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MASON & HAMLIN ORGANS

Maintain their ABSOLUTE SUPREMACY as the very STANDARD OF EXCELLENCE among instruments of the
class, having been awarded HIGHEST DISTINCTIONS AT EVERY ONE OF THE GREAT
WORLD'S INDUSTRIAL EXHIBITIONS FOrR THIRTEEN YEARS, being the only American organs

which have been awarded such al any.
EIGHTY STYLES

NET ORGAN ‘shown adjoining,, having fine power
and organ-like toncs, at only €22, to the LISZ'T OR-
GAN, at ¢360 and upwards. LLARGER STYLES
are made up to 23 Srors ; some with TwWo MANUALS
and rour pEDALS. MOST POPULAR STYLES, of
which greatest numbers are made, are at ¢100 to ¢200
each. They are sold also for EASY PAYMENTS,
¢5 per month and upwards.

ILLUSTRATED CATALOGUES, 32 pages 4to,
with full descriptions and price list, sent free.

MASON & HAMLIN

ORGAN COMPANY,
46 East 14th St. (Union Square),
NEW YORK.
154 Tremont St., BOSTON.
149 Wabash Ave., CHICAGO.

“THE PRINTING HOUSE OF THE UNITED STATES.”

GEO. F. NESBITT & CO.,

PLAIN 4AND ORAMENTAL

Prin Alationers
RS NAORARAA B % Yo Vs WS VY% Ve f‘%\gg
ABEH® W

_~CLATHOGRAPHERS, EMBOZSERSL
CARD AND ENVELOPE MANUFACTURERS,

GOR. PEARL AND PINE RT3,

IWNEW YORXK.

are regularly manufactured, from the BABY CABI- |




MUSIC FESTIVAL
1881,

DR. LEOPOLD DAMROSCH, CONDUCTOR.

——

T Music Frsrn v AssoCIaTIoN or Niw York will give a Grand Music Festival
during the first week of May, 1881, at the new armory of the 7th Regiment, under the
lead of Dr. Leopold Damrosch. With the arrangements that are being made for the
accommodation of the public, 1t is estimated that ten thousand persons can be comfortal ly
assembled in that building.

An immense staze will be constrncted for the chorus and orchestra.  The chorus will
consist of 1200 singers, and the orchestra of 250 mnsicians.

Above and back of the stage will be built one of Roosevelt’s largest and hest organs—
an instiument unexcelled for richness and power.

Seven performances will be given during the festival, four in the evening anl thiee in
the afternoon of thal week. The programme will nclude Choral Composttions of dif
ferent styless, and of different length : puiely orchestral works ; ensemble picces, and soli.
The selection cmbraces the following :

THE DETTINGEN TE DEUM, one of Haxpir’s mest celebiated works, and the
standaid Te Jleum.

THE TOWER OF BABEL, by Runinsrriy, which will then be performed for the first
time in this country. This work is a composition of dramatic interest and picturesque
grandeur, and in Europe has met with the highest success.

THE GRAND REQUIEM, by IHecrtor Berriwoz, a gigantic work which requires im

mense choral and instiumental forces for its proper presentation. Each movement is
a revelation of the spirit and the pathos embodicd in the well known aud time sacied
words, and the whole combines the severe simplicity of the old Italian school with
the sensational elements of modern romanticism. The chorus and orchestia vie with
each other in giving express’on to the composer's thoughts. In some movements of
this work four accessory orchestras are combined with the giand oichestra, the latter
forming the continuous foundation.

THE MESSIAH, by HDEL, for solo, chorus and orchestra.
THE NINTH SYMPHONY, by BEETIIOVEN, for solo, chorus and orchestra.

The two latter works, familiar as they are to our audiences, will receive an imposing
representation by the distinguished soloists and choral and instrumental forces gathered at
the Festival.

The chorus of the Oratorio Socicty of New York is the nucleus of the grand Festival
chorus. Five additional joint sections are now rehearsing the works which are to be
performed.

Highly distinguished artists have heen engaged for the solo parts of the music, and
negotiations are in progress with other favorite vocalists.

The Festival Association is determined to impress upon the Festival the highest artistic
character, and 1o render it one of the greatest musical events that has ever taken place in
this country.




New Jork ollege of #tjusic

168 EAST 70TH STREET,

BET. TEXINGTON & THIRD AVENUES.

Incorporated by the State of New York, 1878.

O LESSONS GIVEN IN CLASSES.

BOARD OF SUPERVISORS.

ALGERNON S. SULLIVAYN, E. H. SCHERMERHORYN, J. HALLGARTEN,

0. F. LIVINGSTONE, H. HAVERMEYER, THEO, THOMAS,

C. F. TRETBAR, A. S WEBB, T. HUNTER,
SAM S. SANFORD.

CHORAT, SCEHOOT.

THEODORE TIOMAS, Hrrr LOUIS MAAS, Sicxor J. TAMARO.
This school is divided as follows :

(a) ELEMENTARY INSTRUCTION ... .oii. i iiiiiniiene e ann 1.OUIS MAAS

(b)Y VOCALIZING ... e Sicror J. TAMARO

(¢ ADVANCED CHORUS CLASSES ... ..ouunut. e e THEODORE THOMAS

PTANO DEPARTMBINT.

RAFAEL FOSLERY gives lessons to amateurs and artists at this college only.

(. Nunkz, L. Maas, H RIET7EL, Miss FLorENCE CoPLESTON, . BRANNES,
F. Davis, C. GRrIEs,

VOCAL DEPARTMEINT. )
Signor J. LAMARO, Signor V. Morizo, Signot Cav. L. MrcoLa.

VOCAL SIGHT-READING DEPARTMENT
Louis Maas.

THEORY & I—IARMONY DEPARTMEINT.
Care C. MULLER.

ORGAIN DEPARTMEINT.
F. Davis. '

MEMBERS OF THE NEW YORK PHILHARMONIC SOCIETY.

. MaTzk4, Violm. F. RigrzeL, Flute. "~ J. ELLER, Ohoe.

F. GEwayi, Horn. C Capra, Trombone, C. BRANNES, Violoncello.
J. PFEIFEENSCHNEIDER, Bass. A, SoHsT, Bassoon. F. Duirz, Cornet.

C. Listvan, Tuba. A. F. TouLmeN, Harp.

All applications must be made personally at the College, from ¢ a. m.
until 6 p.

1.OUIS ALEXANDER, Director.
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NEW YORK MUSICAL BURKAL

l

F. A SCHWAB. MANACGERS—  JOHN LAVINE.

Ty, Akt SEASON OF 1880-8l. ‘INumgeR 2.

THE NEW YORK MUBIOAL BUREAU

AND

THE CONCERT SEASON OF 1880-81.

‘The managers of the Nkw YORK MtsicaL Bunrat, while congratulatmg themselves on
the suceess of their business during the last season  profitable alike to the public, the ariists
and the mana rement of the various musical enlertainments for whom they have provicad
talent  bes o announce that they have made the most eatensive anangements (or the concert
season of 1850 &1, anl that they will as heretsfore enga_e artists, mrange concerts, prepare
contracts, programmes aned advertisements, famish printngz of all Linds, and attend to all
the details of mana_\suu‘;n of musical entertammments moany part of the United States or
Canada.  The New York Musical Buieau has largely inteased its Lorrexpmldcﬁl\ and
connections with mu.ical and other associations and committees throughout the country, and

all parties who entrust the Durean with their husiness can vely on having all enza rements

and arrangements made and carried out in the most 1 rompt and satistactors waner.

The New York Music.l Bureauw invites the attention of Associtions, ¢on mittees
and Managers to the li-t of artists with whom 1t ha, transacted. and for whom 1t 15 em-
Powered to transact business §01 the coming season.  livery Tranch of the p ofession, both
vocal and mstrumental, 15 here 1epresented by artists who have had the most positive success
in the concert rom and have given the ureatest satisfaction (o the public, the press and the
parties ensaging thewr services. By securing any of these petformers thiough the New York
Musical Dureau, the engagin pa;ties will receive at once complete information regarding the
#opertoire of the artist, quaiity of voice, method, etc, with details of previons performances;
all of which enable the manazer or organizer of the entertainment to *‘present ” the artist to
press and public in a suitable manner. Through the New York Musical Bureau, engase

.ments may be made with the following artists:




NEW VORK MUSICAL BUREAU.

LIST

SOPRANOS.

Mrs. Imoczene Brown.

M s~ Abbie Carrington.
Mrs. Auna Granga Dow,
Aliss Kate Pe cy Douglass.
Mime, Emma Donaldi.
AMiss Gertiu 1> Franklin.
Alss Betitta Iritschi

Miss Funie Goodwin,
Ahes Loule Thmer,

M s N. Louise Hartt.
Aiss Ethel E. Howe.
Mise Zelie de Lussan.
Miss Hermine Lorens.
Miss Zippora Monteith.
Ame. Inez Martines.
Miws Marie Nellini.

Miss Tanny Pollack.

Aiss Louise D Revuol Is.
Mime, de Rancourt.

Aliss Liczie B Row.

Miss LAmy Sherwin,

Mme. Marie Salvotti.
Mme. Anna 1. Sabatini.

NMEZZO-SOPRANO.

Miss Emma Roderick.
AMirs. AL Louise Segur.
Miss Marie Scheile.

CONTRALTOS.

Miss Anna Drasdil.

Miss Jennie Dickerson.
Mrs. (r. W. De Lane.
Mise ¥ DL I Arona.
Aliss Agnes Hallock.
Aiss Charlotte Hutching-.
Miss Laura Juyce.

Miss Blanche de Luswan.

OF ARTISTS.

Mrs, Helcu Norman.

Miss Clara Poole.

Mrs. Florence Rice Knox.
AMme Jule A. de Ryther.
Miss Emily Winant.,

TENORS.

Mr. Tcm Bullock.

Mr. Henry Brandeis.
Signor Emilio Belar.
Mr William Courtney.
Mr. Ch. Fritsch.

Mr. Jacob Graft.

My Frederick Harvey.
Mr. Charles Sternbera.
Signor Sabatini.

Mr. Theo. J. Toet.
Signor Avmandy Villa.
Mr. Geo. Werrenratl.

BARITONES.

Signot Giorsio Castelli.
Mro WL B, Forman.
Signor L G. Gottschallk,
Mr. Charles Hood.

Mr R H. Marton.
AMr. Harrison Millard.
Signor Carlo Orlandini.
Mr. Fianz Remmeytz,
Mr. Fred. Steins.

Mr. Adolph Sohst.
Signor Tagliapietra.

BARITONE-BUFFO.

Signor P. Ferranti.
Signor E. Papini.
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Mr.
Mr.
Mr.
M.
Mr.
Mr.

Mr.
M.
Mr,

VIOLINLISTS.

Richard Armold.
Charles BDellont.

Carl Feininger.

C. E. Hasselbrink.
Leopold Tichtcnber ..
Carl Tanzer.

VIOLONCELISTS.

Fred. Bergner.
Louis Blumenberz.
Adolphe Fischer.

Miss Matie Geist.

M.

Charles Werner.

PIANISTS.

Miss Anna Bock.

Miss Florence Copleston,
Mme. Teresa Carreno.

Mer.

F. Dulcken.

Mirs. Constance Howaid.,

Mr
Mr.
Mr.
M.
Mr.

M.
AW
Me.

M.
Mr.
Mr.
Mr.

Max Liebling.

S. B. Mills

J. N. Pattison.
Franz Rummel.
W. H Sherwood.

CORNET VIRTUOSO.

A Aabuckle.
J. Levy.

A. Liberati.

SAXOPHONIST.

. E. A. Lefebre.

ACCOMPANISTS.

r. E. Agiamonte.
r. Geo. W. Colby.
. W, G. Dietrich,

F. Duleken.
Caryl I'lorio.
Buardett Mason.
C. E. Pratt.

ORGANISTS.
Dr. William Berge,
Mr. James Caulfield.
Mr. Walter Russell Johnston.
Mr. E. Mulligan.
Mr. J. Austen Pearce.
Mr. 5. P. Wanen.

Oratorio Society of New York.
400 Voices.

Dr. Leopold Damrosch. ... ... ..., Conductor

Carlberg’s Symphony Orchestra.
Me, G. Carlberg. ..o ian s Conductor

Symphony Society of New York.

Dr. Leopold Damrosch... ... .. .. Conductol

Arbuckle’s 9th Regiment Band.

Mic M. Avbuckle. ..ol Conductor

New York Philharmonic Club.

Richard Arnold..... ..ot Violin
Emil Gram. ... ...l ... Viola
Julins Gantrberg. ..o Violin
Charles Werner. ... oone Vicloncello
Emanuel Manoli............... Double Bass
Engene Weiner. ...l Flute

The Orpheus Quartette.

Mr. JacobGraff. ..o oo Tenor
Mr. H. R, Humphuies ..., .. ... Tenor
e JoHyman. oo oo L Bass
Mr. Charles, E Pratt ..........¢ Accompanist

The New York Concert Company.

AMiss Zelie De Lussan. ... ......... Soprano
Miss Jennie Dickerson............. Contralto
Mr. Henry Brandeis. ... .ooa. .. Tenor
M. W. B Forman...... ......... Baiitone
AMr. W. G, Dietrich. ... Conductor
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Advertising.

A mevpeoenced advertiser will expend on
alvertisements hom twenty five o hifty per
cedt more than an experlenced  one, and
usidly make an injudicious imvestment into
the 1 wrgain. The New York Musical Bureau
hnows exa thy where an T when U advertise,
will wive reasons Deats method, and, tading
1O con i ston JEom dii mw.x/va/w‘. may be
countedd upon o faithfully serve the interests

ol 1ts Clients,

The Press.

