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SPECIAL NOTICE.

In order to accommodate those residing at a distance, who may be desirous of purchasing
any of the Musical Works published i dook form, by Naraan Ricmarpson, he has, in addition to
his exchange with the Trade generally, made a special arrangement, by which these works can be

obtained, wholesale or retail, at the lowest prices, by addressing either of the following Publishers:

MASON BROTHERS, 108 and 110 Duane Street, NEW YORK, Publishers,
Booksellers, and Stationers. Proprietors and Publishers of the “N. Y. Musical Review.”

J. B. LIPPINCOTT & CO., 20 North Fourth Street, PHILADELPHIA,

Publishers, Booksellers, and Stationers.
J. B. STEEL, 60 Camp Street, NEW ORLEANS, Publisher, Bookseller and Stationer.
EDWARDS & BUSHNELL, 106 Fourth St., Glasgow Row, ST. LOUIS, Mo.

Booksellers and Stationers.

All our publications,—including Musical Works, Sheet Music, &.—may be obtained at
wholesale and retail, at our lowest prices, of

FIRTH, POND & CO., 547 Broadway, NEW YORK, Manufacturers of Piano-
Fortes, Music Publishers, &e.

HIGGINS BROTHERS, 54 Randolph Street, CHICAGO, ILL., Publishers, and

extensive dealers in Piano-Fortes, Melodeons’ Sheet Music, Musical Works, &c.
And also of Music Dealers generally, throughout the United States.

I= Any Book, or piece of Music, in this Catalogue, will be forwarded to any address, free
of postage, by the above Publishers, on receipt of the price annexed.

NATHAN RICHARDSON,

MUSICAL EXCHANGE, BOSTON.
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Our collection of Forerex Music is the largest in the United States, —embracing the classical works of the most distinguished Composers, ancient and modern, &
all instruments ; among which are Oreras, OraTtorios, Coxcerros, Syynruoxiits, OVERTURES, QUARTETTS, QUINTETTS, SEXTETTS, SONATAS, Trios, FANTASIY 3,
Stupies, German, Freneh, and Italian Soxas, &e., &e.

In conncction with the above, we have an exchange with all the principal Music pulilishers in America, therefore, New Musie, from all parts of Europe and America,
is reeeived as soon as published, — which, together with our own Publications, forms tlie largest stock and greatest varioty of Shect Musie, to he found in this country.

Orders reccived for every deseription of Musical merchandise, both European and American, such as Musioan InstrumesTs, Musicarn Periopicars and JOoURNATS,
Booxs, &c. Having correspondents in the principal citics of Germany, France, and England, Mr. Richardson is enabled to fulfil all orders with promptness.

Secoxp-maxp PIANOS bought, sold, and exchanged. Pianos Tuned and Lepaired, by cxpericnced and competent persons.

Sheet Music Bound in any style desired, at the lowest prices.  PorTrorros and Cases for holding Music, of various styles, always on hand.

AN AN AN NN

AN

AR 1 i e Ty & 7 e o B2 &
TEACRERS OF MUSIE,
Mr. Richardson will be happy to supply Seminarics, Schools, and others, with competent Traciers, (of cither sex,) in all the different branches of T A
cation, by lctter or otherwise. A carcfully prepared list of all the best Teachers, residing in Boston and its vicinity, may be found at the Musical E.rchange.
Any information on matters rclating to Music, professional or otherwise, will be cheerfully given at any time.
All orders or communications, (in French, German, or English,) attended to with promptuess, by addressing

NATHAN RICHARDSON, Musical Exchnngé, Boston, Mass,
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PREFACE. :
THE development and cultivation of the VoIcE, at the present day, is regarded as an important branch of education, by all classes of persons who can avail them.
selves of the necessary means.
In the compilation of this work, the author has had access to every work of celebrity on the subject, published either in this country or in Europe; and the sclections
of Scale Exercises have been carefully systemized, while the consecutive order of the Solfeggios has been adapted to the progressive stages of the pupil’s progress.

The Exercises will be found easy and progressive. Should the pupil practise each in course, he will have prepared himself to meet the difficulties of the next suc-
ceeding lesson.

By transposing the Scale Exercises into the key of G, or A, they will be found adapted as well to the Bass or Alto, as they are now in the key of C, to the Soprano
or Tenor voices.

The selection of Solfeggios for this work, has been made with no less reference to the cultivation of the taste of the pupil for good music, than for facility in
execution, and the formation of a pure and chaste style in Singing.

The two standard Bass songs in the last part of the work are designed to be sung as Solfeggios, by those who may wish to relieve the severity of Scale practice by
reverting to melodies appropriate to their compass of voice.

With the hope that this method will have a fair trial in the hands of able Teachers and diligent and persevering pupils, it is respectfully submitted to the public, by
the AuTHOR. _—

Ix presenting BAxER'S ForMATION AND CULTIVATION OF THE VOICE, it may not be out of place for the Publisher to give a brief analysis, and to point out some
of the peculiar merits of the work, as suited to the real wants of the musical public.

The Introduction to this work is a clear but succinct exposition of the principles on which ToNE is propagated, —showing how to avoid huskiness and guttural, or
the pectoral qualities of voice, and explaining the proper use of the parts called into requisition, so as to form a FREE AND A PURE TONE.

The first nine Exercises are designed to bring out, strengthen, and render the tone Fi1RM and FLEXIBLE, as well as to secure to the learner the ability to carry the voice
gracefully, from the pitch of one note to that of another.

The next twenty Exercises, consisting of the Major, Minor, and Chromatic Scales in different formulas, are carefully systemized, and arranged in progressive order.

Herein the author seems to have been particular happy in hla adjustment of scquent and modulating Harmonies, so as to render the otherwise difficult intervals easy of
intonation.

On the 40th page will be found a satisfuctory treatment of the PorTaMENTO, and a scries of appropriate Exercises for the attainment of a BRILLIANT EXECUTION,
together with an cxplanation of the TrrLL — a representation of which is given in full, and may be applied to all of the different keys.

The selection of Songs,— with and without words, — or SoL¥EGG108, in this work, as well as the author’s original compositions, will be found easy, attractive, and
classical, and adapted as well to the practical wants of the student as to refine the taste of the hearer.

PRICE, $1.50.

Copies sent by mail, free of postage, on receipt of the above price. Dealers and Seminarics supplied, on the most liberal terms,

PUBLISHED S¥ WATHAN RICHARDSON, AT THT MUSICAL EXCHANGS, BOSTON.




RICHARDSON'S MUSICAL EXCHANGE ILLUSTRATED CATALOGUE

BY NATHAN

“ There is no instrument,” says Mr. Hoffman, an able German writer on Music, ¢ with
the exception of the Harp, which is, however, much more limited, that like the Piano,
takes in at once the whole realm of harmony, and displays its treasures to the connoisseur
in the most wondrous forms and shapes. When the imagination of a composer has seized
upon an entire tone-picture, with its rich groups, brilliant lights, and deep shadows, he
can call it into life at his Piano so that it comes forth, in gay and dazzling colors, from
the inner world.”

It is the instrument of all others, by which those who are masters of its technical diffi-
culties, are enabled to give that effect to composers which otherwise must be sought for
in the combinations of an orchestra, and for which the best and most talented minds
have been continually exercised to frame works of instruction and practice. Most of
these, however, have been devoted to the consideration of some particular school or mode
of playing, founded upon the peculiarities of a single one of the great artists who have
made themselves a world-fume; so that pupils who have followed the lessons of only one
of these instruction books, find themselves at fault when attempting to play the music
of any other school. .

To obviate this evil the present work has been written, and * Tue MopERN SCHOOL FOR
THAE P1axo-FORTE” has now been before the public a sufficient length of time for its
value as an Instruction Book to be thoroughly. tested ; while the fact that its sale is con-
tinually increasing, together with the universal opinion which all who have used it unite
to express, that it is the best guide to a practical knowledge of Piano playing which has
ever been published, prove that it is all that it was intended to be. In taking this oppor-
tunity of recommending his work to those in want of an Instruction Book — by the aid
of which a pupil can be advanced froin the elementary department to the execution of
the most difficult pieces, in a shorter time than can be accomplished by any other system, —
the Author feels that a little explanation of its principles and object may not here be out
of place. It had its origin in his own wants, while taking lessons as a pupil, and which
obliged him to look beyond what assistance he could find in his own country, for a
thorough knowledge of the Piano-Forte. He accordingly visited Europe, and placed
himself under the tuition of the most eminent teachers in the world. While thus learn-
ing whatever was best or peculiar in their several modes of instruction, he conceived the
idea of dringing together in one volume, in a series of lxercises, the different systems
taught by them, which before this arrangement, could only be acquired by entering upon
a course of pupilage with each and all of these various artists — a plan which but few of
those who desire to play, could, under the most favorable circumstances, hope to carry
out. After careful revision, and having tested it most thoroughly himself, while it was
yet in manuscript, he decided upon its present form, and as such respectfully submits it
to your favorable consideration.

It will be seen upon examination, that it is progressive in its plan, leading the pupil by
degrees from the simplest rudiments, through the various steps that are requisite to
acquire entire command over the muscles of the hands and fingers, till, having completed
the Exercises in their order, and in the manner explained in the copious notes which are
to be found on every page, the pupil is qualified to attempt pieces of the most difficult
character. By thus advancing, step by step, whatever is once learned is never forgotten.

Everything not having a direct practical bearing upon the pupil’s progress, has been
studiously avoided ; no Exercises having been introduced for the sake merely of increas-
ing the size of the book, and only those retained, which the author’s personal experience
taught him, tend directly to advance the learner. No time is therefore wasted in useless
practising, and facility of execution, grace of style, and an elegant method of playing
are acquired in the shkortest time possible.

The great principle upon which his entire system is founded, and which is the only
method now taught by the most eminent teacliers in Europe, but which is contained in
no other Instruction Book yet published, is, that every finger has its particular notes, and
should never be called on to play any others in any particular scale. No matter whit
the passage may be, the fingering is always the same ; so that when a pupil is perfectly
familiar with the Seale of C, or any other, and can play them correctly, every piece of
music written in the same Keys will be equally easy, so far as the mechdnical exccution
is concerned. It needs no argument to prove that this is the only method by which an
eqnal amount of execution can be acquired in as short a period of time.

For the benefit of those who may not have seen the work itself, and who also may be
desirous of knowing to a certain extent the scope and extent of his method, together with
a hope that by so do'ng he may remove any prejudice that would naturally be excited
in the mind, at the introduction of an entirely new system, at the present time, when the
list of Piano-Forte Instruction Books is already too extended; the Author has prepared
the following abstract, to which he irvites your candid attention.

The system of fingering which has been adopted, requires but a moment’s consideration,
for all to acquiesce in its superiority. In the first place, it is the fingering which is to be
found in all the published works of the greatest composers, as marked by the authors
themselves, and in all the Instruction Books as origirally publisked. In the second, it
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admits of a more perfect system than the American mode, in which the thumb is indi-
cated by a 4. And thirdly, whoever learns this mode, will not be obliged to unlearn
anything when attempting the works of the classic writers, or the brilliant and prolific
authors of the present day. Remember that it is only in the very small portion of the
whole amount of music for this instrument, which American compositions and reprints
comprise, that the American mode is found at all. . X .

The present book is a modern work of instrnction for the Piano-Forte. It is admitted
that the best works now in use, although written by experienced and practical authors,
are based upon an old school and system of playing; consequently they do not meet the
artistic exigencies of the day, or the pupil's requirements in learning modern music.
The range of Piano-Forte compositions has been greatly enlarged of late years; the
capacity of the instrument increased ; new effects have been introduced, and the greatest
mechanical difficulties have been ingeniously met and overcome, by modern masters.

