy, and ftudied for two years at Rome and Venice.

The colouring of Titian and Tintoretto, whofe works were the principal objeés of
his ftudies, made him fo enamoured with the Venetian fchool, that he followed it entirely,
and made it his principal fludy. The force and clearnefs of his pictures gained him
many admirers in France, when he returned from Venice; and the beauty of his
colouring, which at that time was new to the French artifts, obtained for him the
flattering appellation of the modern Titian.

In the church of Notre Dame at Paris, there is a pifture of the Defcent of the Holy
Ghoft, by the hand of Blanchard, which gained him reputation, and even at this day it
{feems to be very highly efteemed.

THOMAS BLANCHET.
Hiflory, Perfpedlive, and Portrait.
DIED 1689, AGED 72.

He was born at Paxis, in 1617, and at fixk he inclined to feulpture; but, being
diffluaded
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diffuaded from praftifing that art, on account of the weaknefs of his conftitution, he
applied himfelf to the ftudy of painting; and having made fome progrefs in it, while
he continued at Paris, he travelled to Italy, for additional improvement.

While he ftudied at Rome, he had the good fortune to receive fome excellent precepts
from Nicolo Pouffin, and Andrea Sacchi, of which he afterwards made a very happy ufe
in the hiftorical fubjeéts which he compofed ; and as foon as he had eftablifhed his tafte
of defign and colouring, he returned to his own country an able artift.

Blanchet had a ready conception, defi Y
perfpedtive and architeGure. He was
much of the appearance of nature. I

ned well, and underftood the principles of
h in his compofition, and his colouring had
s boys were well defigned ; and although he was
not always corre@, his errors in that refpelt were perhaps as jufily imputable to a
tapidity of his imagination and pencil, as to any want of ability or fkill,

JOHN TEUNISZ BLANKOF.
Landfcapes, Views of Sea-Shores, Calms, and Storms.
DIED 1670, AGED 42.

This artift was born at Alkmar, in 1628, and received his earlieft infiruétion from
Arrent Tierling ; but, afterwards, he was fucceflively the difciple of Peter Scheyenburg,
and Cafar Van Everdingen.

When he had fpent fome years with thofe mafters, he went to Rome, where, during
his continuance in that city, he was ftudioufly diligent in copying the works of the beft
maflers, and was admitted into the fociety of Flemifh painters, called Bentvogels,
who gave him the name of Jan Maat (which in Dutch fignifies mate, or companion),
and by that name he is moft generally known.

His fubj

: andfcapes, with views of rivers, or fea-fhores, havens, or ports,
which he executed with a light, free pencil; and in the reprefentation of ftorms and
calms, (as nature was always his model) he defcribed thofe fubjefts with great truth,
exattnefs, and neatnefs of handling.

The pitures of this mafter which are moft commended, are Italian {ea-ports, with
veflels lying before them, He poffefied a lively imagination, nor was his hand lefs
expeditious than his thoughts ; and the connoiffeurs agreed in opinion, that if he had
beftowed more labour on his piftures than he ufually did, or if he had finifhed them
more highly, he would certainly have defiroyed a great deal of their fpirit, force, and
effeét.

His moft capital performance is a view of the fea-fhore with the waves retiring at
ebb tide; which is deferibed as being wonderfully beautiful and natural, by Houbraken.

BLEKERS.
Portrait, Hiflory.
DIED AGED

He was born at Haerlem, about the year 1635, and was in high reputation through
the Netherdands. The Prince of Orange patronifed him; and he continued in the
H2 fervice
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fervice of that Prince for {everal years. Among a great number of paintings which he
finithed for his patron, one was an hiftorical defign of the Triumph of Beauty; in
which compofition the figure of Venus was well coloured, and delicately ‘defigned.
And another pifture of this mafier’s hand is mentioned with large commendation, the
fubjeét of which is the fiory of Danae.

HENRY BLESS.
Hiftory, Landfcape.
DIED 1550, AGED 7T0.

This painter was born at Bovine, near Dinant, in 1480, and obtained his {kill in the
art of painting, merely by the firength of his natural capacity, affifted by a diligent fudy
and obfervation of the works of Patenier, without having any other infiruétor; and at
laft rendered himfelf very eminent, particularly by his landfcapes.

His beft performances were bought up by the Emperor Rodolph, and they are fiill
preferved at Vienna.

His ftyle of compofition, in hiftorical fubjeéts, refembled the fiyle of the Flemifh artifts
of that age, and exhibited a great number of figures, finifhed with extreme neatnefs ; but
he erowded {everal fubjes into one defign ; as, in his pigture of the Difciples at Emmaus,
he reprefented not only that incident, but, in different groups difpofed in ‘the back-
ground, he reprefented likewife the different parts of the paffion of our Saviour.
And yet, notwithftanding the impropriety of that manner of compofing, his piftures
were fo delicately penciled and finifhed, and his landfcapes in particular, fo agreeably
invented, fo full of variety and well executed, that even in Italy his works were in
great requeft, and were diftinguifhed there by the appellation of the Owl pictures; for
he fixed an owl, as his peculiar mark, in every piture he painted ; by which the works
of this mafter are always indifputably known.

ANTHONY DE MONTFORT BLOKLAND.
Hiflory, Portrait,
DIED 1583, AGED 51.

He was born of a noble family at Montfort, in 41532, and learned the art of painting
in the {chool of Francis Floris, whofe manner he always followed.

He underftood the principles of perfpettive thoroughly, as may be evident from:his
paintings; and he difpofed his figures with great judgment and accuracy; the fiyle of
his colouring was agreeable, and his pencil mellow.

His talent was beft adapted to grand compofitions, of which he defigned many ; fome
at Delft, but more at Utrecht. His defign had grandeur, the airs of his heads were
noble, and the profiles of his female figures approached near to the tafte of Parmigiano.

Several of his works are in fo good a ftyle, and particularly a Venus, and the hiftory
of Jofeph and his Brethren, that they feem to have been painted by a mafter educated
in the fchool of Florence.

