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PREFATORY TREATISE ON PHONOTYPY.

This PHONOTYPIC SPELLING AND READING MANUEL, is intended, not only for the in-
struction of the rising generation of youth, but also for that of our modern philologers,
lexicographers and lﬁ]onot pers. It is therefore, dedicated with a kindly sincerity for
their appreciation and study., The author feels himself, too securely fortified m the
armor of Truth, while bombarding, the thick skull of ignorance, to be silenced by the
sneering missiles of those whose pride of knowledge may be wounded, or who may
claim, that they, or others, already entertain his scientific views in orthography: Itis
a dreary prospect to see our phonotypers wasting their means and wearing out their
lives in’the fruitless endeavor to reform the dogmas of orthography without a thorough
knowledge of the nature, number and distinction of the elements of the voice. But itis
sublime to behold their well.- meant and assiduous labors in publishing journals, in-
struction-books, dictionaries and classics, in their respectivc phonotypies. But he
hopes, he has come to their rescue, and advanced the science two thousand years be-
yond his predecessors, as will be exhibited in this and other works.

But what are some of the imperfections of this barbarous orthography of the Eng-
lish and other languages, so little understood, and so hard to reform? In our present
alphabet, there are only five letters, to represent the eleven vowels in the human voice.
Tf;ese five, are therefore doubled, mute(}), variously combined with each other and
placed in different positions among the consonants, which are often piled up around
them, with no union of their modifying power amondg themselves, or upon the vowel—
all probably intended to make words appear more different to the eye and significant.
Leetters too, represent each other so promiscuously, that words are learned uncon-
sciously, as much by their general features and dint of memory, as by their letters.
There are more than sixteen combinations of vowel and consonant letters to represent
the vowel ¢, and a slightly varying. number for the others. These errors compel lexi-
cographers to resort to the device of using figures or points on their words, with key
words on each page, to point out the particular vowel and consonant. ~ See then, the
evil results of the promiscuous use of too few lettcrs—each one and each class pro-
nouncing in a different way; so that the pronunciation of many words, are ever chang-
ing like fashionin dress. See too, the result of representing different vowels with the
same letters, in different languages, making it hard to learn and a great barrier to so-
cial intercourse, trade and civilization.

But behold the incalculable utility of a perfect and universal alphabet and accentua-
tion applied to all languages. With a letter invariably representing each vowel and
consonant, with the principal accented syllable marked, every vowel whether accented
or unaccented, would carry the key to its sound, and every consonant would carry the
key also to its modifying power on the vowel, so that there would be no necessity for
any other key on every page in dictionaries. The pronunciation and accent then, not
only of the accented but unaccented syllables would be fixed and settled forever in
practical utterance as well as in reading and word books. In such a phonotypy, a
youth would beginto read as soon as the alphabet was understood, or learn in a weel
or month what now takes a year ortwo. What an immense saving of means and
time when calculated in figures and applied to the whole human race. With all lan-
guages printed in the vame phonotypy, a forcign one could be read off-hand, leaving
only the meaning of the words to learn, and would more rapidly facilitate their union
into a universal one. And yet with all the mute, double and unnecessary letters ex-
punged, the same subject matter could be printed in two thirds of its present space,
saving one third less penmanship, typography, ink, paper, presswork, telegraphing,
wear and tear of brain, memory, &c.” In this view, phonotypy looms up in importance
and grandeur, mountain high, above telegraphy.

The literature of past ages has been rummaged and the deficiencies of the alphabet,
with the prevailing views that there are only about five vowels with long sounds which
have also short sounds, and also that there are semi-vowels, havebeen traced back
to the Ramans and Grecians. As the touching of the organs of the mouth was more
easily seen, it appears likely that the letters representing consonants were first gradu-
ally invented, with the indistinct conception that they were the vowel sounds they
heard. And this vague notion of supposing some consonants have sounds as well as
vowels, posseses the ignorantly learned to this day. Mistaking the indistinct sound of
real vowels for other strange sounds, modern phonotypers are struggling to reform
our barbarous alphabet and orthography with unnecessary and_badly shaped letters.
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Thus, Pitman, Comstock, Longley and Graham, the most prominent amone them,

in common with Walker, Webster and Worcester, have made but little impr:vemeni
upon the three thousand years old errors.of the ancients, by failing to dispute their
premises and authority, and substituting their senses, observation aud reflection, so as
to perceive that what they all have called the short sounds &e. of the so-called long
vowels, are also vowels; and that none of the consonants can be the imaginary thing
called semi-vowels, but are all mutes, and are only the touchings of the organs of the
touth, modifying each vowel into resembling sounds or species, as shown on page 7.