The protta ted acquamtance f the New
Yor« Musical Burcau w th the nesw paper press
of New Yok, Boston, Philadelphia an U other
Jarge cllies, authorizes the assertion that any
entertainment under ils management will be
brouzht to the notice of the leading cities
without the delay wlnch inexperienced per-
sons are wsually submitted to. It is hoped
that this statement will not he misunderstood,
the New York Musical Buieau only guaran-
teeiny that writical alt -utisn shall be invited to
the performaiies undor its managenent. Spe-
culators, agents and unwise persons generally,
who are in the halit of boasting of ¢ influ-

ence with the press,”” should be avoided.

Preparation of Programmes.

s

The - makmg-up ’ of a programme is one

of the most delicate of tashs. No person

without the requisite experience can, by any
possibility, well balanced

arranie a pro

sramme. The New Yorlk Musical Bureau,
knowing the capacity and special excellences
of the artists it cngages, and the preferences
of audiences as far as these can be ascer-
tained  will prepare programmes fitted to

clamm both critical and popular approval.

MU

SICAL BUREAU.

Concert Estimates.
A concert can be gi\'en at a cost varying
from ane hundred to one thousand dollars, so
far

cerned.

as the Aenoraria of the artists are con-
By stating how many instruments,
vocalists, cte.. are needed, naming if any
preference is had  one or more artists whose
cooperation is desired, the New York Musical
Bureau will send information as to the exact

cost of the performers for the entertainment.

NewYork, Boston and Philadelphia
Entertainments.

The practical knowledge of ** management
in large cities  not to mention smaller places
—possessed by the New York Musical Bureau,
enables its proprietors to arrange entertain
ments elsewhere than in New York. Estimates
will be furnished as 10 the cost of one or more
entertainments in any part of the country,
and the performances will be < personally
managed ”’ when an arrangement to this effect

is thought desirable.
:

Drawing up of Contracts.

No organizer of entertainments and no artist
should arrange for one or 1icre performances
without drawing up a brief but ¢ strong ™’
contract. Contracts of every kind are pre-
pared by the New York Musical Bureau, and
will be drawn up in English, French, Ttalian
or German, as may be desired.

The New York Musical Bureau asks a careful
perusal of its pamphlet, and will e hap; y
to supply any information the latter may
not impart.  All telegrams must be prepaid,
and, if answers are required, these must also
Le prepaid.  Letters requiring answers must
enclose stamps for replies. Order- for Printing,
ete., will 7oz be executed unless paid for in

advance. .
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Mrs. IMOGENE BROWN,

SOPRANO,

 Hasfor several years been the leading church
and concert soprano of New York City.
Receiving her musical education abroad, she
filled two successive years’ engagements as
prima donna in Alessandra, Italy, and was one
year supcessfully engaged with Mr. Mapleson
at the Covent Garden, London.

Mrs. Brown has held the most important
church choir positions’; having received for
years nearly double the salary of any other
church choir singer in New York City.

She has appeared twice in the same, season
with the Oratorio Society, with great success.

Her voice is very full, fresh, round, and
sweet, with much of the sympathetic and re-
fined element in it. Her rendering is always
true, confident and finished.

<« Mrs. Imogene Brown'is rapidly making
her way to a distinguished position in her pro-
fession. She sang her numbers with much
taste and discretion, and in the different arias,
¢« Liberty,” *¢From Mighty Kings,”” and
<« \Vise Men Flattering,” she gained herdelf
fresh lawrels.”’—Commercial Advertiser.

[

© ¢« Mrs. Imogene Brown of New York. This
lady has a magnificent voice, and sings with
rare dramatic fire, intelligence and culture; in
fact, she is the finest artist who has visited our

_city in a long time.— Pkiladelphiu Press.

¢« Mrs. Imogene Brown sang two of Schu-
bert’s songs--¢ Standchen” and ¢ Harden-
rosleiz,” and were sung as sweetly and archly
as they should be.”’—Herald.

¢“Mrs. Brown, who assumed the part in
which the late Parepa Rosa (creation), won
some of her greatest triumphs, is a consummate
artist, her rich, pure voice filling every part of
the hall gloriously.”’— Albany Paper.

. :
¢« But the great success of the evening was

‘made by Mrs. Imogene Brown of New York.

She sang the scene and aria from ¢ Der
Freischutz,”” with a pyrity of tone and strength

! of dramatic expression which was really

P
i
1
i
'

superb. Mrs. Brown is a true artist.— Fhilade!l-
phia Inquirer.

«Mrs. I. Brown, who came to us with a
very flattering reputation, fully sustained it last
evening as a repiesentative singer of oratorio
music. Her method shows careful training
and she sings fluently, easily, with beautiful
expression and fine _intelligence ”’ - Albany

Paper.
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SeNer BELARI, TENOR.

Senor Belari. the Spanish tenor and well
known teache., has arrived in New York,
which he intends to make his permanent resi
dence. He is the posssessor of a singularly
fine and well. cultivated voice, a thorough
musician, and sings with remarkable dash
and expression. The Paris Continental Ga-
zette, in speaking of Senor Belari on his leav-
inz Paris, says: ‘¢ A teacher uniting the ex-
ceptional qualifications of high breeding and
perfect refinement with acknowledged ability
as an artist and as a professor of singing as
well, is too rare a treasure to be lightly parted
with.””  Senor Belari comes to us with the
most  flattering  recommendations from  our
countrymen abroad, and it affords us much
pleasure to add his name -to our list of
artists for the concert stage during the coming

5€a50N.

Mr. M. ARBUCKLE, CORNET SOLOIST.

This great cornet virtuoso was born near
Glasgow, Scotland, and comes of a musical
family. He began the study of music with
the then Dband master of his regiment (the
26th Cameronians), while he was servipg in
China and India.
ly rapid, as he was passionately fond of music.
Oun his return to England he studied with
Keenig, the -celebrated cornet player of Jui-
lien's orchestra.

His progress was extreme-

His carcer in America has
ever been prosperous, and he has met at all
times with a brilliant reception from press
and public wherever he has appeared, in his
tours with Gilmore’s Band and other concert
companies throughoat the States.

Mr. Arbuckle has recently been appointed
His
fong career in connection with military bands
in Boston and New York peculiarly fits him
for this position. The band has been reor-
ganized and comprises many of the best mu-

bund-master of the Ninth Regiment.

sicians in New York.

Miss GERTRUDE FRANKLIN, SoPrANO,

Ias recently returned from abroad, where
she has pursued her studies. She was a.fa-
vorite pupil of the great la Grange, and af-

NEW YORK MUSICAL

terwards, in London, of the famous Randeg-
ger, with whom she studied oratorio.  Miss
Franklin received Aattering offers from Paris
managers, and from Carl Rosa, for his Eng-
I'sh Opera Company; but, wishing to confine
herself strietly to the concert stage, »he de-
clined them as well as other operatic engage-
ments in this country. She made her debut in
the Remenyi concerts, and, a» a member
of the renowned violinist's concert troupe,
sang with great success in some of our largest
cities, and later at the Carlberg Symphony,
Wilhelmj, Joseffy and other concerts in New
York.

¢ Miss Gertrude Franklin is a singer of sur-
prising agility and sweetness of voice. nhe
sang an air with varigtions by Rode with as-
tonishing brilliancy, and has a phenomenal
gift for the execution of florid music. She
trilis with the ense and charm of a bird.”—
New York Herald.

Mr. WILLIAM COURTNEY, TENoR.

This eminent English tenor is prepared to
receive engagements for the Fall and Winter
of 1879-80—his sccond season in America.
While Mr. Courtney's services may be secured
for Ttalian and English opera, and, of course,
for miscellaneous concerts, special attention
is invited to the fact that his unrivalled posi-
tion as an interpreter of oralorio and classical
English music commends him strongly to
managers intending to produce the grand
works of Handel, Bach, Mendelssohn, stc.
Among Mr. Courtney’s most brilliant achieve-
ments last season are to be numbered his per-
formances in the Remenyi concerts i New
York, Boston, \Vashinéton, Baltimore, etc.:
his engagements by the New York Oratorio
Society (¢“ Alexander’s Feast’’), the Handel
and Haydn Society, of Boston (‘¢ The Mes-
siah,”” Bach’s ¢ Passion Music ”’ and «“Judas
Maccabzeus ) ; his appearance in the Pitts-
bhurgh Musical Festival (¢“The Messiah,”
<« Elijah,” Gounods ¢ Messe solennelle,”
Mendelssohn’s ¢ g5th Psalm’’ and Verdi's
¢t Requiem ”’), and his singing under the aus-
pices of the Apollo Club, of Chicago (¢ The
Messiah ) and the Arion Club, of Milwau-
kee (*“The Creation ).
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Mr. CHARLES BELFORT,

VIOLINIST.

Mr. Charles Belfort, violinist, was born in
the City of Toulon, France, in the year 1852.
He commenced his musical studies in that city
under Prof. A. Juiel, in which he made rapid
progress. When fourteen years of age he was
sent to the Paris Conservatory of Music, where
he studied the violin under the celebrated
ALARD, who took great interest in his pupil,
and recommended him in the most flattering
terms on the completion of his studies at the
Conservatory.  Mr. Belfort made several
successful tours through France and Italy,
appearing before Princess Catherine of Russia
and other eminent personages. Mr. Belfort

.then determined to visit America, and on his
arrival here Dr. Damrosch, after hearing him
play, immediately gave him an opportunity to
make his debut in this country at the Arion
Society concerts. He was at once acknowl-

. edged as an artist of great merit, and since
then has appeared at many important concerts,
always receiving the greatest praise from the
audiences and musical critics.

¢¢Mr. Charles Belfort’s playing is clear, pre-
cise and delicate, and the unbounded enthu-
siasm of the audience attested well his sym-
pathetic manner. Mr Belfort is destined to
achieve great popularity.”— Orange Chronicle.

““The largest audience that ever attended
a musical entertainment in Orange greeted
Theodore Thomas and his superb orchestra on
Thursday evening. * * * Mr. Belfort ap-
peared at his best in the violin solo—a fanlai-
sie de concert by Alard from ¢La Muette de
Portici”’—and his brilliant execution brought
out storms of applause from all parts of the
house. Mr. Belfort’s playing is of a popular
kind, and takes hold of an audience from
the first. He was also encored and respond-
ed by a composition of his own.”— Orange
Chronicle.

““The second in order of the soloists, as
they took place on the programme, was Mr.
Charles Belfort, the violinist, who performed
as solo a fantaisie by Alard with his accus-
tomied brilliancy and spirit. He was rewarded
by an encore to which he responded by play- -
ing his own ‘¢ Romance sans Paroles,”” which
was also rendered in a very gratifying man-
ner.”’—Orange Fournal.
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Dr. LEOPOLD DAMROSCH,

Musicar Diricror,

Was born va the 22d day of October, 1832,
in Posen, Prussia, In carly youth his mu-ical
predilections were with difficulty suppressed,
and their suppression served only to increase
his desire to devote himself exclusively to the
study of music. Afler studying medicine
until his 22d year, he commenced the study of
the violin and thorough-bass with Ierbert
Rics, Concertmeister of the Royal Court of
Berlin, and with Dchn and Bohmer.
this period of his life the rapidity with which

From

Dr. Damrosch rose into prominence among
the musicians of Germany was remarkable.
I1e soon hecame eminent as a conductor for
the warmth of Lis interpretation of the works
of the old masters no less than for the courage
he evinced by the introduction of modern
works.  The youny violifst who made his
first appearance on the 11th of January, 1855,
at Magdeburg, Prussia, selecting pieces from
Beethoven, Ernst and Vieaxtemyps, was soon
destined to take his place among the promin-
ent men of his time, and become the associate
and friend of Liszt. The friendship was made
public by the dedication of the * Triomphe
to Dr. Damrosch—a leader among
After a
Germany as composer, artist and conductor,
Dr. Damrosch, on an invitation {from the’
Arion Society of this city, determined to visit
Dr.

Damrosch’s labors in this country for the

funcbre ”’

leaders. most Lrilliant career in

America, and amived here in 1871

advancement of music are well known to
every one. He organized the Oratorio Society,
now in reputation the most prominent of all
choral societies in America. e was also the
organizer and is now the conductor of the

Symphony Society (orchestral) concerts.

Me. W HL SITERWOOD., PraxisT.

As Mr. Sherwood, from the measure of his
success as a virtuoso, appears destined to take
rank as one of the foremost of American
pianists, it may not be amiss to give a brief
sketelr of the artist. Mr. Sherwood is about
1Ie received his
earliest instruction from his father (I.. 11.
Sherwood, AL M.

twenty-five years of age.

principal and founder of

the Lyons Musical .\cademy, well known as
| onc of the oldest and most thorough music
I schools in the country, whose course Was
| particularly clear and progressive. Then he
( passed a few weeks with Dr. William Mason,
to great advantage, and next pr()(cctlcd to
where  Kullak \Weitzmann
assumed control of his studics.  Sabsequently
the young musician went to \Weimar, where
he profited by Liszt’s advice and attention for
six _months, Leiny the recipient of many
marks of attention and esteem from the great
Nearly five years were spent in
Amony the most notable concerts

Germany, and

master.
Europe.
in which Mr. Sherwood took part was a grand
“Beethoven Festival Concert,”” the Royal
Director Richard Wuerst being conductor of
the orchestra.  Mr. Sherwood played Beetho-
ven's concerto in E flat major (the ¢ Emperor
! Concerto™"), creating such a furore that he
was called out cight times in consequence.
e repeated this concerto, during a short
period, in five symphony concerts 1n Berlin.
Among his greatest successes abroad was his
own concert, given at the Sing:Akademic in
Berlin to a crowded house, and pronounced
by leading newspapers one of the best of the
This of itself establighed his repu-
tation as and artist second to none in Berlin,

season.’’

musicians and critics being unanimous in his
praise. Three years azo he returned to the
United States, and since then has lived in
Boston. e has given several series of piano
recitals in that city for three seasons past,

carrying off high honors.