+ Mr. Defcamps fixes his bithin 1532, and the year of his death in 1583; and yet fays, that he died at the age
of 40, which would determine his death to be in the year 1572, though he fets it down as in 1588; for, allowing his
birth in 1532, he muft, in 1583, have been 52, inftead of 40, It is, perhaps, a blunder of the prefs,

DANIEL
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DANIEL BLOCK.
Portrait.
DIED 1661, AGED 81.

This artift was born at Stettin, in Pomerania, in 1580, and gave early proofs of great
natural ability, which induced his parents to place him as a difciple with Jacob Scherer,
a mafter capable of giving him the beft direétions, to qualify him for proceeding fuc-
cefsfully in his profeffion.

He chiefly painted portraits, in which (according to Sandrart) he was very eminent.
Chriftian IV. King of Denmark, and Guftavus Adolphus, King of Sweden, fat to him.

The Prince of Mecklenburg retained him in his fervice for forty-four years; he
painted the portraits of his whole family at full length, as large as life, and in the
antique habit; -by which works his reputation was eftablifhed effetually.

By the agreeable mamner of his colouring, and the eafy attitudes of his figures, his
paintings became fo acceptable to all perfons of rank, that before the decline of life, he
had acquired a very large fortune; but unfortunately he loft it all, in the compafs of a
few hours, by the fudden irruption of a plundering party, and with great difficulty
faved his own life.

JACOB ROGER BLOCK,
Archatefture, Perfpective.
DIED AGED

He was born at Gouda, where he learned the art of painting; but thofe branches
which he principally cultivated, were perfpeétive and architecture.

Several years of the early part of his life were fpent in Italy, where he jimbibed that
tafte of grandeur and elegance in his compofitions, which raifed him in the public efteem
above all his contemporaries. At his return to his own country, he was appointed flate
painter to the Arch-Duke Leopold, and attended that Prince in all his campaigns, as he
was remarkably fkilful in military archite@ure; but, having rode out with a recon-
noitring party, to take a view of the fortifications of St. Vinox, in Flanders, in paffing
a fmall rivulet over a temporary bridge of planks, his horfe made a wrong ftep, threw
him into the fiream, where, notwithftanding all immediate affiftance, he was unfortunately
drowned.

While he lived at Gouda, he was honoured with a vifit from Rubens; and, when that
great artift had examined and thoroughly confidered the works of Block, he declared
that he had not feen any painter in the Netherlands who could ftand in competition with
him for the fubjeéts he painted.

VJAMIN BLOCK.
Portrait, Hiftory.

DIED AGED

He was the {on of Daniel Block, born at Lubeck, in 1631, the firft {pecimen of his
capacity was a drawing, with a pen, of the Duke of Mecklenburg, which appeared like
a fine




BLO [ 54 ] BLO

.a fine engraving, and was accounted a curiofity ; but he very foon proved himfelf fo
excellent a painter, that his reputation was {pread through all Germany.

To improve himfelf in colouring and defign, he refided for fome time at Rome, Venice,
and Florence, where his merit procured him accefs to the moft curious cabinets, and he
fpent feveral years in defigning; by which he acquired a good tafte and a pleafing tone
of colouring.

Thofe accomplifhments introduced him to the Court of Saxony, whither he was invited
and employed to paint the portraits of the Eleétor and his family, and alfo the portraits
of the prime Nobility of that part of Germany; he likewife painted a confiderable
number of altar-pieces for- the churches and convents of the kingdom of Hungary,
which are extremely commended.

The moft capital performance of this mafter, is the portrait of Kircher the Jefuit,
which, even at,Rome, was exceedingly admired.

ABRAHAM BLOEMART.
Landfcape, Cattle, Hiftory, and Portrait.
DIED 1647, AGED 80.

This mafter was born at Gorcum, in 1564, according to Houbraken;-but according
to Sandrart, whofe authority feems to claim the preference,. he was born in 1567, and
lived mofily at Utrecht. In his youth he applied himfelf diligently to defign after the
works of Francis Floris, and afterwards received infiruétions from feveral artifts of no
great repute; but his own native power proved his principal direfbor in the art of
painting.

He formed a manner peculiar to himfelf, making nature his model for many of the
objeéts he painted, particularly landfcape, in which he excelled. His invention was
ready, and in his compofitions there appears a great deal of truth; his draperies are
broad, fimple, and have generally a good effest; his touch is free and {pirited, his
cplour mellow, and his works demonfirate that he underftood the Chiaro-Scuro very
well.  But his tafte and ftyle have too much of the Flemith ; and his figures feem to be
the produét of his own fancy, without fufficiently attending to nature, as he ought, and
above all, to elegant nature.

The hiftorical picture of the Death of Niobe and her Children, gained him a con-
fiderable reputation; and it was purchafed by the Emperor Rodolph, at a very good
price. The figures in that compofition were as large as life.

He left two, fons, who were painters. The eldeft,

HENRY BLOEMART,

Was infiruéied in the art by his father, but he never arrived at any degree of credit.
His conceptions were heavy, his colouring not agreeable, his manner of penciling fiiff
and confirained ; nor did any of his labours appear worthy of the fon and difciple of
-fo great a mafter. But the fecond fon of Abraham, \

ADRIAN
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ADRIAN BLOEMART,

Proved much more eminent ; for, when he had finifhed his ftudi
he travelled to Italy, and improved himfelf confiderably in his tafte
defign.

On his return from Rome, he fettled at Saltzbourg ; and feveral of his paintings, in
the hiftorical ftyle, are at the Benedi@ines in that city, by which his re
firmly eftablifhed.

es under his father,
of compofition and

putation was

JOHN FRANCIS VAN BLOEMEN, called ORIZZONTE.
Landfeape.
DIED 1740, AGED 84.

