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PREFACE.

The work which I now offer to the public under the title of “Ball Room Companion,”

contains a faithful and complete collection of my Dancing Courses.

My pupils had for a long time pressed me to unite in one volume those precepts of the

dance and waltze, which I had the happiness of instilling into them. Such a volume,

they said, would profit all—the novice, who would be instructed by the perusal, and the

proficient, who would find a pleasure in recollection. These wishes, being constantly

repeated, became to me at last an indispensable duty. I imagined, moreover, that a work

which would be as a manual of the modern dancer and waltzer, must have some utility for

the teaching and practice of the art in general.



Library of Congress

De Walden's Ball-room companion; or, Dancing made easy. A collection of the fashionable drawing-room dances, with full directions for
dancing all the figures of "the german." By Emile De Walden ... http://www.loc.gov/resource/musdi.206

The new dances, such as the polka, mazurka, valse à deux temps, etc., which have

become popular during the last few years, met at first, like most other novelties,

with considerable opposition. Many persons, even at present, judging of them when

exaggerated instead of when truly executed, still speak of them with prejudice. It is time,

therefore, as I think, to explain what these dances really are, to fix their rules, to define

their character, and to prove that the drawing-room may admit them without in any way

derogating from their traditional elegance and good taste.

In this volume, I have treated of every sort of dance which obtains at present in the world,

from the French country-dance to the newest waltzes, even to those which can scarcely

as yet 4 be said to be adopted. Some quadrilles also and waltzes, arranged, or invented

by myself, have of necessity found a place in this collection. The flattering approbation of

many persons of fashion has imposed this upon me.

The cotillion, that essential finale of every ball, has been the object of my peculiar care,

and I have been able to bring together more than eighty figures, each different from the

other. This ensemble will offer, I should think, a field sufficiently extensive for the dancers,

and henceforth the gentlemen-conductors will not be under the necessity of stopping short

in the middle of their functions.

Is it necessary to add that this work—which is dedicated to waltzers much more than to

readers, and made rather to lie on the piano than in the book-case-cannot have the least

literary pretensions? Need I crave indulgence for pages written in very brief intervals of

rest, or more frequently amidst the noise of polkas and waltzes? Still I must confess that I

have not composed them without a lively sense of gratification. Employed from infancy in

the practice of an art to which I have always been passionately devoted, I have found in

the imparting of it a pleasure no less real.

The hours passed in my lessons and courses are, above all things, to me an agreeable

pastime. The essays of my pupils; my continual observations on their progress; their
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practice, in which I never fail to take a part, persuaded that it is above all in dancing that

the professor should teach by example; and the success of many who delight in reminding

me that they have been formed under my eyes—these are things which are more than

enough to recompense me for the trouble and fatigue of teaching.

To conclude, in writing the Drawing-room Dances I have again found myself in the midst of

my pupils, I have beheld them waltze, I have waltzed myself, and that is enough to show

the nature of my ambition.

5

May this book help to spread the taste for dancing; may it augment, if that be possible,

the number of good and skillful waltzers, and I shall for once have taken up the pen by

chance, without seeming to quit the sphere wherein the favor of the public has thought

proper to assign me a rank so precious.
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THE DRAWING-ROOM DANCES.

I. REVIVAL OF FASHIONABLE DANCING.

If we compare the appearance of a ball of the present day with the assemblies of only

five or six years ago, we cannot fail to be struck by the favorable change which has been

introduced into the habits, and, if I may venture so to say, into the manners of the dancers.

Does it not seem as if we were still on the eve of those days so truly mournful for the ball,

when the mistress of the house, unable to organize a quadrille without unheard-of efforts,

would find herself under the deplorable necessity of soliciting each dancer individually,

and when only a few gentlemen would now and then condescend to snatch certain ladies

from their state of isolation, walking, or rather dragging themselves, with the worst grace

possible, into the midst of the quadrilles, and scarcely giving themselves the trouble to

mark the figures? At present, on the contrary, what animation has suddenly succeeded to

this languor in the greater part of the assemblies! The choice of a lady, the greater or less

merit of every gentleman in the dance, the movement of the orchestra, the organization of

a mazurka, the conduct of a cotillion,—all those details, which once were so indifferent and

now are so important, have sufficed to reanimate the ball It may indeed be said, that within

the few last winters we have seen the revival of fashionable dancing, but it is not for me to

expatiate on its advantages. Every one must have, no doubt, regretted the decay of an art

so intimately connected with the laws of elegance and even of urbanity. What mother of
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a family is 10 not rejoiced to find that her son goes to the ball-room now-a-days to dance

and waltze and not for ecarte and other games of hazard?

This revival of the modern dance, which one might for a time have believed if not dead, at

least totally abandoned, is owing, we must confess, to the introduction of a new element,

represented by the fashionable dances and waltze that have come in such good time

to break up the uniformity of the ancient school To cite the most popular of these what

a revolution has been produced by the polka, so contested on its first appearance, and

now so generally adopted. In what ball does it not find a place? Where is the young man,

however opposed he may have been to this dance, that the polka has not snatched from

his apathy and made acquire, whether he would or no, a talent on the sudden become

so indispensable? Far, then, from endeavoring, as was the case formerly, to resist the

invasion of such fashionable dances, the best way is to take them for what they are, to

study them in their true principles; to perfection them if possible; but above all to consider

if they are really so opposed, as the world has believed to our customs, and even to our

national character. Before, however, entering into the explanation of the rules and the

practice, we must consider in what respect dances resemble, or differ from, those of

former times. We shall thus be able to form a clearer notion of their peculiar character, and

arrive in regular order at the details of their execution.

II. STAGE DANCES, AND DANCES OF THE BALL-ROOM.

The works published upon dancing in France and in other countries, would of themselves

form a library. It must nevertheless be observed that the greater part of these treat almost

exclusively of theatrical dancing, of ballets, and of all that regards chorography. In some

of them only we find a few passages, and those very succinct, upon the dances of the

drawing-room, of which, however, the history in every age would be matter Of curious

interest. I think I have found out the cause Of the rarity Of works more especially defeated

to the study and teaching of 11 fashionable dancing. For a long time, and even in the

present day, people have confounded, or at least have not distinguished with sufficient
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clearness the fashionable dance from the dance of the theater. They have considered

country-dances, quadrilles, the steps, or different kinds of dance adopted by private

individuals at each epoch, as a derivative, and—so to speak—as a diminutive of the

ballets and steps executed by professional dancers. It must be admitted, however, that

the fashionable dances have often assisted this confusion, for there is scarcely one of

them, which is exclusively adapted to the drawing-room, or which does not more or less

partake of the scenic character. In our day, I do not hesitate to declare—and it is one of

the principal foundations of my book—that the drawing-room dance, according to the new

character which has invested it within the last few years, is almost entirely independent

of that of the theater. It has its peculiar steps and action, and which have scarcely any

thing in common with what is applauded on the stage. This opinion is built, with me, on the

evidence of facts, and also, as I believe, on the simple law of reason.

We may easily imagine that the most elegant or graceful waltzers could not be

transplanted from a drawing-room to the stage, without losing a portion of their halo. In

the same way theatrical people, wishing to attempt private dances, would run a great

risk of exaggerating them, and even of falsifying their real character, unless they had

previously undergone an especial practice. I do not, however, mean by this to depreciate

the theatrical dance, nor in the least to derogate from the divine art of the Taglioni, the

Essler, and the Grisi; but the old adage, which says “ who can do the more, can do the

less, ” is not literally true in regard to the dance. In fact, why should not the graces of the

drawing-room and of fashionable life differ from those of the stage, which are of necessity

more studied, and in some respects of a graver character? And if it be true that a stage-

dancer, accustomed to the grand difficulties of the art, is not capable of displaying the

peculiar ease and freedom requisite to a mazurka or a waltze a deux temps, ought we

not rather to praise than blame him? My purpose, then, is not to draw here any parallel

between the dance of the drawing-room and that of the stage; but 12 I only wish it to be

understood that they are different from each other, a fact which seems to me to assist in

explaining the neglect of the ancient dances and the adoption of the new.
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The change of manners and costume, the vicissitudes of fashion, and, above all,

the demands of modern freedom, have no doubt greatly contributed to the neglect

of the studied dance, which was in vogue but a few years ago; but must we not also

reckon among the causes of its falling into disuse the approximation, almost always

disadvantageous, that existed between it and the stage-dance, of which it was for the

most part only an imperfect copy? And the young people of the present day, who are

so often accused of walking instead of dancing—are they so very wrong in abandoning

the entrechals and all the complicated steps formerly in use, which had the singular

inconvenience of recalling under a form necessarily imperfect, and often even ridiculous,

that which was every day executed on the boards of a theater with all the perfection of the

art?

We may ask them if it is caprice only, as many have said, that has substituted the modern

for the studied dance, the former having for its principal characteristic ease, nature,

and freedom of motion, all of them qualities that we may consider inherent in people of

fashion? To better indicate the difference, which seems to me to exist between the two, I

shall venture to quote myself; and of course I need not warn my readers that a professor

of dancing cannot have any of the pretensions belonging to the virtuoso or the artist. It is

true that I have known enough of stage-dancing to practice as an artist both in France and

in other countries; but, when I resolved to devote myself entirely to teaching, I wished to

execute myself the new style that I had to impart to my pupils, for which purpose it was

requisite to undertake a peculiar study, and although this had been without doubt much

simplified by my predecessors, still it was not the less special and important. I had to

efface in my steps and manners whatever was too theatrical, to substitute in many cases

simplicity to studied grace, and to take no longer for models the great artists of the stage,

but the dancers and waltzers of the drawing-room, who would allow me to learn from them

that style which was often the result of instinct and natural good taste.

13
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The change introduced into the character of dancing could not but extend itself to

teaching. Routine formerly played the chief part; it was sufficient to make the pupil execute

some traditional steps, certain conventional exercises, for the most part devised by the

dancing academies, and which in general required very little imagination on the part

of the professor. Now-a-days before forming the dancer, especially for the drawing-

room, the master has, if I may so express myself, to introduce much more of his own. He

must chiefly rely upon his tact and discernment to regulate the exercises of his pupils in

harmony with their dispositions, to modify at need the execution of such or such a dance

according to the capabilities of every one, and, in a word, to substitute the principles of

nature and good taste for methodical traditions.

These ideas, which I now only casually glance at, will be naturally developed in the course

of my work.

III. PRELIMINARY EXERCISES.—THE SALUTE.

It is an error to fancy that the new style, from its apparent facility and improvization, can

dispense with any of those preliminary exercises intended to supple to frame, and prepare

for the execution of steps and attitudes, and which at all times have formed the basis of

every kind of dance. On the contrary, dances that have for their principal characteristic

nature and expression, require as much, and perhaps even more, than the others, to

be preceded by those steps and studied movements, which will always be to the dance

what vocalization, sustained notes, and preparatory exercises are to the singer. Unluckily,

for many years this study has been neglected. In spite of its antiquity the art has been

considered almost as an unimportant accessory, as a mere superfluity, which might be

omitted in a superior education. People have imagined that the knowledge of the quadrille

figures, which might be easily acquired in two or three lessons, was sufficient, even for

young men who were entitled to aspire to the ranks of fashion. The time that was once

devoted to the study of steps has been employed in bodily exercise of a very different 14

nature—in gymnastics for example a modern invention of which I am far from contesting
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the merit, but which cannot in any way, I imagine, be a substitute, and particularly with

ladies, for the advantages of pliancy and grace that the dance alone can impart. Hence,

it happens that we have every day ungraceful bodies, and arms and legs of desperate

stiffness, coming to learn dances, the true practice of which requires so much ease and

freedom. We are, in consequence, often reduced, except in the case of great natural

capabilities, to teach rather the mechanism of steps than the steps themselves. In truth, is

it in the power of the master, during the course of a few lessons, to improvize pliant limbs,

arms detached as it were from the body, heads which can play freely upon the shoulders,

and so many other conditions which make all the merit of the natural dance?

When I say that it is useful, nay, even indispensable to acquire first principles before

attempting the study of novelties, I do not wish to alarm either parents or pupils, who might

even now be tempted to judge of us by the method of the ancient masters. Thanks to

Heaven, the way of teaching the dance has also its share in modern improvement, and

has been able to free itself from the superannuated practices that too long maintained their

ground. Let the pupil be of courage; we have no longer in our schools these instruments of

torture, known under the name of boots, in which they did not hesitate to imprison unhappy

children, under the pretext, as.they used to say, of turning out their toes. It is no longer

the custom to make the pupils practice the same beats, or any other exercise of frightful

monotony, for hours together, a custom which may in part explain why the teaching of the

dance on principle has fallen into discredit. It is for the master to proportion the preliminary

exercises to the capabilities of the pupil, and, above all, to the taste of the time. It is not

requisite to enter here into the details, but there exists a great variety of steps, or study-

dances, calculated to supple the pupil's limbs, and which may be so varied as to avoid

ennui, that incurable evil for all the arts. I will, for example, cite a dance which still finds

partisans in some countries—the court-minuet. It is, indeed, much too opposite to our

manners to be ever revived; but as a study it offers great advantages; it impresses on the

body postures that 15 are by turns noble and graceful; and, as I have already used the

comparison with singing, I will call to mind that it is with these dances of another time, as
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it is with pieces of the old operas, which have disappeared from the repertory, but which

young singers are made to practice, in order to make their voices flexible and form their

style.

To conclude all that relates to preliminary exercises, and fix, if it be possible, the duties of

the master, I must also observe that we no longer pretend, as in former days, to regulate

the manners of our pupils in what regards the ordinary actions of life. There was a time

when the dancing-master taught his pupils to sit, to walk, to cross the room, to get out of

the carriage, to pull on a glove, to use the fan, &c., all of which has, no doubt, contributed

to turn the fashionable dance into ridicule, and to make it be looked upon as a puerile and

illusive art, which was too frequently exercised at the expense of nature and good taste.

We have now renounced all these Gothic traditions; we no longer hold it indispensable that

the lesson should commence with a courtesy or formal bow; and in any case, when we

have to give an idea of saluting to the youngest of our pupils, we do not teach by making

them take “the first position in advance—the third —the second—then disengage the foot

placed in the first position behind by bringing it to the fourth position in front, &c.”—as we

find it set down in essays of a sufficiently recent date. In every thing we consult nature,

and though beyond doubt the master may assist and develop her by the resources with

which his art supplies him, still it is nature that above all should be his rule and guide. A

pupil who is able to execute with tolerable perfection those modern dances, which I do not

fear to call natural, will of himself know how to walk, bow, and present himself with grace.

The master has little or nothing to do with these details.

I will not carry any further these remarks on the preliminaries of the drawing-room dance,

having said enough to show that study should not be excluded from the teaching of it. The

real amateur will easily comprehend the necessity of submitting to certain introductory

exercises before commencing the practice of steps and figures. We may now, therefore,

enter upon the particulars of each of the dances, but I cannot ask too much indulgence 16

for the indications that I shall attempt to give. Dancing, as may be imagined, can scarcely

be explained by words; it is made much less to be apprehended by the mental eye than
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by those of the body. I have, therefore, chiefly confined myself to describing the style and

character of each dance, and painting, so far as is possible, its peculiar physiognomy,

while I leave the details of the steps to the teachers, for without great familiarity with the

chorographic language, they are scarcely to be understood unless through the medium of

practice.

IV. THE FRENCH QUADRILLE.

It is just that the French quadrille shoed be placed before the other dances, not only for its

rights of seniority, but because it holds at present a distinguished place in the generality of

balls, where, as every one knows, it is admired as a third with the waltzes and polkas.

The details of the five figures composing this quadrille are too well known to make it

necessary for me to dwell upon them. It has been moreover much simplified, which

facilitates the description of it given in most of the essays upon the modem dance.

The ladies alone still execute certain steps, and assume attitudes, that at least show

some slight inclination for the dance. As to the gentlemen, they for the most part content

themselves with pacing carelessly, and almost without paying attention to the time. This

walking, negligent as it is, might yet have grace and character if the dancers chose to

execute it with any care; but in general they seem to have laid down a law to themselves

not to form the least step, rivaling each other in coldness and indifference, and absolutely

dancing as if they walked upon the pavement.

Many causes have contributed to make the French quadrille in a great measure lose the

character of a dance; first, as I have already noticed, the nature of the steps, which from

their similarity with those of the theater require too great an exercise of agility for the habits

of fashionable life; next, the monotony of the five figures, too often used not to produce,

in the long run, 17 satiety and ennui; lastly, and above all, the small size of the drawing-

rooms, which cannot fail to exercise a fatal influence over every kind of dance. From the

time that a custom prevailed of crowding into a room twice or thrice the number of people
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that it could reasonably contain, it became unavoidable that they should abandon every

thing that constituted the merit of the real dance.

I shall confine myself to giving a brief summary of the five figures that compose the

quadrille, and merely point out the various changes or abbreviations that fashion has made

them undergo.

The first figure, which has received the rather ungraceful name of pantaloon , is

composed, as of old, of the chain , the balancè à la dame , the ladies' chain , and the

demi-chain . The only change to be noted is the suppression of the tours de main , which

used to come after the balancè.

The second figure, called L'Ete , is composed always of the avant-deux , of which the

details are too well known to need repetition. In this also, after the final balancè, the tour

de main is omitted.

In LA POULE, you no longer traverse by the right; you advance gently, giving your left

hand to the opposite lady, and your right to your partner, when you wait the moment

for all four to balancè. The ancient dos à dos is replaced by an avant-deux , after which

comes the avant-quatre , the balancè à quatre , the traverse, and the half-right and left, as

formerly.

In the fourth figure, called the PASTOURELLE, it must be observed that the gentleman's

solo is suppressed. In the old dance this figure gave the gentlemen an opportunity of

showing their talents, but now the pastourelle is executed with much less effort. The

gentleman conducts his lady to the gentleman opposite, who receives her with his left

hand, and gives his right to his own partner, taking care that both ladies should be

placed a little on the side; he advances and comes back with them, then again advances,

remaining alone before the gentleman; there he makes them describe a demi-tour on

themselves, and then leaves them with the first gentleman, who executes with them

the same figure that the other has just done. When the ladies turn for the second time
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on themselves, they ought to find themselves 18 so placed as to form a rond à quatre ,

followed by a demi-chain, which terminates the figure.

I need not speak of the figure called the trenis , which was formerly used in place of the

pastourelle . This, which is well known to every one, has ceased to be employed, and does

not seem likely to come again into favor.

The fifth figure, called the finale , requires no particular remark; it is nothing but a repetition

of the avant-deux, preceded and followed by a chasse croisé à quatre, the three first time;

the figure concludes with a general chasse croisé.

Thus we see that there is no one of these five figures that has not been shortened in

certain details, and I have no doubt that means will be found to abridge them still farther.

But I advise professors to begin always by teaching the French country dance, as it was

originally executed, with the steps, figures, and enchainements; they can afterwards point

out the omissions. This dance, in a sufficient space, will always be an excellent exercise

for young dancers, who have to learn to move with ease and freedom.

As to the French quadrille, as it is now generally executed, one cannot dissemble that

its reign, as a dance, seems well nigh at an end, and that it will be a long time before it

becomes other than what it is at present—an opportunity, that is for gossip rather than for

dancing—a sort of necessary halting-place amidst the waltzes and polkas.

We may, perhaps, lament the decadence of the French country dance, in memory of its

former fashion; if, however, we consider what it has become and by what successive

modifications it has been despoiled of the greater part of its grace and beauty, we ought

not, after all, to regret that it has given place to new dances, which, in default of other

merit, have, at least that of keeping up the animation of balls and the zeal of dancers.

V. THE POLKA.
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We have now to treat of one of the oldest and most popular of modern dances—the polka

—which, in spite of its foreign origin, 19 may now be considered as French; for it is to

France that it owes its fashion and character of universality. I need not repeat here all

that has appeared, in regard to the polka, in books, pamphlets, poems, dramatic pieces,

and music, nor dwell upon the numberless attacks to which from its origin, it has been

subject, and over which it has so gloriously triumphed. I hate only to occupy myself with

the fundamentals, and if the word be not too ambitious, with the technical part of the

dance.

The position of the lady and gentleman is almost the same in the polka as in the ordinary

waltze—the gentleman nearly facing his partner. He must support her with the right hand

extended about the waist. The arm destined for this purpose is the only part of the body

into which there should be flung a certain degree of vigor; self-abandonment, flexibility,

and extreme ease, should be perceptible in all the movements.

The left hand which sustains that of the lady, should be half extended away from the body,

the arm nether too stiff, nor too much bent; which would be affected in the one case, and

awkward in the other.

The gentleman should hold the lady, neither too close nor too far from him. Too close an

approximation would be alike opposite to the laws of grace and of decorum; too great a

distance would render very difficult, if not impracticable, the turns and evolutions that form

so considerable a part in the execution of the dance. It is for the gentleman,according to

his own taste, to settle the distance between his partner and himself.

The lady should have her right hand placed in the left of her partner, and the other upon

his shoulder. She should keep her head in its natural position, avoiding either to raise, or

sink, or turn it, whether to the right or to the left, the most simple attitude being that which

best suits the polka as, indeed, it does all the waltzes and dances already spoken of. She

should, also, allow herself to be entirely guided by her partner, who, alone, has to direct,
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to conduct her to such and such a part of the room, and to fix the commencement or the

cessation. A lady is considered the better dancer or waltzer in proportion as she yields with

confidence and self-abandonment to every impulse of her partner.

I shall have occasion, when speaking of the waltze à deux 20 temps, to return to these

details of attitudes, for which the help of a master is indispensable. A bad habit, once

taken, becomes very difficult to conquer; and a false attitude is often sufficient to spoil a

dancer forever, who in consequence of it, will remain stiff, embarrassed, and ungraceful,

for want of having receded a proper direction in the commencement.

VI. STEPS OF THE POLKA.

The polka is danced in two-four time, to a march movement, and rather slow.

I shall now endeavor to give an idea of the step, but I must again pray my readers to

excuse the dryness of these details as of all others of the same kind. Here, more than

ever, I must lay aside all pretensions to elegance of style, and attend only to clearness and

exactitude.

The step of the polka is divided into three measures.

For the first, the left heel should be raised to the side of the right leg, without passing it

behind, and so as to slightly touch the calf. In this position you jump upon the right foot, in

order to give the spring to the left, which makes a glissade forward in the fourth position.

The second and third times are composed of two short steps, made lightly by either foot,

care being taken that both feet should find themselves nearly in the same line.

At the second short step, the right leg is raised the bed being near the lower part of the left

calf, and the fourth bar is suffered to pass, which occasions three bars only to be marked.

You then recommence with the other foot, and so on. with the rest.
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The gentleman should always begin with the left foot, and the lady with the right, as in the

ordinary waltze.

The polka presents in execution many peculiar evolutions, which contribute much to vary

it, and which a skillful dancer will not fail to be thoroughly master of. He must, in every

sense, turn his partner, sometimes to the right, sometimes to the left, and make her retreat

from, or advance upon him, in a straight line, by help of that well-known movement which

in the language of 21 the waltze, is called a redowa ; he must, even, in certain and when

the crowded state of the ball-room scarcely leaves space for each couple to move, make

his partner pivot on the same spot, shortening the step so as to form it entirely under

him. I need scarcely observe that these variations are entirely left to the gentleman, who

introduces them according to his fancy, or the exigencies of the locale.