In the following scientifically arranged alphabet, on page 6, the author shows and
claims that he is the first, so fz):'r as he is aware, who has ascertained the thorough na-
ture, number and distinction of vowels, dipthongs and consonants. He contends
that there ar.eg'ust ELEVEN elementary sounds or vowels with-TWENTY Two consonants
or modifiers of them in the human voice. And it wants no telescope, but so little ob-
servation as looking into the mouth with a glass to perceive them, if the stiff habit of the
brain, should cease repeating ils learnedly erroneous notions about them.

Each of the vowels is uttered with a single effusion of breath, forced through the
glottis of the laryax, while all the parts of the mouth remain in an unmoving :ition.
But to theorize here, the varying aperture of the glottis makes the pitch, but wmt pro-
duces the quality of the specific differerice in the sound of each vowel? , May not the
stream of breath rush through at angles similar to the rays of light through the prism?

" In the utterance of the vowels, there is a graduated widening of the aperture of the
mouth, from the utterance of e heard in beat the most accute, down t» that of awe,
heard in bought, the most grave, constitutisg a scale of intonation or piich, and they
are arranged in this order as seen in the alphabet and heard in these eleven key words,
thus, beat, bit, bate, bet, bat, boot, boat, bar, but, dull, and bought. These are the best
sett of key words in the language, having the same two consonants b and ¢, with the
exception of two ; for they show best the difference of the vowel in each. )

But there are eleven different touchings of the organs of the mouth upon each other,
with from one to three degrees of pressure, makingin all, twenty two, and these pro-
duce the same number of consonants, which have no sound by themselves. But when
the breath is in a state of vibration, by the utterance of a vowel, these varying pressures
of the touchings, turn it into a resembling or rhyming sound or species—a hint how
nature produces species in other departments of her dominions. As the consonantal
letters, are therefore, only the signs of the degrees of pressure in the toythings of
the lips, the under lip and upper teeth, the tongue and teeth, the teeth and’gums, and
the tongue and palate at several points upon each other, &c., they can not be named
upon the same principle as the vocal letters are, with a sound of their own ; because
they have no sound by themselves. They therefore, can only be named by com-
bining them with some one of the vowels, to show their modifying power, Any one
of the vowels, may then, be selected, for the parts of the mouth to act upon, for the
purpose of giving them names. But as several of the consonantal letters in the old
alphabet, are already named with the vowel e after them, and as it comes first, it is
put after all of them ; and thus they are named pe, be, me, fe, ve, we, &c. as seen in
the alphabet. This enables the learner to perceive the modifying power of each conso»
nant upon the same vowel, and the absurdity of believing the old aged error of the
ancients, that some of them have a kind of half:-vowel sound they call semi-vowels.
The fact is, they are all mutes—the whole stamina of the sounds in the voice, is in the
vowels. It is amusing to see Pitman’s disciples, under the delusion that conso-
nants have sound, in struggling to name them by themselves, gesticulating as though
they were pumping up their lungs, stomach and bowels, in the vain endeaver to bring
up their sound without any more success than a slight hiss. An instance of the ridic-
ulous antics, mankind cut in their ignorance,

With this explanation of the true nature of vowels and consonants, what must be
the best form of letters to represent them? Certainly, such, as are as simEle, as beau-
tiful, and yet so different in shape as never 1o be confounded with each other, and
with large capitals of the same shape and differing only in size. But our alphabet cob-
lers have proposed no such reform. They have not rejected the useless letter ¢, too
much like e, nor b, which turned up makes a g, nor d, which turned up becomes a p,
nor altered n, in shape so as to be distinguished from « when turned up ; all causing
printers much trouble to correct ; neither have they made the large capitals of the same
shape with the common letters ; and yet, they propose so many badlK shaped new let-
ters, that they destroy the effect of the familiar common leiters they retain—all of
which, is reformed in this work.
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Instead of retaining the commoen letters principally, with large ones for capitals hav-
ing their heads and tailsin the way, the preference should be given to the small and
large capitals, already agrecing in shape.  This gives the small capital vowel letters
to represent the so-called short sounds of the vowels, and leaves the common letters to
represent what is called the long vowels, as at present, by giving them larger ones of
the same shape for large capitals. This compilation of an alphabet out of letters in
familiar use, lacks only two vocal and three consonantal letters, which are supplied
by a slight alteration from letters already in use. This though, gives common letters
all of the same length, and also the same of the large capitals ; and this requires type-
founders, to ‘cast both so as toleave all the shoulder above the letter for room for
marks of accent, or else bold faced vowel letters may be 8ised to mark the principal ac-
cented syllable of words whether printed in the common or large capital letters, The
marking of but one of the accented syllables, helps the eye and voice to seize the
stress, and greatly aids correct pronunciation : and yet not one of our alphabetical re-
formers proposes 1t.