This painter, celebrated by the name of Orizzonte, from the hot and vaporous air
of his pi€tures, was born at Antwerp, 1656, but ftudied and: always refided in Italy.
‘The palaces of the Pope, and of the Nobility at Rome, abound with his works, in
frefco, and in oil. The compofition of his landfcape, and the charaéter of his trees, is
nearly always Pouffinefque ; but his general tone is a dark green, with a caft of red.
His pencil is always bold, his choice always picturefque, but he is not always equally
finifhed ; as he advanced in age, he gave way to manner; the originality of his ftyle,
however, will for ever place him in the firft rank of landfcape-painters. ) A

PETER VAN BLOEMEN.,
Battles, Encampments, and Italian Markets.
DIED AGED

He was born at Antwerp, brother to John Francis Van Bloemen, and lived for
feveral years at Rome along with his brother, devoting his whole time inceflantly to the
ftudy of the greateft mafters. As foon as he found himfelf competently fkilled in
colouring and penciling, as well as in defigning, he returned to his native city, where,

in the year 1699, he was appointed direGor of the academy.
The compofition of this mafter is rich, and his piures are generally filled with a
number of figures. His fubjeé

are, the Marchings of Squadrons of Cavalry, Encamp-
ments, Artillery, Battles, Italian Fairs, Markets, and Feftivals; in which he fhewed

great correétnefs of defign, and elegance in the manner of drefling his figures, whom
he frequently reprefented in oviental habits. He defigned horfes in an admirable
fiyle, and in his battles gave them abundance of fpirit, graceful attitudes, and an
expreflion full of life and nature.

His landfcapes are enriched with elegant architeGure, with baflo-relievo’s, and
mutilated ftatues, in 2 noble tafte ; and rendered fiill move pleafing by a good tone of
colour, by animals of different kinds, and excellent figures.

His beft works are admired in all parts of Europe, and afford large prices; but, it is
to be obferved, that fome of his pifkures feem rather to be too much laboured, or fiff,
and (according to the artifts phrafe) fiuell of the palette ; and thofe are proportionably
lefs eftimable,

NORBERT
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NORBERT VAN .BLOEMEN.
Portraits, Converfations.
BORN IN 1672.

This painter was born at Antwerp, being a younger brother of Orrizonte and
Peter Van Bloemen. The reputation which his brothers poffefled at Rome invited
him thithery although he had already confiderable employment in his own country.

While he was in Italy, he devoted all his hours to ftudy ; as the profeflion of painting
was the only means he had of getting a livelihood.

He principally painted converfations and portraits; and he would have made his
pitures much more valuable, if in his colouring he had fhewn more truth, and more of
nature, and lefs of the glaring and raw ; yet in other refpeéts he had fome degree of merit.

CHRISTOPHER LE BLOND.
Portraits in Miniature; and all kinds of fuljecls on Paper.
BORN IN 1670.

Very few circumfiances relative to the education or life of this artift are mentioned
by any writers, till he was known at Rome, in the year 1716, being at that time painter
to Count Martinetz ; and his reputation, as a good painter of portrait in miniature, was
well eftablifhed in Italy.

By the folicitation of Overbeke, he was induced to go to Amfterdam, and in that city
was employed to paint fmall portraits for bracelets, rings, and fouff-boxes; and
although they were painted in watet-colours, yet the colouring was as lively and natural
as if they had been painted in oil. However, as he found his fight much impaired by
the minutenefs of his work, he difcontinued water-colour painting, and attempted the
ufe of oil, with a reafonable degree of fuccefs.

After he had refided for fome years in the Low Countries, he went to England, and
fet up a new manufaftory of painting, or imprefling colours on paper with copper-
plates, which feemed to promife extraordinary advantages to the projeétor; though, in
the conclufion, it proved detrimental to himfelf and his affociates.

The fcheme of the undertaker was, to copy the moft capital pictures in England of
the greateft mafters, in fuch a manner, as to give his prints the appearance of paintings
in oil; and he imitated his models with fo much (kill, fuch exa& refemblance, fuch
corre@tnefs of outline, fuch fimilarity of colour and expreffion, that at firft they amazed
every beholder who viewed them at a proper diftance ; and many of: thofe prints are
fiill extant, which are much efieemed by perfons of good tafte.

Le Blond might have fucceeded to his wifh, if his own diffolute life and morals had
not occafioned the ruin of his projet, and of thofe who contributed to the undertaking
for, by his vices, he at once defiroyed his fortune, lus chara€ter, and the advantage of
his uncommon talents,

He was not the original inventor of that manner of managm<r colours, though many
have been taught to think otherwife; but he took it from Laftman and others, who with

¢ much
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-much greater regularity of morals, equal capacities, and more difcrect condud, had
before undertaken it, and failed of fuccefs.

PETER BLOOT.

Convenfutions.

DIED 1667,

The works of this Flemifh mafter are not frequently feen in thefe kingdoms, nor are
they eafily purchafed in Holland, being carefully preferved in private colletions, and
are highly efteemed.

The fubjeéts he chofe to paint were always taken from the loweft life ; fuch as Boors
drinking, feafting, dancing, or quarrelling ; Shepherds piping; and fometimes the
Marriages of Villagers. He was a faithful, and indeed too fervile an imitator of
nature, even in the uncomely ; never departing from the ations, attitudes, or draperies
of his models.

He fhewed a good knowledge of the chiaro-feuro and perfpeétive; he had adelicate
manner of penciling, and his colouring was mellow; but he had no idea of elegance.

His figures are generally fhort, grofs, and ungraceful; neither was his expreflion
commendable, nor his outline very corrett. Yet his pictures have in many refpeéts
great merit, and his defes feem rather imputable to the tafte of his country, than to
himfelf ; fome of his works being, for the lightnefs of the touch, the neatnefs of
handling, and tranfparence of colour, equal to the beft of his time,

CAMILLO BOCCACCINO.
Hiftory.
DIED 1546, AGED 135.

He was born at Cremona, in 1511, where he received the firft infiruétions in the art
of painting from his father, Boccaccio; and for fome time he was obliged to conform
himfelf to the ftyle and manner of his infiruétor. But he determined to quit that hard
dry manner of colouring, to which he had been accuftomed, and by degrees affumed
a ftyle of colour equally remarkable for its fuavity and firength.

The beft remaining fpecimens of his art are in the church of St. Sigifmondo, at
Cremona; where, among the Four Evangelifts, the figure of St. John, bent upwards
in contraft with the arched vault, in boldnefs of fore-fhortening and truth of perfpeétive,
emulates the ftyle of Correggio.