In the first movement of the polka, that which is termed the figures was executed. The

gentleman sets out, holding the lady by the right hand, as in the old allemande, and then

turning toward her, alternately turned his back to her. With the ordinary step was also

mingled the step termed Bohemian, or double polka, which was executed with the left leg

in the second position, the heel on the ground, and toes pointed upward, precisely as in

the pas de polichinelle .

The small size of the ball-rooms, and perhaps, also, the good taste of the French, which

always maintains its rights, has suppressed these various accessories of the polka, upon

which I have not insisted, since from the beginning, they have fallen into desuetude. The

only figures of polka, that are executed, consist in the final cotillion, and we shall see,

when on that subject, what are those which are proper to it. This dance preserves all

the foreign paces of the waltze, with which, as we have seen it has more an one point of

resemblance, or even of fraternity, as regards the direction and the attitudes.

The polka presented at first to the French ball-room under the auspices of fashion, has

seen its success confirmed from day to day. We may affirm, without hesitation, that it
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is now thoroughly established, since it has descended inferior assemblies, and been

travestied, and disfigured by unfaithful interpreters, without losing any of its name for

distinction and elegance. At the time when I now write, some celebrated waltzers, indeed,

affect somewhat to despise the polka, and to look upon it as a dance already well nigh

antiquated, the execution which they would leave to novices. But this, I imagine, is only

a transient prejudice, the almost certain forerunner of a great reaction. Without having

fascination of the waltze à deux temps, nor the fire and variety of the mazurka, the polka

possesses other advantages peculiar to itself. 22 By its easy, graceful movement, the

nature of its step, which readily accommodates itself to every fancy of the dancer, the

character of its airs, inspired, for the most part, by so happy a musical feeling, it is sure to

maintain its place in the ball-room, where it procures for the waltzers a time of repose, that

is absolutely indispensable amidst the fevers of the waltze.

The imagined facility of the polka had, perhaps, by vulgarizing it, produced, if not its

complete fall, yet its banishment from a certain class; but people soon abandoned the

notion that, in five or six lessons, they could rank amongst its skillful executors. In this

dance, as in so many others, there are shades of peculiar delicacy to be seized, and even

real difficulties, that are only to be surmounted by constant practice. Whoever pretends

to execute the polka in a ball-room, without being sufficiently prepared, will almost to a

certainty appear ridiculous, or at least awkward, constrained, and, in any case, will be

quite incongruous with more accomplished dancers. The polka, in bad taste, is the only

one which can be extemporized; the polka of good society will ever require teaching and

study.

VII. THE WALTZE A TROIS TEMPS.

I shall speak of this waltze without endeavoring to conceal that the waltze à deux temps

is now much more generally adopted, and that it has some particular advantages over

its elder brother, which suffice to justify this preference. Still I think we must regret that

the old waltze should have so much fallen into disuse. Executed with grace, and without
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affectation, it ought to please, and would form an agreeable relief to its rival. As, besides,

it still maintains a place in some ball-rooms, it is essential to understand at least its

principles, even though we may rarely have occasion to apply them.

Some years ago I never failed, in teaching, to make the waltze à deux temps precede that

of three; but, eventually, fashion having decidedly pronounced in favor of the latter, the

study of the old waltze came to be considered only as a superfluity—as a curiosity rather

than an essential. Those who execute it now, do so, for 23 the most part, from recollection,

and it is seldom, indeed that a pupil presents himself in the dancing-academy with any

idea of learning the waltze à trois temps. Nevertheless, I am persuaded that it will always

be found a useful practice, not only for the waltze itself but also for other dances requiring

that flexibility which the waltze à trois temps is so peculiarly calculated to develop.

It is the custom to say, “a waltze à deux, or à trois temps;” but it would, I think, be more

correct to say, “a waltze à deux, or trois pas” This last phrase, more conformable to what

the waltze really is, would have avoided much confusion and misunderstanding. Beyond

question in waltzing it is the steps that we execute, and not the time that we pretend to

mark. Above all, the waltze à deux temps, so often wrongfully accused of being opposed

to the rules of time, would have gained by being called the waltze à deux pas . Every one

will easily admit that, in a movement of a certain extent, we may make as many or as

few steps as we please, provided only they are in time. But while regretting that the word

pas was not originally adopted instead of temps , I have thought it right to adhere to the

received phraseology, not liking to take upon myself to reform the mode of speech, but

feeling that I ought to be content with wishing a bad phrase might be exchanged for one

mere correct.

Although I hope to prove, in the chapter on the waltze à deux temps , that it is in nowise

opposed to time, as many have erroneously asserted, I must, nevertheless, allow, that the

waltzed à trois temps is more in harmony with the movement of the rhythm, and that, no

doubt, is an advantage to the eyes and ears of the spectators.
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A certain coldness, a slight monotony in the ensemble, and the incessant rotation imposed

upon the dancers these are the principal disadvantages of the waltze à trois temps,

which have contributed to make it, in part, abandoned. Frequently, too, there is a want of

understanding, and so to speak, a schism between the waltzer and his partner; the lady

keeps as far as possible from the gentleman, turns away her head, throws herself back,

and seems ready to detach herself from him; all of which cannot be without producing

an ungraceful and antiquated effect in the 24 midst of the steps of the new waltze. At

the same time, to be just, we must observe that the generality of persons waltze à trois

temps along to their own notions, and without ever having received the advice of a master.

Hence those false, exaggerated attitudes, those thousand contortions, those strides, with

thwick-thwacks, that date from the empire, or else that whirling round upon the heel, which

assimilates certain waltzers to automatons.

I will endeavor to explain, once for all the attitude and step of the waltze à trois temps ,

that it may be judged under its real aspect, whether it is to be abolished entirely or to be

retained, as it now is for a fourth or fifth dance in the course of the evening.

The gentleman should place himself well opposite to his partner, and hold himself upright

without stiffness; his left arm should be rounded with that of the lady, so as to form an easy

and graceful are of a circle.

The gentleman sets out with the left foot; the lady with the right.

The step of the gentleman is made by placing his left foot before his partner. That is for the

first movement.

He brings the right foot, slightly crossed, behind the left the heel raised, and the toes

pointed to the ground. That is for the second.

He next pivots upon both feet, rising upon his toes, to recover himself the right foot

foremost, in the third position—stretches out the right foot aside, glides the left foot also
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aside while turning on the right—then brings the right foot forward to the third position. This

is for the third, fourth, fifth, and sixth.

The lady sets out at the same moment as her partner on the fourth step, executes the fifth

and sixth, and continues on the first, second, third, and so on.

The preliminary step is made by the gentleman; he places the right foot a little in advance

at the flint position, lets the second pass, and springs upon the right foot, raising the

left leg to meet the third note of the music, and unites the first step of the waltze. This

preparation gives the lady the signal for setting out.

With the first six steps we should execute a complete round , and employ two. Formerly

it was the custom to count by three equal steps, but this vicious habit has been property

reformed, considering that the three first steps are not made like the three 25 last The

beg way is to count by six steps linked to each other in order to make the pupil thoroughly

sensible of the time he ought to mark.

To understand how by means of these six steps a round may be accomplished, I use in

my lessons to place the pupil before a wall. I make him describe a demi-round with the

three first steps, which leaves him with his back toward the wall, and then execute the

other demi-round with the three last.

The three flint steps should be equally executed in the first demi-round; but it is not the

same with the three last; at the fourth step the gentleman should, without turning, place his

feet between those of the lady, accomplish his demi-round in passing before her with his

sixth step, and bring up the right foot at the sixth.

I need hardly repeat that for the waltze à trois temps, as well as for the polka and every

other dance, of which I shall point out the details, the pupil should study to attain great

flexibility, and movements as. easy and natural as if he walked, and not to keep the neck
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altogether fixed; but at the same time to avid elevating or inclining the head, which is only

affectation, and never a real grace.

The foot of the lady, as well as that of her partner should preserve its ordinary portion; all

turning out, or incurvation, of the instep, can only be injurious to the waltze.

We should neither try to stand upon the toes, nor to remain fixed upon the heels; half the

foot alone should bear upon the floor, so as to maintain the utmost firmness possible,

without, however, injury to lightness.

It is only in certain cases, and in the execution of difficulties peculiar to the waltze à deux

temps, that it is allowable, and then but for the ladies, to quit the ordinary position and rise

a little upon the toes, as we shall see hereafter. These, however are the exceptions, and

it may be affirmed that for all the movements of the waltze, the body should never quit its

natural position, which assures at the same time the elegance of the exterior and the free

performance of the step.

26

VIII. THE WALTZE A DEUX TEMPS.

The waltze à deux temps is, perhaps, justly called the waltze of the day, and does not

seem destined soon to lose the unanimous favor in which it is held both in France and

other countries, The opinion, long accredited, that it is in opposition to the time, could not,

as I have already noticed, bear the test of reason nor even of the ear. It was pretended,

too that it sinned on the side of grace, and that the old waltze was more calculated to show

off the dancers, and particularly the ladies, while the new one presented to the eye only

a short abrupt course, without any of those balancings of the body and undulations of the

head, which were an indispensable ornament of the real waltze.

It is very difficult, I think, to come to any precise agreement as to the word taste, which

often varies with the times, and has, like so many things of this world, its vicissitudes and
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conventionalities. Every people, every age, imagines that the most graceful dance in the

word is beyond contradiction its own. We may give excellent reasons in favor of the waltze

à trois temps; and I do not doubt that a century ago, they gave just as good in behalf of

the saraband, the coranto, and the minuet. At all times the dances in fashion found natural

enemas in those they had just dethroned.

I think before considering whether a dance or a waltze is or is not, calculated to please the

spectators, we should inquire if it is likely to please the dancers; that we shall find, is the

essential point. Now I appeal to the waltzers themselves;—do they experience the same

pleasure in making one uniform circle about a room, upon an equal movement, as when

they spring with that fascinating vivacity, which the waltze à deux temps alone permits,

relaxing or quickening their pace at will, promenading their partner in every way, now

obliging her to fall back, now themselves retreating, going to the right, to the left, varying

their pace almost at every step, and arriving at that sort of giddiness, which I may venture

to call intoxication, without fear of contradiction from the real lovers of the waltze?

It is not for me in this place to defend, and still less to puff, the 27 waltze à deux temps, but

I may venture to observe, that I have never heard it condemned except by those who have

never danced it. Its greatest enemies, the moment they have themselves been able to

appreciate its advantages, have immediately enlisted amongst its most zealous partisans.

The music of this waltze is in the same time as that of the waltze à trois temps, except that

the orchestra should rather quicken the movement and mark it with particular care.

The step is very simple, being nothing more than the gallop executed by either leg while

turning; but instead of springing, it is essential to glissade thoroughly, avoiding every thing

like starts or jerks.

I have already explained the position of the foot in my notice of the waltze à trois temps.

The dancer should keep his knee slightly bent; if they are too tense, they naturally

occasion stiffness, and force the waltzer to spring; but this bending should be very little



Library of Congress

De Walden's Ball-room companion; or, Dancing made easy. A collection of the fashionable drawing-room dances, with full directions for
dancing all the figures of "the german." By Emile De Walden ... http://www.loc.gov/resource/musdi.206

marked, and almost imperceptible to the eye; too great a curving of the hams not only

produces an ungraceful effect to the spectator, but is quite as injurious to the waltze as too

much stiffness.

It is requisite to make a step to every beat—that is, to glissade with one foot, and to

chasser with the other. Differing in this from the waltze à trois temps, which describes a

circle, the waltze à deux temps is danced squarely, and turns only upon the glissade. It is

essential to note this difference of movement in order to appreciate the character of the

two dances.

The position also of the gentleman is not the same in the waltze à deux temps as in that

à trois. He must not face his partner, but be a little to her right, slightly inclining his right

shoulder, which allows him to spring well when carrying along the lady.

I have already expressed my regret that custom should have given to this dance the name

of waltze à deux temps, instead of à deux pas. The term three steps (pas) would have

avoided much confusion by indicating that two steps were to be executed to three beats

of the music; the first step to the first beat—the second beat to be passed over—and the

second step to the third beat. By these means one is always sure of keeping time.

28

The gentleman in the waltze à deux temps sets out with the left foot and the lady with the

right.

What I have said in regard to the attitude of the gentleman, applies in part to the lady. She

should equally avoid stiffness of the legs as well as of the arm, which is joined to that of

her partner, and abstain from leaning heavily upon the hand or shoulder: which in waltze-

language is termed clinging .

The defect of most French dancers, who have not as yet familiarized themselves with the

waltze à deux temps, is, that they throw themselves too much back, turn aside their head,
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and hollow their waist, all of which contributes to make them heavy on one side and is

opposed to the oblique intention of the waltze.

The German ladies do not hectare to lean slightly forward on the gentlemen, which

greatly facilitates the execution of many movements imposed upon them. However light

and slender a lady may be, she will not be light upon the arm of her partner, if she at all

detaches herself from him by any motion of the body.

There is then, we perceive, very little complication in the principles of the waltze à deux

temps. The step is very simple, and easily acquired in a single lesson; the attitude is no

other than what is pointed out by nature. But notwithstanding its apparent simplicity, this

waltze presents real difficulties, if we at all desire to attain a certain degree of perfection,—

difficulties that are to be conquered only by much practice, and which depend upon details

of sufficient importance for me to think it requisite to devote a particular chapter to them. I

make no pretensions, in this place, as I have already observed, to explain the mechanism,

but only the character, and, if I may so say, the style, of this waltze, which less than any

other will endure a mediocre execution.

IX. ADVICE TO THE WALTZERS A DEUX TEMPS.

During the many years that I have devoted myself to the tuition of dancing there has

seldom passed a day, in which I have not had many waltzers under my eyes. It is rarely

that each new pupil does not by his defects, his habits, and his less or greater progress,

suggest some profitable hint for the theory or practice 29 of the art—an art so simple in

appearance, and yet complicated by so many shades and details, if we wish to fathom it

thoroughly.

Under the title of Advice to Waltzers , I have brought together in this chapter such of my

observations as I consider the most essential, and even as forming the necessary whole

for the education of a waltzer à deux temps.
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The conducting of the lady is not the most easy nor the least delicate part of the waltzer's

duty. A thousand rocks present themselves to him the moment he finds himself flung into

the whirl of the ball. If he at all jostles the other dancers, if he cannot keep clear of the

most inexperienced, even of the couples à trois temps, which are so great an impediment

to those à deux temps—if he is not sufficiently sure of the music to keep time when the

orchestra quickens or slackens it, or even when his partner loses it—then he cannot be

considered as a skillful waltzer. This habit, or, I may call it, manœvre of the waltze, is not

acquired without much practice, and the dancing academy has, in this respect, it must be

owned, advantages that nothing can replace. It allows the novice to familiarize himself with

the crowd, offering him as it were a preliminary glance at the tumult of a ball-room. He is

thus able to learn beforehand how to find out his position, and not to serve in the midst of

the drawing-room an apprenticeship which is always dangerous, and particularly on first

appearance.

To waltze well, it is not enough to guide the lady always in the same vein, which would

speedily bring back the uniformity of the old waltze; it is requisite to know how at one time

to cause her to retrograde, making the waltze step not more obliquely but in a straight line,

and at another to oblige her to advance upon himself by making the same step backward.

Some waltzers even make the redowa aside, which is not without grace when executed in

harmony with the lady, and when the step can be regained by the other foot without losing

the time.

If there is sufficient space, the dancer should extend his step, and take that impetuous

course that the Germans execute so well, and which is one of the happiest characteristics

of this waltze. If the space is narrow, it is necessary to stop short and to confine the step

so as only to form a circle.

30

To know how to shade and blend the dance, is one of the great merits of the waltzer.
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I have seen consummate waltzers spring off with the rapidity of lightning, at once so

quick and so light that one might have thought they were going to fly from earth with their

partners, and then suddenly break off and fall into a pace so slow and gentle that their

movements could scarcely be perceived.

This is the place to say a few words upon the waltze called à l'envers , which belongs to

the waltze à deux temps , and even represents one of the most original trait, in its aspect

already so varied.

The gentleman instead of springing to the left, as I have said a little above, may, if he

pleases, start off on the right, and continue drawing his partner after in the same direction.

This is termed the waltzed à l'envers . As may be easily seen, it is only the usual step

taken in an opposite direction, and this evolution is executed also in the polka. But it must

be admitted that the l'envers offers more difficulty in the waltzed à deux temps , of which

the step is more hurried, and regulated by a rhythm more rapid.

Heaven forbid that I should proscribe the waltze à l'envers , which is not only agreeable

as a change, but becomes in certain cases even necessary, when it is required to avoid

a couple presenting themselves unexpectedly; I think, however, it should be used with

a certain degree of caution, and that care should be taken not to engage in it before the

time.

A dancer, who is not quite sure of himself, would do wrong to undertake this movement

prematurely, for fear of acquiring bad habits, for it should be remembered that to waltzed

à l'envers , is not the natural mode, and always requires a little effort. If, however, we wish

to describe the whole round of a ball-room, there will be a moment when it is necessary to

waltze not only à l'envers , but also à rebours , (backward,) which is quite another sort of

difficulty.
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The sort of pivoting which must be used to catch the precise moment of the rebours ,

constrains the waltzer who has not acquired all the skill and ease required for springing,

makes him lose the step, sometimes even his equilibrium, and in any case compels the

employment of a force upon his partner, which the 31 rules of the real waltze can never

allow. I would not recommend even experienced dancers to indulge too much in the waltze

à l'envers; it should always be the accessory only, and not the principal. I have seen in

my own course, dancers, who had attained a certain proficiency, yet in part lose their

advantages by persisting in waltzing too much à l'envers , and become stiff, constrained,

their steps unnatural, while they had no longer the power of pacing freely with the natural

impulse of the waltze; and all this from a fancy for devoting themselves exclusively to a

certain exercise, which when abused is nothing more than a peculiar trick of strength.

We should abstain entirely from this habit in crowded ball-rooms where we have only a

confined space before us. A waltzer à l'envers in general directs himself with less facility

than one à l'endroit . To jostle, or be jostled, in a ball-room, is always, if not a grave fault,

at least one of those unlucky accidents that cannot be too carefully avoided.

Now if it be true that it is only with extreme labor we are able to manœuvre in a confined

circle of waltzers, what is the use of creating imaginary difficulties, and meet a danger, out

of which there are so few chances of escaping with credit.

X. SEQUEL TO THE ADVICE TO WALTZERS A DEUX TEMPS.

I have spoken of the step of the waltze à deux temps , of the different modes it allows, of

the conduct of the lady, of every thing that can be considered as an elementary part of it; I

have now to advise waltzers to attend with the utmost care to their carriage, a point no less

essential than all the rest, and which the master cannot neglect without the greatest injury

to his pupils. It is in vain, I should say to the dancers, that you can execute the step with

facility—in vain that you can perform the most difficult evolutions; if at the same time your
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neck is not at a distance from the shoulders, if your arm is distorted, your back bent, and

your legs stiff you need never aspire to the title of good waltzers.

It was believed for a time, and above all at the epoch when the waltze à deux temps

came first into fashion, that it required a 32 peculiar sort of affectation in the carriage.

Many imagined that no one could be cited as a fashionable waltzer without some sort of

mannerism, either in fully extending the arm to the lady at the risk of blinding the nearest

couple, or in rounding the elbow like a handle, or in flinging back the head in a sort of

frenzy, or, in a word, by affecting some singularity of attitude. Good taste, however, has

done good justice to all these affectations, which did real injury to the waltze, which was

for a long time considered to be mad, or eccentric, while nothing in the world can be more

easy or natural. As for me, I never cease recommending to my pupils simplicity and nature

in their waltzing; I do not even allow that the lady's wrist should be kept elevated, the

fingers hanging without those of the gentlemen, according to the mode that some have

attempted to establish. The best way is to hold the lady quite simply by the hand, and to

conduct her with as little effort as if leading her in a promenade. The drawing-room waltze

should be never considered as a forced exercise, and still less as an affair of parade; nor

can we too closely approach to that graceful ease which people of fashion evince in all

their actions. Whoever in waltzing perverts his usual habits, or takes a manner, an attitude,

or even a look of command, may reckon beforehand that he waltzes with pretension,—that

is to say, badly. Nevertheless, while offering my advice to the gentlemen, I cannot forbear

addressing myself at the same time to the ladies, who should also take to themselves

whatever I have said in relation to ease of movement and simplicity of attitude. It would be

doubtless superfluous to insist with them on the necessity of maintaining a graceful and

natural attitude.

I have already, when speaking of the polka, recommended the ladies to allow themselves

to be directed by their partner, to trust entirely to him without in any case endeavoring to

follow their own impulses; and this advice is particularly applicable to the waltze à deux

temps. The lady, who in the middle of the ball, should herself seek to avoid the other
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couples, would run the risk of thwarting the plans of her partner, who alone can assure

her safety in the midst of people crossing and jostling in every direction. In the same way,

when the lady desires to rest, she should warn her partner, and not stop midway of herself.

It is to him 33 only belongs the choice of a place where he may place her in safety.

The gentleman should be careful not to let go of his partner till he perceives she is

completely still. The rotatory motion, even after the stop, is often so vivid, that he would

risk seeing her lose her equilibrium, if he detached himself in the midst of a round.

In speaking of the ladies' waltzing, may I be permitted to hazard a counsel, and which

besides is the opinion of the greater part of my pupils. Good waltzers are scarce now-a-

days amongst the gentlemen, but it must also be observed, at the risk of being charged

with want of gallantry, that their number is equally limited among the ladies. One may well

be surprised at this, considering all those natural qualities of grace and lightness, which

make the generality of dances so easy to them.

It has been too generally imagined that the study of the waltze is almost unnecessary

for the ladies, that their part consisting only in suffering themselves to be directed, they

have only to follow the impulse given to them without any need of preliminary knowledge.

Beyond doubt the gentleman's part is the most arduous, and to all appearance has

more of care and detail, since he must do at the same time himself and for his partner;

but to affirm that the lady's part is altogether negative, and not to perceive that she

also has much art and peculiar skill to acquire, is an error against which I cannot too

strongly protest. A bad waltzer is certainly a real scourge for the ladies, and it may be

easily conceived that they seek to guard against it; but it must also be allowed that a

bad valseuse—and we cannot deny that they too may be found—is scarcely a less

inconvenience. Not only does her want of skill injure herself, but it wears, and even

paralyzes her partner, who with all his skill cannot supply her total want of practice. A

gentleman who finds he has to direct a lady altogether inexperienced, is reduced to the
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lamentable necessity of employing force, which infallibly destroys all harmony and all

grace; he no longer waltzes; he raises, he supports, he drags along.

Ladies, who imagine that a few essays made in private, and under the too indulged

auspices of friends and parents, will enable them to appear with success before the world,

too often deceive 34 themselves; and when I say that the counsels of a master are always

useful, if not absolutely indispensable, I hope I shall not be accused of thinking in a narrow

professional spirit when I have nothing in view but the delights and advance of the art of

waltzing.

