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MASON & HAMJ~IN ORGANS 

M:lintain their AB~()LlITE S("I'RF:~IACY as the very STAr-:nARD OF EXCF.LLENCE among instruments of the 

class, having been awarded HIGHEST DISTIKCTIONS AT EVERY ONE OF THE GREAT 
WORLD'S IKIlUSTRIAL EXHIBITIONS FOil THIRTEEN YEARS, being t/w only American <,rgans 
which have been award~d such at any. 

EIGHTY STYLES 
are regularly manufactured, from the BA BY CA HI - _ 

N FT 0 I{ GA N :sho\\'n adjoining " having fine power 

and organ.like tones, at only ~22, to the 1.1:-;7.'1' OR­
(;AN, at ~:l(j(J and upwank J.AR(;ER STYLES 
are made up to 2:1 SIOI'S; some with TWO ~IA:-;lJALS 

and FeWR I'EDALS. l\lOST POPULAR STYLES, of 

which greatest numbers are made, are :It ~lOO to ~2(J(J 
each. They are sold also for EASY PA Yi\lENTS, 
~;; per month and upwards. 

ILLUSTRATED CATA LO(;UES, 32 pages 4tn, 

with full des:riptions and price list, sent free. 

~1 1-\SON & H~L\ ~1 LIN 
ORGAN COMPANY, 

46 East 14th St. (Union Sq'l:are), 
NEW YORK. 

154 Tremont St., BOSTON. 
I' 149 Wabash Ave., CHICAGO. 

"THE PRINTING HOUSE OF THE UNITED STATES." 

GEO. F. NESBITT & CO.) 
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MUSIC FESTIVAL 

1881. 


DR. LEOPOLD DAM ROSCH, CONDUCTOR. 

----.....---­
Till' l\Ju~J(' Fb'd'I\ \L A""(l(,IATIO;-'< IH NE\\ YORI.... ,,111 g-l\'e a Grand 1\1usic Fe-,tival 

durin6 the tlr;-,t week of ~Iay, ISSI, at the ne\\' zmnory of the 7th H.egiment, under the 
lead of Dr. Leopold Damro~ch. \\,ith the arrangements that :lre Lein,:; made for ihe 
accommodation of the puhlic, It i-; c"timated that ten thou;-,and per~ons can be comfCJrtally 
assembled in that buildinl.;. 

An immen~e sta.:;c ,,·ill be constrnctecl for the chorus and orchestra. The chorus will 
consI5t of 1200 singers, and the orch~stra of 250 Jl1nsicians. 

Above and hack of the !:>ta:;e will be built one of l{.oo~e,elt's lar~cst and best orl.;ans­
an in';tl ument unexcelled for richnes" and po" er. 

:"even performances will be gi "en durin,; the fe-,ti val, [; 11Ir in the c\ enll1':; an I t h t ee in 
the aftel'lloon of that week. The pro,:;ramme will JI1clude ChorCll Compo"ltions of (Itt 
ferent styless, and of different length: putdy orche~tral \,'ork" ; en;.,emhle piece~, and soli. 
The selection embrace., the following: 

THE DETTI;'\GE:N TE DEU:\J, one of H.\,\DLl '" m( st celeblUtul worh, and the 
standa](l Te J)eum. 

THE TO\VER OF BABEL, hy H.l Blt\<.,rEI:\" wl-,ich \\il\ then be performed for the fir"t 
time in thi., country. Thi~ WOl k is a compo,>ilion of c1rJ.ll1atic intere'>t and pjcture~ljue 
grandeur, and in Europe ha::. met with the highe~t success. 

THE GRAND REQUIEM, by HECTOR BERLWJ:, a gigantic work \\ 11ich requires im 
mense choral and in~tlUmental forces for its proper presentation. Each movement i-, 
a revelation of the spirit and the pathos embodiul in the well known and time saclecl 
word." and the whole combines the ~evere simplicity of the old Italian school with 
the sensational E'lements of modern romantici"m. The chorus and orche,tl a vie with 
each other in ~ivin~ expre-;c;'on to the compo;,er'5 thoughts. In some movements of 
thIS work four acce",>ory orche<;tras are combined with the gl and Otcheslra, the latter 
forming the continuous foundation. 

THE MESSIAH, l1y H \ "DEL, for solo, choru,,> and orche"tra. 

THE :r-;INTH SYMPHONY, :)y BEETHOYEN, for solo, choru~ and orche;,tra. 

The t\vo latter work<;, familiar a~ they are to our audiences, will receive an impo"ing 
representation by the di~tillguished soloist:, al1l1 choral and instrumental forces gathered at 
the Fe~tival. 

The chom" of the Oratorio Society of New York is the nucleus of the grand Fesllval 
chorus. Five additional jomt sections are now rehear::.ing the works which are to be 
performed. 

Highly distinguished arli~ts have been engaged for the solo parts of the music, and 
negotiations are in progress with other favorite ,ocali~ts. 

The Festival AssociatlOl1 is determined to impress upon the Festival the highest artistic 
character, and to render it one of the greatest musical events that has ever taken place in 
this country. 



~0W illorl~ <Ito1l0g0 of ~llUSiG) 

163 EAST 70TH ST.REET. 


EET_ LEXINGTON & T::a:::IRD .AVENUES_ 

Incorporated by the State of New York, 1878. 

----o~-.._.-- ­

BOARD OF SUPERVISORS. 
ALCERKON S. SULLIVAN, 	 E. H. SCHERMERHORN, J. HALLGARTE::--.', 

O. F. LIVINGSTONE, 	 H. HAYER:\1EYER, THEn. THOMAS, 
C. 	F. TRETI3AR, A. S. WEBB, T. HUNTER, 

SA,\I S. SA.:-..FORD. 

C::a:ORAL SCE3:00L_ 


THEODORE THO\IAS, IIl'.RR LOUIS :-.rAAS, 51(;;-\OR J. TA:\IARO. 


This school j" cliYided [1", follow'> : 

(a) ELE:-.1EJ','T.\.RY IJ','STRUcrION ..............•....................... LOUIS MAAS 

(b) YOCALT/IN'G ... . . . . . . . . . . . . . . . . . . .........•.... ' SIGNOR J. TA:\1ARO 

(c Afl\'A,CFU C[WRl'S CLAS~ES ........... , ............ THEODORE THO;\1AS 


PIANO DEFARTJYIENT_ 

RAFAEL JUSEFFY glz'es !l:SSOJlS 10 amateurs and arttSls at tltij college only. 

C. NUNEZ, L. T\IAA<;, H RIET7EL, l\1i~:, FLORE:-ICE COPI.EST():'-J, C. BKAJ','J','ES, 

F. DAVIS, C. GRIES. 

VOCAL DElPA.RT.MEN'"T_ 

Signor J. fA:-'l.\RO, Signor V. ;\10RIM), SignOl CAY. L. MeOLA. 


VOCAL SIG-::a::'I-READING DElFART.MENT 
LOUIS :\IAA'>. 

TE3:EOR Y & ::H:AR.MONY DElPART:tv.1:ENT_ 

C.\RL C. l\1ULLEK. 


ORGAN DEFARTJY.rENT_ 
F. DA\'IS. 

MEMBERS OF THE NEW YORK PHILHARMONIC SOCIETY. 

G. i\L\TZK<'I., \'101m. F. 	RtETZEL, Flute. . J. ELLER., Ohoe. 
F. (;F.WAI.I, Horn, C 	 C\PPA, Trombone. -.:. BKANNES, Violoncello. 
J. PFElnE~~CH'\IElJ)ER, Ba.~;,. A. t::.vll~T, Ba:,soon. F. DIETZ, Cornet. 
C. LIST\!.\.N, Tuba. 	 A, F. T()UU1E:"I, Hal p. 

All applications must be made personally at the College, from 9 A. M. 

until 6 P. )1. 

LOUIS ALEXANDER, Director. 
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~EW YORK MUSICAL BUREAU 

F. A. SCHWAB. MANACERS-~ JOHN LAVINE. 

STEINWAY HALL,I 
Room "\u 7. I SEASON OF 1880-81. (NUMBER 2. 

THE NEW YORK MU~lgAL BUREAU 

THE CONCERT SEASON OF i880-81. 

'lhe Illa.llager" of the ::.;~W \'Cl]{K )'Il!->ICAL BUI,F.\.!, while cOllgratl1iatm..; lhem"elve" on 

the ~Llcce",> of their I>u"inc,>~ during the Lbt "ea~()n ptofitable alike to the pLlblic, the artish 

.1n<1 the Ill,lll,l 'ement "I the \ ariuth )lllhlCal entertainmenh for wholll they have JlI (lvie ul 

talent ))e..; tu allt1OUl1Ce tbat tht y ha\ l.' made the m()~t e;dcIl'>i\ t an angemenh for the UHICet t 

season of J8bO z.,l, an 1 tb.lt tIley \\'ill a.., heret lfure en6a~e ,llti"h, ,ltrange c()neert~. prepare 

contrad~, pr()gra.mmt:·" .lnd adverti"emellb, furni"h III il1tm..; L f all l,ineb, and attend te) all 

the details oj mana-,emenL ,)j 11l1blcal entertalnnu'llt'> "11 all\ palt )( the Uniteel State" or 

Canada. The J'.ew \ (lrk ::\Iu~ical Butt.I11 ha~ largely imlea'>t>d ih cOlTe-;pollderih and 

~l)nm:ctiOlb with Il1U ,Ic;tl ami other a~'i()CiatlUn~ and comlllitlee~ throug:h<Jut the country, and 

all partie'> who entru,t tl e Bureau with their hu..,ine..,,, can rely on havIl1"; all en..:a 'emellh 

and arrangement:-. matte and carried uut in thL 1110,t I r )mpt ami "',1li,laLlOrj Illanlltor. 

The ~ew \'ork ::\Iu"ic, I Bureau invltt"i the aLLenti()1l ()f ,\~,ocl'llioll~, ("()Il mittees 

and Mana,.;-er" to the li,t of artbh with whom It ha, tr.1I1"aded, and [')1 whom It 1-. em­

Il )wercd tc I trall~act :Jll~ine"<., Ijll the caminl<," ~ea"on. Every 1 ranch of the p ofe,..,ion, both 

\'ocal anc! ll1'ltnullental, ]--; here lepre..,ented by alIi'lL:, who have had the lllo~l Po'oltlve succe'~ 

in the COHcert nom and have given the c>;reate-.l ~atisfacti()n to the public, the pre",> alHl the 

partie~ en ..!)l...;ing: thel:' "ervice". By securinl,; allY of the,>e pll fOn1wI" lhlOugh the New York 

\\usicaJ I..,ureau, the engagin..; partie ... will receive at once complete inf'Jrlnation re~ardjn..; the 

r 'Per/o;r,; of the arti'ot, quality of \,Ul(;e, method, etc, with detail'> of previow> performance ... ; 

all of w!Jich enable the mana.;;er or organizer of the entertainment to "present'J the arti~t tu 

press and public in a slIItable manner. Through the :'\ew Yorl ~lu~ical Bureau; enga,;e 

• ments may be made with the following arti~ts: 



LIST OF ARTISTS. 


SOPRANOS. 

:\[r-,. Imu-!;ene Br()\\ n. 

M "" Ahbie ('arrin-,ton. 

.:\[1''>. Anna Glal1g~l Do\\. 

:\Il'>' K'1te Pc ey f)ougla", 

:\Ime. Emma Donaldi. 


:\Tl,,, l~ellill l' Franklin. 


1h,-, Letilla l'lihcll. 


£,1i,,<; F1nnie G 10U\\'in. 


:\!t~s L )llie II )mer, 


::\1 "" :;\. Luui,e IIatl. 

IIi,,, Ethel E. Ii me. 


IIi" Zelie de Lu,->-,;an. 


jl,J 1'-" Hermine Lorenl. 


I\li~.., Zippol a :\lonteith. 


illme. Inez 1lartinel. 


Mi"" i\brie Nellil:i. 


i\Jj"" ranny Pollack. 

:\Ii..,,, L()ui~c D. Revno] b. 

lIme. de Rancourt. 


IIi..,,, LiLlie D. H. h,>. 


\lio.,5 .\my Sherwin. 


:;\lme. I'Ilarie ~ul\' JUi. 

:\lme. Anna r. Sabatini. 


MEZZO-SOPRANO. 

I\Ii,,~ Emn1J. RQ(lericL. 

::\lr~. 11. Lotli~e Se \2; Hr. 

l\Ii,>'i IIat'ie ScheJle. 

CONTRALTOS. 

\Ii'>'> Anna I )ra,>dll. 


I\li~" Jel1nie Dickerson. 


Mr..,. (~. W. De Lano. 


Iii"" F. D. D'Arona. 


lIi~s .\~ne" Hallock. 


IIi~s Charlotte Hlltching~. 


J\Ii"" Laura Joyce. 


Mi~" Bhnche de Lu,>'>an. 


:'1[1''>. Helel! Korman. 

:\li,~ Clara Poole. 

Mr:,. Flnrence Rice Knox. 

::'lIme Jule "\. de Ryther. 

:\Ii~s Emily Winant. 

TENORS. 

;\lr. T( III Bullock. 


:\11'. Henry Branelei .... 


Signor Emilio Belan. 


?Ilr William Courtne\ . 

1\lr. eb. Frit'ich. 
 J 

:\1r. Jacoh Graft. 


:\lr Frederick Han ey. 


1.11'. Charle" Sternbel~. 

Signor Sabatini. 


Mr. Then. J. Toedt. 


:"ignor Alll1anch Yilla. 


:\1r. Geo. \\'errenr·alh. 


BARITONES. 

Signm (~i{)r..;io Ca'>telli. 
:\Ir. \\'. B. Forman. 

Si-!;l1or L G. CothchalL 
1\1r. Charle,> Hood. 

flIr R H. Mar...ton . 

• 	 ::'Ilr. Harrison Millan\. 

Signor Carlo Orlanc\ini. 

Mr. FI al17 Remrnelll. 

1\1r. Freel. Steins. 

I'llI'. Adulph Soh"t. 

Signor Tagliapietr<l. 

BARITONE-BUFFO. 

Signor P. Ferranti. 

Signor E. Papini. 



NEW YORK MUSICAL BUREAU. 

VIOLINISTS. ORCANISTS. 

Mr. Richard Arnolcl. 

?l1r. Charle-; BelfOl l. 
:'Ill'. Carl Feiningel . 

~1r. C. E. Ha;.,~elhrink. 
1Ir. Leopold Lichtl'llhcl"';. 
Mr. Carl Lanzer. 

VIOLONCELISTS. 

Mr. Fred. Bergnel. 
11r. Louis Blllmenber6" 
Mr. Adolphe Fischer. 
-:\li,,~ Mal ie Gei....l. 
-:\1r. Charle'; \Yerner. 

PIANISTS. 

~Ii ........ Anna Bock. 


:'IIi ...." Florence Cople.... ton. 


Mme. Tere"a Caneno. 

-:\Ir. F. DuJd..en. 


:'III'S. Con"tUl1ce How:l.ld. 

).[r. Max Lieblin6. 


:'Ilr. S. n. Mill". 

Mr. J. N. Patti"on. 

::-'11'. Franz RummeL 

fllr. \Y. H Sherwood. 


CORNET VIRTUOSO. 

;\fr. ;\1 AtlmcUe. 


AIr. J. Le\-y. 

Mr. A. Liberati. 


SAXOPHONIST. 

;'1r. E. A. Lefebre. 

ACCOMPANISTS. 

Mr. E. .\gtamonte. 
Mr. Geo. \Y. Colby. 
Mr. \\'. G. Dietrich. 

l\1r. F. Dulcten. 
1Ir. Caryl Florio. 
:\1r. Burclett Ma<;ol1. 

1\1r. C. E. Pratt. 

Dl. WIlliam Berge. 


lI.Tr. Jame" Caulfield. 

Mr. \Valter Rl1~~ell John..,toJl. 


Mr. E. Mulligan. 

MI". J. Au-;ten Pearce. 

Mr. S. P. \Van ell. 


Oratorio Society of New York. 
400 Yoice~. 

Dr. Leopuld Damrosch ........... Conductur 


Carlberg's Symphony Orchestra. 

Mr. C. Car1berg ........ ' ........ Conductor 


Symphony Society of New York. 

Dl'. Leopold Damro:,ch ........... ConcluclOi 


Arbuckle's 9th Regiment Band. 

~Il. 11. Arbud.. le ................ Conductor 


New York Philharmonic Club. 

Richard Arnold .................... Yiolin 


Emil (;Iam ....................... Yiola 


Jllliu~ Cant/berg ............... , .... \'iolin 

c.. harles Werner ................. Yi( loucello 


Em,1nuell\lanoli ............... Duuble Ha<;s 


EUt>ene \Veiner ...................... Flute 


The Orpheus Quartette. 

i\Ir. Jacob (;raf1 .................... Tenor 
).fr. H. R. Humphrie~ ...... .. . ... Tenor 

'Ir. J. Hyman. . . . . . . . .., .. . ..... Ba"..; 
l\Ir. Charle~ E. Pratt .......... ALL()mpal11~t 

The New York Concert Company. 