In the following alphabet, the common letter e, invariably represents the vowel heard
in beat. 'The small capital 1, is assigned to the vowel heard in bit. The common let-
ter a, is limited to that in bate. The sinall capital k forever indicates the vowel in bet.
The small capital a, ever designates the vowel heard in bat. The common letter u,
is limited to the vowel in boot. The vowel o, in boat, is confined to represent its name.
The common Italic ¢, made upright, like d, with its head cut off, is assigned to the
vowel heard in bar. The small capital u, represents the vowel heard in but. The
vowel heard in bull, is'assigned the common letter fi, turned up with the top cut off.
.And the comunon letter b, with the top cut off; is made to represent the vowel heard
in bought.

But,ga;.s dipthongs are only two vowels uttered closely together with two effusions of
breath, and as tripthongs are but three vowels uttered with three of them, it is more
scientific to spell and represént them with the same letters which are assigned to the
respective vowels combined in them. Therefore, the dipthongal ¢ in bite, is written by
the same letters which represent the vowels heard in bar and bit; the ou in bout, by
those heard in bar and boot ; the ot in boil, by those in bought and bit ; the u in tube, by
those heard in bit and boot; and the ain car, by those heard in bit und bar. -

But the labial consonants p, B, and M, are limited to represent the three degrees of
pressure and hardening of the lips in striking upon each other. The labio-dental
F, v and w, are made to represent the striking of the under lip on the upper teeth with
stmilar pressures, &e. ‘The lingua-dental th, th and ~, are confined to represent that of
the tip end of the tongue to the teeth; T, p and L, represent the touching of its end
to the upper gums; s and z represent the touching of the troughed end of the tongue
to the palate, with tw o degrees of pressure, leaving an orifice through which the breath
hissses, and sH and J, represent similar touchings a little farther back ; = represents
the scraping of the tip of the tongue on the roof of the mouth, and ¥ the pressure of the
middle of the tongue againstit. The k and e represents the two degrees of pressure
of the base of the tongue against the palate; the common letter n, with its right limb
slendered so as not to make a u, when turned up, represents the touching of the base
of the tongue to the fauces, and the same with the uvula is represented by n.

These are the whole number of the elements of the voice, and the philological world
18 challenged to find more or less than cleven vowels and twenty two consonants or
modifiers of them. They may as well undertake to find more than seven vertebra in
the necks of vertebrate animals.

But nothing in language has puzzled orthoepists so much as the discovery of the
weakly accented vowels in dipthongs and in unaccented syllables. Not perceiving that
most any vowel may be put in an unaccented syllable without hurting its pronun-
ciation much ‘or any, they have stuffed their alphabets and keys with many letters
and marks to represent them. Walker, Webster, Worcester, and phonotypers, all use
two or more letters or marks for the vowel in bought, and the former uses his squeezed
e where the voice prefers i in bit; but the difference is not perceived in the weak accent. !

Mr. Pitman, aided by the Phonetic Society, has struggled manfully to give the!
world a working alphabet with nothing lacking, but so little alteration in the habitual *
action of his brain, as to see that the so-called short sound of the vowels, are also dis-
tinet vowels ; that the consonants are only the modifiers of them and should be repre-
sented by as few new letters as possible.” But his cumbrous alphabet after twenty
three alterations and the publishing of many works in it, was rejected by government,
who employed the Longmans to print a sett of books with pointed vowel letters,
ta teach the English language to the natives of Ipdia, as experience had shown they,
cayld not learn it in its present barbarous orthography. '
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A UNIVERSAL ALPHABET AND KEY.