It is a master only, who by virtue of his office may venture to point out to a lady the real

execution of the step, and the attitude she should maintain. Is it in the midst of a ball, when

the gentleman is on the point of starting, that he can take upon himself to tell the lady that

her step is imperfect, her hand badly placed, that she leans heavily on her partner, and

throws herself too much backward, and so many other details, which, from want of being

pointed out at first, engender defect that may be considered as irremediable? In fact, a

gentleman may scrupulously correct himself, he may hear the truth from his friends, but

a lady is much more frequently flattered than admonished. It is a master only who will

undertake the painful, but necessary task of censure, or at least he will point out those

indispensable principles which are the fruit of observation, and which all the intelligence

in the world is unable to supply. For the rest, and without seeking in anywise to palliate

the extreme rigor of my advice, I ought to add, that the few lessons, which seem to me

requisite for the valseuse, have nothing very alarming in them. Their education is much

more quickly accomplished than that of the waltzer. I have seen the greater part of the

ladies, who have trusted themselves to my tuition, in a state to figure at a ball after a

very few lessons, especially if they have bad to do with a skillful partner. In fact, we may

easily conceive that much less is necessary to be done for the carriage of the ladies,

who are naturally graceful and elegant; it is only the first indications that are required to
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be inculcated on them; their peculiar aptitude for every kind of dance soon outstrips the

lessons of the master.

I cannot terminate these general remarks—which might be infinitely extended, so many

are the shades and details in the teaching and practice of the waltzed à deux temps —

without reminding the professors that in regulating the step and attitudes of their pupils

they should endeavor to preserve the characteristics of each, and should take care that

while the waltzers appear elegant and fashionable in their movements, they still remain

themselves.

35

I have remarked—and no doubt others have done the same—that there are almost

as many sorts of waltzers as there are kinds of dancers. One is distinguished by his

impetuosity, his fire; his attitude without being exactly disordered has not all the prescribed

regularity; but he makes amends for these defects by the inappreciable qualities of warmth

and vigor. Another waltzes calmly and without the least agitation; if he does not carry

away Iris partner, in requital he impresses upon her a motion calm and sweet, that may be

compared to a rocking, and which although a merit opposite to the dancer of fire and spirit,

does not the less constitute one of the qualities of a good dancer.

It sometimes happens that without exactly springing, certain waltzers seem at every step

to slightly leave the ground by means of a kind of continued rising, which is not without

grace, and, above all, facilitates the execution of the valse course .

The master must be careful not to attempt reforming any of those peculiarities which are

often the result in each individual of constitution and nature. Fortunately one may be an

equally good waltzer with the most opposite qualities, and the questions of self-love and

rivalry amongst them reduce themselves to nothing.

That such a waltzer is preferred to such a one in the world is not at all surprising; it often

happens not because the one is superior to the other, but simply because his step is more



Library of Congress

De Walden's Ball-room companion; or, Dancing made easy. A collection of the fashionable drawing-room dances, with full directions for
dancing all the figures of "the german." By Emile De Walden ... http://www.loc.gov/resource/musdi.206

in harmony with that of such or such a lady. The varieties that exist amongst the waltzers

reproduce themselves amongst the valseuses.

These dissimilitudes or affections constitute one of the great charms of the waltze à deux

temps . The expert dancer has the prospect of finding a new waltze almost at every fresh

invitation. Uniformity exists only for novices or the unskillful.

XI. THE WALTZE A CINQUE TEMPS.

I will finish what I have to say upon the different kinds of waltze, by giving some account

of a new waltze, composed, during 36 my residence in London, by my friend Perrot, and

which he has had the kindness to dedicate to me; I may therefore say I have been at the

fountain-head to acquire its execution and principles.

This, which is called the waltze à cinque temps , is as yet known in Paris only by hearsay.

I must therefore confine myself to a mere technical notice, and wait till it has received the

approbation of the French public before making any peculiar observations.

The step of this waltze in itself has nothing very complicated; the principal difficulty

consists in the time, which is little used, but of which, nevertheless, we find an example

in Boieldien's celebrated air, “Viens, gentille dame.” The pupil should in the first place

familiarize his air with this time, and after attending to it for a little while he will be able to

keep it as easily as that of the other waltzes.

The waltze à cinque temps , destined originally for the theater, was executed by springs,

and was composed of many figures and running steps, which have been suppressed to

make it suited to the public.

The position is the same as for the waltze à deux temps; the gentleman begins with the left

foot and the lady with the right.
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This is the detail of the five beats, of which the entire waltze is composed;

First beat: the waltzer should have his right foot in advance, make a jetè with the left,

passing before the lady as in the waltze à trois temps .

Second beat: place the right foot in the third position behind.

Third beat: join the left foot behind the right.

Fourth beat: place the right foot in the fourth position in front.

Fifth beat: a little glissade behind and on the side.

It is necessary always to commence with the left foot.

A demi-round must be made to the three first beats as in the waltzed à trois temps; you

then make a slight turn to the fourth, and make the second demi-round upon the little

glissade.

I shall now point out the lady's step, decomposing the five times as for the gentleman.

First step: the lady should have the left foot in advance, and make a jetè upon the right

foot, raising the left foot behind.

37

Second step: coupé upon the left foot, raising the right foot before to the fourth position.

Third step: jetè upon the right foot, raising the left behind.

Fourth step: jetè of the left foot, raising the right behind.

Fifth step: little glissade behind the right foot.
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The lady should not forget that she must always commence with the right foot.

This waltze is capable of as many variations as the others, and admits equally of l'envers

and l'endroit.

To accustom the pupil's ear to this time, the composer has suggested a bell to be struck

with a little hammer at the fifth beat. For the greater facility this measure may be divided

into two—a measure of three beats, and a measure of two.

After this simple detail, made rather by way of precept than for the world, I do not pretend

to give any farther idea of the waltze à cinque temps , nor to presage the less or greater

success, that it is destined to meet with. If, however, I may be allowed to speak of my

personal impressions, independent of the fascination it derived from the wonderful

execution of its inventor—it seems to me to combine all the conditions of allurement and

grace which are needful to put it on a par with other dances and new waltzes. I think, too,

that there will be found in its execution a peculiar originality, which it owes to the piquant,

clashing character of the rhythm, which may, perhaps above all, contribute to its becoming

fashionable.

But I must not forget that I am talking of a waltze which, so to speak, is unpublished,

and which, at the moment of my writing, has not yet appeared in any French ball-room. I

have always held the maxim that a professor of dancing should never take the initiative

in the matter of a new dance or waltze; he ought to wait for the public impulse without

ever attempting to give it himself. A master's pretending to impose a novelty on the ball-

room might perhaps be enough to drive it from them forever, whatever else might be its

merit and attractions. It is, therefore, under the form of a mere suggestion that I have

ventured to speak of the waltze à cinque temps; I have therefore endeavored to describe

its fundamentals, and to explain the step for those who may wish to try it. My duty is to

watch for the first indications, 38 and to see what may be its fate in the balls of the ensuing

winter.



Library of Congress

De Walden's Ball-room companion; or, Dancing made easy. A collection of the fashionable drawing-room dances, with full directions for
dancing all the figures of "the german." By Emile De Walden ... http://www.loc.gov/resource/musdi.206

XII. THE MAZURKA.

Of all the dances that of late years have been introduced into the Parisian ball-rooms,

there is none that has a character more marked with vigor and originality than the

mazurka, the Polish origin of which I need hardly mention. I will only here repeat what I

said of the polka; the mazurka now finds itself naturalized in France, thanks to the gracious

reception it met with, almost on its first appearance, from the élite of the public.

The waltze, or any other dance, is partly composed of a certain mechanism, which the

dancers—even the most opposed—end by becoming familiar with in the long run, and

which a master may, in a given time, strictly inculcate. It is not so with the mazurka—a

dance altogether independent and truly inspired —which has no rule but taste and the

peculiar fancy of every one, the performer being, so to speak, his own master.

I do not hesitate to affirm that only one part of the mazurka can be taught; the rest is

invented, is extemporized, in the excitement of the execution; and it is precisely this

circumstance of constant inspiration that renders the mazurka so attractive, so varied, and

makes it perhaps the first of the fashionable dances.

Here, as in my lessons, I shall confine myself to pointing out four principal steps, which will

enable the pupils to follow the time, the rhythm of which, however marked it may be, still

does not fail to present difficulties to beginners. Those who possess these four steps will

be far from dancing the mazurka well, but they will at least know the elements, and will be

in a condition to direct themselves.

The first is called the pas glissè , or mazurka step. It is executed by springing lightly on the

right foot, and allowing the left to glissade to the fourth position in front, which employs two

beats of the bar. Then the left leg is raised to the fourth position behind; this lifting up of

the foot is performed on the third 39 beat of the bar. Then you recommence with the other

leg, and so on with the rest.
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This step is called the mazurka step, because it is the most usual and is unceasingly

repeated, either alone or in combination with other steps. The pupil should endeavor to be

quite perfect in it before undertaking other and more complicated steps.

The second is called the pas de basque .

We are here speaking of the Polish pas de basque , which we must be careful not to

confound with the French pas de basque . The first of these is executed in three, in order

to mark the measure.

For the first step you jump, changing the leg as in the French step, but holding up the

changed leg in the fourth position in advance.

For the second beat, you bring this leg to the ground; glissading it slightly; and for the

third, you make a coupè under the other foot, beating sharply with the heel, and flinging up

the same leg to recommence another step. It is necessary to try and advance well at the

second beat, setting the foot to the ground, and avoiding to make the steps by jerks. The

pas de basque of the mazurka should be made by stretching out without crossing.

The third step has been called the pas boiteux (hobble-step) because the novices, who

can only execute it imperfectly, have all the appearance of hobbling.

The first beat is the same as for the pas de mazurka; but instead of lifting up the right leg

behind at the third beat, you strike the coup de talon with the right foot on the left, and at

the same moment quickly raise the left. The heel is placed close to the lower part of the

right calf as in the polka; this step always attacks the same foot.

The fourth step, called the pas polonais , or coup de talon , is executed by striking

the right heel with the left for the first beat; for the second you place the left foot in the

second position aside; for the third, you bring up the right foot with a glissade and without

springing to the left, and give a fresh coup de talon to recommence.
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In the course of the promenades this step is executed solely with the left foot; in the

rounds it is made with both feet.

40

The position of the foot is the same for the mazurka as for the waltze à deux temps; you

must not seek either to bend it or to turn it out, but leave it in its natural position.

The coups de talon, which are introduced into various steps of the mazurka, and which

are even one of the indispensable accompaniments of the dance, ought to be given well in

time, with a certain degree of energy, but without exaggeration. Too loud a coup de talon

will always be considered in the ball-room as evincing bad taste.

By the help of the four elementary steps, which I am going to point out, the pupil will be

enabled to execute that which in the mazurka is called a promenade .

The promenade is executed by holding the lady by the right hand and making her perform

a course according to fancy—now long, now broad, one moment slanting, the next square,

according to the space at command.

The promenade may be called the foundation of the mazurka; it is indispensable before

each figure. The Poles, such excellent masters in affairs of the mazurka, and to whom, for

my part, I am so much indebted, since they were my first models, delight particularly in the

promenade, extending and diversifying it to infinitude. In fact, it is there, more than in the

figures, that the real character of the dance can be displayed.

Every promenade should be terminated by a round of the gentleman with the lady. This

round, at one time known under the barbarous and inharmonious name of the holubiec is

now simply called a tour sur place . Its execution requires particular attention in the pupil,

and requires to be attacked with a grace and vigor that only long practice can give. We
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may judge a mazurka dancer, by the more or less attraction and character which he is able

to impart to this step alone.

To perform the tour sur place the gentleman should face his partner, draw her to him, and

fling her with a certain decision into his left arm. At the same time he raises the right leg

behind, and lets it fall into the fourth position in front. He then pivots on both feet, rising

on the toes, and changing his position so as to find his left foot in the fourth position in

advance. At the end of 41 the pirouetting, and upon the third beat of the bar, he raises the

right leg to the fourth position behind to recommence the step.

When the gentleman has executed the step four times in advance consecutively, he

changes the position by passing the lady into his right arm and continuing to turn in the

same direction. For the two first beats of the bar he makes the pas d'assembleè behind

with the left foot; and for the third, he executes the sissonne tendu ; this step he performs

four times consecutively, and then takes the lady's hand if he intends continuing the

promenade; or, if the promenade be ended, he contents himself by disengaging his arm

from the lady's waist as in the rest of the waltze.

It should be observed that when the gentleman makes the pas tombé in advance, the lady

makes the assemblè sissonne behind; and when in his turn the gentleman attacks the

assemblé sissonne , the lady makes the pas tombé .

The tour sur place , one of the most elegant but difficult steps of the mazurka, is the only

one that does not vary as to the movement of the feet; it may, however, he executed in

many ways.

The gentleman, without turning round, and while continuing to mark the step, may make

his partner turn about him. He first passes her from his right to his left hand, turning the

left arm about himself. When the lady has got back to her original place, he passes his
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right arm under his left, taking her by the waist, and executes the tour sur place by the

assemblè sissonne , while the lady makes it in advance by the pas tombé .

Sometimes also the dancer flings his partner into his right arm without any entwining, and

makes her execute the tour sur place , as described above. This method, less practiced

than the other, has something brusque about it, but it is deficient neither in grace nor in

decision. It is well to employ it from time to time, were it only for the sake of variety, for it

cannot be too often repeated to pupils, that variety is one of the greatest charms and most

fundamental laws of the mazurka.

With the exception of the tour sur place , which presents the same difficulties to the lady

as to the gentleman, the ladies have not to execute steps in the mazurka by any means

so complicated 42 as their partners. In the course of the promenades they have only to

perform the basque polonais , omitting the coup de talon , which belongs especially to the

gentleman, and to mingle little glissading steps that should be made with great rapidity.

For the general round they must have recourse to the fourth step pointed out above, called

pas polonais , except that in making the coup de talon, they will disengage the leg toward

the side.

The ladies, though apparently less active, or less occupied, than the gentlemen in the

mazurka, yet do not fail to have also a very decisive and influential part in the success of

the dance, as we shall see directly.

I shall here repeat what I have said when speaking of the waltze—that there never can be

a good dancer with an inexperienced danseuse; and I do not fear the being contradicted

by those who have acquired a thorough knowledge of this dance, when I affirm that it is as

rare to find a lady skillful in the mazurka as it is to find a gentleman so qualified.

I will push no farther these preliminary observations on a dance which less than any

other can be explained by words, and which in part even defies all analysis. I prefer

rather devoting a separate chapter, as I have done in the waltze à deux temps , to every
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thing concerning the style of a dance, which I may say without vanity, I have studied with

peculiar care, and which I do not even now cease to study every day.

I dare not affirm that the mazurka is an art, for fear of seeming to attach too much

importance to a thing of mere amusement. If, however, it be true that the principal

characteristic of any art is variety and imagination, the mazurka most assuredly deserves

that title, for not a day can pass that a real dancer will not see something in it to innovate

and invent, which would not be the case in an exercise of mere routine.

XIII. OBSERVATIONS ON THE MAZURKA.

Supposing that the pupil is able to execute with facility the elementary steps just detailed,

he will yet be far from having 43 finished his education, and possesses only a sketch, and

if I may so express myself, a rough draught of the dance.

It now remains to unite these different steps, to pass freely from one to the other without

losing the time, to introduce into the movements and attitudes those fancies, those

innumerable graces—such as rest in the middle of a bar, double coup de talon , goings to

and fro with the lady, and so many other shades which compose the real character of the

mazurka.

It is necessary to attain that degree of practice and facility, which allows the dancer to

spring forward with his lady, without in the least troubling himself about the step he is

going to form, above all things relying on the inspiration of the moment. Every one will

doubtless comprehend that those who content themselves with uniformly making the

ordinary step of the mazurka or the pas de basque , according to the instructions of the

masters, regularly accomplishing their promenade without any variety of step or attitude,

will execute the mazurka imperfectly, or not at all It is not thus that the Poles understand

it, who have the great advantage of having danced it from childhood, and almost without

study, which of course gives them a superiority of style and originality.
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The real dancer of the mazurka not only varies his steps, but more frequently invents

them, creating new ones that belong only to himself, and which others would be wrong in

copying with servility. One of the great advantages of this dance is, that it leaves to each

his individuality, and prevents those who practice it from seeming as if formed upon the

same model.

In my notice of the waltz à deux temps , I have spoken of the importance of good carriage

to the dancers; this is yet more applicable to the mazurka, which is above all others a

dance of attitudes.

It would be difficult, if not childish, to attempt any literal indication to the pupils of the

attitudes they ought to assume while dancing. It is for them to obey their inspirations, and

to take care what they do with the head and body, so as to avoid monotony and stiffness.

“We do not dance with the legs only,” said Marcel, “but with the body also and the arms.”

This might seem to have been said chiefly with a view to the mazurka.

44

I have observed that most Poles at the first step made an inclination of the head, and

raised themselves at the second step with a sort of decision full of gracefulness. When

a new direction is given to the lady, there are also peculiar movements, which practice

suggests of itself to intelligent pupils.

The mazurka is compounded of impulse, majesty, its freedom from all restraint and

piquancy; it has at the same time something of pride, and even of the martial. It is requisite

to mingle seasonably these various character, which ought to be found with all their

shades in the attitude of the dancer, who in no case should remain languid or inanimate.

Whoever should think of executing the mazurka with no more movement or variety than is

thrown into the French country-dance, would do wrong to undertake it. It is necessary to

dare , and not be thinking of what may be said, to dance for one's self and not for others,

with a previous conviction that the freedom of the dance, its invincible warmth, and the
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real pleasure it imparts to those who are executing it, will soon get over that slight degree

of strangeness that it may have for the French spectators. I like to see my pupils venture

something even in the first attempts, and seek to take attitudes although at the risk of a

little exaggeration, which it is always easy to correct. It is a fancy with some professors to

set a mark upon all attitudes that savor of pretension or of the theatrical. Nevertheless, I

must say that hitherto the French dancers have rather erred on the side of too little than of

too much, and have given more cause to complain of the want of fire than of the contrary

excess.

The Poles, whom one cannot help constantly quoting, when one talks of the mazurka,

excel particularly in the art of directing the ladies. They have the power of making them

describe such graceful undulations, those volts , if I may be allowed the expression, so

piquant, and so much in the spirit of the dance. A promenade has particularly for its object

to occupy the lady, to assume an appearance by turns of flying, rejoining, removing, and

recalling, with movements easy, piquant, and sometimes also mingled with a certain

authority, which the final tour sur place , ought particularly to express. After this it may be

imagined, as I have said above, that the part of the lady is not unimportant, 45 and that

upon her more or less dexterity, depends, in a great degree, the success of her partner.

She ought to follow him whatever may be the rapidity of his paces, to stop when he stops,

to recommence with him, and never to be surprised or put out, whatever may happen. The

tour sur place above all requires on the lady's part much decision and presence of mind.

She should give herself up entirely without restraint to the movement of the gentleman

as he throws her into his arm. The least hesitation on her part would ruin the effect of

this step, which loses its character if there is not a perfect harmony between her and the

gentleman.

It would be superfluous, I imagine, to repeat here what I have already said of the

waltze à deux temps—that ladies would be wrong in attempting the mazurka in public,

without having previously received the instructions of a master—that they would find
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neither success nor pleasure from this dance, if they did not know the first elements of it

beforehand.

When the pupil has acquired a sufficient knowledge of the step, and of directing the

lady, he may then execute the figures, of which I shall give the details in an article on the

cotillon. But I cannot too often repeat how much the practice of the promenades appears

to me to be necessary—indispensable even, not only in regard to debutants, but even

to pupils more advanced. A master who should make his pupils practice the figures from

the beginning, would never form true dancers of the mazurka. The promenade alone

enables the professor to attend particularly to the step and attitude of every one. Whoever

submits for several lessons to this exercise, monotonous, it is true, and little attractive for

the novice, will not in the end regret the experiment. He is sure to never fall into common-

place, and to possess that ease and variety of step, which double the pleasure of the

dance. He who can well execute a promenade may say that he can dance the mazurka;

the study of the figure is a trifle, requiring only memory and a little attention.

I cannot conclude my observations on the mazurka without remarking that it has been, and

still is, the subject of many reproaches, which I should not mention except that it gives me

a fresh occasion of better discussing the principles and nature of the 46 dance. It has been

accused of being too little spread, of but rarely making its appearance in the ball-room,

and of being the appanage, as it were, of a chosen few. As it did not become popular at

once upon its first introduction, some have imagined that it must sooner or later be entirely

forgotten.

I think it is wrong to judge of any dance by its greater or less popularity; provided it lasts,

preserves its attraction, and above all maintains its rank in the world, that is beyond doubt

sufficient, and it is not absolutely necessary that it should become at once the prey of the

multitude.
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I need not call to mind that from its debut in France, the mazurka has been admitted

into the most distinguished ball-rooms, and is perhaps still destined for a certain time to

confine itself to such assemblies; for this there are many reasons, which may be easily

comprehended. In the first place the very difficulty of the dance, that I have not attempted

to conceal; the necessity of previous and continued study, which of course requires

leisure; then its character, which is compounded not only of boldness, of warmth, and

freedom from restraint, but also of dignity and elegance. I much doubt indeed if a person of

vulgar form and deportment can ever completely succeed in the mazurka.

Now, because a dance is not within the reach of the first comer, represents an art

altogether peculiar, and even maintains, if you like, even to the new mode a certain

aristocratic varnish, is that a reason for rejecting it? is it not rather a pledge for the future?

It has also been objected to the mazurka that it is not French; it has been said that its

foreign name would always prevent it from obtaining letters of naturalization, which

however have been granted at various times to other dances much less deserving.

I shall not inquire whether any dance belongs to a particular people rather than to another,

or whether in a certain point of view, all dances, and more particularly the natural, are not

citizens of the same country, which is that of elegance, taste and gracefulness. Without

either examining whether those dances that we call French—dances of etiquette for the

most part, traditions of the ancient court—without examining whether they have been,

or still are, the faithful expositors of our manners and customs, I will only observe that

we meet in the mazurka with 47 vivacity, unrestrainedness, variety, dignity, and a little

of that martial spirit, that we love in France to mingle with our pleasures. Now is all this

opposed to our character? and ought we to contest the rights of a dance which perhaps is

foreign only in name, and which in any case is not presented for adoption without having

first shown its adherence to our colors? In a word, here as in the waltze à deux temps, I

will make but one answer to those who would absolutely deny the peculiar impressions,

impulse, and pleasure which the mazurka communicates to those who engage in it—
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Dance it . I feel confident of the result, and do not fear to appeal from the judgment of the

mere spectator to that of the dancer, which cannot fail of being at the same time more

competent and more favorable.

XIV. THE QUADRILLE-MAZURKA.

The Poles, in executing a mazurka begin by forming a general round, which they extend

as much as possible, in order to leave room for the dancers.

The gentleman, whose peculiar duties I shall point out in the article on cotillons, starts first,

and describes a figure, which the other couples repeat, replacing each other according to

their fancy.

It is seldom that the couples have settled amongst themselves beforehand the figures they

intend to execute. A word, and often a sign is sufficient for all to understand what they

have to do, and for each to set out in his turn without the necessity of any other warning or

preparation. But the mazurka is not as yet sufficiently common in France for us to execute

it as the Poles do, that is to say, without rehearsal, though I do not doubt that we shall

eventually be able to extemporize it as in Russia and Poland. For this it is sufficient to

know all or at least the principal figures of the cotillon, which I shall take care to collect at

the end of this volume.