::'IIiss Zelie De Lu<;!>an .............. Soprano 


::\Iis<; Jennie Dickerson ..... '" ..... Contralto 


Mr. Henry BrandeIS ................. Tenor 


::\1r. \V. B Forman...... . ........ Balilone 


::\11'. \\'. G. Dietrich .... ' ......... Comluctor 
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Advertising. 

.\11 lIlC\.(ll'IIl'llu.:d ~,hl'rL!,>el \\ ill .:\.pelld !)Il 

,\ lv.:lthcmellh lIUlll tlVenty til': tu hft)' per 

le it )lIon: thall .m expel iellu:d Oill', ,llld 

lhll.dly lIlal,.: ~\ll inJucliciou,> ilwe,llnent into 

the I u.!;aill. The :\t'\\ Yr)rk :'IIu,ilal Bure,lu 

klll)lh C\.,l tl~ \I inCll' all i II hell t ) ad\t~lti ...e, 

II ,11 ~lll' ll:'a,Olh f)1' Ih lllethod, and, ta!.:i1/!: 

I/O «!lIIIi/'j/OIl /roll{ rill I Il,W:./'O/"r, In.:ty be 

l"Llllled upun III laithfull) ...erle the intere ...h 

ul lh L1Jenh. 

The Press. 

The:' I))Oll <l led :lll]u.:tllltallLc ,f the :\el\ 

Yor \. :\Iu,ical BurLau II th lltt. ne ,II paper pie"" 

of ~t:\\ Y"l k, Bo"lon, I'htladelphi,l all I other 

Ltrlst: l.!lle" .11111l<!ri;.:e~ till' .:t"...ertioll that allY 

elltertailllllL':lll under ih management II ill be 

1)1 ()l1...:hl to thl nolice of the leading ritic~ 

without the dela) wInch ine\.perieneed per­

"Oil'" are u:,ually ... ublllitted to. It i" hoped 

that thl" .,talemelll will not be mi"'lInder"tood, 

the l\'ew York Mu..,ic.lI BlIlt,llI only ~lIarall­

teeing- that Lri!/w! att '/lii '11 sha!! be illvitc:d to 

tlte p,yjorl!lall,,;s lfndLr it;, IIwlw,{ellll!llt. Spe­

culator", :1;,;ent~ and ul1wi"e per...on~ generally, 

who ale in the hal it of brxl ... ting of "influ­

ence with the pre<;~," ~hould be avoided. 

Preparation of Programmes. 

The" makll1-';·up " <Jf :l. programme i~ one 

of the J11lht delicate of ta~ks. No person 

without the reqlli~ite experience can, by any 

po,,,ihility, arran.:;e a well balanced pro 

.:;ramme. The New Yorl\. :\Ill~ical Bureau, 

knowillc; the capacity and ~}Jecial e,cellences 

of the arti~b it engages, and the preferences 

of :1uclience... as far :1<, the"e can he ascer­

tained will plepare programmes fitted to 

c1allll both critical alld }Jopular approval. 

Concert Estimates. 

A c'JOcert can be given at a cO),t varying 

frunl line hundred tu one thou ...and dollar;" '>0 

f II" a" the llOllorllria of the arti"t<, are con­

eel ned. By !>tating how many in... trul1Ienb, 

vocali~b" etc, are needed, naming if any 

preference is had one or more arti~ts \I' hoc;e 

cooperation i., de::.ired, the New York 1I1u,;ilal 

Bureau will ~end information u." to the exact 

co~t uf the performer" for the o:ntertainmenl. 

NewYork, Boston and Philadelphia 
Entertainments. 

The !Jlac..ticall-nowleclge of" management" . 

in large cilie., not to mention smaller place" 

- po".,e~::.ed l)y the New York Mu,>ical Bureau, 

enable~ ih proprietor" to arrange entertain 

men!'> el~ewhere than in New York. E"timates 

will be fUI ni::.hed a" to the cost of one or more 

entertainment:, in any part of the country, 

and the performance" will be "per':>onally 

managed" when an arrangement to this effect 

is thought de"irabl,;. 

Drawing up of Contracts. 

No organizer of entertainments and 110 artist 

"hould arrange for one or r.lCre performances 

without drawing up a brief but ":,trong" 

contract. Contracts of every kind are pre­

pared by the New York :\Iu;,ical Bureau, and 

\'. ill be drawn up in En~li~h, Frel:ch, Italian 

or Ger.nan, as may be de ... ired. 

The ~ewYork Mll"ical Bureau asb a careful 

peru~al of its pamphlet, ancl will be hap; y 

to ~upply any information the latter may 

not impart. All telegrams must be prepJ.id, 

and, if answer" are required, the.,e mu'>t also 

ue prepai(l. Letters re(luiring answers must 

enclo!>e stamps for replies. Order, for printing, 

etc., will not be executed unle~s paid for in 

advance.. 

http:prepJ.id
http:po".,e~::.ed
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5 NEW YORK ~SICAL BUREAU. 
,; '\ 

Mrs. -IMOGENE BROWN, 
SOPRANO, 

Has for several years been the leading church 
and concert soprano of New York City. 
Receiving her musical education abroad, she 
filled two successive years' engagements as 
prima donna in Alessandra, Italy, and was one 
year sucCessfully engaged with Mr. Mapleson 
at the Covent Garden, London. 

Mrs. Brown has held the most important 
church choir positions -; having received for 
years nearly double the salary of any other 
church ch~ir singer in New Xork City. 

She has appeared twice in the same. season 
with the Oratorio Society, with great success. 

Her voice is very full, fresh, round, and 
sweet, with much of the sympathetic and re­
fined element in it. Her rendering is always 
true, confident and finished. 

"Mrs. Imogene Brown is _rapidly making 
her way to a distinguished position in her pro­
fession: She sang her numbers with much 
taste and discretion, and in the different arias, 
"0 Liberty," "From Mighty Kings," and 
" Wise Men Flattering," she gained her~elf 
fresh lau{'els. "-Commercial Advertiser. 

"Mrs. Imogene Brown of New York. This 

lady has a magnificent voice, and sings with 

rare dramatic fire, intelligence and culture; in 

fact, she is the finest artist who has visited our 

city jn a long time.-Philadelphi<z Press. 


" Mrs. Imogene Brown sang t\\'o of Schu­

bert's songs--" Standchen" and , . I-rarden­

rosleiz,' and we're sung as sweetly and archly 

as they should be."-Herald. 


"Mrs. Brown, who assumed the patt in 
which the late Parepa Rosa (creation),won 
some of her greatest triumphs, is a consummate 
artist, her nch, pure voice filling every part of 
the hall gloriously. "-Albany Paper . 

" But the great success of the ev::!oing was 

made by Mrs. Imogene Brown of New York. 

She sang the scene _-and aria from "Der 

Freischutz," with a PlJrity of tone anel strength 

of dramatic expression which was really 

superb. Mrs. Brown is a true artist. ----Philadd­

phil! Inquirer_ 


, "1\'[rs _ 1. Brown, who came to us with a 
very flattering reputation, fully sustained it last 
evening as a representative singer of oratorio 
music. Her method shows careful training 
and she sings fluently, easily, with healltirt;l 
expression and fine _intelligence-" -- - AI/Jt71~v 
Papl'r_ 

__II 
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NEW YORK l\WSICAL {UREAU. 

SE:-IGlR BELARI, TEW)R. 

Senor Belari. t11e Spani"h tenor and well 
known teache., has arrived in ;..rew York, 
which he intends to make his permanent rc"i 
dence. He is the possse"sor of a singularly 
fine and well. cultivated voice, a thorou"h 
musician, and sings with remarkable dd:h 
and expression. The Paris Continental Ga­
zette, in speaking of Senor Belari on his leav­
in; Paris, says: "A teacher uniting the ex­
ceptional qualifications of high hreeding and 
perfect refinement with acknowledged ability 
a:-: an. artist and as a profes~or of singing as 
well, IS too rare a trea-;ure to he lightly parted 
with." Senor Belari comes to us with the 
most flattering recommendations from our 
countrymen abroad, and it affords u,; much 
p!easure to add hi" name ,to our list of 
artists for the concert stage du·ring the coming 
~ea~on. 

)'IR. ),1. ARBUCKLE, COR:-IET SOLOIST_ 

This great cornet virtuoso was horn near 
(~la"gow, Scotland, and comes of a 'musical 
f.lmily. He began the study of music with 
the then band master of hi" regiment (the 
26th Cameronian"j, while he was serviug in 
China and India. His progress was extreme­
1y rapid, as he was passionately fond of music. 
On his return to England he studied with 
K(J:~nig, the .celebrated cornet player of Jul­
lien·s orche"tra. His career in America has 
ever l)een prosperous, and he ha-; met at all 
times with a bnlliant reception from pre"s 
and public whereyer he has appeared, in his 
tOLlrs with Gilmore's Band and other concert 
companies throughout the States. 

-:\lr. Arb\~ckle has recently been appointed 
b~md·master of the Ninth Regiment. His 
long career in connection \\'ith militan- bands 
in Boston and :J'..'ew York peculiarly fits him 
for this position. The band has been reor­
ganized and comprises many of the best mu­
"icians in Xew York. 

)'llss GERTRUDE FRANKLIN, SOPRA::-;O, 

Has recently returned from abroad, where 
she has pursued her studies. She was a ,fa­
vorite pupil of the great La (~range,' and af­

terwards, in London, of the famous Randeg­
ger, with wltom she studied oratorio. :;\1 iss 
Franklin received flattering offers from Paris 
managers, and from Carl Rosa, for his Eng-­
I'"h Opera Company; but, wi"hing to confine 
herself strictly to the concel:t "tage. "he de­
clined them a'> well as other operatic engage­
ments in this country. She made her debut in 
the Remen;Ti concerts, and, a" a member 
of the renowned violini,.t's concert troupe, 
sang with great success in "ome of our largest 
cities, and later at the Carlberg Symphony, 
\Vilhelmj, Joseffy and other concerts in New 

York. 

" :\Iiss Gertrude Franklin is a sinaer of sur­
prising agility and sweetness of v~ice. :-,he 
sang an air with variations by Rode with as­
t~nisl'iing brilliancy, and ha" a phenomenal 
gIft for the execution of florid music. She 
tril;s with the ease and charm of a bird."­
New J -ork Herald. 

MR. WILLIA).I COURTNEY, TIi:-;"oR_ 

This eminent Engli"h tenor is prepared to 
receive engagements for the Fall and Winter 
of 1879-8o-his second season in America. 
\\'hile Mr. Courtney<services may be secured 
for Italian and Engli"h opera, and, of course, 
for miscellaneou" concerb, special attention 
is invited to the fact tilat his unrivalled posi­
tion as an interprder of oratorio and classical 
English music commends him strongly to 
managers intending to produce the grand 
\yorks of Handel, Bach, Mendelssohn, etc. 
Among 1\1r. Courtney's most brilliant achIeve­

ments last season are to be numbered his per­
formances in the Remenyi concerts IJ1 Ne\\' 

York, Boston, \Vashington, Baltimore, etc.: 

his engagements by the Kew York Oratorio 
Society (" Alexander's Feast "j, the Handel 
amI Haydn Society, of Bo,.,ton (" The ':\Ies­
siah," Bach's" Passion ~Iusic " and" Judas 
:;\Iaccabreus"j; his appearance in the Pitts­
hurgh l\Iu"ical Festival (" The Messiah" 
" Elijah," Gounod s ":\Iesse solen nelle' ., 

:;\Iendelssohn's "95th Psalm" and Verdi·s 
" Requiem "j, and his singing under the- aus­
pices of the Apollo Club, of Chicago (" The 
Me"siah"j and the Arion Club, of Milwau­
kee (" The Creation "). 
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Mr. CHARLES BELFORT, 
VIOLINIST. 

Mr. Charles Belfort, violinist, was born in 
the CityofTouloll, France, in the year 1852. 
He commenced his musical studies in that city 
under Prof. A. Juiel, in which he made rapid 
progress. \Vhen fourteen years of age he was 
sent to the Paris Conservatory of Music, where 
he studied the violin under the celebrated 
ALARD, who took great interest in his pupil, 
and recommended him in the most flattering 

terms on the completion of his studies at the 
Conservatory. Mr. Belfort made several 
successful tours through France and Italy, 
appearing before Princess Catherine of Russia 
and other eminent personages. Mr. Belfort 

. then determined to visit America, and on his 
arrival here Dr. Damrosch, after hearing him 
play, immediately gave him an opportunity to 
make his debut in this country at the Arion 
Society concerts. He was at once acknowl­
edged as an artist of great merit, and since 
then has appeared at many important concerts, 
always receiving the greatest praise from the 
audiences and musical critics. 

"Mr. Charles Belfort's playing is clear, pre­
cise and delicate, and the unbounded enthu­
siasm of the audience attested well his sym­
pathetic manner. Mr Belfort is destined to 
achieve great popularity. ,.- Orallge Chronicle. 

"The largest audience that ever attended 
a musical entertainment in Orange g reeted 
Theodore Thomas and his superb orchestra on 
Thursday evening. * * * I\'Ir. Belfort ap­
peared at his best in the violin solo-alantai­
sle de concert by Alard from ".La ~uette de 
Portici "-and his brilliant executioll brought 
out storms of applause from all parts of the 
house. Mr. Belfort's playing is of it popular 
kind, and takes hold of an audience from 
the first. He was also encored and respon(l­
ed by a composition of his own."- Orallge 
Chronic/c. 

"The second in order of the soloists, as 
they took place on the programme, was 1\1r. 
Charles Belfon, the violinist, who performed 
as solo u funtaisie 11y Alard with his accus­
tOJ1iecl brilliancy and spirit. He was rewarded 
by an encore to which he responded by play- . 
ing his own" Romance sans Paroles, " which 
\vas also rendered in u very gratifying man­
ner. "-Orange 7011rnal. 
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DR. LEOPOLD ItDIROSCH, 

MUSICAL DIRLCT()R. 

\Vas born \nl the 22d (hy of October, IS32, 
in Posen, Prussia, In carly youth his l11u,ical 
predilections were with dift1culty suppressed, 
and their suppression served only to increase 
his desire to devote himself exclusively to the 
~tudy of music. After studying medicine 
until his 22d year, he commenced the study of 
the violin and thorough-bass with Herbert 
Ries, Concertmeister of the Ropl Court of 
Berlin, and with Del}11 ancl Bohmer. From 
this period of his life the rapidity with which 
Dr. Damro,;ch Wit into prominence amon,;­
the musicians of (~erl1lany \I'as remarkable. 
He soon Ilecame eminent as a conductor for 
thc warmth of his interpretation of the work~ 
of the old masters IW less than for the courage 
he evincc(1 hy thc introduction of modern 
works. Thc youn:..: violirlst \lho madc hIS 

first appearance on the lIth of January, 1855, 
at ~Iagdelmrg, Prussia, selectin,;- pieces from 
Beethoven, Ern:it ancl Yieu'(temps, \I'as soon 
destined to take his place among the prOlriin­
ent men of his time, anel become the associate 
and friend of Liszt. The friendship was made 
public by the dedication of the" Triomphe 

fUllehre" to Dr. Damrosch-a leader among 
leaders. After a most hilliant career in 
Germany as composer, artist and conductor, 
Dr. D:mlrosch, on an invitation from the' 
Arion Society of this city, determined to visit 
Amcrica, and a:Tived herc in 1871. Dr. 
Damrosch's labors in thIS country for the 
ach'anccment of music arc well known to 
everyone. He organize(1 the Oratorio Society, 
now in reputation the most prominent of all 
choral societies in America. I Ie was abo the 
organizer ancl is now the conductor of the 
Symphony Society (orchestral) concerts. 

:'IR. W. II. SIIER\\,OOf), 1'I.-\:\lST. 

i\<; :'ITr. Sheavoocl, from the measure of his 
success as :'l nrtuoso, appears de"tinecl to take 
rank as one: of the foremost of .\merican 
pian:sb, it may not be amiss to give a h'ief 
sketch of the artist. :\Ir. ~hcr\\'o()cl is about 
twenty-five yc:trs of a;.;e. Ill' received his 
earliest instruction from his hther (L. II. 
ShennlOll. :\. ;\1.. principal an(1 Lmn(lcr of 

the Lyons :'Ilusical .\cac1emy, well known a,; 
one of the oldest ancl most thorough music 
schools in the country,', whose course \\'0."; 

particularly clear and pro;:;ressive. Tllen he 
passed a few weeks with Dr. \\,illiam "\[a,.,on, 

to great advanta'..:e, ancl next proceeded to 
Germany where Kullak and \\'eitzmann 
assumed' ~()ntrol of his studies. ~lIh.,e<[uently 
the young Illu"ician went to \\'eimar, where 
he profited by Liszt's a(h'ice and attention for 

six months, hein'~ the recipient of many 
marks of attention and esteem from the great 
master. :\early lIve years were spent in 
Europe. .\mon,;- the most notable concerh 
in which "\[r. ~hen\'C)()(1 took part was a grand 
"BeethO\'cn Festival Concert," the Royal 
Director Richard \\'lIerst l)ein;,; conductor of 

the orchestra. :'IIr. Sherwood played Beetho· 
ven's concerto in E flat major (the" Emperor 
Concerto"), creating such a ./urore that he 
,ras called out eight times in consequence. 
I Ie repeated this concerto, during a short 

period, in lin~ symphony concerts Il1 Berlin. 
Among his greatest successes ahroad was his 
own concert, given at the SiJl,£;:Akademi,' in 
Berlin to :t crowded house, and pronounced 

by leading newspapers one of the best of the 
season." This of itself establi~ed his repu· 
tation as and artist second to none in Berlin, 
musicians and critics being unanimous in his 

praise. Three years a~o he retumed to the 
United States, and since then has lived in 
Boston. lie has given several series of piano 
recitals in that city for three seasons past, 

carrying off high honors. 

