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FORMATION AND CULTIVATION 

--OF THE-

CONSISTING OF 

PROGRESSIVELY ARR4NGED, AND ADAPTED TO THE WANTS OF BEGINNERS AND AnVANCED PUPILS 
--IN THE-

BY B. F. BAKER. 

PREFACE. 
THE development and cultivation of the VOICE, at the present day, is regarded as an important branch of education, by all classes of persons who can avail them

selves of the necessary means. 
In the compilation of this work, the author has had access to every work of celebrity on the subject, published either in this country or in Europe; and the selections 

of Scale EXe1"cises have been carefully systemized, while the consecutive order of the Solfeggios has been adapted to the progressive stages of the pupil's progress. 
The Exercises will be found easy and progressive. Should the pupil practise each in course, he will have prepared himself to meet the difficulties of the next suc

ceeding lesson. 
By transposing the Scale Exercises into the key of G, or A, they will be found adapted as well to the Bass or Alto, as they are now in the key of C, to the Soprano 

or Tenor voices. 
The selection of Solfeggios for this work, has been made with no less reference to the cultivation of the taste ~f the pupil for good music, than for facility in 

execution, and the formation of a pure and chaste style in Singing. 
The two standard Bass songs in the last part of the work are designed to be sung as Solfeggios, by those who may wish to rclieye the severity of Scale practice by 

reverting to melodies appropriate to their compass of voice. 
With the hope that this method will ha.ve a fair trial in the hands of able Teachers and diligent and persevering pupils, it is respectfully submitted to the public, by 

the AUTHOR. 
IN presenting BAKER'S FORMATION AND CULTIVATION OF THE VOICE, it may not be out of place for the Publisher to give a brief analysis, and to point out some 

of the peculiar merits of the work, as suited to the real wants of the musical public. 
The Introduction to this work is a clear but succinct exposition of the principles on which TONE is propagated, - showing how to avoid huskiness and guttural, or 

the pectoral qualities of voice, and explaining the proper use of the parts called into requisition, so as to form a FREE AND A PURE TONE. 
The first nine Exercises are designed to bring out, strengthen, and render the tone FIRM and FLEXIBLE, as well as to secure to the learner the ability to 'Carry the voiee 

gracefully, from the pitch of one note to that of another. 
The next twenty Exercises, consisting of the MajOl·, Minor, and Chromatic Scales in different formulas, are carefully systemized, and arranged in progressive order. 

Herein the author seems to have been particular happy in his adjustment of sequent and modulating Harmonies, so as to render the otherwise difficult intervals easy of 
intonation. 

On the 40th page will be found a satisfactory treatment of the PORTAlIIENTO, and a series of appropriate Exercises for the attainment of a BRILLloANT EXECUTION, 
together with an explanation of the TRILL - a reprcsentation of which is given in full, and may be applied to all of the different keys. 

The selection of Songs, - with and without words, - or SOLFEOO lOS, in this work, as well as the author's original compositions, will be found easy, attractive, and 
classical, and adapted as well to the practical wants of the studcnt as to refine the taste of the hearer. 

PRICE, $1.5 o. 
Copies sent by mail, free of postage, on rcceipt of the aboye price. Dealers and Seminarics supplied, on the most liberal terms. 



THE 

SCHOOL 

FOR THE 

"There is no instrument," ~ny!! Mr. Hoffman, an able German writer on Music, "with 
the exception of the Harp, which is, however, much more limited, that like the Piano, 
takes in at once the wlwle realm of harmony, and displays its treasures to the connoisseur 
in the most wondrous forms and shapes. When the imagination of a composer has seized 
upon an ~n.tire t?ne-pic~ure.' with its ric~l gronps, brilli~nt lights, and deep shadows, he 
can .ca111t Into life at hIS Plano so that It comes forth, In gayanu dazzling colors, from 
the lIlner world." 

It is the instrument of all other~, by which those who are masters of its technical diffi
culties, are ellaLled to give that effect to composers which otherwise must be sought for 
in the combinations of an orchestra, and for which the best and most talented minds 
have been continually exercised to frame works of instruction and practice. Most of 
these, however, have been devoted to the consideration of some particular school or mode 
of playing, founded upon the peculiarities of a single one of the great artists who have 
made themselves a world-fame; so that pupils who have followed the lessons of only one 
of these instruction books, finu themselves at fault when attempting to play the music 
of any other school. • 

To obviate this evil the present work has been written, and" THE MODER~ SCHOOL FOR 
TIlE PIA!'W-FORTE" ha~ 1l0W been before the public a sufficient length of time for its 
value as an Instmction Book to be thoroughly, tested; while the fact that its sale is con
tiuually increasing, together with the universal opinion which all who have used it unite 
to express, that it is the best guide to a. practical knowledge of Piano playing which has 
ever been published, prove that it is all that it was intended to be. In taking this oppor
tunity of recommending his work to those in want of an Instruction Book- by the aid 
of which a pupil can be advanced from the elementary department to the execution of 
the most difficult pieces, in a shOl·ter time than can be accomplished by any othfr ,ysfem,
the Author feels that a little explanation of its principles anu ouject may not here be out 
of place. It had its origin in his own wantg, while taking lessons as a pupil, and which 
obliged him to look bey_ond what assistallce he could find in his own country, for a 
thorough knowledge of the Piano. Forte. He accordingly visited Europe, and place(1 
himself under the tuition of the most eminent teachers in the world. While thus learn
ing whatever was best or peculiar in their several modes of instruction, he conceived the 
idea of bringing tog~ther in one volume, in a series of Lxrrcises, the eli ifereIlt systems 
taught by them, wluch before this arrangement, could only ue acquired by entering upon 
a course of pupilage with each and all of these various arti~ts-a plan which uut few of 
those who de~ire to ph?, could, under the most (;l\'orable circumstances, hope to carry 
out. After cm'eful revision, and having tested it most thoroughly himself, while it was 
yet in manuscript, he decided upon its present form, and as such respectfully submits it 
to your favor,lble consideration. 

It will be seen upon examination, that it is progressive in its plan, leading the pnpil by 
degrees from the simplest rudiment~, through the various steps that are requisite to 
acquire entire command over the muscles of the hands and fingers, till, having completed 
the Exercises ill theil' ordel', and in the manner explained in the copious notes which are 
to be fonnd on e\"ery pnge, the pupil is qualified to attempt pieces of the most difficult 
character. By thus advancing, step by step, whatever is once learned is never forgotten. 

Everything not having a direct practical bearing upon the pupil's progress, has been 
studiously avoiJed; no Exercises having been introduceu for the sake merely of incre!ls
ing th" size of the book, and only those retained, which the au!hor's personal experience 
tanght him, tenet directly to advance the learner. No time is therefore wasted ill useless 
practi~ing, and facility of execution, grace of style, and an elegant methou of playing 
are acquired in the slwrtest time possible. 

The great prineip!e upon which his entire system i~ founded, and which is the only 
method now tanght by the most eminent teachers in Europe, but which i3 contained in 
110 otller Instruction Book yet published, is, that every finger has its particular notc~, and 
should uevcr be called on to play any others in any particular scale. No matter wh It 
the pa~sage m:ly ue, the fingerillg is always the same i so that when a pupil is perfectly 
familiar with the Scale of C, or any other, and can play them correctly, every piece of 
mu~ic written ill the s:tme Keys will be equally e:tsy, so far as the mechanical execution 
is concerned. It lIeeds no argument to prove that this is the only method by which all 
eql1al amount of execution can be acquired in as short a period of time. 

For the benefit of those who may not have seen the work itself, and who also may be 
desirous of knowing to a certain extent the scope and extent of his metho(l, together with 
a hnpe that by so do'ng he may remove :my prejudice that woul(1 naturally be cxciteu 
in the mind, at the introduction of an entirely new system, at the present time, when the 
list of Piano-Forte Instruction Books is already too extended i the Author has prepared 
the following abstract, to which he ir.vites your candid attention. 

The system of fingering which has been adopted, requires but II moment's consiueration, 
for all to acquiesce in its superiority. In the first place, it is the fingering which is to be 
found in all the published works of the greatest Cl)mpo~ers, as markeu by the authors 
themselves, and in all the Instruction Books as orifJinally published. In the second, it 

BllllaBDS_Roo 
admits of a more perfect system than the Amer,ican mode,,in which ttle .thumb is incli
cated by a +. And thirdly, whoever learns thIS mod~, wJll not be ?~llged to unle:!l'U 
anything when attempting the works of the classic WrIters, or the brIlhant and prolIfic 
authors of the present day. Remember that it i.s only in. the very s'!1~ll portion of .the 
whole amount of music for this instrument, WlllCh American compOSItIOns and reprmts 
comprise, that the American mode isfu-und at all. 

The present book is a modern work of ins~rllction for th~ Piano-Forte. It. is admitted 
that the best works now in use, although wrItten by experienced and practIcal authors, 
are based upon an old school and system of playing; consequently they do not meet t~e 
artistic exigencies of the day, or the pupil's requirements in learmng modern mUSIC. 
The range of Piano-Forte compositions bas been greatly e!llarged of late years j the 
capacity of the instrument increased i new effects have been Introduced, and the greatest 
mechanical difficulties have been ingeniously met and overcome, ~y U:0clern mast~rs. 

In order then to avail one's self of the large amount of new musIcal lIterature which bas 
followed these improvements, some instructive work is ab~ol.utely necessary, in :which the 
llew principles shall be laid down; the new syste'!1 of tralnUlg the band .be given; ~nd 
the method of attacking and succe~sfully overcoming thc greatest mechamcal dIfficulttes, 
fully explaiued and practically imparted. The Author therefor~ deems no apology 
necessary, in offering to the public this work. It commences, as wIll be seen, with ele
mentary instruction in its most simple form; after which, Plates are introduced, !!howing 
the formation and anatomicat structure of the hand and arm, with their elaborate and 
beautiful mechanism of bones, muscles and tendons. The bones of the hands are first 
shown separately, and then in connection with the ligaments, muscles and tendons, com
bined one after another, until the entire hanu is built up, ready for exercise and 
cultivation. 

The explanations of the structure of the hand are followed by a course of lessons, 
more progressive in their character, and far more comprehensive, than any yet presenteu 
to the puLlic. They eommence with the most simple Exercise, and gradually advallce to 
greater difficulties. These Exercises are so condensed, that the studellt is able to commit 
them to memory, by playing them but a few times, thus avoiding R long and tedious 
Study, written upon several pages, (as found in many other books,) to bring the same 
Exercise into practice. It is not to be wondered at, that the pupil becomes disheartened 
and discouraged. Simplicity is the object. A pleasing melody or piece of music is now 
and then introduced, to vary the course of instruction and f,LCilitate the labor of the mind. 
These pieces are carefully selected from the most celebrated Enropean composers, and 
many of them are fingered expressly for this work by their Authors. A practical course 
of l\Iodulations, ia all the major and minor keys, such as has never appeared before, 
is i'ltroduced to call the attention of the l'tudent to a new subject. 

The entire work varies from all others, in this, that as the Exercises are so arranged as 
to bripg the left hand-which has heretofore been grently neglected-into constant prac
tice, and give the same power of execution, and enable it to perform difficulties with the 
same facility, as the right. 

The work opens with the elements of music, in which the various characters and 
signs, used in musical composition, are clearly arid fully defined; including the arranO'e
ment of Scales in both major and millor modes, the explanation of the Kev-board of tile 
Pian.o-Forte, Keys with their sigllatures, &c., &c. i with a complete· dictionary of 
mUSical terms. 

This is followed by remarks on the structure of the hand and arm, in which the nna
tom:c~l relations of the various bones, muscles and .tendo,~~,. t~ each other, are fully 
expl:lllled, and Illustrated WIth plates drawn from bfe. I IllS IS one of the peculiar 
fecltUl'es of the work, and its value wl!1 at once be serB. The po~ition at the instrument 
is next considered, and illustrated by fin engraving of the ctlebrated Dreyschock, with 
whom the Author studied, and who !'at to him for the pnrpo<;e. This enO'ravinO' also 
?hows the proper position of the h:1nd~ while playing. The musical portion °of the

O 
work 

IS opelle" Ly ~illlple exercises in Fingering', with directions how to count and mark the 
time, in all the yarieties of douLle and triple measure, extendil}O' throuO'h twenty paO'e~ 
by the practice of which the pupil is m-Ide ready to enter upon the gre:7t feature ofth~ 
sy!'tcm, the STUDY OF THE SCALES, wlnch immrc1iately follows, anu which is never lost 
sight of dllring the rest of his pro!!rcss. Without pr"ficiency in these, no one ever 
Lccame great as a pianist, and the greatest care has thel'efore been taken with them to 
call illto practice every variety and combination that can possihlv occur. The exercises 
ill fingt'r1l1g close with a delightful little melody by Hobert SClllimalJll, and an arran"e
ment of an air from Lucia di Lammermoor, both of which will be found perfectly e~sy 
to those who h:1\'e faithfully practised what precedes. 
~he stud'! of the Scales opens with a full explanation as to the way and manner in 

whIch the Exerci~~s should be practised, with direction;; how to strike the notes; what 
should be.the POSltIOIl of the hand anu arm; the proper time :md expression; and what
eyer else .IS necessary, to conv~y to the pupil a clear idea ofwhat he is doing. The Exer
Clses are lD the Scale of C major, and commence with the following example, No.1. 