VOWELS. CONSONANTS.
e ~N r A N
Hoow L, e B RO LRA He o DB e 4R
eI . ] . ° < B S duw 2 n o
3 i s 88 EZ  BERE  REc 5 SEREEad ocd
2 ¥ B HE Owm H ] P sk oo HRE mMp
“g wp B B EH oo!ﬂg Hod myg wh mﬂnkm GEE‘
A% an 6 S@® a BB Hoo pH pp B Zon B4k
FEEE 2 EE pd  moce  NEE =E km EC A& 2E0
H 2 H S EEg HEQ LB °cRpA gl
YR Hy o gn =B = Agk YA AQN(" - ach
ggEw K, EE 0 LBRd L BL 34 2R DN EY gEd
B8 Hm 8 SH OoR CR- Edu fo HEH_ Aba SEE
3 o < A A °
4 g4 53 A « © O g ™ - 4k B4R 2R3
oegE Y oaE 4k m g a8o Sk SH Lo SSE Bk
ESoe & 2@ R Swwn ZE8 =5 oSSz BE Eo
Jgwp B By ER wmeal . A8 4% REBE HEm mpHA
Bexc i na #5 EEESE Bz Ec 4 55 ham RiAs
ZREEZ B BS ArrhE wha e SRzZPdBREEBHES
s Sharp PP P P pe PINE PO-IN
& | Ce €e ee smEarBery [ Labials Medial BB BB Be BITE BGIT
:. ‘5 Flat Mwm Mu me MIRE M@=I-UR
=]
§ § Sharp F¥ F r re roun Fa-uL
SV Ir I 1m! v BIT ) Labiodentals< Medial Vv V V ve vow vda-u
H S Flat Ww W% we woo wu
= £
.g Z Sharp BB Bt me THIN wIN
s | Qa @a av BATE Bar g nguaclen- Medial R KB wme THIS RIS,
&% 3 Flaaa N~x N7Y ye N~ew NIsQ
- ~
T . s Sharp Tr T T Te TUBE TI-UB
8 | EE Er en! ser BET.$ nguugu- Mediel Do D> pe DRAW DRD
'§ g Flat Lyv L i re now LO
%" § Sharp S8 8 s se sorn 80-IL
£ AAa Aa B! Bar BaTS | Linguapal- { Medigl Z% Z z ze ZEAL ZeL
S E atals Flat
2
~ i Sharp .
X< Uu gu 00 Boor BuT & < Tiplingua- { Medial RR R =r Re RUIN RU-IN
% S palatal Flat
»
A b Sharp Shs Sha me sHUN HUN
2| 00 0o owesBoar BorO | Midlingua- { Medial J 3 J ¢ 3e vision Vii-ux
| o palatals Flat
L
3 K3
s g f Sharp
~ | ae @a am!BAR BaRE | Linguasur- § Medial YY Y ¥ ve USE  Yus
g 8 palatal 2 Flat
) Sharp Kk Kx ge CAR xl-@n
Uv pgv vn! BUT nvrg Baselingua-{ Medial G 6* G ¢ e GIRL GI-GRL
§ 8 palatals Flat
- "§ Sharp
§ Uu 2y uB! BULL BuL 3 | Baselingua-< Medial n N nne sine sm
] 8 faucml Flat
“ | Do Do AweBOT nor§ | Baselingua- Medml Hr [z pe HIM HIM.
P uvula
t, *G IN GEM AS DJ IN DJEM.
The Old English JAlphabet.
ABCDEFGHIJKLMNOPQRSTUVWXYZ.
@b cde fghijkl1lmmnopgqgr stuyvwzxy?
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EASY LESSONS— THE TRUE A B ABS.
In which all the Vowels, principal Dipthongs, §c. are modified by spelling themwith oll the
Consonants first before and then after them, to instruct children, philologers & phonotypers.