In order then to avail one's self of the large amount of new musicalliterature which has
followed these improvements, some instructive work is absolutely necessary, in which the
new principles shall be laid down ; the new system of training the hand be given; and
the method of attacking and successfully overcoming the greatest mechanical difficulties,
fully explained and practically imparted. The Author therefore deems no apology
necessary, in offering to the public this work. It commences, as wﬂ} be seen, with ele-
mentary instruction in its most simple form ; after which, Plates are introduced, showing
the formation and anatomica? structure of the hand and arm, with their elaborate and
beautiful mechanism of bones, muscles and tendons. The bones of the hands are first
shown separately, and then in connection with the ligaments, muscles and tendons, com-
bined one after another, until the entire hand is built up, ready for exercise and
cultivation.

The explanations of the structure of the hand are followed by a course of lessons,
more progressive in their character, and far more comprehensive, than any yet presented
to the public. They commence with the most simple Exercise, and gradually advance to
greater difficulties.  These Exercises are so condensed, that the student is able to commit
them to memory, by playing them but a few times, thus avoiding & long and tedious
Study, written upon several pages, (as found in many other books,) to bring the same
Exercise into practice. It is not to be wondered at, that the pupil becomes disheartened
and discouraged. Simplicity is the object. A pleasing melody or picce of music is now
and then introduced, to vary the course of instruction and facilitate the labor of the mind.
These pieces are carefully selected from the most celebrated European composers, and
many of them are fingered expressly for this work by their Authors. A practical course
of Modulations, in all the major and minor keys, such as has never appeared before,
is introduced to call the attention of the student to a new subject.

The entire work varies from all others, in this, that as the Lxercises are so arranged as
to bring the left hand—which has heretofore been greatly neglected—into constant prac-
tice, and give the saine power of execution, and enable it to perform difficulties with the
same facility, as the right.

The work opens with the elemeunts of music, in which the various characters and
signs, used in musical composition, are clearly ard fully defined ; including the arrange-
ment of Scales in both major and minor modes, the explanation of the Key-board of the
Piano-Forte, Keys with their signatures, &c., &c.; with a complete "dictionary of
musical terms.

This is followed by remarks on the structure of the hand and arm, in which the ana-
tomical relations of the various bones, muscles and tendons, to each other, are fully
explained, and illustrated with plates drawn from life. This is one of the peculiar
features of the work, and its value will at once be seen. The position at the instrument
is next considered, and illustrated by an engraving of the celebrated Dreyschock, with
whom the Author studied, and who sat to him for the purpose. This engraving also
shows the proper position of the hands while playing. The musical portion of the work
is opened by simple exercises in Fingering, with” directions how to count and mark the
time, in all the varieties of double and triple measure, extending through twenty pages,
by the practice of which the pupil is m1de ready to enter upon the great feature of the
systcm, the sTUDY OF THE ScaLks, wiich immediately follows, and which is never lost
sight of dnring the rest of his progress.  Without proficiency in these, no one ever
became great as a pianist, and the greatest care has therefore been taken with them, to
call into practice every variety and combination that can possibly occur. The exercises
in fingering close with a delightful Jittle melody by Robert Schumann, and an arrange-
ment of an air from Lucia di Lammermoor, both of which will be found perfectly easy
to those who have faithfully practised what precedes. E

The study of the Scales opens with a full explanation as to the way and manner in
which the Exercises should be practised, with directions how to strike the notes; what
should be the position of the hand and arm ; the proper time and expression; and what-
ever else is necessary, to convey to the pupil a clear idea of what he is doing.  The Exer-’
cises are in the Scale of C major, and commence with the following example, No. 1.




BiG

ZARDEGN'S MUSICAL

TXE

x
e

HANGE (LLUSTRATED CATALOGUE.

No. 1. C Major. THE NATURAL KEY.
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. This is followed by a series of nine Exercises, in which a great variety of combinations
is brought into practice, portions of which we here give.

No. 2. No. 3.

Iv¥o. 5.

L T VN

1

Tlaving got thus far, o very graceful and easy Etupe, by Duvernoy, is introduced, for
the double purpose of calling Tato practical use¢ what the pupil has been learning while
practising the Scales, and also, to commence the formation of a true musiecal taste, with-
out which, no player can ever become celebrated, or convey pleasure by his perform-
ances. All the compositions introduced into the work, are carefully fingered, and

otherwise explained, =0 as to afford the pupils every facility in their execution.

Next comes, on the 45th page, Exercises to separate the first, second, third, and fourth
fingers from the fifih, of the right hand ; and the second, third, fourth, and fifth, from the
first, in the left hand. Independence of the fingers is an absolute necessity in_playing,
and must be thoroughly accomplished, in order to play well.
have been specially arranged for this purpose. No. 2€,. 27, 28.

27.

The following Exercises

26. 28,

= 8 3 38 3
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The practice of the foregoing, brings the pupil to the consideration of the Mixor Scavrs,
which are carvied through the same number of excrcises, and o_f the same kind, which
we have already illustrated whea speaking of the Scale of C. major. No. 29.

Next is introduced the ScArr 1¥ Tirns, No. 115 followed by the same in SixTirs,
No. 12; succeeded by examples in Syxcorarion, No. 13; Dorrep Ficuts, No. 14,
RepeEaTiNG NotEs, No. 15; Dovnore Tmiwps, No. 16; Brokexy Tmmrps, No. 17;
DounLe Sixrns, No. 18; BroxkEeN SrxTus, No. 19; Cuorps, No. 20; Broxexy Cronps,
No. 21; ArreGcios, No. 22, 23; Ocraves, No. 24; Broxex OcTaves, No. 25.

13.

Succeeding these are six Exercises intended to develop the poswer of the fingers, and
strengthen thie wrist. 'This brings the clementary portion of the work to a close. The
pupil is next presented with an ETUDE, from the celebrated Cramer, which was written
for the purpose cf giving the performer the greatest rapidity, and smoothness of execu-
tion, and will be found admirably adapted to this end.

We now enter upon a more extended study of Seales, in all keys, and under all the
varicties of contrary motion, — thirds, sixths, triplets, sextolets, all kinds of expression ;
and, in short, under all the aspects which music, as written for the Piano, presents to the
player. It commences with G major, is followed by G minor, and is carried through a
series of exercises occupying ten pages, when another ETupe in C, by Stephen Heller,
is introduced, which serves to break in upon the somewhat menotonous Scale practice,
and also calls into practical use all the principles developed in the preceding lessons. In
this connection it may be remarked, that every succeeding piece thut is introduced, offers
some new feature, and brings into use all that has been learned, from the commencement;
and becomes progressively more and more difficult, to the close of the work. So that
while cach will be found easy, if the excrcises that precede have been faithfully prac-
tised, it will be impossible to give them their proper interpretation if the pupil has not
become familiar with the principles laid down in what has gone before,

Next follow Mechanieal Exercises, especially arranged for those wlio commence learning
late in life, after the muscles bave become stiff, and have lost to a degrec their flexibility.
No. 80, 31, 32, 83, 34.

30. 3L

34.
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After this we find an extended study of the Scales in D MaAJor and Mixor.

The pupil next has presented to him two Stupies, by Hiinten, which are intended to
bring into practical use what has already been learned of STaccaTo and Lecaro play-
ing, in all their applications.

The Scales of A MaJor and Mrxor next succeed, followed by a Stuny 15 G Mixor,
by Robert Schumann, in which the use of the pedal is illustrated.

The Scale of I Magor, with that also of E MixoR, comes next, on the ¢4th page, and
immediately after these, is found a HuNGARIAN Poira, a truly beautiful compasition,
and one that when perfectly played, produces universal delight.

The Scales of B Magor and Mixor succeed, and are carvied through the same variety
of exercises that were speciully noticed when speaking of the Scule of C, rs, indeed, are
all the Scales in the cowrse, and following them is the beantiful TREMoLo WaLTz, Ly
Rossellen, somewlhat altered from the original to bring the fuurth finyer into use.

The Scales of I sharp Magor and MiNor, close the series of exercises in the Sharp
keys, and a very soft aud beautiful WavLrz, by Slor, is introduced, which will be found
an admirable study for the pupil who has carefuily worked his way to this stage of the
work. It is quite difficult, but will be easily performed if what precedes has been
thoroughly learned.

The pupil is now set to work in the flat keys, which commence with the Scales of D
flat Major and Minor, the same order of practice being preserved throughout the entire
series of flat keys as in the Seales in the first part of the book; and on the 132nd page,
another Study of Stephen Heller, in I, affords the player an opportunity of bringing

again into practical use the knowledge he is supposed to have acquired from the previous
lessons.
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Five FINGER Exercises, in Double Notes, come next, No. 85, 86, &e., which are fol-

lowed by the Scales of A flat Major and Minor,
. 35.
f]l
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A “_fALTz, by Chopin, succeeds, and will be found admirably adapted to exercise the
pupil in expression aud style; the writings of this composer being celebrated for their
deep meaning and romantic expression. Scales in E flat Major and Minor follow, and next
succeeding is introduced an ImpromeTy, by Henselt, full of rich melody and inspiration.
Exercises in the keys of B flat Major and Minor are next brought before the pupil, and
then comes SchulhofPs SieruERD's SoNG, a very melodious and beautiful composition.
The Scales of F Major and Minor complete the special exercises in keys, and by a
natural progress, the CiuRoMATIC SCALE, in all its varieties, is bronght under considera-
tion, No. 37, &c., No. 388. Minor Thirds, No. 39; Major Sixths, No. 40; Double Minor
Thirds, No. 41; also Broken Minor Thirds, No. 41%; Double Major Sixths, No. 42;
Octaves, No. 43.

37.

g
—&
3
5
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By this time the pupil is ready for one of those most beautiful and delightful composi-
tions, A Soxa Wrrnour Worps, by Mendelssohn, which is here introduced. This will
repay the most thorough study and careful practice.

Scales for equalizing the strength of the different fingers follow, written and fingered
expressly for this work, by Fraxz LiszT, the great pianist and composer. No. 44, &e.

Examples to enable the pupil to acquire un even touch are next given. No. 45, 46, 47.

Pi,sh 2 3
;A’?\—’;—,’J_ e )
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We now come to ARPEGG10S, fourteen examples of which are given, like the following,
but in various keys.
No. 47,

No. 48.
No. 48.

The study of Arpeggios separates the fingers, iinproves the touch, gives-sureness in
playing, and strengthens the hand throughont; it also accustoms the jfirst finger to pass
under the others freely and gracefully. They are of the utmost importance, and should
not, under any consideration, be negiceted. Ten examples of Broken Extended Chords
follow, of which we give an illustration. No. 49.

To enable the pupil to make practical use of these latter principles, Willmer's Horx

ox Ttne OCEaN is introduced, as & Study. Tt is the very poetry of composition,
Exercises on DimMrsisHED Crrorps and CHOKDS OF THE SEVENTH, are now taken up,

examples of which we here give. No. 50, 51.

No. 50. No. 51.

We now come to onc of the most valuable exercises in the whole book, which is called
a DarLy Stupy, and which has been the dadly practice of the cdebrated CARL MAYER,
(Dianist to the King of Denmark,) for the last thirty years. 1t is a mistaken idea, in the
mminds of many, that after having once acquired a knowledge of the Piano, no more is
necessiry to keep it up. Nothing but the most unremitting and careful practice will
suffice to keep a person in the full possession of his executive abilitv; and the greatest
piunists living are the most studious in this respect. We commend the example of Carl
Mayer, and this Study, to all, and would particularly impress upon those who lave begun
late in life, the great superiority of this work over any other that has ever been publiched,
in its adaptation to their wants, from the great variety of Exercises intended to limber
and render the fingers and hand flexible. The study we have alluded to, commences as
follows, No. 52. In the example, No. 53, we have an exercise to accustom the fingers to
strike between the black keys with ease and surety. Droken Arpeggios upon various
chords fullow, as per example, No. 54.

No. 52 No 53,

No. 54.

The pupil is now put upon A ROMANCE IN THE FORM OF A STUDY, by the celebrated
A. Dreyschock, the greatest executionist upon the Piano Living, and whose portrait orna-
ments the beginning of the volume. It is quite extended, and of considerable difficulty.
but is an indispensable study to all who desire to play brilliantly and with execution. .