II:tvin.~ got thus far, a yery graceful and easy ETUDE, by ~uvernoy, is intro~uced, ~or 
the douLle purpose of calling iuto practical u~e what th.e pupil has been. learning w~rJe 
practising the ~cales, and also, to commellce the formatIOn of a true musical ~aste, with
out which, 110 player can ever become celebrated, or convey pleasure by his perform
ances. All the compositions introduced into the w?~k, ~re c~refully .fingered, and 
otherwise explained, so as to afford theyupils eyery facIlity III their execu.tlon. 

Next comes, on the 45th page, ExercI~es to separate the ~J'st, second, third, and fourth 
fingers from the fifth, of the right hand; and the sec:.md, third, fourth, and. fift.h, from. the 
first, in the left hand. Independence of the fingers IS an absolute J1ecessl~y 10 plaYJpg, 
and must Le thoroughly accomplished, in order to play well. The followmg ExerCises 
have been specially arranged for this purpose. No. 26,.27, 28. 

26. 27. 28. 
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The practice of the foregoiwr brinO's the pupil to the consiueration of the l\h~on SeA LF:S, 

which are carried through theb~ame~lumber of exerci.'e~, alld of tllc same kiud, whIch 
we have already illustrated whea speaking of the Scale of C. major. No. 29. 

No. 29. 
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Succeeding these are six: Exercises intended to develop the po\yer of the fingers, nnd 
strengthen the wrist. This brings the elementary portion of the work to a close. The 
pupil is next presented with an ETUDE, from the celebrated Cramer, which was written 
for the purpose of giving the performer the greatest rapidity, and smoothness of execu
tion, and will be found admirably adapted to this end. 

We now enter upon a more extended study of Scales, in all key~, and' under all the 
varieties of contrary motion, - thinJs, sixths, triplets, sextolets, all kinds of expression; 
and, in short, under all the aspects which music, as written for the Piano, presents to the 
player. It commences with G major, is followed by G minor, an(l is carried through a 
series of exercises occupying ten pages, whcn another ETUDE in C, by Stephen Heller, 
is introduced, which serves to break in upon the s.pmewhat m('notonous Scale practice, 
and also calls into practical use aJl the principles developed in the preeediJ~g lessons. In 
this connection it may be remarked, that every succeeding piece that is introduced, offers 
some new feature, and brings into use all that hrts been harned, from the commencement; 
and Lceomes progressively more allll more difficult, to the close of the work. So that 
while each will Le fonnd easy, if the exercises that preccde have been faithfully prac
tised, it will be impossible to give them their proper interpretation if the pupil has not 
become familiar with the principles laid down in what has gone before. 

Next follow Mechanical Exercises, especially arranged for tbose who commence learning 
late in life, after the muscles have Lecome stiff, and have lost to a degree their flexibility. 
No. 30, 31, 32, 33, 34. 
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After this we find an extended stuily of the Scales in D MAJ()R and :\Inwr.. 
The pupil llC'xt has presented to him two STUDIES, by Hiintell, ,dJich are intellue(l to 

bring into prncLcal me what has already been learned of STACCATO alJd LEGATO p!ay
ing, in all their applications. 

The Scales of A l\IAJOR and MIxon next succeed, followed by a Sn:DY IX- G MINOR, 
by Robert Schumann, in which the use of the peelal is illmtratCl1. 

The Scale of E ~L\Jon, with that also of E lIh::.on, come3 Ilext, on the 9-1111 page, and 
immediately after these, is found a HUNGARIAN POLKA, a truly beautiful composition, 
and olle that when perfectly played, produces uniyersal delight. 

The Scales of D MAJOR and MINOR succeed, and are carried through the same variety 
of exercises that were specially lloticed when speaking of the Scale of C, as, indeed, are 
all the Scales in tLe course, and follow.ing them is the beautiful TRE)fOLO WALTZ, by 
RM!'ellen, somewhat altored from the original to b7'ing thefllurthfinyer into use. 

The Scales of F ,harp )IAJOR and MI~OR, clo~e th~ series of exercises in the Sharp 
ke\'~, an(1 a very S0ft alld beautiful WALTZ, by Slor, is introduced, which will be found 
an" admirable ctndy for the pupil who has carefully worked his way to this stage of the 
work. It is quite difficult, Lnt will Le easily I,erforllle,l if what precedes has been 
t h(1rough Iy !earned. 

The pupil is llOW 8et to work in the flat key!", which commence with the Scales of D 
flat ?lInjor an'd ~ljnor, the ~ame order of practice being preserved throughout the entire 
series of flat keys a~ ill the Scales i!l the first part of the book; and on the 132nd page, 
another StU(ly of Stephen Heller, In F, affords the player an opportunity of bringing 
again into practical use the knowledge he is supposed to have acquired from the previous 
lessons. 
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FIYE FIXGER EXEp.clsEs, in Double Notes, come next, No. 35 3G, &c., which are fol-I We now cnme to AnPEGGIOS, fourteen examples of which are given, like the following, 
lowed by the Scales of A flat Major and 11linor. ' 

35. 30. 
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A. V/ALTZ, by Chopin, succeeds, and will be found admirably adapted to exercise the 
pupil in expression and style j the writing!> of this composer being celebrated for their 
deep meamng and romantic expression. Scales ill E flat lIlajor and Minor follow, and next 
succeeding is introduced an hU'IW:\IPTU, by Henselt, full of rich melody and inspiration. 
Exercises in the keYfI of B flat I11ajor andl\Iinor are next brought before the pupil, and 
then comes SchulholT's SJlEPIIEI:I>'S So~w, a very melodious and beautiful composition. 
The Scalcs of F Major and Minor complete the special exercises in keys, and by a 
~atnral progrcss, the CrrRO:l!ATIC SCALE, in all its varieties, is bronght under considera
tIOn, No. 37, &c., No. 38. ~linor Thirds, No. 30; Major Sixth!>, No. 40 j Double I1Iinor 
Thirds, No. 41; also nroken Minor Thirds, No. 41'*'; Double Major Sixths, No. 42 j 
Octaves, No. 43. 
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By this time the pupil is l'C!ady ~or ~JlC! of those mo~t b::tiful and delightful composi
tions, A SO:SG WITHOUT WonDS, by Mel1del~sohn, ,,-hich is here introduced. This will 
repay the most thorough study and careful practice. 

Scales for egll,tiizing the strength of the different fingers follow, written and fingered 
expressly f,)r thiS work, by FRANZ LrszT, the !!reat pianist and composer; No. 4.4, &c. 

Examples to enable the pupil to acquire an even tuu(h are llext given. No. 45, 4.6,4;. 

No. 44 No. 45, No. 46. 
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but ill various keys. No. 48.

I No. 47. No. 48. 
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The stuely of Arpeggios separates the finger." i;nproves the touch, giV'efl- sureness ill 
playing, alld strengthens the hand throughollt j it also accustoms ~he first finger to pass 
unclel' the others freely find gracefully. They arc of the utmost Ilnport~nce, and ~h(Juld 
!lot, under any eonsideratioll, ue Ileglected. Ten examples of Brvkcn Extended Chords 
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foJ]ow, of which we give an illu5tratiun. N'o. 40. 
No. 49. 
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To enable the p11pil to make practical use. of these latter principles, 
Willmer's HOPI:: 

~.~.9. _. ________.______ ~_____________ . I Exercises on PJMINISHED ~rrorm.s !l~d ~J10HDS OF THE SEVENTH, are now taken up,- ~-~=====-====--==-----==--==fE====--==-----===--=-,===-===--===IJ examples of wh:ch we here give. 1\0. QO, ~1. 

()~ TIlE OCEA~ is introduced, a3 a Study. It is the very poetry of composition, 
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We now come to one of the most valuable exercises in the whole Look, which is called 
a I>.HLY STUDY, and which has been the dad!! llrndice of the cdeorated C,~RL MAYER, 
(Pianist to the Kil1rJ (If Dellmnrk,)f()T the last thirty years. It is a mistaken iuea, ill the 
minds of many, that after having once !lcquired a knowledge of the Piano, no more is 
necessary to keep it up. Nothing but the most unremitting amI careful practice will 
suffice to keep a person in the full possession of his executive a1>ility; alld the greatest 
pianists living are the most Etudious ill this respect. We commelld. the example of Carl 
Mayer, and this Study, to all, and would particularly impress upon those who have hrgl!11 
late in life, the grrat snperiority of this work over any other that has eYer Le('11 puLli-he<l, 
in its adaptation to their wants, from the great ,'ariety of Exer('i~rs intended to limuer 
find render the fingerfl and hand flexible. The study we have alluded tn, commences as 
follow:;, No. 52. In the exnmple, No. 53, we have an exerci~e to accustom the fingers to 

strike between the bln.ek keys with ease and surety. nroken Arpeggios upon yarious 

chords fullow, as per example, No. 54.

No. 52 No 53. N 54 
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Tho ;n;il 1'now put nron A RO~<A~CE ';TnE :-on:-'::-STUDY, by the coleb",tc; 


' A. Dreyschoc~, t~e greatest executlOnls~ npo.n the llallo IiYlng, :\11<1 who"e portrait orna.
I mE'nts the begll1lllllg of the volume. It IS qUite extended, all(1 of considerable difficulty 


but}s :m indispensable study to all who de"ire to play brilll,tntly and ,\:ith execution. .' 

\\e come now to what the anthorterms the SCHOOL OF OCT_\vE8,lor both bands as 


in the illustrations, No. 53,06. To these succeed other exer('he~ ,111 BnOl{EN THIR'DS; 

l3RO!{E:-l AHPEGGIOS; CHHO;\!ATIC SCALE ~:-l BROKEN .:\II=-OI~ 'I IIIRDs j find DIMI.N
ISHE? CWlRDS I:-l BROKEN ARPEGGIOS. \\ e have here llltroonce(1 ::,~other composition 

by LIs~t, A HUNG.\RIA:-l l\I,ELODY, fol}owed ?y an arrangemen t of I halberg's, each of 

them llltencled to exemplify somethmg wblCh the pupil has learned in his previous

leflsons. 
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ABBREVIATIONS, llOw written anel how played, come next" and a RHAPSODY, by Drey

schock, requiring long and patient study, with ample directiolls how it should be played. 
SK~PS arc next brought under the pupil's practice, with explanations how to give them 
th~lr best effect, No. 57. Another example of them played Staccato, No. 58. Another 
dally stud~, No.5?, &c. j this is intended to strengthen the fifth finger and give case to 
the Wfl"t m certam passages. Another Study, by Duhler, No. 60. 

No 57. No. r8. , 
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No. 59. No. 60. 
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MODULATIO~ is now considered, and examples of forty-six different modes given, the 
first of which we subjoin •. No.6!' , 

The following brief extracts from numerous testimonials received from Teachers and 
others, will speak for them~elves, and your attention is called to them with the belief 
that if you will try tbis system, your own experience will fully justify the strong terms 
of commendation in which they are written. 

From Alexander Dreyschock, the di.stinguished Pi.anist. 
The author of the" Mode1'n Schoolfor the Piano Forte" having been a pupil of mine 

for nearly two years, I take great pleasure in examining his work, which gives evidence 
of his having made good use of my method of playing the Piano :)ond fingering of the 
Scales. I therefore do not hesitate to recommend this " School" to the musical world j 
and I sincerely hope that this careful compilation WIll meet with the same approval, and 
give the same satisfaction to others, which it has to me. 

ALEXANDER DItEYSCHOCK. 

From Julius Knorr, author of several Piano 11fethods. 
After a. careful examination of the "Modern School for the Piano-Forte," by Mr. 