:\E\y YORK PIIILHAR:'IOXIC CLUB. 

In or:.;anizing- the Philharmonic Club L~reat 
pains ha\'e heen taken to select not only such 
artists as individually take a high rank a; solo 
performer,;;, Imt such as in their comhine(1 
efforts have elicited the admiration :m:l prai,;e 

of :\e\Y York critics. 
The repertoire of the Cluh comprises selec­

tions of both a popular and c:as~ical character, 
an(1 the Cluh will be most happy to meet tl:e 
desires of any committee as to other selec­
tion,;. 

The Club will give the entire programme 
in Lyceum,;; and Conventions, when required 

to do so. 
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Miss FLORENCE ·COPLESTON, 
PIANO SOLOIST AND TEACHER. 

Miss Copleston's musical proclivities were 
manifested during her infancy. Before she 
had reached her ninth year she could perform 
difficult variations in a most hrilliant manner, 
and the little child, so small that her feet 
could not reach the pedals or her fingers 
stretch an octave, nevertheless could enchant 
and delight a roomful of men and women, 
many of whom were capahle musicians and 
critics. When Dr. VOl~ Bulow came to this 
country, Miss Copleston was presented to him, 
and he gave her much valuable advice and 
instruction, and before leaving America he 
introduced her to Miss Marion Temple Brmvn, 
one of his favorite pupils. She went through 
the course of study used in the Stuttgart Con­
:;ervatory with this lady. From Miss Brown 
she went to Mr. Carl Feininger, and after 
studying under him for a considerable period 
she went to Leipzig. One ~er way thither 
she paid a visit to London, where she had the 
good fortune to interest many musical celebri­
ties. On June 22, 1879', Miss Copleston made 
her debut in concert under the direction and 

advice of Herr Reinecke. .:\Ler paying a v~sit 
to \Yelmar, on the invitation of Dr. Franz 
Liszt, who she had met in Leipzig, and reo 
ceiving from him many compliments for her 
playing, she returned to London, where she 
appeared in concerts at Steimvay Hall and in 
the North of England, each time meeting with 
great success. Since Miss Copleston's return 
to America she has frequently appeared in 
public. 

"The first appearance of Miss Florence Co­
pleston was throughout very successful, as was 
to be expected from one who had already 'e· 
ceived approval of such a master as .hanz 
Liszt. Firmness in playing, fullness and fire 
of tone, government of the instrument to the' 
most delicate pianism and a tine sense of the 
composer's intention are alr~ady so much the 
yoU!~ lady's own that after further public 
appearantes the best is to be expected of her 
performances. "-Leipzig Vo!ks Zeitlfl1g.· 

"Miss Copleston has studied in a good school, 
Leipzig, and under an admirable master, who 
would certainly not waste his time on a pian­
ist without talent." -Parisian. 



10 :\,EW YORK ~W~fCAL BUREAC. 

ABBIE BEESOX CARRI:'\"(;TOX, 

SOPRA:'\O. 

Annie Beeson Carrington is a native of the 
\Vest, her home being III Fond-ciLt.Lac, Wi,,­
C0I1'.;11. She came to Boston little more than 
three years ago for the purpose of studying 
vocal music, haying taken 110 les"ons pre­
viously, and commenced studying under '\Ir. 
Harry \Vheeler. \Vhen she commenced, her 
voice promised nothing extraordinary, but 
under careful study it rapidly developed, and 
in the short space of two years she graduated 
in singing from the Xew England Conserva­
tory. I Ier first appearance was III the music 
Hall, at a quarterly concert of the Conserva­
tory, and she at once took high rank as a 
vocalist, being several times recalled before 
the audience. She had now realized her pre­
viousl y fonned expectations, but her success 
hac! opened new prospects in the future, and, 
heeding her teachers' advice to enter upon an 
operatic career, she went to l\Iilan, Italy. 
lIer voice having been educated in the Italian 
school of singing, she was pr~pared to enter 
immediately on the study of the operas, which 
she did under Giuseppe Perini; and in one 
year from the time' she entered Milan, she 
made her debut in "Traviata," achieving an 
almost unparalleled success. lIer successes in 
"Faust," "Trovatore," "Rig-oletto," and the 
, Bohemian (;irl," were of the s:;tme decided 

character. 
Since her return to America, Miss Carring­

ton has appeared at the Theo. Thomas and 
other important concerts in this and other 
cities, and has always created the most favor­
ahle impression. 

SUI'RA:\l'. 

For sen~ral years the leading soprano of 
Boston, IS a thoroughl y cultivated artist. She 
was a favorite pupil of the famous French 
lIlacs/ro, Duprez, and of the no less renowned 
Vanuccini of Florence. She also stmlied un­

der Madame Rudersdorff, whose success in 
finishing dramatic singers is. well known. 
Mrs. Dow's voice is 'a pure soprano of great 

volume and flexibility. Since her return from 
Europe she has sung in the oratono perform. 

ances of the Boston Handel and. 1raydn 
Society, the Oratorio Society of ~e\\' York, 
and in concert \\·ith the Xew York Philhar· 
monic Society: WIth the Theodore ThollJas 
Orchestra and other prominent concert CO!l1\,i­
nations, and has macle a starring tour a,.; lea.cl­
ing prima don1la in English opera. 

"~lrs. Anna Granger-Do\\' fairly as~(~ni"hed 
us with the display of her good qua.btles ancl 
cultivation. ~he possesses a full, nch, well 
developed voice of great flexibility, as well as 
much taste and correct musical feeling, and 
in applying these gifts to a large var~ety C?f 
styles of music, she exhibited superior mtelh­
gence and talent, Her selections gave her 
ample opportunity to prove her adaptability 
in sustained singing or cantabile, and 111 the 
florid style as well as the expression ~)f Impas. 
sioned feeling, < oratorio as 111 operatic elec­
tions, and in all ,he -may be said to excel." 
lJ:fusic Trade Review. 

:\rAJ)A~IE CONSTAXCE HOWARD, 

PIANIST, 

Is one of the rising young artIsts of America, 
whose successful debut in the first Remenyi 
concert at Steinway Hall, last season (in the 
Chopin E minor concerts), was the subject of 
much favorable comment by the Xew York 
press. At an early age she became a pupil 
of Dr. Wil1iam ~Iason, stlldying with him 
several years, and subsequently with \1r. ~. 

B. Mills and Fraulein Anna~Iehlig. '\fme. 
Howard subsequently entered the Stuttgart 
Conservatory, where after two years' study,. 
she graduated with the hit.;hest honors and 
testimonals to her merits as a pianiste and 
n1USlCJan. At the conclusion of ht:;,r studies, 
l\Ime. Hmyard visited \Veimar, where she en. 
joyed the hospitality extended to young artists 
by Liszt, for some \reeks. Since her d(>/ntl 

here, she has played frequently at the best 
concerts III :\ew Vork, and ah\'ays "'ith suc­
cess: she also appeared lately in Boston and 
produced an excellent impression. 
"~lme.Howard played Chopin's ':\octurne,' 

D flat major: and Liszt's 'Rhapsodie' 1'\0. 

12, at l\Ir. Courtney's concert, Chickerin<T 
Hall, last night. The' ~octurne' the lady 
played with grace and tenderness, and sho\\ ed 
the inspiration which comes of an appreciation 
of the poetic nature of Chopin's compbsiticns. 
In the' Rhapsodie,' she gave a pCl\verful rmd 

I intelligent p~rformance, and at its conclusion, 
i was enthusiastically recalled. as she deserved 

to be." -Ne'w York Time'S, Feb. 10, IS79. 

'------------------------------ --~-----.--~--
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~1iss KAr[E PERC1T I)OUGLAS, 
SOPRANO. 

Miss Kate Percy Douglas is a native of ?\ew 

York City, where she has received all her in­

struction in music from Signor Albites, Signor 

Severrini and Herr Skougaard. Miss Douglas 

began her musical career under the direct ad­

vice of Miss Clara Louise Kellogg, Mme. Gaz­

zaniga, Dr. Henry Carter and other eminent 

professional musicians, who pronounced her 

voice "a strong, full and rich soprano, dra­

matic, sympathetic and very telling." Thus 

encouraged, Miss Douglas has studied faith­

'fully and reaped her reward by the many very 

important positions she has held in church 

choirs in this and other cities, and by her 

many successes in the concert room. She has 

made several tours through a portion of the 

United States and Canada, and in tbe Island 

oj: Cuba. Miss Douglas was one of the at­

tractions of the Brignoli concert troupe and 

was received with great favor on all occa­

sions. 

" Miss Kate Percy Douglas made her debut 
in '''Tieting Opera House, and vvas ~received 
with very great favor. Her grand success 
was reserved for the second number, "0 Don 
Fatale," from" Don Carlos." In this her 
wealth of voice was conspicuously shown. It 
was entrancingly sung and enthusiastically 
received by the audience-being considered, 
as it so well deserved to be, the triumph of 
the evening. Her voice is powerful, pure and 
very true. Its remarkable compass and even­
ness were also notable features of its excel­
lence, and gave great intensity to several of 
the passages. The artistic finish with which 
her efforts were graced evidenced persevering 
and successful study, and thorough acquaint­
ance with the technicalities of her method. 
Every note was taken up with great care, 
yet boldly and with confidence. "--SyramsL' 
Journal. 

":\"ature has lJeen very lavish to her and 
has blessed her with a clear, fresh, bright and 
resonant yoice that is verveven in all its ree-is­
ters, very sympathetic,' and of more than 
average power, as was showll in her singing 
of the "0 mio Fernando." She also has 
verv decided talent in execution, as was shown 
in the': \Tignoll " Polonaise." - - C'hicago Tri­
bUlle. 
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\Va" [lurn III Blattna, Bohemia, in the year 

Ih47· \\'hen only ten ),e.1r,> of ag-e "he \\''1, 1 

meml)(':l of Ule church elloil of her birth ph (' 
and ,;m~ in :\107art', RUllllclJ!. I Ier '\ 11 leI 

fll.Yoicc antll,leat l11u..,ical alliliti .., made fIJI 

11<':1 many friend.., among the II ·rl.;) men ,1nd 

111ll"ical people. and fit fifteen "lIe II a" ..,ent to 

Pra"lle to ..,tudy under Kapdlmei,tel Jallll, 

\\h() \1 a,> at that time cun IlIdDl of the ('pela, 

~he "tudieel \lith Herr Jahn tll() year, and 

then went to Bamhurs, and from there to 

Berlin, .\fter makin-( rapid pro-.;re" "ith 

othel teacher..,. ,he retumccl to Hamburg, 

\I here 1CI talent 1\ a" immelllately recogniled, 

and ,he \1 a~ at once en..;agecl for a lon~ 

COllcert tOlll' "ith :\laclamc 1'itiel1 and :\11'. 

~antle). In 1860 ..,he appealed III London 

lI'ith the,e artl.,h. and then II ith Cllli..,tinc 

:\il"on. \Ii"" Dra~dil ,,'a" hil!;11ly ,>ucce..,..,ful 

111 all the oratorio,> and mLhical fe"til'al" ill 

El1l;bn 1. The climate in England not a..;ree 

in..; 1\ ith her, "he determined to \,i..,it .\merica. 

~he came to u~ in 1872, and, to u~e her 0\111 

\\'onh, ., Here 1 am in hetter health and 

\ery happy, and only hope the generou, 

.\meriean:-o will he a~ l..inrl to me III the future 

a~ tht..:y ba\'e been in the pa~l. .. 

" But we ha~ten to the ne\.t piece. and tumt 
he pardonect if II e ~hould ~eem 0\ er-enthusi 
a"tlc in our mention of tbe ,>uperb contralto 
voice of \[i~" Dra~dIl, It i~ an organ of 
sin..;ulat purity and depth, a genuine contralto. 
with a decided rin..; of lhe true metal. In the 
recitati\'e of the immortal Di tanti pillpi!i, 
~he ",a, again and a-(all1 interrupted \1 ith the 
1ll0~t tumultuou~ applau~e,. and her SllCCe~~ 
\\ a, complete and perfect. .:\0 ~uch contralto 
ha~ appeared in thl~ country ,.,ince the clay~ of 
Alhoni. I Ier ,cbo II i~ incomparable and her 
,.,t) Ie gl aceful and hni,hed. In re"pon.,e to an 
e!lWI'; ..,he ...an..: the plaintiff old ballad. I.illl 

Itot n'll";- til,' old SOIl/(r. Haydn \ ,sinr/! S(ll~~ 
wa." giyen "uh~equently hy thi,., lady in ~uperb 
"tyle, and mo..,t ,'ocifelOlhly applauded." 
/1,;'70 YJI/.: Frill/III. . 

\IR. \y, (,. IH[~T]dCH. :\Il·.,ICAI. f)IRI'>( TOJ-t. 

T" a ll1u"lcian uf g;reat c\.perience and abl 

lity, horn m thc city ()f _'U1I1abelli;, Kin~ 

d0111 of :-;,1\.ony. "\ll\'. Iqth, 1830. He com 

menced ~he ,tuel)' of 11l1hic in hi.., natiye cIty. 

and after" anI" ,i... ited the city of Pra,.;-ue and 

~tllclied compo'>ition. in"tnll11entation, etc., 

\\'jth Prof. Kittel. In 1846. :'IIr. Dietrich 

came to America. .\fter hi.., rllTi,'al in thi;, 

country, hi.., fir"t prominent engae;ement \I a'> 

a" conductor of opera for Max Maret/ek. II e 

a\<;o conductecl the orche'>tra for the Richin,.;'> 

Opera Troupe. the J:< rench Opera in :\e\l' (?r 

lean'>, and the German anel Italian Opera" Jth 

Lucca and De Mur-,ka, in Hal'ana. In r869, 

:\11'. Dietrich \I'a.., elected comlllctOi of the 

Philharmonic ~ocielv of Phila(lel] hia, hut 

'>ince 11)75 he ha'> l;een en£2,aged with )11'. 

Theodore Thomas. and for the ]a,t two year;, 

ha~ been a ...w,tant conductor of the Brooklyn 

Philhflnnonic ~()ciety_ Mr. Dietrich has com. 

posed many \1 ark", hath instrumental and 

,·oeal. pn~,e~<.inl!; gleat merit. 

\IR, r. LE\'Y. COR:;I-!' ~OLObl. 

Pronounced hy the public, the profe~sion 

and the pre,,., the greate-.;t cornet ,;010i-;t in the 

'''OJ Id, i... certainly one of the most attractive 

.. cald~ " for the first.cla",., concert~. Hi" ar 

ti..,tic career around the \\'orld ha'> been a con­

tinuOLls "'crie~ of ;'Llcce;,~e., "e1dom falling to 

tlIe lot nf any Illusical arti~t. :\lanager<. and 

mlhical committee'; are ~o \rell aware of ;\11'. 

Ley)";, merit... that it i..; only neces"ary for us 

to further inform them that he i,., prepaled to 

accept a linllted nUl1lber of first-class concert 

engagement~. 

:\IR. CH. FRITSCH, TE"OR. 

Thi" deserveelly popular tenor possesses a 

\'oice of wonderful power and eAtent of com 

pa~<" and remarkable purity of tone. He 

stuched with that accompli"hecl vocal teacher, 

Herr Ruehl, of Frankfort-on the.I\lain, and 

later II ith ~ignor Errani and :\Ir. Federlein in 

Nell York. 

He fir..,t appearerl in oper,1 II ith Madame 

Titien ... in "Fidelio," ;J.l the Academy of 

:\Iu~ic. during the too brief career of that 

great arti~te, when he achieved an immerliate 

anrl great "ucce...". 

He \\'a-, ne,t heard at the ,ya~ner Operatic 

Fe,ti\',11, anrl "uiY.,equently with Ma(iallle 

Pappenheim in her <'elie-. Df German opera.., 

at the Aca(lemy of ,[u"ic, \\ here, a~ al~f) in 

Ho--ton. he achieved a hrilliant !'>ucce ..." in 
.. Lohengrin," which wa<, repeated in Chica~() 

and other citie--. From thal time hi" careel 

ha~ been eyer onward and upward: he is no\\' 

res;arrlecl a~ one of the most popular tellOl" of 
the day_ 
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Miss JENNIE DICKERSON, 
!, 

CONTRALTO. 