In the mean while that such experience of the dance is not sufficiently general, it often

happens that the mazurkas, which are 48 attempted to be improvised in the French ball-

rooms, are deficient in order and judgment. Amongst the gentlemen, it is, who shall take

the responsibility of conducting? There is hesitation, if not positive confusion, amongst the

couples, who do not well understand each other's intentions. In a word, it not unfrequently

happens that a mazurka, pompously announced, ends in a general rout, for a single

unskillful gentleman is often enough to defeat the whole.
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To obviate these inconveniences, many persons have requested me to devise certain

figures, which might be studied in private, and would thus afford the dancers a settled

theme, as it were, or subject, that they might execute literally in the ball-room, and have

nothing else to think of than the step. To such wishes I have yielded by composing the

quadrille-mazurka, in which I have combined a variety of figures, chosen from amongst

those that appeared to me best calculated to represent the character of the dance. In order

to avoid as much as possible whatever of the unusual the mazurka might have in the eyes

of certain persons, and to proportion it to the framework of a ball, I have even been at the

pains of regulating it in some measure by the laws of the French quadrille.

The quadrille-mazurka may be danced face to face, in four, six, or eight couples, up to

thirty-two, which is an advantage for the novices, who are often somewhat embarrassed

by the solo promenades.

The music is the same as that of the mazurka, which I have explained above.

I have no vanity whatever in regard to the composition of this quadrille, which is rather

a matter of arrangement than invention, and in which I have done nothing more than

combine the fragments of figures extracted for the most part from the cotillon. Neither

do I pretend that the quadrille-mazurka can pass for the mazurka itself, which to the real

amateur has advantages that nothing can replace, but which it is so often difficult to realize

in Paris, with all the requisites of place, harmony, and above all, of patience on the part

of the spectators. I offer this new quadrille to the public in some sort as a specimen and

foretaste of the mazurka, a kind of compromise between the French and Polish 49 dance.

I think that it may perhaps take its place with advantage in the course of the ball, if it were

only as a variety and relief in the midst of the waltzes and country-dances. I may besides

remark that the entire execution of these five figures does not last more than eight or ten

minutes; that beyond doubt is a real merit in the eyes even of the most decided enemies to

the mazurka, and will alone suffice to justify, in default of other claims, the success which
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it obtained last winter in my courses and in the assemblies where they thought proper to

adopt it.

DESCRIPTION OF THE FIGURES. OF THE QUADRILLE-MAZURKA.

As in all the mazurkas, you begin by waiting eight bars to form the round—make a turn

to the left (eight bars)—a turn to the right (eight bars)—all the couples make the tour sur

place forward (four bars)—and backward (four bars).

Figure A.

The two couples facing each other make the complete English right and left (eight bars).

The two gentlemen, advancing with their partners, give each other their left arms by the

elbows, make a demi-tour very rapidly, change the ladies, and make the tour sur place

forward (eight bars).

They repeat this figure to bring them back to their places (sixteen bars).

The same figure for the opposite party (thirty-two bars).

Figure B.

Wait eight bars.

The two opposite gentlemen, holding their partners by the hand, advance (four bars).

And fall back (four bars).

They cross by the right to change places (four bars).

And make the tour sur place forward (four bars).
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They repeat this figure to bring themselves back to their places (sixteen bars).

The same figure for the opposite party (thirty-two bars).

50

Figure C .

Wait eight bars.

The two opposite ladies cross by their right (four bars), and recross, giving the left hand.

At the end of this recrossing the gentlemen give the right hand to the right hand of their

ladies, turning the same way with them and taking them by the waist with the left hand

(four bars).

In this position the ladies, still holding each other by the hand, make a demi-tour change

places (four bars).

The gentlemen, without letting go the waists of their partner, make the tour sur place

forward (four bars).

They form the moulinet à quatre , taking each other's right hand, and make an entire round

(four bars).

The two gentlemen, who have changed their side, take again the hands of their partners,

and fall back with them (four bars).

They repeat this figure to regain their places: this second time they omit the moulinet

(sixteen bars).

The same figure for the opposite party (forty bars).

Figure D .
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Wait eight bars.

The first gentleman begins by promenading in advance with his partner (four bars).

He continues the promenade to regain his place (four bars).

Petit tour forward (four bars).

And backward (four bars).

The gentleman again sets out in advance, makes his partner cross to the left, and without

quitting her hand takes with his other the lady of the opposite couple, who catches behind

the gentleman the hand of the first lady (four bars).

In this position all three advance together (four bars) and fall back without turning round.

The gentleman stoops, passes under the arms of the two ladies, united behind, with which

his own are then found crossed (four bars).

The gentleman and the two ladies thus execute a round to the right: at the end of this

round, the gentleman leaves the lady he 51 has taken to her partner, who causes her to

make a tour sur place backward (four bars), while he himself promenades with his lady to

regain his place (four bars). Short round forward (four bars).

And backward (four bars).

The same figure for the three other couples (one hundred and twenty bars).

Figure E .

Wait eight bars.
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The two couples facing each other make the English half right and left, at the end of which

the gentlemen, without quitting the left band of their partners, should execute a demi-tour

on themselves, and pass the right arm under the left of their ladies to take them by the

waist (four bars).

In this position they make the tour sur place backward (four bars).

The same half hands round and petit tour to return to their places (eight bars).

They then form four hands round and make a demi-tour to the left (four bars).

A tour forward (four bars).—Another demi-tour en rond , and to the left (four bars).

Petit tour forward (four measures).

Double right and left, and return to their places (eight bars).

Tour sur place forward (four bars).—And backward (four bars).

The same figure for the other party (forty-eight bars).

They finish without stopping by a grand rond , eight steps to the left and eight steps to the

right.

And a grande chaine plate beginning by the right hand. When the gentleman has returned

to his lady he makes a tour sur place at discretion (sixteen bars).

Note. When there are many couples, and consequently the final grande chaine becomes

too long, the music must play till the tour sur place is executed.

52

XV. THE WALTZE-MAZURKA, CALLED THE CELLARIUS.
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I shall conclude what I have to say of the mazurka by giving the explanation of a waltze

that I composed at a time when the taste for this dance was beginning to spread in France.

It appeared to me that the step of the mazurka was adapted also to the waltze, and that by

mingling other steps with it, but always in the character of the dance, it would be possible

to compose a waltze of a perfectly novel kind, which might be executed at times when the

company was not numerous enough to form a complete mazurka. This waltze might also

be advantageously introduced amongst the cotillons, when the approach of the conclusion

renders a more animated movement almost indispensable to the dancers.

My pupils would have this waltze called after me, and have named it the Cellarius. I had

no choice but with all humility to accept this honor; to have declined it would, I think,

have been on my part much more an affectation than an act of modesty. But it may be

supposed that I am not going to discuss the more or less merit of the Cellarius, nor to

dwell upon the flattering reception it has met with in France and England. By a double

reason of propriety, I feel myself bound here more than ever to strictly limit myself to a

simple notice of the step and character of this waltze.

The mazurka-waltze consists of three distinct parts, which are executed at discretion. To

the first I have given the name of simple waltze ; to the second that of coup de talon ; and

to the third that of the double waltze .

The dancer faces his partner as for the ordinary waltze. The beginning is made with

the left foot by a sliding step, and by sliding to the second position. You then pirouette,

springing on the left foot, and raising the right to recommence with this leg. This is for the

first part.

The second part is performed by means of the beat of the heel, which I have already

explained in the article on the mazurka. You then lengthen a side step without turning to
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recommence with 53 the other leg. This step is made four times with one foot, and four

times with the other.

For the third part you execute the two pas de deport that I have pointed out in the first.

After the second step, when the left leg is in air, and you are on the extreme end of the

foot, you give at the conclusion of the bar a coup de talon , short and well marked, in

chassant the right leg to the side, to recommence with the same.

The first part of this waltze is executed to the right, to the left, in advance and backward,

the same as with the polka.

The waltzer must necessarily possess all the capabilities required by the mazurka—

suppleness of body, flexibility of movement, and limbs pliant yet endowed with a certain

vigor.

The mazurka-waltze may be danced to all the airs of the mazurka, only the orchestra must

take a more animated movement, and well emphasize the attack of every bar.

XVI. THE REDOWA.

In speaking of the redowa, I shall repeat what I have said of the waltze à cinque temps

. I must not forget that at the moment of my writing, the redowa is much more talked of

than practiced, nor do I believe it was introduced into any French ball-room during the last

winter.

I have already declared my opinion that nothing which professors may say or write in favor

of any new dance or waltze will have the least effect in directing public opinion. The best

way is to wait till any novelty has made its way into the ball-rooms before hazarding an

opinion. To confine himself to foretelling what an unknown dance may be if it should be

adopted by persons of distinction, is, I conceive, the wisest part for the master. Having

imposed upon myself this reserve in regard to the waltze à cinq temps , I shall no doubt
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be applauded for not departing from it on the subject of the redowa, of which I shall here

explain the principles.

This dance, originally Bohemian, is executed by couples, like all the other waltzes, and is

composed of three parts distinct from each other.

54

1st. The pursuit .

2d. The waltze, called redowa.

3d. The waltze à deux temps , executed to a peculiar measure, and which, by a change of

the rhythm, assumes a new character.

The great obstacle to the redowa is, it must be owned, the small extent of the most of the

Parisian ball-rooms.

The middle of the floor must of necessity be reserved for the dancers, who execute that

peculiar romenade called the pursuit, while those who dance the waltze turn in a circle

about the room. It may be imagined that these two different manœuvres require a certain

space, and beyond this, a certain order in the dances, that unhappily one is unused to

meet with in France, except in some few assemblies.

The time of the redowa is à trois temps , and should be played much more slowly than the

ordinary waltze.

The position of the gentleman is the same as for the waltze à trois temps . The gentleman

sets out with the left foot, and the lady with the right.

In the pursuit the position is different; the gentleman and his partner face, and take each

other by the hand; they advance or fall back at pleasure, and swing (balance) in advance

and backward.
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To advance, the step of the pursuit is made by a glissade forward without springing, coupé

with the hind foot and jeté on it, you recommence with the other foot, and so on for the

rest.

The retiring step is made by a sliding step of the foot backward without springing, and jeté

with the front foot, and coupé with the one behind.

It is necessary to advance well on the sliding step and to spring lightly in the two others sur

place , balancing equally in the pas de poursuite , which is executed alternately by the left

foot in advance, and the right backward.

The lady should follow all the movements of her partner, falling back when he advances,

and advancing when he falls back.

Care must be taken to bring the shoulder a little forward at each sliding step, for it should

always follow the movement of the leg as it advances or retreats, but this action should not

be too marked, as it would give a proof of bad taste.
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When the gentleman is about to waltze with spirit, he should take the lady's waist with

vivacity as in the ordinary waltze.

The step of the redowa in turning may be thus analyzed for the gentleman.

Jeté of the left foot, passing before the lady as in the waltze à trois temps—glissade of

the right foot behind the fourth position aside—the left foot is brought to the third position

behind—then the pas de basque is executed by the right foot bringing it forward, and you

recommence with the left.
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The pas de basque should be made in three very equal beats, as in the mazurka. The lady

performs the same steps as the gentleman, beginning by the pas de basque with the right

foot.

To waltze à deux to the measure of the redowa, we should make each step upon each

beat of the bar, and find ourselves at every two bars, the gentleman with his left foot, and

the lady with her right—that is to say, we should make one whole and one half step to

every bar.

This dance, which does not present great difficulties in regard to its elements,—especially

for those who already know the mazurka and the waltze à deux temps , has yet a peculiar

style of its own, which it is necessary to seize. The redowa requires, and perhaps more

than any other dance, great flexibility of body and a peculiar feeling for the time, the accent

of which should find an echo in the movements of the dancer.

I have, of course, no need to remark that the principles of the redowa, which I have just

explained, do not anywise belong to myself. I owe them to the kind patronage of many

persons of the highest distinction in Prague and Berlin, who have condescended to give

me a specimen of this dance by executing it themselves in my presence, that I might have

a just conception of its character.

I have thought it right to follow the same rule with the redowa that I have laid down for

myself in respect to all other foreign dances—that is, to conform myself as much as

possible to the primitive type furnished by the people with whom they have originated,

without prejudice to the modifications which custom and French taste have been able to

introduce.

If I have had the good fortune to form amongst my pupils some 56 dancers of the mazurka

so skillful as to be mistaken for Poles or Russians, I owe it, I may say, to that method

which has always made me, when teaching, go back to the national character of every
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dance. Such apparent imitation, instead of leading to routine, assists on the contrary the

originality of intelligent pupils, and enables them to equal, if not surpass, their models.

I confess that it is my earnest desire to see other masters adopt this system, which at

least has the advantage of presenting to the public an invariable type for each dance, and

destroys the germ of those divisions and misintelligences so injurious to the teaching and

practice.

A master, as it seems to me, ought to avoid giving, under the title of such or such a foreign

dance, a fanciful step, which is only a counterfeit, and has originated at the French opera,

or even in his own brain. Not that I mean to say that conventional steps are necessarily

inferior to those originally executed in Austria, Germany, Poland, or any other country;

but they have the grave inconvenience of creating as many sorts of dances as there are

professors.

It may be remembered that at the time of the appearance of the polka, almost every

one had his own, and often the polka of one ball-room differed from that of another. The

mazurka even yet is scarcely settled. But these dances encounter already sufficient

obstacles in the peculiarities of their execution without every one pretending to dance them

after his own fashion.

May these misunderstandings not occur again in regard to the redowa—may every

professor resolve to seek the model of it, not in his own imagination, but the nationality

itself of the dance, which is, as it seems to me, at once the most natural and the safest

guide. In forming this hope, it is no peculiar interest of my own that I have in view; I speak

for the general good, and from my own experience, which has shown me how much the

want of unity in teaching has been injurious to all.
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XVII. THE GERMAN, OR COTILLION.
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Having described all the dances and waltzes that belong to the present fashion, it

remains for me to speak of the cotillon, that, from the numerous elements of which it

is composed, may be considered as the abstract of all the principal dances already

detailed. The important place held by it in ball-rooms is well known. We are all aware

of the variety and animation it throws over the conclusion of balls, which can hardly be

considered complete if they have not a cotillon for the epilogue, that always ends too soon

to please the dancers. I think it my duty, therefore, as I have said in the preface, to devote

particular attention to the description of the cotillon, that I look upon it as the groundwork

of the dances of high life, and in regard to which it is well to have, once for all, a clear

understanding.

To form a cotillon it is necessary to be seated around the room in a semicircle, or circle,

according to the number of dancers, being careful to keep close to the walls, so as to

leave in the middle of the room the greatest space possible.

The dancers are arranged in couples, the gentleman always having the lady on his right,

and without leaving an interval between the seats.

The gentleman who rises first to set assumes the title of the conductor; the place, which he

occupies with his lady, represents what is called the head of the cotillon .

The cotillon may consist of the waltze alone, the polka, or the mazurka. It often happens

that the three are mingled, and that the dancers pass from one to the other for the sake of

variety.

When the beginning is made with the waltze, the conducting couple set out first, and make

the round of the room, followed by the others, who successively return to their places.

The first couple rise again, and execute a figure according to their fancy, which the other

couples must do one after the other to the extremity of the circle.
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I do not hesitate to say that the fate of a cotillon is in a great measure in the hands of the

conductor. Upon him, more particularly, 58 depend the more or less animation and fire that

prevail in the whole. It is he who gives the signal to the orchestra to begin, and warns the

musicians when it is requisite to change the air in the cotillons blended with the waltze and

polka. The orchestra should play on through the whole cotillon without ever stopping till it

has been so ordered by the conductor.

For a cotillon to have order and movement, it is essential that all the couples should

implicitly recognize the authority of the conductor. If all wish to interfere with the

conducting after their own fashion, if the figures are not determined by a single individual,

every thing soon becomes languid and disordered; there is no longer unity nor connection.

It is desirable that this discipline of the cotillon, so well observed in Germany, should be

perfectly established elsewhere, when it would soon be found how much the regularity of

figures contributes to the pleasure of the whole assembly.

It is the duty of the conductor never to lose sight of the other couples, and by clapping his

hands to warn the tardy, or those who, by prolonging the waltze, would occupy the ground

too long.

I need not remind those who are likely to read this work, that the office of the conductor

, however strict in appearance, requires in its details both tact and moderation, and that

it would be out of place for him to attempt directing the cotillon with the least degree of

pretension. For the rest it may be imagined, that with dancers accustomed to the cotillon,

the part of the conductor is much simplified, and is confined rather to indicating than

directing. To lighten yet more, if possible, the duties of the conductor, and to spare the

memory of those who cannot always in the bustle of a ball-room recollect a new figure,

above all when it is not pointed out by a fixed term, I have collected all the figures that can

enter into the composition of a cotillon. For each of them I have chosen the shortest and

simplest name, so that the conductor has only to call out the title of a figure with a loud

voice, for the other couples to know at once what they have to do. This indication will be



Library of Congress

De Walden's Ball-room companion; or, Dancing made easy. A collection of the fashionable drawing-room dances, with full directions for
dancing all the figures of "the german." By Emile De Walden ... http://www.loc.gov/resource/musdi.206

particularly useful to extemporizing mazurkists, and can alone assure their success. I have

been careful also to mark, between parentheses, at the head of the figures those which

may 59 apply indifferently to the waltze, the polka, and the mazurka, and those which

belong especially to one or two of those dances.

Without having attempted to fix a precise order in this nomenclature, I have yet pointed

out, in the first place, the most usual and simple figures, and which in the development of

the cotillon should necessarily precede the more complicated, and of a nature to excite the

animation of the dancers.

XVIII. FIGURES OF THE GERMAN.

1. The Excursion—La Course . ( Waltze, polka, mazurka ).

The first gentleman quits his partner, whether after the waltze or after the promenade,

and chooses two other ladies from the circle; his lady on her part chooses two other

gentlemen. They place themselves opposite to each other at a certain distance, and then

commence the waltze or the promenade, each gentleman with the lady that happens to be

opposite to him. This movement is made by one, two, or three couples, according to the

size of the ball-room.

The Rounds of three—Les ronds a trois. ( Waltze, polka, mazurka.)

The first couple sets out, as in the Course , with a waltze or promenade. The gentleman

takes two ladies, and the lady two gentlemen. Consequently they form two rounds

composed of three persons, who face each other. The two rounds turn very rapidly. At

a signal given, the gentleman passes under the arms of the two ladies with whom he

has just turned, and springs toward his own lady, who on her part has been turning with

the two gentlemen, and the latter then rejoin their own ladies, and having faced them,

reconduct them to their places either in waltzing or polking.
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When this figure is executed for the mazurka, the gentleman who holds the two ladies

makes the lady on his left hand pass under his right arm and under that of the other lady,

which gives 60 the appearance of a barrier to be raised. He makes a promenade with the

lady whom he retains. The lady of the other round in like manner makes the gentleman on

her right pass under her arm, and promenades with the other gentleman. The gentleman

and the lady who have been excluded from the round, rejoin each other and make a

promenade together.

3. The Chairs—Les Chaires . ( Waltze, polka, mazurka .)

The conductor sets out and makes his partner sit down in a chair placed in the center of

the room. He then takes two gentlemen and presents them to the lady, who must choose

one of them. He then makes the rejected gentleman sit down, and presents two ladies to

him that he may select one. The first gentleman retains the rejected lady, and conducts

her to her place in dancing or waltzing. This figure may be performed by one, two, three or

four couples.

4. The Flowers—Les Fleurs . ( Waltze, polka, mazurka .)

The conductor selects two ladies, and invites them in a low tone to name a flower. He

presents the two ladies to another gentleman, and names to him the two flowers, that he

may choose one of them. The second gentleman waltzes with the lady represented by

the flower he has named, and the conductor waltzes with the other lady. The partner of

the first gentleman executes the same figure with the two gentlemen she has chosen. The

Fleurs may be performed by one, two, or three couples.

5. La Course Assise . ( Waltze, polka, mazurka .)

Two chairs are placed back to back to back in the middle of the room. The first couple set

out either with the waltze or the mazurka. The gentleman and his partner then take the

one a lady, and the other a gentleman, whom they place in the chairs. The gentleman 61
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then seeks two other ladies, whom he takes by either hand, and places himself opposite

the lady he has seated; his partner does the same with two gentlemen. At a signal given

each takes the person opposite—that is to say, the conductor takes the first lady whom he

seated, and his partner takes the corresponding gentleman; the two other ladies chosen

in the second place, take in like manner for the waltze or the promenade the gentlemen

placed before them; each, after having made the round of the room, returns to his place.

This figure may be executed by two couples, placing four chairs instead of two.

6. The Columns—Les Colonnes . ( Waltze, polka, mazurka .)

The conductor sets out, promenading or waltzing, and leaves his lady in the middle of

the room. He takes a gentleman, whom he places back to back with his partner; he takes

another lady, whom he places opposite to the gentleman just chosen, and so on for the

rest, till he has formed a column of four or five couples that he takes care to terminate with

a lady. At the signal given by clapping his hands, every one turns round and dances with

his opposite to his place. A double column may be formed by two couples setting out at

the time.

7. The Cushion—Le Coussin . ( Waltze, polka, mazurka .)

The first gentleman sets out, holding a cushion in his left hand. He makes the round of the

room with his partner, and leaves the cushion to his partner, which she must present to

several gentlemen, inviting them to kneel upon it. The lady should draw back quickly from

the gentleman she means to mock, and let it fall before the one that she intends to choose.

8. The Cardes—Les Cartes . ( Waltze, polka, mazurka .)

The first gentleman presents to four ladies the four queens of a pack of cards, while his

partner presents the four kings to as 62 many gentlemen, who rise and seek the ladies of

their colors. The king of hearts waltzes with the queen, the king of spades with the queen

of spades, &c.
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9. The Pyramid—La Piramide . ( Waltze, polka, mazurka .)

Three couples set out together, dancing or waltzing. Every gentleman seeks another

gentleman, and every lady another lady. The six ladies form three unequal ranks. One lady

alone forms the first rank, and represents the top of the pyramid; two compose the second

rank, and three the third. The gentlemen take each other by the hand and compose a

chain. The conductor leads the other gentlemen and passes, running, behind the three

last ladies. He enters the last rank, then the second, causing the chain of gentlemen he

conducts to wind about the ladies. When he comes in front of the lady placed at the top

of the pyramid, he claps his hands, and leads off either in waltze or promenade the lady

opposite to him. The other gentlemen in like manner waltze or dance with their opposites.

This figure may be executed by five couples, by forming a fourth rank of ladies.

10. The Deceiver—La Trompeuse . ( Waltze, polka, mazurka .)

Two or three couples set out waltzing or promenading. Every gentleman chooses a

gentleman, and every lady chooses a lady. The conductor alone chooses two gentlemen.

The gentlemen form a line, and place themselves back to back with the ladies, who form

a parallel line. The conductor remains without the ranks, and places himself in front of the

ladies' line. He claps his hands and chooses a lady, at which signal all the gentlemen turn

round, and take for the dance or waltze the ladies who happen to be behind them. The

gentleman who finds himself without a partner in consequence of the conductor's choice,

returns to his place, unless he can find a compassionate lady in the circle who will consent

to waltze or promenade with him.
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11. The Serpent—La Serpent . ( Waltze, polka, mazurka .)

The first couple sets out waltzing or promenading. The gentleman leaves his partner in

one of the corners of the room, her face turned toward the wall, and then goes to choose



Library of Congress

De Walden's Ball-room companion; or, Dancing made easy. A collection of the fashionable drawing-room dances, with full directions for
dancing all the figures of "the german." By Emile De Walden ... http://www.loc.gov/resource/musdi.206

three or four ladies, whom he places behind his own, leaving a certain distance between

each of them. He then chooses as many gentlemen, himself included, as there are ladies.