He died very young, at a time when there was a great expetation of his arriving at
very high perfeétion.

+ Vafari, without fpecifying the year of his birth, fays he died at the age of 58; but other authentic writers who
fix the year of his birth and death, agree that he dicd young in 1546, when he could only be 85,

1 CLEMENTE
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CLEMENTE BOCCIARDO, called CLEMENTONE,
Hiftory, Portrait.
DIED 1658, AGED 38.

Clemente Bocciardo, from the vaft fize of his figure called Clementone, was born at
Genoa, in 1620, and became the difciple of Bernardo Strozzi. He ftudied at Rome
and Florence, and became familiar with Caftiglione. His ftyle is more corre&t and.
more ideal than that of his mafter, though inferior in truth of colour. The theatre
of his art is Pifa, and the beft of his works there, a 8. Sebaftian in the Certofa. His
portrait is among the heads in the Ducal gallery at Florence. E.

JOHN VAN BOCKHORST.
Hiftory, Portrait,
DIED AGED

He was born at Munfier, about the year 1610; and, in the fchool of Job Jordaens,
learned defign and colouring. Under that mafter he received all poflible advantage,
as well from his inftrution as his example, and became fo excellent an artiff as to
equal fome of the beft of his contemporaries.

He defigned well, and the heads of his women were generally graceful ; his tone of
colouring fometimes refembled that of Rubens, but more frequently that of Vandyck;
his piftures have a great deal of force, with much harmony, and his {kilful management
of the chiaro-fcuro produces an agrecable effeét.

A very fine performance of this mafter is an altar-piece in the parifh church of St.
James, at Ghent, reprefenting the Martyrdom of that Saint; and in another church,

there is a pi&ture of the Annunciation, which is inferibed with the date of the year
when it was painted, 1664.

BODEKKER.
Portraits.
DIED 1727, AGED 67.

This painter was born in the county of Cleves, in 1660, and bred up to be a mufician
by his father, who was extremely eminent in that profeffion; but he quitted mufic for
painting, making the latter his bufinefs, and the other only his amufement.

He was placed as a difciple with John De Baan, at the Hague; and continued under
his diregtion, till De Baan fuppofed him to be fufficiently qualified to acquire both fame
and fortune by painting portraits.

He pra@tifed his profeffion firft at Bois-le-Duc and Breda, with very great fuccefs;
and his works procured him the favour of thofe in the higheft fiations. He then vifited
the Hague, where he alfo received many aéts of kindnels from perfons of the firft rank;

and at laft retired to Amfierdam, where he fpent the remainder of his life, as he found
his performances greatly efteemed.in that city.

N. BODEWYNS,
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N. BODEWYNS, and FRANCIS BOUT.
Landfeapes, Figures.
DIED AGED

The works of thefe mafters are well known in thefe kingdoms, being very frequently
to be purchafed. They conftantly aflociated together in their labours, as their talents
were of a different kind ; the merit of Bodewyns confifting in defigning landfcapes, and
tthat of Bout in painting figures.

Inmany of their pitures may be obferved a fine pencil, a light and neat manner of
handling, and agreeable colouring ; fome of the figures being touched with a {pirit and
freedom refembling the Velvet Brueghel, and not much inferior to that mafter.
But fome others of their piftures are flight and negligently finifhed, and have, in every
refpet, much lefs merit, as well in defign as execution.

Their {malleft piGtures are generally their beft; and thofe of their beft feyle have the
trees well formed, and handled in a mafterly manner ; the figures and cattle are correétly
drawn, and properly difpofed; and the whole together may afford fatisfattion and
pleafure, even to the beft judges of painting.

PETER BOEL.
Still Life, Animals.
DIED 1680, AGED &5,

"This artift, who was the nephew of Cornelius de Waal, was born at Antwerp, in
1625 ; and being carefully infirufted for fome years by his uncle, he completed his
ftudies at Rome.

De Waal, for the moft part, refided at Genoa, where his works procured him wealth,
fayour, and friends: to him therefore, at Genoa, Boel returned as foon as he left Rome,
and in a fhort time diftinguifhed himfelf fo effeétually in his profeflion, as to have full
employment as long as he continued in Italy.

He chofe for his fubje@s fruit, animals, and flowers; which he finifhed with great
{pirit, with a free and bold pencil, and a tint of colour that was natural and beautiful,
as he always copied every objeét after nature.

JAMES BOGDANE
Birds, Fruit, and Flowers.

He was of a genteel family in Hungary, his father having been a deputy from the
States of that country to the Emperor. He had never been regularly bred to the
profeffion of painting, but the progrefs he made in the art was merely imputable to the
force of his own natural abilities. His favourite {ubjets were fowl of all kinds, fruit,
and flowers ; but more efpecially birds, whether foreign or domeftic.

He was employed by Queen Anne, and fome of his paintings are fiill to be feen
in the Royal Palaces. He was exat in copying nature, and imitated his models
accurately in the colouring ; but he often erred, by drawing his birds much too large

12 for
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for life; which, though intended for a diftant view, and to allow for' the height of the
piéture above the eye of the fpetator, did not anfwer in perfpedtive proportion.

However, he found fo confiderable 2 demand for his works, that he was enabled by his
induftry to acquire an eafy fortune; but being over perfuaded to affign that fortune over
to his fon, who propofed to marry a lady of a vaft reputed fortune, the wedding was no
fooner made irrevocable, than it unfortunately proved to be an impofition, and' the
deteétion of it preyed upon the pirits of Bogdane as long as he lived.

By the lofs of his money he was reduced to poverty, was feized with a violent diforder,
and died in very great diftrefs and afiction.

FERDINAND BOEL.
Hiftory, Portrait.
DIED 1681, AGED 70.

He was born at Dort, in 1611, educated at Amfterdam, and placed as a difciple in the
fchool of Rembrandt. His principal ftyle was portrait, which he painted in a free, bold
manner, but not with that clearnefs of flefh, and remarkable relievo, by which his mafter
was rendered defervedly famous. His colouring had frequently too great a tinge of
brown in the carnations ; though, notwithftanding that particularity, his portraits had
a great look of life and nature.