e I a B A u o a, v u o

P Pe PI Pa PE PA Pu PO PO, PU Pu PO
Bl Be BI Ba BE BA Bu BO B BU  BU BO
M Me M1 Ma ME MA Mu Mo MO, MU My MO
¥ Fe. FI Fa FE FA Fu  FoO Fa, FU Fu FO
v ve vI va VE VA vu vo va VU va vo
w we WI wa WE WA Wu Wwo wa WU W4 WO
th me  mI ma ®E A Gl O thet ®U i kO
Y me  EI Ra BE BA AU RO RO, 'RU RO ‘BD
N Ne NI Na NE NA Nu No N0, NU  No NO
T Te TI Ta TE TA ™ TO T TU TU TO
D pe DI Pa DE DA Du Do pa. DU Du DO
L Le LY La LE LA Lu Lo L0, LU Ln LD
8 se sI sa SE SA su 50 sa  sU  su sD
z ze ZX za ZE ZA zu zo Z0,  ZU zu Z0
R Re RI Ra RE RA  RuU RO R0 RU Ru RO
¥ me thi ha hE hA hl $ho hHU &U hy $ho
3 Je It Ja JE JA Ju Jjo Jja  JU  Ju Jo
e ve vI va YE YA ¥Yu Yo Ya YU vu Yo
K ke KI Ea KE KA Ku KO X0, KU Xu KO
[ ce 3 Ga GE Ga Gu Go 64 G6U Gu GO
n ne nr na nE na nu no na nv ng no

H He HI Ha HE HA HU HO HO, HU ®ua HL

e X a E A u 0 o U u o

P er P ap EP AP UP op aP UP up op
B eB 1B aB EBE AB UB oB 0B UB uB 0B
M eM ™M aM EM AM UM oM OM UM uM OM
F er I aF EF AF UF oF OF UF UF OF

v ev v av EV AV uv ov; av vuv uv ov

w ew iw aw EW AW uw ow aw  Uw uw ow
th €t Ith ath Eth Ath Ut Oth Oth Uth Hth Oth
B em IR am ER AR UR  oOR OB UR U®m DR

N en IN aN ET AN UN oN aN UN uN ON
T et IT ar ET AT ur oT aT uT ur ot
D ep 1D ap ED AD UD oD ap UD up oD

L{ eL L arL EL AL UL oL aL UL gL oL

s es 18 as ES AS us 0os as Us us 0s

z ez 1z az EZ AzZ uz oz az Uz uz 0z

R; éar fur @UR KEUR AUR UUR $OR Q@R UR GUUR DOUR

h  edm I ah|, Eh A% Uk 0% ah Uh nm D&
3 ey 15 ar EJ AJ us oy, a3 ur ur or

v ey v av EY AY Uy oy ay Uy uy OY
K ex 1K aK EX AK ux OK aK UK uxK DK

(] eG 16 ac EG A6 UG o ae ve ue oe
n en m an En An un on an un un on

H eH 1 aH EH AH UH OH OH UH uH OH

ax au o1 m 1 G au o1 m 14

P pr  Pdu Pbr Pra P14 @IP  Gup OIP 1UP 1GP

B Baxr BAu B6r Bl B1g GIB Gus ©O1B 10B 14B

M mar mu MOr Mrh mia @IM  Gum OIM UM 14M

F FGr Fam FOI FIHQ FIG4 OQIF @QuF OIF IOF I4F

v var vauw vér vii via GIv  aduv biv 1av  1av

W war wlu wbr wii wia 6w duw 1w Mw 14w
@i w@u mbr wmit w14 Q1w Gum O lm 14m

B mar BGu EOy wmM@ ma QR Gum bm mMm  14m

N NGr NGu Nbr] Nl w4 Qv Gduy  BIN 1N 14N

T 74x TGu TOr TIA TI& GIT @Qur Obir rdr 14T

D pAir DAu DOX bpI@@ pr4 @I @up OGID 1D 14D

L  p@r xéw £6r wrl xra G Qur 0L} rdL  14L

8 sGr s@u sbr sri  s14 G1s  Gus b1 y@ls  rds

z zdr zQu zdr =z zid @iz Guz 61z 1z 14z

R Rpar RGu =ROr RI@ R4 GIUR GQUUR BIUR riivrR 14R

& mlr mu mbr Ml 14 QM Gun  61m  1m  16m

I 3arl ¥au  g6r i y164  Gw Gw 6w gy 14

¥ ydxr vou ybr vid vid @1y Guy Orr 1dly 14y

K kdr EGu x6r kMt kid @k duk 61K, 10K 14K

G er 6dw @br e @d Gi¢ due 016 106 14G

n ndr néu nbér nMm ma é@mm dun Obm  ran  ¥én

H mdx HOAW nOr m@ HIG QI Aun O1H rOH  14m
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PHONOTYPIC READING LESSONS, FOR YOUTH AND PHILOLOGERS.