NEW YORK PHILHARMONIC CLUB.

In organizing the Philharmonic Club great
pains have been taken to select not only such
artists as individually take a high rank assolo
performers, but such as in their combined
cfforts have elicited the admiration an:l praise
of New York critics.

The 7epertoire of the Club comprises sclec-
tions of both a popular and classical character,
and the Club will be most happy to mect the
| desires of any committee as to other selec-

tions.
The Club will give the entire programme
in Lyceums and Conventions, when required

" to do so.
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Miss FLORENCE . COPLESTON,

PIANO SOLOIST

Miss Copleston’s musical proclivities were
manifested during her infancy. Before she
had reached her ninth year she could perform
difficult variations in a most brilliant manner,
and the little child, so small that her feet
could not reach the pedals or her fingers

stretch an octave, nevertheless could enchant :

and delight a roomful of men and women,
many of whom were capable musicians and
When Dr. Von Bulow came to this
country, Miss Copleston was presented to him,
and he gave her much valuable advice and

critics.

instruction, and before leaving America he |

introduced her to Miss Marion Temple Brown,
one of his favorite pupils. She went through
the course of study used in the Stuttgart Con-
servatory with this lady. From Miss Brown
she went to Mr. Carl Feininger, and after
studying under him for a considerable period
she went to Leipzig. One her way thither
she paid a visit to London, where she had the
good fortune to interest many musical celebri-
ties. On June 22, 1879, Miss Copleston made

her debut w concert under the direction and .

AND TEACHER.

advice of Herr Reinecke. Aller paying a visit
to Weimar, on the invitation of Dr. Franz
Liszt, who she had met in Leipzig, and re.
ceiving from him many compliments for her
playing, she returned to London, where she
appeared in concerts at Steinway Hall and in
the North of England, each time meeting with
great success. Since Miss Copleston’s return
to America she has frequently appeared in
public.

“The first appearance of Miss Florence Co-
pleston was throughout very successful, as was
to be expected from one who had already re-
ceived approval of such a master as Franz
Liszt. Firmness in playing, fullness and fire

of tone, government of the instrument to the *

most delicate pianism and a fine sense of the
composer’s intention are already so much the
young lady’s own that after further public
appearantes the best is to be expected of her
performances.”—ZLeipzig Volks Zeitung.'

“Miss Copleston has studied in a good school,
Leipzig, and under an admirable master, who
would certainly not waste his time on a pian-
ist without talent.”—Parisian.
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ABBIE BEESON CARRINGTON,
SOPRANO.

Annie Beeson Carrington is a native of the
West, her home heing in Fond-du-Lac, Wis-
conin. She came to Boston little more than
three years ago for the purpose of studying
vocal music, having taken no lessons pre-
viously, and commenced studying under Mr.
Harry Wheeler.  When she commenced, her
voice promised nothing extraordinary, but
under careful study it rapidly developed, and
in the short space of two years she graduated
in singing from the New England Conserva-
tory.
Hall, at a quarterly concert of the Conserva-

Her first appearance was in the music

tory, and she at once took high rank as a
vocalist, being several times recalled Defore
She had now realized her pre-
viously formed expectations, but her success

the audience.

had opened new prospects in the future, and,
heeding her teachers’ advice to enter upon an
operatic career, she went to Milan, Italy.
Her voice having been educated in the Italian
school of singing, she was prepared to enter
immediately on the study of the operas,which
she did under Giuseppe Perini; and in one
year from the time: she entered Milan, she

- e

made her dedut in ¢¢[raviata,” achieving an
|

almost unparalleled success.
« Faust,” < Trovatore,”” ¢« Rigoletto," and the
¢ Bohemian Girl,”
character.

»

were of the same decided

Her successes in

Since her return to America, Miss Carring-

ton has appeared at the Theo. Thomas and
other important concerts in this and other
cities, and has always created the most favor-
avle impression.

Mrs. ANNA GRANGER-DOW,

SOPRANQ.

For several years the leading soprano of
Boston, 15 a thoroughly cultivated artist. She
was a favorite pupil of the famous French
maestro, Duprez, and of the no less renowned
Vanuccini of Florence.  She also studied un-
der Madame Rudersdorff, whose success in
finishing dramatic singers s, well known.
Mrs. Dow’'s voice 1s a pure soprano of great
volume and flexibility.
Europe she has sung in the oratono perform.

Since her return from

NEW YORK MUSICAL BUREAU.

ances of the Boston Mandel and . JTaydn
Society, the Oratorio Society of New York,
and in concert with the New York Philhar-
monic Society ; with the Theodore Thomas
Orchestra and other prominent concert combi-
nations, and has made a starring tour ax lead-
ing prima donna in English opera.

«Mrs. Anna Granger-Dow fairly astonished
us with the display of her good qualitics and
cultivation. She possesses a full, rich, well
developed voice of great flexibility. as well as
much taste and correct musical feeling, and
in applying these gifts to a large variety of
styles of music, she exhibited superior intelli-
gence and talent, Her selections gave her
ample opportunity to prove her adaptability
in sustained singing or cantabile, and n the
florid style as well as the expression of 1mpas-
sioned feeling, . oratorio as m operatic elec-
tions, and in all .he may be said to excel.”
AMusic Trade Review.

Maname CONSTANCE HOWARD,
Pranisr,

Is one of the rising young artists of America,
whose successful dedus in the first Remenyi
concert at Steinway Hall, last season (in the
Chopin E minor concerts), was the subject of
much favorable comment by the New York
press. At an early age she became a pupil
of Dr. William Mason, studying with him
several years, and subsequently with Nr, S,
B. Mills and Fraulein Anna Mehlig. Mme.
Howard subsequently entered the Stuttgart
Conservatory, where after two years’ study,
she graduated with the highest honors and
testimonals to her merits as a pianiste and
musician. At the conclusion of her studies,
Mme. Howard visited Weimar, where she en.
joyed the hospitality extended to young artists
by Liszt, for some weeks. her debuet
here, she has played frequently at the best
concerts 1n New York, and always with sue-
cess: she also appeared lately in Boston and

Since

produced an excellent impression.

“Mme. Howard played Chopin’s *Nocturne,*
D flat major: and Liszt’s < Rhapsodie’ No.
12, at Mr. Courtney’s concert, Chickering
Hall, last night. The “Nocturne’ the lady
played with grace and tenderness, and show ed
the inspiration whichcomes of anappreciation
of the poetic nature of Chopin's compositions.
[n the *Rhapsodie,” she gave a powerful and
intelligent performance, and at its conclusion,
was enthusiastically recalled. as she deserved
to be.”"—New York Times, Feb. 10, 1879,

- —
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Miss KATE PERCY DOUGLAS,

SOPRANO.

Miss Kate Percy Douglas is a native of New
York City, where she has received all her in-
struction in music from Signor Albites, Signor
Severrini and Herr Skougaard. Miss Douglas
began her musical career under the direct ad-
vice of Miss Clara Louise Kellogg, Mme. Gaz-
zaniga, Dr. Henry Carter and other eminent
professional musicians, who pronounced her
voice ‘““a strong, full and rich soprano, dra-
matic, sympathetic and very telling.”” Thus
encouraged, Miss Douglas has studied faith-
fully and reaped her reward by the many very
important positions she has held in church
choirs in this and other cities, and by her
many successes in the concert room. She has
made several tours through a portion of the
United States and Canada, and in the Island
of Cuba.

tractions of the Brignoli concert troupe and

Miss Douglas was one of the at-

was received with great favor on all occa-

sions.

< Miss Kate Percy Douglas made her dedus
in Wieting Opera House, and was “received
with very great favor. Her grand success
was reserved for the second number, <O Don
Fatale,”” from “Don Carlos.” In this her
wealth of voice was conspicuously shown. It
was entrancingly sung and enthusiastically
received by the audience—being considered,
as it so well deserved to be, the triumph of
the evening. Her voice is powerful, pure and
very true. Its remarkable compass and even-
ness were also notable features of its excel-
lence, and gave great intensity to several of
the passages. The artistic finish with which
her efforts were graced evidenced persevering
and successful study, and thorough acquaint-
ance with the technicalities of her method.
Every note was taken up with great care,
yet boldly and with confidence.” —Syracuse
Fournal.

“«Nature has been very lavish to her and
has blessed her with a clear, fresh, bright and
resonant voice that is very even in all its regis-
ters, very sympathetic, and of more than
average power, as was shown in her singing
of the *“ O mio Fernando.”” She also has
very decided talent in execution, as was shown
in the < Mignon ’ Polonaise.”’-- Chicago 7ri-
bune.
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Miss ANNA DRASDIL. CoNTRALTO.

Was born i Blatina, Bohemia, in the year
1547, :
member of the church choir of her birth ph e
and sany iy Mozart's Reguient.
fulvolec and great musical abiliti ~ made fo

When only ten years of age she was 1
Herw e

her many friends among the ol -rgymen and
musical people. and at ffteen she was sent to
Prague to study under Kapcllmeister Jahn,
who was at that time con Inctor of the opera.
She studied with Herr Jahn two years and
then went to Jiamburz, and from there to
Berlin.  Afler making rapid progress with
ather  teachers, she returned to Hamburg,
where 1 er talent was immediately recognized,
anct <he was at once enraged for a long
tour Titien and M.

In 1860 ~he appeared m London
then with Christine

\iss Drasdil was highly successful

concert with Madame

~antley .

with these arbists, and

Nilson,
m all the oratorios and musical festivals in

Englan 1. The climate in England nota sree

ing with her, she determined te visit.America.
She came to ws in 1872, and, to use her own

words, *“IHere 1T am in better health and

very happy, and only hope the generous
Americans will be as kind to me i the future
a~ they have been m the past.”

“ But we hasten to the next piece, and must
be pardoned if we <hould seem over-enthusi
astic in our mention of the superb contralto
voice of Miss Drasdid. It is an organ of
sinsular purity and depth, a genuine contralto,
with a decided ring of the true metal. In the
recitative of the immortal DF fanti palpits,
she was again and azam interrupted with the
wost tumultuous applause., and her success
was complete and perfect.  No such contralto
has appeared in this country since the days of
Alboni.  Her «chool is incomparable and her
style graceful and hnished.  In response 1o an
ertcare she sang the plaintiff old bailad, 7.0n
ot sing the old songs.  Haydn's Sperit Soiy
was given subsequently by this lady in superb
style, and most vociferously applawded.”
Newo Yok Fribun :

Me. WG DIETRICH. Mesican DIRee Tor,

I~ a musician of great experience and ah
lity, born m the city of Annaberg, King
dom of Saxony. Nov. 1oth, 1830.
menced the study of music in his native aty,

He com

and afterwards visited the ¢ity of Prague and
instrumentation,  etc.,
In 1846. Mr. Dietrich
After his arrival in this

studied  composition,
with Prof. Kittel.
came lo America.

country, his firt prominent engagement W as
as conductor of opera for Max Maretsek.  He
also conducted the orchestra for the Richings
Opera Troupe. the French Opera in New Or
‘eans, and the German and Italian Opera with
Lucca and De Murska, in Havana. In 1869,
Mr. Dietrich was elected conducton of the
Philharmonic >ociety of Philadel] hia, but
since 1875 he has heen engaged with Mr.
Theadare Thomas, and for the last two years
has heen assistant conductor of the Brooklyn
Philharmonic Saciety.  Mr. Dietrich has com.
posed many works, both instrumental and

vocal, possessing great merit.

Mr. J. LEVY, CorNkr S010IsT.

Pronounced by the public, the profession
and the press the greatest cornet soloist in the
world, i~ certainly one of the most attractive
His ar
tistic career around the world has been a con-
tinuous «cries of successes seldom falling to
Managers and

seards T for the first.class concerts.

the 1ot of any inusical artist.
musical cominittees are =0 well aware of Mr.
Levy’s merits that it is only necessary for us
to further inform them that he is prepaied to
accept a limited number of first-class concert
engagements.

Mr. CH. FRITSCH, TEwOR.

This deservedly popular tenor possesses a
voice of wonderful power and extent of com
He
studied with that accomplished vocal teacher,
Herr Ruehl, of Frankfort-on the-Main, and
later with Signor Errani and Mr. Federlein in
New York.

Fle first appeared in opera with Madame
Titiens in ¢ Fidelio,” at the Academy of
Music, during the too brief career of that
gredt artiste, when he achieved an immediate

pass, and remarkable purity of tone,

and great success.

He was next heard at the Wagner Operatic
Festival, and subsequently with Madane
Pappenheim in her series of German operas
at the Academy of Music, where, as also in
Boston, he achieved a brilliant succews in
** Lohengrin, ™ which was repeated in Chica za
and other cities.  From that time his caree
has been ever onward and upward: he is now
regarded as one of the most popular tenois of

the day.
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Miss JENNIE DICKERSON,

CONTRALTO.

Miss Jennie Dickerson was born near the
village of New Paltz, Ulster County, State
of New York, and is’ closely eonnected with
the old Knickerbocker families of the State.
Her parents have always been engaged in
agricultural pursuits in this State and the
West; gonsequently in her early youth Miss
Dickerson had but few opportunities for the
- study of music, for which she had developed
an earnest appreciation and desire to learn in
a thorough manner. In her sixteenth' year
her parents, convinced that she had talent for
the art, sent héer to New York to study, and
where, fortunately, she was introduced to
Signor Errani, who, finding that Miss Dicker-
son possessed a fine rich contralto voice be-
came her- instructor. Signor Errani took
great interest in her musical education, and
advanced her rapidly in her musical studies,
so much so that in less than two years she
obtained an important position in the choir of
St. Mark’s Church. Since then Miss Dicker-
son has held the leading contralto position in
the choir of the Collegeate Church on Fifth
Avenue. During the past two seasons she

“ has made rapid progress at a concert singer,

having appeared at many important musical
entertainments, including the concerts of the
New York and Brooklyn Philharmonic Socie-
ties, under the direction of Mr. Theo. Thomas.