He alfo rendered himfelf confiderable as a painter of hiftory ; and in that ftyle thewed
a good tafte of compofition, as well as a tolerable expreflion in fome of his figures; but
he often wanted the graceful and the elegant. In fome of his works we fee a great deal
of correéinefs, with eafy and natural attitudes, but in others (perhaps from negligence)
his outline is defetive, and the airs of his figures are not delicate. He always adhered
to the manner of his mafter Rembrandt, and feveral of his produétions were an equal
honour to the mafter and the difciple.

In the Council-Chamber at Dort, over the chimney, there is a capital picture by Bol,
of which the fubjeét is, the Appointment of the feventy Elders in the Camp of the
Tfraelites ; and another, of Mofes breaking the Tables of Stone: both of them are well
defigned, and thoroughly well executed. And in the Chamber of the Burgomafters
there is an hiftorical pifture of Fabricius in the Camp of Pyrrhus, which is exceed-
ingly admired.

JOHN BOL.
Landfeape, Hiflory, and Animals.
1+ DIED 1593, AGED 59.

"This painter was born at Mechlin, in 1534, and received his firfe infiru@ion from a
mafier of no great note, with whom he continued for two years; but he afterwards
ftudied at Heidelberg, copying the works of fome eminent artifts, and without the
affiftance of any other mafier became a good painter.

His fubjeéts were views of feveral cities and towns in the Low Countries, and
particularly different profpeés of the city of Amfterdam ; in which pictures, the veflels,

1 Mr. Defcamps fays he died in 1589, but Sandrart and others fay he died in 1598,
and




* 6%91

*6vgr

ssumy | suvp

TR, UIP UL

P THEEN e FR

‘urEpaa)sury 33







ruln{rm lreof
emina  difini

foum,

Verbi; «}u'[f]:"

5rrugm

e

nemnf d' riten

b

vitdle







Fmaftm £x ml 5

s Que imrfﬁrua:

‘Gﬁ‘

vtur _ fndibus,  arbor indice Jod merify it (ﬂn [:
friddes grata colono . §nfr fam{ vabu: Jt ﬁgrfur poraa mﬂfarum

Lllr -













BOL [ 61 ] BOM

and the refleGtions of them in the water, were admirably executed. His invention and
compofition were very pleafing ; there appears great harmony and union in his colouring,
and his manner of {ketching and penciling is broad and free.

Van Mander highly commends one of the paintings of Bol, which is in diftemper;
the ftory of it is, Dwdalus and Icarus; and he fays that he never faw any thing more
Beautiful.

JOHN BOLANGER.
Hiftory.
DIED 1660, AGED 54.

He was born in 1606, and placed as a difciple with Guido, in whofe fchool he became
fo eminent, by imitating the ftyle of compofition and colouring peculiar to his mafter,
that he was appointed principal painter to the' Duke of Modena.

His manner of defign was exceedingly pleafing, his tafte of compofition was elegant,
and his colouring had abundance of delicacy. His fubjeéts were taken from facred or
profane hiftory; and his defign, his tints of colour, and the becoming airs of his figures,
eyidently fhewed that noble fchool which formed his tafte, and dire&ed his pencil.

SEBASTIAN BOMBELLL
Hijftory, Portrait.
DIED 1685, AGED 50.

This painter, according to the Chronological Tables, was born at Udine, though
other writers affirm that he was born at Bologna, in 1635, and learned the art of
i)klilllil)g in the fchool of Guercino. His progrefs under that able inftruttor was
remarkably rapid; fo that in a fhort time he perfected himfelf in the peculiar manner of
his mafter. He therefore quitted that {chool and went to Venice, in order to obferve the
various ftyles of the Venetian artifts, as he feemed unwilling to adhere to the manner of
any particular mafter, and after mature refleétion, was affeéted {o firongly by the magni-
ficence in the compofitions of Paolo Veronefe, and the fire of Tintoretto, that he preferred
them to all others; anid the copies which he finifhed after the originals of thofe admirable
artifts, as alfo fome of his own original defigns, were, by the ableft judges, exceedingly
commended.

Sandrart fays that he would undoubtedly have arrived at great eminence in hiftory, if
he had not been allured away from purfuing that branch of his profeflion, and, even
againft his inclination, prevailed on to devote his (ale{lts t'o tl}c painting of portraits.
For, by a peculiar fweetnefs and mellownefs of colour in his piétures, by the graceful
refemblance obfervable in the countenances, and by the beauty of his carnations equal
to life, he gained univerfal approbation, and was folicited for more of his work than
he could poflibly execute.

He was invited, by the German Emperor, to his Court at Vienna, where he painted
the portraits of the Imperial family ; and was alfo employed by the Eletors of Bavaria
and Brunfwick, the King of Denmark, the Dukes of Florence, Parma, and Mantua,
and by a great number of Princes in every part of Europe; being not only honoured
by them all, but likewife defervedly enriched.

’ MICHAEL
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*MICHAEL ANGELO BONARUOTI,
Painter, Seulptor, Archited.
DIED 1564, AGED 90.

Michael Angelo, or Michelangiolo Bonaruoti, the great refforer of Epic defign, was
‘born at Caftel Caprefe, in Tufcany, in 1474 ; became the pupil of Domenico Ghirlandaio,
and from him entered the garden, or fchool, opened by Lorenzo de’ Medici, for the
fiudents of defign and feulpture; and at his very onfet gave fuch fpecimens of genius,
that his fellow {cholar Torregiani, whether provoked by envy, or the intolerance of
fuperiority, fhattered, with a blow of his fift, the cartilage of his rival’s nofe, and left
him to bear the mark for life.