Nathan Richardson, I am convinced that it presents a. full and accurate compendium of 
all that is most essential to the acquirement cf a good execution. It has, moreover, the 
merit of entire consistency in its system of fingering, which is occa1'ionally new, but 
always thoroughly adapted to its entl. The work cannot be sufficiently recommended, 
especially to those players who m:lke virtuosity or brilliant execution, one end of their 
studies. An interesting feature of the book will certainly be found by many, in its 
anatomical description of the bones, muscles, and ligaments of the hand. 

JULIUS KNORR. 

From the celeoratfd Lmcell .JIason, ~JJus. Doc. 
That you have really produced the best work of the kind that has yet appeared, I am 

fully satisfied. LOWELL l\1AsO~. 

From Prof. Ceo. J. Webb. 
I regard it as a. work of great value to the Piano· Forte student. Its nump-rous Exer

cises, (many of which are new, aud moc;t ingcniouc;ly contrived,) for strengthening and 
Hcuring an independent action of the fingers, together with its cxtensi\-e provision for 
Scale practice, are superior to any hook of a similar nature that h:l~ fallen under my 
notice. It seems to me, olso, to embrace all qualities necessary to enable anyone possess
ing the requisite musical talent, to surmount the greatest difficulties met with in the 
works of the most distinguished composers. CEO. J. WEnD. 

TRILLS, in thirty-four varietieg, are followed by a special STUDY OF THE TRILL, which 
is taken up in twenty examples, making fifty-four exercises upon this beautiful embel
lishment. No. 62. • 

~.:. 

The last series of exercises in the volume, nre for the purposp. of rendering the TUR"', 
like that of the trill, perfectly familiar and at the command of the player, whenever their 
introduction is demanded. No. 63. There are fifty-seven examples of these. The whole 
course of instruction is appropriately brought to a close bv the celebrated SONATA I~ l!' 
l\hNOR, composed and dedicated to Joseph Haydn, by Beethoven. This composition 
will not be found too difficult for anyone who has faithfully followed out the author's 
intention, as indicated in the numerous notes and directions that are appended to the 
various exerciseg, from beginning to end; and those pupils who, by fair and honest prac
tice, have successfully reached this point of their instruction, will find that the whole 
range of musical literature is open to them, through which they may range, and from 
which they can select, whatever their fancy or inclination prompt them, undeterred by 
intricacies of composition, or difficulties of execution. 

The reader who has candidly followed these remarks thus fltr, cannot fail to per<;eive 
why the author has given to his work the title of MODERN SCHOOL FOR THE PIANO 
FORTE. It is a School which comprehends the peculiarities of all the most famous 
ar:ists, and makes provision for the instruction of the pupil, so that he can attack and 
overcome the difficulties of the whole modern literature of this instrument, which, in the 
hands and under the treatment of Li~zt and Dreyschock, has made snch an advance since 
the time of Beethoven, to whom, more than to any other one writer, is mainly due the 
V:1st extension of its sphere. For this reason, as the reader has already seen, examples 
have been taken from all Schools. Duvernoy, Cramer, Liszt, Stephen Heller, Willmers, 
Henselt, Dreyschock, l\Iendelssohn, Schulhoff, Duhler. Chopin, and Beethoven, all unite to 
destroy mannerism, and make the student what he should always aspire to be,-free of 
the whole realm of composition. 

From L. P. Eomer, University Organist and Instructor in jIuslc at IIarvard University. 
I have made use of your" Modern School for the Piano-Forte," and consider it the best 

instruction book with which I am acquainted. Its entirely progres>-ive plan admirably 
fits it for the yonng, while the great and judiciously selected variety of examples for 
scale practice, make it invaluable as a method for advanced pupils. I am sure that one 
half th~ time usually spe~t in a?quiring a knowledge of playing might be saved by i:s 
use. 1 he mode of fingel"!ng whICh you have adopted, is, by the experience of my pupils 
who have used both methods, more easily acquired than the system in common U1'e in 
America, and I regard it as an essential feature of the book. it must eventually super
sede every other work of the kind. 

L. P. IIo:lum. 

From B. F. Baker, the distinguished Teacher of Singing and OJmposer. 
Having had opportunities of using your "Jiodern Schmlfor the PianQ-Forte," and after 

having given it a most thorough examination, I can cheerfully recollJmend it as being 
the best instruction book I have seen, both as regards the variety of mattcr os well as 
the inductive manner of arrangement. ll. F. nAK~R 

From William Mason, the eminent American Pianist. 
I regard the" Modern School for the Piano-Forte" superior, in mllny respects to any 

work of the kind I have ever seen, and consider it pnrticularly adapte~1 to the ~'ants at 
the present time, and to the great advancement which has been made in Piano-Forte 
playing. It contains. the most useful Exercises found in other worl.s, besides mallY new 
and modern ones, arranged in a simple and progressive manner. A nf'W ft'atUl-e of great 
importance, is the systematic method of fingering, which has been adopted th;ourrhout 
particularly with regard to the Scales. . 0 , 

If a pupil is not devoid of the common gifts of nature; that is to sav if lle posses!;es 
two hnne/s, with the appropriate muscles, and commences at a proper a;e and practises 
in the manner you direct, he must make a good Pianist-at least, as f,~r a~ t'he accomplish
ment of all the modern technical difficulties is concerned. 

WILLlAlIl M.Aso~. 

From Pr(!f. Wm. B. Bradbury, the Author and Composer. 
The" ~!.fodern School.ti:rr,the Piano-Fm·te" is undoubtedly the best work of the kind 

th:lt has ever been issued from the press of this or any other country. I beg to fay that 
whl'rf'ver there is a Piano-Forte, or a pupil, I hope there will olso he n. ('opy ~f the 
".J.1J.xl.ern School." 'Y!lt. TI. TIRA-DRURY. 
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From Alfred Jael, the celebrated Pianist. 
I have made a thorough practical examination of your" Modern SdlOOl for the Piano

Forte," and hereby certify that I was much pleased with the progressive unel ingenious 
Exercises it contains. You have certainly shown the pupil a way of overcomin~ the 
great difficulties of the Piano. The book embraces the style of so many different 
authors, anel you hnve given so many excellent examplef;, that a pnpil cannot fail to 
become a good phyer, (if girted with the least ml1~ical talent,) through this method. I 
heartily recommend it to everyone that ~tudies the Piano-Forte. 

ALFItED J AI:.LL. 

From the OJnductor of ],fusic and Organist at the Winter Street Church, Boston. 
I regard the numerous Plates, explaining the anntomical construction of the Hand, as 

being an important feature of your work.-since he who practises from a knowledge of 
the anatomy of the hand practises .ntelligently; aud the advantage of such a pupil oyer 
one who practises mechamcally, must be ouvious. 

Wlf. R. BABCOf'K. 

From George F. Root, the dis anguished Composer. 
I have no hesitation in saying that I consider it the be~t Piano-Forte instruction book, 

in all respects, that has ever come under my notice; amI I take great pleasure in recom
mending it to my friends and the public. 

GEORGE F. ROOT. 

From the celebrated Director of the Germania. ],fusical Society. 
There is no doubt of your Instruction book being a decided improvement upon all 

others, and it is the duty of Teadu7'S to adop ~ it and recommend it. 
CARL BERGlIIANN. 

From OUO Drcsel, the distinguished Cumposcr. 
I had great pleasure in examining your new Piano Forte School; and to those who 

lllay place any value Up011 my opinion, I gladly recommend this work as a speedy 
method for becoming thoroughly acquainted with the elementary part of musical execu
tion, and as enabling the studeut, in a simple and progressive manner, soon to overcome 
all difficulties which meet hitn in the study of the modern art of Piano playing-. 

OTTO DRESEL. 

From J. W. ],[oore, Esq., author of the" Encyclopedia of ],fusic." 
Your method of fingering I con~ider a very important improvement. Your Exercises 

I consider the very best, for the rnpid advancement of the pupil; and they are so 
arranged as to bring the left hand into constant practice, and to give it equal power of 
execution with the right hand. 

JOHN W. MOORE. 

From C. C. Perkins, the Composer. 
It gives me grent pleasure to add my testimony to that of the many distinguished 

musicians who have already pronounced yonI' Piano-Forte" School" to be one of the 
most comprehensive and thorough works of t"e kind in existence. With fingers trained 
by such a8ystem, and a taste improved by the well-chosen examples selected for study, 
the pupil cannot fail to become a. thorough artist, as far as his natural capabilities will 
allow. 

CHARLES C. PERKINS. 

From J. C. D. Parker, the OJmposer and Pianist. 
It seems to me in every way adapted to form an accomplished Pianist, and to be jnst 

what is needed, amiel the growing wants of our musical community. 
JAMES C. D. PARKER. 

F"om A. Gockel, the Pianist and Composer. 
I have never yet seen a similar work which contains the same amount of useful and. 

indispensaule information in so small a compass, and which answers so fully it') purpose. 
AUGUST GOCKEL. 

From the 01'ganist at the Ranrld and llaytln and ],fusical Education Societies, and Conductor 
qj' ],Jusic at tlte Old Suulh Church, Boston. 

The rudimental portion of your book is certainly the best 1 have seen in any Instruc
tion bouk extullt in the Engl. ..h language; the anatomical portion is an entirely IlCW 

feature, and greatly enhances the benefit whi<.:h those who may possess your "~Modem 
School" will derive. F. F. MULLEU. 

From J. Trenkle, Pianist. 
I sincerely recommend your method, particularly to those who commence late in life 

to study 01' play the Piano; and I am fully convinced that no other work published iu 
this country is so thoroughly adapted to the general wants, and to render the fingers 
flex.ible, as the" .Modern Schoo/fur the Piano-Forte." J. TRENKLE. 

Fron~ the Prey' of .Music at Greensboro' Female Cdlege, Ow. 
Having examined the "Modern School for the Piarw FOTte~' thoroughly, and al.so 

having had occasion to nse it in auont thirty instances, 1 can safely bear wl~ness to .Its 
superiority over all otllf'r methods with which I :tm acq~aint('d. The f'.electlons whICh 
you have inserted, from the works of some of the best WrIters for the Plano, cannot ve 
otherwise than a powerful agency in the formation of correct musical taste and style. 

NATHAN B. CLAPP. 

From the Organist at the .Mvunt Vernon Cltunh, Boston. 
It supplies the demand for a ~tandard work, which the rapidly increasing musical taste 

in our community and throughout the country bas created, - and for thorougbnes~ of 
design, and adaptedness to the wants of pupils, as well as for beauty of typograpuJcal 
execution, it hus not ueen equalleu, anu cannot be excelled. 

S. A. BANCROFT. 

From the Organist at the Summer Street Baptist Church, Boston. 
I have bn.d occasion to use, in teaching, a large number of your justly celebrated 

, fifudel'n Sdwol;" and the more acquaintance I form with its pages, the more cOllvinced 
I become of its superior adaptation to tbe wants of both pupil awl teacher. 

B. J. LANG. 

I think it tbe best work of its kind I have met with, embracing as it does the best 
Exercises and Studies of the first Piano-Forte instructors of the dav. 

'THOlllAS BRICHER. 

I am one of the first purchasers of your" Modern St.:hool for the Piano-Forte," for the 
u')e of my daughter, who ha,; receiver! more instruction and acquired more f;kill, from the 
practice of the studies in your work, than sile ever did from several years' use of other 
instruction books. J. MOODY SlIllTH, Washington, D. C. 

I have taken lessons twenty-three quarters, from Bve different teacher~, and have been 
through BUnten. Bertini, aIHi Beyer's imtruction books, uut not feeling satisfied with my 
progress, four months llg0 I purchased yonI' "fifodtrn School," and bave acquired more 
execution from the practice 0f the Exerci~es therein, and made greater progress, than 
from all the lessolls I ever took from all other instruction l.)Qoks. 

T. B. DROWN Philadelphia. 

Mv daughter's teacher told her that she never couhl make a ~ood player because her 
fingers were so stiff naturally. I procured one of your" .Modern School" instruction 
books, and she has practised from it the last seven months, without a teacher, and her 
progress is wonderful. Her olu teacher called, a few days ago, to hear her play, and he 
said she astonished him. She played Schulhoff's Grand Waltz, and the Fantasie on the 
Huguenots, by Voss. I have recommended your book to several of my friends, and they 
tell me they like it much. J. PHILLIPS, Louisville, Ky. 

Six months ago I commenced taking lessons from the "Modern School for the Piano
Forte;" I dicI not know a note of music, and have had no teacher, but practised as your 
book directs, and I already can play the same pieces that my brother does, who has Leeu 
studying a year and a half. I am delighted with your book. 