“Miss Dickerson displayed m her various
selections a contralto voice, rich in its coloring
and full of power and volume, and she threw

- into her tones that sympathetic quality which
is of more importance to the popularity of a
concert singer than brilliancy of execution.
There is every reason to anticipate from the
success of Miss Dickerson. a large measure of
public favor.”—New York Home Fournal.

¢ Miss Dickerson is the fortunate possessor
of a contralto voice of efficient power and
sympathetic quality, and showed her qualifi-
cation for the concert stage in an unmistakable
manner.”’—New York Times.

« Her voice is a pure contralto, with great
scope and unusual strength. Eastern critics
give her only fair praise when they say that
Miss Dickerson will Lecome the rival of that
great artist, Miss Cary. Indeed it is doubtful
whether purer, sweeter, or more harmonious
notes come from the lips of any woman than
“those rendered by Miss Dickerson on Satur-
day evening.”’—Des Moines Leader.
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SIGNOR FERRANTI. BariroNe.Burro.

It is almost needless Lo say anything in re-
lation to this well-kuown baritone-buffo.
the last twelve years, cever since his il ap-

For

pearance in this country with the Parepa

Concert Company, he has heen a popular
favorite in. the concert room, in all parts of
the United States.
talent he s unsurpassed.

Mr. FRANZ RUMMEL, Piaxist,

Has commanded by sheer foree of genius and
incomparable ability the admiration of the
musical public.  He came here unknown and
had no advantages of previous announce-
ments. s soon as hie was heard, the verdict
was pronounced, and his position as an artist
of the first rank -was assured.  Iie has never
failed to justify the high estimation in which
he is held, and it must be a satisfaction to him
to find that the appreciation ol his andiences
M.

Rummel has not been heard before yesterday

is commensarate with his best efforts.

in the most trying part of a pianist’s experience
—a recital in which he receives no aid, and in
which he must depend on his own abilities
and versatile accomplishments to carry him
through. The crucial test to which he was
subjected  yesterday afternoon  showed  his
quality, and without undue praise it may be
said that his performance was phenomenal,
and, as a whole, beyond criticism.— New
York Times.

Mrss ANNA BOCK, Praxist.

¢ Miss Bock i well known as one of our
most acceptable lady performers on the piano-
forte, and yesterday afternoon she fully sus-
tained the reputation she has made for herself
as atalented artiste.—NV. V. Heraid.

¢ Miss Anna Bock's first ol three piano re-
citals was given yesterday afternoon at Stein-
way Hall. The young lady is one of the
best of the resident piamsts now before the
public.  In addition to the technical advan-
tages she enjoys, she is fortunate in possessing
a firm and vigorous style. One does not have
to make a draft on his sympathies in li<ten-

ing to her.”’—N. Y. Zimes.

In his particular line of |

“This young arlist long ago proved her-
self an excellent pianist, and her work yes-
terday sérved to increase the high esteem in
which her former performances have caused
her to be held.” V. Y. Tribunc.

<A large audience assembled in Steinway
Hall vesterday afternoon, when Miss Anna
gave her first piano recital, assisted by
Messis, Brandt and Mueller.  An inleresting
programme was interpreted with varying suc-
cess, but in all cases to the great credit of the
young pianist, whose technique, time, accent

Bock

" and cultivation arc of a very high order.”—
CNL Y. World.

«\iss Anna Bock gave a second piano re-

i cital yesterday afternoon, which was in no

. way inferior to the first.
" power of her execution and thorough com

The brilliancy and

" prehension of her work are worthy of the

warmest admiration.”—N. Y. Evening Fost.

 She is one of the very few ladies who can
play the piano effectively at a concert, and
she gives evidence of good, natural taste and
careful study.”’-- N. Y. Musical Review.

MISS MARIE SCHELLE.
MEZZO-SOPRANO.

Miss Schelle made, her dedut before a New
York audience at the opening concert in
Steinway [Hall, in October last, where she
created quite a sensalion. A resident of Buf-
falo, N. Y., and the daughter of Rev. F.
Schelle, she attracted the attention of the
music-loving community at the age of seven-
teen. Ier family and friends, bemg con-
vinced of her musical talents, concluded at
once to cultivate her beautiful voice, and
placed her in charge of a teacher of high
reputation, under whom she studied until she
was eighteen.  Having made very rapid pro-
gress in her art her father sent her to Europe,

| where for four years she gave herself up to

hard and untiring study, under Schultz, in
Rerlin.

being now twenly-two years old, and no

Miss Schelle is in the prime of youth,
doubt will make her mark in the musical
world, as she uses cvery leisure hour to per-

fect herself in her chosen occupation.

— ———
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Madame EMMA DONALDI,

Madame Emma Donaldi, daughter of | ¢ Madame Donaldi, the An}frican prima

.. Tol of Providence. R. I..is 1 dpnna, who m‘ade her debut in ucrezia Bor-

Joseph. G_ Jokuon; : i i | gia, at the ¢ Gaffurio,” is endowed with un-

an American lady of fine appearance and | common vocal ability. Her voice is full and

commanding presence, possessing a grand | sweet, and has great strength and compass.

: Her rendition of the romanza was such as to

merit the sincere applause bestowed on it. We

were pleased to assist at her debut.— Fanfulla
du Lodi.

soprano voice, trained and cultured by the
late Cavaliere Alberto Mazzercato, director of

the Conservatory of Milan, Italy. As an

actress she was highly commended by her .« Madame Donaldi, prima donna soprano,

received well deserved applause in her render-
ing of Lucrezia Borgia, and particularly m
the duett with the tenor in the first act. She
Donaldi is a pure and dramatic artist, capable | has a strong and pleasing voice, with exten-

) . sive compass. It is enough to say that she is
a pupil of Signor Ronconi.”’—Corriere dell
Adda.

]
i
. master, the renowned and famous baritone
I
| Sebartiano Ronconi, who says: ¢ Madame

of performing her repertoire to the satisfac-
tion of all lovers of the art.”” As a lady she

has the true devotion and esteem of a large . . )
¢+ Madame Donaldi as Lernora in ¢Il Tro-

vator,” made a grand success- The manage-

musical education, the idea of appearing be- ment have re-engaged her for ¢ Lucrezia.’—

i fore the public was not entertained in the Giornale du Chiavan.

minds of her husband’ and family. Tt s only

through the advice of her teachers that she is vs o \}dt C?dlh highly Cfg)lill.:ilizner}t IIVJIadame

X R . onaldi on her successful debut in Lucrezia
presented to the m.u‘swal public, who will, Borgia, uad her re-enpagement by themu-
undoubtedly, appreciate her natural talent so | acement.”” — Rewsta Teatrale Melodrama-
beautifully enhanced by education. tica.

circle of friends, and when commencing her
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To Musica Artists and Mz ors of Goncerts apd Associations.

From Lagthened experier o knowledge of Mr. John Lavine and
tie Musical Burcau with vhndr he s associated, | cordially endorse his
thorough ab i o ovreme uselulness both o artists and managers in
the énvagenent of rusts and. then provision for musical entertaininents of
every descripti m.

MAN NTRAKOSCH.

Boston, October z4, 138%c.
Mr. JOHN LAVINE:

My dear Sir,

IC afords e zieat pleasure o add o word of praise o the testimonials
which you are about Uy present to the public and the nusical profession
m connecton e vour Buareau,

I renember well the valuable service vou rendered me tvelve years
aso. lwing my management of the Parepa-R sa Grand English Opera
Compamy an | smice then have had suffident expenence with vou to satisiv
me ol vow ntez ity and thorough capability o conduct the business which
vou have undertahen e thie interest of the musical profession.

With scere regard, and hopes for your suceess. | remain

Yours truly,

C. D, HES.

NEw Yorn., October 28, 1850

Mr. JOHN LAVINE,
’ Sreixway AL NEW YORK ¢

Dcar sir,

[ can mast dleerfully recommend yourself and vour Musical Bureau
as 11oevery way trustworthv in the arrangement and management of the
busmess atfairs o artists, and also the management of all the details in
commection with musical entertainments.

My omam vears” experience with you has been of the maost pleasant
nature, and has alwavs resulted tH my entire satisfaction,

Wishing vou every suceess. [ remain

Sincerely vours,

S B MILLS
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Signor ALESSANDRO LIBERATI,

CORNET SOLOIST.

This cornet soloist, whom thousands of
people have heard at Brighton Beach during
the last two seasons, has steadily risen in the
estimation of the public ever since his first
appearance. He came unheralded into this
city, and his artistic excellence has placed
him in the front rank of cornet soloists. Signor
Liberati was born in Frascati (Italy), July 7,
1847. His father was a fine musician and
was celebrated for his performance on the
trumpet with keys, which had just been in-
vented. Alessandro first commenced playing
on the cornet when twelve years old. In the
year 1864 he played the E flat cornet in the
Chasseurs band. He afterwards was the solo
cornet in many concerts in Naples, Florence,
Milan, Nice, Paris, etc. In 1872, after a
varied experience in Europe, he resolved to
visit America, and in June of that year arrived
in Boston, since which time he has been band
master of the Ottawa Artillery Band, Detroit
National Guard Band, etc., and during the
past season has appeared at many important
concerts, and also as cornet soloist at the Chi-
cago Exposition.

¢Signor Liberati, the cornet soloist at

-Brighton, ever snce his first appearance, has

steadily nisen in the estimation of the public.
Few of our readers who have heard him will
question his superior merits. His quiet, gentle
way, his modest merit and really artistic ex-
cellence have placed him in the front rank
and above the fear of suffering by compari-
son.”’— Brooklyn Daily Eagle.

¢t Signor Liberati has been highly com-
mended by musicians for his performarce this
season at Brighton Beach, in connection with
Mr. Neuendorft’s Military Band. If any one
likes solo cornet playing, Signor Liberati is
without doubt one of the best artists to be
heard. His selections show a refined taste,
and he always plays like a musician.”—A.
Y. Times, July 4. .

“One of the daily papers has recentiy
spoken in deservedly high terms_of Signor
Liberati, who is playing at Coney Tsland. If
we must have cornet solos, no better artist has
been found to give them than Signor Liberati.
His selections are generally made with taste,
and he shows cultivation in his phrasing and
expression.”’—MN. Y. Musical Review, July 3.

¢ Signor Liberali is again a great attraction
at the Brighton, his exquisite musical taste
being this season exhibited to advantage in a
largely extended repertoire.”— N. Y. World.

|
|
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SIGNOR  GIORGIO CASTELLIL —Basso. | years, and has directed with

Signor Castelli is an Fnglishman and made
his debuwt about nine months ago at Spezzia,
1e several
masters, among them Signorl Famperti and
Arrigotti and Madame Morini.  While
Italy he sang in ¢ L’Africaine,” ** Norma,”’
¢ La Sonnambula,”

Italy. studied  under [talian

m

11 Guarany,” and in

other opeéras at Spezzia, Ravenna and other
cities, being accorded a welcome reception by

hoth press and public.  Signor Castelli’s most

successful impersonation 1s that of Oroveso in

the opera ¢ Norma,” but he is a most versatile
artist, and will make his mark in this country
if a magnificent voice and excelient training
go for anything.

MR, LEOPOLD LICHTENBERG.
VIOLINIST.

Mi. Lichtenberg is an American by birth,

~ . S e o

great success 1M
all the large Italian cities, In 1875 he con-
ducted the orchestra of the St. Carlo Theatre,
at Naples, on the occasion of the representa-
tion of an opera composed by himself, en-
titled, ¢ Le Rivali Senza Amante,”” with great
success.  Signor Greeo is a correspondent of
His

several Italian Academies of Music.

* long and varied experience will stand him in
. good stead during the tour of the Donaldi-
i Rummel Company, of which he promises to

be one of the most uscful and popular mem-
bers,

ZIPPORA MONTEITH, SorraNu,

** The most excellent feature of the enter-
tainment, however, consisted in the musical

" renditions of Mlle. Zippora Monteith, whose

and one of the youngest members of this or-

ganization, being only uineteen years of age.

He is, however, old in experience, having -
¢ Monteith has both voice and culture, and her

made his debut over five years ago in Brussels,
Belgium. e is a pupil of that prince of
violinists, lately deceased, the lamented Henri
Wieniawski.
appearance in this country about three vears

Mr. Lichtenberg made his first |

ago, when he made a tour with Thezodore |
Thomas, and everywhere met with the most °

emphatic success. Prior to his recent return

he gave concerts in all the principal European

cities, performing in Belgium, Holland and
along the Rhine in Germany, being received
He
is as modest in demeanor as he is great in his
art, and that he will do himself and the
splendid company of which he is a member

everywhere with unbounded enthusiasm.

credit, admits of no doubt whatever.

SIGNOR FILOTEO GRECO.
MUSICAL DIRECTOR.
Signor Greco, though new to this country,
He pur-
sued his studies at the Conservatory »f Naples,
He

is a thorough experienced musician.

Italy, of which country heis a native.

execution of several parts of the opera was
greeted with long and loud bursts of applause.
The compass and fexibility of her voice
seemed peculiarly fitted for the difficult part
she had assumed, and from the begizning of
her action she became a favorite. Mlle.

singing is really a treat.”’-—/Providence Star.