It is not the defigr of this work to confider Michelangiolo as a feulptor, though
Teulpture was his primary purfuit, the love of which he faid he had fucked in with his
milk; and to which his attachment was fuch, that it was only with reluétance he entered
on the enterprize of the immortal works which he has left in painting. Of a genius
who fucceeded beyond rivalthip in whatever he undertook, it is difficult to fix the
principal fphere; but it appears to be inconteftible, that, however great the lofs in
fuch a cafe might haye been to either art, Painting would have fuffered more if deprived
of his powers, than even Sculpture. In Sculpture we poflefs the reliques of the
antique, works that more than rival his. But what is there in Painting that could
«compentfate for the lofs of the Siftine chapel ?

His firft great work was the defign fo much celebrated under the name of the
Cartoon of Pifa, begun in competition with Lionardo da Vinci, for the great
faloon of the public palace at Florence. This work, which reprefented a number
of foldiers bathing, and on a fudden attack, leaping or ruthing forward to arm and
defend themfelyes, was the refultand the application of his anatomical labours; motion
perfonified, the a&ive difplay of bone and mufcle in every poffible contraft. It was
finifhed at intervals, but prevented from being executed in frefco by the turbulence of
the times; and tradition brands the name of Baccio Bandinelli with its deftrudion, not,
however, before it had laid the foundation of that ftyle which diftinguifhed the fuc-
ceeding epoch of Florentine art.

Unable to refift the peremptory commands of Julio II. Michelangiolo now proceeded
o paint the feries of frefcoes which occupy the cicling and the arches of the chapel
of Sixtus IV. Their fubjet, in various hiftoric compartments and fingle figures, is
Theocracy, or the Empire of Religion, the Origin of the Human Race, and its
Progrefs to Society. This work, which, though his firft effay in frefco, difplays with
the bloom, the full maturity of his powers in execution and conception, perhaps the
only work which might with confidence be oppofed to the moft celebrated monumental
works of the ancients, whofe extent and degree of perfettion might alone have oceupied
a whole laborious life; this immortal work he completed, to fatisfy the impetuofity of
his patron, within a period of time almoft fabulous to relate.

The interval during the pontificates of Leo X. Adrian VI. and Clemente VIT. Michel-
angiolo employed in feulpture. Clemente had conceived the idea of employing him
in two large piures, the Fall of the Angels, over the door, and the Laft Judgment, on

the
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the oppofite fide, over the altar of the Siftine chapel: the times prevented, and death
intercepted the execution of the plan. Tt was refumed in part by Paul III. who, foon
after his acceffion, in a vifit which he paid the artift in perfon, attended by ten Cardinals,
prevailed on him to undertake the altar-piece, or rather to fill the enormous fagade of
the chapel, above the altar, with the immenfe compofition of the Laft Judgment. This,
if we follow Vafari, he muft have accomplithed in lefs than feven years; for Paul ITI.

entered the Pontificate the 25th of September, 1534, and Michelangiolo exhibited his
frefco to the public in 1541.

The laft public labour of M. Angelo was in the oppofite chapel, called the Paulina,
from its founder, Paul III. and built by Antonio da Sangallo. The fubjeé&s which he
chofe were the Converfion of St. Paul, and the Crucifixion of St. Peter; they may be
confidered as the languid remains of his powers, and the dotage of genius.

That Michelangiolo called oil-painting the art of females and of idlers, is well known
and the idea of his ever having praétifed it, is now reduced to the folitary evidence of
one piéture, fince even that, which he painted for Angelo Doni, now in the Tribuna at
Florence, and hitherto confidered as an indifputable fpecimen of his painting in oif,
has been adjudged by Lanzi to diftemper. The Leda for the Duke of Feri
painted in diftemper,

ra, was
Neither the Parce in the Pitti Palace; nor the David and
Goliah in the Louyre, have ever been confidered as genuine; the laft is probably the
work of Sebaftian del Piombo, who delighted in painting on fione or flate. The two
Nunciate, altar-pieces in St. John Lateran, and the church Della Pace, are the works of
Marcello Venufti, a Mantuan, who likewife painted the celebrated copy of the Laff
Judgment at Naples, for Cardinal Farnefe. Venus receiving the carefles of Amer,
and the Samaritan Woman, were painted from his cartoons, and by his own choice, by
Jacopo da Pontormo. Bat. Franco coloured the Ganymede in oil, and Julio Clovie, in
miniature; all the cabinet pieces frequent in private collettions, and in frequent
repetitions, fuch as the two Nunciate, Chrift in the Lap of his Mother, Chrift in the
Garden, Chrift on the Crofs, &ec. &e. are copies from his cartoons or defigns.

Of Michelangiolo it is difficult to decide, who have underftood lefs, his encomiafts
or his critics, though both rightly agree in dating from him an epoch; thofe of the
eflablifbment, thefe of the {ubverfion of art.

Sublimity of conception, grandeur of form, and breadth of manner, are the elements
of Michelangiolo’s ftyle: by thefe principles he felefted or rejefted the objeéts of
imitation. As painter, as fculptor, as architett, he attempted, and above any other
man fucceeded, to unite magnificence of plan, and endlefs variety of fubordinate parts,
with the utmoft fimplicity and breadth. His line is uniformly grand. Charafter and
beauty were admitted only as far as they could be made fubfervient to grandeur. The
child, the female, meannefs, deformity, were by him indiferiminately ftamped with
grandeur. A beggar rofe from his hand the patriarch of poverty; the hump of his
dwarf is imprefled with dignity; his women are moulds of generation; his infants
teem with the man; his men are a race of giants. This is the ¢ Terribil Via’ hinted
at by Agoftino Carracci. To give the moft perfedt cafe to the moft perplexing difficulty,
was the exclufive power of Michelangiolo. He is the inventor of Epic painting in the
fublime compartments of the Siftine chapel. He has perfonified motion in the groups
of the Cartoon of Pifa; embodied fentiment on the monuments of St. Lorenzo; unra-

velled
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welled the features of meditation in his Prophets and Sibyls; and, in the Laft Judgment,
with every attitude that varies the human body, traced the mafter-trait of every paffion
that fways the human heart. Neither as painter or feulptor he ever fubmitted to copy
an individual, Julio IL. only excepted, and in him he reprefented the reigning paflion
rather than the man. In painting he contented himfelf with a negative colour, and, as
the painter of mankind, rejeéted all meretricious ornament. The fabric of St. Peter,
{cattered into infinity of jarring parts by his predeceflors, he concentrated, fufpended
the cupola, and to the moft complex gave the air of the moft fimple of edifices. Such,
take him all in all, was Michelangiolo, the falt of art: fometimes he, no doubt, had
moments, and perhaps periods of dereliftion, deviated into manner, or perplexed
the grandeur of his forms with futile and oftentatious anatomy : both met with herds of
copyifts, and it has been his fate to have been and fiill to be cenfured for theix folly. F,