Miss Jennie Dickerson was 'born near the 
village of New Paltz, Ulster County, State 
of New York, and is' closely wnnected with 
the old Knickerbocker .families of the State. 
Her patents have always been engaged in 
agricultural pursuits in this State and the 
West; consequently in her early youth Miss 
Dickerson had but few opportunities for the 

study of music, for which she had developed 
an earnest appreciation and desire to learn in 
a thorough manner. tn her sixteenth' year 
her'p~rents, convinced that she had talent for 

the art, sent her to New York to study, and 

where, fortunately, she was introduced to 
Signor Errani~ who, finding that Miss Dicker-
son possessed a fine riFh contralto voice be­
came her, instructor. Signor Errani took 

,
great interest in her musical education, and 
advanced her rapidly in her musical studies, 

so much so that in less than two years she 
obtained an important position in the choir of

I St. Mark's Church. Since then Miss Dicker-
I . . 

son has-held the leading contralto posItion 111 

has made rapid progress at a concert singer, 
having appeared at many important musical 
entertainments, including ,the concerts of the 
N'ew York and B'rooklyn Philharmonic Socie­
ties, under the direction of Mr. Theo. Thomas. 

"Mis~ Dickerson displayed III her various 
selections a contralto voice, rich in its coloring
and full of power and volume, and she threw 
into her tones that sympathetic quality which 
is of more importance to the popularity of a 
concert singer than brilliancy of execution. 
There is every reason to anticipate from the 
success of :\1iss Dickerson. a large measure of 
public favor."-Ne1o York ,Home 'Journal. 

" Mi3s Dickerson' is the fortunate possessor 
of a contralto voice of efficient power and 
sympathetic quality, and showed her qualifi­
cation for the concert stage in an unmistakable 
manner."-iVewYork Times. 

" !-fer vOice is a pure contralto, with great 
scope and unusual strength. Eastern critics 
give her only fair praise when they say that 
Miss Dickerson will becomtt the rival of that 
great artist, Miss Cary. Indeed it is doubtful 
whether purer, sweeter, or more harmonious 
notes come from the lips of any woman than 

the choir of the Collegeate Church on Fifth 'those rendered by Miss Dickerson on Satur- i 
Avenue. During the past two seasons she day evening."-Des lVloines Leader. ~ 
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It i~ almost needless to say anything in re­
lation to this well-knm\"n baritone-buffo. For 
the b~t twelve years, cI'er since hi.; fiht ap­
pearance ill this country with the Parepa 
COllcert Company, he has bcen a popular 
favorite in, the concert room, in all parts of 
the United State,s. In his particl1~ar line of 
talent he i" unsurpassed. 

.\h:.. FRA0iZ RC:\L\IEL, PIAXIST, 

Has commanded by sheer force of genius and 
incomparable ability the admiration of the 
musical puIJlic. He came here unkno\\'n and 
had no ;cl \'antages of prel'ious announce­
l1lcnh. .\s soon r,s he was heard, the verdict 
was pronounced, and his position as an artist 
of the first rank·was assured. He has ne\'er 
faiIe<l to justify the high estimation in which 
he is held, and it must he a sltisfaction to him 
to lind that the appreciation of his audience;; 
is commensurate with his hest efforts. l\Ir. 

RUl1lmel has not been heard before yesterday 
in the most trying part of a pianist's experiencc 

-a recital in \\'hich he receives no aid, and in 
which he must depend on his O\nl abilities 
and versatile accomplishments to carry him 
through. The crucial test to which he was 
subjected yesterday afternoon showed his 
quality, and without undue praise it may be 
said that his performance \\'as phenomenal, 
and, as a \\"hole, heyond criticism.-Nr..u 
Yorlt Times. 

~lhS A:\.i\'A BOCK, PIA:'lIST. 

,. ;di,s Bock is ~\-ell knO\\'n as one of our 

most acceptable Iad y performers on the piano­
forte, and yesterday afternoon she fully sus­
tained the reputation she has made for herself 
as a talented artiste.-j\~ Y. Herald. 

" }liss Anna Bock's t1r,;t of three piano re­

citals was givel} yesterday afternoon at ~tein­

way Hall. The young lady is one of the 
hest of the resident pial1lsts now hefore the 
public. In addition to the technical :.,(I\'al1­
tages she enjoys, she is fortunate in possessing 
a firm and vigorous style. One does not hare 

to make a draft on his sympathies in li~ten­
ing- to her. "-N Y. Times. 

"This young artist long ago proyed her­

self an excellent pianist, and her work yes­
terday served to increase the higli esteem in 
which her former performances ha\-e caused 

her to be held. "--N. Y. Tribullt!. 

".\ large audience assembled in Steinway 
Hall yesterday afternoon, whell .\Iiss Anna 
Dock gave her first piano recital, assiste<l by 
:'IIcssrs. Brandt and Mueller. An interesting 
programme was interpreted -.\-ith varying suc­
cess, but in all cases to the great credit of the 
"ounO' pianist ,,-hose technique, time, accent 
~ll(l ~ulti\-atio'n are of a very hig~ order. "--­
.:\T. Y. World. 

" :'Iliss Anna Bock gave a second pian,) re­
cital yesterday afternoon, which was in no 
way inferior to the first. The brilliancy and 
power of her execution and thorough com 
prehension of her work are worthy of the 
warmest admiration. "-N. Y. Evening Post. 

" She is one of the very few ladies who can 
play the piano effectively at a concert, and 
she gives evidence of good, natural taste and 
careful study."- N. Y. Musiral Revird). 

:'IIISS }IARJE SCHELLE. 

:\IEZZO-SOPRANO. 

'\Iiss Schelle made, her debut before a l'\ew 
York audience at the opening concert in 
Steinway Hall, in October last, where she 
created quite a sensation. A resident of Buf­
falo, ?\. \-., and the daughter of Re\,. F. 
Schelle, she attracted the attention of the 
music-loving community at the age of seven­
teen. lIer family and friends, bemg COI1­

vinced of her musical talents, concluded at 
once to cultivate her beautiful voice, and 

placed her in charge of a teacher of high 
reputation, under whom she studied until she 
\\'as eighteen. Having made very rapid pro­
gress in her art her father sent her to Europe, 
where for four years she gave herself up to 
hard and untiring study, under Schultz, in 
Berlin. ~Iiss Schelle is in the prime of youth, 
heing now twenty-two years old, and no 
doubt will make her mark in the musical 
world, as she uses every leisure hour to per­
fect he:self in her chosen occupation. 
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rvIadanle E~1MA. DONALDI, 
SOPRANO. 

Madame Emma Donaldi, daughter of 

Joseph G. Johnson, of Providence, R. 1., is 

an American lady of fine appearance and 

commandiIl:g presence, possessing a grand 

soprano voice, trained and ,cultured by the 

late Cavaliere Alberto Mazzercato, director of 

th~ Conservatory of Milan, Italy. As an 

actress she was highly commended by her 

master, the renowned and bmous balitone 

Sebartiano Ronconi, who says: "Madame 

Donaldi is a pure and dramatic artist, capable 

of performing her repertoire to the satlsfac­

tion of all lovers of the art." As a lady she 

has the true devotion and esteem of a large 

circle of friends, and when commencing her 

musical education, the idea of appearing he­
fore the puhlic ~as nat entertained in the 

i 

i 
mirids. of her husband and family. It IS only 
through the advice of her teachers that she is 

I 	 presented to the musical public, who will, 
undoubtedly, appreciate her natural talent so I 
beautifully enhanced by education.

I 
I 

"j\'Iadame Donaldi, the An)erican prima 
donna, who made her debut in Lucrezia Bor­
gia, at the' Gaffurio,' is endowed with Ull­

common vocal ability. Her voiae is full and 
sweet, and has great strength and compass. 
Her rendition of the romanza was such as to 
merit the sincere applause bestowed on it. vVe 
were pleased to assist at her debut.-Fanfulla 
du Lodi. 

"Madame Donaldi, prima donn:! soprano, 
received well deserved applause in her render­
ing of Lucrezia Borgia, and particularly IJl 

the duett with the tenor in t!-!e first act. She 
has a strong and ple::.sing voice, \vith exten­
sive compass. It is enough to say that she is 
a pupil of Signor Ronconi."-Corriere dell 
Adtla. 

":\'fadame Donaldi as LernOJ'a in 'II Tro­
n .lor,' made a grand success- The manage­
ment have re-engaged her for' Lucrezia.'­
Ciorllait: du Chiavan. 

"We can highly compliment Madame 
Donaldi on her successful debut in Lucrezia 
Borgia, and her re-engagement by the man­
agement." - Re'lJsta Teatrale Melodrallla­
tica. 

1--- .._ . _ -----.-----··--~-----------------------I 
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To MUSIc;) Artists 31?d MBt IJ 'fS of gOIlcerts and Associations, 

Fn)Jl1 L·Il:..;'1I1l'lwd np<.:ri(·1 '1(1 kn()wleli!..;<.: ()f :'If I'. John Ll\ine alldl • 

the 1\ru-;iL,ll BlIl'<':,lll \\it" ,llllll 11<': i" ,l,,:-.ociated, I c()rdiall) cnd'lI''''c hi:-. 

th(lr()llL;Jl ,lil lit.' lIld (\'trcllW lI"cfulnc,,'" ])(lth t(J ,1Iti~ts ,lnd mall,l~cr'" in 

tIle elll,«H!,cIIH,:'lll (II Lrll..,t ... ,11Id· th<.:11 PII'\I:-.illll for l11u"ic.l! entertainment-- Ilf 

eyer)' de~cri IJti Ill. 

:\IAX :-;TR,\KO:-;Clf. 

BUSTO". October Z-l. I~~G. 

Mr. JOHN LA VINE: 

l'vIy dear' Sir, 

It .1t1()J'd~ iii' ~lcaL 1,ll'.hLlrc ttl ,Hid ,I \\'(JI'(I uC prai.,c tlJ the te-..tim()llial:-. 

\\·hilh }(Ill ,11'l' ,li)I'lit (, pre.,<.:lll tl' the publi<. and till' lllusic.11 pro{e~:'I(Jn 

III UllllCll;ll] ,illl \ )lll' Bllre,lll. 

Il'lll\'llllwr \\'l·il tl)(' \aluable "'enil.c 
,
1()L1 rcndered me t\\eh<.: le,l!'..,. 

,l~I). Ill'ill~' III,' lll,lll,l";Clllent (If tll<.: Pan:pa-lZ h,\ {;rand :E.ngli-;h 0IICr,t 

l\,mp,ul\ .lll I "lllll' thel\ Il,ne had :-.ufficiel1l C'pel'leIlle \\'ith )'{)U tu s,1ti~f~' 

me (.[ I(,LII lIk~ ·;t.1 .1l1d thlJnJug-h capauiiity ttl umdLlct the hu~ine,,,:-, \\hic.h 

\'UU h,ne L11HlclLtkell III the intcre'.t of the musi(~-;,I pnlte..,~i(Jll. 

\rith "lllll'rC rl:'~,tJ'(L ,llHI IlUpe.., t;)r .\(lur "Uc~e.,,,. 1 rem.lin 

YUllr" trul). 
C. D. HE:-;~. 

.\'E\\' YORh. October z8. I t>bo. 

Mr. JOHN LA VINE, 
:--1'l',I:-'\\,\\ 11.\1 J.. '\1:\\ \ IlRh: 

Deal' :::'If', 

l,lJ) !l11l..,t cl eerfulh recul11mend .\()ur-;elf Cll1d your J\Iusical Bureau 

,1:-." l'\'('1'\ \\,1\ trll-,t\\(Jrtln' ill the arrang-ement and management (If the 

hlhll1t':-''' ,ttflir-, (l ,1Iti..,r..., .md al"ll the rnanag-ement (Jf all the detail" ill 

C()!ll,H.:Ctl( III II ith J1lu-"ll'.ll elltertainmenb. 

:\T, l\),1l11 .'e.u.... e'l,cricllcl' "ith ylJl\ ha-.. b<.:en Id the mu:-.t jJleJ.~.Ult 

nature . .llld 11,1-" ,11\\'.1\'" rv",ulted t ) 111!' entire ".1ti-;factjllll. 

:--incereh' nJurs. 
S. B. :\IILL~. 

http:J1lu-"ll'.ll
http:lllusic.11
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Signor ALESSANDRO LIBER~f\TI, 
CORNET SOLOIST. 

This comet soloist, whom thousands of 
people have heard at Brighton Beach during 
the last two seasons, ha.<; steadily risen in th(') 
estimation of the public ever since his first 
appearance. He came unheralded into this 
city, and his artistic excellence has placed 
bim in the front rank of comet soloists. Signor 
Liberati was born in Frascati (Italy), July 7, 
1847. His father was a fine musician and 
was celebrated for his performance on the 
trumpet with keys, which had just been in­
vented. Alessandro first commenced playi.ng 
on the cornet when twelve years old. In the 
year 1864 l~e played the E flat cornet in the 
Chasseurs band. He afterwards was the solo 
comet in many concerts in Naples, Florence, 
Milan, Nice, Paris, etc. In 1872, after a 
varied experience in Europe, he resolved to 
visit America, and in June of that year arrived 
in Boston, since which time he has been band 
master of the Ottawa Artillery Band, Detroit 
National Guard Band, etc., and during the 
past season has appeared at many important 
concerts, and also as cornet ~oloist at the Chi­
cago Exposition. 

"Signor Liberati, the cornet soloist at 
-Brighton, ever snce his first appearance, has 
steadily nsen in the estimation of the public. 
Few of our readers who have heard him will 
question his superior merits. His quiet, gentle 
way, his modest merit and really artistic ex­
cellence have placed him in the front rank 
and above the fear of suffering by compari­
son."-Brookly1t Daily Eagle. 

"Signor Liberati has been highly com­
mended by musicians for his performaJ'se this 
season at Brighton Beach, in connection with 
:Mr. Neuendorff's Military Band. If anyone 
likes solo cornet playing, Signor Liberati is 
without doubt one of the best artists to be 
heard. His selections show a refined taste, 
and he always plays like a musician. "-lV. 
Y. Times, July 4. 

"One of the daily papers has recently 
spoken in deservedly high terms of Signor 
Liberati, who is playing at Coney "Island. If 
we must have cornet solos, no hetter artist has 
heen found to give them than Signor Liberati. 
His selections are generally made with taste, 
and he shows cultivation in his phrasing and 
expression."-N. Y. Musical Rt'vie-dJ, J~lly 3. 

" Signor Liberati is again a great attraction 
at the Brighton, his exquisIte musical taste 
being this season exhibited to advantage in a 
largelyextended repertoire."-N. Y. TVorld. 

http:playi.ng
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SIGNOR GIOR(;r() (,ASTELLL-B\ss(). 

Signor Castelli is an Englishmall and lIlade 
his debut about nine months ago at Spezzia, 
Italy. IIe studied under se\'era1 Italian 
masters, alilong them Signori 1',:l,Il11)crli alld 
Arrigotti and ~bdame Morini. While ill 
Italy he sang in "L'Africlinc," "' :\orl1la," 
'iLa Sonnambula," "11 (;uarany," an(1 ill 
other operas at Spezzia, l<.a\'enna and other 
cities, heing accorded a "welcome reception by 
hoth press and public Signor Castelli's mo,.,t 
SUl:l:essful impersonation IS that of Orovesu in 
the opera" Norma," but he is a most versatile 
artist, and will make his mark in thiS country 

if a magnificent v~ice and excellent training 
go for anything. 

:'Ill\.. LEOPOLD LICHTE~DER(;. 

nOLI!'..: IST. 

'\1r. Lidltenberg is an •\meril:an by birth, 

and one of the youngest lllember~ of this or­

ganization, being only nineteen years of age. 

He is, however, old in experience, ha\'ing 

made his debItt over five years ago in Brus,~els, 

Belgium. He is a pupil of that prince of 
violinists, lately deceased, the lamented Henri 
Wieniawski. :\Ir. Lichtenberg made his first 
appearanl:e in this country about three years 
ago, when he made a tour with Th'~odore 

Thomas, and everywhere met with the most 

emphatic SUl:cess. Prior to his recent return 
he gave concerts in all the principal EuropeDn 
cities, performmg in Belgium, Holland and 
along the Rhine in Germany, b~ing rel:eived 
everywhere with unbounded enthusiasm. He 
is as modest in demeanor as he is great in his 
art, and that he will do himself and the 
splendid company of which he is a memher 
credit, admits of no doubt whatever. 

SIG;\,UR FILOTEO GRECO. 

\1(:SICAL DIRECTOR. 

Signor Grew, though new to this l:ountry, 
is a thorough experienced musician. He pur­
sued hIS studies at the Conservatory,)f Naples, 

Italy, of which country he is a native. He 
has been a conductor of ordwstra for fifteen 

I 

I, 

I 
I 

years, a:-ld has direl:ted with great Slll:CeSS m 

all the large Italian cities. In I g75 he con­

ducted the orche"tra of the St. Carlo Theatre', 
at Naples, on the occasion of the representa­
tion of an opera composed by himself, en­
titled, "Le Rivali Senza Amante," with great 

Sllccess. Signor Greco is a l:o:orespondent of 
several Italian Academies of Musil:. His 
long and varied experience "'ill stand him in 
good stead during the tour of the Donaldi-

Rummel Company, of which he promises to 
be one of the most useful and popular mem­

bers. 

ZIPPORA ;\IO~TEITH, SOPRA:\O. 

': The most excellent feature of the enter­
tainment, however, consisted in the musical 
renditions of Mlle. Zippora \fontelth, whose 
execution of several parts of the opera was 
greeted ",ith long and loud bursts of applause. 
The l:ompass and flexibility of her voice 
seemed peculiarly fitted for the <lifficult part 
she had assumed, and from the begi:~ning of 
her action she became a favorite. Mlle. 
\Ionteith has both voice and culture, and her 

singing is really a treat." --Providen.:e Star. 