We come now to what the author terms the Scioon oF OcTaves, for both hands, as
in the illustrations, No. 55, 56. To these succeed other exercizcs in BROKEN THIR’DS'
BroREN ARPEGGI0S; CHROMATIC SCALE IN Broken MiNor Tuirps; and DIMIN:
1sHED CHoRDS 1¥ BROKEN ARrEGGIos. We have here introduced another composition
by Liszt, A Huxcariax Meropy, followed by an arrangement of Thalberg's, each of
ihem intended to exemplify something which the pupil has learned in his previous

essons.
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RICHARDSON'S MUSICAL EXCHANGE ILLUSTRATED CATALSGUE.

l‘{\o. 55. Ilﬂ‘on THE RicET HAND. No. 5§6. For taE LEFT HAND.
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ABBREVIATIONS, Low written and how played, come next, and & Ruapsony, by Drey-
schock, requiring long and patient study, with ample directious how it should be played.
Sk1ps are next brought under the pupil’s practice, with explanations how to give them
their best effect, No. 57. Another example of them played Staceato, No. 58. Another

daily study, No. 59, &c. ; this is intended to strengthen the fifth finger and give case to
the wri>t 1n certain passages. Another Study, by Ddhler, No. 60.

No. '58.

No 57.

e =
————

MoDULATION is now considered, and examples of forty-six different modes given, the
first of which we subjoin. . No. 61. \

No, 61. From rae Ker or C NATURAL To TnE KEY OF G MAJOR.
— — - ———
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TRILLS, in thirty-four varieties, are followed by a special STupy orF TaE TriLL, which
is taken up in twenty examples, making fifty-four exercises upon this beautiful embel-
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lishment. No. 62. .0
No. 62. No. 63. *
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The last series of exercises in the volume, are for the purpose of rendering the Turx,
like that of the trill, perfectly familiar and at the command of the player, whenever their
introduction is demanded. No. 63. Thers are fifty-seven examples of these. The whole
course of instruction is appropriately Lrought to a close by the celebrated SoxATA IN F
MINOR, composed and dedicated to Joseph Ilaydn, by Beethoven. This composition
will not be found too difficult for any one who has faithfully foliowed out the author's
intention, as indicated in the numerous notes and directions that are appended to the
various exercises, from beginning to end; and those pupils who, by fair and honest prac-
tice, have successfully reached this point of their instruction, will find that the whole
range of musical literature is open to them, through which they may range, and from
which they can select, whatever their fancy or inclination prompt them, uundeterred by
intricacies of composition, or difficulties of execution.

The reader who has candidly followed these remarks thus far, cannot fail to perceive
why the author has given to his work the title of MobeErRN ScnooL For THE P1axo
ForTE. It is a School which comprehends the peculiarities of all the most famous
artists, and makes provision for the instruction of the pupil, so that he can attack and
overcome the difficulties of the whole modern literature of this instrument, which, in the
hands and under the treatment of Liszt and Dreyschock, has made such an advance since
the time of Beethoven, to whom, more than to any other one writer, is mainly due the
vast extension of its sphere. For this reason, as the reader has already seen, examples
have been taken from all Schools. Duvernoy, Cramer, Liszt, Stephen Heller, Wilimers,
Henselt, Dreyschock, Mendelssohn, Schulhoff, Déhler, Chopin, and Beethoven, all unite to
destroy manncrism, and make the student what he should always aspire to be,—free of
the whole realm of comnposition.

Recommendatory Fotices of fhe Fodern Sehoal for the Prano- Forte.

The following brief extracts from numerous testimonials received from Teachers and
others, will speak for themselves, and your attention is called to them with the belief
that if you will try tbis system, your own experience will fully justify the strong terms
of commendation in which they are written.

From Alexander Dreyschock, the distinguished Pianist.

The auathor of the * Modern School for the Piano Forte’ having been a pupil of mine
for nearly two years, I take great pleasure in'examining his work, which gives evidence
of his having made good use of my method of playing the Piano and fingering of the
Scales. I therefore do not hesitate to recommend this ¢ Sckool’’ to the musical world;
and I sincerely hope that this careful compilation will meet with the same approval, and
give the same satisfaction to others, which it has to me.

ALEXANDER DREYSCHOCK.

From Julius Knorr, author of several Piano Methods.

After a careful cxamination of the * Modern School for the Piano-Forte,” by Mr.
Nathan Richardson, I am convinced that it presents o full and accurate compendium of
all that is most essential to the acquirement of a good execution. It has, moreover, the
merit of entire consistency in its system of fingering, which is occasionally new, but
always thoroughly adapted to its end. The work cannot be sufficiently recommended,
especially to those players who make wvirtuosity or brilliant execution, one end of their
studies. An interesting feature of the book will certainly be found by many, in its
anatomical description of the bones, muscles, and liguments of the hand.

JuLius KXORR.

From the celebrated Lowell Mason, Mus. Doc.

That you have really produced the best work of the kind that has yet appeared, I am
fully satisfied. LowgLL Masox.

From Prof. Geo. J. Webb.

Iregard it as a work of great value to the Piano-TForte student. Tts numerous Exer-
oises, (many of which are new, and most ingeniously contrived,) for strengthening and
securing an independent action of the fingers, togetlier with its extensive provision for
Scale practice, are superior to any beok of a similar nature that has fullen under my
notice. It seems to me, also, to embrace all qualities necessary to enable any one possess-
ing the requisite musical talent, to surmount the greatest difficulties met with in the
works of the most distinguished composers. Geo. J. WEBD.

From L. P. Homer, University Organist and Instructor in Music at Ilarvard University.

I have made use of your “ Modern School for the Piano-Forte,” and consider it the best
instruction book with which I am acquainted. Its entirely progressive plan admirably
fits it for the yonng, while the great and judiciously selected variety of examples for
scale practice, make it invaluable as a method for advanced pupils. I'am sure that one
half the time usually spent in acquiring & knowledge of playing might be saved by its
use. The mode of fingering which you have adopted, is, by the experience of my pupils
who have used both methods, more easily acquired than the system in common use in
America, and I regard it as an essential feature of the book. It must eventually super-
sede every other work of the kind.

. L. P. HloMER.

From B. F. Baker, the distinguished Teacher of Singing and Composer.
Having had opportunities of using your “Modern Schosl for the Piano. Forte,”” and after
having given jt a most thorough examination, I can cheerfully recorumend it as being
the best instruction book I have seen, both as regards the variety of matter as well as
the inductive manner of arrangement. B. F. BAker

From William Mason, the eminent American Pianist.

I regard the ** Modern School for the Piano-Forte™ superior, in many respects, to any
work of the kind I have ever seen, and consider it particularly adapted to the wants at
the present tiine, and to the great advancement which has been made in Piano-Forte
playing. It contains the most useful Exercises found in other works, besides many new
and modern ones, arranged jn a simple and progressive manner. A new feature, of great
importance, is the svstematic method of fingering, which has been adopted throughout
particularly with regard to the Scales. . ° ’

If a pupil is not devoid of the common gifts of naturc; that is to say, if he possesses
two hands, with the appropriate muscles, and commences at a proper aze, and practises
in the manner you direct, he must make a good Pianist—at lcast, as far as the accomplish-
ment of all the modern technical difficulties is concerned.

WirLianm DMasox.

From Prof. Wm. B. Bradbury, the Author and Composer.

The * Modern School for the Piano-Forte™ is undoubtedly the best work of the kind
that has ever been issued from the press of this or any other country. I beg to say, that
wherever there is a Piano-Forte, or a pupil, I hope there will also be acopy of the
* Modern School.” Wa. B. BrabBURY.
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From Alfred Jael, the celebrated Pianist.

T have made a thorough practical examination of your * Moedern School for the Piano-
Forte,” and hereby certify that I was much pleased with the progressive and ingenious
Exzercises it contalns. You have certainly shown the pupil a way of overcoming the
great difficulties of the Piano. The book embraces the style of so many different
authors, and you have given so many excellent examples, that a pupil cannot fail to
become 2 good player, (if gifted with the least musical talent,) through this method. I
heartily recommend it to every oue that studies the Piano-Forte.

ALFRED JArLL.

From the Conductor of Music and Organist at the Winler Street Church, Boston.

I regard the numerous Plates, explaining the anatomical construction of the Hand, as
being an important feature of your work,—sinee he who practises from a knowledge of
the anatomy of the haud practises néelligently ; and the advantage of such a pupil over
one who practises mechanically, must be obvious.

Wa. R. BApcock.

From QGeorge F. Root, the distinguished Composer.

I have no hesitation in saying that T consider it the best Piano-Forte instruction book,
in all respects, that has ever come under my notice; and I take great pleasure in recom-
mending it to my {riends and the public,

GeoraE I'. Roor.

From the celebrated Director of the Germania Musical Society.

There i3 no doubt of your Instruction book being a decided improvement upon all
others, and it is the duty of Teackers to adopt it and recommend it.
CARL BERGMANN.

From Otto Dresel, the distinguished Composer.

I had great pleasure in examining your new Piano Forte School; and to those who
may place any value upon iy opinion, I gladly recommeund this work as a speedy
method for becoming thoroughly acquainted with the elementary part of musical execu-
tion, and as enabling the student, in a simple and progressive manner, soon to overcome
all difficulties which meet him in the study of the modern art of Piano playing.

0110 DRESEL.

From J. W. Moore, Isq., author of the * Encyclopedia of Music.”
Your method of fingering I consider a. very important improvement, Your Exercises
I consider the very best, for the rapid advancement of the pupil; and they are so
arranged as to bring the left hand into constant practice, and to give it equal power of
execution with the right hand. .
Joux W. Moore.

From C. C. Perkins, the Composer.

It gives me great pleasure to add my testimony to that of the many distinguished
musicians who have already pronounced your Piano-Forte ¢ School” to be one of the
most comprehensive and thorough works of the kind in existence. With fingers trained
by such asystem, and a taste improved by the well.choscn examples selected for study,
the pupil cannot fail to become a thorough artist, as far as his natural capabilities will
allow.

CrrarLEs C. PERKINS,

From J. C. D. Parker, the Composer and Pianist.

It seems to me in every way adapted to form an accomplished Pianist, and to be just
what is needed, amid the growing wants of our musical community.
James C. D. PARKER.

From A. Gockel, the Pianist and Composer.

I have never yet seen a similar work which contains the same amount of useful and
indispensable information in so small & compass, and which answers so fully its purpose.
AuGusT GOCKEL.

From the Organist at the Handel and Haydn and Musical Fducation Societies, and Conducior
of Music at the Qld South Church, Doston.

" The rudimental portion of your book is certainly the best I have seen in any Instruc-
tion book extant in the English language; the anatomical portion is an entirely new
feature, and greatly enhances the benefit which those who may possess your ‘ Modern
School” will derive. F. F. MuLLir,
.
From J. Trenkle, Pianist.

I sincerely recommend your method, particularly to these who commence late in life
to study or play the Piano; and 1 am fully convinced that no other work published in
this country is so thoroughly adapted to the general wants, and to render the fingers
flexible, as the *“ Modern Schoot fur the Piano-Forte.” J. TRENKLE.

From the Prof. of Music at Greensboro’ Female Cullege, Geo.

Having examined the * Modern Sthool jor the Piano Forte ! thoroughly, and also
having bad occasion to use it in abont thirty instances, I can safely bear witness to its
superiority over all other methods with which 1 wm acquainted. The selections which
you have inserted, from the works of some of the best writers for the Piano, cannct be
otherwise than a powerful agency in the formation of correct 1nusical taste and style.

Naruax B. Crarp.

From the Organist at the Mount Vernon Church, Boston.

It supplies the demand for a standard work, which the rapidly increasing musical taste
in cur community and throughout the country has created, —and for thoroughness of
design, and adaptedness to the wants of pupils, as well as for beauty of typographical
execution, it has not been equalled, and cannct be excelled.

S. A. BANCROFT,

From the Orgunist at the Summer Street Baptist Church, Boston.

I have had occasion to use, in teaching, 2 large number of your justly celebrated
¢ Modern School; " and the more acquaintance I form with its pages, the more convinced
I become of its superior adaptation to the wants of both pupil and teacher.