C. B. KINGSLEY, TI'OY, N. Y. 

From Dwight's Journal if !lImic. 
Mr. Richardson has been among the most enterprising of our young American students 

of music in Germany, where, for nearly two years, he enjoyed the instruction of Alex
ander DreyscllOck, one of the most brilliant I'ianists and succes~ful Teachers of our time. 
His book bears Dreyschock's stamp of approval, and it embodies the principal features 
of his method and his fingering of tbe Scales. :hIr. Richardson has also made himself 
familiar with the styles and teacbing of all the foremost living European masters of the 
Piano. Hence the fitness of his title, "~Modern School;" for Piano playing has received a 
great expan~ion in these days of KalldJrenner, Thalberg, Chopin, Ll5zt, and Dreyschock: 
by the hundred-handed e}..ecution of t.hese m04ern Briarenses, the Piano is made to 
8peal{ from all its six· or seven octaves lIke an orchestra, ancI the sphere of possibilities 
in execution is enlarged beyond aU previous imaginings. 

Froln the New lork ],fusical World. 
Of all tbe Instructions books for the Piano Fortc, ~rr. Richardson's llew work we think 

to ue the best. 

From the New York .Musical Ret'icw. 
There has been demanded a new Instruction book for the Piano-Forte, which should 

impart the knowledge requit'ed to understand and perform the productions of LiEzt 
Dreyschock, Chopin, Thaluerg, Kalkbrenner, and others of a similar rank. Such ~ 
'york is the" .Mudern Schoolfur the P~ano-Forle." It conta}lls everythmg (except prac
tLce and a teacher) necessary or deSirable for the formatlOn of a clIaste and classical 
style, and the acquisition of a brilliant execution. 

THE MODERN SCHOOL FOR THE PIANO-FORTE is a large Quarto, contains 250 pages, and bound in black embossed Cloth, full gilt edges, back and 
sides, and is an ornament to any Piano. Price $4.00. Cheap edition, which differs only in binding, price $3.00. 

Copies of either of the above will bo sent to any addrcss, (postage paid,) on receipt of the price annexed. 

Il7 Country Di:alers, Seminaries, and Schools, supplied on the most liberal terms. 

All orders, directcd to the Publisher, will meet with prompt attention. 

NATHAN RICHARDSON, l\IUSICAL EXCHANGE, BOSTON. 
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A SELECTED LIST OF 
NEW AND VALUADLE 

l'UDUSHED AND Fon SALE BY 

Mu.sic sent to any part of the Unitcd States, (postage paid,) on 

Richardson's Collection oC Celebrated 
National and Operatic 1llelodies, 

From the most distinguished Composers j arranged for the 
Piano, thoroughly and carefully fingered, after the method 
of the .Modern School for the Piano.Forte,-as taught hy 

the most eminent Teuchers, :ind found in all the original 
Works of Beethoven, Mendelssohn, Mozart, Chopin, 
Czerney, Liszt, Thalbel'g, Dreyschock, Henselt, Mos
cheles, Dohler, Mason, Bertini, Hunten, and other Com
posers and Pianists of celebrity. Arranged in a very 
simple form, and particularly adapted to pupils who 
have played from three to nine months . . In 20 Nos. 

No. I-Barcarolle, Donizetti. Air fro~ Don J~~n,}· 
}.[uzart. Faniska, Cht1'Ubini. Song with. 15 

out \Vords, ............................ . 


No.2-Polka l'aysanne. nussia~ .National Hymn. I 15
March from Norma, Belltm, ...•....•.... . { 

No.3-Song in Don Juan, .Huzurt. Cavatina frOm} 

La Violette, Cw·ufa. Theme from Sonnam- 15 
bub, Bellini,. " ....•........•.••.......• 

No.4-Don Juan, }'luzart. 'Valtz, Beethoven, ......• 15 

No. [i-Heart Song. Swi~s Air, ................. . . , 15 

No. 6-Te Deum Laudamus. Romance from Joseph, { 
 15
J/chul. I:ondino from Stradella, . ........ 5 

No. 7-Mazurlta. Magic Flute, Mozart, .•......••.. 15 

No.8-Serenade from Don Juan. Romeo and Juliet, 15 

No.9-Beautiful Fantasia. Oll the Child of tho negi- l 


Inent, Donizeui,' . ....•.•........... '. . .. . 5 25 

No. lO-l\1agic Flute, Muzart. Song without Words. I 


15
Andante, B eethOt'en • ...........• " .•.... , { 


No. l1-~,~:t~~~i~... ?~~ .~~':~ ~~~.~(~?~: ..~~.~~~i.t I 15 

No. 12-March from Mo~es in Egypt, Russ.'ni. ( 
 15
Weber's Last Waltz. Air Irlandais, .... j 

No. I3-Stradella Fantasia, Flotow, .•••.•• . •..... . .. 15 

No. 14-Air Tyrolien. Vi"at Dacchus, Nozari.! 
 15
Theme from Cnrufa, .... . ...... . •••. . .. f 
No. 15-l'I!arch. from Hom~o ~nd Ju.liet,. Bellini. t 15
Cavatllla from Belisarlo, DOfllzetlt, , .•. . ... { 

No. I6-Duetto, JJ/vzart. Barcarole, Auber. Cava· t 


tina from bonnamuula. Rule Brit'lnnia, .. J 2:> 

No. I7-Andante from Sonata l'athetique, Beethoven. I 25
Hustic Song, Andret. Norma, Bellini,· . . .. { 

No. 18-Air from Don Juan. Aria from the Pirate. t 


Rondino from Belisario,..: •............ . . 5 15 


No. 19-Air Poplllair Allemand. TIondino frOm} 

Nachtlage,·. Del' Frcischutz Fantasia. 25 

Zam pa, IIero~l, . ...............•.•....... 


No. 20-Charming little Fantasia on Lucrczia. Dorgia., 25 


SIX E.I\SY AND PROGRESSIVE PIECES, 

BY A~ CROISEZ. 


1l'on PUPILS wno IlAVE PLAYED THREE OR SIX :a1O~THS. 

IIifJltly Recommended. 

No.l-BnrcarolIe, ................................. 15 

No. 2-Cerntileui, ................................ . . 15 

No. 3-Melodie Allemande, ...................... , .. ·15 

No. 4-Rondoletto, .• • ......•........... " ...... . .... 15 

No.6-Cavatina, •..................•.••.. . .... . .... 15 

No.6-La Fete des Pagodes, ...•.... . ...•........• , ·15 


receipt of tho price annexed to the piece desired. 

CHILDREN'S FESTIVAL, BY LE CARPENTIER 

Recommended to t'ery young Pupils. 

No. I-Polka, ... . ..•.......... . ........... . ........ 20 

~o. 2-Schottische,... " . . .. . .... . ...... . . . . . ...... ·20 

No.3-Polka-Mazurka, ............................. ·13 

No. 4- \Valtz, ..... . ............... . ............... ·20 

No. 5-Galop, .............................. . ... . ...20 

No.6-Quadrille, .................................. ·25 


DELICACIES OF THE ITALIAN OPERA, SIX 
GRACEFUL lUELODIES, BY DURG.lUULLER. 

For players offrom six to twclve months' experience. 

No. I-lIlarch from Norma, •..•...........•......... ·25 
No.2-Polacca from Bianca e Fernando, ......... · ... ·25 
No. 3-Fantaisia from Beatrice di 'fenda,...... . . . ... . ·25 
No.4-Capriccio from La Mraniera, ................ ·25 
No. 5-Cavatina from Montecchi e Capuletti, ......•.. ·25 
No. 6-Dolero on the C:1vatina of The Pirate"" ..... . ·25 

TIlE FOLLOWI~G 'WILL DE FOUND EXCEL
LENT LESSO~S FOR YOUXG PUPILS. 

l1u:y are full of melody. 

Trifies,-Two little Rondos. II. Lemoine, ............ 38 

Twenty.four little Progressive Lessons, (3 Nos.) 


Hunten. .....••.. . . •... . ... . ...... ........ each, 50 

Flowers of Italy, (3 books.) Bu't'gmuller, ....... .. ·cach, 63 

Encourllging Pieces for the Yuung, (3 Nos.) • 


Bur9T1~uller, ....•.•.•.................... ·each, 20 


rB'Jl11!JIID)]8)0 
Twenty-five Etndes, (Op. 4':;,) in 3 books. 


Bt'plzmII,lIel', · ················· ... · . . ··· · each, 75 

The-e .. clC'hratC'd F.tulles arc In the style (If the 1\Iodern School 

of "laying the l'iano·~'orte. 'J he ollly corre,·t e.tition Is pub·
lisheu l.Jy us. Plellse illquire for lUclum]soll's euition. 

Grande Etude, in F sharp. Carl Jfn.IIPr, ........... • .. 50 

This Etu'le hilS be!'" played by the authvr, at his Concerts in 


Europe, wIlli great success. 

Octave Stndy. Cm l Ever.~ ..... ... . . . .......... . ..... 50 


A". exceillint Study (ur acquiring a. finished style o( octave 

plaYlIlg. 


Tremolo Eturje. J. F. Petri, . ........ " .............38 

th~lyi~riis~~teresling composition. Dedicated to Wm. 1IIason, 


THREE VEP.Y Gn'\~D A~D J:rtILLIA~T C01UPOSITIONS. 

La Capriceu~c. n Jf'$on, ........ . .... . ....... . . . ..2i 

L!l. Sicilicnlle, Tnrantelhl. Carl Mayer, .. . .. . ..•.••.. 38 

Tarantella. CulalJraise. 11. Li .oljf, · · . . . ... · . ..•.••.. . . 38 


)](o.D'ITwill.NI090 
Six cc~ebratc(l Nocturnes,/not difficult,) .... John Field. 


No.1, in E fi:.t., .........•...••••.......•.......... 25 

No.2, in (J minor, ................................ 25 

No.3, in A fiat, ..................... . ....... . .... 38 


~~: ~: ::~ ~ ~:i~r.'. : :: : : : : :: : : : : : : : : : : : : : :: : : : :: : : '. ~~ 
~o. 6, in F major, ..... . ......... . ................ 38 


E\"ening l:cverie. A. Kit/:';locl~, . " ........... . .... . . 3S 


Les Adieux de Varsovie, Impromptu. A Dreyscltock, . ·38 
A splendid piece (vr practice. 

Romance. A. Kielhlock, ··························· ·38 

Duke of ReichstaJt's Waltz with Variations. J. F. Petri, 75 


Very brilliant, and not difficult. 

Sehm;ucht am Meere. JVillmers•. ........ . .......•.. ·75 


This pipce is playeu by W.u. :MA.SON, at his Coneerts, with 

grc.at sueccss. 


Bijoux a1a Sontag. }.foschele$, ········ · ·············63 

A br811t1ful Fantasia. Uevised and fingered by the author, for 


the publL:;lu:r. 
Romance sans Paroles. Sprenger, .... ................ ·3S 
Amitie pour Amitic. Wm. }./usun, ............•....• ·38 
Berceuse, (Op. 57.) F. Chopin, •••.......•.....•...• ·28 
Two Polonail'el', (Op. 26.) F. Chr>pin, •.....•....•.. ·75 

Two beautiful compOSitions, but di1ficult. 

Air Varic. Handel, ................ . . . ... . ......... ·38 


A most charming c omposition. an<l pllln·d with much lIuccess 

by loliss 'Y. t:LA.t:SS, at hcr t:ullccrts in Londoll a,ld l'aris. 


Lucia de LammermoM, Fanta~ia. C. Vuss, .. ·· .. · . ....75 

Grand, and not difficult. 

Gazelle Impromptu. W: KrufJer, . " . ........... " .• ·50 
L!l. Harpe Eoliennc, Re\'('rie. IV. Kru.,,~r, ........... ·50 

A ,"cry fine piece to hcar. If well plil,·ed. It Is somewhat 
difficult. • 

Chanson d'Amour. Jules Egghard, . .................. 38 

Zum Wintermiih·rchen. A. iJreysrhock, ........•...•. 50 


Heyiscd and llngcrE'd bv the author, expressly (or the pub·

lisher; as played Ly Wll. :MA.lSON. at his CVllcerts. 


The Swallow and the Prisoner. A. Crm·.•pz, . . . •.•• 38 

A very (ascinating and not difficult compositIOn. 


lI1inl1~t, by Mozart, arranged for the Piano hy &hulhnjf, .. 30 

1'1;\\'1'<1 by 101r. SA.TTItR, at hi:! Concerts. wilh great success; 


not dlthcult. 

Imitation of the Banjo. lV. K. Bnichelder•• . , •. . ....•. 25 


A perfect Imitation of the Uanjo upon the I'hmo. 

La. .To\'etJ!'c. C. F. &huster, ·····• •. ·· ... . .......•.. 30 


llrilliunt and pretty. 