"lIer clear, fresh voice, and excellent sing­
illg, will command for her success in the con­
cert room or on the stage."- Philadelphia 

Thurs. 

" The voice of YIiss Ylonteith is of excellent 

quality. Her upper notes are dear and 
strong, without being the least acute. In her 

rendering of the music, Miss Monteith dis­
played decidedl:are, and she moreover sings 
\V~th pronounced expression and symphatetic 
feeling." -Philadelphia Transcript. 

"The very trying bravura solos for the 
soprano Yoil:e in the .Oratorio (The Messiah) 
were very effectively sung by Miss Zippora 
~1onteli:h. "-Philadelphia Enquirer. 

"?\liss Monteith's rendering of the music 
was replete with expression. She sang the 
Leautiful nutes and words as though ber heart 
al:corded syinpathy with hoth, and by so 

doing reached the hearts of her listeners."­
Pltlladt:/phia Transcript. 
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Miss ENIMA RODERICK, 
MEZZO-SOPRANO. 

Miss Broderick is a native of Rochester, 
where" until her departure to Europe some 
three years since, she had been recognized as 
an intelligent and, accomplished singer and 
musician, and had held scveral prominent 
positions in the choirs of that city. She was 
then considered an alto, thougl~ gifted with 

,u phenomenal compass and flexibility of voice 
rarely possessed by pure sopranos. Fixing 
upon paris (France) as her residence. she 
placed herself under the instmction of :M. Be­
lari, one of the leading yocal teachers of that 
city. M. Belari b~came highly interested in 
his talented pupil, and devoted his best eneI'· 

, gies to advancing her in l)('r chosen art. He 
from the first assured het· that her voice was 
a mezzo-soprano and not a con tral to, as it 
had always 'been considered. Her progress 
und~r his instmction was by strides. ancl only 
a short time had elapsed before she became 
his leading pupil. Her memory was su reo 
markable that she was ahlc to commit to 

, memory the solQ score in an opera in an in­
, credibly short time, aIid it wa<; also very valu­

able to her in acquiring the French and Italian 

languages, which she was able to learn more 
hy a mere exertion of memory than hy the 
ordinary' routine of grammar and teacher. 
Her course of study lasted about three years, 
and she returns for a short visit to her native 
country a finished and accomplished singer, 
who, with fmther stage experience, is destined 
to hold a leading position among the great 
vocalists. I-ler repertoire of operas is ' alread y 

very large, and her general musical knowl­
edge is said to be remarkably comprehensive. 

--, 
"Among the soloists who appeared at the 

Saalfield concert at Stcil1\\"av llall, on Satur· 
day evening, ,,'as ~Iiss 'l.':m;na Roderick, of 
Rochester (I\". Y.), a pupil of \1. Belari , of 
Paris. It was her tlrst appearance in thiS cit)·, 
and her reception was most favorable, her 
voice, a rich mezzo-soprano, heing well adapt­
ed to the Selections of "La Reine du Saha," 
by C;ounod, and the contralto solo from Sui· 
livan's "Light of the \Vork!. " A successful 
professional career seems to await \li~s Rode­
rick. "-N': L I-{crnld, 

" ' Bel Raggio' (Rossini) was sung by :i\Iiss 
Roderick, who showed herself the possessor of 
a rich, broad mezzo·soprano. "-:WusicI711711d 
Dramatic Times, N. Y. ' 

,1__,___­
I 
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.., \. U 1 , 1h ' I t I ~) II hony alld Or:1t'J11() 

( 'L' :\1, :.. 1\1 'lJ ,k 11 (' lea jin..; P,1't. 

1 ,til..., th f .. Ibrguci itL" n .. 1 ;e 

1I~(, "lh 111\1'>1' 1 l1('ce", of 

till.'''' .h n, 

llL'r 1.[ '.H.m > .1l thc .\e\\ '\ mk .111(1 

1,to I, -' n J'h Ih.lI'lll n' <""1 cieLlt'.., IIndcl 'III, 

TI ,'1 h 1 U, L nfll n1l"] her "UCle" .1n I ..,he 

\\,1~ Ulh' U 'nth' el1".l...,e( a.., Jc..arllll~'" 'IJl:1I1) 

fn thc eil 'nn;e\i ::"111) ['c,ti\ ,11, \\ hich ell 

...,a..., '111l Il ,11 hlle(] in the 1110..,t "uCle..,~jlll 

1J 8.11J1l , 

"(, II h:t~ ~i\ en IIi.." :-'hcr'vin pIe i()u~ 

-.;if..,: a (ldl iou.., ~ 11" n()" lice, pure an 1 full. 
, \ Ill' \\ '\1 .1 IIL'al t in it. If [ortlll e pi ""e 

.1.., till ( h l :1.., I e. In 11'1~ lleen, :,he ~hould 
l)l .1..., Lat ,11l' t." "\, 1'. J'rt!l/Ilil. 

.. II!..,.., "'11 r\1 ill a..,\oni"he<l and delighted 

:Ill 1 \ e\.Jlll Ilil " ,1" )icc ( f unll~ual nchnc~". 
... tltll...,th .11 (I h~1.uty ,1,-., \\ell a'i ~rcal compa~.., 

.1])( 1II it \ .1111 'r Ii Tim's. 

" \ A 1..,1 ,,[ flt'..,hne..,,, hlOke upon the :l.ll 

liem c III III e\.II11i..,ite \ nile I fa, neW:'l 

I'll:tn ,rJ'()11l \U.,t ali.l, ,..;he J 1,1de 8. ~en"',1ti()n 

I .].J i.I, Hll \()Il' i" !lne of thlht' laIC 

~ I ,11 lL' \\'ith lL'J.l \iolin lualil) uf 

till, \L\ 1.1.2,10, :till hel len<ierin,; of the 
11 h'C m.ll Ll'Il wllh (lrJ.1llatie f lILe, In 
'L. I hmn1.tlnn rk F;eu...\ ' hCI :,il1l,(n-, \\ a.., .1 

III L ... .., \\ i h tl e :l.urliCl1le," ilIII ii 71 R,' 
-l,J. 

.. 11i.,,, ";hen\ In completely won the all 

rlien e b; h 'I ;11 ti,li ~ll1l;ill~. C/ll '/Illl 11' 

Fllll{ 1'<'1', 

" IIi"., :-;hel'\vm 111.1de :tn in.,tanl "ucct'~", " 

Clo'm, (J TrihuNe>. 
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Mr. r;EORGE WERRENRAr[H, 
TENOR. 

Mr. George \Yerrenrath is a native of Co­
penhagen, Denmark. IIis musical career be­
gan in Germany, and after four years' ex­
perience, two of which were as primo tenor 
in the Royal Opera at \Viesbaden, he went 
to Paris to continue and cxtend his studies. 
After which he visited London where he be­
came acquainted with Charies Connod, and 
with whom he "vas most intimately associated 
as friend and pupil for m~re than two years, 
and also singing III Gounocl's concerts through­
out England and Belgium. In 1873 :'IIr.\\'er­
renrath went to Italy, and after continuing 
his studies in Milan for some time, retired to 
England where for two seasons he· sung in 
many of the best concerls, and als() in En);­

ligh opera. 
In 1876 he came to America and immedi­

ately made his appearanee in :\11'. Then. 
Thomas' Symphony concerts III Xe,,- York 
and Boston, achieving an undouhted success 
and receiving the greatest praise from the 
press in both cities. His first operatic appear­
ance in America was in the great "\Vagncr 
Festi,·al. " His artistic rendering of " Lohen ­
grin ". established him both as an actor and 

singer of fine dramatic ability, and his subse­
quent appearance in "Faust," "Der Frey­
schulz," etc., gave further proof of his emi­
nent talent. One of .Mr. \Verrenrath's spe­
cialties is the singing of classical songs. He 
gave four recitals in Chicago in connection 
with Mr. Carl \Volfsohn, in which he sung. 
scyellty-five different song'l hy the most cmi­
nent composers. 

"The tenor solos showed :'Ilr. \Verrenrath 
to he possessed of a fine tenor voice of rare 
volume and compass, and clear and flexibJe 
upon the upper registers' '-- l?rooJ:(vn Rag/c. 

" The chief attraction \\- a.~ :'Ill'. G. \VelTen­
;ath , a tenor who made his first hOI\" to a 
Boston audience. J Ie has a ,-oice or robust 
quality; milch 111 it of s',-celness, and no lack 
of sympathetic power. "-R(Js!(1/1 Daily (7/(1/),'. 

" ~Ir. G. \\-errenrath Illade the h ~st display 
of his peculiarly beautiful voice and elegant 
met hoel we have thus far en joved _ He \\-a~ 
heartily recalled after t'ach -:l11pearancc. ,. 
B(1S/{lli Transc;-ip!­

"~rr. \;<"'errcnrath needed no Ilt'\,- test to 
make him a popular singer, and he rendered 
'Stella Confidente' in a Yen' tasteful manner." 
N Y. Time.\'. . 

--.--- _ -- --- ------.- --- --- ___I I 
i 
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\Ir~" HERi\IL'\E I <m,E'\%, ~CII']{ \,r 

The f 1110\\ inl., ',t a , f1" III len(lin~ (; I 

111aJ1 ]JapcI' of Iccent dale", "til ~hn\\ the 

e,tecm ill >\ l1'ch .\Ii", L"1"l:111 i:-. 1 d Il l1cr 

ILui\'c CUtll1t1 y : 

"Thc p1 mll1ctiol1 of thl .,)< t u"Lhut/ ,. Oil 

Tl1l,c1ay evenillL;. 1\ a, lo()),ul fOl II 0.1 I to with 

an inkrc,l \\ hich al\\,:1Y' plcccrle, the dt/lIf( 

of a ]le\\ al ti,l. \\ e all' glad to at11rm that 

.\Ii" Lorenl a, A,{ll!/L ~'1ti"fie-; Ollr e;'pect;) 

tim ~, ;)11(1. that ll)' thi" her nr'>l ddut "he h;)" 

brilliantl} llltloclucecl her'>elf to the theatle 

.;oln~ pt blie. .\ pure, \\e might ,ay ;) "il 

\l:ty \uicc, an c'pressive cleli\ery, g-i\int:; 

e\ idence o[ c'lelknt traininr;, actin~ !->uited 

t 1 the pat t ;)11 1 a plea,ing pel,onal appear 

nee, c )mbinf'd t 1 plOfluce the applau,e 

la\ i,herl Up011 the )'ounr; al ti"te chninr; the 

perfmmancc ;)nd \\ hich \I ,:-. followed at ti e 

clo,e by :1 doulJ1t: lecall.·' 

The PCI formance of .. 1.:1 ] )amc Blanche" 

on Sunday, '.\ .1" donbtle", the be~t and 

,mo()the,t (pe1'atlc performance (If the '~'I ole 

"ea"on. The chief intere"t celltered upon the 

two ]O\·er... , IIi" LOlen..:, (Ailila . ;)1](1 fIT!". R., 
(GLOl'... · Bro,vll . 

IIi" Loren/, III the hr,t piau!. \\ a" ullmir 

"hly titled 1 y hel Ile:1... inL; appe:1lance a, the 
lepre~enta(i\e of the lfllit( .I (UZl'. Be,ide, 

the roiL' j, "0 well adopte(l to hel arli~tic 

incli\'idllality, thc"l.t she W[b a1lle to iclentify 

hel,elf il~ a plca~in-, m,nner \\ ilh her rol<'. 

\\'e ha\'e hefOle "pol,en abollt 1 er heautiful 

mice in ih careful training. \\ e \\ ill al..,o 

ad (I that thi'i applie~ \\ ith equal force to the 

.1.,ari]' of ;\1iSc, LorellL in " Martha." 

11["" .\IARIE ~ELLTl\I. ~()PR \t\O. 

.. Thi, i, an \merican lady, formerly (rom 

Mill\ aukee, \\ I,>"~ hut \\'ho h".., ,pent ~omc 

year, in P:ui.." "tudyll1"': \\ ith :'Iadame Ll 
Cr::m,;:e, amI ha ... hut recently Icturne I to hel 

nati\e country. \\'e plediLt for the yount.; 

laely ,1 "ucce..." ul c;-treer, e..,pecially in th~ 

concert room, her \ olce heine; a hi~h ...oprano 

of pure timbre, not \'el) JlO\\'elful, but '>how 

ing the e\ iclenc~ of thorou..,h "chooJing ;-tlld 

let1ncd t:bte. '\Ii,>, Nellini won h()~b of ad­

111irers hy 1Cl (ha,[c ,ingillg" i)1 (lK ~<ll'''l11rl 

part in Ma>.. Bruch'" "Lay of the Bell.'" 

while Proch'.., \"ariatioll~ and the ~1311d al ia 

from Thoma< ,. Hamlet" ga\ e hCI a111) k 

opportunity fUl a di"play of excellent kch 
lll(lue, C,n', !,ol/d,nl (i/ ,. TI,e .llu'II·a! 
COJlri·r. ,. 

".\Ii"... illarie );'ellini', ,1jll'car:lllcc on the 

..,ta~c \\ a, \\ clcomed \\,Ith cnt)nhia,,(ic ap 

plau,c, and the gl cat C()1111 a, ... of hel \ oiLe . 

(o.,:ether "'ith the peIfect ea,c and gl ace \\ ith 

\\ hich "hc ...all.." lenderc I her at once a fa 

\ <Jrite. The 1Ie'1utlful ;'010, 'Robin \(hir' 

with" hich ,he le ... poncled to II C tir...! enCOle. 

i~ peculiarly ~uited to her \'oice, a<.; it ~h()", 

to the greate;,t advanta~e the uJ1lhual pU\it~, 

and rare melo(1), with which it i" ~lftecl." 

l\IRs. HELEN ~OR\IA~. (n'\TRA.LTo. 

J\Ir'>, Helen Korman ha... a contralto \'oice 

of beautiful (jualit), anel larr;e compa", alle1 

her number, ga\'e evidence of careful 0.11[1 in 

lelligent study. The aria, . La,cia ('hio 

Painga,' by HandeL and the 1,;)ll arl , 'Jlht 
a ... of Old." hy Pea,e, \\ ere interpreted \\ ith 

rale grace and e>..celJent e:-"ple,,,ion, atiorcling 
a genuine plea..,ule to her li..,tener,. .. B(i '/01/ 

lfr.raid. Oct. 2j. rbj9. 

"l\lr~, ::\01 man, who ha... a remarkalJly tin2 
contralto voice, \\ hich \Va, \\ ell o;choolecl un 

der the l11<ht eminent London ma..,ter., and 

from the Con..,el \'atioil e of Milan, "anl!; ..,e\ el al 

"election~ \'ery deli6htfull~, each of \\ hich 

\\ ere enthu,ia...tically redemal!decl. Ho,r(oll 

')0111'11 a/. 

.. The l'ine,t ft'ature of the concert \\ erG: the 

numbel'> L;;\en by Mr" Helen Norman, e~pe 
cial1y the ·0 mio FeIl1anc1o,' from tl1e 'Fa 

\OI'il8.,' 8.nd the beautiful ballad, 'Ju:.t a~ of 

Old,' Her voice i ... a contralto of phenome 

n~1 character, pm\ erful, deep and p.1theti l , 

\\ hile bel' method i.., uttet ly devolrl of tl ickery: 
in fall thele i, "plell(lur ahout thi ... arti,tL in 

the gift of a gloriou, yoice and the "ltIl ..,he 

imparh to ;) fine c()mpo;.itiol1," JT (H!fll1~!(IJi 
;>(11'1, Dec. 10. 1)-,79. 

~========~-==-~'=------~=---~============_I 
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Miss EMJLY .WIN/iNT, 
CONTRALTO. 

This talented lady has justly taken a fore­

most position as an oratorio singer and a most 

acceptahle artist in the concert room. \Vith­

in the last two years she has appeared in 

Boston with the Handel and Haydn Society 

III the oratorio" Elijah," and at the Remenyi 

concerts, and on both occasions she created a 
real sensation and was pronounced by the 

puhlic aull the press "one of the oest con­

tral tos heard in Boston for many years." 

Her many succeesses in ~ew York are well 

known, and the press has always spoken of 

h~r in the highest praise. 

"This artist has a magnificent contnilto, a 
natural voice of great power and rich quality. " 
~--~/vt'w York Herald, 

,. And as for the contralto songs 1y Miss 
Emily Winant, too high praise could hardly 
be aiven them. Miss \Vinant 'well earned an 
enc:;;re for her broad and artistic deliven'."~ 
"\~'W York lYorld. ' 

"She has a genuine contralto voice, which 
is powerfl~l, rich an~ sympathetic. She d~­
livers it WIth expresslOn and good taste. It IS 
remarkably even in the difficult registers, ancl 
she takes her highest and lowest notes without 
apparent strain or any evidence that the tones 
are not perfectly natur" to her."-New York 
n'm!.'.)'. 