Her clear, fresh voice, and excellent sing-
ing, will command for her success in the con-
cert yoom or on the stage.”’— Philadelphia
Zimes.

“The voice of Miss Monteith is of excellent
quality. Her upper are clear and
strong, without being the least acute. In her
rendering of the music, Miss Monteith dis-
played decided care, and she moreover sings

noies

© with pronounced expression and symphatetic

feeling.”’— Philadelplia Transcript.

“The very trying bravura solos for the

. suprano voice in the Oratorio (The Messiah)

were very effectively sung by Miss Zippora

. Monteith."- .- Philadelplia Enguirer.

has been a conductor of orchestra for fifteen !

**Miss Monteith’s rendering of the music
was replete with expression. She sang the
beautiful notes and words as though her heart
accorded sympathy with both, and by so
doing reached the hearts of her listeners,” —
Philadelphia Transcript.




markable that she was able to commit to

~
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Miss EMMA RODERICK,

Miss Broderick is a native of Rochester, languages, which she was able to learn more
where, until her departure to Europe some | by a mere exertion 6f memory than by the
three years since, she had been recognized as | ordinary” routine of grammar and teacher.
an intelligent and ,accomplished singer and | Her course of study lasted about three years,
musician, and had held several prominent | and she returns for a short visit to her native
positions in the choirs of that city. She was | country a finished and accomplished singer,
then considered an alto, though gifted with | who, with further stage experience, is destined
2 phenomenal compass and flexibility of voice | to hold a leading position among the great
1arely possessed by pure sopranos. Fixing | vocalists. Her repertoire of operas is already
upon Paris (France) as her residence, she | very large, and her general musical knowl-
placed herself under the instruction of M. Be- | edge is said to be remarkably comprehensive.
lari, one of the leading vocal teachers of that .
city. M. Belari became highly interested in “Among the soloists who appeared at the

$is palented Bt and devoted B hase Saalfield concert at Steinway [lall, on Satur-
1SAAICILEd, PUpll, 3 € s Dest ener- 4 qay evening, was Miss mma Roderick, of

. gies to advancing her in her chosen art.  He | Rochester (N. Y.), a pupil of M. Belari, of
_from the first assured her that her voice was | Paris. Itwas her first appearance in this city,

and her reception was most favorable, her

a mezzo-soprano and not a contralto, as it : ; :
voice, a rich mezzo-soprano, being well adapt-

had always been considered. Iler progress . .4 to'the Selections of *1La Reine du Saba,”

under his instruction was by strides. and only by Gounod, and the contralto solo from Sul-

a short time had elapsed Dbefore she became ! livan’s ¢ Light of the World.” A successful

. : ; rofessional career secms to await Miss Rode-

his leading pupil. Her memory was so re. | Pro/es =

€ pup Y vick."—N, 1, Herald.

; : : ¢ < Bel Raggio’ (Rossini) was sung Ly Miss

'y the solq score in an opera in an in- : S5 >

menTmy thie’ & ,Q rf: : 1 Roderick, who showed helself the possessor of

credibly short time, and it was also very valu- | 7 yich, Troail fiszzos -soprano.”’—Mausical and
able to her in acquiring the French and Italian Dramatic Times, N. V.
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MISS ZTLINE MANTEN. VT 1isgs
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Ui, vet lozes anl har aendering of the
e s marhed with dramatic face. Tn
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s Miss Sherwn completely won the au
dien e by hn artisti winging.” G e’
Fiepn rer. .

f

“Afias Sherwin made an instant success.’
Chica,o Tribue.
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Mr. GEORGE WERRENRATH,

TENOR.

Mr. George Werrenrath is a native of Co-
penhagen, Denmark. ITis musical career be-
gan in Germany, and after four years’ ex-
perience, two of which were as primo tenor
in the Royal Opera at Wiesbaden, he went
to Paris to continue and extend his studies.
After which he visited London where he be-
came acquainted with Charies Gounod, and
with whom he was most intimately associated
as friend and pupil for more than two years,
and also singing 1 Gounod’s concerts through-
out England and Belgium. In 1873 Mr.Wer-
renrath went to Italy, and after continuing
his studies in Milan for some time, retired to
England where for two seasons he sung in
many of the best concerts, and also in Eng-
ligh opera.

In 1876 he came to America and immedi-
ately made his appearanee in Mr. Theo.
Thomas’ Symphony concerts m New York
and Boston, achieving an undoubted success
and receiving the greatest praise from the
press in both cities. His first operatic appear-
ance in America was in the great ¢ Wagner
Festival.” Hisartistic rendering of ¢ Lohen-
_ established him both as an actor and

”

grin

- Boston audience.

singer of fine dramatic ability, and his subse-
quent appearance in ¢ Faust,”” ¢ Der Frey-
schutz,” etc., gave further proof of his emi-
nent talent. One of Mr. Werrenrath’s spe-
cialties is the singing of classical songs. He
gave four recitals in Chicago in connection
with Mr. Carl Wolfsohn, in which he sung.
seventy-five different songs by the most emi-
nent composers.

¢ The tenor solos showed Mr. Werrenrath
to be possessed of a fine tenor voice of rare
volume and compass, and clear and flexible

.. upon the upper registers *'— Arooklyn Fagle.

«The chief attraction was Mr. G. Werren-
rath, a tenor who made his first bow to a
He has a voice of robust

¢ quality; much n it of sweetness, and no lack

’

of sympathetic power.’—Boston Daily Globe.

< Mr. G. Werrenrath made the best display
of his peculiarly beautiful voice and elegant
method we have thus far enjoyed. He was
heartily recalled after each appearance.™
RBoston Transcipl.

“Mr. Werrenrath needed no new test to
make him a popular singer, and he rendered
¢«Stella Confidente” in a very tasteful manner.™
N. V. Times. |
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Miss HERMINE TORENZD Sork

The Hllowing ~ta ~ fr m leading G
man papers of reeent dates, will show the
esteemt in which Miss Lorensis 1 n her

naive countbiy

«The production of (he - Iaschuts 7 on
Tucsday eveninge. was looked forwar 1 to with
an interest which always piccedes the @i
MWeae glad to afhirm that
Miss Lovens as Atk satisfies our eapecta
tior <, and, that Ly this her firsl e/ uf she has
brilliantly tntroduced herself to the theatie

of a new aitist,

Zoing public. A pure, we might say a il

very voice, an expressive delivery, giving
evidence of excellunt training, acling suited
ty the puit an'l a pleasing peisonal appear
nee, combined  th proauce  the applause
lavished upon the youne aitiste dwing the
performance and which was followed at tie

close by a double recall.™”
The performance of * T.a Dame Blanche

doubtless
smoothest (peratic performance of the wlole

on  Sunday, was the Dbest and

scason,  The chief interest centered upon the
two lovers, Miss Lorens, (Asuza o and Mr. R,
(Geor, Brotwir .

Miss Lorens, m the first place, was admir
ably fitted 1y her | leasing appearance as the
wepresentative of the 11744 [adv.  Besides
the »a/c is ~o well adopted to her artistic
individuality, that she was able to identify
herself in a pleasing manner with her role.
We have belore spoken aboul ler beautiful
voice in its careful training. We will also
add that this applies with equal force (o the
Zadr of Miss Lorenz in ¢ Martha. ™

Miss MARIE NELLINL Sorr sno.

= This 13 an American lady, formerly (rom
Milwaukee, Wis., but who has spent some
years in Paiis, studymzs with Madame La
Granze, and has but recently 1ctwme 1 to her
native country.  We pedict for the voung
lady a successul carcer, especially in the
concert room. her voice being a hich soprano
of pure timbre, not very powerful, but show
ing the evidence of thorou h schooling and
refined taste. Miss Nellint won hosts of ad-

MUSICAL BUREAU.

mirers by 1e1 chaste singing ol the ~oprane
part in Max Druch's ¢ Lay of the Bell ™
while Proch’ variations and the «iand aia
from Thomas' - Famlet” gave her ample
opportunity fo1 a display of exccllent tech
nique.”  Corr pondont of - The Jwical
Convi»,"

“Miss Marie Nellini's appearance on the
stage was weleomed with  enthusiastic ap
plause. and the gicat comjass of her voice.
tozether with the peifect case and girace with
which she san_, 1enderc 1 her at once a fa
vorite.  Thé bettiful solo, *Robin Adair’
with which ~he 1esponded o 1l e first encore,
is peculiarly suited to her voice, as it shows
to the greatest advantage the unusual puity
and rare welody with which it is wifted.”

Mrs, HELEN NORMAN. CONTRALTO,

Mr<. Helon Norman has a contralto veice
of beautiful quality and large compass, and
her number gave evidence of careful and in
telligent siudy. The aria, - Lasdia Chio
Painga,” by Handel, and the bLallad, ¢ Just
as of Old.” by Pease, were interpreted with
rme grace and excellent expression, affording
a genuine pleasiie to her livteners.””  Ba-ton

Jhrald, Oct. 27, 1874.

¢ Mrs. Norman, who has a remarkably fin2
contralto voice, which was well schooled un
der the most eminent London masters and
from the Conservatioiie of Milan, sang seveial
selections very delightfully, eacl of which
were enthusiastically redemaunded.  Aosron

Fournal.

- The mnest feature of the concert were the
numbers given by My, Helen Norman, espe
cially the * O mio Fernando,” from the ¢ Fa
vorita,” and the beawtiful ballad, «Just as of
Old.”
nal character, pn\\erl'ul, deep and pathetic,

IHer voice is a contralto of phenome

while her method is utterly devoud of tiichery:
in fact there is splendor about this artiste in
the ¢gift of a ¢lorions voice and the woul she
imparts to a e composition.” Il achng ton

Fost, Dec. 10, 1b74g.




Miss EMJLY WINANT,

CONTRALTO.

. . . A e - -
This talented lady has justly taken a fore- ‘ ¢ Miss Enily Winant, of New York, a con-
' L. Lo tralto with a gloriously ric « voice
most position as an oratorio singer and a most o onously ¢h and full ’
E made. one of the chiefl successes of-the even-
. acceptable artist in the concert room, With- y ing.”—Boslon Evening Transcripl.

in the last two years she has appeared in *+ Miss Winant has a very pure, rich, sym-
pathetic contralto voice, flexible and showing
evidence of careful and intelligent study, and
1 the oratorto *¢ Elijah,”” and at the Remenyi : her selections were warmly *applauded  The
) ’ aria ¢ Ah! rendimi quel cuore’ by Rossini,
was rendered with great taste throughout, and
exhibited the excellent quality of voice, and
the artistic execution of the singer. It would
be a pleasure to hear the lady in oratorio, as
her voice seems peculiarly suited to such
- works.”’— Boston Herald.

Boston with the Handel and Haydn Society

concerls, and on both occasions she created a
real sensation and was pronounced by the

; public aud the press ©*one of the best con-

H

traltos heard in Boston for many years.’

Her many succeesses in New York are well

i known, and the press has always spoken of . *One of the special successes of the even-
’ e ; A7 _Ing was made by Miss Emily Winant, who
her in the highest praisce, possesses a really remarkable contralto voice,
rich and exceedingly sympathetic, and. espe-

L cially in the lower register very strong and

well rounded in tone.”’—Boston Daily Globe.

¢«This artist_has a magnificent contrdlto, a = <“}iss Emily Wmant is a contralto singer
natural voice of great power and rich quality.” | with a voice of great richness. Indeed, in
~~New York Herald. the wealth of tone produced, she probably is

surpassed by but one American singer. She
made a profound impression at once. "— Bos-
ton Courter.

¢ And as for the contrallo songs by Miss
Emily Winant, too high praise could hardly
be given them, Miss Winant well earned an
encore for her broad and artistic delivery.”- ** Miss Winant, the contralto, possesses a
New York World. . sympathetic, rich voice, and sang with feel-
ing and good judgment. ¢He was despised
and rejected’ was given with beautiful and
© touching expression.”’—Newark Fournal.

«“She has a genuine contralto voice, which
is powerful, rich and sympathetic. She de-
livers it with expression and good taste. Itis i
© remarkably even in the difficult registers, and | < Miss Winant’s beautiful, fresh and melo-
i she takes her highest and lowest notes without {dious contralto voice, with her good style,

apparent strain or any evidence that the tones i unpretending _manner, free delivery of tone
«are not perfectly naturg to her.”—New York ' and clear avoidance of sensational utterance,
© Times. gained for her unanimous approval.’ — Music

. . - Trade Fournal.
¢ The surprise of the evening, however, 7

was the singing of Miss Emily Winant, the ‘ ¢“Miss Winant’s noble and genuine con-
contralto, who appeared for the first time in | tralto was highly eﬂecpve in ¢ Laddio,” by
Boston. Iler purity of tone, the uoble | Mozart. Her unassuming performance was
breadth, fullness and sweetness of her lowest | recognized by the audience as one of real
notes, her remarkable distinctness of articu- | merit.”’—N. Y. Zimes.

lation and strong sympathy with her theme,
were a revelation the audience were not
warned of, and her instant success was so
much more noteworthy.”"—Boston Daily Ad-
wortiser.

¢« Miss Emily Winant, of New York, a con-
- tralto with a gloriously rich and full voice, °
macde one of the chief successes of the even-
ing. She sang first an aria, ‘Ah! rendimi
quel cuore,’ by Rossi, and in response to an
encore (the only one received by any artist
except Remenyi) ¢Sweet and Low,’ by

*¢She is gifted with a superb contralto voice
of great richness and power, royally sympa- t a
thetic in quality and perfect in cultivation. | Barnly. Later she sang Sullivan’s beautiful
She sings in a style of irreproachable refine- | song, ¢ The Lost Chord.” Miss Winant was
ment, with faultless intonation, and with rare | a genuine surprise to the audience. Her voice
beauty of: expression.”” — Boston Salurday | and style of vocalization are admirably suited

Everung Gasette. to oratorio music *'—Boston Fournal. |
. N
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SUPPLEMENTARY LIST OF ARTISTS.