LESUN 1.—N@u LADZ AND LASEZ, YU HAV LURND YOUR LETURZ VERI WEL. Yu
HAV OLSO LURND TO SPEL WURDZ OV WUN, Tu, BRe, FOUR AND MOUR LETURZ ODUR
sfLABELZ. Yu MUST NEKST LURN TO ReD; BAT 1Z, TO Sa OVUR WURDZ JUST AZ yu
TOK. LURN TO ReD RezZ TWENTI LAINZ AND &I WIL GIV YU & LUMP DV SUGOR AND a
STIK bV KANDI Yu kAN BeT YO6UR Pa AND Ma IN LURNIN TO ReD IN a PORFEKT
sPELI. FOUR ®a HAV BeN TOT IN BUKS WIE SUTH: a BAD Wa 0OV SPELIN HAT a POR-
FEKT WUN SeMZ AZ UNNATHURAL TO RACR &€z AZ 6uD WOTUR 1Z TO Re TasT 0V PUR-
SONZ HU HAV BeN DRINKIn 0L RAQR LAIVZ WOTUR WIE DED KATS SOKT IN IT.

BUT yu DEAR THILDREN WIL NOT HAV SUTH RON thOTS TO UNLGRN. Yu LURN AT
WUNS HEUR 'BAT HAUR AR ELEVEN LETURZ WHIT& STAND FOUR We SGUNDZ DV Re
vb1s, oL oV DIFURENT maPs. Raare,1,a,E, A, 1,0, 0, U, 1 & 0, AND 0R SPOKEN
DAUN IN e ®ROT. BUT WHEN Yu sPek NI OV REM, IF Be LIPS, T€t, TUN AND RUF
OV He MUl TUTH eT® URUR, A THANJ BEM INTO SGUNDZ BAT OR aLOIE, KOLD
RArMz. WHEN Yu sa e, IF YU PRES YOUR LIPS TO eT% GRUR, IT 1Z TURND iNTO Pe,
IF Yyu PRES TEM NOT SO HORD, RIS € IZ TURND iNTO Be, AND IF YU PRES REM STIL
LES HORD, IT TURNZ IT INTO Me. REN Re GNDUR LIP PREST TO Beé GPUR Teth, MakKs
Fe, ve, AND we. NEKST, ®e TUn PREST DN e Tem, MAKS the, 'He AND Ne; HEN 'Ee
TUD 2GANST Re GUMZ, Maks Té, De, AND Le; AND BEN He PRESIN DV He TUN aGANST
“Re PALAT AT DIFURENT PLASKZ, BAK TO ITS RUT MAKS DL e REST.

LESUN 2.—AND HEUR 1Z a LESUN Tu, FOUR ®e FILOLDJUR AND FONOTIPUR HuU
ROET SO MUTH aBAUT LANGWalEZ WIRAUT EVUR ATANIN.a KDREXT NOLEDJ ov
BAGR FURST RLEMENTS. Ka se IN SUM K4SEZ, a DIFURENS BeTWEN VAUELZ WHAa<
UR RAUR IZ NUN, AND WHAUR BAUR 1Z, DU NOT se IT, DV SUM KONSONANTS HAVIn
a SAUND DV EAQR ON, BeKDZ Ea HAV NOT ATAND TO a KLEO.R KONSEPHUN DV Re NATh
UR, NOMBUR AND DISTINK®UN DV VAUELZ AND KONsONANTS. FOUR ADJez, Ba HAV
BeN FOLSLI LURND BAT MOUR BAN HOGF OV ©e VAUELS AR He HhOURT, FLAT, BROD,
STOPT, &c. SGUNDZ OV Re SO-KOLD LON WUNZ; INSTED OV BEIn OLSO DISTINKT va-
ueLz. Ka seM NOT TO se BAT He VNAKSENTED AND INDISTINRTLI UTURD VOUELZ
gN SILABELzZ AND DiPkbNZ, R Be S4M IDENTIKAL WUNZ Ha HEOR IN AKSENTED
SILABELZ. N@RUR HAV 'Ha DISKOVURD, 'BAT Eeé O IN BGR AND He U IN BUT IN-
TRUD REMSELVZ IN BeTWEN HBeé KONSONANT R AND Re URUR NGIN VAUELZ WHeN
GTURD BeFOUR IT; AND BUS DeLUDED, ®a STUF RAGR ALFABETS WIK NI AND UN
NESEsarl LETURZ. BUT e VAUELZ OR MOUR DisTinkTrLr HEWRD IN FRENS, Be-
K0z e saM STRES 1Z MONOTONUSLI LaD OLMOST, UPON EVERI sILABeL aL&IK.