"The surprise of the evening, howev;::r, 
was the singing of Miss Emily Winant, the 
contralto, who appeared for the first time in 
Boston. Her purity of tone, the noble 
breadth, fullness and sweetness of her lowest 
notes, her remarkable distinctness of articu-. 
lation and strong sympathy with her theme, 
were a revelation the audience were not 
warned of, and her instant success was so 
much more noteworthy."-Boston Daily Ad­
v.:rtiser. 

., She is gifted with a superb contralto voice 
of (Treat richness and power, royally sympa­
tlletic in quahty and perfect in cultivation. 
She sin!!s in a style of irreproachable refine­
ment, with faultless intonatiOll, and \\'ith rare 
beauty of, expression." - Boston .(iatlfrd(~l' 

Evening Ga;;ettl'. 

, 
":\Iiss Emilv \Viuant, of Kew York. a con­

tralto \vith a 'gloriously rich and full voice, 
made. one of the ch ief successes of· the eyen­
ing. "-B.ost~1l E,'enillg Transrript. 

.. l\Iiss VViIl::l1lt has a very pure, rich, sym­
pathetic contralto Yoice, flexible and showillg 
evidence of careful and intelligent study, and 
her selections were warmly -applauded The 
aria 'All! rendimi quel cuore' hy Rossini, 

! was rendered "'itl! great taste throughout, and 
exhibited the excellent quality of voice, and 

I the artistic execution of the singer. It "'ould 
be a pleasure to hear the lady in" oratorio, as 
her voice seems peculiarly suited to such 
\\"orks," - Boston Ileraid. 

" One of the special successes of the even­
ing was made by Miss Emily Winant, who 
possesses a really remarkable contralto yoice, 
rich and exceedingly sympathetic, anel.espe­
cially in the lower register very strong and 
well rou·nded in tone."-Bostoll Daily Globe. 

"Miss Emily vVlllant is a contralto singer 
with a voice of great richness. Indeed, in 
the wealth of tone produced, she probably is 
surpassed by but one American singer. She 
made a profound impression at once. "-Bos­
ton Couricr. 

"Miss \Vinant, the contralto, possesses a 
sympathetic, rich voice, and sang with feel­
ing and good judgment. ' He was despised 
and rejected' was given with beautiful and 
touchmg expression."-lVtwark Journal. 

" :Miss v.,Tinant's beautiful, fresh and melo­
dious contralto voice, with her good sty Ie, 
unpretending manner, free delivery of tone 
and clear avoidance of sensatIOnal utterance, 
g-aineel for her unanimous approval. '-/}fusic 
Trade Journal. 

":\Iiss \Vinant's noble and genuine con­
tralto was highly effective in 'Laddio," by 
Mozart. Her unassuming performance was 
recognized by the audience as one of real 
merit."-ll!. Y. Timcs. 

" ~hss Emily Winant, of Xew York, a con­
tralto with a gloriously -rich and full voice, 
made one of the chief successes of the even­
ing. She sang first an aria, 'Ah! rendimi 
quel cuore,' by Rossi, and in response to an 
encore (the only one received by any artist 
except Rcmenyi) 'Sweet and Low.' by 
Barnly. Later :"he sang Sullivan's beautiful 
song, 'The Lost Chord.' Miss Winant was 
a genuine surprise to the audience. Her voice 
ami style of vocalization are admirably suited 
to oratorio music "-Bostoll Journal. 



SUPPLE~lENTAI\Y LIST OF ~LlRrrISTS. 


TENORS. 

Edwald lleYC)J1. 
11. R. Humphuoy'" 
F. Tame,!... n. 

~ig'n )r :\[unle.;rijjo. 

Hugh TalL It. 

lIaycln'1'd11. 

l\lhed Wilkie. 


BARITONES. 
(;("0. E. AIken. 

l<..lJJlion. 

"i '!lor O. H. Jl.lalcalo. 

1I~ Prj e. 

\Ialk :-;milh. 

:-'1l4". ~. 1'. :-'tlini. 

:-;Il.,. Angelo Tot riam, .I r. 

Hel man Tru,t. 

:--il4"' L. G. Te,,,>lO. 


SOPRANOS. 
:i\li,"> Ella .\1. L\hbutt. 

J\ljo,,, L. E. D.1II)'. 

}Ime Le]a 1)( le,::o. 

.\[]," ~ )phie D )I\·land. 

\Ii,,, :-,arah LJe Land. 

'\11''' Deeelle!. 

::-'!J'" Emma \Yahan IJu(y. 

.\11" T.1net Edm m'C)J1. ' 

?IIi,,, LI.,,,eta Ulan'. 

\li", Anna Fe",,~l. 


\11'>"> Kale Gooc1.111. 

'\li"" '\lil11 Cell)'. 

"\It~, l\brie Gruel ei. 

!\Ii,,, E\c:lll1e II.1rlz. 

Mi,,~ Fanm Hir,ch. 

r.1i,,, Ethel Ho\\ e. 

I\Ii~,> Irma Juch 

l\h,,, }< lot ence E Kello"..;. 

l\]i", Lallll o p 

,,\1 i", Cather inc Marco. 

:-,i<C;l1m ina :\lon tc...,ritto. 

..\!t:-, (,. \\'. :'JcC1C:1. 

..\Jr" LOLll,e 01i\ el. 

1\11",,> "\cle1::l1de I'help~. 


\Ii"., L\' Fe ",etti. 

\II"" Clemence H.aou'\. 

\II,"> Chri,til e lZ h">\\"l";. 

\Ii;.,~ Elb II. R·\I...~. 


"\li,,~ I Iennetta ~el1lach. 


\Ii" Emtl) l<. :-;padet. 

..\Ii">'> Hauie L. :-;imm,. 

l\li,,~ "'umetta \ Yill 1l. 


CONTRALTOS. 
\Ii"" Clara "\rnaud. 
"\Ii"" Annie :c. Been~. 
1\li,>,,> :-;Qrah Harton. 
l\Ir~. ~. (~. BedelL 
i\ji"" ] enniL l ha~tci. 

::\Ji.''> E. 1\I. Godfrey. 

'\li"" :'IIira Luca~. 

:'Ili~~ ::\f. .\. LO\\ ell. 

:'IIr~. \Y. L. Miller. 

\Ir~. Tohn J'. \1orsan. 

.!\Ii"" ( alTie l\Io,>e". 

:\Ii.,,, .\larie ]<'u,,~ell. 


\11'''' rames F. Ru".,clI. 

..\It" ·Rollin":,. 

::\1'",,> Clata E. ~turte\Ql1t. 


.\It">. C. L. H. Week". 


.!\li.,,, Emma \YilJ..en,>ol1. 


ORCANISTS. 

E. T'. Cha"e. 

"'I.. ~. CQ,,\\ ell. 

Vanieh. 

Geo. F. Edler. 

Eel. J. (;IaebeJ. 

:-;. L. lIer manlJ. 

\\ m. Keppler. 

IZ. O. Phel] ,. 

\ r i ., :'ITa] ie C. SQrlc". 

( .1 I \Yalter. 

W. (). \\'ilken,,()l1 . 

PIANISTS. 

II. N. Bart1elt . 

T.•-\.. I hl.w"on. 

l\Iil() E. H. Deyo. 

Charle., FmdeL 

l\li:-.~ LQura C. Fi"hcr. 

\li"" Ecitth E. GlllJert. 

~ignOt Ftloteo Grecco. 

Jo"eph Harri:-.on. 

'\1i"" :'lIar)' M. Howald. 

lu..,ton Tuch. 

l;. La"~Qr 

\V. F. l\lilk 

:\!I"> ,\Y. (~. '\lor..;a~. 

(, . .:\Utlef. 

T. H. ~(llnun . 
-Alflerl II 1'ea..,e . 
:\Ii", Liuie Prie::.t. 
\Y. H. Pratt. 
H. l\. ~a\\ yer. 
A. C. Taylor. 
(~. J. Tindall'. 
l\li"" Florence 'rvlee. 
.\Its.:\1 F. \VC)inan. 
l\llle. Georgine Weil. 
1\liron A. \\' ard. 

HARP. 

Mme. Chatterton Bohu.:r. 

ZITHER. 
G. A. I3rondre. 
.\ Halpf. 

http:Harri:-.on


#WELLS & CO. 


NO. 26 WEST 14TH STREET) 

NEW YORK. 

~ ~..... 

People who are interested in the art of phI Itography ..,h()uld by all 

means pay a visit to the splendid gallery of l\Ie,,:.,r..,. \\'ells &: Co., of 26 

\Vest Fourteenth Street, bet\\"een Fifth and Sixth avcnues. It was opened 

January I, 1880, and the partner,> of the firm are 1\Ir. ~ydncy P. \r ells and 

::\Ir. Lorenzo Sweet. ~Ir. \\'ells is one of the mo:.,t accompli:.,hed of Eying 

artists, and many of the works of art and gems of photography which h,we 

been for years the admir.ltion of the art public at the g<lllerie:-, of ::\I. B. 

Brady, J. Gurney and A. Bogardus, of l'-Je\\' York, and Hou,>e\\"orth, G. D. 

Morse and Bradley &: Rulo(.,on, of ~an Francisco, are the direct products of 

1\1r. \Yells' s19ill. He personally produces all the ph(ltu p(lttraits produced 

at their e~tablishment and is the only photo-artist in .\merica' \\earing the 

badge of honor issued by the Institut de Progres of P,uis, France. He 

took the pholographs of the Prince of \Vales when he \\'a:., in this country 

some years ago. l\I r. Sweet i~ also a man of fine talent. He attends to the 

finances amI general business affairs of the house and is extremely popubr. 

The establishment of the firm is perfect in its re')ources and facilitie:-,. 

There are t\\'o of the largest sk) light~ in the country, as compared with the 

one of others, and they are un a le\'el with the receptiun puJors, so that 

no climbing of stairs is necesssary. Besides photography .:\res~rs. \Yells & 

Co. prouuce wurk in pastels, India ink, \yater colors, crayon<;, etc., and 

special attention is given tu "the enlargement of copies, The firm haye.the 

able assistance of ::\Ir. Cuuew. who, as a cra~ on dra\\ er. is the be:-,t arti~t in 

his line in the world. 



DITSON & CO.'S 

\i}~lU~ ®~ ~)f (4 ~:E£~CQ)~~ 


BOUN'"D COLLECTIONS. 

OEMS OF ENOLISH SONO. 
Kew, enlan;ccl anrl revi~ed edition. A L(lance at the content:-."\\ ill sati!:>fy anyone as 

to the choiceness of thi" collection. It contain'; over ~o of the l)e~t hlgli<;h ,-ong;, extant 
e1cb one a u;em in it'ielf. of II ied and te:,ted worth. Its 250 pa~e~ teem with such perfect 
~ongs a-; "Blue Al'iatlan J\Iountain"." "T\\ickenham Ferry." "Kerry Dance," "In the 
Gloaming," "London nlid~e." '·l\Iicl..,hipmite," Lef me Dream Again," ,. Lo"t Chord, , 
"Once Again," "Lookint; Back, , "It \\ as a Dleam," "A \\'arrior Bold," etc., etc. 
It i~ a book par eXCll!ulCe for the parlor or rlrawlllg 100m, ancl ~hould ue 10 every house· 
hold PRICE, $2.00 plam; ';2.5° cloth; 1,,3.00 full gilt. 

"ROBERT FRANZ' ALBUM OF SONO." 
JlI~t publi~he(l. It contains O\'el' roo of the mo~t beautiful of German songs. PRICE, 

$2.00 plain; ;:>2.50 cloth; $300 full silt. 

"ARTHUR SULLIVAN'S VOCAL ALBUM." 
A compil.ct and ele,.,ant collection of the rno!:>t popular ;-,ollbs of thi~ well known com­

poser. PRICE, '-,1.00. 
OPERAS. 

Thi, COl1ntry h'lS aw~k[>l1ed to the fact that it i, mu,i al. and that opero.,,-brig'ht in word Q fre,h in• 

mll,ic and pure in tone-are jmt \\ hat h"" long been wanted. lJIT~OI\ & Co. meet the demand with the 
following: 


•• AID \.' ...••.•••.••...•....••• _.•.. 1.2.00 " rHf SORCFRER," ............... 1 00 

.. CAR\IF!\'," ...................... 2 DO "TRf<\L BY TURY," ............... 50 

.. j\[[(;NON," ....................... 2 00 "H 1\1. S. PINA Fr )RE," .. ....... .50 

.. rATfNITZA." .................... 2.00 " I HE LITTLE nUh.F:." ........... 1 00 

"],OCCACClO." ................... 2 00 , HFLL.., OF COR-":FVILLF," ..... 150 

";>'IEFISTOFELE,' ................ 2 DO "DOcrOR OF ALC .... N ['ARA." ...~1.50 


.(It? The'>e opela, are compl·te in e,ery re'pel t. conta Il all the mu,;c and all the te"t or dialogue. and 

are therefore f\Ill actilll{ ,core,. They are printpcl in hn.:e type and are \'o.'lly ,uperior to the forp;gn 

editions. PuLE,hed by DITSON & CO., 843 Broadway, N. Y. 

WM. A. RICHARDSON. GEORGE FOOS. 

PJCHARDSON & FOOS, 


1ijJ£U~tiJJ!tctl 't!inftt!t 

-'---.\:,\D--­

112 FOURTH AVENUE) 

Near TWELFTH STREET, NEW YORK. 

NUMBERED COUPON TICKETS A SPECIALTY. 

http:compil.ct


11he MU~I~AL 

WOnd8rS!""'-~i: 
Play anything. 

A~Y O~F CAS PL.-\ Y TH L\f ~ 

ORGUINETTES, 
CABINETTOS, 

CABINET ORGUINETTES, 

MUSICAL CABINETS. 
-AT,sO ­

COMBINATION PIPE OR REED ORGANS, 
Played automatically \yith the pedals, or, if desired. upon the key.l loanl. 

THE MECHANICAL ORGUINETTE CO., 

831 Broadway, bel. 12 &. Uth Sts. , New York. 

Edward Sclluberth &Co. 

'v)j17"gY,~n_-~ ~ 'yp 17fl Y:D ')4 .ft(' ~~~~~. ~~'~~"""~ ~··~·~~:4~~'_r= _ ..~~~,'~' ~ 


Jmprll:tctS unit IDealBts) 


23 UNION SQUARE,. NEW YORK. 


Sole Agents for JURGENSON 'S MOSCOW AND BOTE & BOCK'S BERLIN EDITION 

OF F. CHOPIN 'S PIANO· FORTE WORKS, edited by CHAS . KLINDWORTH; Also 

for ENOCH & SONS (LON DON r " FORMAT LlTOLFF " EDITIONS . 

Also Complete Depots of the Celebrated Cheap Edili C: Jh of 

C. F. PETERS, Leipsic; HENRY LlTOLFF, Brunswick; ENOCH & SONS, 


London; JUL. SCHUBERTH &·CO., Leipsic (Edition Schuberth) ; J G. 


COTTA, Stuttgart; BREITKOPF & HAERTEL, Leipsic, 


(Volks-Ausgabe), etc ., etc. 
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S1'EINWAY & SONS, 

;\1A)' CF.\CTURERS UF 

GRAND, SQUARE AND UPRIGHT 

~---_____ ~_-4__--- ­

The '-;If·.I\\\"\Y l' '\'\0 FIlRn." ::Ire "Iliell) ::Ind III )IOll!;hly fir"t cIa"" in e\ery detail 

of \\ 01 kman,hip ::Ill 1 matcrl1l, an 1 the 1110"[ eminent mu~iLi:llh, cOI11I)(hel" anc! al Ll"t" 

unite in the \ clclict of 111e 

SUPERIORITY OF THE STEINWAY PIANO OVER ALL OTHERS. 

N""E\JiT YORK -vvAREROOM::S: 

STEINWAY HALL, 107, 109 and III East Fourteenth Street. 

CENTRAL EUROPEAN DEPOT: 

STEINWAY HALL, 15 Lower Seymour St., Portman Square, WI, 
LOND:JN""_ 

ILLUSTRATED CATALOCUE MAILED FREE ON APPLICATION. 

STEINWAY& SONS, 

NEW YORK. 



THE NEW YORK. 

F. A. SCHWAB.-----,JJ':fIN~&ElIS-- JOHN LAVINE. 
---------------~-------------------- --------- ----------- - -------------------- ­

STEI-NWAY HALL, : (':\'1';}. NUMBER ONE.ROOM No.7. ~.:.u 

Enfered according to .Act of Congl'es~, in the LiiJrarilln·.~ o.ffiCf at lVashinglon, D. C_ 

BARITONE-BUFFO. New York Temple QuartetteThe New York Musical Bureau and the 
Male-Voices.Sig'nor P. Ferranti.Concert Season of 1880. .\Ir. D. Baron. 

The managers of the NEW YORK MUSICAL Bu­ VIOLINISTS. ~lr. A. G. ~ick()ld. 
lU:Au-Steinway Hall, Room No. 7- beg to an­ :'lr. Ilorace RnshlJY.:-;ignor I>iaz Albertini. 
nounce'that they will, as heretofore, engage artists, , ~Ir. Charles Lkllorl. 	 1\11'. H. Hartley. 
arrange concert,; and publ ic entertainments gen­ ~1r. Carl Feinillger. 	 The N. Y. Choir Concert Company.
eral!y, make contracts, prepare advertisements,: ~Iiss ~Jat"da Toedl. 	 l\Jiss Fanny Pollak ......•.•.... _....... Soprano

printing, etc., and atknd to a II the details of man­

\1i..;s Jenll ie Dickersoll...... . ..... _... Contralto 
agement, throughout the CUI rent winter and spring PIANISTS. 