TENORS.

Fdward Devon.
11 R Humplueys.
. Jamescn.
Signor Montegrifio,
Hugh Talbot.,
Haydn Tl
Alfed Wilkie.

BARITONES.

Gen. E. Arken.

R. D nion.

Signor O, B, Maicato.
11, Pl e,

Mark Simith.

Sig. S, PLoShid,

Sie. Angelo Torriam, Jr.
Heiman Trost.

sig. T Gl Tession

SOPRANOS.

Mis~ Ella AL Abbott,
Mo L. E. Bany.

Mme Lecla Darego.
Aiss Sophie Dowland.
Aliss Saral De Tand,
Mys Beecher,

Mrs Enuima Watson Doty
Miss Janet Edm oonson.
Diss Lisseta Lllan’,
NMiss Anna Fess-L

Alss Kate Goodall.
AMiss Mina Geary.

AMiss Manie Groetel.
Miss Evelime Tlartz,
Miss Fanny Hirsch.
Miss Lthel Howe,

Miss Trma Juch

Miss Floence B Kellog 2.
Miss Lathiop

Miss Catherine Marco.
Signmina Montevitto.
Mis (e W MceCrea
Mes Lowse Uliver.
Miss JAdelaide Phelps.
Miss L\ Ressettd,

ALiss Clenence Raouw,
i Chiristie e Rosswia,
Miss Ella TT. Rves,
Miss Henrietta Semach.
AMiss Enuly R Spader,
Miss Hattie L. Stmme,
Miss Annetta Win I

CONTRALTOS.

Miss Clara Arnaud.
Miss Annie L. Beere,
Miss Sarah Banon.
Mrs. 5. G, Bedell,
Miss Jennic Chastel.

Miss E. M. Godfrey,
Miss Mira TLucas.

Miss M. AL Towell.
Mrs AW T Miller.
Mrs. John P Morgan.
Miss Carrie Moses.
Aliss Marje Russell.
Mrs, James F. Russell.
Mis Rollins,

AMes Clata E, Stuclevant.
Al O T Bl Weelke,
Allss mma Wilkenson.

ORCANISTS.

E. I’ Chase.
A5 Caswell.
Daniels.

Geo. F. Edler.
Ed. T. Gioebel.

s, L. Hermann,
Wi Keppler.

R. 0. Phely«.

AT s Marie C. Sarles.
Ca b Walter,
WO, Wilkenson.

PIANISTS.

11, N, Bartlett.

J. AL Dawson.

Milo E. H. Deyo.
Charles Fradel.

Miss Laura C. Fisher,
Miss Edith E. Gullert.
Signonr Filoteo Greceo.
Joseph Harrison.

Miss Mary M. Howard.
Juston Juch.

G, Las-ar

W. F. Mills.

AMis WL Gn Morzap.
G, Nunes. *
J. H. Nenman,
Alfted 11 Peasc.
Miss Lizede Priest.
W, H. Pratt,

IL. N, Sawyer

A, C. Taylor.

G. J. Tindale,

Miss Florence Tylee.
Miso AFD Weyman.
Mlle. Georgine Weil.
Miron A, Ward.

HARP.
Mme. Chatterton Bohrer,

ZITHER.

G. A, Brondre.
A Haipf
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"WELLS & CO.

ARTIST PHOTOGR APHERS,

NO. 20 WEST 14 TH STREET,

NEW YORK.

—_— o

People who are interested in the art of photography should by all
means pay a visil to the splendid gallery of DMessrs. Wells & Co., of 26
West Fourteenth Street, between Fifth and Sixth avenues. Tt was opened
January 1, 1880, and the partners of the firm are Mr. Svdney P. Wells and
Mr. Lorenzo Sweet.  Mr Wells is one of the most accomplished of living
artists, and many of the works of art and gems of photography which have
been for years the admiration of the art public at the galleries of M. B.
Brady, J. Gurney and A. Bogardus, of New York, and Houseworth, G. .
Morse and Bradley & Rulofson, ol San Francisco, are the direct products of
Mr. Wells" skill. He personally produces all the photo portraits produced
at their establishment and is the only photo-artist in America wearing the
badge of honor issued by the Institut de Progres of Paris, France. He
took the photographs of the Prince of Wales when he was in this country
some years ago. Mr. Sweet is also a man of fine talent.  He attends to the
finances and general business affairs of the house and is extremely popular.
The establishment of the firm is perfect in its resources and facilitics.
There are two of the largest skylights in the country, as compared with the
one of others, and they are un a level with the reception pirlors, so that
no climbing of stairs is necesssary. DBesides photography Messrs. Wells &
Co. produce work in pastels, India ink, water colors, crayons, ete., and
special attention is given tu the enlargement of copies.  The firm have the
able assistance of 3Mr. Codezo. who, as a crayon drawer, is the best artist in

his line in the world.




DITSON & CO.S
SRV OF Tl 9BaAIDY.

BOUND COLLECTIOINS. .
CEMS OF ENCLISH SONC.

New, enlarged and revised edition. A ¢lance at the contents will satisfy any one as
to the choiceness of this collection. It conlains over 80 of the best Fnglish songs extant
each one a gem in itself. of Liied and tested worth. Tts 250 pages teem with such perfect
congs as ““Blue Alsatian Mountains,”” ¢ Twickenham Ferry.” ¢ Kerry Dance,” ¢ n the
Gloaming,”” “London Biidge,” ¢ Midshipmite,”” Lef me Dream Again,”” ¢ Lost Chord,’
“Once Again,” “Looking Back,’ =*It was a Iheam,” A Warrior Bold,” etc., etc.
Tt is a bool par cxcillince for the parlor or drawing 100m, and should be i every house-
hold  PricE, $2.00 plan; $2.50 cloth ; 3.00 full gilt.

‘‘ROBERT FRANZ’ ALBUM OF SONG.”

Just published. It contains over 100 of the most beautiful of German songs. PRICE,
$2.00 plain ; $2.56 cloth ; %3 co full Gilt.

‘““ARTHUR SULLIVAN'S VOCAL ALBUM.”
A compact and elegant collection of the mast popular songs of this well known com-
poser.  TRICE, »I.00.
OFPERAS.
This country has awwkr-n.ed to the fact that it is musi al, and that operas—bright in words, fresh in

music and pure in tone—are just what has long been wanted. DiTson & Co. meet the demand with the
following:

AT e <200 “ PHT SORCFRFER.”.... ... ... 100
CCARMFEN" (oo, C.e 200 “TRIAL BY TURY.”. Lo,
CMIGNON s .20 <11 M. S PINAFORE?"” .. .......
“FATINITZA” (..o . 2.00 “ |HE LITTLE DUKE.”. ... ...,
“LOCCACCIO oo, . . 200 *BFLLS OF CORNEFVILLF?, ...
“MEFISTOFELE” ..ot ooovviiinn, 2 00 “DOCIOR OF ATCANTARA”. .41.50

B3 These aperas are compl-te in every respect, conta n all the music and all the text or dialogue, and
are therefore full acting scores. They are printed in lirge type and are vastly superior to the foreign

editions. Published by DITSON & CO., 843 Broadway, N. Y.

WM. A, RICHARDSON. GEORGE FOOS.

DHARDSON & 008
Theatvivn] Printers

-AND

ENGRAVERS,
112 FOURTH AVENUE,

Near TWELFTH STREET, NEW YORK.
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~ C. F. PETERS, Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS,

The MURIGAL

Wonders!

Play anything.

ANY ONE CAN PLAY THEM!

ORGUINETTES, ) F
CABINETTOS, \

CABINET OBRGUINETTES,
MUSICAL CABINETS.

ATSO

COMBINATION PIPE OR BEED OBRGANS,

Played automatically with the pedals, or, if desired. upon the key-hoard.

THE MECHANICAL ORGUINETTE CO..
831 Broadway, bet. 12 & 13th Sts., New York.

Edward Schuberth & Co.

Importers and Pealers,

23 UNION SQUARE. NEW YORK. |
R l
Sole Agents for JURGENSON'S MOSCOW AND BOTE & BOCK'S BERLIN EDITION

OF F. CHOPIN'S PIANO-FORTE WORKS, edited by CHAS. KLINDWORTH ; Also
for ENOCH & SONS (LONDON) * FORMAT LITOLFF" EDITIONS.

Also Complete Depots of the Celebrated Cheap Editicns of

London; JUL. SCHUBERTH & CO,, Leipsic (Edition Schuberth); J. G.
COTTA, Stuttgart; BREITKOPF & HAERTEL, Leipsic,
(Volks-Ausgabe), etc., etc.
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GRAND,SQUARE ANDUPRIGHT

<P AN LORTESS>
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The Steivway Poavo Forres are stictly and thaouzhly first class in every detail
of workman-hip anl materal, anl the most eminent musicians, composers and aitists

unite in the verdict of the

SUPERIORITY OF THE STEINWAY PIANO OVER ALL OTHERS.

NEW YORK WAREROOMS:

STEINWAY HALL, 107, 109 and 111 East Fourteenth Street.

CENTRAL EUROPEAN DEPOT :

STEINWAY HALL, 156 Lower Seymour St., Portman Square, W.,
LONDOIN.

ILLUSTRATED CATALOGUE MAILED FREE ON APPLICATION.

STEINWAY & SONS,

NEW YORK.
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Entered according to Act of Cong: ess, in the Librarian’s Office ¢t Washington, D. (.

BARITONE-BUFFO.

Signor P. Ferranti.

The New York Musical Bureau and the
Concert Season of 1880.

] The managers of the NEw YorRk Musicar Bu- VIOLINISTS.
REAU—Steinway Hall, Room No. 7—beg to an- Nignor Diaz Albertini.
nounce that they will, as heretofore, Ar. Charles Beltort.
arrange concerts and public entertaimments gen- Mr. Carl Feininger.
erally, ake contracts, prepare advertisements, Miss Matlda Toedt.
printing, etc., and attend to all the details of man- '
agement, throughout the cuyrent winter and spring
season.  They ask a careful pernsal of their circu- -
lar, and will be happy to supply any information .
All telegrams must
these

engage arlists,

PIANISTS.
Miss Teresa Carreno.
Miss Florence Copleston.
Mr. F. Dulcken.
Mys, Constance Howard.
Mr. S, B. Mills,
Mr. Franz Rummel.
Mr. WL L Sherwood.

its contents may not impart.
be prepaid, and, if answers are required,
must also be prepaid.
must enclose stamps for replics.

Letters requiring answers '
No orders for '

printing, etc., will be executed unless accompanied

by the cash. Mr, W. I Mills.
) O Mr. J. N. Pattison.
OUR ARTISTS. i
. CORNET-VIRTUOQSO,
The Nrw Yoxrk Musical Burkav  invites - e, AL Arbuckl
aitention to the list of artists with whom it e e ATPHERIC

Mr. J. Levy.

has transacted, and for whom it is now empowered . .
: Mr. AL Liberati.

to transact business. By engaging any of these :
performers through the NEw York Musican Bu-
REAC,

ACCOMPANISTS.
Mr

the engaging parly secures at once com- E. Agramonte.

- Miss Fanny Pollak

New York Temple Quartette
Male-Voices.

. Baron.

Mr. A Gl Nickold.

Mr. Horace Rushby.

Mr. H. Harley.
The N. Y. Choir Concert Company.
Soprano

A,

_ Miss Jennie Dickerson. ..., ...l Contralto
Mr. Fred Brandeis. .. ... ..o e Tenor
Mr. Adolph Sohst, .. .. e e Baritone

Mr. W, H. CGalt’s Musical Sketches.
0

- Musican BUREAU,

" how

Preparation of Programmes.
The “making-up’™ of a programme is one of
the most delicate of tasks.
requisite experience can, by any possibility, arrange
a well-balanced The New Yorx
knowiny the capacit

No person without the

programme.
and spe-

cial excellences of “the artisis Théy engage, and e
preferences of audiences —as far as these can be
ascertained - will fitted to

claim both critical aud popular approval

prepare  programmes

O ——e-

Concert Estimates.

A concert can be given at a cost varying from
one hundred to one thousand dollars, so far as the
honcraria of the artists are concerned.

many instrumentalists, vocalists, etc., arc

~ueeded, and naming —if any preference is had- -

" where than in New York

_one or more artists whose cooperation is desired,

the NEW YOrK Musicar Bureav will send infor-
mation as to the exact cost of the pe 1fm mers for the
entertainment.,

()

. New York, Boston and Philadel-

phia Entertainments.

in
the large cities - not to mention smaller places —
possessed by the NEW YORK Musical. BUREAU, en-
ables its proprietors to arrange entertainments else-
Estimates will be fur.

The piactical knowledge of ** management”’

- nished as to the cost of one or more entertainments

in any part of the country, and the performances
will be * personally managed ” when an arrange-
ment to this effect is thought desirable.

O —
Drawing up of Contracts.

No organizer of entertainments and no artist

should arrange for one or more parformances with-

out drawing up a brief but “strong’’ contract.