He forms a chain with the gentlemen he has chosen, and after having rapidly promenaded

this chain, he passes behind the last lady, then between each one, till he has regained his

own. He then claps his hands, and every gentleman dances or waltzes with his opposite.

This figure, which has a great analogy to the Pyramid , should be chosen by preference in

all rooms of small extent. Two or three columns may be formed by several couples starting

at the same time.

12. The Broken Round—La Rond Brisé . ( Waltze, polka, mazurka .)

The first couple sets off, waltzing or promenading. The gentleman leaves his partner in

the middle of the room and chooses two other gentlemen, who form with him three hands

round about the lady. The gentlemen turn very quickly to the left. At a signal given, the

lady chooses a gentleman for the dance or waltze, and the two other gentlemen return to

their places. When this figure is done amongst intimate friends and has been intended for

the waltze or polka, the two discarded gentlemen waltze together about the circle.

13. The Handkerchief—Le Mouchoir . ( Waltze, polka, mazurka .)

The first couple sets out. After the waltze or promenade, the lady makes a knot in one of

the four corners of a handkerchief, which she presents to four gentlemen. He who hits

upon the knot waltzes or dances with her to her place.
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14. The Change of Ladies—Le Changement des Dames. (Waltze,) polka, mazurka .)

Two couple set out with the waltze or promenade. After having made sundry circuits, they

ought to approach each other, the gentlemen changing the ladies without losing the step

or the time. After having danced with each other's lady, each takes back his own and

regains his place.
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15. The Hat—Le Chapeau . ( Waltze, polka, mazurka .)

The first couple sets off, when the gentleman leaves the lady in the middle of the room,

and delivers to her a hat. All the gentlemen come and form a circle about the lady, with

their backs turned to her, and going very quickly to the left. The lady places the hat on the

head of one of the gentlemen, with whom she makes a tour de valse or a promenade. The

other gentlemen return to their places.

16. The Shawl—L'Echarpe . ( Waltze, polka, mazurka .)

This figure is the fellow to that of the Hat . A gentleman, with a scarf in his hands, keeps

in the middle of a circle formed by the ladies about him, and must fling the shawl on the

shoulders of the one with whom he chooses to dance or waltze. Every gentleman should

go to rejoin his lady, and reconduct her to her place.

17. The Ladies Seated—Les Dames Assises . ( Waltze, polka, mazurka .)

Two chairs are placed back to back in the middle of the room. The two first couples begin

with the waltze or the promenade. The two gentlemen seat the ladies, and then choose

two others, with whom they make the tour of the circle, after which they again take their

partners, to reconduct them to their places in waltzing or dancing. While the two ladies

they have just quitted, 65 sit down in their turn, the two gentlemen execute the same

figure, and so on for the rest. When all the gentlemen have gone through the figure, there

remain upon their seats two ladies, whom their partners come to liberate. This figure may

be executed by three or four couples, by placing as many chairs in the middle of the circle.

18. The Glass of Champagne—Le Verre de Vin de Champagne . ( Waltze, polka,

mazurka .)

Three chairs are placed in a line, the two outer chairs being turned another way from that

in the middle. The first couple sets off; the gentleman seats his lady in the middle chair,
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gives her a glass of champagne, and goes for two other gentlemen, whom he places on

the other chairs. The lady gives the champagne to one of the gentlemen to drink, and

regains her place with the other, either in dancing or in waltzing.

19. The Rejected Couples—Les Couples Refusés . ( Waltze, polka, mazurka .)

The first couple sets off. The first gentleman kneels on one knee in the middle of the room.

His partner chooses from the circle several couples, which she presents to him, and which

she refuses successively. The couples form in a row behind the gentleman on his knee,

who ends by choosing a lady, with whom he waltzes or promenades, and then brings back

to her partner, who remains in front of the row, and receiving his own lady reconducts her

to her place. The first gentleman reconducts each lady in dancing and waltzing, and when

all the couples have disappeared he again finds his own lady, who had sought refuge

behind the column, whom he reconducts in her turn.

20. The Nosegays—Les Bouquets . ( Waltze, polka, mazurka .)

Several nosegays are laid upon a table. The first couple sets 66 off. The gentleman and

his lady each take a nosegay, which they present, the gentleman to a lady, and the lady

to a gentleman, to make a tour de valse or a promenade. This figure is repeated by all the

couples.

21. The Presentation of Ladies—Les Dames Presentées . ( Waltze, polka, mazurka .)

The first couple sets off. The gentleman kneels in the middle of the room; his partner

chooses from the circle several ladies, whom she presents to him, and whom he invites to

place themselves behind him in a row till he has taken one to dance or waltze with. This

figure, which has great analogy to that of the Rejected Couples (fig. 19), is better suited to

rooms of small size.

22. The Moving Cushion—Le Coussin Mobile . ( Waltze, polka, mazurka .)
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The first couple sets off. The first gentleman seats his lady, and places at her feet a small

cushion, before which he successively leads several gentlemen whom he has taken from

the circle, inviting every one to kneel upon the cushion, which the lady, in case of refusal,

quickly draws back. The rejected gentlemen place themselves in a line behind the chair of

the lady, who indicates her choice by leaving the cushion immovable before the gentleman

with whom she chooses to waltze or dance. The ladies of the rejected gentlemen come to

deliver them, and make a tour de valse or a promenade back to their places.

23. The Ladies Mocked—Les Dames Trompées . ( Waltze, polka, mazurka .)

The first couple sets off. The gentleman takes his lady by the hand, promenades about

the circle, and approaches several ladies, pretending to invite them to waltze or dance.

The moment the lady rises to accept his offer, he turns away quickly to address himself to

another, on whom he plays off the same game, till he 67 at last really makes a choice. The

lady of the conductor dances or waltzes with the partner of the lady who has been elected.

24. The Magic Hat—Le Chapeau Magique . ( Waltze, polka, mazurka .)

The first couple sets off. The gentleman gives to his partner a hat, which she presents

to several ladies, requesting them to place something in it. She afterward presents the

hat to several gentlemen, who take out one of the deposits, and go to seek the lady to

whom it belongs, to urge her to make a tour de valse or a promenade. This figure may be

performed by several couples at the time.

25. The Phalanx—La Phalange . ( Waltze, polka, mazurka .)

The two first couples set off. Each gentleman chooses two ladies, and each lady two

gentlemen. The first gentleman gives his right hand to the lady on his right, and his left

hand to her on his left; the two ladies give each other their hands behind him so as to form

the ancient figure known by the name of the Graces . The lady of the conductor takes the

same position with the gentleman she has chosen; the groups range themselves one after
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another in the same manner, and keep so close as to form a phalanx, which sets out with

the pas de polka, a waltze without turning, or a mazurka. At a given signal the gentlemen,

who are between the two ladies, turn round with them, and each dances or waltzes with

his opposite to his place. This figure may be executed by three or four couples.

26. The Mysterious Cloth—Le Drap Mysterieux . ( Waltze, polka, mazurka .)

The first couple sets off. All the gentleman of the cotillon range themselves behind the

cloth, which two persons hold out displayed so as form a sort of screen, and place above

it the ends of their fingers, which the lady on the other side is to take, thus indicating her

partner.
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27 The Gentlemen Mocked—Les Cavaliers Trompés . ( Waltze, polka, mazurka .)

The five or six first couples start together, and place themselves in ranks two and two.

The first gentleman holds his lady by the right hand, and should not look at the couple

placed behind him. His lady leaves him, and goes to choose a gentleman amongst the

other couples. The gentleman and that lady separate, and advance tiptoe on either side

of the column, in order to deceive the first gentleman at the head of it, and endeavor to

rejoin each other to dance and waltze together. If the gentleman who is on the watch is

lucky enough to catch hold of his partner, he reconducts her, in dancing or waltzing, and

the gentleman who follows replaces him. In the contrary case, he must remain at his post

till he can lay hold of a lady. The last remaining gentleman waltzes or dances with the first

lady.

28. The Double Cross—Le Croix Doublé . ( Waltze, polka, mazurka .)

Four couples start together, and place themselves en moulinet (turnstile fashion.) The

gentlemen all give their left hands, and hold their ladies by the right. Each lady calls a

gentleman, who comes and gives her his left hand; the new gentlemen in turn call upon
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other ladies, who in like manner place themselves in rays; all the couples describe a tour

in executing together the pas de valse, polka or mazurka, then separate and regain their

places by pairs.

29. The Grand Round—Le Grand Rond . ( Waltze, polka, mazurka .)

Four couples start together. Each gentleman chooses a gentleman, and each lady

selects a lady. A grand round is formed, the gentlemen holding each other by the hand

on the same side, and the ladies on the other. The commencement is made by turning

to the left; then the conductor, who should hold his lady 69 by the right hand, advances

without quitting it, and cuts through the middle of the round, that is to say, between the

last lady and the last gentleman. He turns to the left with all the gentlemen, while his

partner turns to the right with all the ladies. The conductor and his lady having described

a semicircle reversed, meet again and dance or waltze together; the second gentleman

takes the second lady, and so on with the rest till the chain is exhausted. This figure may

be performed with five, six, seven, eight couples, or even more if the space permits it.

30. The Twin Circles—Les Circles jumeaux . ( Waltze, polka, mazurka .)

Four couples start together. Each gentleman chooses a gentleman, and each lady a lady.

The conductor places himself in the ladies' round, and his partner places herself in that of

the gentlemen. The two rounds turn to the left with rapidity: at a given signal the conductor

selects a lady to dance or waltze with: his partner does the same with a gentleman; during

this time the gentlemen extend themselves in one line, and the ladies in another. The two

lines advance toward each other, and every one dances with his opposite. This figure as

well as the preceding, may be executed by as many couples as please.

31. The Deceitful Round—La Rond Trompeuse . ( Waltze, polka, mazurka .)

The first couple sets out. The conductor chooses three ladies, whom he places with his

own at a certain distance from one another, and as for the game of puss in the corner. He
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then selects four gentlemen, and forms with them a round which is intermingled with the

square formed by the ladies. The five gentlemen ought to turn with great rapidity, and at

a given signal turn round and take the lady that is behind them to dance or waltze with.

There is necessarily one gentleman victimized, who is condemned to return alone to his

place.
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32. The Convent-Porter—Le Portier du Convent . ( Waltze, polka, mazurka .)

The first couple set out. The conductor selects from the circle several ladies, whom he

leads, as well as his own partner, to an apartment adjoining the ball-room, and of which

the door remains ajar. Each lady names in a low voice a gentleman, whom the conductor

then calls upon aloud to come and make a tour de valse , or a promenade with the lady

that has summoned him. The conductor takes care to reserve one of the ladies for himself.

This figure may also be executed by the lady conductress, who should then imprison the

gentleman she chooses, and call the ladies pointed out by them.

33. The Mysterious Hands—Les Mains Mysterieux . ( Waltze, polka, mazurka .)

The first couple sets out. The conductor imprisons in an adjoining apartment several ladies

besides his own, as was explained in the preceding figure. Each lady passes a hand

through the half-open door. The conductor leads forward as many gentlemen as he has

chosen ladies, when they each take one of the hands, and dances or waltzes with the lady

so elected. The conductor has also the right of seizing one of the mysterious hands.

34. The Handkerchief Chase—La Chasse aux Mouchoirs . ( Waltze, polka, mazurka .)

The three or four first couples start together. The gentlemen leave in the middle of the

room their ladies, who should each have a handkerchief in her hand. The gentlemen

of the cotillon form a circle about them, with their backs turned. The ladies toss their
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handkerchiefs into the air, and waltze or dance with such of the gentlemen as have the

good luck to catch them.
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35. The Stormy Sea—La Mer Agitée . ( Waltze, polka, mazurka .)

Two rows of chairs are placed with their backs to each other, as for the game, the name

of which has served to designate this figure. The first couple sets out. The conductor, if he

has placed twelve chairs in the middle of the room, selects six ladies, including his own,

and seats them in every other chair. He then selects six gentlemen, with whom he forms

a chain that he conducts. After having described a rapid course about the various parts of

the room, and which he may prolong or vary at pleasure, he finishes by closing around the

chairs in which the ladies are. When he seats himself the other gentlemen should do the

same, and each waltze or dance with the lady who is at his right. In this figure as in that

of the Deceitful Round , one gentleman becomes a victim, and must be content to return

alone to his place.

36. Puss in the Corner—Les Quatre Coins . ( Waltze, polka, mazurka .)

Four chairs are placed in the middle of the room at set intervals, to represent the four

corners. The first gentleman, after having made his partner dance a tour de valse or a

promenade, seats her in one of the chairs and takes the three next ladies to occupy the

three other chairs. He stands in the center as for the game of puss in the corner. The

ladies, still sitting, execute the changes that are no longer made by pacing, but by holding

each other by the hand for the exchange of seats. When the gentleman can possess

himself of one of the chairs left vacant by any lady in the attempt to change places with her

neighbor, he waltzes or dances with her whom he has just dethroned. Another gentleman

then places himself in the center of the circle, and another lady takes the vacant chair.

When the last gentleman has taken the place of one of the four last ladies, the partners of

the three remaining should reconduct them to their places in waltzing or promenading.
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37. The Bower—Le Berceau . ( Waltze, polka, mazurka .)

Four couples set out together and form a general circle in the middle of the room. When

the circle is formed, the ladies and gentlemen turn round and find themselves back to back

without letting go each others' hands. Four other couples then start and make a circle

about the first, but without turning round. In that position, and when they face each other,

the gentlemen join hands above, and the ladies underneath. The former then raise their

arms high enough to form a circular passage, that the ladies may rapidly run through to

the left without quitting each others' hands. At a given signal the gentlemen lower their

arms at the same time to stop the ladies, who waltze or dance with the gentlemen before

whom they find themselves. This figure may be executed by five, six, seven, eight, or more

couples.

38. The Pursuit—La Poursuite . ( Waltze, polka, mazurka .)

Three or four couples set out. Every gentleman of the cotillon has the right to go behind

each couple and possess himself of the lady to dance or waltze with her. He should clap

his hands to announce his intention of substituting himself for her partner. This figure

continues till each gentleman has again got possession of his lady to conduct her to her

place. To execute this figure with all the animation required, it is necessary, that as fast as

each gentleman possesses himself of a lady, another should replace him. The pursuit is

one of the final figures of the cotillon.

39. The Final Round—La Rond Final . ( Waltze, polka, mazurka .)

All the persons of the cotillon form a general circle. The conductor separates himself with

his lady from the circle, which should join again, and executes in the middle a waltze or a

promenade. He stops at a given signal, and his partner quits the circle, while he chooses

a lady with whom he dances or waltzes within 73 it. He then in his turn quits the circle,
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and the lady he had chosen takes another gentleman, and so on for the rest. When there

remain only two or three couples, a general waltze or promenade is executed. The Final

Round , like the Pursuit , is generally performed at the end of the cotillons.

40. The Endless Rounds—Les Ronds Infinis . ( Waltze, polka, mazurka .)

All the persons of the cotillon form a general round, and begin by turning to the left. The

conductor at a given signal quits the hand of his lady, who should be on his left, and

continuing to turn in the same direction, enters the round in forming a colimaçon , while the

last lady, whose hand he has quitted, turns to the right to envelop the other circles, that

go on diminishing. When they are quite close to each other, the conductor passes under

the arm of one of the waltzers and waltzeuses to get out of the circle, every one following

him without letting go their hands. The conductor promenades at pleasure, and extends

the line to reform the general round. All the other couples perform a general round. All the

other couples perform a general waltze or promenade. This figure, like the two preceding,

is generally placed at the end of the cotillon.

41. Le Moulinet . ( Waltze, polka .)

Three couples start together. After a promenade or a tour de valse , each gentleman

chooses a lady, and each lady a gentleman. All the gentlemen place themselves in

moulinet, giving the left hand to each other, and the right to the ladies, who themselves

should hold them by the left. The first, third, and fourth gentlemen waltze or polk in the

intermediate space, while the other couples pace slowly. At a given signal the waltzing

or polking couple stop to allow the rest to dance or waltze. The conclusion is made by a

general waltze or polka.

42. Le Moulinet Changeant . ( Waltze, polka .)

Setting out of three couples, choice of ladies and gentlemen, 74 position of the moulinet

as in the preceding figure. At a given signal each lady advances to a gentleman, and
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they waltze or polk without quitting their order in the moulinet. At a new signal they stop,

but always in moulinet, to recommence a dance or polka with the next lady, till each

gentleman has recovered his own partner. General waltze or polka for conclusion.

43. The Four Chairs—Les Quatres Chaires . ( Waltze, polka .)

In the middle of the room are placed four chairs arranged in the same way as for Puss in

a corner . Four couples set off in waltzing or polking, and place themselves, each couple

behind one of the four chairs. At a given signal each one waltzes or polks about the chair

behind which it finds itself, and then passes to the next, and so on for the rest, always

going to the right. This figure should be executed simultaneously, to avoid clashing with

each other. To finish, each couple regains its place in waltzing or polking.

44. The Country Dance—La Contredanse . ( Waltze, polka .)

Four couples place themselves in the middle of the room as for the country-dance. The

first couple sets off in waltzing or polking about the couple on the right, and in the same

way makes the round of the other couples. The three other couples repeat the same

figure. When all these four have finished, they return to their places waltzing or polking in

the same way as for the Chairs .

45. The Handkerchief—Le Mouchoir . ( Waltze, polka .)

Two couples start at the time, the gentlemen, each holding with his left hand the end of

a handkerchief, and high enough to pass under it at every circle that the handkerchief

describes. They waltze or polk till the handkerchief is rolled up like a cord.
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46. The Flying Shawls—Les Echarpes Volantes . ( Waltze, polka .)

Two shawls are crossed and tied in the middle. Four couples place themselves as for

the game of the ring, each gentleman take with the left hand one of the corners of each
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shawl, being careful to hold it above his head. Each couple waltzes in turning, and always

keeping the same distance. At a given signal all regain their places.

47. The Fan—L'Eventail . ( Waltze, polka .)

Three chairs are placed in the middle of the room upon the same line. The two at the

ends should be turned contrariwise to that in the center, as in the figure of the Glass of

Champagne , The first couple sets out in waltzing. The gentleman seats his lady upon the

center chair, and seeks two other gentlemen, whom he places in the two other chairs. The

lady offers her fan to one of the gentlemen at her side, and waltzes with the other. The

gentleman with the fan must follow the waltzing couple, fanning them and hopping about

the circle.

48. Blind-man's Buff—La Colin Maillard . ( Waltze, polka .)

Three chairs are placed on the same line in the middle of the room. The first couple sets

off. The gentleman goes and takes another gentleman whom he places in the center chair,

after having bound his eyes. The lady selects another gentleman, whom she leads on

tiptoe to one of the chairs by the side of the Blind-Man, while she seats herself on the

other. The first gentleman then invite the Blind-Man to choose the right or the left. If he

indicates the lady, he waltzes with her to her place; if on the contrary he points to the

gentleman, he must waltze with him while the conductor waltzes with the lady.

49. The Gentlemen together—Les Cavaliers ensemble . ( Waltze, mazurka .)

The two first gentlemen each choose a gentleman to waltze with 76 them, and the

two ladies each select a lady to waltze with them. At a given signal the four gentlemen

stop and form a round while the ladies form another. Two ladies in advancing to the

gentleman's circle, pass under the arms of he other two ladies, and enter it, forming

a round à l'envers, when each gentleman waltzes with the lady before whom he finds

himself. This figure may be performed by three or four couples.
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50. The Zigzags—Les Zigzags . ( Waltze, polka .)

Eight or ten couples start together and place themselves behind each other, couple by

couple, keeping a certain interval. Each gentleman should have his partner at his right.

The first couple sets out in waltzing, and passing zigzag through all the couples to the last.

The second couple then makes its way to the last, while the conductor is returning with his

lady to the head of the phalanx. The conclusion is by a general waltze.

51. The Undulations—Les Undulations . ( Waltze, polka .)

The four first couples set out forming a round. The conducting couple should be in the

middle of the circle and waltze at pleasure, seeking to deceive the other couples, that

ought to follow all their movements without letting go hands. At a signal given, the next

couple place themselves in the middle to play off the same game, while the first resume

their place in the circle, and the others successively execute the figure. The conclusion is

made by a general waltze.

52. The two Lines—Les Deux Lignes . ( Waltze, polka .)

The first gentleman takes the first lady by the hand and makes, walking, the tour of the

room; all the other couples ought to follow. The conductor forms with the other gentlemen

a single line, so that every one faces his partner. Every gentleman then with his right hand

takes the right hand of his lady, and makes 77 her traverse in taking her place. The first

couple sets out waltzing, and goes up the line and passes behind the line of the ladies;

without ceasing to waltze, it passes between the two lines and again goes up, passing

behind the ladies. Arrived at the last it stops, the gentleman remaining on the side of the

ladies, and the lady on the side of the gentlemen. Each couple successively executes the

same figure, and the whole terminate by a general waltze. The Two Lines are particularly

performed at the end of the cotillons.
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53. The Crooked Lane—L'Allée Tournante . ( Waltze, polka .)

The conductor sets out, walking and holding his lady's hand, and invites the other couples

to follow him. A general round is formed. Each couple must be careful to keep a certain

distance. The gentlemen place themselves before their ladies so as to form with them a

double round, the gentleman without, and the ladies within. The conductor sets out with his

partner and waltzes round the crooked lane formed by the two circles, till he has regained

his place. He then quits his lady and resumes his place in the ladies' circle, while she goes

back to hers amongst the gentlemen. Each couple executes the figure in turn, and the

whole concludes by a general waltze. This is one of the final figures of the cotillon.

54. The Flying Hat—Le Chapeau Volant . ( Waltze, polka .)

The two first couples set out. The conductor holds behind him in his left hand a hat, which

he keeps with the open part upward as if it were lying on a table. The second gentleman

holds in his left hand a pair of gloves that he endeavors to fling into the hat without ceasing

to waltze. When he has succeeded he takes the hat and gives the gloves to another

gentleman, who recommences the same game. It may be imagined that amongst good

waltzers this figure gives rise to a multitude of turns and incidents.
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55. The figure of Eight—La Huit . ( Waltze .)

Two chairs are placed in the middle of the room at a certain distance from each other. The

first couple sets off, passes behind a chair without ceasing to waltze, and then repasses

behind another so as to describe a figure of eight. Each couple in succession repeats the

same figure, which is one of the most difficult to be executed. A gentleman who acquits

himself perfectly may be reckoned a consummate waltzer.

56. The Intermingling of Arms—Les Bras Enlacés . ( Polka, mazurka .)
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Three or four couples set out together. After a tour de mazurka or polka, each gentleman

takes a lady, and each lady takes a gentleman, when a general round is formed. They all

advance and fall back together at four bars. They again advance, and when near each

other the gentlemen join hands above and the ladies below. The arms being thus entwined

they turn to the left: the conductor lets go the hand of the gentleman on his left; they

extend themselves in a single line without quitting each other's hands. When a straight line

is well formed the gentlemen raise their arms, but still holding each other; the ladies dance

off, and the gentlemen pursue them. At a given signal all the ladies turn round and dance

with their partners, who ought to be behind them.

57. The Ladies' Moulinet—Le Moulinet des Dames . ( Polka, mazurka .)

The two first couples set out. Each gentleman chooses a lady, and each lady a gentleman.