Mr. Fred Brancleis .......... __ ........... Tenor 

s~ason. They ask a careful perusal of their circu­ l\Iis~ Teresa Carreno. '\Ir. Adolph Sohst ..................... lbritone 

lar, and will be happy to supply any information :'.Iiss Florence Copleston. 

Mr. W. H. Calt's Musical Sketches.its contents may not impart. All telegrams must :\fr. F. Dulcken. 
---0-­he prepaid, and, if answers are recluired, these \1rs. Constance Hm,·anl. 

Preparation of Programmes.must also be prepaid. Lelters requiring answers' Mr. S. B. Mills. 
must enclose stamps for replie~. No orders for ~Ir. Franz Rummel. The "making-up" of a pro;.;ramme is one of 

printing, etc., will be executed unless accompanied \Ir. W. H. Sherwood. the most delicate of tasks. ~o person without the 

by the c4l"h. 	 \Ir. W. F. :\/ills. requisite experience can, by any po:-,silJility, arrange 
---0-- well-balanced The -YORK:'.Ir. J. N. Patti~oll. a programme. -;'\1';\\' 

OUR ARTISTS. , ~fL-SIC:\L BUREAl" knowin,~ the capacity atHI spe­
CORN5:T-VrRTUOS~. cial excellences oftIle artlsisiDeyeilga~e,--'-111J tile­

The i':EW -YOiZK -MUSICAL BOREAl' inyitts' 
~lr. !\L Arlmckk. 	 preferences of audiences - as far as these can Ile

attention to the list of artists with whom it 
\1r. J. Levy. 	 ascertained - will prepare programme;.; fitted to

has transacted, and for whom it is now empowered 
'Ill'. :\. Liberati. 	 claim hath cr;tical aud popular appnJyal

to transact business. By engaging any of these, 
---0--­

performers through the l\E\\, YORK :\IL'SICAL Be­ ACCOMPANISTS. Concert Estimates. 
REAl:, the enga~ing party secures at once com­ \Ir E. Agramonte. 

A concert can he gi,"en at a cost vary;ng fromplete information regarding the repertoire of the \11'. Ceo. \Y. Colby. 
one hundred to one tlnusand dollars, so far as theartist, quality of ~oice, method, etc., with details of \lr W. (~ Dietrich. 
/101lf.rtlria of the artists are concerned. By statingprevious performances, all of which enable the \11'. M1'. F. Dulcken. 
how many instrumentalists, vocalists, etc., arcmanager or organizer of·the entertainment to "pre­ \Ir. -'lax Liebling. 
needed, and naming -if any preference is ha(I-­sent" the artist to press ariel public in· a SUItable 

ORCANISTS. , one or more artists whose cooperation is desired,manner. 1 hrough the NEW \' OI{K i\1{;SICAL 
. the NEW YORK :'\lesJ('AL J3l'lmAU will send infor­BUREAU, engagements may he made with the ~Ir. \Valter Russell Johnston. 

mation as to the eX:lct cost of the performers for theartists whose names follo\\': 	 'III'. (~. W. ~Iorgan. 
entertainment.\11'. T. Austen Pearce.SOPRANOS. 	 ---0--­

~Ir. :-;. B. \Yhitely.
Mi:;s Henrietta Beebe. 

:'\Jr. S. P. Warren. 	 Ne'\N York, Boston and Philadel­
.\liss AIJbie Carrington. 

phia Entertainments.
Mrs. Anna Granger Dow. 	 Oratorio SOCiety of New York. 

The practical knowledge of ., management" inMiss Gertruele Franklin. 400 Voices. 
the large cities - not to mention smaller places-Miss Amy Sherwin. 

',Dr. Leopold Damrosch ............... Conductor ' possessed by the NE\VYORK MUSIC,\L BUREAU, en-

C'ONTRALTOS. 

Carlberg's Symphony Orchestra. abIes its prop:'ietors to arrange entel1ainments else­
~Iiss Anna Drasdil. Mr G. Carlberg, . . .. . . .. . .• . ....... Conductor I where than in ?\ew York Estimates will be fur. 

\liss Antonia Henn~. nished as to the cost of one or more entertainments 
MISS Emiiy Winant. Symphony Society of New York. in any part of the country, and the performances 

TENORS. Dr. Leopold Damrosch, .Conductor 	 will be "personally man.,gecl " when an arrange­

ment to this effect is thought desirahle.
Mr. W1lliam Courtney. 	 Downing's 9th Regiment Band. 

--0---
Mr. Christian Fritsch. . :\Ir. D. r" Downing, .................. Conductor 


Dravving up of Contracts.
Signor F. Rosnati. 

New York Philharmonic Club. :So organizer of entertainments and no artistMr. Theodore Toedt. 
: Richard Arnold ......................... Violin I should arrange for one or more p~rfom)ances with-


BARITONES. : Emil Gramm. . . . . . . . .. .. . .•.......... Violin, out drawing up a brief but "strong" contract. 

;\1r. Frar;z Remmertz. ; Julius Gantzberg .•.•...........•.•..... Violin: Contracts of every kind are prepared by the NEW 


:!\OIr. Harrison !\fillard. ,Charles Wemer .................... Violoncello II YORK MUSICAL BUREAU, and will be drawn up in 

Mr. Fred Steins. •Emannel M~noli ..... , ............ Double ~ass ~nglish, French, Italian or German, as may he (le-

Signor Tagliap:etra. IEugene Weiner .•.•••.......•............ Flute i Sired. 




--- ---
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F. A. SCHWAB--.tl!llllagers--JOHN LAVINE. 
. ~-------- .. ----"--­---------- --- ---:-~==.:.:=:-....:==:=~------ ­

STEINWAY HAL~, ROOM NO.7. 

Advertising. 

An inexperienced adverti,;er will expend on ad­
vert:sements from twenty"fJ\'e to fifty per cent more 
than an experienced per,;on, and usually make an 
injudicious investment into the bargain. The NEW 
YORK MCSICAL IkREAli knows exactly where and 
when to advertise, \vill give reasons for its method, 
and, takillf{ 110 commission ji'om au)' 1hwspapcr, 
m:l.y be countecl upon to faithfully serve the mte­
rests of its chenh. 


--0--­

The Press. 

'r he protmcted :l.cquaintance of the NEW YORK 
MUSICAL Bcrn:Au with the newspaper press of Ne\\' 
\-ork, Boston, Philadelphia. and other large cIties, 
authorizes the assertion tint any en:ertainment 
under its management will be bronght to the 
notice of the leacling CIties, without the delay which 
inexperienced p~r"ons are usually sulJ\l1itted to. It 
is hoped th:l.t this statement will not be misunder­
"tood, the NI';w YORK MUSICAL BURI<:AU only gua­
ranteeing that (Tilical atlozlioll shall be illvilt'll to 

tile performtlllces zmder its lIl~lIlagl!lIl"IlI. Spectl­
- lafcl);s, 'a~cnts and 11l1\vise per...;ono.; generally, \vho 

are in the hahit of boasting of " influence with the 
press," should he avoided. 

---0---

Mrs. ANNA CRANCER-DOW, 

For several y~ars the leading sJprano of Bo~ton, is 
a thoroughly cultivated al tist. She \\'as a favorite 
pupil of the famous French miles/ro, Duprez, and 
of the no less renowned Vanu·~cilli, of Plorence. 
She also sludied under Madame Ruclersclorff, whose 
success in finishing ciram:l.tic singers is well known. 
]'l'1r,;. Do\\·'s voice is a pure soprano of great volume 
and tlexil)ility. Since her return from Europe she 
has sung in the oratori0 perform:l.nces of the Boston 
Handel and Ibytln ~(JCiety, the Oratorio Society of 
New York, and in concert with the New York 
l'hilh:l.nnonic S'lciely; wi~h the Theodore Thomas 
O(chestra antI other prominent concert combina­
tions, and has made a starring tour as leading 
trima a(l1llta in E:1gb,h opel::1. 

"~Irs Anna Granger-Do\\" f<\irly astoni5hcd liS 

with the display of her good qualities and clllt~\'a­
lion. She pos~esses a full, rich, well developed 
\"oice of great l1exihihty, as well as much taste and 
correct musical teeling. anel in applying these gifts 
to a large variety of styles of music she exlllll!teci 
superior intelligence an(.l t:l.lenL Her selectlOl~s 
gave her ample Opp~ll~tUl1lty to prov~ her adaptabI­
lity in sustained Sll1glllg or can.tabtle,. and 1~1 the 
florid style as we.ll a,; t.he expre~slon of .lmpasslOn~c1 
feeling, ill oraton(~ as III oper~~lc !'elec.tlo~> and ,Ill 

all she may be said 10 exceL --lIltISU' 7 rat/I! Ae­
Vi('ZiJ. 

Miss CERTRUDE FRANKLIN 

lIas recently returned from abroad, where she has 
pursued her studies. She was a favOl-:te pupil of 
the great La Grange, and afterwards, ill Londoll, 

of the famous Randegger, with whom she studied 
oratorio. Miss Franklin received flattering offers 
from Paris managers, and from Carl Rosa, for 
his English Opera Company; hut, wishing to 
confine herself strictly to the concert stage, she de­
clined them as well as other opel'atic engagements 
in this country. She made her debut in the Re­
menyi concerts, and, as a member of the renowned 
violinist's concert troupe, has sung with great suc­
cess in some of our large"t cities, and later at the 
Carlberg Symphony, Wilhelmj, Joseffy and other 
concerts in New York. 

" Miss Gertrude Franklin is a singer of snrpri"ing 
agility and sweetness of voice 'She sang an air 
with variations by I{ode with astonishing brilliancy, 
and has a phenomenal gifl for the execution of florid 
musice. She trills with the ease and charm of a 
hird." -New York I/,·rald. 

Miss FLORENCE COPLESTON, 

Studied ml.tsic uf\der various masters from her child­
hood until the arrival in America of Dr. Hans Von 
Bulow, who place(: her under the care of hi,; favurite 
pupil, Miss Marion T. Brown, \\'ith whom she went 
through the exercises known as the Stuttgart cours€,. 
Later on, after studying for a year with Herr Feining­
cr, she w.:!nt to Leipzig and was received hy Carl 
Reinecke as his private pupil. Under his direction 
l\1i~s Copleston made her debut (June 22, 1879,) in a 
public concert She suhsequently vis;ted Liszt, at 
his invitation, and was highly complimented by 
him. The press everywhere has spoken well of 
l\liss Copleston's playing. The Leipzig 71rgeb/alt, 
i\~rchridzll!1Z, Theater and ~Voll.:s-Zcitllllg comment­
ed fieely on her exeellent technique, smoothness, 
fullness of tone, firmness of touch, etc., etc. Since 
she left Leillzig, !'Iliss Copleston has played with 
equal success in concerts in London, the l\o;th of 
En6land, in ~c\\" York with the Philharmonic Club 
at Chickering Hall, and at the debut of Miss 
Thur,;by in Brooklyn, at the Academy of :Music, 
Dec. 2. Favorable notices of her performances 
have appeared in all the important journals of 
:'\ew York. 

Miss ANNA iJRASDIL 

Was born in Ifatlna, Bohemia, in lhe year 1847.; 
\Vhen only ten years of age she W~ s a member of 
the church choir of her l;irth plate and sang in 
Mozart's Rl'ljuil'lli. Her wonderful vo:ce and great 
musical abi:ilieli made for her many friends among 
the clergymen and musical people, and at 15 she 
was sent to Prague to study under Karellmeis'erJahu, 
who W:l.S at that time conductor of the opera. She 
studied wilh Herr Jahn t \vo years and then went to 
Hamburg, ancl from ther(! to Berlin. After making 
rapId progress with other teachers, she returned to 
Hamburg, where her talent was immediately reo 
cognized~ and she \\'a~ at once engaged for a long 
concert tour with Madame Titien andMl' Santley. 
In 1860 sh'! appeared in London with these artists, 
and then with Christine Nilsson. Miss Drasdil wa.-; 

highly successful in all the oratorios and musical 
festivals in England. The climate in England nol 
agreeing ,,-jth her, she determined to visit America. 
She came to us in 181.2, and, to use her own words, 
"Here I am in better health and very happy, and 
only hope the generous Americans will be as kind 
to me in th;! future as they have becl~ in the past ' 

,. But we hasten to the next piece, and must be 
.pardoned if we should seem over-enthusiastic in our 
mention of the superb contralto voice of Miss Dras­
eliI. It is an organ of singular purity and depth, a . 
genuine contralto, with a decided ring of the true· 
metal. In the recitative of the immortal Di tanti 
pillp!ti, she was again and agai~l interrupted with 
the most tumultuous applause, and her Sllccess was 
complete and perfect. No such contralto has ap­
peared in this country since the days of Alboni. 
Her school is incomparaQle and her style graceful 
and finished. In response to an nlcore she sang 
the plaintive old ballad, ;/cannot sing tiM old songs. 
Haydn's Spint SOllg was given subsequently by 
this lady in superb style, and most vociferously ap­
plauded."-N: Y. Tribullc. 

. Miss HENRIETTA BEEBE. 

Few artists before the pub!ic ha\'e gained so en­
viahle a reputation for conscientious, artistIc and at­
tracti\'e vocalism as this lady. She will be remem­
bered as the soprano of the New York English Glee 
Club, and is known as one of the best singers in 
English glees al1fl part songs ever heard in this 
country. She is also emine1it as a concert vocalist 
and oratorio soloist. 

"Miss neehe has, during the past sea£on, sung 

in London at the Sr. Jame, Hall and the Alexan­

dra Palace with distinguished success. She sang 

under the management of Mr. Hamby, the com­

poser, and received unequivocal commendation fer 

her rendering of the English songs which belong 

to his special field. With Mr. Hamby she also 

studied part of the leading oratorios." --Bostoll Ad­

vt:rtis,r. 


" Of the soloists, Miss Henrietta Beehe, of New 

York, who made her debut in oratorio ( The lIft's­

siah) in New England last evenIng, certainly merits 

the first place. Too much can hardly be said in 


'her praise, every word which has been previously 
pronoullced ill regard to her r('ndering of glees and 
higher music finding full justification in her able 
sin.sing in "The 1\lessiah. '- Boston Advertiser. 

" Everything she attempted was faultlessly done; 

and what she cannot do faultlessly, she is artist 

enough not to attempt. The ambition to dazzle 

with half-performed feats is something apparently 

unknown to her. She is sincerity itseIt in her 

sin~ing."-lh-(lol.·~J'n Eaglt:. 

Miss EMILY WINANT. 

This talenled lady has justly taken a fJremost 
position as an orator:o S:n:::,er and a most accept- _ 
able artist in th~ concert room. \Vith;n the last ­
two years she ha,; appeared in '13ostoi1 with the 
Handel and Haydn Society in the oratorio "Eli ­
jah, " and at the Rem~nyi conceits, and on both 
occasions she created a real sens:l.tion and was pro­
nounced by the public and the pres.,; "one of the 
hest contraltos heard in Boston fur many years." 
Her many successe.-; in New York are well known, 
and the press has al\vays spoken of her in the 
highest praise. 

"This artist has a magnificent c.ontralto, a natu­

ral voice of great power and rich quality."-M'70 

York ;/ft:rald. 

~'And as for. the cOI~tralto songs hy Miss Emily 

Wmant, t?O h~6h praIse· could hardly be given 

them. MISS Wmant well earned an encore for her 

hroad and artistic delivery. "-.IVew York iVorld. 


"She has a genuine contralto voice which is 
powerful, rich and sympathetic. She'delivers it 
with expression and good taste.' It is remarkably 
even in the different registers, and she takes her 
highest anc;t lowest notes withont apparent strain or 
any evidence that the tones are not perfectly natu. 
ral to her."-Nt"lu York 7i·lIles. 



I --------.--------_______________________.____. ---------------------_ ..._---._--- - -"---_.--_.. 

_ . ".The stirp~ise ~f ~h~ ev.ening, however, was the 
smgmg of MISs Emily Wmant, the contralto .who 
appea.!:ed for the first time in Boston. Her l;urity 
of tone, the noble breadth, fullness and sweetness 
of her lowec;t notes, her remarkable distinctness of 
.articulation al:d strong srmpathy with her theme, 
were a revelatlOn the atl(1ience were not warned of 
and her instant succe~s was so much more note~ 
worthy."~Bosloll Daily Adz1t'J,tis{Y. 

ABB~E BEESON CARRINCTON. 