La Dal1se des :\<liadcs. J. Eg[}hm·d, . .... " .....•.•..40 


Very pleasing-. 

Capriccio Brillant. E. Thorbrrcl-i!, ......•.••.•........ 50 


A very fine piece and worth learning. 

TIondoletto (from Wm. TE:!I). lV. Lutz, ....•.....•.... 25 


Fon rIA~O SOLO. 

Mendelssohn's Two·Part Songs, arranged by Otto Dresel 

No. I-I wOl1ld that my Love, ................ , .... ·20 

~o. 2-rllssa~e-Bird's Farewell,· ........... · ....... 13 

No. 3-Greetmg,. " ...... " ........ " . . ........... 21) 

No.4-Autumn Song, ............................. 25 

No. 5-0h, wert thou in the co~d blast, . . ... " ... . ... 13 

No. 6-The l\Iay Hell;; lInr\ the Flower~, .............25 

The~e ndmlrabl .v lIrrang-ed I'ongs are vt'ry instructive, amI not 

dlflicult. They should lay upon every I'juno. 

1:J1AlliCDIF1lE90 
Thefullowing are hifJhly recommended by the CritiC!. 

Coronation March. F. Kielblock, ................•... 25 

Funeral March, (with lithograph of J. Chickering,) 


IV. fl. Babcock, ············· ................... 75 

Grand l\1arch de Br!lvoure. N. Eicharrlson ......••.•25 

JII.al'che Militaire. C. W: Sfrnfloll, . . ..... : .....•.•••• 25 

Binghamton l\larch. J. II. Junes, ... . ... . ............ 25 

Priests' March, (from Athalia.) F • .Mtndtluohn,........ 25 




Six progressive Sonatines (Op. 36 and 38), in two books. 
M. Clementi, ............................•.each, 50 

fa~~i~~~ 'T~~yh:~enfl!~he~It)IJI\~:d~o;~~slsc~l~el~~~~ ~~;:eec~~~ 
11011, with the original fingerillg, publi~hcd in tLis country. 


Twelve Sonatas by the same author, ...... M. Clementi. 

No.1, in A, .. . .................................50 

No.2, in G, ...................................... 75 

No.3, in C, .....................................75 

No.4, in G, ...................................... 40 

No.5, in C, ..................................... 73 

No.6, in B fiat, .......................... " ....... 50 

No.7, in D, ...................................... 75 


~~: ~: f~ 8'~i~'0'r~': :::: :::::. :::::::::::::: ~::::: :~~ 
No. 10, in B minor,. .• .. . . .. . . . . . . . .. . ...... , ..... CO 
No. 11, in F sharp minor, ........... " .......... 40 
)\0. J2, in F, ..................................... GO 

- The above will be found vaillable Compositions. 

Thefollowin.? is a l;st of excellent Omzposi/ions, well adopted 
for Lessons, or to pluyfor amusement. 

Remembrance of Nantucket. A. Kielbl-JCk, ........... ·3S 

The Prettiest Flower. Curl Ilause, ..... " ........... ·3S 

Carrie Hoberta. C. E. Sargent, ...... \.......•....... ·25 


Much admired; not difficult. 
The S')Uncls of the Alps. E. Fritzsch, ................ 38 

Vcry sweet and plcasing. 
Adolfina. E. Fritzscl., .. ............................ ·50 

QUite brilliant. 
SOU\'enir de Nnhant. J. F. Petri, .................... 1)0 

A delicious sel of "·allzes. 
Flowers of the South. J. F. Petri, ..........••...... (i3 

A set of brilliant anll interesting 'Valtzes. 
Love's Drenm Waltzes. C. L. Kaehle1', ............. ·63 

1'he J'ublisher Will warrant the above set of 'Valtzes to please.
They arc full of rich sounds. 

F~nny Fern Waltz. A. W: Frenzel, ..... " .......... ·25 
Recommended to those who desire a good Waltz that is not 

difficult. 
Valse de Bravonre. lVm..lJfason, ..................... 75 

Brilliant and effective. 
Fleur de Salon. Ascher,..... . . . . . . . . . . . . . . . •. . . ... .50 
Queen's Musketeers. Burgmuller, ..............•.... ·15 

Kroll's Ballklange Waltzes, arranged by Bergmann, ..• ·50 
The Three Sisters, (3 Waltzes,)· ........ ·Le Carpentier. 


No. I-Clara, ..............••.................. ·25 

No.2-Aurelia, ............ " .. " ........ " ...... ·25 

No.3-Antonia, ............... ; ................. ·2i) 


Adonis Redowa. A. Gockel,. " .......••..... " ...... ·38 
A spirited and effective Hedowa, sincerely recommended. 

Three Brilliant Waltzes, (Op. 34, No. 1.) F. Chopin,-. ·50 
(Op. 34, No.2.).............. 3S 

Three Waltzes, (Op. 64,) ...•.............. ·F. Chopin. 

No.1, in D fiat major, ............................ ·25 

No.2, in C sharp minor, .......................... ·38 

No.3, in A B'lt ma.ior, ...... , ... , .. , .............. ·3S 


All the mllslc frow. CHOPIN Is invalnahle to every Plano·player,
allli it will be foulld interesting antI good. 

In the Dark. E. T. Bnz.twin, .... .................... ·25 
A v«>ry beautiful piece Indeell, and not dlftlcult for one who has 

playetI a year. 
Julia, (Val~e brillante.) IT I.em()ine,···.······ ...... ·40 

Easy, mclollious, antI very beautiful. 

JP©:LJE.£~ £TIfIID C8,1IJ£IIDm.IIrr.ILJ]~o 
The following are recommended by our best musical critics. 

Sea Nymph Polka. A. C. B.,oo ...... ·2i)00 .......... 00 


J,Jallie Polka. lV. 8. Foote,··.·······.···.··· ... .... ·25 
Easy antI brilliant. 

Eliza. T. Dahler"" .....................•.•...... ·38 
Very brilliant. 

Graziella. A. Croisez, ......................... '" ·25 

Spharen. Jlfullenhauer, ... ......... , ......... , ...... ·38 

Belles of Bo<.ton. Garl IIause, . , . . . . . . . . . . . . . . .. ·····25 
Louisen. Bt:.rgmann, ............. ~ ........•........ ·20 

Rosine. I.e Cct1"Pentier, ............................. ·38 

Three Pretty Polkas ................... Le Carpentier. 


No. l-O~rika, ... '................ " ............. ·25 
No. 2-Carabin~, ....................•........•.. ·25 
No.3-Mariette, •................................ ·25 

Two easy Favorite Polkas. Burgmuller,. - ........... ·25 
Polka. 'Olto Dresel,· .......... : ... " ............... ·30 
Jervinin". Suppe,.· ... ··.··.·.· .. ···· •. ·.·· ....... ·25 
Sprin~ Flowers. Leibah, ......... · ... · .............. 2~ 
Annen. A. T. Lanne r , ••••••••••••••••• ••••••••••• ·1<> 
RIlle E,'es. Bergmalln, ............................. . }i) 
Wavelet. E. T BI/[dLCin.··························· ·38 
Banjo Quach'il:pc" (from Negro Melodies,).····.· ... · .. ·3S 
Carlotta. T lJijhlel', .................. ·2500 .. 00 ...... 

if~~~e. p~i:'~:~,~~~: :.:::::::.::::::::::::::::::::: .: :~~ 
Very easy /lntI exceedingly effective. 

®®l1(f}~o 
lir. Richardson has concluded an engagement with the 

distinguished composer, G. F. HOOT, (more widely known 
as " WUHZEL,") author of Hazel Dell, 'and other popular 
pieces, who will compose a series of Songs, particularly 
adaptecl to the public taste. The fullowing six are just 
published. 

Glad to get Home, ....•..•.. " •................. " ... ~5 

The Honeysuckle Glen,· .....••..................... ·:!5 

Hosalie the Prairie Flower, ..... " .................. ·25 

The Church within the Wood,··.·.· .. ·:.· .... · ...... ·25 

All Together again, .................................. 2~ 


Proucl world, good bye! I'm going home, ........... 2<> 

The above are simple, Instructive, and exceedingly beautiful. 

THIRD BOOK OF 25 LESSONS IN SINGIl\;G, for the 
l\liJdle Hegisters of the Voice, (Op. 10,) J. Cuncone,2.00 

The only complete lind correct edition to be found In this coun· 
try. They are very progressive antI instructive, and indispensa'
ble to all Teacher:! of Sillging. 

l\Iy Dearest Rose. J. L. Du Bois, ............. '...... ·25 
sJ~:ig1~ i~ ~~~;:t~?~~ ~fifsfl~~f~pUlarity, and is havmg a large 

Would I were still but a Child. L()1'tzing, .... · ....... ·25 
Song of the Czar; for a baritone voke. One of the best of 

German songs. 
Mabel Ide. E. T. Baldwin, ..... , ................... ·25 

A beautiful Dallad, and admired by everybody; quite easy. 
o Moonlight deep nnd tender. L. II. Southard, ....... ·25 

A very pleasing Dallad. , 
Sleep, oh Sll'ep, my gentle Love. J. II. IIinton, ....... ·25 

Full of melody. 
The Mignon So~. F. SC!tUbert, ............. ........ ·25 
On the ~ea. }. &hube1·1, . .......................... ·25 

• '1-he~e two beautiful Songs are recommendetI and taught by
Prof. A. Kreismalln. 

The Trumpeter, a fine baritone Song. lV. Speier, '" ·38 
o Salllt:-tri~. If. lIflllard, .............. ·38
00 ........... 


For religious service; very impressive. 

Serenade. T. S. Lloyd, ·····························25 
Ave ~Iaria. R. Franz, ................•............ ·25 

A Song full o( religIous feeling. 
Like l\rllsic o'er the Waters ~tealing. C. C. Converse, . ·25 

A very pleasing melody, with gootIliecompaniment. 
Oh, Whisper ,vhRt thou Feelest. B. Richards,· .. ··.·· ·25 

A popular scntimental Song. 
I have f')lllld Thee, but too Late! C. C. Omt.·cl·se, .... ·21) 

Full of melody. 
The Kan~as Home. Jlf(l]'ion Dix Sullivan"" ...•.. '" ·25 

Ycry simple autI pleasing. 
There's a Stnr that is b«>aming for Me. Herbert Du Lang, 25 

~ung by Mrs. Wood, with great applause,at the lloston Theatre. 
To the lover! ones nt H0me. J. Piprpont, ... ......•... ·25 

Simple, mcloLlious, allll pretty. Very popular. 
Ever Speak in Tone!! of Kindness. C. C. Omverse, ... ·38 

A Soug that will plcase all. 
The Pnrting Song. Jospphine Lan.?, ...... , .......... ·25 

A very beautIful Song for an alto voice. 
The Fountain L. II. Southard, ..... " .............. ·25 


A Song of decided merit, deserving a place upon every Piano. 

Deacon Fo~ter anr! the Co~ IDea ler. Anthracite Olrbon, 25 


A local Comic Song, sparkling w1lh wit and good" hils." 
The Orphan of the Tyrol. J. "lL Deems.· ............ ·25 

One of the prettiest Songs out. 
Come, said J"~n,,' sacre(1 Voice. T. Spencer Lloyd, ... ·38 

A very impressive reli;;ious ~olo, with Quartette. 
TIomance from Wm. Tell. Rossini, .................. ·25 

I did not know Thre then as now. S. Sawtell, ....... ·25 
A Song that is dcstined to great popularity. 

Cot with the Sandell Floor. JVm. )lfason, .......... ·25 
A "I'ry plcasil'g melody with charming aecompllniment and 

excellent wortIs. 

CONTUlUED. 

The Fisher's Cnnzonette. T Ryan, .....•........... ·25 
Simple and pretty; has been sling by MRS. WUTWOBTB, a' 

several Concerts, with much applause. 
Those Evening Bells. T. Ryan,. " ............•.•••. ·25 

A very pleasing Song. 
Would I were with Thee. F. N. Crouch, ..... · .. •··• •. 38 
Sing to me Norah. " ................ ·~50 

i1'hl'se tw'o Songs were composed by Jhe author of" Kathleen 
lIIavourneen," and are destined to become quae aa popular. 

No More. L. H. Southard, ., ....... , ........••...••• ·38 
This Song is highly recommendcll. 

Apparition. C. F JIeuberer, ......... · ... ·.···· .. ··• ·50 
13allad dramatised for a baritone, from the German, hy Lessing. 