A general round is formed and turns to the left during eight bars, the ladies placing

themselves in moulinet, and giving each other the right hand; each gentleman remains

in his place. The ladies make a tour de moulinet , and give their hands to their partners

to make a tour sur place . They return in moulinet, and at each turn they reach one more

gentleman till they have come up to him with whom they set out. Polka or mazurka for a

finish.
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58. The Little Rounds—Les Petits Ronds . ( Polka, mazurka .)

The three or four first couples set out. Each gentleman chooses a gentleman, and each

lady chooses a lady. The gentlemen arrange themselves two by two, and the ladies do

the same in front of them. The two first gentlemen and the two first ladies circle one entire

round to the left; when the round is finished, the two gentlemen, without stopping, raise

their arms to let the two ladies pass underneath, and execute another tour with the two

next ladies. The two first ladies turn in the same way with the two new gentlemen who

present themselves; each one follows till the two first gentlemen have come to the two
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last ladies. When the two first gentlemen have made all the ladies pass they arrange

themselves in line, and the two next gentlemen place themselves on either side so that all

the gentlemen form in one and the same line opposite to that which the ladies have also

formed on their side. The two lines advance toward each other during four bars, and fall

back during four bars, and then rejoin, and each gentleman takes the lady who is before

him. General polka or mazurka for a finish.

59. The Double Moulinet—Le Double Moulinet . ( Polka, mazurka .)

The two first couples set out. Each gentleman chooses a lady, and each lady chooses a

gentleman. A general round is formed, and after a tour to the left each gentleman makes

a tour sur place , causing his partner to turn about him till she forms a moulinet of the right

hand with the three other ladies. The four ladies being in the middle of the moulinet, and

directing themselves toward the left, the gentlemen direct themselves toward the right, and

turn till each has again found his partner, to give her his left hand and take his place in

moulinet, while the ladies accomplish in the opposite way the round which the gentlemen

have just been making. When the gentlemen have found themselves twice at the sides

and twice in the middle, with the right hand they take the left of their lady, and conduct her

in polka or mazurka promenade.
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60. The X of the Gentlemen—L'X Des Cavaliers . ( Polka, mazurka .)

The two first couples set out. Each gentleman, without quitting his lady, chooses another,

whom he should hold with his left. The two gentlemen place themselves opposite one

another at a certain distance. They advance with their ladies during two bars, and in like

manner fall back during two bars. They advance once again, letting go the hands of their

ladies, who remain in their places. The two gentlemen give each other their hands crossed

at the elbows and make together a complete tour, then give their left hands to their ladies

in the same way, and make a tour with them. They again make a tour together, giving
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each other the right arm, and recommence with the left arm with the next lady on the right,

and so on for the rest. When they have turned with the four ladies, they each take two

ladies—their own and the one they have chosen, and make a promenade at pleasure.

When they find themselves at the place of the lady they have chosen, they pass her under

their right arm, and continue the promenade with their partner.

61. The X of the Gentleman and his Lady—L'X de Cavalier et de la Dame . ( Polka,

mazurka .)

The first couple sets out. The gentleman chooses two ladies, whom he takes with either

hand, and his partner chooses two gentlemen. The conductor and his partner face each

other at a certain distance with the ladies and gentlemen they have chosen. They advance

and retire during four bars; then the conductor and his lady toward each other, leaving the

two other ladies and the two other gentlemen in the places where they are. In advancing

this second time by themselves, they give the arm to each other crossed at the elbow.

They make a complete round, after which the gentleman gives his left arm, crossed in the

same way, to the lady, whom he held with his right. The first gentleman and his lady return

to the middle to make together a tour of the left arm, and then do the same with the other

lady and the other 81 gentleman. In finishing they should find themselves in the same

position they had at the commencement. All six advance and retire during four bars. They

advance a last time, and each gentleman takes by the right hand the lady facing him to

reconduct her in promenading to her place.

62. The English Right and Left—La Grand Chaine Anglaise . ( Polka, mazurka .)

The two first couples set out, place themselves facing each other, and make the English

right and left very much lengthened. The two gentlemen, advancing with their ladies, give

each other the left arm crossed at the elbow, and make a very rapid demi-tour to change

the ladies, and make with each other's partner a tour sur place . They recommence the

figure to take their partners again, whom they promenade to their seats.
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63. The Graces—Les Graces . ( Polka, mazurka .)

The first couple sets out. The gentleman passes his lady to the left changing hands. He

takes another lady with the right hand, and continues promenading between the two.

When he finds himself at the place of the lady he has chosen, he makes the two ladies

pirouette opposite each other and takes them by the waist to make them execute a

tour sur place to the left. He returns the lady he has chosen to her partner, making her

pass under his arm and that of his lady, and continues the promenade to his place. The

gentleman to make the tour sur place should have his own lady by the left hand, and the

other by the right. When this figure is made in polka, instead of the tour sur place , you

make the tour du salon à trois, abandon the lady chosen when you pass before her place,

and continue to promenade with your own.

64. The Contrary Rounds—Les Ronds Contrariées . ( Polka, mazurka .)

Departure of the three first couples. The gentlemen place 82 their ladies in a line, and

take each other by the hands to form a chain. The conductor passes to the left with the

two others in front of the three ladies. The gentlemen, when they come to the last, form

a circle about her and turn to the left after having made a complete tour. The conductor

relinquishes the hand of the gentleman on the left, and passes to the middle lady to

form about her a round à l'envers with the other gentlemen. After a tour in this way, the

conductor again lets go the hand of the gentleman on the left and makes a tour in the

natural way about the third lady. He then draws after him the two gentlemen, who have not

ceased to keep up the chain, passes in front of the ladies as at the commencement of the

figure, and continues the promenade passing behind the ladies. When each gentleman

finds himself in front of his own partner, he presents his hand to her, and takes her off in

promenade, followed by the other couples.

65. The Genuflexions—Les Genuflexions . ( Polka, mazurka .)
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Departure of the two first couples. Two gentlemen kneel on one knee at a certain distance

from each other. In this position they make their ladies turn twice about them without

letting go their hands. After these turns the two ladies cross the right hand and give the left

to the right of the ether gentleman to make two turns in like manner. They cross a second

time from the right hand to recover their partners, who rise and promenade them to their

places.

66. Right and Left—Les Chaines à Quatre . ( Polka, mazurka .)

Departure of the first four couples, who go and place themselves opposite to each other,

two couples on one side upon one line, and two couples upon the other. In this position

each couple makes a half right and left with its opposite, then the gentlemen make with

their ladies a tour sur place , after which each couple should turn opposite the couple

which was originally at its right. They repeat the half fight and left with the tour sur place

, and so on for the rest. When all find themselves again in their 83 original places, each

couple disperses and makes a promenade at pleasure.

67. The Crossed Chains—Les Chaines Croisées . ( Polka, mazurka .)

Setting out of the first four couples, who place themselves in the preceding figure. Each

couple executes with its opposite a complete right and left, after which they turn opposite

the couple which is at its side according to the position of the setting out. They make

sidewise a new right and left, and then the, conducting couple make a half right and left

obliquely with the couple, which in the original order represented the opposite of that which

was on its right. When it has crossed, the two other couples in like manner execute a half

right and left obliquely, the two first a second time do the same, and then the second.

General promenade to regain their places.

68 The Double Pastourelle—La Double Pastourelle . ( Polka, mazurka .)
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Setting out of the first four couples, who place themselves for the country-dance. The

two opposite gentlemen, still retaining their partners, take with the left hand the two other

ladies, who leave their partners in their place: In this position the two gentlemen, holding

a lady with each hand, advance and retire during four bars; they make their ladies cross

in front of them, passing her on the left under their right arms. The ladies go and resume

the two gentlemen left in their places to repeat the figure, which is made four times in

succession, and terminates by a promenade at pleasure.

69. The Double Chain—La Double Chaine . ( Polka, mazurka .)

Setting out of the first couple, who go and place themselves facing each other at a certain

distance, and advance one toward the other in the mazurka or polka step. When they have

closed, the gentlemen change their ladies and places in going apart again. 84 They repeat

the figure to recover their places. They advance a third time to make a double right and

left, crossing over four times. The whole is terminated by a polka or mazurka promenade.

70. The Uninterrupted Chains—Les Chaines Continuées. Polka, mazurka .)

Setting out of the four first couples. Each gentleman chooses a lady, and each lady

chooses a gentleman. All the gentlemen place themselves in line in front of the ladies,

who are similarly arranged. The first gentleman on the left gives his right hand to the right

hand of his lady, and makes a complete tour with her, afterward gives his left hand to the

left hand of the next lady. The conductor and his partner give each other the right hand

in the middle of the double figure, and separate to find the next lady and gentleman, and

so on for the rest up to the last couple. They then make a complete tour, so that the lady

finds herself on the side of the gentlemen, and her partner on that of the ladies. When the

conductor and his lady have reached the fourth couple, the second gentleman should also

set out, so that there should be an uninterrupted right and left between the gentlemen and

ladies. On the departure of the first couple, the second should take their place, and so
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on for the rest. When all have executed the figure, each gentleman offers his hand to his

partner for a promenade. This dance may be executed by as many couple as please.

71. The Inconstants—Les Cavaliers Changeants . ( Polka, mazurka .)

Setting out of the first three or four couples, who arrange themselves in phalanx behind

the conducting couple. The first gentleman turns round, giving his left arm crossed at the

elbows to the left arm of the gentleman behind him, with whom he changes place and

partner. He goes on without interruption to the last lady. When he reaches the last, the

second gentleman, who is then at the head of the phalanx, executes the same figure, and

so on for the rest till every one has regained his place. The whole terminates by a general

promenade.
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72. The Ladies Back to Back—Les Dames Dos à Dos . ( Polka mazurka .)

Setting out of the four first couples, who form a general round. The ladies place

themselves back to back, and keep close to each other; the gentlemen remain in the usual

position. At a given signal, and during four bars, the round is enlarged, the gentlemen

retiring, the ladies advancing; during four other bars it is narrowed. The round is developed

for a last time, then they make a chain plate, beginning by the right hand, till each has

recovered his partner. It terminates by a promenade.

73. Four Hands Round—Les Ronds à Quatre . ( Polka, mazurka .)

Setting out of the two first couples. Each gentleman chooses a lady, and each lady

chooses a gentleman. The gentlemen form together four hands round at one end of the

ball-room. Every one makes a tour to the left, after which the conductor and the one he

has chosen pass under their arms the two other gentlemen to recover the two ladies, who

do the same, and form a round with them. They make a complete turn to the left, after

which the two gentlemen elevate their arms to make a passage for the two ladies, with



Library of Congress

De Walden's Ball-room companion; or, Dancing made easy. A collection of the fashionable drawing-room dances, with full directions for
dancing all the figures of "the german." By Emile De Walden ... http://www.loc.gov/resource/musdi.206

whom they make another tour, while the two first execute the same round with the two

other gentlemen, which forms two four-hands-round. The gentlemen raise their arms to

let the ladies pass under; the two first while advancing turn round and form a line, which

is soon joined by the two others. The ladies should form a similar line on their side. When

the four gentlemen and the four ladies have met, they form the same round as at the

commencement—that is to say, gentlemen with gentlemen, and ladies with ladies. After a

tour they extend themselves in two opposite lines, that advance toward each other, each

gentleman resumes his lady, and the whole terminates with a promenade.
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74. The Genuflexion of Four—La Genuflexion à Quatre . ( Polka, mazurka .)

Setting out of the four first couples, who afterward place themselves as for the French

country-dance. At a given signal the four gentlemen put one knee to the floor, and make

the ladies turn about them as was explained in the Genuflexion . The ladies make but a

single turn, after which they cross on the right hand, and give their left hand to the right

of the other gentlemen to do the like in turn. They cross a last time on the right hand, and

rejoin their partners, when they finish by a promenade.

To execute well this figure, one of the most graceful of the mazurka, the moment the

two first ladies have finished their traverse, the two others of the opposite party should

immediately set out and cross, while the two first turn about the gentlemen. By the help of

these intervals the ladies do not run the risk of clashing in the middle of their course.

75. The Change of the Moulinet—Le Moulinet Changé . ( Polka, mazurka .)

Setting out of five or six couples. After the promenade, all the gentlemen, without letting go

the hands of their ladies, form a moulinet with the left hand and make a complete turn. At

a signal given, they take the place of their ladies, turning behind and placing their ladies in

front. In this position they make a complete turn the contrary way. At another signal they
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again change, but this time turning in front and placing their ladies behind. After this last

turn the couples disperse, and terminate all by a promenade.

76. The Changing Triangle—La Triangle Changeant . ( Polka, mazurka .)

Setting out of the first three couples. The gentlemen, without quitting their ladies, place

themselves en moulinet , giving each other the left hand, and going round in this position.

At a given 87 signal the first gentleman turns about quickly, giving the left arm crossed

at the elbow to the gentleman behind him, with whom he.changes his place and lady. He

does the same with the next gentleman. When he has arrived at the third, the second

executes the same figure, and then the third. A general promenade concludes the whole.

77. The Chains in line—Les Chaines en Ligne . ( Polka, mazurka .)

Setting out of the four first couples. Each gentleman chooses a gentleman, and each lady

chooses a lady. The gentlemen place themselves together two by two facing the ladies,

who arrange themselves in the same way. At a given signal the two first gentlemen begin

by the right hand a chaine plate with the two first ladies, and so on for the rest. The two

last gentlemen find themselves with the two first ladies, who come to them across the

chain. The whole concludes with a promenade.

78. The Labyrinth—Le Labyrinth . ( Waltze, polka, mazurka .)

All the persons of the cotillon form a general round, going about to the left. At a given

signal the conductor lets go the hand of his lady, who is on his left, and while continuing

to turn in the same direction enters the circle making a colimaçon , while his lady turns

to the right to wind about the other circles, that go on narrowing. A circular space should

be contrived to be able to extend themselves in waltzing. In this position the conducting

couple set out waltzing, and follow the passes of the labyrinth formed by the general chain

rolling on itself till they have arrived at the last couple, to which the first lady gives her hand

to renew the circle. As each new couple arrives it places itself behind the one previous.
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When all have arrived they conclude by a general waltze or mazurka. When this figure

is executed in polka, you dance through the passes of the labyrinth with the waltze à

deux pas , which requires less space; when the figure is executed in mazurka, you have

recourse to the mazurka waltze. The labyrinth is one of the final figures of the cotillion.
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79. The Polka in Right and Left Varied—La Polka en Chaines Diverses . ( Polka .)

Setting out of the first four couples, who place themselves as for the French country-

dance. Two couples placed opposite each other, follow an oblique line toward the right,

and the two others toward the left. In this position each makes a complete right and left

with its opposite, after which the ladies make a half one among themselves to change their

partners. All perform a complete tour in the pas de polka, still preserving their order. When

every gentleman has got back to his place with another lady, the figure is repeated with

the couple on the right. At the fourth time each finds himself with his lady, and all make a

general polka.

80. The Basket—La Corbeille . ( Mazurka .)

Setting out of the first couple. The gentleman chooses two ladies and places himself

between them; the lady chooses two gentlemen and does the same. They advance during

four bars, retire during four others, and advance for the last time. The gentleman, who

holds the two ladies, raises his arms and makes the two gentlemen pass underneath,

without letting go the hand of the lady of the first gentleman, and give their hands to each

other behind the latter. The two ladies, chosen by the first gentleman, join hands behind

the conductor's lady, which forms the basket. In this position they describe a tour to the

left, and at a given signal, without any letting go of hands, the gentleman in the middle

passes under the arms of the two other gentlemen, and the lady under the arms of the

two other ladies. The six have then their arms intwined. At another signal they disengage

their arms and form an ordinary circle. They describe a round, and the gentleman who
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is on the left of the first lady, begins a chain plate by the right hand, which continues till

the first gentleman has recovered his partner. The conclusion is made by a promenade at

pleasure.
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81. The Triple Pass—La Tripple Passe . ( Mazurka .)

Setting out of the first two couples, who after their promenade, take hands four round to

the left. At a given signal the conductor and his lady, letting go each other's hands, pass

under the arms of the two others, and join hands again as soon as the tour is finished. The

other gentleman and his lady in their turn pass behind under the arms of the first couple,

who once more repass under the arms of the two others, and without letting go of each

other's hands, extend themselves to be again in circle. They make a round to the left, and

both couples promenade back to their place.

82. The Lady to the Left—La Dame à Gauche . ( Mazurka .)

All the persons of the cotillon form a general round, and dance to the left turning four bars.

Each gentleman makes the tour sur place in advance during four other bars, taking care

at the end of the tour to leave his lady on the left. The round is repeated on four bars, and

each gentleman takes the lady at his right, whom he transfers to the left by means of a

new tour sur place . They go on till they have recovered their partners. This dance is one

of the final figures of the cotillon-mazurka.

83. The Reunion of Couples . ( Mazurka .)

The first couple makes a promenade, after which it goes and takes the second couple to

form hands four round. They make a half round to the left, after which the conductor quits

the hand of the lady of the second couple, and turns round to the left, drawing after him

the other dancers to go and seek the third couple, with which they make a round of six

persons. After a half round to the left, the conductor again quits the lady on his left to go
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and seek successively the other couples. When he has arrived at the last, a general round

is formed, they make a turn to the left during eight bars, a turn to the right during eight

others, 90 and all by the tour sur place . This dance is generally executed at the end of the

cotillon-mazurka.

Conclusion of the Cotillion .

To complete what regards the execution of the figures of the Cotillon, I should observe,

that in some assemblies each couple passes, after the last figure, before the mistress of

the house, and successively make their bow to her, which is considered as the positive

conclusion of the cotillon, and of the ball itself. This final salute, which some persons of

fashion have pointed out to me as being the custom in certain houses, is not obligatory,

and requires no particular preparation. The opinion of these same individuals was that the

salute should always be considered as a spontaneous and almost fortuitous homage, to

be principally determined by fitness of opportunity.

Although the figures I have described may appear numerous, I could still further have

increased their number; for the rounds, enchainings, and the evolutions of the dance and

waltze, may be infinitely diversified. But I have confined myself solely to the delineation

of the fundamental figures, laying aside those which offered nothing but unimportant

modifications.

With the exact knowledge of these figures, I do not imagine any waltzer can ever find

himself at fault in a cotillon; all that could be invented beyond the combinations indicated,

will enter more or less into one of the original figures, and cannot present any serious

difficulty in the execution.

I have also thought it right to confine myself to a simple detail of the figures, without

entering into any reflections upon their character, or their less or greater complication.

Upon this point I trust entirely to the intelligence of the conductor. It is for him to determine

which amongst the figures are adapted to such a party rather than to another, according to
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the capability of the waltzers, the number of the couples, and the exigencies of the locale.

He must, of course, do the simple figure before he introduces those more complicated,

put alternately into motion one or more couples, conclude by figures which employ the

greatest number, and give occasion for the most piquant incidents. This 91 choice, which

constitutes in a great measure the art of the conductor, can scarcely be subjected to any

precise rules, since it depends upon particular circumstances, varying almost with every

ball.

I need not remind any one that such or such a figure is especially suited to intimate

circles, and ought not to be admitted but with circumspection into assemblies composed of

strangers. In this work I had only to occupy myself with the rules of the dance;as to those

of decorum and good breeding, my readers would have been justly surprised if they had

found here the least attempt to detail them.

XIX. LAST OBSERVATIONS UPON THE BALL-ROOM, ORCHESTRA, ETC.

I shall conclude this volume by a few observations on certain details relative to dancing-

parties, and which being immediately connected with the exercise of dancing and waltzing,

come fairly within my competence. In these last remarks the reader will have the goodness

to see nothing more than an address by a professor of the art to those who give balls,

and must assuredly desire that the dancers and waltzers should appear with all their

advantages.

Above all things I would recommend care in the choice of the orchestra, which cannot be

neglected without in a great measure destroying the effect of the new dances. This is of

much less importance for the French country-dance, which readily enough accommodates

itself to any sort of time, provided it does not actually oppose the execution of the steps.

But it is not the same with the mazurka, the waltze à deux temps, nor even the polka, the

success of which often depends upon the impulse given to the dancers by the orchestra.
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A waltze played too slowly or too quickly, or a mazurka badly emphasized, loses all its

fascination, whatever may be the zeal or the talent of the dancers.

A ball-room orchestra is intended not to exhibit itself, but the talents of the waltzers. If

the musician suffers himself in the least to be carried away by the movement of his own

waltzes, he destroys all the harmony of a ball.
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Another care, which may seem over-minute to those who have not been addicted to the

practice of the waltze, and which yet should not be neglected, is the state of the ball-

room floor. The waltze à deux temps requires a floor rather slippery, which seconds the

movements of the steps, and permits the waltzers to execute their course without the

least obstacle. The mazurka, on the contrary, should not be attempted on a too slippery

surface; if the dancers are placed on a floor recently waxed, they run the risk of losing their

equilibrium, and cannot in any case display the precision and the vivacity demanded by

the character of the dance. The best way is to give the dancers a floor that, without being

waxed, should at least be perfectly even, which reconciles at the same time the demands

of the waltze and mazurka, and presents a sort of neutral ground whereon either dance

may be freely executed.

I have often known certain of my pupils pass for skillful waltzers in the room of my

academy, and execute with facility the greater part of the evolution of the waltze and

other dances, yet when they wished to exhibit their talents to the world, feel themselves

disconcerted, lose in part their self-possession, and in fine prove as much pupils as at

their first debut. This deception has depended not merely on the difficulties growing out

of public assemblies, on the crowd, on the mingling of couples, on the management of

strange partners, but frequently also upon those peculiar obstacles that I have thought it

right to point out here, as the result of my professional experience. A floor too much or too

little polished, an orchestra too slow or too rapid, are sufficient in part to paralyze a waltzer
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already skillful, and are injurious even to the most experienced. Hence I have felt myself

authorized to make these two points the subject of particular recommendation.

Finally—and always with the same view to the advance of the art—I will venture to express

another with frankness, and even in all simplicity, and that is for the enlargement of ball-

rooms. Those new dances of which I have been endeavoring to detail the character,—

what do they become when they are closed up in the narrow space so often allotted to

dancers and waltzers? The French country-dance has perished above all for the want of

room; 93 the other dances are destined to the same fate, unless arrangements are made

to allot them at least a portion of the required space.

In forming this wish for the enlargement of the ball-rooms, I assuredly do not expect that

Parisian drawing-rooms will on the sudden assume the new dimensions; but is there not

a simple mode of giving greater extent to the ball-rooms by resolving not to admit more

dancers than they can reasonably contain?

I have been assured that in many large foreign cities—Vienna and Milan amongst others

—it is the custom at every ball to nominate a conductor, charged with the regulating

and organizing of every thing relative to the execution of the dances: for example, to

prevent the couples from crowding together in the same room, when the other rooms of

an apartment remain deserted—to take care that the space reserved for the waltzes is

not encroached upon—to prevent a strange couple from mingling in a mazurka already

prepared, and necessarily limited to a certain number of dancers—and many other details

which can be confided only to a person especially charged with the discipline of the

dances.

Is it not desirable that a similar custom should be introduced into France ? It would

perhaps be the only means of putting an end to that monstrous fashion of dancing-mobs.

A ball would no longer—so to say—be left to itself; it would be regulated by a person
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charged with a particular responsibility, and who would have to establish that order which

is so essential to the comfort of every one.