Abbie Beeson Carrington is a native of the \Vest, 
her home being' in Fond.du.Lac, Wisconsin. She 
came to ·Boston little more than three years ago for 
the purpose of studying vocal music, having taken 
no lessons previomly, and commenced studying un­
der Mr. I-larry vVheeler. \Vhen !)he commenced, 
her voice promised nothing extraordinary, but un. 
der careful· study it rapidly developed, and 111 the 
short space of two years she graduated in singing 
from the New-England Conservatory. Her first 
appearance was in the Music Hall, at a quarterly 
concert of the Conservatory, and she at once took 
high rank as a vocalist, being several times recalled 
before the audience. She had now realized her 
previously formed expectations, but her success had 
·opened new prospects in the future, and, heeding 
her teachers' adv:ce to enter upon an operatic ca­
reer, she went to Milan, Italy. Her voice having 
beel~ educated in the Italian selnol of singing, she 
was prepared to enter immediately on the study of 
the operas, which she did under Giuseppe Perini; 
and in one year from the time she entered Milan, 
she made her debut in "Traviata," achieving an 
almost unparalleled success. Her successes in 
" Faust," "Trovatore," "Rigoletto" and the 
" Bohemian Girl," were of the same decided char­
acter. 

Since her return to America, Miss Carrington has 
app:'!ared at the Theo. Thomas, Philharmonic and 
Symphony Society concerts in this city, and has al­
ways created the most favorable impression. 

Madame CONSTANCE HOWARD. 
\ 

Is one of the rising young artists of America, whose 
successful clebut in the first Remenyi concert at 
Steinway Hall, ia<.;t season, (in the Chopin E mtnor 
c:mcerts,) was the subject of much favorable com­
ment by the New York press .. At an early age she 
b~came a pupil of Dr. William Mason, studying 
wit':! him several years. and subsequently with Mr. 
S. B. Mills and Fraulein Anna Mehlig. Mme. 
Howard subsequently entered thl:! Stuttgart con· 
servatory, where after two years study, she gradu­
ated with the highest honors and testimonials to 
her merits as a,.• pianiste and musician. At the 
conclusion of hel- studies, Mme. Howard visited 
Weimar, where she enjoyed the hospitality extend­
ed to young artists by Liszt, for some weeks. 
Since her debut here, she has played frequelltly at 
the best concerts in New York, and always with 
Sllccess; she also appeared lately in Boston and 
produced an excellent impression. 

"The dull monotony of a piano.forte recital, was 
relieved by the appearance of Mme. Constance 
Howard, who took the first piano-part with Mr. 
Sherwood in the 'Impromptu' of Reinecke, for 
two pianos - on a theme from Schuman s 'Manfred.' 
Mme. Howard has a most lady like delicacy of 
touch, a _ chan~lllg presence, and pro~ed by .her 
share in the performance, that she is a capable 
pianiste and a, seriolls musician.-1V. Y. JVor/d, 
November 27. 

--_._---....------_.-._. _._­

" Mme .. Howard .played Chopin'S 'Nocturne,' 
D flat, major; and Llszt's 'Rhapsodie' No. 12, at 
~r. Courtney's concert, Chickering Hall, last 
mght. The' Nocturne' the lady played with 
gra.ce and tenderness, and showed the inspiration 
wluch comes ot an appreciation of the poetic nature 
of Chopin's compositions. In the 'Rh:;tpsodie,' 
she gave a powerful and intelligent performance, 
and at its conclusion, was enthusiastically recalled, 
as she deserved to be.--N. Y. rimes, February 10, 
1879. 

Mr. CH. FRITSCH. 

This deserveClly popular tenor possesses a voice of 
wonderful power ancI extent of compa:;;s, and re­
markable purity of tone. He stuc1i.:d with that ac· 
complished vocal teacher, Herr Ruehl, of Frank. 
fort-on-the.Main, and later with Signor Errani and 
Mr. Federlein in New York. 

He first appeared in opera with Madame Titiens 
in "Fidelio," at the Academy of l\fusic, during 
the too brief career of that great artiste, when he 
achieved an in! nediate and great success. 

He was ne>L. leard at the Wagner Operatic Fes­
tival, and subsequently with Madame Pappenheim 
in her series of German operas at the Academy of 
Music, where, as also in B.)ston, he achieved a bril­
liant success in " Lohengrin," which was repeated 
in Chicago and other cities. From that time his 
career has been ever onward and upward; he 
is now regarded as one of the most popular tenors 
of the day. 

Mr. WILLIAM COURTNEY, 

The eminent English tenor, is prepared to receive 
engagements for the Fall and Winter, 1879-1880­
his second season in America. \Vhile Mr. Courtney's 
services may be secured for Italian and EngliSh opera, 
and, of cour5e, for miscellaneous concerts, special 
attention is invited to the fact that his unrivalled po­

-sition as an interpreter of orator:o mad classical Eng­
1ish music, commends him strongly to managers 
intending to produce the grand works of Handel, 
Bach, Mendelssohn, etc. Among Mr. Courtney's 
most brilliant achievements last season are to he 
numbered his perfOrlilanCes in the Remenyi con­
certs in New York, Boston, "Vashington, Baltimore, 
etc.; his engagements by the New York Oratorio 
Soci~ty (" Alexander's Feast "), the Handel and 
Haydn Society, of Boston (" The :vIessiah," Bach's 
"Passion Music" and" Judas Mac~aba!us ") ; his 
appearance in the Pittsburgh Musical Festival 
(" The Messiah," "Elijah," Gounoci's "Ma~;s," 

Mendelssohn's "95th Psalm" and Verdi's "Re­
quiem "), and his singi"ng under the auspices of the 
Apollo Club, of Chicago (" The Messiah") and 
the Arion Club, or l\1ilwaukee (" The Creation'"). 

Mr. W. H. S.HERWOOD. 

As Mr. Sherwood, from the measure of his suc­
cess as a virtu050, appears destined to take rank as 
one of the foremost of American pianists, it may 
not be amiss to supply a brief sketch of the artist. 
Mr. Sherwood is about twenty-five years of age. 
He recei\'ecl his earliest instruction from his father 
(L. H. Sherwood, A. M., principal and founder of 
the Lyons Musical Academy, well known as one of 
the oldest and most thorough music schools in the 
country), whose course was particularly clear and 
progressive. Then he I?assed a few weeks with 
Dr. William Mason, to great advantage, and next 

proceeded to Gennany, where Kullak and Weitz. 
mann assumed control of his studies. Sub· 
secluently the young musician went to Weimar, 
where he profited by Liszt's advice and attention 
for six months, being the recipient of many marks 
of attention and esteem from the great master. 
Nearly five years were spent in Europe. Among 
the most notable concerts in which Mr. Sherwood 
took part was a grand "Beethoven Festival Con­
cert," the Royal Director Richard Wuerst being 
conductor of the orchestra. 1\1:r. Sherwood played 
Beethoven's concerto in E flat major (the "Emperor 
Concerto"), creating such a furore thas he was 
called out eight times in consequence. He repeated 
this concerto, during a short period, in five sym· 
phony concerts in Berlin. Among his greatest suc­
cesses abroad was his own concert, given at the Si1lg­
Akadelllie ill Berlin to a crowded house, and pro­
nounced by leading newspapers one of the "best 
of the seasoil." This of itself established his repu. 
tation as second to none in Berlin, musicians anel 
critics being unanimous in his praise. Three years 
ago the artist relUrned to the United States, and 
since then he has dwelt in Boston. He ha~ given 
several important series of pi::l.l1o recitals in that 
city, carrying off the honors for three seasons past. 

Dr. LEOPOLD DAMROSCH 

\Vas born on the 22d day of October, 1832, in 
Posen, Prussia. In early youth his musical predi­
lections were with difficulty suppressed, and their 
suppression sen'eel only to increase his desire to ele­
vote himself exclus.ivelv to the study of music. 
After studying medic in; until his 22d );~;~~ he C~~l~~ 
meneed the study of the violin and thorouah-bass 
with Herbert Ries, Concertmeister of the l::>Royal 
Court at Berlin, ancI with Dehn and Bohmer. 
From this period in his life the rapidity with which 
Dr. Damrosch rose into prominence among the 
musicians of Germany was remarkable. He soon 
became eminent as a conductor for the warmth of 
his interpretation of the works of the old masters 
no less than for the courage he evinced by the in­
troduction of modern works. The young violinist 
who made his first public appearance on the 1Ith 
of January, 1855, at Magdeburg, Prussia, selecting 
pieces from Beethoven, Ernst aud Vieuxtemps, was 
soon destined to take his place among the prominent 
men of his time, and become the associate and friend 
of Liszt (the friendship was made public by the dedi. 
cation of the" Triomphe funebre" to Dr. Dam­
rosch), and a leader among leaders. After a most 
brilliant career in Germany as composer, artist and 
conductor, Dr. Damrosch, on an invitation from the 
Arion Society of this city, determined to visit Ame. 
rica, and arrived here in 1871. Dr. Damrosch's Itt­
bors in this country for the advancement of music 
are well known to everyone. He organized the 
Oratorio Society, now in reputation the most promi­
nent of all choral societies in America. He was 
also the organizer and is the coriductor of the Sym. 
phony Society (orchestral) concerts. 

Signor ALESSANDRO LIBERATI, 

The cornet soloist whom thousands of people ha.ve 
heard at Brighton Beach during the last season, has 
steadily risen in the estimation of the public ever 
since his first appearance. He came unheralded 
into this city, and his artistic excellence has IJaced 



him in the front rank of cornet soloists. Signor 
Liberati was horn in Frascati, Italy, July 7th, 1847. 
His father was a fine musician and waS celehrated 
for l-iis performance on the trumpet with key~, which 
hacl just been invented. Alessandro first com­
menced playing on the cornet when twelve years 
olel. In the year 1864 he played the E flat cornet 
in the Chas~eurs hand. He afterwards was the 
"solo cornet" in many cor,certs in Naples, Flo­
rence, IVIilan, Nice, Paris, etc. 

In 1872, after a va~'ied experience in Europe, he 
resolved to visit America, ancl in June of that year 
srrived in Boston. Not finding a suitahle engage­
ment there, he went to the capital of Canada anel 
was immediately engaged as band master of the 
Ottawa Brigade Garrison Artillery Bane\. There 
he remained till 187-5, and became very popular as 
a leader and cornet soloist. 

Signor bberati was the leading attraction in the 
hand of the Detroit National Guard, on their visit 
to the Centennial Exhibition in Philadelphia, in 
1876. He then determined to remain in the United 
States, after many tempting offer:; to return to 
Canada. He again visited Boston and was cornet 
soloist in the Cadet Band of that city. He S(lon 
afterwards came to New York, where he now pro­
poses to remain. 

Mr. M. ARBUCKLE. 

The great cornet virtuoso, was born near Glas~ow, 
Scotland, and comes of a musical family. He be­
gan the study of music with the then bandmaster 
of his regiment (the 26th Cameronians) while be 

-was- serving in China and India. I-Iis progrelis was 
extremely rapid, he being passionately fond of 
music. On hi-s return to England he studied with 
Koenig, the celebrated cornet player of Jullien's 
orchestra. His career in America has ever been 
prosperous, and he has met at all times with a brilliant 
reception from press and public wherever he has 
appeared, in his tours with Gilmore's Band and 
other concert companies, throughout the States. 

Mr. J. N.PATTISON 

Is acknowledged· by the press and public to be one 
of the leading and most versatile pianists in Ame­
rica. A composer of undoubted excellence, his 
name is a sufficient guarantee to the musical public 
of the genuine pleasure that may be expected from 
his performances. 

l\1r. Pattison's assured reputation in New York, 
his performances wich the New York and Brooklyn 
Philharmonic Societies, his unequivocal success 
throughout the country in tours made with Parepa­
Rosa, Ole Bull, Kellogg, Lucca, Albani and other!", 
and his interpretation of the classical works of the 
old and new schools, have repeatedly been subjects 
of notice. 

Mr. W. C. DIETRICH 

Is a musical director of great experience and abili­
ty, born in the city of Annaberg, Kmgdom of 
Saxony, Nov. 19th, 1830. He commenced the 
study of music in his native city, and afterwards 
visited the city of Prague and studied composition, 
instrumentation, etc with Prof. Kittel. In 1846, 
Mr. Dietrich came to America. After his arrival in 
this country, his first prominent engagement was as 

-----__<____________ ..___0_. ___________ ~---------­
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conductor of opera for Max Maretzek. He also con· 
ducted the orchestra for the Richings Opera Troupe, 
the French Opera in New Orleans, and the Ger­
man and Italian Opera with Lucca and De Murska, 
in Havana. In 1869 Mr. Dietrich was elected con­
ductor of the Philharmonic Society of Philadelpkia, 
but since 1875 he has been engaged with Mr. Theo­
dore Thomas, and for the last two years has been 
assistant-conductor of the Brooklyn Philharmonic 
Society_ Mr. Dietrich has composed many works, 
both instrumental and vocal, po.~sessing great merit. 

Mr. J. LEVY, 

Pronounced hy the public, the profession and the 
press the greatest cornet soloist in the world, is cer­
tainly one of the most attractive "cards" for first-class 
concerts. His artistic career around the world has 
been a continuous series of successes seldom falling 
to the lot of any musical artist. Managers and mu­
sical committees are so well aware of Mr. Levy's 
merits that it is only necessary for us to further in­
form them that he is prepared to accept a limited 
number of first class concert engagements. 

Signor ROSNATI, 

Known as the leading tenor of the Strakosch Ita­
lian Opera Troupe last season, will undoubtedly 
prove a great favorite in this country. I-Ie pos­
sesses a pure tenor voice, ringing in tone and of;;weet 
quality, and he uses it with fine judgment. Signor_ 
Rosnati has met with unqualified success on 
every occasion of his appearance in opera or con· 
cert, in both of which he has been pronounced by 
the press of New York, Boston, Philadelphia, etc., 
"one of the finest best we have had in this coun­
try of late years." 

Signor Rosnati has an extensive and excellent 
repertoire, is prepossessing in appearance and man­
ner, and we take great pleasure in presenting his 
claims as an artist to managers' and musical com­
mittees. 

Signor FERRANTI. 

It is almost needless to say anythi)lg in relation 
to this well known baritone-buffo. For the last 
twelve years, ever since his first appearance in this 
country with the Parepa Concert Company, he has 
been a popular favQrite in the concert room, in all 
pai-ts of the United States. In his particular line 
of talent he is un;;urpassed. 0 

Mr. FRANZ RUMMEL 

Has commanded by sheer force of genius and 
ncomparable ability the admiration of the musical 
public. He came here unknown and had no ad­
vantages of previous announcements. As soon as 
he was hear-d, the verdict was pronounced, and his 
position as an artist of the first rank was assured. 
He has never failed to justify the high estimlj-tion 
in whieh he is held, and it must be a satisfaction to 
him to find that the appreciation of his audiences is 
commensurate with his best efforts. Mr. Rummel 
has not been heard before yesterday in the most 
trying part of a pia.nist's experience-a recital in 
which he receives no aid, and in which he must de­

----- ..----------. ----------.----.-._._--_.---_.-------_.._­
pend on his own abilities and versa~ile accomplish. 
-ments to carry him through. The crucial test to 
which he was subjected yesterday aftemoon showed 
his quality, and without undue praise it may be 
said that his performance was phenomenal, and, as 
a whole, beyond criticism.-----,Mw York- Tmus. 

NEW YORK PHILHARMONIC CLUB. 

In organizing the PhilhannoniC:Club great pains 
have been taken to seled not only such artists as 
illCUvidually take a high ~ank as solo performers, 
hut such as in their combined efforts h~ve elicited 
the admiration and praise of New York critics. 

The repertoire of the Club comprises selections 
of both a papular and classical character, and the 
Club will be most happy to meet the desires of any 
committee as to other selections. 

The Club will give the entire programme in Ly­
ceums and Conventions, when rcguired to do so. 

THE NFW YORK CHOIR CONCERT 
COMPANY.' 

This organization has been formed for the pur­

pose of giving refined musical entertainments for 

Churches, and for Church Associations. The ar­

tists, Miss Fanny Pollack, Soprano; Miss Jennie 

Dickerson, Contralto; Mr. Henry Brandeis, Tenor; 

Mr. Ar -.lph Sohst, Basso, and W. G. Dietrich, Or· 

ganist and Accompanist, are all ·well and favorably 

known as members of the principal Church Choirs 

of New York. Their programmes include glees, 

part songs, and other music of arefinetl and pleas­

ing nature, and will be arranged in accordance 

with fhe wishes of committees, etc. 


Mr. HENRY CALT, 

IN H(jMOROUS DELINEATIO~S AND ~1USICAL 


SKETCHES. 


Mr. Henry Galt has now become unprecedently 


popular in New York, having made upward of one 


hundred appearances in the city. 


" One of the most popular as well as one of the 
most worthy of our public entertainers" .-Ne'w 
York World. 

"Remarkable ability, excellent vocal powers 
and neat wit." -Brookly1t Eagle. 

" Has made his mark as an unrivalled humorist." 
-New lurk Telegram. 

"A favorite. Received a very flattering recep-

tion."-lVetV York EIerald. . ­

"Very amusing in his hmnorous'inusical sketches." 
-Sullday Times. 

"~1usical sketch of J)und~eary almost equal to 

the performance of Sothern. "-Commercial Adv~r­


liSt'r. 


"Inimitable. One,enthusiastIc auditor applauded 
so violently that his seat gave way."-E'iJeni11g 

.Vail. 

"A good voice and a keen sense of the humor-­
ous. Made a great hit."-Dai(y Graphic. 

" This popular delineator's representation oflbi'd 

Dundreary is not excelled by Sothern.""';" MusiC 

Trade ReView. 
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