BuT GQUUR WURDZ OR SPELD SO BADLI, AT WHEN Re MIUT LETURZ G.R EKSPUND,
'Re UNFILDSDFIK MiKIn NO NOT OV B¢ PREDJUDIS OV Re @€, WIL BRa QUT BAT ®e
LAnewa’s 1z BUT&URD. BUT, T0 Yums TOT FURST IN FONOTIPI, He PRESENT KabOTIK
SPELIN WUD ®HOK REM.

o specimen of French in phonotypy, showing how the universal Jlplabet can be applied
to all languages.

ENGLISH. FRENCH.
Héu oOR YU IN HELth RIS MOURNIN? KomaN VA L0, SETa SU MATaAN?
Hdu MENT BROBURZ AND sisTURZ uAv Yu? Konsiun DU FRaUR a DU saUR A va vu?
dl HAV thBe BRORURZ AND Tu SISTURZ. ZU a TRU@ FRAORZ a Dal saURZ.

Walker's, the Websters’, the Pitmans’ and Graham’s Key words for the prowdnciation of
Vowels, compared with Masquerier's, in his phonotypy.

MAsK. BeT, BIT, RAT, BET, BAT, BUT, BOT, BOLR, BUT, BUL, BOT.
‘WoHK. Me, PIN, FAT, MET, FAT, TIUB, NO, FQR, TUB, BUL, FOL, NOUR, NOT:
‘WEBS. MeT, PIN, FaT, MET, FAT, TXiB, NOT, FOR, BUT, BUL, FOE, WHOT,

Pitm. er, IT, aDJ, EDJ, AM, FuD, OMEN; 0MIT, AMZ, URth, UP, FUT, OL; ON.
GRAH. er, IT, aL, EL, AT, FuD, HOL, ‘ORM, UPy ¥uT, 0Ly 0N«






(3)
PHONOTYPIC READING LESSONS, FOR YOUTH AND PHILOLOGERS,

LESUN 1.—Ndu LADZ AND LASEZ, YU HAV LURND YOUR LETURZ VERI WEL. Yu
HAV OLSO LURND TO SPEL WURDZ LV WUN, Tu, BRe, FOUR AND MOUR LETURZ DUR
SILABELZ. Yu MUST NEKST LURN TO ReD; RAT 1Z, TO Sa OVUR WURDZ JUST AZ yYu
T0K. LURN TO ReD meZ TWENTI LAINZ AND @I WIL GIV YU 2 LUMP DV HUGMR AND @
$TIK bV KANDI “Yu kA~ Ber vYOUR Pa ANpD Ma IN LURNIN TO ReD IN a PORFEKT
spiRLIin. FOUR Ba HAV PeN TOT IN BUKS WIR SUTH a4 BAD wWa DV SPELIN HAT a PUR-
FEKT WUN SeMZ AZ UNNATHURAL TO RACUR (LeZ AZ GUD WOTUR 1Z TO He TAST DV PUR-
SONZ HU HAV BeN DRINKIN DL RAGQR LAIVZ WOTUR WIR DED KATS SOKT IN IT.

BuT yu DEOR THILDREN WIL NOT HAV SUTHh RON (hOTS TO UNLURN. YU LURN AT
WUNS HOUR BAT RAUR AR ELEVEN LETURZ WHITH STAND FOUR He SAUNDZ UV ®e
¥0I8, DL OV DIFURENT ®aPs. RaaRre,I,a, E, A, u, 0, @, U, 1 & D, AND (LR SPOKEN
DPAUN IN Be ROT. BUT WHEN Yu SPek ENI DV 'REM, IF ‘e LIPS, T€th, TUN AND RUF
0OV e MGUh TUTHh eTh URUR, KA THaNJ REM INTO SGANDZ BAT (R aLAIK, KOULD
R@I1Mz. WHEN Yu sa e, IF Yu PRES YOUR LIPS TO eTth UBUR, IT IZ TURND INTO Pe,
I¥ yu PRES REM NODT 80 HORD, RIS € 1Z TURND INTO Be, AND IF¥ ¥ PRES REM STIL
LES HURD, IT TURNZ IT INTO Me. REN Re UNDUR LIP PREST TO ®¢ UPUR Telh, MAaKs
¥e, ve, AND we. NEEST, He TUn PREST DN He Te¢th, MAKS (e, BC AND Ne; HEN He
TUN AGANST He GUMZ, MaKs Te, De, AND Le; AND REN ‘Be PRESID DV BE TUN AGANST
e PALAT AT DIFURENT PLASEZ, BAK TO ITS RUT Makxs DL me REST.