These observations have been made to me by several of my pupils, who have been

the first to feel the necessity of introducing such reforms into the generality of balls. I do

no more than speak in their name, and present on their part a sort of collective protest.

May then some persons of fashion patronize the remarks that I have ventured to make.

Their adoption would profit all, not only the dancers and waltzers themselves, but also

the professor of dancing, who would no longer dread seeing his work destroyed at

parties, from the time that his pupils did not find themselves placed in public upon a more

disadvantageous ground than on the humble floor of an academy.
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CONCLUSION.

I have now concluded what I had to say on the drawing-room dances, and I may at least

do myself the justice of having brought together all the observations that I had faithfully

collected day by day, from the time of my first beginning to teach.

However conscientiously I may have given myself to the compilation of this work, I doubt

not that, such as it is, it contains omissions, or even errors that I might wish to rectify. I

shall be grateful for any advice I may receive on this subject, and shall not fail to profit by

it, either in a new edition, or in the ordinary course of my lessons.

As to the form of the book, it should be recollected what I said in the preface, and they

who have now read it to the end, will easily understand the value that I set upon it. If I

have been comprehended by the public as I find myself every day by my pupils, I ought

to be fully satisfied. In a word, if the book of The Drawing-Room Dances ever needed

justification, I may confine myself to reporting in the last page what I said in the very first

—“In writing I imagined I was still giving a lesson in the art.”
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APPENDIX.

THE ENGLISH QUADRILLE.

The quadrille can be danced with four, eight, twelve, or indeed any number into which the

number four will divide; care only being necessary, when the number is very great and the

room much crowded, to understand which couple is your vis-à-vis .

First Figure—Le Pantalon .

Wait eight bars.

First and third couple, Chaine Anglaise , (eight bars).

Balancez and turn partners (eight bars).

Chaine des dames , and turn partners (eight bars).

Demi-chaine and promenade to places (eight bars).

The same for the other three couples (thirty-two bars).

Second Figure—L'Ete .

Wait eight bars.

First lady and opposite gentleman advance and return, chassez right and left (eight bars).

Cross over and again chassez right and left (eight bars).

Recross; the four balancez and turn partners (eight bars).

The same for the other three couples (twenty-four bars).
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Third Figure—La Poule .

Wait eight bars.

First lady and opposite gentleman cross, presenting the right hand. return presenting the

left, and give the right to their partners, forming a line from top to bottom (eight bars).

Set, holding hands and half promenade to opposite sides (eight bars).
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First lady and opposite gentleman advance, return, advance again, and turn (eight bars).

The four advance, and return, demi-chain to places (eight bars).

The same for the other three couples.

Fourth Figure—Trenise .

Wait eight bars.

First couple advance and return, advance again, when the gentleman leaves the lady on

the left of the opposite gentleman, and retires to his place (eight bars).

The two ladies cross over, changing sides while the first gentleman also crosses over

between them; the same repeated brings them back (eight bars).

The four balancez , and turn partners (eight bars).

The same for the other three couples (twenty-four bars).

OR La Pastourelle .

Wait eight bars.
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First couple advance and return, advance again, when the gentleman leaves the lady on

the left of the opposite gentleman and retires (eight bars).

The two ladies and the third gentleman join hands, advance, and retire twice (eight bars).

The first gentleman dances alone (eight bars).

The four join hands, make a demi-rond to the left, separate, and make a demi-chain to

places (eight bars).

The same for the other three couples (thirty-two bars).

Fifth Figure—L'Inconstant .

Commence with the music.— Grand rond—chasse croisé , grand chain, or promenade

(eight bars).

First and opposite couple advance, retire, again advance and change partners (eight

bars).

Advance, retire, advance and rejoin partners (eight bars).

Demi-chain and half promenade (eight bars).

Same for the other three couples (twenty-four bars) finishing with either the grand rond,

chasse croisé , grand chain or promenade,
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LANCERS. FOR EIGHT ONLY.

First Figure .

Wait eight bars.
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The first lady and opposite gentleman advance and return, again advance and turn each

other to their places (eight bars).

First and third couples cross over, first couple passing between the lady and gentleman of

the opposite couple going over, and outside of them returning (eight bars).

Each gentleman sets to the lady at his left, and turns to his place (eight bars).

The same figure for the other three couples (twenty-four bars).

Second Figure .

Wait eight bars.

The first couple advance, retire and again advance, the lady remains in the center, the

gentleman returns to his place (eight bars).

First couple set and turn to their places (eight bars).

First couple separate, facing each other, the other six form in two lines by their sides—all

advance and retire, and then turn partners to their places (eight bars).

The same figure for the other three couples (twenty-four bars).

Third Figure .

Wait eight bars.

First lady advances and stops; third gentleman does the same; the lady retires, the

gentleman does the same (eight bars).

The four ladies hands across, the four gentlemen chasse to the right and left, and are

ready to hand their partners to their places (eight bars).
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The same for the other three couples (sixteen bars).

Fourth Figure .

Wait eight bars.

First couple advance turning toward the second, to whom they bow, then turn and set to

the fourth (eight bars).

First and fourth couples chasse croisé and back again, first couple return to their places

(eight bars).
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First and third couples, English chain (eight bars).

The same for the other three couples (twenty-four bars).

Fifth Figure .

Commence with music.

Grand chain of the eight (sixteen bars).

First couple advance and make a demi-tour sur place ; second, fourth, and third couples

place themselves behind them, thus all the ladies are in one line, all the gentlemen in

another (eight bars).

The eight chasse croisé and return (eight bars).

The ladies march off to the right, the gentlemen to the left toward the bottom of the set,

where each gentleman meets his lady, but leaves her again to form the line as before

(eight bars).



Library of Congress

De Walden's Ball-room companion; or, Dancing made easy. A collection of the fashionable drawing-room dances, with full directions for
dancing all the figures of "the german." By Emile De Walden ... http://www.loc.gov/resource/musdi.206

Each line advances and retires, advances again when each gentleman turns his partner to

her place (eight bars).

The same for the other three couples (forty-eight bars).

CALEDONIANS. FOR EIGHT ONLY.

First Figure .

Wait eight bars.

First and opposite couples hands across, and back again (eight bars).

Set and turn partners (eight bars).

Chaine des Dames (eight bars).

Half promenade and demi-chain (eight bars).

The same for the other three couples (thirty-two bars).

Second Figure .

Wait eight bars.

First gentleman advances, returns, advances and returns again (eight bars).

The four gentlemen set to ladies on their left, turn with both hands, each lady taking the

next lady's place (eight bars).

Grand promenade (eight bars).



Library of Congress

De Walden's Ball-room companion; or, Dancing made easy. A collection of the fashionable drawing-room dances, with full directions for
dancing all the figures of "the german." By Emile De Walden ... http://www.loc.gov/resource/musdi.206

The same for the other three couples, so that at the fourth time each lady will find herself

in her own place (twenty-four bars.)
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Third Figure .

Wait eight bars.

First lady and opposite gentleman advance and retire, advance again and turn to their

places (eight bars).

First and third couples cross over, first couple passing between the lady and gentleman

forming the opposite couple going over, and outside of them returning (eight bars).

The eight set and turn to their places (eight bars).

All set in a circle to the left once (eight bars).

Same for the other three couples (thirty-two bars).

Fourth Figure .

Wait eight bars.

The first lady and opposite gentleman advance and stop; third lady and opposite

gentleman the same, set and turn partners to places (eight bars).

The four ladies move to the right, taking next lady's place and stop (four bars).

The gentlemen do the same to the left (four bars).

The same is repeated by both, which brings all back to their places (eight bars).



Library of Congress

De Walden's Ball-room companion; or, Dancing made easy. A collection of the fashionable drawing-room dances, with full directions for
dancing all the figures of "the german." By Emile De Walden ... http://www.loc.gov/resource/musdi.206

Promenade and turn partners to places (eight bars).

The same for the other three couples (thirty-two bars).

Fifth Figure .

Wait eight bars.

The first couple chasse round the inside of the set (eight bars).

The four ladies advance into the center, join their right hands on high and retiré (four bars).

The four gentlemen do the same (four bars).

The eight set and turn partners (eight bars).

Grand chain half round, half promenade to places, and turn partners (sixteen bars).

The four gentlemen change places with the four ladies, all turn corners and return to their

places (eight bars).

The same for the other three couples (forty-eight bars).

Finish the fourth time with either grand rond or chasse crois# .
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Spanish Dance .

The Spanish dance can be danced by any number of couples, which are arranged in

two lines, the ladies on the left, the gentlemen on the right. Before beginning the first

couple change sides. The step and the music are the same as in the waltze. The figure is

composed of three parts. The first couple advance, return and change places with second

couple four times (sixteen bars).
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The first and second couples join hands, advance, return and turn to next place four times

(sixteen bars).

The two couples waltze round each other twice; the first couple changing places with the

second so as to be ready to go on with the dance with the third (sixteen bars).

Varsoviennes .

The Figure .—The gentleman makes a slide with the left foot, a coupé with the right, a

jeté with the left, and an assemblé (slowly) with the right foot. It may be done four or eight

times, as the gentleman chooses.

Second Part .—A slide, coupé jeté, and an assemblé, turning half round with each step.

The lady commences with the contrary foot to the gentleman.

THE END.

DICK & FITZGERALD, PUBLISHERS, NEW YORK.

[???]The Publishers, upon receipt of the price, will send any of the following books by mail,

POSTAGE FREE, to any part of the United States. In ordering books, the full name, post

office, county and State should be plainly written.

Wilson's Book of Recitations and Dialogues. With Instructions in Elocution and

Declamation. Containing a choice selection of Poetical and Prose Recitations and Original

Colloquies. Designed as a Reading Book for Classes, and as an Assistant to Teachers

and Students in preparing Exhibitions. By Floyd B. Wilson , Professor of Elocution.

This collection has been prepared with a special view to the development of the two

cardinal principles of true Elocution—Voice and Action, and include a large proportion of

Recitations and Dialogues, which appear for the first time in this form. The Colloquies are

entirely original.
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Paper covers. Price 30 cts.

Bound in boards, cloth back 50 cts.

Frost's Dialogues for Young Folks. A collection of Original Moral and Humorous

Dialogues. Adapted to the use of School and Church Exhibitions, Family Gatherings, and

Juvenile Celebrations on all Occasions. By S. A. Frost , author of “Frost's Original Letter

Writer,” etc. This collection of Dialogues is just what has long been wanted—it contains

a variety that will suit every taste; some of the subjects are humorous, some satirical,

hitting at the follies of vice and fashion, while others are pathetic, and all are entertaining.

A few of the Dialogues are long enough to form a sort of little drama that will interest more

advanced scholars, while short and easy ones abound for the use of quite young children.

Most of the Dialogues introduce two or three characters only, but some require a greater

number. The subjects chosen will, it is hoped, be found useful in conveying sound moral

instruction as well as giving the opportunity to display memory and vivacity in rendering

them.

Paper covers. Price 30 cts.

Bound in boards, cloth back, side in colors 50 cts.

The Parlor Stage. A Collection of Drawing-Room Proverbs, Charades and Tableaux

Vivants. By Miss S. A. Frost , The authoress of this attractive volume has performed

her task with skill, talent, and we might say, with genius; for the Acting Charades and

Proverbs are really minor dramas of a high order of merit. There are twenty-four of them,

and fourteen Tableaux , all of which are excellent. The characters are admirably drawn,

well contrasted, and the plots and dialogues much better than the of many popular pieces

performed at the public theatres. Any parlor with folding or sliding doors is suitable for their

representation (or, if there are no sliding or folding doors, a temporary curtain will answer).

The dresses are all those of modern society, and the scenery and properties can be easily
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provided from the resources of almost any family residence in town or country. The book

is elegantly got up, and we commend it heartily to young gentlemen and ladies who wish

to beguile the long winter evenings with a species of amusement at once interesting,

instructive and amusing.

318 pages, small Svo, cloth, gilt side and back, beveled edges. Price $1 50

Howard's Book of Conundrums and Riddles. Containing over 1,400 Witty Conundrums,

Queer Riddles, Perplexing Puzzles. Ingenious Enigmas, Clever Charades, Curious

Catches, and Amusing Seals, original and newly dressed. This splendid collection of

curious paradoxes will afford the material for a never-ending feast of fun and amusement.

Any person, with the assistance of this book, may take the lead in entertaining a company

and keeping them in roars of laughter for hours together. It is an invaluable companion for

a Pic-nic, or Summer Excursion of any kind, and is just the thing to make a fireside circle

merry on a long winter's evening. There is not a poor riddle in the book, the majority being

fresh and of the highest order. Paper cover, price 30 cts.

Bound in boards, cloth back, price 50 cts.

Frost's Book of Tableaux and Shadow Pantomimes. Containing a choice collection

of Tableaux or Living Pictures, embracing Moving Tableaux, Mother Goose Tableaux,

Fairy Tale Tableaux, Charade and Proverb Tableaux; together with directions for arranging

the stage, costuming the characters, and forming appropriate groups. By Miss S. Annie

Frost. To which is added a number of Shadow Acts and Pantomimes, with complete stage

instructions. 180 pages, paper cover 30 cts.

Bound in boards, cloth back 50 cts.

Laughing Gas. An Encyclopædia of Wit, Wisdom, and Wind. By Sam Slick, Jr. Comically

illustrated with 100 original and laughable Engravings, and nearly 500 side-extending

Jokes, and other things to get fat on; and the best thing of it is, that everything about the
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book is new and fresh—all new—new designs, new stories, new type—no comic almanac

stuff. Price 25 cts.

The Egyptian Dream Book and Fortune-Teller. Containing an Alphabetical List of

Dreams, and numerous methods of Telling Fortunes, including the celebrated Oraculum of

Napoleon Bonaparte. Illustrated with explanatory diagrams. 16mo, boards, cloth back.

Price 40 cts.

Ned Turner's Black Jokes. A collection of Funny Stories, Jokes, and Conundrums,

interspersed with Witty Sayings and Humorous Dialogues. As given by Ned Turner, the

Celebrated Ethiopian Delineator and Equestrian Clown. Price 10 cts.

Book of 1,000 Tales and Amusing Adventures. Containing over 300 Engravings, and

450 pages. This is a magnificent book, and is crammed full of narratives and adventures.

Price $1 50

The Game of Whist. Rules, Directions, and Maxims to be observed in playing it.

Containing, also, Primary Rules for Beginners, Explanations and Directions for Old

Players, and the Laws of the Game.

Compiled from Hoyle and Matthews. Price 12 cts.

10,000 Wonderful Things. Comprising the Marvellous and Rare, Odd, Curious, Quaint,

Eccentric, and Extraordinary in all Ages and Nations, in Art, Nature, and Science, including

many Wonders of the World, enriched with hundreds of authentic illustrations. 16mo, cloth,

gilt side and back. Price $1 50

Ned Turner's Clown Joke Book. Containing the best Jokes and Gems of Wit, composed

and delivered by the favorite Equestrian Clown and Ethiopian Comedian, Ned Turner.

18mo. Price 10 cts.
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Sam Slick in Search of a Wife. 12 mo.

Paper cover. Price 75 cts.

12mo., cloth $1 25.

Book of Household Pets. Containing valuable instructions about the Diseases, Breeding,

Training and Management of the Canary, Mocking Bird, Brown Thrush, or Thrasher, and

other birds, and the rearing and management of all kinds of Pigeons and Fancy Poultry,

Rabbits, Squirrels, Guinea Pigs, White Mice, and Dogs; together with a Comprehensive

Treatise on the Principle and Management of the Salt and Fresh Water Aquarium.

Illustrated with 123 fine wood-cuts.

Bound in boards. Price 50 cts.

Bound in cloth, gilt side 75 cts.

Athletic Sports for Boys. A Repository of Graceful Recreations for Youth, containing

clear and complete instructions in Gymnastics, Limb Exercises, Jumping, Pole Leaping,

Dumb Bells, Indian Clubs, Parallel Cars, the Horizontal Bar, the Trapeze, the Suspended

Ropes, Skating, Swimming, Rowing, Sailing, Horsemanship, Riding, Driving, Angling,

Fencing and Broadsword. The whole splendidly illustrated with 194 fine wood-cuts and

diagrams.

Bound in boards, with cloth back. Price 75 cts.

Bound in cloth, gilt side $1 00

The Play-Ground; or, Out-Door Games for Boys . A Book of Healthy Recreations for

Youth, containing over a hundred Amusements, including Games of Activity and Speed;
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Games with Toys, Marbles, Tops, Hoops, Kites, Archery, Balls; with Cricket, Croquet and

Base-Ball. Illustrated with 124 wood-cuts. Bound in boards. Price 50 cts.

Bound in cloth, gilt side 75 cts.

The above three books are abridged from the “American Boy's Book of Sports and

Games.”

The Young Reporter; or, How to Write Short-Hand . A complete Phonographic Teacher,

intended to afford thorough instruction to those who have not the assistance of an Oral

Teacher. By the aid of this work, any person of the most ordinary intelligence may learn to

write Short-Hand, and Report Speeches and Sermons in a short time. Bound in boards,

with cloth back. Price 50 cts.

Barton's Comic Recitations and Humorous Dialogues. Containing a variety of Comic

Recitations in Prose and Poetry, Amusing Dialogues, Burlesque Scenes, Eccentric

Orations and Stump Speeches, Humorous Interludes and Laughable Farces. Designed for

School Commencements and Amateur Theatricals. Edited by Jerome Barton . This is the

best collection of Humorous pieces, especially adapted to the parlor stage, that has ever

been published. Illuminated paper cover. Price 30 cts.

Bound in boards, with cloth back 50 cts.

The Secret Out; or, One Thousand Tricks with Cards, and other Recreations . Illustrated

with over Three Hundred Engravings. A book which explains all the Tricks and Deceptions

with Playing Cards ever known, and gives, besides, a great many new ones—the whole

being described so carefully, with engravings to illustrate them, that anybody can easily

learn how to perform them. This work also contains 240 of the best Tricks in Legerdemain,

in addition to the card tricks. 12mo., 400 pages bound in cloth, with gilt side and back.

Price $1 50
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The American Card Player. Containing clear and comprehensive directions for playing

the games of Euchre, Whist, Bezique, All Fours, French Fours, Cribbage, Cassino,

Straight and Draw Poker, Whisky Poker and Commercial Pitch, together with all the laws

of those Games. 150 pages, bound in boards, with cloth back. Price 50 cts.

Bound in cloth gilt side 75 cts.

Hillgrove's Ball-room Guide and Complete Dancing-master. Containing a plain treatise

on Etiquette and Deportment at Balls and Parties, with valuable hints on Dress and the

Toilet, together with full explanations of the Rudiments, Terms, Figures and Steps used

in Dancing, including clear and precise instructions how to dance all kinds of Quadrilles,

Waltzes, Polkas, Redowas, Reels, Round, Plain and Fancy Dances, so that any person

may learn them without the aid of a teacher; to which is added, easy directions for calling

out the Figures of every dance, and the amount of Music required for each. The whole

illustrated with 176 descriptive engravings and diagrams. By Thomas Hillgrove , Professor

of Dancing.

Bound in cloth, with gilt side and back. Price $1 00

Bound in boards, cloth back 75 cts.

Wright's Book of 3,000 American Receipts; or, Light-House of Valuable Information .

Containing over 3,000 Receipts in all the Useful and Domestic Arts—including Cooking,

Confectionery, Distilling, Perfumery, Chemicals, Varnishes, Dyeing, Agriculture, etc.

Embracing valuable secrets that cannot be obtained from any other source. No exertion or

expense has been spared to make this work as comprehensive and accurate as possible.

Many Receipts will be found in it that have never before appeared in print in this country.

Some idea may be formed of its value in the latter respect, when it is stated that the

compiler has been for many years engaged in collecting rare and valuable Receipts from



Library of Congress

De Walden's Ball-room companion; or, Dancing made easy. A collection of the fashionable drawing-room dances, with full directions for
dancing all the figures of "the german." By Emile De Walden ... http://www.loc.gov/resource/musdi.206

numerous languages besides the English. This is by far the most valuable American

Receipt Book that has ever been published.

12mo., cloth, 359 pages. Price $1 50

The Modern Pocket Hoyle. Containing all the Games of Skill and Chance, as played in

this country at the present time; being an “authority on all disputed points.” By “ Trumps .”

This valuable manual is all original, or thoroughly revised, from the best and latest

authorities, and includes the laws and complete directions for playing one hundred

and eleven different games, comprising Card games, Chess, Checkers, Dominoes,

Backgammon, Dice, Billiards, and all the Field Games. 388 pages.

Paper covers. Price 50 cts.

Bound in boards, cloth back 75 cts.

Bound in cloth, gilt side and back $1 25

Richardson's Monitor of Free-Masonry. A Complete Guide to the various Ceremonies

and Routine in Free-Mason's Lodges, Chapters, Encampments, Hierarchies, etc., in all the

Degrees, whether Modern, Ancient, Ineffable, Philosophical or Historical. Containing, also,

the Signs, Tokens, Grips, Pass-words, Decorations, Drapery, Dress, Regalia and Jewels,

in each Degree. Profusely illustrated with Explanatory Engravings, Plans of the Interior of

Lodges, etc. By Jabez Richardson , A. M. A book of 185 pages.

Bound in paper covers. Price 75 cts.

Bound and gilt $1 25

Rarey and Knowlson's Complete Horse-tamer and Farrier. A New and Improved

Edition, containing Mr. Rarey's whole Secret of Subduing and Breaking Vicious Horses,

together with his Improved Plan of Managing Young Colts, and breaking them to the
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Saddle, the Harness and the Sulky, with Rules for selecting a good Horse, for Feeding

Horses, etc. Also, The Complete Farrier ; or, Horse Doctor; a Guide for the Treatment of

Horses in all Diseases to which that noble animal is liable, being the result of fifty years'

extensive practice of the author, John C. Knowlson , during his life an English Farrier of

high popularity, containing the latest discoveries in the Cure of Spavin. Illustrated with

descriptive Engravings.

Bound in boards, cloth back. Price 50 cts.

Spencer's Book of Comic Speeches and Humorous Recitations. A collection of Comic

Speeches and Dialogues, Humorous Prose and Poetical Recitations, Laughable Dramatic

Scenes and Burlesques, and Eccentric Characteristic Soliloquies and Stories. Suitable for

School Exhibitions and Evening Entertainments. Edited by Albert J. Spencer . This is the

best book of Comic Recitations that has ever been published, and commands a large sale

on account of its real merit. It is crammed full of Comic Poetry, Laughable Lectures, Irish

and Dutch Stories, Yankee Yarns, Negro Burlesques, Short Dramatic Scenes, Humorous

Dialogues, and all kinds of Funny Speeches.

Paper covers. Price 30 cts.

Bound in boards, cloth back 50 cts.

Marache's Manual of Chess. Containing a description of the Board and the Pieces,

Chess Notation, Technical Terms with diagrams illustrating them, Relative Value of the

Pieces, Laws of the Game, General Observations on the Pieces, Preliminary Games for

Beginners, Fifty Openings of Games, giving all the latest discoveries of Modern Masters,

with best games and copious notes. Twenty Endings of Games, showing easiest ways

of effecting Checkmate. Thirty-six ingenious Diagram Problems, and Sixteen curious

Chess Stratagems. To which is added a Treatise on the Games of Backgammon, Russian
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Backgammon and Dominoes, the whole being one of the best Books for Beginners ever

published. By N. Marache , Chess Editor of “Wilkes' Spirit of the Times.”