B. J. Laxe.

I thiok it the best work of its kind I have met with, embracing as it does the best
Exercises and Studies of the first Piano-Forte instructors of the day,
THoMAS BDRICHER.

I am one of the first purchasers of your ¢ Modern School for the Piano-Forte,” for the
use of my daughter, who has received more instruction and acquired more &kill, from the
practice of the studies in your work, than she ever did from several years’ use of other
instraction hooks. J. Moopy Smitn, Waskington, D. C.

I have taken lessons twenty-three quarters, from five different teachers, and have been
through Hiinten, Bertini, and Beyer's instruction books, but not feeling satisfied with my
progress, four months ago I purchased your * Modern School,” and bave acquired more
execution from the practice of the Exercises therein, and made greater progress, than
from all the lessons Yever took from all other instruction books.

T. B. Browx Philadelphia.

My daughter’s teacher told her that she never could make a good player because her
fingers were so stiff naturally. I procured one of your * Modern Schoo!’" instruction
books, and she has practised from it the last seven months, without a teacher, and her
progress is wonderful. IHer old teacher called, & few days ago, to hear her play, and he
said she astonished him. She p'ayed Schulhoff®s Grand Waltz, and the Fantasie on the
Huguenots, by Voss. I have recommended your bock to several of my friends, and they
tell me they like it much. J. Paiures, Lowisville, Ky.

Six months ago I commenced taking lessons from the  Modern School for the Piano-
Forie; " 1 did not know a note of music, and have had no teacher, but practised as your
book directs, and I already can play the same pieces that my brother does, who has been
studying & year and a half. 1 am delighted with your book.

C. B. KixGsLEY, Troy, N. Y.

From Dwight's Journel of Music.

Mr. Richardson has been among the most enterprising of our young American students
of music in Germany, where, for nearly two years, he enjoyed the instruction of Alex-
ander Dreysehiock, one of the most brilliant Pianists and successful Teachers of our time.
His book bears Dreyschock’s stamp of approval, and it embodies the principal features
of his method and bis fingering of the Scales. Mr. Richardson has also made himself
familiar with the styles and teaehing of all the foremost living European masters of the
Piano. Hence the fitness of his title, ““ Mudern School;”” for Piano playing has received a
greut expansion in these days of Kalkbrenner, Thalberg, Chopin, Liszt, and Dreyschock
by the bundred-handed execution of these modern Briarcuses, the Piano is made to
speak from all its six-or seven octaves like an orchestra, and the sphere of possibilities
in execution is cnlarged beyond all previous imaginings.

From the New York Musical World.

Of all the Instructions books for the Plano Forte, Mr. Richardson's new work we think
to be the best.

From the New York Musical Review.

There has been demanded a new Instruction book for the Piano-Forte, which should
impart the knowledge requivad to understand and perform the productions of Liszt,
Dreyschock, Chopin, Thalberg, Kalkbrenner, and others of a similar rank. Such a
work is the < Modern School for the Puano-Forte” It contains cverything (except prac-
tice and a teacher) necessary or desirable for the formation of & chaste and c¢lassical
style, and the acquisition of 2 brilliant execution,

THE MODERN SCHOOIL FOR THE PIANO-FORTE is a large Quarto, contains 250 pages, and bound in black embossed Cloth, full gilt edges, back and

sides, and is an ornament to any Diano. Price $4.00,

Cheap edition, which differs only in binding, price $3.00.

Copics of either of the above will bo sent to any address, (postage paid,) on receipt of the price annexed,

7 Country Daalers, Seminarics, and Schools, supplied on the most liberal terms.

All orders, directed to the Publisher, will meet with prompt attention.

NATHHAN RICHARDSON, Musical Excuane, BosToN.
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POSITION AT TED PIANO-PORTE,

The fouthor oF « The Mbodern Fehiool Fo‘v the Prano-Forte ” guumu} been o @u}{uz oF Mmine FM, munf?
two :J,cu,tb, J tafe %ieab lLEQMLW& n emminln? fus woirp, which ?iueb evidence oF fis rbaulmg, made (}ooa wse oF
my mtftob oF 'rfa«&[ni}, the qpiarw, and Fin?et-uu'}, oF the Jeales.

QT bﬂ,cbcrow do not hesitate to tecommend this FPefiool to the musical wo'\b; and o omceuf? rw‘w that this
mu[’uﬂ coml»ifabim will mect with the same a”kuag, and ?Luc the same antl:Facﬁon, to obﬁ,eu, which it fas to me.

lexander Brepschock,
Q]scalfu, (rg@wn?au’t,) OAEIW.B 'fgbfb, 1353.
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RICEARDSON'S MUSICAL EﬁGEANGE ILLUSTRATED

CATALOEUE,

FOR PUPILS.

Richardson’s Collection of Celebrated
National and Operatic Melodies,

From the most distinguished Composers; arranged for the
Piano, thoroughly and carefully fingered, after the method
of the Modern School for the Piano-Forte,—as taught by
the most eminent Teachers, and found in all the original
Works of Beethoven, Mendelssohn, Mozart, Chopin,
Czerney, Liszt, Thalberg, Dreyschock, Henselt, Mos-
cheles, Dihler, Mason, Bertini, Iliinten, and other Com-
posers and Pianists of celebrity. Arranged in a very
simple form, and particularly adapted to pupils who
have played from three to nine months. In 20 Nos.

No. 1—DBarcarolle, Donizetti. "Air from Don Ju'm

Mozart. Faniska, Cherubini. Song with? 15
out \Vords’ 0586 HawHE Ve RS FReEE saee
No. 2—Polka Paysanne. Russian National Ilymn 15
March from Norma, Bellini, ««vvvvvvurnnn.
No. 3—Song in Don Juan, Mozart. Cavatina from
La leette, Curufa. Theme from Sonnam- 15
bula, Belhn,,, ..... T G an e e .
No. 4—Don Juan, Mozart. Wnltz, Beetkm:en, tievees 15
No. 5—Ileart Song. Swiss Airyceceercisiaeeiinans 15
No. 6—Te Deum Laudamus. Romnnce from Joseph, 15
AMehul.  Rondino from Stradella, « -« ... } 2
No. 7—Mazurka. Magic Flute, Mozart, ++vvu... eene 15

No. 8—Sercnade from Don Juan. Romeo and Juliet, 15
No. 9—DBeautiful Fantasia on the Child of the Regi-

ment, Dom,ze[n' cereeererseenanansanans 25

No. ]0—-Manlc I'lute, Mozart. Song wuhout \Vords 15
And'mte Beelhoven it cevenae

No. 11—Russian Air. God Save the I\mg Le Pcht 15
T, ambour, ... OLe ereenel % SiETE e SO 80 RIT

No. 32—March from Moses in LEgypt, I’uss ni. 15
Weber’s Last Waltz. Air Irlandais, ... f

No. 13—Stradella Fantasia, Flotow, «seeiee ovverneas 13
No. 14—Air Tyrolien. Vivat I}acchus, Mozart.

&
Theme from Carufa, - -- s e sie 15

No. 15—March from Romco nnd Juhet Bcllmz. 15
Cavatina from Belisario, Domzetu teeanaan

No. 16—Duetto, Muzart. Barcarole, Auber. Cava- 23
tina from Sonnambula. Rule Britannia, - . } %

No. 17—Andante from Sonata Pathetique, Beethoven. 25
Rustic Song, Andret. Norma, Bellini,-- - - - 9

No. 18—Air from Don Juan. Ana from the Pirate. 15
Rondino from Belisario, scecseevecrsanen.

No. 19—Air Populair Allemand. Rondino from

Nachtlager. Der Freischutz Fantasia. 25
Zampa, Ieroll,.

No. 20—Charming little Fantasm on Lucrezia Bor"m..

SIX EASY AND PROGRESSIVE PIECES,
DY A, CROISEZ.

FOR PUPILS WIIO IIAVE PLAYED THREE OR SIX MONTIIS.
Iighly Recommended.

No. ]-qucaro]]e' SO O RIS BATERE W S e veesld
No. 2—Cemtileni, + .- S e & § S E Wene W sesnlf
No. 3—Melodie Allemandc, $aowiass wisikage s winte o 1
No. 4—Rondoletto, »+oxv- ..

No. 5—Cavatina,
No. 6—La Féte des Pagodes, - -

A SELECTED LIST OF

NEW AND VALUABLE

SHEET MUSIC

PUBLISHED AND FOR SALE DY

@éaﬂémz

Muysic sent to any part of the United States, (postage paid,) on

receipt of the price annexed to the picce desired.

FOR PUPILS.

CHILDRE&’S FESTIVAL, DY LE CARPENTIER
Recommended to very young DPupils.

No. 1—Polka,
No. 2—Schottische,. .+«
No. 3—DPolka-Mazurka, . -

No,4—\Va]tz,.... ......... S e esesssenesses2
No. 5—Galop, sevrereeernnnns R T e o o e e 800
No. 6—Quadrille, +veveeevnns D I 25

DELICACIES OF THE ITALIAN OPERA, SIX
GRACEFUL MELODIES, BY BURGMULLER.

For players of from siz to twelve months' experience.

No. 1—March from Norma, s+eeeceeereresioneieieess .25

No. 2—Polacca from Bianca e Fernandoy+vvvoveve....25
No. 3—Fantaisia from Beatrice di Tenda,»-..+-.. veeea23
No. 4—Capriccio from La Straniera, - ««c++ eovovevvee..25
No. 5—Cavatina from Montecchi e Cnpulettl, seeseens25
No. 6—Bolero on the Cavatina of The Pirate,- -+ --..... 25

THE FOLLOWING WILL BE FOUND EXCEL~-

LENT LESSONS FOR YOUNG PUPILS,
They are full of melody.
Trifles,—~Two little Rondos. I Lemoine, -+« vsvuvns 38
Twenty-four little l’rogresswe Lessons, (3 I\os)
Hunten, +++.. . Gy wmia ot o s o en e 0 i c‘lch| 50
Flowers of Italy, (3 books ) Burgmuller,®...... cach, 63
Encouraging Dieces for the Young, (3 Nos.)
Burgmuller, «++.o... I T each, 20

EBETUDES,

Twenty-five Ctudes, (Op. 43,) in 8 books.
Stephen Tlller, ««vovvvee i, each, 75
These cclebrated rtudes are ln the style of the Modern bchool
of playing the Piano-Forte. ‘Ihe only correct edition is pub-
lished by us. Please inquire for Richardson's edition.
Grande Etude, in F sharp. Carl Mayer, ... covovnn... 50
This Etude has been played by the author, at his Concerls in
Europe, with great success.

Octave Study. CulFyers, . .coovoveenns cesanian «e e 50

An excellent Study for acquiring a finished style of octave
playing.

Tremolo Etude. J. F. Petri,---+1eeeeeas PR BE e 38

A very interesting compomlon Dedicnted to Wm. Mason,
the Pianist.

TARANTELLES,

TNREE VERY GRAND AND ERILLIANT COMPOSITIONS.

La Capriceuse. JIL Mison, ~+-vvvvvvninnn. R o .25
La Sicilicnne, Tarantella. = Carl Mayer, «- ... .. e o 88
Tarantella Calabr’usc. IL Liolff, - ovvvvnnn. creseera. .38
NOTTURNES,
Six celebrated Nocturnes, fnot difficult,) - « - - John Field.
No. 1,in B flat, «oovveneenen.
No. 2, in C minor, --..
No. 3, in A flat, «.....

No. 4, in A major, --.

No. 5,in B flat-ev.u..

No. 6, in I major,
Evemxw Liéverie.

A. Kicldlock, «++ «cvivenenn.. s o8

SOLO3, &C.

A Dreyschock, - -38

FANTASIAS,

Les Adieux de Varsovie, Impromptu.
A splendid piece for practice.
Romance. A. Kielblock, «++vvovvvennen 38
Duke of Reichstadt’s Waltz with Vanauons. J. F. Petri, 7:
Very brilliant, and not difficult.
Sehnsucht am Meere. Willmers, - --- - .75
This piece is played by Wa. Masox, at his Coneerts, with
great success.
Bijoux & la Sontag. Aloscheles,
A beautiful Fantasia. ltevxsed and fingered by the author, for
the publisher.