LESUN 2.—AND 1€UR 1Z a LESUN Tu, FOUR He FILDLDJUR AND FONOTIPUR 5ul
RET S0 MUTHh aBAUT LANGWAJEZ WIRAUT EVUR ATANID A KDREKT NODLEDI DV
THAQR FURST ELEMENTS. ha se IN SUM KASEZ, a DIFURENS BeTWEN VOUELZ WHi-
UR BAUR 1Z NUN, AND WHAUR BAUR 1Z, DU NDT se IT, DV SUM KONSONANTS HAvVIn
a SCLUND DV RAQR ON, BEKOZ A HAV NUT ATiND TO a4 KLEGR KUNSEPHUN DV Be NTh
UR, NOCMBUR AND DISTINKS#UN DUV VAUELZ AND KONSONANTS. FOUR apiez, 5a HAvV
BeN FOLSLI LURND BAT MOUR AN HOF OV B¢ VAUELS AR e HOURT, FLAT, BROD,
STOPT, &C. SAUNDZ DV He S0-KOLD LON WUNZ; INSTED OV BE€In OLSO DISTINKT V-
UELZ. Ka seM NOT TO Se BAT He UNAKSENTED AND INDISTINKTLI UTURD VAUELZ
(N SILABELZ AND DiPHONZ, R He SAM IDENTIKAL WUNZ HAa HEQR IN AKSENTED
SILABELZ. INE@TWUR MAV Ta DISKUVURD, 'EAT ‘He @ IN BAR AND 7Te€ U IN BUT IN-
TRUD WEMSELYZ IN BETWEN e KONSONANT R AND e URUR NOIN VAUELZ WHEN
UTURD BeFOUR IT; AND BUS DEeLUDED, WA STUF HAWR ALFABETS WiT NIl AND UN"
NESESARI LETURZ. Byur me YAUELZ AR MOUR DISTINKTLI HEARD 1IN FREN®H, Be-
k% Te saM STRES 1Z MONOTONUSLI LaD OLMOST, UPON EVERI SILABCL aLAIK.

Byr AQuUR WURDZ @R SPELD SO BADLI, RAT WHEN E€ MIUT LETURZ LR EKSPUND,
e UNFILDSOFIK MAKIN NO NOT DV ‘Re PREDJUDIS DV He de, WIL BRa @UT HAT He
LAnGWAar 1z BUTHURD. BUT, TO Yuts TOT FURST IN FONOTIFL, %e PRESENT KaOTig
SPIELIN WUD $H0K REM.

J specimen of Frencl in phonotypy, showing how the wniversal JAlplabet can be applied
to all languages. A

ENGLISH. FRENCH.
T@u R Yn IN HEL(h BIS MOURNIn? KuMaN VA L SETR sU MAT@An?
Héu MENT BROTURZ AND sisTURZ HAV yu?! KonBiun pU FRAUR a DU sauR & va vul
(il HAV thRe BRURURZ AND Tu SISTURZ. ZU a TRUQ FRAURZ a Dal saUuRZ.

Walker's, the Websters', the Pitmans’ ana Graham’s Key words for the pronuncialion of
Vowels, compared with Masquerier s, in his phonotypy.

MASK. BeT, BIT, BAT, BET, BAT, BUT, BOT, BQR, BUT, BUL, BOT.
‘WihHx. Me, PIN, FAT, MET, FAT, TIUB, NO, FQR, TUB, BuL, FOL, NOUR, NOT.
Wi:Bs. MeT, PIN, FAT, MET, FAT, TIUB, NOT, FOAR, BUT, BUL, FOL, WHOT,
Pirm. er, IT, aDJ, EDJ, AM, Fub, OMEN, 0MIT, WMZ, UR®:, UP, FUT, UL, ON.
Griu. er, IT, aL, EL, AT, Fub, HOL, ARM, UP, FuT, UL, ON.
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