Six German Songs,......•......... , ..... lJ-Iendels6ohn. 
No. I-Far Away, .......................•....•. ·13 
NA>. 2-The l\Ioon, .......................•... , .•. ·13 
No.3-The Nun, ... · ................... · ......... ·13 
No.4-The Favorite Spot, ........................ ·25 

Little Gipsey Jane. GlO1.'cr,·........... • •..•• ,. ·30 
A charming and simple little Song. 

IIomeward Bonnd, ................ , .. , ......... , .. ·38 
:Fully desen-in;; its great popularity. 

The little Stnr. A. W. Frenzel, ..................... ·25 
'Ihis is a perfect gem. 

Christine, I adore Thee! A. W. Frenzel, . " ., •.. ., ·25 
A very sweet Scotch Song. 

Memory. T. S. Lll}yd, .... 2500 ....... • .. • ............. 


Yery beautiful. 
The Departed Brother. A. P. Wyman, .............. ·25 

Simple and plaintive. 
I heard thy Fate without a Tear. IIarris07~ ~Millal'd, .. ·25 

A most 'charming Ballad. 
Thekla's Lament. F. Shubert, ...................... ·25 
It never comes IlI!Rin. lL Jlltllard, . ........ " .... " .. ·25 

Very sweet and simple. 
From the day that first I met Thee. (Duett.) 

G. ~v. SI1·atton,· .............. ................. ·40 
Absence, arranged from the Italian. J. Q. Wetherbee", 25 

A most exquisite love Song. 
Mv Soul to God my Heart to Thee. Clapisson, ....••• ·25 

• Very beautiful. 

FOR THE GUITAR. 

Lady, wilt thou be Mine? J. J. Vater,.· .•• ·•· •••• ·• ·25 

l'Assaut, Grnnd Galop l\lilitaire. Chas. Voss, ....... ·50 
Chromatic Galop. A. Kielblock, . ........... , ... _.... ·38 
Storm G:l!op. Bilse, .. ··.·•·· .......... ; ........... ·38 
Ronrlo-l\1ilitaire on Stnrmman:ch Gulor. F. Beyer•... ·38 

Very brilliant compositions, and not difficult. They will mOBt 
certainly please all. 

Four l\Tnznrkrt~, (Op. 5.) J. SChulhojj: .......... .each, 25 

Much atImired by everybody; moderately easy. 

Garnfilia Mazurka. C. Gartner, .............•••..... ·38 
Maznrka lind Polka. A. Ilenselt, •.....•.............. 50 

A fine Sidon piece. 
La b«>lle TYroli«>nne Polka Mazurka. E. Newmann, . .••.20 

Lasy and Lewltehlng. 

RICHARDSON'S COLLECTION OF 

Fugue on a Melody by Webbe. E. S. Cutler, .....•.•. 60 
Overture to the Pilgrims (Cantata). C. C. Perkins", .1.50 

Grand and effective. 
Mother and Daughter, (in 4 Nos.) n. Bertini, ... ·each, 25 
24 !llelociies, progressively arranged, by Brunner, in 5 

books, .......... - ...••............... " ...ench, 20 
Plea~nrrs of Youth, or 8ix Sonatines .. · .... ·A. Diabel/i. 

Very easy, progressive, and melodious. 

No.1, in C, .........................•.••....•••. 40 

No.2, in G, .........•••.........•..•............ 40 

No.3, in F, ......................... - ........••.•40 

No.4, in D, ....................................•.40 

No.5, in A, ......................................40 

No.6, in D minor, ............................... 40 


Three Sonatns:, ..... '" ................. ·A. DiabeUi. 

A little more difficult than the above. 

No.1, in F, ....................................•. 60 
No.2, in D, ..............................•.......60 
No.3, in C, ..........................•........... 75 

SIXTY-SIX I~TERLUDES, i::l the most usual Major 

Keys, for the Organ, Melodeon, or Piano-Forte. 


By J. II. JO~ES. Price 50 cts. 


Ycry 8ultnhle for the Church, or ~ahbath evening recreation. 
Quile easy, bul church-like a.ud effective. lllghly recommended. 

http:Cuncone,2.00


~ ®W~ ~ 0 CONTINUED. 

HARK! THE LARK! (Serenade by Shakspeare.) F. Schubert, 25 
In the key of B flat j not difficult. An impressive and effective Song. 

LILY'S CO)IPLAINT. Rossi, 35 
A very fine Italian Song, in the key of E, for :1 contralto voice. Adapted 

to English wonls by Mr. J. Q. Wetherbee. An effective concert piece. 

SWEET ECHO. (Song from :Milton's "Comus.") OUo Dresel, 25 
For a mezzo·soprano voice, in the signature of foul' Sharps. Written 

strictly in the German style. 

DREAM OF LOVE. T. H. Hinton, 25 
A charming TIalIad, in the key of E FIat j with easy accompaniment. 

BASS ARIA, 40 
In the key of E Flat. As introduced in the Oratorio of ~jJfoscs in Egypt, 

by the ILmdel and Haydn Society. A very effective concert piece. 

THE EXILE'S LAMENT. S. A.. B. (Vernon,) 25 
In the key of A Flat. A simple and very plea:,ing Song, with an easy 

accompaniment. 

On, CO;\IE AT NIGHT, WHEN ALL IS CAL~I. G. lV. PraU, 25 
In the key of F. A popular Song, written in an easy and graceful style. 

IL BALEN DEL SUO SORRISO. (From" 11 Trovatore,") Verdi, 25 
In the key of G Major j for a baritone voice. Said to be the best Song in 

this favorite Opera. 

COME TO THIS HEART SO LONELY. Sarti, 25 
In the key of G Major. An Italian Song, adapted to English words, by 

Mr. J. Q. Wetherbee. Arranged in a very ea~y and popular style. 

YES, THOU ART LiKE THE FLOWER OF MAY. Ferd. Hiller, 25 
In the key of E ~1ajor. A very excellent Song, written in a happy and 

pleasing style. Sung by Mr. Millard, at his concerts, with much success. 

I SAW HER AT THE WINDOW. L. Gordigiani, 25 
In the key of F, and is of medium difficulty. A most superb Italian 

Song, for a tenor or baritone voice. 'Ve cannot speak too highly of it. 

To THE CLOUDS. For the Guitar. O. Schueler, 25 
In the key of F. It will be fonnd easy ancl extremely pretty. 

jp®l1TI!£~ £l'I]) CD)lJ£\lIDmJIl1l1m~o 

LA GRANGE POLKA. A.. Baumbach, 25 
In the key of G Major. This is one of those brilliant compositions which 

finds admirers wberever it is heard. ·Within the capacity or ordinary pldyers. 

1\iOONLIGHT POLKA. S. JJI. Downes, 25 
In the key of D Fbt. A very spirited composition, and an excellent 

piece for practice for those commencing to play in the more difficult Flat 
keys. It is full of melody, and easily learned, as the harmony is natural. 

LES SPIRITURLL ES QUADRILLES. J. R. Garcia, 25 
In the key of F. A very brilliant and effective set of Quadrilles, written 

in a spirited style. Accessible to players of fair execution. 

~'Y£IUl1\'Z:m:3~ J1IJ1£~\DJ}J~S5~ ~(O9 
LES ADIEUX, VALSE SENTIMENTALE. Oh. Schueler. 25 

In the key of F .. It has a sweet, plaintive introduction, and then goes off 
into a beautiful Waltz. written upon a charming melody. It contains some 
good ideas, well worked up; and i!i worth learning. Moderately difficult. 

ELMWOOD ,VALTZES. H. Berlyn. 35 
An elegant set of Waltzes, in the key of F. Not difficult. 

LAURIE RRDOWA. lIHss Carrie J11. Oahill, 25 
In the key of E Flat. A very pleasing composition, and much admired. 

SECOND SI£RENADE. Th. GU'll1)!!, 35 
In the key of A Flat Major. Thif; is a composition written in a. chaste 

and elegant style, and requires considerable execution to do it justice. The 
difficulties are more particularly in the left· hand par~. It is highly rccom~ 
mended by our best Teachers. 

SOLDIER'S l\IA RCH. Gil. Schueler, 25 
In the key of G. Very effective and popular. Not difficult. 

BOSTON CITY GUARDS QUICKSTEP. D. L. Downing, 30 
In the key of C. Not difficult. It has a beautiful title-page, with a por~ 

trait of Capt. I. F. Sheppard. 

NOCTURNO. AHss A. a. B. 25 
In the key of D Flat, and written in the al'pegp:io style. Continual rnn~ 

ning passages for the left hand, while the right hand plays a graceful m~lody. 
There are many happy thoughts in this composition, and displayed III an 
easy and pleasing manner. We cordially recommend it. 

A COLLECTIO!'l' OF 12 SIMPLE AND INSTRUCTIVE MELODIF.S, COMPOSED 
EXPRESSLY rOR TIlE USE OF PUPILS OF A FEW DAYS' PRACTICE. 

BY A. BAUMBACH. 

No. I.-The Violet,  No. 7.-The Snow-Drop, } 15 cts. } IS cts.2.-The Tulip, S.-The Rose. 

3.-The Japonica, 
 9.-The Sun-Flower, } 15 cts.} 15 cts. 4.-The Zenia, 1D.-The Hyacinth, 

5.-The Narcissus, 
 ll.-The Mignonette, } IS cts. } 15 cts.5.-The Dahlia, 12.-The Crocus, 

CJ:? The above twelve pieces are written in those keys which arc more easily 
understood by the beginner. Each picce occupies but one page. They will be 
found very pretty and interesting. 

Cb~BIBQ&aD ;~~ 
A CLUSTER OF PRECIOUS GEMS. 

BY A. BAUMBACH. 

Six instructive pieces, intended to follow the "FLORAL CYCLUS i" written in 
the most usual keys, and highly recommended to young scholars who wish to 
learn pieces to play to their friends. They come in the following order: 

No. I.-RUBY. 
No. 2.- EMERALD. 

No. 3.- GARNET. 
No.4.-AMETHYST. 

No. 5.- ROSELITE. 
No. 6.- DIAMOND. 

Price, 15 cents eaelt. 

BY CORTICELLI. 

Fifteen instructive pieces, pro~ressively arranged, and intended for players of 
from six to twelve months' practice. They are in the following order: 

No. I.-The Debut, 15 cts. No. S.-Perseverance, 25 cts. 
2.-Waltz, - 15 " 9.-Prayer, 15 " 
3.-Encouragement, 20" lO.-Happiness, IS " 
4.-Attention, - 15 " I I.-Affection, - 25 " 
5.-Pleasure, 15 " 12-Thought, 15 " 
6.-Progress, - 15 " 13.-Difficulty, - 15 " 
7.-Joy, 15 ,: l4.-Repose, 15 " 

No. IS.-Conclusion, 25 cts. 

The above pieces for young scholars, are highly recommended by the profession. 

BY STEPHEN HELLER. 

Price, 60 cenls. 


A set of six melodious pieces, for performers of moderate execution. Each 
piece occupies two pages, and is written in the most effective keys. All the 
compositions by the above author arc of a superior character, and l'equire no 
commendation from us to ensure their excellence. 

THE BiBLE SONGS: 
A Collection of original Songs and j}lelod~'es, w?'iUen expressly for the 

use of CMldren £n Sabbath Schools of all denominations. 

BY MARION DIX SULLIVAN. 
The Melodies in t.his little work are simple, and beautifully harmonized, in 

Four Parts, and admirably adapted to the gre~t want which has long been felt by 
our Sabbath School Teachers, of a work SUited to the tastes and capacities of 
juvenile singers. 

Single copies; 25 cents; or $20 per hundred. 



THE EIGHT 

NEW YORK MUSIOAL REVIEW 

paX~E SOl\lG8® 

The subscriber has the pleasure of announcing, that by special contract with the 

proprieto7'S of the MUSICAL REVIEW, he has obtained 

THE SOLE RIGHT TO PUBLISH, IN SHEET lUUSiC FORnI, 
THESE CELEBRATED SONGS. 

THEY ARE ISSUED IN 11 STYLE OF ELEGANCE UNSGRPASSED 
BY ANY SIMILAR PUBLICATIONS IN THE WORLD. 

To those not acquainted with the history of these compositions, it may be 

stated that several months since, the proprietors of the Review offered large prizes 

for the best original Songs. Out of the very large number of Songs sent in for 

competition, from all sections ot the country, as well as from Europe, eight were 

selected for publication, by a select Committee. These were submitted to the 

subscribers of the Review, to determine by ballot which of the eight shonld 

receive the Prizes of Two HUNDRED DOLLARS and ONE HUNDRED DOLLARS. 