Romance sans Paroles. Sprenger,. ... e +.e.88
Amitié pour Amitié. Wm. Muson, «+-eovvnens sersss.38
Berceuse, (Op. 57.) F. Chopin, csveevecennes e o 08
'1woPolona1=e= (Op. 26.) F. Cheping + -+ ok nih il
Two beautiful composmons, but difficult.
Air Varié, Handel, «-..... S E R i s wwem ey spe B8
A most charming comno:ltmn and plaved with much success
by Miss W, Cratuss, at lier Coucerts in London and I'aris.
Lucia de Lammermoor, Fantasia. C. Voss,sevve-t P
Grand, and not difficult.
Gazelle Impromptu. W, Kruger, ...occvveeenine. ..50
La Harpe Lolienne, Réverie. V. Kruger, «+vcocnen <. .50
A very fine plece to hear, if well pla\ ed. It is somewhat
difficult.
Chanson d’Amour. Jules Egghard, -« .++eevveniin...38
Zum Wintermihrchen. A. Dreyschock, «+..o-.. venee 50

Revised and fingered by the auathor, exprcsely for the pub-
lisher; as played Ly WM. MasoN, at his Concerts.
The Swallow and the Prisoner. A. Croisez, .
A very fascinating and not difficult composmon
Minnet, by Mozart, arranged for the Piano by Schulhoff,- .30
Play ed by Mr. SATTER, at his Concerts, with great success;

++.38

not ditticult.
Imitation of the Banjo. . K. Batchelder,-«+«-....... 25
A perfect imitation of the Banjo upon the Piano.
La Joveuse. C. I Schuster, «+«coevvvvininn, EEETRPRY: {i]
Drilliant and pretty.
La Danse des Naiades. J. Egghard,. .. .. R T

Very pleasing.
Capriccio Brillant. E. Thorbacke, - -
A very fine piece and worth learning.
Rondoletto (from Wm. Tell). W. Lufz, cocevsereeene..25

-50

TWO-PART SONES.
FOR PIANO SOLO.

Mendelssohn’s Two-Part Songs, arr'mgcd by Otto Dresel.

No. 1—I would that my Loveyeeereiiniiiniine..
No. 2—Passage-Bird’s karewell --------- e

No. 3—Greet|ng ........ RO P, S

No. 4—Autumn Song ................. e L
No. 5—0h, wert thou in the cold blast, -«.veevvn....13
No. 6—The May Bells and the F lmver-z LR 25

These admirably arranged Songs are very instrucuve, and not

difficult. 7They should lay upon every Plano.
WARCHES,

The following are highly recommended by the Critics.
Coronation March. F. Kielblock, «-.+. vivuenn.. ceeee23
Funeral March, {wnh i lhmr'mh of J. Chickering,)

W. R. Bubcork ................... RS Bl 75
Grand March de Brwoure N. Richardson, -«..... © 425
Marche Militaire.  G. W. Stratton, «.«-v..o.... vs wasusBl
Binghamton March. J. /L. Jones, +-.0vvovnnn. ceeeess25

Priests’ March, (from Athalia.) F. Mendelssohn,: ««+s...25
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SONATAS.

Six prowessxve Sonatines (Op. 36 and 38), in two books.
M. Clement 1 .............................. each, 50
Those v;vho have played nine months, can learn these wnh
facility, They are much admired. This Is the only correct edi-
tion, with the origlnal fingerlng, published in tLis country.

Twelve Sonatas by the same author, «-. ... M. Clementi.
No. 1,in A, . S B
No2mG,.‘..

No.3,inC, +evvvvvnnninniin,
No.4,in G, +--vvevniinieninn
No.5,inC, sevrevivviniiienans,

No. 6 in B ﬂat
No. 7,in D, ...
No. 8, in D
No. 9, m(xmmor,
No. 10 in B minor,.»e.. ...
No. 11, in F sharp minor,
No. ]Z inF,

The above \Vlll be found valuable Compositions.

WALTZES.

The following is a list of excellent Compositions, well adapted
Jor Lessons, or to pluy for amusement.

Remembrance of Nantucket. A. Kielblock,. .- .- ..38

Tle Prettiest Flower. Carl Huuse, -« -+« - - .38

Carrie Roberta. (. . Sargent, -+ ... Ceeee cheiane 0025
Much admired; not difficult.

The Sounds of the Alps. L. Fritzschy -« -covvevavenn. 38
Very sweet and pleasing.

Adolfina. L. 1',-[[23(,]‘, ............................... 50
Quite brilliant.

Souvenir de Nahant. J. F. Petriy covveencecnn. ceeensn50
A delicious set of Waltzes.

Flowers of the South. J. F. Petri, ++v... e R g 5 63
A sct of brilllant and interesting Waltzes.

Love's Dream Waltzes. C. L. Kaehler, ... S iR 63

The Iublisher will warrant the above set of Waltzes to please.
They are full of rich sounds.
Fanny Fern Waltz, A. W. Frenzel, - -cevvvvvennn... 25
Recommended to those who desire a good Waltz that is not
difficult.
Valse de Bravoure. IWm. Muson,.- eveaeeas ERRREY 11
Brilliant and effective.
Fleur de Salon. Ascher,-
Queen’s Musketeers. Burgmuller,- EEE R
Kroll’s Ballklangé Waltzes, arranged by Bergm(mn vr0 50
The Three Sisters, (3 Wallzes ) IERRERERY X (,arpmue:
No. 1—Clara, -----
No. 2—Aureha cen
No. 3— Antom.)., . v .
Adonis Redowa. A. Gockel,--.-+-.. i & S B R Y
A spirited and effective Redowa, slncerely recommended.

Three Brilliant Waltzes, (Op. 34, No. 1.) F Cluynn -:50
(Op 34, No. 2.)-. --38

Three Waltzes, (Op. 64,) «+-+ceerreeecnnnnn. F C/mpin.
No. 1, ")Dﬂf\t,ma‘)m-‘.‘ ...... ol ¥ wisEaTRE aeTHIS & wecin, 425
No. 2 in C sharp 1n|nor’ ..................... ssivens 38
No. 3 in Aflatmajor, <o viiiiiiiiiiiii i 38

All lhe music fromr CHOPIN isinvaluable to every Piano-player,
and it will be found interesting and good.

In the Dark. K. T. Ballwin,-«--....... wiwve sere i § W ¥ 25
A very beaatiful piece Indced and not difficult for one who has
played a year.

Julia, (Valee brillante.) IT Lemoine,- -
Easy, mclodious, and very beaatiful.

POLEAS AND QUADRILLES,

The following are recommended by our best musical critics.

<40

Sea Nymph Polka. 4. C. B.--v-vvvntn T w923
Mallie Polka. W, 8. Foote, v venrenuenemnnaneinn 25
Easy and brilliant.
Eliza. T. Dohler,-«+ coevveveeeinrannns o x wimreiy wnstee ¥ 58
Very brilliant.
Graziella. A. Croisez, - .
Spharen.  Mollenhauer,- <« -+ .
Belles of Boston.  Curl Hause, .« -
Louisen. Bergmann,.--........
Rosine. Le Curpentier,.
Three Pretty Polkus, ------
No. 1—OQurik Byvoverannsonns
No. 2— c.xrablnd
No. 3—-Mqriette’ ....................
Two easy Favorite Polkas.
Polka. Otto Dresely-«vveveenes REEEETERE
Jervinins.  Suppe, --... .4
Spring Flowers.  Leibech,- 025
Aumnen. A. T. Lanner, -- .15
Blue Eves. B(-rJ:nann <15
Wavelet. E. T Buldwin ee voneevninnn. ..38
Banjo Quadrilles, (f‘rom I\e"ro Melodies, ). «.38
Carlottn. T Daihler, ..925
Marie. T Diller, --. .- ..25
Lola. P, [leuriun. . P T— 25

Very casy and exceedlngly effective.

SONES,

Mr. Richardson has concluded an engagement with the
distinguished composer, G. I'. Root, (more widely known
as ‘¢ \VURZEL") author of fuzel Dell,"aud other popular
pieces, who will compose a series of Songs, particularly
adapted to the public taste. The fullowmg six are just
published.

Glad to get Home,-
The Honeysuckle Glen,
Rosalie the Prairie Flower,
The Church within the Wood,
All Together again,- -+ -+« e
Proud world good bye! I'm going home,
The above are simple, instructive, and exccedlngly beautiful.
Tuirp Book oF 23 LEssons 1N SINGING, for the
Middle Registers of the Voice, (Op. 10,) J. Concone, 2.00
The only complete and correct edition to be found in thls coun-
try. They are very progressive and instructive, and indispensa-
ble to all Teachers of Singing.
My Dearest Rose. J. L. Du Bois,
This is a simple Song of great popularity, and is havmg alarge
sale. 1tisaspretty asitissimple.
Would I were still but a Child. Lortzing,
Song of the Czar; for a baritone voice. One of the best of
German songs.

Mabel Ide. o 7. Baldwin, ««oovveveneercansneanaenn. 25
A beautiful Ballad, and admxrcd by everybody ; quite casy.

O Moonlight deep and tender. L. IL Southardy«-+--... 25
A very pleasing Ballad. v

Sleep, oh Slcep, my gentle Love. J. I Hinton,+ -« - 25
Full of melody.

The Mignon Song. F. Schubert,  ««vvveerereiieiene. 25

On the Sea. 4 SCRUBEP s ¢ vvv v mvs waran wonssvmaves ..25

® These two beautiful bongs are recommended and taught by
Prof. A. Kreismann.

The Trumpeter, a fine baritone Song.  W. Speier, 38

O Salutaris. If. Millard, «««vvvneen- Sa RS S S 38
For religious service ; very impressive.

Serenade. 7. S. Lloyd,

Ave Maria. R. Frauz,

A Song full of religlous feeling.

Like Music o’er the Waters stealing. C. C. Converse, --25
A very pleasing melody, with good accompaniment.
Oh, Whisper what thou Feelest. B. Richards,----- veee25

A popular sentimental Song.

I have found Thee, but too Late!
Full of melody.

The Kansas Home. Marion Diz Sullivan,. -« cersuas 25
Very simple and pleasing.

There’s a Star thatis beaming for Me. Ierbert Du Lang, 25
Sung by Mrs. Wood, with great applause,at the Boston Theatre.

C. C. Converse, »++--25

To the loved ones at Home. J. Pierpont,. .- .cvvvvent. .25
Simple, melodious, and pretty. Very popular.

Ever Speak in Tones of Kindness. C. C. Converse, - ---38
A Song that will please all.

The Parting Song. Josephine Lang, «cveevevieiniiains 25
A very beautiful Song for an alto voice.

The Fountain. L. I Southard, ««-«veeovvineinean... ..25

A Song of decided merit, deserving a place upon every Piano.

Deacon Foster and the Coal Dealer. Anthracite Carbon, 25
A local Comic Song, sparkling with wit and good *‘ hits."*

The Orphan of the Tyrol. J. AL Deems.
One of the prettiest Songs out.

Come, said Jesns' sacred Voice.. T. Spencer Lloyd, ----38
A very impressive religious Solo, with Quartette.

Romance from Wm. Tell. Rossini, - +«c+vuveeeaes ceeee25

I did not know Thee then as now. 8. Sawtell, +--.--.. 25
A Sung thut is destined to great popularity.

Cot with the Sanded Floor. Wm. Mason, ++ +«-ec0nn.

A very pleasirg melody with charming accompaniment and
excellent words.

S@N@SO CONTINUED.

The Fisher's Canzonette. T' Ryan, - .25
Simple and pretty; has been sung by MRrs. WENTWORTH, at
several Concerts, with much applause.

Those Evening Bells, 7. Ryan,-«-ccccceeeeees ereeee2b
A very pleasing Song.