*¥*GIULIO BONASONE,
Hiflory, Engraving.
DIED AGED

Giulio Bonafone, better known as an engraver than as a painter, has, perhaps,
without fufficient authority, been called a fcholar of Sabbatini. Some remaining oil-
pittures of his, on canvas, which are in general weak and of different ftyles, make it
probable, fays Lanzi, that he refolved to be a painter when he had paffed youth. There
is, however, in the church of St. Stefano, in Bologna, a Purgatory of his, which has
great beauties, and is fufpeéted to have been done with the affiftance of Sabbatini. He
engraved from the antique, from the beft mafters, and from his own defigns. The
date of his prints go as far as 1544. ¥

BONIFAZIO, called VENEZIANO,
Hiftory.
DIED 1553, AGED 62.

Bonifazio, whom Ridolfi believes to have been a fcholar of Palma, Bofchini numbers
among the difciples of Titian, and fays he followed him as fhadow the body. He is,
indeed, often his clofe imitator, but oftener has a charafter of his own, a free and
creative genius, unborrowed elegance and fpirit. The public offices at Venice abound
in pittures all his own, and the Ducal palace, amongft others, poffefles an Expulfion of
the Publicans from the Temple, which for copioufnefs of compofition, colour, and
admirable perfpe&tive, might be alone fufficient to make his name immortal, had his
own times and record not placed him with Titian and Palma. Lanzi afcribes to
Bonifazio, what he ftyles the celebrated piGures from the Triumphs of Petrarch, once
at Naples in a private colleétion; and now, he fays, in England; it matters little where
they are: of powers, fuch as he afcribes to Bonifazio, thofe meagre, dry, and worfe than
Peruginefque performances, can never be the produce. F.

*CARLO
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*CARLO BONONE.
Iifiory.
BORN IN 1569, DIED 1632.

Carlo Bonone, a Ferrarefe, was the fcholar of B
whofe fuavity of manner he
at Bologna
perhaps the
few fig

aftaruolo, and the rival of Scarfellino,
attempted to eclipfe by energy and grandeur. He ftudied
for that purpofe the Carracci; at Rome with nature and the antique,
> Roman ftyle; at Venice Paolo; at Parma Correggio. In compofitions of
res he refembles Lod. Carracei fometimes to a degree of delufion; but in works
of numerous grouping, fuch as the Feaft of Herod and the Nuptials of Cana, at
Ferrara, and chiefly in the Supper of Affuerus, at Ravenna, he rivals in abundance and
arrangement the ornamental fiyle of Paclo. At St. Maria in Vado at Ferrara, his
feience in Cor iefque forefhortening and forcible effeéts of chiaro-fcuro, fixed and
aftonifhed the eye of Guercino. His cabinet-piftures poflefs a high degree of finifh.
That fuch powers fhould not hitherto have procured Bonone an adequate degree of
celebrity in the annals of painting, proves only, that no felicity of imitation can ever
raife its pofleflor to the honours of originality and invention. F.

ALESSANDRO BONVICINO, called IL MORETTO.
Hiftory, Portrait.
DIED 1564, AGED 50.

He was of Brefcia, and was the dilciple of Titian, under whofe dire&ion he ftudied
diligently for fome years. But haying accidentally feen the defigns of Raphael, he felt
an elevation of mind that he never had before experienced. He therefore gave himfelf
up entirely to ftudy thofe mafier-pieces of art and genius; and his obfervations were
guided with fuch judgment as well as attention, that his improvement was truly
furprifing, and he became an exceeding

ood painter.

His works were eagerly bought up, ing extremely admired for the tendernefs of
the penciling, for the correéinefs and fpirited expreflion of the figures, for the neatnefs
of the finifhing, and for the rich variety of his draperies, which ufually confifted of
velvets, damafks, or fatins, all copied a nature, and being wonderfully imitated.

He was alfo equally excellent in portrait, and by many was placed in competition
eyen with Titian.

PIETRO PAOLO BONZI, called IL GOBBO.
Fruit, Hiftory, Landjcape.
DIED 1640, AGED 60.

P. P. Bonzi, is called by Baglioni II Gobbo di Cortona, becaufe he was a native of
that place; by others Il Gobbo de’ Carracci, becaufe he ferved in their fchool; and by
the vulgar Il Gobbo da’ Frutti, from his excellence in fruit
defign, not above mediocrity

-painting. Weak in hiftoric
in landfcape, he is unrivalled in reprefenting frujt. In
he compofes or entwines thofe objeéts, they charm with the air and the

K graces
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graces of nature, its glow or frefhnefs relieved and rounded by the moft enchanting
chiaro-fcuro. Such are his feftoons in the frefcos of the palace Mattei; and fuch,
chiefly at Cortona, various eafel-pieces in oil, of fruit difpofed in dithes and in bafkets. F.

DANIEL BOON.
Drolls and Converfations.
DIED 1698.

He was born in Holland, but went to England, and fettled there, in the reign of King
Chaxrles II.

His fubjeéts were always taken from the loweft and meaneft nature; and it feemed to
be the utmoft of his ambition, to excite laughter by uglinefs, grimace, and deformity.
He painted both in a large and a fmall fize, and in fome of his charatters exprefled
firongly a great deal of droll humour and low pleafantry.

ARNOLD BOONEN.
Portrait.

DIED 1729, AGED 60.

He was born at Dort, in 1669, and at firft was a difciple of Arnold Verbuis, a painter
of hiftory and portrait; but afterwards he placed himfelf with Godfrey Schalcken, and
continued with that artift for fix years; at which time Schalcken declared he could
teach him no farther, recommending him only to fiudy nature: and Boonen, by
carefully following his advice, obtained the reputation of being a great mafter, when
he was only twenty-five years of age.