The eight Songs selected, - as might be inferred from their obtaining the 

preference among so large a number, - are possessed of no ordinary merit. 
They form, indeed, a collection of the most charming Songs ever published in 

America. Anticipating a large sale of them, they will be sold at the low price of 

TvVENTY-FIVE CENTS EAOH. 
The Series comprise the following Songs: 

No. 1. 

it ~iutct nn~ roitl; iuinb of tyc iQiestern ~ta.1t 
BY OTTO DRESEL, 

NO.2. 

No.3. 

It Ml~ere; fugHt art all fye ~itbs fgat ~ang ?~' 
BY FRANK SEWALL. 


No.4. 


BY C. C. CONVERSE. 

No.5. 

Qt~e ~abrr. ~ne strO'n-n to' Qi~e trer tinn fae/~H 

BY B. D. ALLEN. 


No.6. 


(tgt jra(ners. iIJe lilnhrcrs, tgt lond!! IlobJtrs.'~H 

BY FRA.SK DARLEY, 

No.7. 

H yet mine tutS tgt ~arting taltt." 

No.8. 

H .stars Df tIle £)unn1Hr JJigllt." 
BY nOBl:nT STijPEL. 

SIX CELEBRATED SONGS, 
--DY-

()()W U[R Z E L~jj 

(GEO. F. ROOT.) 

"Glad to get Home." 25 cis. 

This Song fairly gushes forth with the gladness of the wanderer, on his return 

to his home, after long absence. And none who have ever experienced those 

delightful emotions, will fail to renew the pleasure in singing this beautiful Song. 

The Honeysuckle Glen. 25 cis. 

130th the words and the music of this Ballad are redolent of the beautiful glen 

of which it sings; and there are some strains for the heart in the loss to which it 

alludes. The chorus of this Song is one of the most beautiful compositions of 

its talented author. 

Rosalie the Prairie ·Flower. 25 ets. 

Whether you view this Song with reference to its heart· story, or its fascinating 

melody, it is certain that nothing more beautiful has appeared for a long time. 

We say - sing "Rosalie," and the strain will remain with you like the memory 

of a fairy dream. 

.. 
The Church within the Wood. 25 ('(s. 

The beautiful picture here so appropriately portrayed, is from a real scene j 
and when once presented to the mind, by words and music so touchingly written, 

it will not easily be forgotten. 

All Together Again. 25 cis. 

There is a magic thrill in the very title; and many a home cirrle and joyful 

gathering will find their pleasure greatly increased by joining in this Song, which 

is written in the author's happiest vein. 

"Proud world, Good Bye! I'm going 
Home." 25 cis. 

Who has not sometimes felt an irrepressible longing for a "quiet home, by 

a little shining river," when the toil and care of the proud and busy world has 

become almost too hard to bear 1 Such will find in this charming Song a 

medium through which to pour forth the feelings and emotions of the burdened 

heart. 

The above Songs arc fully equal to any of the previous pieces of the talcnted 

author; and they bid fair to attain as great popularity as his "Hazel iJell," if we 

may judge by the great sale th~y are now having. The author has happily suc

ceeded in winning the popular ear; and to all who possess a taste for the really 

beautiful and thrilling in melody - which lives long in the memory, when other 

thoughts and feelings arc forgotten - we can heartily recommend the Songs 

by this author. 

At the j}Jusir'al Exchange, 282 Wushinglon Street. 

o::r Any of the above Songs will be sent by mail, postage paid, on receipt of 

25 cents. 



FIRST BOOK 

FOR THE 

WRITTEN EXPRESSLY FOR THE USE OF BEGINNERS, 

AND FINGERED UPON THE EUROPEAN PRINCIPLE, AS FOUND IN 


RICHARDSON'S MODERN SCHOOL FOR THE PIANO·FORTE. 


tiJrofcSlSor of £!ilusic in t~t Qi:onsttuatoirr, tiJaris. 

The design of the present work is to fill a vacancy which has long been felt, 

the want of an easy, reliable, and practical elementary Instruction Book, based 

upon the true modern principles: Of teaching children or bcginners the art of 

playing the Piano-Forte, merely for amusement or simple practical purposes. It 

commences with the very first rudiments of music, and progresses regularly and 

by easy steps to that stage of practice that will enable anyone, in the space of 

from six to nine months, to perform all pieces of moderate difficulty, and to read 

ord~nary music at sight. Let it be distinctly understood, that the author of this 

work has not intended it for a text book for the use of those who wish to become 

eminent musicians or Pianists, but only for Children or beginners, to prepare 

for more elaborate practice. and exercises. Those who have the intention of 

, 	adopting the Modern School for the P(anoForte, by Nathan Richardson, will find 

this an excellent introduction to that celebrated work, as the system of fingering 

is the same, it being also that which is taught in all tlte Conservatories in Europe. 

This system of fingering- requires but a moment's consiueration for all to 

acquiesce in its superiority. In the first place,' it is the fingering that is found in 

all the published works of the great composers, ns marker} by the authors them

selves, and in all the InstructIOn Books, as originally published. In the second, it 

admits of a more perfect system than the American mode, in which the thumb is 

indicated by a X. And thirdly, whoever learns this mode, will not be obliged 

to unlearn anything when attempting the works of the classic writers, or the 

brilliant and prolific authors of the pi'esent day. Remember, that it is only in 

the very small portion of the whole amount of music for this instrument, which 

American compositions and reprints comprise, that the American mode is found 

at all. 

The fact that this little volume has already met with a sale in Europe of more 

than one hundred thousa.nd copies, will alone suffice to induce the learner to try 

this method. 

PRICE, 7':i CENTS. 

It will be sent to any address in the United States, postage free, on receipt of 

the above price. 

Dealers and Seminaries supplied on the most reasonable terms. 

• AT THE lUUSICAL EXCH.-iNGE, 282 "'ASII1NGTON ST., nOSTON, 

Andfol' sale at all the principalllfusic Stores. 

THE 

--DY-

MIUIMI MIRIOI Dll SU~tIYII~ 
Author cif "Blue Juniata," "Jla1'y Lindsay," "Field cif Manterey," ifc. 

TIllS LITTLE WORK WAS WRITTE~ 

THE TUNES AND WORDS ARE ALL ORIGINAL, AND MOST HAPPILY 

ADAPTED TO THEIR INTENDED PURPOSE. 


We give beloUJ tlte Author's Priface to her work, which will be read wit}, interest. 

"To my friends of the forcst and the mountain, the river, the lake, and the 

sea shore, -of the poor, of the laboring, - and to every child - the JUNIATA 

BALLADS arc affectionately and respectfully dedicated. They are to be sung to 

t~e oar, the loom, and the plough, - through the forest, over the prairie, and in 

the small lQg·cabin by the light of a pine knot. 

" They arc written as they came to the mind of the composer - often unsought 

and undesired - the melody and the words together. The latter may not be 

poetical, but they at least harmonize with the former. 1\lost of them commem

orate in the mind of the writer some eYent, or place, or circumstance. Thc Blue 

Juniata [not inscrtcd in this book, as it is not now my property] was a wa,'c of 

memory, bearing to my mind the bcautiful riYer, with its voices, its color, and its 

wilt! surroundin;;s. 

" The Field of llfontf'rey lnot now in my posscssion] commemorates the death 

of a braye yonng officer, who fell in the streets of that city. 

,. Lightly On, W,lS written as I was riding alone in the forest land of Gen. J. J. 

Jackson, of Virginia, and its movement is the precisc musical step of my brave 

and beautiful horse, 'Sclim.' [This Rong is not in iny possession.] Every song 

which the book contains, is now published for the first time. 

"The S'llf Song was composed on the PIn-ilion Rocks, in Gloucester, amid 

the shouts of the hathers, and the coming in of the flood·tide. 

" The Evening Hymn to the Saviour was first written upon a broken shell with a 
pencil, while in a small bo~t coming ncross the harbor of Plymouth, ncar sunset. 

" If I knew which were the heavy and uninteresting songs in this collection, I 
would leave them all out: but as I do not, I will trust those to whom it is 

frankly offereu, to do t11at- f,LYor for me, and to their kindness it is <:hecrfully 

confided." 

Children who are about learning to sing, will find this wor!': just u1tal they need. 

Price 25 Cents each, or $ 2.50 per dozen. 

Single copies sent by mail, postage free, to nny part of the United Sta on 
receipt of 25 ccnts. 

PUBLISHED BY NATHAN RICHARDSON, 
AT THE lUUSICAL EXCHANGE, ~82 'VASIIINGTON ST., BOSTON, 

Andfor sale by all Book and Mu~ic Dwlers. 
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J\IANUAL OF 


.An Elementary Treatise 0/ the Principles oj 

WITll AN EXPLANATION OIl' THE SYSTEM 011' 

Designed as a TEXT nOOK, for the use of 

SEMINARIES AND SCHOOLS, 

As well as/or private Instruction. 

The want of an elementary work of this kind has long been felt; and this manual is offered to the public in full confidence that it will supply a vacancy which exists 
in the department of Text Books. It is progressive in plan, beginning at the very first rudiments of Musical Science, and carries the pupi! gradually througft. all the 
principles of NOTATION, IIAR)IONY, and THOROUGH,BASS. It is perfectly plain and simple, and at the same time comprehensive and thorough,-so that anyone who 
understands the English language, can by its aid acquire sufficient knowledge to harmonize Melodies, and arrange pieces for Playing. 

The author of the above work is a gentleman of acknowledged talent and genius, and a composer, of considerable celebrity. His compositions - comprising Over
tures for grand orchestra, Quartetts and Trios, for stringed instruments, and Piano solos - have been successfully performed, before the most critical audiences. His 
musical education was completed in Germany, at the Leipsic Conservatorium, under the direction of Profs. HAUPTMANN, MOSCHELES, RICHTER, and other eminent 
Teachers, where he embraced every opportunity of becoming thoroughly versed in the best and most 'improved modes of teaching, - the result of which he has embodied 

in this work. 
It contains Questions and Exercises in each chapter, with a Key at the endj- so that those who cannot avail themselves of the services of a Teacher, will find no 

difficulty in teaching themselves; while in the hands of an Instructor, it will prove an essential aid in facilitating the progress of the pupil. There arc many persons 
who possess the gift of :Melody to a considerable degree, but who are unable to write out their ideas, according to the rules of Harmony. They will find in this book 

everything requisite. 
Copies sent by mail, (postage paid,) to any part of the United States, on receipt of the price, 75 cents. Dealers and Seminaries supplied, on the most liberal terms. 

Published by NATHAN RICHARDSON, AT THE :MUSICAL EXCHANGE, BOSTON. 

OF 
AT SIGHT! 


This is a MUSICAL CUART, on which may he found all the Ruuiments of Music, so arranged as to show at once what has heretofore occupied .from fifty to an hnndred 
pages, in hooks; and which are here presented in no manne~ so clear, that, after a few minutes' study, 

Any l)erson can acquit'e an the First Principles of lUusic, "'ithout tbe necessity of referring to a Book. 

PROFESSORS and TEACHERS will find it to be of practical value, and save much time in explaining the first principles of Music to their pupils. No family 
where there arc Chihhoen, shoul<l he without one of these Chart~ j when the first principles are learned, the progress of a pupil is wonderfully rapid. 

FOR SCHOOLS AND SEMINARIES THEY ARE INDISPENSABLE. 

It is got up in no style that renders it an ornament for the most fashionably furnishe(l Parlor: and one should he hung up over every Piano, to assist the player in 
reading :Musie. It is also printed on thin, strong paper, and folded up in a heautiful embossed cloth cover, for Teachers and Pupils to carry in their pockets. Price, $1. 
It may likewise he obtained in Mnp form - with cloth back, sticks, and varnishcd, to han;; up in School-Rooms. Priee,-$2. 

It is highly recommende<l to all who arc interested in Music; and the author guarantees to teach any person, in a few minutes, with this Chart, all that is found in any 

musical elementary work. 

07'" Orders hy mail, enelosing the cash, will be promptly attended to. Dealers and Seminaries supplied, on the most liberal terms. 

Published by NATHAN RICHARDSON, AT TIlE MUSICAL EXCHANGE, BOSTON. 



AGENCY FOR THE SALE OF 

MODBt MBLODBONS, 
ORGAN MELODEONS, 

AND 

THE MELODEONS a.nd HARllONlUMS manufactured for us by MESSRS. MASON & HAl\lLI~, have alrcady acquired a reputation which is second to that of none 
others; and the fact that they have not, in a single known, i~tance, failed of givinrr the most entire and lasting satisfaction, is of itself abundant proof of their unriyalled 
excellence. ' Recommendations, pointing out their <::> 

have been given, by many of the most distinguished Musicians and Organists in the country, among whom are the following: Dr. LOWELL MASON, Messrs. GEO. JA8. 
WEBB, WM. B. BRADBURY, GEO. F. ROOT, LEVI P. HOl\IER, G. 'V. MORGAN, J. Q. WETHERBEE, YV-. H. BABCOCK, L. H. SOUTHARD, JUHN LANGE, CARL ZERRAHN, 
S. A. BANCROFT, EDWIN BRUCE, 'VlIl. MASON, F. G. HILL, JNO. L. LOTHROP, II. S. CUTLER. 