Would I were with Thee. I' N C:ouch ----- ceeee.38

Sing tome, Norah. % ¢ ..... ..........,50

These two Songs were compose(l hv_the author of ** Kathleen
Mavourncen,” and are destined to become quite as popular.

No More. L. IT. Southard, - ---+««vevevesnss s veeEa a8
This Song is highly recommended.
Ap%qnt]on, C. F Ileuberer, «:-vevvves Y 1 1)
allad dramatised for a baritone, from the German, by Lessing.
Six German Songs,- -« -+ v JIemIelssohn.

No. 1—Far Awav
No. 2—The Moon,

No. 3—The Nun,- ... Ewwe
No. 4—The Favorite Spor oo
Little Gipsey Jane. Glover, «-«evnvvennn
A charming and simple lmlc Song.
Homeward Bound, + -+ «c-vvvveennn Ribn,r swipcorenvian s o 3D
Fully deserving its great popularity.
The little Star. A. W. Frenzely -+ ovvvvveniiiinnn veea25
This is a perfect gem.
Christine, I adore Thee! A. V. Frenzel, «--.- ere e0-25
A very sweet Scoteh Song
Memory. T. 8. Llyd, ++veveeeornresae-vianeneaanna 25
Yery beautiful.
The Departed Brother. A. P. TWyman, «««ec-vveeees.e 25

Simple and plaintive.
I heard thy Fate without a Tear.
A most charming Ballad.
Thekla’s Lament. F. Shubert, «..covvvns .
It never comes again. ZL AMillard,
Very sweet and simple.
From the day that first I met Thee.
G. W. Stratton,
Absence, arranged from the Itallan.
A mo:t exquisite love Song.
My Soul to God my Ieart to Thee.
Very beautiful.

Iarrison BMillard, - --25

(Duett. )

J. Q Wellle7 bee

--40
.25

Clapisson’ sisesees25

FOR THE GUITAR.

Lady, wilt thou be Mine? J. J. Vater,.-++ecevseae...25
CALOPS,

L’ Assaut, Grand Galop Militaire. (,'has. Voss, cevieen 50

Chrom'mc Galop. A. Kielblock,+ -+ I - 1.1

Storin Galop, Bilse, »«vv-evnsrneneniis T 38

Rondo-Militaire on brurmn‘ar«ch Galop. F Beyer,: - - -38

Very brilliant compositions, and not difficult. ’I‘hey will most

certainly plcase all.

MIAZURKAS,

Four Mazurkas, (Op. 5.) J. Schulhoffyeeevovvvnns each, 25
Much admired by everybody ; moderately easy.

Garafilia Mazurka. C. Gartner,..+.... R 38

Mazarka and Poika. 4. Hensellyeoevrverrereneiianans 50

A fine Salon piece.

La belle Tyrolienne Polka Mazurka. E. Newmann,- ... .20
Xasy and Lewitching.

RICHARDSON’S COLLECTION OF

DUETTS FOR FOUR IAIDS.

Fugue on a Melody by Webbe. £. S. Cutler, -« ... ++0 .60

Overture to the Pilerims (Cantata). C. C. Perkins,--+1.50
Grand and effective.

Mother and Daughter, (in 4 Nos.) J1. Bertini,. - -each, 25

24 Melodies, progressively nrmnged by Brmmer, in &
books, each, 20
Pleasures of Youth, or six Son'mnes -------- A Dzabelh.
Yery easy, prugresﬂve. and melodious.
No. 1,in C,
No. 2, in G,
No. 8,in F,
No. 4,in D,
No. 5 in A, e
No. 6,in D mmor, cees
Three Sonatas,
A littie more difficult than the above.
No. 1,in F,
No. 2,in D,
No. 8,in C,

SIXTY-SIX INTERLUDES, in the most usual Major
Keys, for the Organ, Melodeon, or Piano-Forte.
By J. II. JoxEs. Price 50 cts.

Very suitable for the Church, or Sahbbath cvening recreation.
Quite casy, but church-like and cﬂ‘ecuve Highly recommmended.
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Hazrk! TaE Larx! (Serenade by Shakspeare.) F. Schubert, 25
In the key of B flat; not difficult. An impressive and effective Song.
Luy’'s Comrraint, Rossi, - - - - - - 35

A very fine Italian Song, in the key of E, for a contralto voice. Adapted
to English words by Mr. J. Q. Wetherbee, An effcctive concert piece.

Swerr Ecmo. (Song from Milton’s ¢ Comus.”) Otfo Dresel, 25

For a mezzo-soprano voice, in the signature of four Sharps. Written
strictly in the German style.
Dreay oF Love. T. H. Hinton, - - - - - 23

A charming Ballad, in the key of E Flat; with easy accompauiment.

Bass Agrrs, - - - - - - - - - 40
In the key of & Flat. As introduced in the Oratorio of Moscs in Egypt,
by the Handel and Haydn Society. A very effective concert piece.
Tre ExiLe’s Lament. 8. 4. B. (Vernon,) - - - 25
In the key of A Flat. A simple and very pleasing Song, with an casy
accompaniment.
Om, Coue At Nrignt, wneyNy ArLr 15 Caraw.  G. W. Pratt,
In the key of F. A popular Song, written in an easy and graceful style.

Ir paren pEL suo Sorriso. (From “Il Trovatore,”) Verdd, 25
In the key of G Major; for a baritone voice. Said to be the best Song in
this favorite Opera.

CoME To THIs HEART so rLoNeELY. Surél, - - - 25
In the key of G Major. An Italian Song, adapted to English words, by
Mr. J. Q. Wetherbee. Arranged in a very easy and popular style.
Yes, THOU ART LIKE THE FLOWER OoF MaY. Ferd. Hiller, 25
In the key of E Major. A very excellent Song, written in a happy and
pleasing style. Sung by Mr. Millard, at his concerts, with much success.
I saw mrr AT THE WiNnpow. L. Gordigiani, - 25

In the key of F, and is of medium difficulty. A most superb Italian
Song, for a tenor or baritone voice. We cannot speak too highly of it.

25

To tHE Croups. For the Guitar. O Schueler, - - 25
In the key of F. It will be found easy and extremely pretty.
POLRAS ATTD QUADRILLES.

La Grawce Porga. 4. Baumback, - - - - 25

In the key of G Major. This is one of those brilliant compositions which
finds admirers wherever it is heard. Within the capacity or ordinary players.

MooxticET Porra. 8. M. Downes, - - - - 25
In the key of D Flat. A very spirited composition, and an excellent
piece for practice for thosec commencing to play in the more difficult Flat
keys. It is full of melody, and easily learned, as the harmony is natural.

Les SeiriTURLLES QuUapriLLEs. J. B. Garcia, - - 25
In the key of F. A very brilliant and effective set of Quaduilles, written
in a spirited style. Accessible to players of fair exccution.

WALTZES, HMARCHES, &OC,

Les Apirux, VaLse SeENTIMENTALE. Ch. Schueler, - 25
In the key of F. .It has a sweet, plaintive introduction, and then goes off
into a beautiful Waltz. written upon a charming melody. It contains some
good ideas, well worked up; and is worth learning. Moderately difficul.

Eimwoop Wavrzes. H. Berlyn, - - - - - 35
An elegant set of Waltzes, in the key of ¥. Not difficult.

Lavrie Revowa. Miss Carrie M. Ouhill, - - -
In the key of E Flat. A very pleasing composition, and much admired.

Seconp SereNave.  Th Gowy, - - - - - 35
In the key of A Flat Major. This is a composition written in a chaste
and elegant style, and requires considerable exccution to do it justice. The
difficnltics arc more particularly in the lefv-hand part. It is highly recom-
mended by our best Teachers.

25

Sorprer’s Marcw.  Ch. Schueler, - - - - - 25
In the key of G.  Very effective and popular.  Not difficult.
Bostoxn Crry Guarps Quickstep. D. L. Downing, - 30

In the key of €. Not difficalt. It has a besutiful title-page, with a por-
trait of Capt. I. ¥. Sheppard.

Nocrurno. Miss 4. C. B - - - - - - 25
In the key of D Flat, and written in the arpeggio style. Continual run-
ning passages for the left hand, while the right hand plays a graceful melody.
There are many happy thoughts in this composition, and displayed in an
easy and pleasing manner. We cordially recommend it.

?
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TR FLORAL GYGLUS,

A CorrectioNn OF 12 SimMpLE AND INSTRUCTIVE MELODIES, COMPOSED
EXPRESSLY FOR TIE USE OF PUPILS OF A FEW DAYS PRACTICE.

BY A. BAUMBACH.

\

No. 1.—The Violet, - . No. 7—The Snow-Drop, }
7 15 cts 15 cts.
2. ~The Tulip, - } ) 8.—The Rose.
R U B o I
5—The Narcissus 11.—The Mignonette, .
6.—The Dahlia, ’ } 15 cts. 12.—The Crocus, } 15 cts.

7= The above twelve picces are written in those keys which are more easily
understood by the beginner. Each picce occupies but one page. They will be
found very pretty and interesting.

CRRGARD

A CLUSTER OF PRECIOUS GEMS.
BY A. BAUMBACH.

Six instructive pieces, intended to follow the “Frorar Cycrus;” written in
the most usnal keys, and highly recommended to young scholars who wish to
learn pieces to play to their friends. They come in the following order:

No. 1.—RoBY.
No. 2—EMERALD.
No. 3— GARNET.
No. 4— AMETHYST.
No. 5— KB0SELITE.
No. 6—ID1AMOND.

Price, 15 cents each.

———

THE MUSICAL AURDRA

BY CORTICELLI.

Fifteen instructive pieces, progressively arranged, and intended for players of
from six to twelve months’ practice. They are in the following order:

No. 1.—The Debis, - 15 cts. No. 8.—Perseverance, - 25 cts.
2—Waltz, - - - 15 ¢ 9.—Prayer, - - 15
3—Encouragement, 20 ¢ 10.—Happiness, - 15 «
4.—Attention, - - 15« 11.—Affection, - - 25
5—Pleasure, - 15 « 12 —Thought, - 15 «
6.—Progress, - - 15« 13.—Difficulty, - - 15 ¢
7—=Joy, - - 15 “ 14—~—Repose, - - 15 «

No. 15.—Conclusion, - 25 cts.

The above pieces for young scholars, are highly recommended by the profession.

[ S ——

, ol A\ ¥ Q
SIE ALDYE LEAVES;
BY STEPHEN HELLER.
Price, 60 cents.

A set of six melodious picces, for performers of moderate execution. Tach
piece occupies two pages, and is written in the most effective keys. All the
compositions by the above author arc of a superior character, and require no
commendation from us to ensure their exeellence.

——

THE BIBLE SONGS:

A Collection of original Songs and Melodies, written expresshy for the
use of Children in Sabbath Schools of all denominations.

BY MARION DIX SULLIVAN.

The Melodies in this little work are simple, and beautifully harmonized, in
Four Parts, and admirably adapted to the great want which has long been felt by
our Sabbath School Teachers, of a work suited to the tastes and capacities of
juvenile singers.

Single copics, 25 cents ; or $20 per hundred.
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LEGUE,

THE EIGHT

NEW YORK MUSICAL REVIEW

PRIZE SONGS.

The subscriber has the pleasure of announcing, that by special contract with the
proprietors of the MusicAL Revikw, he has obtained

THE SOLE RIGHT TO PUBLISH, IN SHEET MUSiC FORDM,
THESE CELEBRATED SONGS.

THEY ARE ISSULD IN A STYLE OF ELEGANCE UNSURPASSED
BY ANY SIMILAR PUBLICATIONS IN TIIE WORLD.

To those not acquainted with the history of these compositions, it may be
stated that several months since, the proprictors of the Review offered large prizes
for the best original Songs. Out of the very large number of Songs sent in for
competition, from all scctions of the country, as well as from Europe, eight were
selected for publication, by a select Committce. These were submitted to the
subscribers of the Review, to determine by ballot which of the eight should
receive the Prizes of Two Hunprep Dorrars and Oxe HunpRED DoLLARS.