The fweetnefs of his colouring, and the neatnefs of his touch, with a firiking likenefs

in his portraits, procured him a number of admirers. He painted in the manner of his
mafter, particularly fubjeéts by candle-light, which were very delicate and very natural;
and much more of his work was requefted by the lovers of the art, than it was poffible
for him to undertake.

He had the honour to paint the portraits of the Czar of Mufcovy, of Frederick I.
King of Pruffia, of the victorious Duke of Marlborough, as well as many of the Princes
of Germany, and moft of the Noblemen who attended the Czar.

His fiyle of colouring was extremely good, and he had an elegant manner of difpofing
the attitudes of his figures; his handling was neat, and the whole had fo much harmony,
that he was juftly ranked among the ableft artifts of his time.

The fmall piétures of Boonen are in the tafte of his mafter Schalcken; but his
exceflive application, to anfwer the multitude of his engagements, impaired his health,
and deftroyed him, while it enriched him.

HENRY VANDER BORCHT.
Fruit, Flowers.
DIED 1660, AGED 7.

Ile was born at Bruffels, in 1583, and wasa difciple of Giles Valkenburgh; but he
completed
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completed his ftudies in Italy, and, a
were held in confiderable efteem,

He was remarkably fond of
their intrinfic worth ; on which
of Arundel, and received
whatfoever rarities he

BOR

t his return to his

own country, his performances

antique curiofities, and had
account he was highly regard
a commiflion from that nobleman,
could meet with that we
truft to his own honour, and the fatisfag
He continued in England for feve
and he was employe
where he died.

a thorough knowledge of
ed by the memorable Farl
to procure for him in Italy
re purchafable; and he difcharged that
on of his employer,

ral years, where his paintings were well efteemed,
d in the fervice of King Charles II. till he retired to Antwerp,

BORDIER. vVid, PETITOT the Old.

PARIS BORDO?

Hiftory, Portrait, Architeciure,

DIED 1588, AGED +75.
He was born at Trevigi, in 1513

» and at eight years of age was condufted to Venice,
where he v

carefully educated by one of his relations. At a proper age he was placed
s a difeiple with Titian, under whom he made fo happy a progrefs, that he did not
continue with him many years; efpecially he obferved that Titian was not as
communicative ‘as he withed, or indeed had Jjuft reafon to expe&t. He lamented that
Giorgione was not then alive to infiruét him, becaufe he preferred the manner of that
matfter to all others, However, to the utmoft of his power, he ftudied and imitated the
ftyle of Giorgione, and very foon rofe into fuch re
paint a pifture in the church of St. Nichol

Some time after he received an invitation to Vincenza, to adorn a gallery with
paintings in frefco ; part of which had been I\vrnu-rl_\' enriched by the hand of Titian,
with a defign reprefenting the Judgment of Solomon. Bo
undertaking with an inward {at i
of his mafier; and he compofe
with his utmoft ca

putation, that he was appointed to
as, when he was only eightcen years

ne engaged in the
sfaftion, as his work was to be contrafted with the work
:d the hiftory of Noah and his fons, which he finithed
nor was it efteemed inferior to the work of Titian, hoth
s feeming to have been the produét of one pencil.

He likewife finifhed feveral confiderable works at V
city painted many portraits of the nobility

performanc

enice and Trevigi, and in each

and perfons of diftinétion. But, in the year

8, he entered into the fervice of Francis L of France, and added continually to his

reputation, by every hiftorical fubjeét and portrait which he finifhed, as they were
cellently defigned, and had a charming tone of colour to recommend them.

On his quitting France, he vifited the principal cities of Italy, and left a number of

memorable wor monuments of kLis

extraordinary abilities,
ance of nature, nor can any ’,l ng
portraits of Bor

His colouring has all
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ORAZIO BORGIANNI
Hiftory, Portrait.
DIED 1681, AGED 51.

He was born at Rome, in 1630, and learned defign from Giulio Borgianni his brother;.
but improved himfelf by ftudying the capital performances of the ancient and modern
artifts, which he was enabled to contemplate every day in his native city.

Having had an offer from a nobleman, of travelling with him in a tour through Europe,
he willingly accepted of it, from a defire of being acquainted with the different cuftoms
and manners of different nations. But his progrefs was ftopped by his falling in love
with a young woman in Spain, to whom he was afterwards married; and finding his
circumftances reduced to a narrow compafs, he applied himfelf to his profeffion with:
double diligence, to procure a comfortable fupport. His endeavours were foon fuccefsful ;
and he was happy enough to find many friends, admirers, and employers, and was
accounted one of the beft painters in Spain.

After the death of his wife, having then no attachment to that country, he returned
to Rome, and painted fome hiftorical {ubjeéts larger than life ; but the figures being above
his accuftomed fize, fhewed a want of correéinefs in feveral of the members, which made
his pi&tures not quite acceptable to the refined tafte. of the Roman fchool. However,
he was engaged in fome great works for the chapels and convents, and alfo to paint
portraits, by which he acquired honour, and lived in affluence.

He died heart-broken with melancholy, by the ill treatment he received, through the
envy and villainy of one Celio a painter, who proved a moft malicious competitor; and
to whom he had been often preferred, by the beft judges of painting at Rome. But he
died, lamented and pitied by every worthy man of his profeffion.

LUCIANO BORZONE.
Hiftory, Portrait.
DIED 1645, AGED 55.

He was born at Genoa, in 1590, and excelled equally in portrait and hiftory. The
early manner of this mafter was faulty and incorreft; but his fecond was grand and
graceful; his expreffion was good, and his colouring firong and natural.

JOHN BAPTIST BORZONE.
Perfpective, Hiftory.
DIED 1654.

He was one of the fons of Luciano Borzone, who being inftruéted by his father,
painted hiftory in the fame ftyle of colouring and defign, with figures as large as life;
and he often painted pexfpeétive views of palaces, gardens, and public edifices, with
good fuccefs.

CARLO




