" Contracts of every kind are prepared by the New

plete informalioq regarding the vepertoire of the M. Geo. W, Colby.
artist, quality of voice, method, etc., with details of | \Mr W. G Dietrich.
previous performances, all of which enable the : Mr. Mr F. Dulcken.
manager or orgmvlizcr of the entertainment to ¢ pre- ! Mr. Max Liebling.
sent”’ the artist to press and public in-a swtable
manner,  Through the NEw Yorx MGSICAL ‘ ORCANISTS.
BUREAU, engagements may he made with the Mr, Walter Russell Johnston.
artists whose names follow : " Mr. G. W, Morgan.
SOPRANOS. Mr. I‘ Allslfl? Pearce.
. . i Mr. 5. B. Whitely.
Miss Henrietta Beebe. \Ir. S, P W'u-rcfu
Miss Abbie Carrington. e e ’
Mrs. Anna Granger Dow. Oratorio Society of New York.
Miss Gertrude Franklin. 400 Voices.
Miss fhlly Sherwin. Dr. Leopold Damvosch. ... . ... 0. Conductor .
CONTRALTOS. ‘ ,
Miss Auna Drasdil. ; c?rl!oerg s Symphony Orchestra.
Miss Antonia Henne. ‘ Mr G. Carlberg, ....o..oi0 Lol Conductor
Miss Emily Winant. Symphony Society of New York.
i TENORS. Dr. Leopold Damrosch, ... ........ .Conductor
Mr. William Courtney. Downing’s 9th Regiment Band.
Mr. Christian Fritsch. Mr. DL L. Downing, . ....o. oen.n. .. .. .Conductor
Signor F. Rosnati. ‘ . . '
Mr. Theodore Toedt. ‘ New York Philharmonic Club.
. Richard Amold......... ... ..o 0o Violin
BARITONES. ' Emi] Gramm .,........ .. ... Violin |
Mr. Franz Remmertz. : Julius Gantzberg ....
Mr. Harrison Millard. "Charles Werner ............... .
Mr. Fred Steins. ‘ Emannel Manoli...... ... .
Signor Tagliapletra. Eugene Weiner............ . e Flute

i
1
I

Violoncello | YORK MusicAL BUREAU, and will be drawn up in
.Double Bass | English, French, Italian or German, as may be de-

sired.

By stating

ML 4g
. M54

5
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/ X

h

F. A, SCHWAB-— Managers-——JOHN LAVINE,

STEINWAY HALL, RooM No.7.
Advertising.

An inexperienced advertiser will expend on ad-
vert'sements from twenty-five to fifty per cent mare
than an experienced person, and usually make an
injudicious investment into the bargain, The Niw
YORK MUSICAL BUREAUG knows exactly where and
when to advertise, will give reasons for its method,
and, faking 1o commisston Jrom any mncwspaper,
may be counted upon to faithfully serve the mte-
rests of its chents, -

0

The Press.

The protracted acquaintance of the Nrw York
MusICAL BUREAU with the newspaper press of New
York, Boston, Philadelplia and other large cities,
the assertion that any entertainment
under its management will be bronght to the
notice of the leading aities, without the delay which
inexperienced persons are usnally submitted to. It
is hoped that this siatement will not be misunder-
stood, the Niw YORK Musicat Bureau only gua-
ranteeing that crétical atiention shall be invited to

authorizes

the performances wnder its managemen!.  Specu-

© Jators, ageiits and unwise persons generally, who
are in the habit of boasting of < influence with the

)

press,”” should be avoided.

Y, P

Mrs. ANNA GRANGER-DOW,

Ior several years the leading soprano of Boston, is
a thoroughly cultivated aitist.  She was a favorite
pupil of the famous French macsiro, Duprez, and
of the no less renowned Vanuccini, of Plorence.
She also studied under Madame Rudersdorff, whose
success in (inishing dramatic singers is well known.
Mys. Dow’s voice is a pure soprano of great volume
and Hexibility.
has sang in the oratorio performances of the Boston
Haudel and Haydn Society, the Oratorio Society of
New York, and in concert with the New York
Philbarmonic Society ; with the Theodore Thomas
Orchestra and other prominent concert combina-

Since her return from Europe she

tions, and has made a starring tour as leading

g
prima denna in English opera.

v Mes Anna Granger-Dow fairly astonished us
with the display of her good qualities and cultiva-
uon. She possesses a full, rich, well developed
voice of great flexibility, as well as much taste and
correct musical feeling. and in applying these gifts
to a large variety of styles of music she exhibited
supevior intelligence and talent.  Her selections
gave her ample opportunity to prove her adaptabi-
lity in sustained singing or cantabile, and in the
florid style as well as the expression of impassioned
feeling, in oratorio as in operatic selections, and in
all she may be said to excel.”’—Music Trade Re-
IALH

Miss GERTRUDE FRANKLIN

1as recently returned from abroad, wheve she has
pursued her studies.  She was a favorite pupil of
the great La Grange, and afterwards, in London,

of the famous Randegger, with whom she studied
oratorio. Miss Franklin received flattering offers
from Paris managers, and from Carl Rosa, for
his English Opera Company ; but, wishing to
confine herself strictly to the concert stage, she de-
clined them as well as other opeftatic engagements
in this country. She made her debut in the Re-
menyi concerts, and, as a member of the renowned
violinist’s concert troupe, has sung with great suc-
cess in some of our largest cities, and later at the
Carlberg Symphony, Wilhelmj, Joseffy and other
concerts in New York,

¢« Miss Gertrude Franklin is a singer of surprising
agility and sweetness of voice "She sang an air
with variations hy Rode with astonishing brilliancy,
and has a phenumenal gift for the execution of florid
masice.  She trills with the ease and charm of a
bird.” —New York lHerald.

Miss FLORENCE COPLESTON,

Studied music under various masters from her child-
hood until the arrival in America of Dr. Hans Von
Bulow, who placed her under the care of his favorite
pupil, Miss Marion T". Brown, with whom she went
through the exercises known as the Stuttgart course.
i.aler on, after studying for a year with Ierr Feining.
er, she went to Leipzig and was received by Carl
Reinecke as his private pupil.  Under his direction
Miss Copleston made her debut {June 22, 1879,}in a
public concert
his invitation, and was highly complimented by
The press everywhere has spoken well of
Miss Copleston’s playing.  The Leipzig 7ugedlatt,
Nachrichten, Theater and Volks.Zeitung comment-
ed ficely on her exeellent technique, smoothness,
fullness of tone, firmness ol touch, etc., elc.
she left Leipzig, Miss Copleston has played with
equal success in concerts in London, the No:th of
Engzland, in New York with the Philharmonic Club
at Chickering Hall, and at the debut of Miss
Thursby in Brooklyn, at the Academy of Music,
Dec. 2.
have appeared in all the important journals of

She subsequently visited Liszt, at

him.

Since

Favorable notices of her performances

New York.

Miss ANNA DRASDIL

Was Dorn in Blatina, Bohemia, in the year 1847.:

When only ten years of age she wes a member of
the church choir of her birth place and sang in
Mozart’s Reguiem.
musical abilities made for her many friends among
the clergymen and musical people, and at 15 she
was sent to Prague tostudy under Kapellmeis er Jahn,
who was at that time conductor of the opera. She
studied with Herr Jahn two years and then went to
Hamburyg, and from there to Berlin.  After making
rapid progress with other teachers, she returned to
Hamburg, where her talent was immediately re.
cognized, and she was at once engaged for a long
concert tour with Madame Titien and Mr. Santley.
In 1860 sh» appeared in London with these artists,
and then with Christine Nilsson. Miss Drasdil was
highly successful in all the oratorios and musical
festivals in England.  The climate in England not

Her wonderful volce and great

agreeing with her, she determined to visit America.

She came Lo us in 182, and, o use her own words,
< Here I am in better health and very happy, and
only hope the generous Americans will be as kind
to me in the future as they have been in the past ’

¢ But we hasten to the next piece, and must be
“pardoned if we should seem over-enthusiastic in onr
mention of the superb contralto voice of Miss Dras.
dil. Itis an organ of singular purity and depth, a -
genuine contralto, with a decided ring of the true’
metal. In the recitative of the jmmortal Dr tanti
palplti, she was again and again interrupted with
the most tumultuous applause, and her success was
complete and perfect. No such contralto has ap.
peared in this country since the days of Alboni.
Her school is incomparable and her style graceful
and finished. In response to an encore she sang
the plaintive old ballad, 7 caniot sing the old songs.
Haydn's Spirit Song was given subsequently by
this lady in superb style, and most vociferously ap-
plauded.”— N Y. Zribune.

Miss HENRIETTA BEEBE.

Few artists before the public have gained so en-
viable a reputation for conscientious, artistic and at-
tractive vocalism as this lady. She will be remem-
bered as the soprano of the New York English Glee
Club, and is known as one of the best singers in
English glees and part songs -ever heard im this
country. She is also eminebt as a concert vocalist
and oratorio soloist.

#Miss Beebe has, during the past seacon, sung
in Londoun at the 5t. James Hall and the Alexan-
dra Palace with distinguished success, She sang
under the management of Mr. Barnby, the com-
poser, and received unequivocal commendation fcr
ber rendering of the English songs which belong
to his special field. With Mr. Barnby she also
studied part of the leading oratorios.”’—Bostorn Ad-
verfescr.

“«Of the soloists, Miss Heanrietta Beebe, of New
York, who made her debut in oratorio { ke Mes-
séa/) in New England last evening, certainly merits
the first place. Too much can hardly be said in

‘ her prase, every word which has been previously

pronouuced in regard to her rendering of glees and
higher music finding full justification in her able
singing in <« The Messiah. *— Boston Advertiser.

« Everything she atiempted was faultlessly done;
and whal she cannot do faultessly, she is artist
enough not to attempt. The ambition to dazzle
with half-performed feats is something apparently
unknown to her. She.is sincerity itsell in her
singing.”'— Brooklyn Eagle.

Miss EMILY WINANT.

‘This talented lady has juslly taken a foremost
position as an oratorio singer and a most accept-
able ariist in ths concert room. Within the last -
two years she has appearsd in Boston with the
Handel and Haydn Society in the oratorio ¢ Eli-
jah,”” and at the Remenyi conceits, and on both
occasions she created a real sensation and was pro-
nounced by the public and the press ¢ one of the
best contraltos heard in Boston for many years,”
Her many successes in New York are well known,
and the press has alivays spoken of her in the
highest praise.

This artist has a magnificent contralto, a natu-
ral voice of great power and rich quality.”— New
York Herald.

“And as for the contralto songs by Miss Emily
Winant, too high praise: could hardly be given

them. Miss Winant well éarned an encore for her
broad and artistic delivery.”’— New Vork World,

¢“She has a genuine contralto voice, which is
powerful, rich and sympathetic. She delivers it
with expression and good taste,” Itis remarkably
even in the diflerent registers, and she takes her
highest and lowest notes withont apparent strain or
any evidence that the tones are not perfectly natu.
ral to her.""— New York Times,




¢ The siirprise of the evening, however, was the

singing of Miss Emily Winant, the contralto, who
appeared for the first time in Boston, Her purity
of tone, the noble breadth, fullness and sweetness
of her lowest notes, her remarkable distinctness of
-articulation and strong sympathy with her theme,
were a revelation the audience were not warned of,
and her- instant success was so much more note-
worthy.”’— Boston Daily Advertiscr.

ABBIE BEESON OAﬁRINGTON.

Abbie Beeson Carrington is a native of the West,
her home being "in Fond-du-Lac, Wisconsin. She
came to Boston little more than three years ago for
the purpose of studying vocal music, having taken
1no lessons previously, and commenced studying un-
der Mr. Harry Wheeler. When she commenced,
her voice promised nothing extraordinary, but un-
der careful study it rapidly developed, and m the
short space of two years she graduated in singing
from the New-England Conservatory. Her first
appearance was in the Music Hall, at a quarterly
concert of the Conservatory, and she at once took
high rank as a vocalist, being several times recalled
before the audience. She had now realized her
previously formed expectations, but her success had
‘opened new prospects in the future, and, heeding
her teachers’ advice to enter upon an operatic ca-
reer, she went to Milan, Italy. Her voice having
been educated in the lialian school of singing, she
was prepared to enter immediately on the study of
the operas, which she did under Giuseppe Perini ;
and in one year from the time she entered Milan,
she made her debut in *<Traviata,”” achieving an
almost unparalleled success. IHer successes in
¢ Faust,”” ¢ Trovatore,” ¢ Rigoletto” and the
¢ Bohemian Girl,”” were of the same decided char-
acter.

Since her return to America, Miss Carrington has
appaared at the Theo. Thomas, Philharmonic and
Symphony Society concerts in this city, and has al-
ways created the most favorable tnpression.

Nadame CONSTANCE HOWARD.

Is one of the rising young artists of America, whose
successful debut m the first Remenyi concert at
Steinway Hall, iast season, {in the Chopin E mtnor
concerts,) was the subject of much favorable com-
ment by the New York press. At an early age she
bzcame a pupil of Dr. William Mason, studying
“with him several years. and subsequently with Mr.
S. B. Mills and Fraulein Anna Mehlig. Mne.
Howard subsequently entered the Stuttgart con-
servatory, where after two years study, she gradu-
ated with the highest honors and testimonials to
her merits as a’ pianiste and musician. At the
conclusion of her studies, Mme. Howard visited
Weimar, where slie enjoyed the hospitality extend-
ed to young artists by Liszt, for some weeks.
Since her debut here, she has played frequently at
the best concerts in New York, and always with
success ; she also appeared lately in Boston and
produced an excellent impression.

“The dull monotony of a piano-forte recital, was
relieved by the appearance of Mme. Constance
Howard, who took the first piano-part with Mr.
Sherwood in the ¢Impromptu’ of Reinecke, for
two pianos —on a theme from Schuman s ¢ Manfred.’
Mme. Howard has a most lady like delicacy of
touch, a charming presence, and proved by her
share in the performance, that she is a capable
pianiste and a, serious musician.—V., Y. World,
November 27.