The eight Songs selected, — as might be inferred from their obtaining the
preference among so large a number, — are possessed of no ordinary merit.
They form, indeed, a collection of the most charming Songs ever published in
America. Anticipating a large sale of them, they will be sold at the low price of

TWENTY-FIVE CENTS EACH.

The Series comprise the following Songs :

“ Stoet b Loty foind of fhe @dlestern Sex,

BY OTTO DRESEL.

No. 2.

“ One hoart for me, lbose gentle theobs.”

No. 3.
“@Wllhere, fohere e all the Bivds fhat Sang?”
No.s
“y gentle Rlothe's Song.”
Nos.
“ e shoon to hide hev ting fae”
> o
“qhe g’ nmxs the lobely loboers.”

No. 7.

“sfet mine tyes the parting fahe.

@he Babp.
The Hlotoers,

The Parting
No. 8.

“ Stars of fhe Swmour Jioht.

BY ROBLRT STOLEL.

124

Sereme,
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SIX CELEBRATED

——DBY —

“WURZEL,”

(GEO. F. ROOT.)

SONGS,

“Glad to get Home.”

This Song fairly gushes forth with the gladness of the wanderer, on his return
to his home, after long absence. And nonc who have ever experienced those
delightful emotions, will fail to renew the pleasure in singing this beautiful Song.

25 cls.

The Honeysuckle Glen. 2.

Both the words and the music of this Ballad are redolent of the beautiful glen
of which it sings; and there are some strains for the heart in the loss to which it
allades. The chorus of this Song is one of the most beauntiful compositions of
its talented author.

Rosalie the Prairie Flower. 2.

Whether you view this Song with refercnce to its heart-story, or its fascinating
melody, it is certain that nothing more beautiful has appeared for a long time.
We say —sing “ Rosalie,” and the strain will remain with you like the memory
of a fairy dream.

The Church W1thm the Wood. 2 ..

The beautiful picture herc so appropriately portrayed, is from a real scene;
and when once presented to the mind, by words and music 30 touchingly written,
it will not casily be forgotten,

All Together Again. o

There is a magic thrill in the very title ; and many a home circle and joyful
gathering will find their pleasuve greatly increased by joining in this Song, which
is written in the author’s happiest vein.

“Proud world, Good Bye! I'm going
Home.”

Who has not sometimes felt an irrepressibie longing for a “quiet home, by
a little shining river,” when the toil and care of the pround and busy world bas
become almost too hard to bear? Such will find in this charming Song a

25 ¢ls.

medinm through which to pour forth the feelings and emeotions of the burdened
heart.

P N N Y N A W W)

The above Songs are fully equal to any of the previous pieces of the talented
author; and they bid fair to attain as great popularity as his  Hazel Dell,” if we
may judge by the great sale they are now having. The author has happily suc-
ceeded in winning the popular ear ; and to all who possess a taste for the really
beautifal and thrilling in melody — which lives long in the memory, when other
thoughts and feelings arc forgotten —we can heartily recommend the Songs
by this aunthor.

PUBLISHED BY NATHAN RICHARDSON,
At the Musival Exchange, 282 Wushington Street.

05~ Any of the above Songs will be seat by mail, postage paid, on receipt of
25 cents.
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RICHARDSON'S MUSIOAL EXCHANGS ILLUSTRATED CATALCGUE,

FIRST BOOK

FOR THE

WRITTEN EXPRESSLY FOR THE USE OF BEGINNERS,

AND FINGERED UPON THE EUROPEAN PRINCIPLE, AS FOUND IN
RICHARDSON'S MODERN SCHOOL FOR THE PIANO-FORTE.

BY ADOLPHE LE CARPENTIER,
. {Professor of Music in the Eonsm:atairr, Paris.,

-

The design of the present work is to fill a vacancy which has long been felt,—
the want of an easy, reliable, and practical elementary Instruction Book, based
upon the true modern principles: Of teaching children or beginners the art of
playing the Piano-Forte, merely for amusement or simple practical purposes. It
commences with the very first rudiments of music, and progresses regularly and
by easy steps to that stage of practice that will enable any one, in the space of
from six to nine mounths, to perform all pieces of moderate difficulty, and to read
ordinary music at sight. Let it be distinctly understood, that the author of this
work has not intended it for a text book for the use of those who wish to become
eminent musicians or Pianists, but only for Children or beginners, to prepare
for more elaborate practice. and excrcises. Those who have the intention of
adopting the Modern School for the Piano-Forte, by Nathan Richardson, will find
this an excellent introduction to that cclebrated work, as the system of fingering
is the same, it being also that which is taught in all the Conservatories in Europe.

This system of fingering requires but a moment’s consideration for all to
acquiesce in its superiority. In the first place,it is the fingering that is found in
all the published works of the great composers, as marked by the authors them-
selves, and in all the Instruction Books, as originally published. In the second, it
admits of a more perfect system than the American mode, in which the thumb is
indicated by a X . And thirdly, whoever learns this mode, will not be obliged
to unlearn anything when attempting the works of the classic writers, or the
brilliant and prolific authors of the present day. Remember, that it is only in
the very small portion of the whole amount of masic for this instrument, which
American compositions and reprints comprise, that the American mode is found

at all.

The fact that this little volume has already met with a sale in Europe of more
than one hundred thousand copics, will alone suffice to induce the learner to try

this mecthod.
PRICE, 95 CENTS.

It will be scnt to any address in the United Statcs, postage free, on receipt of
the above price.
Dealers and Seminaries supplied on the most reasonable terms.

PUSLISHED BY NATHAN RIGHARDSHN,

. AT THE MUSICAL EXCHANGE, 282 WASIIINGTON ST., BOSTON,

&3

And for sale at all thé principal Music Stores.

é

Author of * Blue Juniata," “ Mary Lindsay,” “ Field of Monterey,” dc.

—— @0

THIS LITTLE WORK WAS WRITTEN
EXPRESSLY FOR THE USE OF CHILDREN,
Jn Schools, Classes, any the Family Cirele.

THE TUNES AND WORDS ARE ALL ORIGINAL, AND MOST HAPPILY
ADAPTED TO THEIR INTENDED PURPOSE.

We give below the Author’s Prefuce to her work, which will be read with interest.
S

“To my friends of the forest and the mountain, the river, the lake, and the
sca shore, —of the poor, of the laboring, —and to every child —the JunraTa
BarrLaps arc affectionately and respectfully dedicated. They are to be sung to
the oar, the loom, and the plough, — through the forest, over the prairie, and in
the small leg-cabin by the light of a pine knot.

“ They are written as they came to the mind of the composer — often unsought
and undesired — the melody and the words together. The latter may not be
poctical, but they at least harmonize with the former. Most of them commem-
The Blue
Juniata [not inserted in this book, as it is not now my property] was a wave of

orate in the mind of the writer some event, or place, or circumstance.

memory, bearing to my mind the beautiful river, with its voices, its color, and its
wild surroundings.

“ The Field of Monterey [not now in my possession] commemorates the death
of a brave young officer, who fell in the streets of that city.

« Lightly On, was written as I was riding alone in the forest land of Gen. J. J.
Jackson, of Virginia, and its movement is the precise musical step of my brave
and beautiful horse, ‘Selim." [This song is not in iy possession.] Every song
which the book contains, is now published for the first time.

“The Surf Song was composed on the Pavilion Rocks, in Gloucester, amid
the shouts of the bathers, and the coming in of the flood-tide.

“ The Evening Hymn to the Saviour was first written upon a broken shell with a
pencil, while in a small boat coming across the harbor of Plymouth, near sunset.

“If I knew which were the heavy and uninteresting songs in this collection, 1
would leave them all out: but as I do not, I will trust those to whom it is
(funkly offered, to do that-favor for me, and to their kindness it is cheerfally
confided.”

MADAME MARION DIX SULLIVAN,
§

Children who are about learning to sing, will find this work just what they need.

Price 25 Cents each, or $2.50 per dozen.

Single copies sent by mail, postage free, to any part of the United Sta  on
receipt of 25 cents.

PUBLISHED BY NATHAN RICHARDSON,

AT THE MUSICAL EXCIIANGE, 282 WASHINGTON ST., BOSTON,

And for sale by all Book and Music Dealers.
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. RICIARDSON'S BIUSICAL RXCHANGE ILLUSTRATED CATALOGUE.

MANUAL OF

- BARMONY,

= An Elementary Treatise of the Principles of

Havmony and Thorongh-Bass,

WITH AN EXPLANATION OF THE SYSTEM OF

HOwawtoRg

Designed as a TEXT BookK, for the use of

SEMINARIES AND SCHOOLS,

As well as for private Instruction.

—_———

BT I & D, PARTER, LB,

The want of an clementary work of this kind has long been felt; and this manual is offered to the public in full confidence that it will supply a vacancy which exists
in the department of Text Books. It is progressive in plan, beginning at the very first rudiments of Musical Science, and carries the pupil gradually through all the
principles of Norarrow, IIarmoxy, and Tmorouen-Bass. It is perfectly plain and simple, and at the same time comprehensive and thorough,—so that any one who
understands the English language, can by its aid acquire sufficient knowledge to harmonize Melodics, and arrange pieces for Playing.

The author of the above work is a gentleman of acknowledged talent and genias, and a composer, of considerable celebrity. His compositions — comprising Over-
tures for grand orchestra, Quartetts and Trios, for stringed instruments, and Piano solos—have been successfully performed, before the most critical audiences. His
musical education was completed in Germany, at the Leipsic Conservatorium, under the direction of Profs. HAurTMANN, MOSCHELES, RICHTER, and other eminent
Teachers, where he embraced every opportunity of becoming thoroughly versed in the best and most ‘improved modes of teaching, —the result of which he has embodied
in this work.

It contains Questions and Excrcises in cach chapter, with a Key at the end;— so that those who cannot avail themselves of the scrvices of a Teacher, will find no
difficulty in teaching themseclves; while in the hands of an Instructof, it will prove an essential aid in facilitating the progress of the pupil. There are many persons
who possess the gift of Melody to a considerable degree, but who are unable to write out their ideas, according to the rules of Harmony. They will find in this book
everything requisite.

Copics sent by mail, (postage paid,) to any part of the United States, on receipt of the price, 75 cents. Dealers and Seminaries supplied, on the most liberal terms.

Pullished by NATHAN RICHARDSON, at THE MusicaL ExcuaNGe, BosTon.

-0 THE ELEMENTS OF MUSIC,00
AT SIGHT! '
GV NATHAN RICBARDSON.

This is 2 MusicaL Crart, on which may be found all the Rudiments of Music, so arranged as to show at once what has heretofore occupied from fifty to an hundred
pages, in books ; and which are here presented in a manner so clear, that, after a few minutes’ study,

Any person can acquire all the First Principles of Music, without the necessity of referring to a Book.

Proressors and Teacuners will find it to be of practical value, and save much time in explaining the first principles of Music to their pupils. No family
where there are Children, should be without one of these Charts; when the first principles arc learned, the progress of a pupil is wonderfully rapid.

FOR SCHOOLS AND SEMINARIES THEY ARE INDISPENSABLE.

It is got up in a style that renders it an ornament for the most fashionably furnished Parlor: and one should be hung up over every Piano, to assist the player in
reading Music. It is also printed on thin, strong paper, and folded up in a beautiful embossed cloth cover, for Teachers and Pupils to carry in their pockets. Price, $1.
It may likewise be obtained in Map form — with cloth back, sticks, and varnished, to hang up in School-Rooms. Price,-$2.

It is highly recommended to all who are interested in Music; and the author guarantees to teach any person, in a few minutes, with this Chart, all that is found in any

musical clementary work.
g5 Orders by mail, enclosing the cash, will be promptly attended to. Dealers and Seminaries supplied, on the most liberal terms.

Published by NATHAN RICHARDSON, At THE MpusicAlL ExcHANGE, BosTon.
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AGENCY FOR THE SALE OF

MASON & HAMLIN®S
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ORGAN MELODEONS,

AND

el Organ-Harmoniums.