These instruments are made with the greatest care, in all their various parts, and their entire manufacture is under the immediate personal supervision of one of the 
partners. None but superior stock is used; the most skilful mechanics arc employed, and no pains nor expense are spared to make them as near faultless, and as 
r:krable, as possible. The • 

~lB~&iI~E&lB._maW.r> 
of which MASON & IIAClILIN are the only manufacturers in the world, is quite a new instrument, for the use of CHURCHES, CHAPELS, LECTURE-ROOMS, 
LODGES, VESTRIES, and other public meeting halls of large capacity. The cut given above is a correct representation of this splendid instrument. It partakes much 
of the character of a large Church Organ, having two rows of keys and EIGIIT STOPS; and 

THE POWER OF ITS FULL CHORUS IS AHPLY SUFFICIENT TO FILL THE LARGEST SIZED COliNTRY Ci-iUilCil. 
It has two great advantages over the ordinary pipe Organs, which arc especially a desideratum in Country Towns and Yilla.~es. One of these is its property of remaining 
for many years in GOOD TUNE; and tllC other is the much-lessened ~iability of its getting out of order. It is quite impossible to convey upon paper any adequate idea of 

THE GRAND AND SUBLIME EFFECTS WIDeR THE ORGAN-HARMONIUM IS CAPABLE OF PRODUCING. 

Every Melodeon and Harmonium purchased at the Musical Exchange, is warranted flllly, and guaranteed to give entire satisf.\ction. Circulars, containing complete 
descriptions of the various instl umcnts manufactured for us, will be sent to any address free, on application to the undersigned. 

MODEL MELODEON-4t Octave, portable style, Rosewood Case, C to F, $GO 
5" "" " F to F, 75 

F to }' 100 
5 " 
5 " 

extra fi'nish, F to F, • llO 
r:Z,)3' F to C, 120 
6 F to F, - I.'35 
5 Double Reed, F to F, 150" 5j " "F to C, - 175 

ORGAN-MELODEON - 5 Rosewood Case, with two sets of Reeds, two rows of Keys, and" 
three Stops, including Coupler, F to F, 200 

ORGAN-ITARMONIUM-With two rows of Keys and eight StoP!;, as follows: 1 Diapason-2 Dulciana
3 Flute--4 Principal-5 Hautboy-6 Bourdon-7 Expression-8 Coupler.
Compass, 5 Octaves, from C to C, - • • - • • - - 350 

Every Melodcon and ITarmonium securely packed in a neat and strong box, for transportation. 

NATHAN RICHARDSON, 
MUSICAL EXCHANGE, 282 WASHINGTON STREET, BOSTON. 



SUPERIOR 

FOR SALE BY 

MR. RICHARDSON having resided several years in Europe, where he made the arquaintance of' all the prominent Piano-Forte ml1.nuf'acturers, and had the most favorable 
opportunities of becoming familiar with every style of Instrument, and the improvements which have been discovered within the last twenty ),ears, flatters himself that he 
is capable of judging in what the merits of a good Piano·Forte consist. He has not only dealt in FOREIGN PIANOS, but has had much to do with AMERICAN 
PIANOS, manufactured by the most celebrated makers. He has devoted much time, for the last two years, in examining and thoroughly testing Piano-Fortes by different 
nakcrs, and he has at last come to the conclusion that the best Instruments, in the most essential points, (particularly square Pianos,) are those manufactured by 

Therefore, bcing convinced that every musician mnst eventually possess one of these Instruments, he applied for the Agency for the NEW ENGLA~--n STATES, which 
he has obtained, awl has made arrangements with this firm to have his l>ianos 

Made to Order, and everyone ,vllich is acceptc(l, after being tried by lUre Richardson, 'viII bear Ids nalRe in full upon 
the Cront board, ,vhich GUARA.NTEES IT. 

lIe finds that these Instruments have won the favor of our hcst judges and most able musicians, who say they possess superior qnalities, such as nrc not to be met in 
other Piano-Fortes mado in this COUll try. Their RICHNESS and rUNlTY OF TONE, combined as they arc ,vith UNPRECEDENTED POWER and STRENGTH, together with 
EVENNESS and EQUALITT,-from the lowest to the hi~hest key, place them eminently abovc all other Instruments to he found in America. It is an obvious fact, 'which is 
acknowledged by all parties, that the highest degree of perfection with regard to all branches belonging to a thorough mcchanism of particularly the 

GRAND OR CONCERT PIANO, 

has been attained by the eelehrated ERARD, of Paris. His reputation has long stood the first in the world; hence we may consider his judgment in these matters indis
putable. Ilis Instrnments arc renowned for their pure, liquitl, and musical quality of tone, action, Rnd eLtsticityof touch; they are free from that disagreeable metallic, 
wiry, and jarrin~ tone, as invariably found in Pianos with cOlllplete ],-on FJ"ames. Erard, who is always eager to grasp every known improL'ement, has not yet, and probably 
never will, admit the full Iron :Frame in his Instruments; he declares that it destroys the rich melodious efreet, and we find that the best musical critics agree with him. Is 
it to be suppo 'ied that an iron plate of immense weight, resting upon the Sounding Board, is going to improve the tone '! Certainly not ; otherwise Iron Violins would 
have been made long- ere this. The Iron Frame was undouhtedly introduced to lessen the expense of making the instrument, and thus afford a larger profit. 

The Piano·Fortes manuf,\etured for us, by I.IGIITE, NE'VTON & BRADBURYS, combine all the improvements that have' at present been discovered, in both 
EUROPE and AmmlcA, together with the vcry ingcnious patented invention of the 

which characterize these Instruments. This is undoubtedly the most suhstantial improvement ever introduced. In fact, these Instruments difTcr in a variety of ways froll 
all others. They arc made by thoroughly experiel1('etl amI educated mechanics, and every part is fitted by an artist. Here lies the secret of their durability. It is a great 
satisfaction to the pianist or amatC"ur, when he amuses or exercises llimsclf musically, to have an Instrument that is in eyery particular agreeable; as for instance, a go')d 
nction i" indi"pensabIJ; a fine singing', soft and sweet tone, j, a pleasant addition, &c. All these little things are necessary, !1fId not only add much enjoyment to the per
former, but give ease to the fin~ers, enliven the mind, excite the imagination, and f:lcilitate mechanical difiieulties. In the selection of a Piano-Forte, all the above requisi
tions should he taken into serious consideration j and we feel confident that an examinat_n of our Instruments will satisfy everyone capable of judging, that they arc, what 
they arc reputed to be,

SUPERIOR TO ALL OTHERS. 
Many of our most renowned musicians have from tillle to time examined and testified to the snperiority of these Pianos, and recommended them to their friends. 

A1>[ONG WHOM AHE: 
LOWELL 1\fAso~, Uus. Doc., and Tnolll \S II .\STr~GS, of world-wide celebrity. II. C. TDDI, Presielent of the Philharmonic Society, New York. TlIEODOnE EISFELD, 

Conductor of the Philharmonic Society, New York, and member of the Crystal Palace and Fair of 'he American Institute Jury on Musical Instruments, for 1853 
and IS.>!. GEORGE F. Roor,Jurorin the Fair of the American Institute, 1853. J. LEATl; U. C. IIILL; F. II. NASIIj EDW_\llD IIowE.. Jr., &c. 

Professor GEORGE J. 'VEnn, of Boston, givcs them the preference. 

WE GIVE BELOW A LETTER FROM THE NEW YORE: IIAnMONIC ~OCIETV. 
GE~TLF.~rE~ - The Board of Officers of the New York Harmonic Society having decided to purchase a first class Piano·Forte. to be used at the rehearsals and per

formances of the Society, appointed a Committce for the purpose of s (' le('tin~ nn instrument suited to the reCJuirements of a large chorus. This Committee, after a careful 
examination of the Piano-:Fortes of different makers, of New York and Bo:>ton. including yarious Gr:md Pianos. deeitled upon purchasing one of LIGllTE, NEWTON &. 
DRADBUItYS large scale Squarc l'ianos. This instrument has now bcen in constant usc lIearly two years, and has auonled entire satisfaction. 
ISAAC 1\[. PIIYFE, President; E. 1\[. C.\nnT~GTO'l, 1st V. P.; J. 'YARRC~ DROW~, 2e1 V. P.; .lAs. II. AlJDIA~, Gen. Sec.; AnCH. Jom,sTo~, Treas.; WM. 'VILD· 

'V;\I. S. MELon; A. "W. HOFFJlL\~; eliAS. TUCKER; 'Y:lI. D. TAYLonj E. H. nEY~OLDS; A:\1IIERST WIGHT, Jr.; H. E . HOLLOWAY; DAYID J. NEVIXS. ' 

Deeming any thing further to he snperfluolls, we merely invite our fri c-nels anelt!1C pnblie to call find examine a full assortmcnt of t!lcse Pianos, which nre kept con
stantly on hand at tIle Musical Exchange, yaryin~ in price from S2:)0 to $800, all(1 f,'om Gt to it octaves, in e\·ery variety of style and finish. 'Ye warrant every Piano 
in all particulars, and g-ive a written guamntce, if rccttlired. 'Ye are dcterminel! to ;,;-i\'e satisfaction to ol1r fricllus and patrons, in all cases, and furr.ish them with an 
Instrument that they c.l11 find no f:ltIlt with. 'Ve pack them in strong' hoxcs, free of exp<:nse, fOI" sending to any part of the country. Any person out of town, in wnnt of 
t\ 1'i:1no, who will state the price th('y wish to ]1 f1 .", ean rely I1pon 1\lr. Hieharel;;oll sellelin!! them one that will suit; othenvise it may be returned, at our expense. 
~ All Orders addrcs!:ied, "NATII .-I.N HIClI .\RDSON, MUSICAL EXCHANGB, 2S:! 'VASIllNGTON STREET, liOSTON," will receive prompt attention. 



TO MUSIC COMPOSBRS aND ftMftTBURS~ 


BEING desirous of sustaining the high reputation of our Catalogue of :l\fusic, it has been found important, and indeed 
necessary for our own interest, as well as for the benefit of our patrons and the musical public generally, to exercise the 
greatest care in selecting Music for publication, from the great number of manuscripts that we are daily receiving. 

We have found, by experience, that it is for our advantage to publish only that class of :Music which we can sincerely 
recommend to our purchasers; and by adhering to this !>rinciple our customers will feel assured that when they receive 
any of our publications, they will be compositions of good character, and worthy of their attention. 

We shall continue to publish, as heretofore, every style of MUSIC - from the simplest arranged melody to the highest 
classical compositions. We shall continue to publish simple Songs, with easy, instructive pieces, for the youngest pupils,
popular music for the people,- as well as that of a higher order; but it shall always be correctly written, and instructive 
in character, as we wish to aid in establishing a better taste than now generally exists in our growing musical community. 

In order to carry out this object, we have concluded to submit those works intended for publication, to the judgment 
of more than one person; and have effected arrangements with several of the most experienced musicians, and best judges, 
to be found in this country, who will give their special attention to the selection of foreign Music for re-publication, and 
the examination of such original manuscripts as may be sent for publication; and hereafter, every piece received will 
first pass through the hands of these gentlemen, and those which are found suitable will be published, and those which 
are not, will be refused. 

We cannot promise to return manuscripts not accepted, but advise our friends to send us a copy of the original. legibly 
written. The authors of the accepted compositions will be notified within two weeks from the time we receive the 
manuscript. 

We cannot publish pieces at the expense of the authors, unless such pieces are found suitable, by our examining 
committee. 

Our new issues will be advertised regularly every month, upon our Catalogue, which will be sent gratis to any address, 
on application to us. 

We trust that the above arrangements in our publishing department will be a sufficient guarantee to our friends that 
all our issues will be of a superior character. Our publications may be found at the principal Music Stores throughout 
the United States. We also send Music by mail, postage free. 

NATHAN RICHARDSON, 
MUSICAL EXCHANGE, BOSTON. 



Importer, Publisber, and Dealer In 

FOREIGN AND AMERICAN 

~MUSIC,ooa-
Musical Exchange, 282 Washington St., 

ill®~!fP®~Q 
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