‘

¢ Mme. Howard played Chopin’s ¢ Nocturne,’
D flat, major; and Liszt’s « Rhapsodie’ No. 12, at
Mr. Courtney’s concert, Chickering Hall, last
night.  The ¢Nocturne’ the lady played with
grace and tenderness, and showed the inspiration
which comes ot an appreciation of the poetic nature
of Chopin’s compositions. In the *Rhapsodie,’
she gave a powerful and intelligent performance,
and at its conclusion, was enthusiastically recalled,
a; she deserved to be.-—N. V. Zimes, February 10,
1879.

Mr. CH. FRITSCH.

This deservedly popular tenor possesses a voice of
wonderful power and extent of compass, and re-
markable purity of tone. He studizd with that ac-
complished vocal teacher, Herr Ruehl, of Frank-
fort-on-the-Main, and later with Signor Friani and
Mr. Federlein in New York.

He first appeared in opera with Madame Titiens
in ““Fidelio,” at the Academy of Music, during
the too brief career of that great artiste, when he
achieved an ir? nediate and great success.

He was nex. 1eard at the Wagner Operatic Fes-
tival, and subsequently with Madame Pappenheim
in her series of German operas at the Academy of
Music, where, as also in Boston, he achieved a bril-
liant success in ** Lohengrin,”’ which was repeated
in Chicago and other cities. From that time his
career has leen ever onward and upward; he
is now regarded as one of the most popular tenors
of the day.

Mr. WILLIAN COURTNEY,
The eminent English tenor, is prepared to receive
engagements for the Fall and Winter, 1879-1880—
his second season in America. While Mr. Courtney's
services may be secured for Italian and English opera,
and, of course, for miscellaneous concerts, special
attention is invited to the fact that his unrivalled po-

-sition as an interpreter of oratorio aud classical Eng-

lish music, commends him strongly to managers
intending to produce the grand works of Handel,
Bach, Mendelssohn, etc. Among Mr. Courtney’s
most brilliant achievements last season are to be
numbered his performances in the Remenyi con-
certs in New York, Boston, Washington, Baltimore,
etc.; his engagements by the New York Oratorio
Sociéty (¢“ Alexander’s Feast ””), the Handel and
Haydn Society, of Boston (¢ The Messiah,” Bach’s
¢ Passton Music”” and ¢ Judas Maccabzeus ) ; his
appearance in the Pittsburgh Musical Festival
(*“The Messiah,” ¢Elijah,” Gounod’s ¢ Ma:s,"
Mendelssohn's ¢ g5th Psalm ”” and Verdi’s ¢ Re-
quiem”’), and his singing under the auspices of the
Apollo Club, of Chicago (““ The Messiah "’} and
the Arion Club, of Milwaukee (¢ The Creation™).

NMr. W. H. SHERWOOD.

As Mr. Sherwood, from the measure of his suc-
cess as a virtuoso, appears destined to take rank as
one of the foremost of American pianists, it may
not be amiss to supply a briet sketch of the artist.
Mr. Sherwood is about twenty-five years of age.
He yeceived his earliest instruction from his father
(L. H. Sherwood, A. M., principal and founder of
the Lyons Musical Academy, well known as one of
the oldest and most thorough music schools in the
country), whose cowrse was particularly clear and
progressive. Then he passed a few weeks with
Dr. William Mason, to great advantage, and next
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proceeded to Germany, where Kullak and Weitz-
mann assumed control of his studies.  Sub-
sequently the young musician went to Weimar,
where he profited by Liszt’s advice and attention
for six months, being the recipient of many marks
of attention and esteem from the great master.
Nearly five years were spent in Europe. Among
the most notable concerts in which Mr. Sherwood
took part was a grand ¢ Beethoven Festival Con-
cert,” the Royal Director Richard Wuerst being
conductor of the orchestra.  Mr. Sherwood played
Beethoven’s concerto in E flat major (the ““Emperor
Concerto”), creating such a furore thas he was
called out eight times in consequence. He repeated
this concerto, during a short period, in five sym-.
phony concerts in Berlin. Among his greatest suc-
cesses abroad was his own concert, given at the Sizzg-
Abkademie in Berlin to a crowded house, and pro-
nounced by leading newspapers one of the ¢ best
of the season.””  This of itself established his repu-
tation as second to none in Berlin, musicians and
critics being unanimous in his praise. Three years
ago the artist returned to the United States, and
since then he has dwelt in Boston. He has given
several important series of plano recitals in that
city, carrying off the honors for three seasons past.

Dr. LEOPOLD DAMROSCH

Was bom on the 22d day of October, 1832, in
Posen, Prussia. In early youth his musical predi-
lections were with difficulty suppressed, and their
suppression served only to increase his desive to de-

vote himself exclusively to the study_of music.

After studying medicine until his 22d year, he com-

meneed the study of the violin and thorough-bass
with IHerbert Ries, Concertmeister of the Royal

Cowrt at Berlin, and with Dehn and Bohmer.
From this period in his life the rapidity with which
Dr. Damrosch rose into prominence among the
musicians of Germany was remarkable. He soon
became eminent as a conductor for the warmth of
his interpretation of the works of the old masters
no less than for the courage he evinced by the in-
troduction of modern works. The young violinist
who made his first public appearance on the 11th
of January, 1855, at Magdebury, Prussia, selecting
pieces from Beethoven, Emst and Vieuxtemps, was
soon destined to take his place among the prominent
men of his time, and become the associate and friend
of Liszt (the triendship was made public by the dedi-
cation of the *“I'riomphe funebre’’ to Dr. Dam-
rosch), and a leader among leaders.  After a most
brilliant career in Germany as composer, artist and
conductor, Dr. Damrosch, on an invitation from the
Arion Society of this city, determined to visit Ame-

rica, and arrived here in 1871.  Dr. Damrosch’s la
bors in this country for the advancement of music
are well known to every one. He organized the
Oratorio Society, now in reputation the most promi.
nent of all choral societies in America. He was
also the organizer and is the coductor of the Sym.

phony Society (orchestral) concerts.

Signhor ALESSANDRO LIBERATI,

The comet soloist whom thousands of people have
heard at Brighton Beach during the last season, has
steadily risen in the estimation of the public ever
since his first appearance. He came unheralded
into this city, and his artistic excellence has placed




him in the front rank of comet soloists, Signor
Liberati was horn in Frascati, Italy, July 7th, 1847.
His father was a fine musician and was celebrated
for his performance on the trumpet with keys, which
had just been invented. Alessandro firsi com-
menced playing on the cornet when twelve years
old. In the year 1864 he played the E flat cornet
in the Chasseurs band. He afterwards was the
“solo cornet’ in many concerts in Naples, Flo-
rence, Milan, Nice, Paris, etc. '

In 1872, after a varied experience in - Europe, he
resolved to visit America, and in June of that year
srrived in Bosten.  Not finding a suitable engage-
ment there, hé went to the capital of Canada and
was immediately engaged as band master of the
Ottawa Brigade Garrison Artillery Band. There
he remained till 1875, and became very popular as
a leader and cornet soloist.

Signor Liberati was the leading attraction in the
band of the Detroit National Guard, on their visit
to the Centennial Exhibition in Philadelphia, in
1876. He then determined to remain in the United
States, after many tempting offers to return to
Canada. He again visited Boston and was cornet
soloist in the Cadet Band of that city. Ie soon
afterwards came to New York, where he now pro-
poses to remain.

Mr. M. ARBUCKLE,

The great cornet virtuoso, was horn near Glasgow,
Scotland, and comes of a musical family. e be-
gan the study of music with the then bandmaster
of his regiment (the 26th Cameronians) while he
“wasserving in China and India. Ilis progress was
extremely rapid, he being passionately fond of
music.  On his return to England he studied with
Koenig, the celebrated cornet player of Jullien’s
orchestra. His career in America has ever been
prosperous, and he has met at all times with a brijliant
reception from press and public wherever he has
appeared, in his tours with Gilmore’s Band and
other concert compauies, throughout the States.

Mr. J. N. PATTISON

Is acknowledged by the press and public to be one
of the leading and most versatile pianists in Ame-
A composer of undoubted excellence, his
name is a sufficient guarantee to the musical public
of the genuine pleasure that may be expected from
his performances.

Mr. Pattison’s assured reputation in New York,
his performances wich the New York and Brooklyn
Philharmonic Societies, his unequivocal success
throughout the country in tours made with Parepa-
Rosa, Ole Bull, Kellogg, Lucca, Albani and others,
and his interpretation of the classical works of the
old and new schools, have repeatedly been subjects
of notice,

rica.

Mr. W. C. DIETRICH

Is a musical divector of great experience and abili-
ty, born in the city of Annaberg, Kingdom of
Saxony, Nov. 1g9th, 1830. He commenced the
study of music in his native city, and afterwards
visited the city of Prague and studied composition,
instrumentation, etc with Prof. Kittel. In 1846,
Mr. Dietrich came to America. After his arrival in
this country, his first prominent engagement was as

conductor of opera for Max Maretzek, He also con-
ducted the orchestra for the Richings Opera Troupe,
the French Opera in New Orleans, and the Ger-
man and Italian Opera with Lucca and De Murska,
in Havana. In 1869 Mr. Dietrich was elected con-
ductor of the Philharmonic Society of Philadelphia,
but since 1875 he has been engaged with Mr. Theo-
dore Thomas, and for the last two years has been
assistant-conductor of the Brooklyn Philharmonic
Society. Mr. Dietrich has composed many works,
both instrumental and vocal, possessing great merit,

Mr. J. LEVY,

Pronounced hy the public, the profession and the
press the greatest cornet soloist in the world, is cex-
tainly one of the most attractive “cards” for first-class
concerts.  His artistic career around the world has
been a continuous series of successes seldom falling
to the lot of any musical artist. Managers and mu-
sical committees are so well aware of Mr. Levy’s
merits that it is only necessary for us to further in-
form them that he is prepared to accept a limited
number of first class concert engagements,

Signor ROSNATI,

Known as the leading tenor of the Strakosch Ita-
lian Opera Troupe last season, will undoubtedly
prove a great favorite in this country. le pos-
sesses a pure tenor voice, ringing in tone and of sweet
quality, and he uses it with fine judgment.
Rosnati  has met with unqualified success on
every occasion of his appearance in opera or con-
cert, in both of which he has been pronounced by
the press of New York, Boston, Philadelphia, etc.,
““one of the finest best we have bad in this coun-
try of late years.”

Signor Rosnati has an extensive and excellent
repertoire, is prepossessing in appearance and man-
ner, and we take great pleasure in presenting his
claims as an artist to managers and musical com-
mittees.

Signor FERRANTL.

It is almost needless to say anything in relation
to this well known baritone-buffo. For the last
twelve years, ever since his first appearance in this
country with the Parepa Concert Company, he has
been a popular favorite in the concert room, in all
parts of the United States. In his particular line
of talent he is unsurpassed.

Mr. FRANZ RUMMEL

Has commanded by sheer force of genius and
ncomparable ability the admiration of the musical
public. He came here unknown and had no ad-
vantages of previous announcements. As soon as
he was heard, the verdict was pronounced, and his
position as an artist of the first rank was assured.
He has never failed to justify the high estimation
in whieh he is held, and it must be a satisfaction to
him to find that the appreciation of his audiences is
commensurate with his best efforts. Mr. Rummel
has not been heard before yesterday in the most
trying part of a pianist’s experience—a recital in
which he receives no aid, and in which he must de-

Signor |

pend on his own abilities and versatile accomplish-
ments to carry him through. The crucial test to
which he was subjected yesterday afternoon showed
his quality, and without undue praise it may be
said that his performance was phenomenal, and, as
a whole, beyond criticism.—New York Times.

NEW YORK PHILHARMONIC CLUB.

In organizing the Phitharmonic'Club great pains
have leen taken to select not only such artists as
individually take a high rank as solo performers,
but such as in their combined efforts have elicited
the admiration and praise of New York critics.

The repertoire of the Club comprises selections
of both a popular and classical character, and the
Club will be most happy to meet the desires of any
committee as to other selections.

The Club will give the entire programme in Ly-
ceums and Conventions, when required to do so.

THE NFW YORK CHOIR CONCERT
COMPANY.

This organization has been formed for the pur-
pose of giving refined musical entertainments for
Churches, and for Church Associations. The ar.
tists, Miss Fanny Pollack, Soprano; Miss Jennie
Dickerson, Contralto ; Mr. Henry Brandeis, Tenor ;
Mr. Ar -Iph Sohst, Basso, and W. G. Dietrich, Or-
ganist and Accompanist, are all well and favorably
known as members of the principal Church Choirs
of New York. Their programmes include glees,
part songs, and other music of a refined and pleas-
ing nature, and will be arranged in accordance
with fhe wishes of committees, etc.

NMr. HENRY CALT, .

IN HUMOROUS DELINEATIONS AND MUSICAL
SKETCHES.

Mr. Henry Galt has now become unprecedently
popular in New York, having made upward of one
hundred appearances in the city.

“One of the most popular as well as one of the

most . worthy of our public entertainers”,—New
York World.

«Remarkable ability, excellent vocal powers
and neat wit.”' -~ Brooklyn Eagle.

¢« Flas made his mark as an unrivalled humorist.”
—New York Telegram.

¢ A favorite. Received a very flattering recep-
tion.”’—New York Herald. - B

*Very amusing in his humorousmusical sketches.”
—Sunday Times.

¢ Musical sketch of Dundreary almost equal to
the performance of Sothern.”— Commercial Adver-
tser,

“‘Inimitable. One enthusiastic auditor applauded

so violently that his seat gave way.”’—Ewvening |

Mail.

A good voice and a keen sense of the humor--

ous. Made a great hit.”—Daily Graphic. )

* This popular delineator’s representation of Lbrd
Dundreary is not excelled by Sothern.’- Music
Trade Review. ’
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