Tre Mrropeoxs and HaryoNioms manufactured for us by Messrs. MASON & HAMLIN, have alrcady acquired a reputation which is second to that of none
others; and the fact that they have not, in a single known instance, failed of giving the most entire and lasting satisfaction, is of itself abundant proof of their uarivalled
excellence. - Recommendations, pointing out their

Superiority ober all offer Beed Fnstrmments, both for Parlor wnd @hueely nse,

have been given, by many of the most distinguished Musicians and Organists in the country, among whom are the following: Dr. Lowert Masox, Messrs. GEo. Jas.
Wess, Wit B. Brapsury, Geo. F. Roor, Levr P. HoMER, G. W. MorGAY, J. Q. WETHERBEE, W. R. Bascock, L. II. Souruarp, JouN LANGE, CARL ZERRAHN,
S. A. Bancrorr, EpwiIN Bruck, Wi Masox, F. G. Hirr, Jyo. L. Loruror, II. S. CUTLER.

These instruments are made with the greatest care, in all their various parts, and their entire manufacture is under the immediate personal supervision of one of the
partners. None but superior stock is uscd; the most skilful mecchanics are employed, and no pains nor expense are spared to make them as near faultless, and as
durable, as possible. The e

BIRE A R<EIAIREIDRNITY By

of which MasoN & IIaMLIN are the only manufacturers in the world, is quite a new instrument, for the use of CHURCHES, CHAPELS, LECTURE-ROOMS:
LODGES, VESTRIES, and other public meeting halls of large capacity. The cut given above is a correct representation of this splendid instrument. It partakes much
of the character of a large Church Organ, having two rows of keys and Excur stops; and

THE POWER OF ITS FULL CHORUS IS AMPLY SUFFICIENT 70 FILL THE LARGEST SIZED CGL’NTR'; GiiUndik

It has two great advantages over the ordinary pipe Organs, which are especially a desideratum in Country Towns and Villages. One of thesc is its property of remaining
for many years in Goop TUNE; and the other is the much-lessened liability of its getting out of order. It is quite impossible to convey upon paper any adequate idea of

THE GRAND AND SUBLIME EFFECTS WHICH THE ORGAN-HARMONIUM IS CAPABLE OF PRODUCING.

Every Mclodeon and Harmonium purchased at the Musical Exchange, is warranted fully, and guaranteed to give entire satisfaction. Circulars, containing complete
descriptions of the various instiuments manufactured for us, will be sent to any address free, on application to the undersigned.

PRICE LIST OF THE VIODEL MELODEONS AND OREGAN-EHARMONITLL

Mop:r MELODEON — 4} Octave, portable style, Rosewood Case, C to F, R - - 860
5 “ 13 “ 13 3 F to F' - o - ~ - - 75
5 £ Piano style, “ “ T to F, - - - - s & 100
5 L £ i « “  extra finish, ¥ to T, - - - - 110
5% 13 13 13 « « F to C, - - . - - = 120
6 « “« « 13 “« T to F, . = = = - - 135
5 5 LS ® “ “  Double Reed, F to F, - - - 150
5% 3 ' 3 «“ “ 113 “ F to C‘ = = = - 175

ORGAN-MELODEON — 5 4 Rosewood Case, with two scts of Reeds, two rows of Keys, and

three Stops, including Coupler, F to F, - - - - - - - 200
OrcAN-TIarMoN1UM —With two rows of Keys and eight Stops, as follows: 1 Diapason—2 Dulciana—
3 Flute—4 Principal—5 Hautboy—6 Bourdon—7 Expression—8 Coupler.—
Compass, 5 Octaves, from Cto C, - - - - - - . . 35

Every Mclodcon and ITarmonium sccurely packed in a ncat and strong box, for transportation.

NATHAN RICHARDSON,

MUSICAL EXCHANGE, 282 WASHINGTON STREET, BOSTON.
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SUPERIOR

FOR SALE BY

NATHARN RICHARDSON:
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Mg. Ricnnarpsox having resided several years in Turope, where he made the acquaintance of all the prominent Piano-Forte manufacturers, and had the most favorable
opportunities of becoming familiar with every style of Instrument, and the improvements which have been discovered within the last twenty years, flatters himself that he
is capable of judging in what the merits of a good Piano-Forte consist. He has not only dealt in FOREIGN PIANOS, but has had much to do with AMERICAN
PIANOS, manufactured by the most cclebrated makers. He has devoted much time, for the last two years, in examining and thoroughly testing Piano-Fortes by different
makers, and he has at last come to the conclusion that the best Instruments, in the most cssential points, (particularly square Pianos,) are those manufactured by

MBSSRS. LICHTE, MEWEON & DRABBBRYS,

Therefore, being convinced that every musician must eventually possess one of these Instruments, he applied for the Agency for the NEW ENGLAND STATES, which
he has obtained, and has made arrangements with this firm to have his Pianos

Made to Order, and every one which is accepted, after being tried by Mr. Richardson, will bear his name in full upon
the front board, which GUARANTEES IT.

IIe finds that these Instruments have won the favor of our hest judges and most able musicians, who say they possess superior qualitics, such as are not to be met in
other Piuno-Fortes made in this country. Their RICHNESS and PURITY OF TONE, combined as they are with UNPRECEDENTED POWER and STRENGTIN, together with
EVENNESS and EQUALITY,—from the lowest to the highest key, place them eminently above all other Instruments to be found in America. It is an obvious fact, which is
acknowledged by all partics, that the highest degree of perfection with regard to all branches belonging to a thorough mechanism of particularly the

GRAND OR CONCERT PIANDO,

has been attained by the cclebrated ERarp, of Paris. His reputation has long stood the first in the world ; hence we may consider his judgment in these matters indis-
putable. Iis Instruments are renowned for their pure, liquid, and musical quality of tone, action, and elasticity of touch; they are free from that disagrecable metallie,
wiry, and jarring tone, as invariably found in Pianos with complete Iron Frames. Erard, who is always cager to grasp every known improvement, has not yet, and probably
never will, admit the full Iron Frame in his Instruments; he declares that it destroys the rich melodious effect, and we find that the best musical erities agree with him. Is
it to be supposed that an iron plate of immense weight, resting upon the Sounding Board, is going to improve the tone? Certainly not ; otherwisc Iron Violins would
have been made long ere this. The Iron Frame was undoubtedly introduced to lessen the expense of making the instrument, and thus afford a larger profit.

The Piano-Fortes manufactured for us, by LIGIITE, NEWTON & BRADBURYS, combine all the improvements that have at present been discovered, in both
Eurore and AMERICA, together with the very ingenious patented invention of the

ARTE WRESW PILAXIE,

which characterize these Instruments. This is undoubtedly the most substantial improvement cver introduced. In fact, these Instruments differ in a varicty of ways frou

all others.  They are made by thoroughly experienced and educated mechanics, and every part is fitted by an artist.  Here lics the seeret of their durability. It is a great
satisfaction to the pianist or amateur, when he amuses or exercises himself musically, to have an Instrument that is in every particular agreeable; as for instance, a good
action is indispensable; a fine singing, soft and sweet tone, is a pleasant addition, &c.  All these little things are nccessary, #id not only add much enjoyment to the per-
former, but give ease to the fingers, enliven the mind, excite the imagination, and facilitate mechanical difliculties. In the sclection of a Piano-Forte, all the above requisi-
tions should be taken into scrious consideration; and we feel confident that an examinaten of our Instruments will satisfly every one capable of judging, that they are, what

they are reputed to be,— SUPERIOR TO ALL OTHERS.

Many of our most renowned musicians have from time to time cxamined and testified to the superiority of these Pianos, and recommended them to their friends.

AMONG WIHOM ARE:
Lowerr Masox, Mus. Doc., and Trioxms IastiNgs, of world-wide cclebrity. 1I. C. Trmy, President of the Philharmonic Socicty, New York. Tieopore LISFELD,
Conductor of the Philharmonic Socicty, New York, and member of the Crystal Palace and Fair of the American Institute Jury on Musical Instruments, for 1853
and 1854, GeorGe F¥. Roor, Juror in the Fair of the American Institute, 1853. J. Leatr; U. C. lhin; ¥. I Nasa; Epwarp Iowe. Jr., &c.
Professor George J. Wres, of Boston, gives them the preference.

WE GIVE BELOW A LETTER FROM THE NEW YORK IIARMONIC SOCIETV.

GextrLEMEN — The Board of Officers of the New York Ilarmonic Society having decided to purchase a first class Piano-Forte, to be used at the rchearsals and per-
formances of the Society, appointed a Committee for the purpose of sclecting an instrument suited to the requirements of a large chorus. This Committee, after a carcful
examination of the Piano-Fortes of diffcrent makers, of New York and Boston, including various Grand Pianos, decided upon purchasing one of Licute, NEwToN &
BrapBukYys large scale Square 1'ianos.  This instrument has now been in constant use nearly two years, and has afforded entire satisfaction.

Isaac M. Puvrer, President; L. M. Carrivaroy, 1st V. I.; J. Warrey Browy, 24 V. P.; Jas. II. Amxymay, Gen. Sce.; Arci. Jonsstoy, Treas.; War. Wirp;
Wi S. Meror; A. W. Ilorrmax; Cuas. Tucker; Wi B. Tavror; E. R. Rey~yorps; Avuerst Wicur, Jr.; 1L E. Ilorroway; Davip J. Nevixs.

Deeming any thing further to be superfluous, we merely invite our friends and the public to call and examine a full assortment of these Pianos, which are kept con-
stantly on hand at the Musical Exchange, varying in price from $250 to $800, and fiom 63 to 74 octaves, in every variety of style and finish. We warrant every Piano
in all particulars, and give a written guarantee, if required.  We are determined to give satisfaction to our friends and patrons, in all cases, and furrish them with an
Instrument that they can find no fault with.  'We pack them in strongz boxes, free of expense, for sending to any part of the country. Any person out of town, in want of
a Piano, who will state the price they wish to pay, can rely upon Mr. Richardson sendine them one that will suit ; otherwise it may be returned, at our expense.

07 All Orders addressed, “ NatuaN RicuirpsoN, Musicar Excrnance, 282 WasnixeToN STREET, BosToN,” will reccive prompt attention,
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TO MUSIC COMPOSERS AND AMATEURS.

BriNG desirous of sustaining the high reputation of our Catalogue of Music, it has been found important, and indeed
necessary for our own interest, as well as for the benefit of our patrons and the musical public generally, to exercise the
greatest care in selecting Music for publication, from the great number of manuscripts that we are daily receiving.

We have found, by experience, that it is for our advantage to publish only that class of Music which we can sincerely
recommend to our purchasers; and by adhering to this orinciple our customers will feel assured that when they receive
any of our publications, they will be compositions of good character, and worthy of their attention.

We shall continue to publish, as heretofore, every style of Music — from the simplest arranged melody to the highest
classical compositions. We shall continue to publish simple Songs, with easy, instructive pieces, for the youngest pupils,—
popular music for the people,— as well as that of a higher order; but it shall always be correctly written, and instructive
in character, as we wish to aid in establishing a better taste than now generally exists in our growing musical community.

In order to carry out this object, we have concluded to submit those works intended for publication, to the judgment
of more than one person; and have effected arrangements with several of the most experienced musicians, and best judges,
to be found in this country, who will give their special attention to the selection of foreign Music for re-publication, and
the examination of such original manuscripts as may be sent for publication; and hereafter, every piece received will
first pass through the hands of these gentlemen, and those which are found suitable will be published, and those which
are not, will be refused.

We cannot promise to return manuscripts not accepted, but advise our friends to send us a copy of the original. legibly
written. The authors of the accepted compositions will be notified within two weeks from the time we receive the
manuscript.

We cannot publish pieces at the expense of the authors, unless such pieces are found suitable, by our examining
committee.

Our new issues will be advertised regularly every month, upon our Catalogue, which will be sent gratis to any address,
on application to us.

We trust that the above arrangements in our publishing department will be a sufficient guarantee to our friends that
all our issues will be of a superior character. Our publications may be found at the principal Music Stores throughout
the United States. We also send Music by mail, postage free.

NATHAN RICHARDSON,

MUSICAL EXCHANGE, BOSTON.
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