Bound in boards, cloth back. Price 50 cts.

Cloth, gilt side 75 cts.

Martine's Sensible Letter Writer; Being a comprehensive and complete Guide and

Assistant for those who desire to carry on Epistolary Correspondence; Containing a

large collection of model letters, on the simplest matters of life, adapted to all ages and

conditions,

EMBRACING,

Business Letters;

Applications for Employment, with Letters of Recommendation, and Answers to

Advertisements;

Letters between Parents and Children;

Letters of Friendly Counsel and Remonstrance;

Letters soliciting Advice, Assistance and Friendly Favors;

Letters of Courtesy, Friendship and Affection;

Letters of Condolence and Sympathy:

A Choice Collection of Love Letters, for Every Situation in a Courtship;

Notes of Ceremony, Familiar Invitations, etc., together with Notes of Acceptance and

Regret.
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The whole containing 300 Sensible Letters and Notes. This is an invaluable book for those

persons who have not had sufficient practice to enable them to write letters without great

effort. It contains such a variety of letters, that models may be found to suit every subject.

Bound in boards, with illuminated cover and cloth back, 207 pages. Price 50 cts.

Bound in cloth 75 cts.

The Perfect Gentleman. A book of Etiquette and Eloquence. Containing Information and

Instruction for those who desire to become brilliant or conspicuous in General Society,

or at Parties, Dinners, or Popular Gatherings, etc. It gives directions how to use wine

at table, with Rules for judging the quality thereof, Rules for Carving, and a complete

Etiquette of the Dinner Table, including Dinner Speeches, Toasts and Sentiments,

Wit and Conversation at Table, etc. It has also an American Code of Etiquette and

Politeness for all occasions. Model Speeches, with Directions how to deliver them. Duties

of the Chairman at Public Meetings. Forms of Preambles, and Resolutions, etc. It is a

handsomely bound and gilt volume of 335 pages.

Price $1 50

Duncan's Masonic Ritual and Monitor; or, Guide to the Three Symbolic Degrees of

the Ancient York Rite, Entered Apprentice, Fellow Craft, and Master Mason . And to

the Degrees of Mark Master, Past Master, Most Excellent Master, and the Royal Arch.

By Malcom C. Duncan . Explained and Interpreted by copious Notes and numerous

Engravings. It is not so much the design of the author to gratify the curiosity of the

uninitiated, as to furnish a Guide to the Younger Members of the Order, by means of

which their progress from grade to grade may be facilitated. It is a well-known fact that

comparatively few of the fraternity are “Bright Masons,” but with the aid of this invaluable

Masonic Companion any Mason can, in a short time, become qualified to take the Chair as

Master of a Lodge. Nothing is omitted in it that may tend to impart a full understanding of

the principles of Masonry. This is a valuable book for the Fraternity, containing, as it does,
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the Modern “Work” of the order. No Mason should be without it. It is entirely different from

any other Masonic book heretofore published.

Bound in cloth. Price $2 50

Leather tucks (Pocket-book Style), with gilt edges. Price 3 00

“Trumps'” American Hoyle; or, Gentleman's Hand-book of Games . Containing clear

and complete descriptions of all the Games played in the United States, with the American

Rules for playing them; including Whist, Euchre, Bezique, Cribbage, All-Fours, Loo, Poker,

Brag, Piquet, Ecarte, Boston, Cassino, Chess, Checkers, Backgammon, Dominoes,

Billiards, and a hundred other Games. This work is designed to be an American authority

in all games of skill and chance, and will settle any disputed point. It has been prepared

with great care by the editor, with the assistance of a number of gentlemen players of skill

and ability, and is not a re-hash of English Games, but a live American book, expressly

prepared for American readers. The American Hoyle contains 525 pages, is printed on

fine white paper, bound in cloth, with beveled boards, and is profusely illustrated with

engravings explaining the different Games.

Price $2 00

Brisbane's Golden Ready Reckoner. Calculated in Dollars and Cents, being a useful

Assistant to Traders in buying and selling various commodities, either wholesale or retail,

showing at once the amount or value of any number of articles, or quantity of goods, or

any merchandise, either by the gallon, quart, pint, ounce, pound, quarter, hundred, yard,

foot, inch, bushel, etc., in an easy and plain manner. To which are added Interest Tables,

calculated in dollars and cents. for days and for months, at six per cent. and at seven per

cent. per annum, alternately; and a great number of other Tables and Rules for calculation

never before in print. By William D. Brisbane , A. M., Accountant, Book-keeper, etc.

Bound in boards, cloth back. Price 35 cts.
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The Indian Club Exercise. With explanatory figures and positions, photographed from

life; also, general remarks on Physical Culture. Illustrated with portraitures of celebrated

athletes, exhibiting great muscular development from the Club Exercise, engraved from

photographs. expressly for this work. By Sim. D. Kehoe.

Quarto, cloth. Price $2 50

Live and Learn. A Guide for all who wish to Speak and Write correctly. Containing

examples of one thousand mistakes of daily occurrence, in speaking, writing and

pronunciation.

216 pages, cloth, small octavo. Price 75 cts.

Mrs. Crowen's American Lady's Cookery Book. Containing over 1,200 original receipts

for preparing and cooking all kinds of dishes. The most popular Cook Book ever published.

12mo., cloth, 474 pages $2 00

Martine's Letter-writer and Etiquette Combined. For the Use of Ladies and Gentlemen.

12mo., cloth, gilt side and back. A great many books have been printed on the subject of

etiquette and correct behavior in society, but none of them are sufficiently comprehensive

and matter-of-fact enough to suit the class of people who may be called new beginners in

fashionable life. This book is entirely different from others in that respect. It explains in a

plain, common-sense way, precisely how to conduct yourself in every position in society.

This book also contains over 300 sensible letters and notes suitable to every occasion in

life, and is probably the best treatise on Letter-writing that has ever been printed. It gives

easily understood directions, that are brief and to the point. It has some excellent model

letters of friendship and business, and its model Love Letters are unequaled. If any lady or

gentleman desires to know how to begin a love correspondence, this is just the book they

want. This volume contains the same matter as “Martine's Hand-book of Etiquette” and
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“Martine's Sensible Letter-writer,” and, in fact, combines those two books bound together

in one substantial volume of 373 pages $1 50

Horse-taming by a New Method. As Practised by J. S. Rarey . A New and Improved

Edition, containing Mr. Rarey's whole Secret of Subduing and Breaking Vicious Horses,

together with his improved Plan of Managing Young Colts, and Breaking them to the

Saddle, to Harness and the Sulky, with ten Engravings illustrating the process. Every

person who keeps a horse should buy this book. It costs but a trifle, and you will positively

find it an excellent guide in the management of that noble animal. This is a very handsome

book of 64 pages.

Price 12 cts.

Knowlson's Farrier, and Complete Horse Doctor. We have printed a new and revised

edition of this celebrated book, which contains Knowlson's famous Recipe for the Cure of

Spavin, and other new matter. It is positively the best book of the kind ever written. We

sell it cheap, because of the immense demand for it. The farmers and horse keepers like

it because it gives them plain, common-sense directions how to manage their horses. We

sell our new edition (64 pages, 18mo) cheap.

Price 12 cts.

The Art of Conversation. With remarks on Fashion and Address. By Mrs. Maberly .

This is the best book on the subject ever published. It contains nothing that is verbose

or difficult to understand, but all the instructions and rules for conversation are given in a

plain and common-sense manner, so that any one, however dull, can easily comprehend

them. 64 pages octavo, large. Price 25 cts.

Charley White's Joke Book. Being a perfect Casket of Fun, the first and only work of the

kind ever published. Containing a full exposé of all the most laughable Jokes, Witticisms,

etc., as told by the celebrated Ethiopian Comedian, Charles White . 94 pages.
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Price 12 cts.

Black Wit and Darkey Conversations. By Charles White . Containing a large collection

of laughable Anecdotes, Jokes, Stories, Witticisms, and Darkey Conversations.

Price 12 cts.

The Nightingale Songster; or, Lyrics of Love . Containing 164 Choice Sentimental

Songs. Bound in boards, with cloth back, and illustrated cover. Price 50 cts.

The Emerald; or, Book of Irish Melodies . Containing a Choice Collection of Irish, Comic,

and Sentimental Songs.

Bound in boards, cloth back, and illustrated cover. Price 50 cts.

Dr. Valentine's Comic Lectures; or, Morsels of Mirth for the Melancholy . A budget

of Wit and Humor, and a certain cure for the blues and all other serious complaints.

Comprising Comic Lectures on Heads, Faces, Noses, Mouths, Animal Magnetism,

etc., with Specimens of Eloquence, Transactions of Learned Societies, Delineations of

Eccentric Characters, Comic Songs, etc. By Dr. W. Valentine , the favorite Delineator

of Eccentric Characters. Illustrated with twelve portraits of Dr. Valentine, in his most

celebrated characters.

12mo., cloth, gilt. Price $1 25

Ornamental paper cover. Price 75 cts.

The Poet's Companion; A Dictionary of all Allowable Rhymes in the English Language

. This is a book to aid aspiring genius in the Composition of Rhymes, and in Poetical

Effusions generally. It gives the Perfect, the Imperfect, and the Allowable Rhymes, and will

enable you to ascertain, to a certainty, whether any words can be mated. It is invaluable
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to any one who desires to court the muses, and is used by some of the best writers in the

country. Price 25 cts.

Ladies' Guide to Crochet. By Mrs. Ann S. Stephens . Copiously illustrated with original

and very choice designs in Crochet, etc., printed in colors, separate from the letter-press,

on tinted paper. Also with numerous wood-cuts, printed with the letter-press, explanatory

of terms, etc. Bound in extra cloth, gilt. This is by far the best work on the subject of

Crochet ever published.

Price $1 25

Chips from Uncle Sam's Jack Knife. Illustrated with over one hundred Comical

Engravings, and comprising a collection of over five hundred Laughable Stories, Funny

Adventures, Comic Poetry, Queer Conundrums, Terrific Puns, Witty Sayings, Sublime

Jokes, and Sentimental Sentences. The whole being a most perfect portfolio for those who

love to laugh. Large octavo. Price 25 cts.

Fox's Ethiopian Comicalities. Containing Strange Sayings, Eccentric Doings, Burlesque

Speeches, Laughable Drolleries, Funny Stories, interspersed with Refined Wit, Broad

Humor, and Cutting Sarcasm, copied verbatim, as recited by the celebrated Ethiopian

Comedian. With several Comic Illustrations. Price 12 cts.

Mind Your Stops. Punctuation made plain, and Composition simplified for Readers,

Writers and Talkers. This little book is worth ten times the price asked for it, and will teach

accurately in everything, from the diction of a friendly letter to the composition of a learned

treatise. Price 12 cts.

Hard Words Made Easy. Rules for Pronunciation and Accent; with instructions how to

pronounce French, Italian, German, Danish, Dutch, Swedish, Norwegian, and other foreign

names. A capital work. Price 12 cts.
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Bridal Etiquette; A Sensible Guide to the Etiquette and Observances of the Marriage

Ceremonies; containing complete directions for Bridal Receptions, and the necessary rules

for bridesmaids, groomsmen, sending cards, etc. Price 12 cts.

The Universal Book of Songs. Comprising a choice collection of 400 new Sentimental,

Scotch, Irish, Ethiopian and Comic Songs.

12mo., cloth, gilt. Price $1 25

How to be Healthy; Being a Complete Guide to Long Life. By a Retired Physician. Price

12 cts.

How Gamblers Win; or, The Secrets of Advantage Playing Exposed . Being a complete

and scientific exposé of the manner of playing all the various advantages in the Games

of Poker, All-Fours, Euchre, Vingt-un, Whist, Cribbage, etc., as practised by professional

gamblers on the uninitiated, together with a brief analysis of legitimate play. By a Retired

Professional. This little work is designed as a warning to the unwary, and a caution to

self-confident card players. A careful perusal of this book will sufficiently post the reader

in relation to all the trickery and machinery of “advantage playing,” and show the folly of

attempting to compete, by fair means, with the professional card-sharper.

16mo., paper covers. Price 30 cts.

Bound in boards, with cloth back. 50 cts.

How to Mix Drinks. Containing Recipes for Mixing American, English, French, German,

Italian, Spanish and Russian Drinks—such as Juleps, Punches, Cobblers, Slings,

Cocktails, etc. By Jerry Thomas , late Bar-Tender at the Metropolitan Hotel, New York,

and Planters' House, St. Louis; to which is appended a Manual for the Manufacture

of Cordials, Liquors, Fancy Syrups, etc., containing Recipes after the most approved

methods now used in Distillation of Liquors and Beverages, designed for the special use
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of Manufacturers and Dealers in Wines and Spirits, Grocers, Tavern Keepers, and Private

Families—the same being adapted to the trade of the United States and Canadas. By

Prof. Christian Schultz , Practical Chemist, and Manufacturer of Wines, Liquors, Cordials,

etc., from Berne, Switzerland; the whole work containing over 700 valuable recipes. A

large book, bound in cloth. Price $2 50

The Science of Self-Defence. A treatise on Sparring and Wrestling. Including complete

instructions in Training and Physical Development; also, several remarks upon, and a

course prescribed for the reduction of corpulency. By Edmund E. Price . Illustrated with

explanatory engravings. This book was written by Ned Price , the celebrated boxer, and is

the best work that was ever written upon the subject of Sparring and Wrestling. It contains

all the tricks and stratagems resorted to by professional boxers, and the descriptions of the

passes, blows and parries are all clearly explained by the aid of numerous diagrams and

engravings. That portion of the work which treats of wrestling is particularly thorough, and

is well illustrated with engravings.

Bound in boards, cloth back. Price 75 cts.

Bound in cloth. Price $1 25

Walker's Cribbage Made Easy. Being a new and complete Treatise on the game in all

varieties; including the whole of Anthony Pasquin's scientific work on Five-Card Cribbage.

By George Walker , Esq. This is a very comprehensive work on this Game, being the most

complete ever written. It contains over 500 examples of how to discard, for your own and

your adversary's crib. Small octavo, 142 pages.

Bound in boards, with muslin back. Price 75 cts.

Bound in cloth, gilt side $1 00



Library of Congress

De Walden's Ball-room companion; or, Dancing made easy. A collection of the fashionable drawing-room dances, with full directions for
dancing all the figures of "the german." By Emile De Walden ... http://www.loc.gov/resource/musdi.206

The French Wine and Liquor Manufacturer. A Practical Guide and Private Receipt

Book for the American Liquor Merchant. By John Rack , Practical Wine and Liquor

Manufacturer. Illustrated with descriptive Diagrams, Tables, and Engravings. This is by far

the most complete and reliable Book on the Manufacture of Liquor, ever published.

Cloth. Price $3 00

Courtship Made Easy; or, The Art of Making Love fully Explained . Containing full and

minute directions for conducting a Courtship with Ladies of every age and position in

society, and valuable information for persons who desire to enter the marriage state. Also,

Forms of Love Letters to be used on certain occasions. 64 pages. Price 15 cts.

The Independent Liquorist; or, The Art of Manufacturing all kinds of Syrups, Bitters,

Cordials, Champagne, Wines, Lager Beer, Ale, Porter, Beer, Punches, Tinctures, Extracts,

Brandy, Gin, Essences, Flavorings, Colorings, Sauces, Catsups, Pickles Preserves, etc

. By L. Monzert , Practical Liquorist and Chemist. Every Druggist, Grocer, Restaurant,

Hotel-keeper, Farmer, Fruit Dealer, Wine Merchant, and every private family should have

a copy of this work. It gives the most approved methods, and a true description of the

manner in which our most popular beverages are prepared, in such plain terms, that the

most inexperienced person can manufacture as well as the practical man, without the aid

of any expensive apparatus. 12mo., cloth. Price $3 00

The Game of Billiards. By Michael Phelan . Eighth edition, revised and enlarged.

Embellished with a Steel Portrait of the Author and fifty-one Engravings and Diagrams.

This is a complete book, and exhausts all that can be said about Billiards. It contains the

revised Laws of all the Games, with clear directions how to make every variety of Shot,

etc. 12mo., cloth. Price $1 50

The Bordeaux Wine and Liquor Dealers' Guide. A Treatise on the Manufacture of

Liquors. By a Practical Liquor Manufacturer. 12mo., cloth. The author, after telling what
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each liquid is composed of, furnishes a formula for making its exact counterpart—exact in

everything. Each formula is comprehensive—no one can misunderstand it.

Price $2 50

100 Tricks with Cards. J. H. Green , the Reformed Gambler, has just authorized the

publication of a new edition of his book entitled, “Gamblers' Tricks with Cards Exposed and

Explained.” This is a book of 96 pages, and it exposes and explains all the Mysteries of the

Gambling Tables. It is interesting, not only to those who play, but to those who do not. Old

Players will get some new ideas from this curious book.

Paper covers. Price 30 cts.

Bound in boards, cloth back. 50 cts.

The Laws of Love. A Complete Code of Gallantry. Containing concise rules for the

conduct of Courtship through its entire progress, aphorisms of love, rules for telling the

characters and dispositions of women, remedies for love, and an Epistolary Code.

12mo paper. Price 25 cts.

The Manufacture of Liquors, Wines and Cordials. Without the Aid of Distillation. Also,

the Manufacture of Effervescing Beverages and Syrups, Vinegar and Bitters. Prepared

and arranged expressly for the Trade. By Pierre Lacour. 12., cloth. Price $2 50

Boxing Made Easy; or, The Complete Manual of Self-Defence . Clearly Explained and

Illustrated in a Series of Easy Lessons, with some Important Hints to Wrestlers. Price 15

cts.

How to Win and How to Woo. Containing Rules for the Etiquette of Courtship, with

directions showing how to win the favor of the Ladies, how to begin and end a Courtship,

and how Love Letters should be written. Price 13 cts.
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Mother Carey's Dream Book and Fortune-Teller. 16mo., paper cover, 64 pages. Price

15 cts.

Aristotle's Book of Fate and Dictionary of Dreams. 16mo., paper cover, 64 pages.

Price 15 cts.

The Hindoo Fortune-Teller and Oracle of Destiny. 16mo., paper cover, 64 pages. Price

15 cts.

The Combination Fortune-Teller and Dictionary of Dreams. Being a comprehensive

Encyclopædia, explaining all the different methods extant by which good and evil events

and questions of Love and Matrimony are foretold by means of Cards, Dice, Dominoes,

Apple-parings, Eggs, Tea-leaves and Coffee-grounds; also, prognostications by Charms,

Ceremonies, Omens and Moles, the Features and Form, Lines of the Hands, Spots on the

Body, Lucky and Unlucky Days, etc.; to which are added, a description of the Divining or

Luck Rod, the Golden Wheel of Fortune, The Mystical Table or Chart of Fate, the Ladies'

Love Oracle, Napoleon's Oraculum, the Language of Flowers, one hundred and eighty-

seven weather signs, and a complete Dictionary of Dreams, with their interpretations,

containing 430 pages and illustrated with numerous engravings and two large colored

Lithographs. The whole combining “Madam Le Normand's Unerring Fortune-Teller,”

“Fontaine's Golden Wheel Fortune-Teller,” and “Madam Le Marchand's Fortune Teller and

Dreamer's Dictionary.” 12mo., cloth. Price $ 1 25

Art of Dancing without a Master; or, Ball-Room Guide and Instructor . To which is

added Hints on Etiquette; also, the Figures, Music and Necessary Instructions for the

performance of the most Modern and Improved Dances. By Edward Ferrero . This work

also contains 105 pages of the Choicest Music, arranged for the piano-forte by the most

celebrated professors. The music alone, if purchased in separate sheets at any of the

music stores, would cost ten times the price of the book.
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Price 50 cts.

Morgan's Freemasonry Exposed and Explained. Showing the Origin, History and

Nature of Masonry; its effect on the Government and the Christian Religion; and containing

a Key to all the Degrees of Freemasonry. Giving a clear and correct view of the Manner of

conferring the different Degrees, as practised in all Lodges throughout the Globe.

Price 25 cts.

Arts of Beauty; or, Secrets of a Lady's Toilet . With Hints to Gentlemen on the Art of

Fascinating. By Madam Lola Montez , Countess of Landsfelt. Cloth, gilt side. This book

contains an account, in detail, of all the arts employed by the fashionable ladies of all the

chief cities of Europe, for the purpose of developing and preserving their charms.

Price 75 cts.

The Ladies' Guide to Beauty. A Companion for the Toilet. Containing practical advice on

improving the complexion, the hair, the hands, the form, the teeth, the eyes, the feet, the

features, so as to insure the highest degree of perfection of which they are susceptible.

And also upwards of one hundred recipes for various cosmetics, oils, pomades, etc.

Paper. Price 25 cts.

The Ladies' Love Oracle; or, Counsellor to the Fair Sex . Being a Complete Fortune-

Teller and Interpreter to all questions upon the different events and situations of life,

but more especially relating to all circumstances connected with Love, Courtship and

Marriage. By Madam Le Marchand . Beautifully illustrated cover, printed in colors.

Price 30 cts.
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Sut Lovingood. Yarns spun by “A Nat'ral Born Durn'd Fool.” Warped and Wove for Public

Wear by Geo. W. Harris . Illustrated with eight fine full-page engravings from designs by

Howard . This book is crammed full of the most laughable stories ever published.

12mo., tinted paper, cloth, beveled edges. Price $1 50

The Al-ma-kan-tur Circle; or, How to Win a Sweetheart or Lover . By M. L. Byrn, M. D .

Price 25 cts.

The Finger-post to Public Business. Containing the mode of forming and conducting

Societies, Clubs, and other Organized Associations; full Rules of Order for the government

of their debates and business; Models of Constitutions, for Lyceums, Institutes, and

other Societies. With rules of Cricket, Base-ball, Shinny, Quoits, Yachting and Rowing,

and Instructions concerning Incorporations. Hints about Libraries and Museums, with a

Catalogue of desirable Books, and a List of American Coins; and Rules for the collection

and preservation of books, MSS., and objects of Curiosity. Rules for Debating, and a

selection of specimens of style from various American orators. Together with an appendix,

containing the original Articles of Confederation of the United States, the Constitution, the

celebrated Virginia and Kentucky Resolutions, and other documents of reference. By an

Ex-Member of the Philadelphia Bar. 12mo., cloth. Price $1 50

That's It; or, Plain Teaching . By the author of “Inquire Within,” “The Reason Why,” etc.

Illustrated with over 1200 wood-cuts. 12mo., cloth, gilt side and back. This book is a

perfect encyclopedia of universal information upon things common and uncommon, found

in nature, art and science. The whole visible world is swept within the circuit of its touch,

and the subjects are illustrated by wood engravings of an excellent character, done in a

high style of that art. It is a library in itself, and to a lad or miss of an inquiring turn of mind,

it is a perfect Aladdin's palace of useful and interesting information. Price $1 50
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The Reason Why: Natural History. By the author of “Inquire Within,” “The Biblical

Reason Why,” etc. This volume answers about 1,500 questions, giving Reasons for

hundreds of curious and interesting facts in connection with Natural History, and throwing

a light upon the peculiar habits and instincts of the various orders of the Animal Kingdom.

More real knowledge can be obtained from this book than from twenty dry works on the

same subject.

12mo., cloth, gilt side and back. Price $1 50

Biblical Reason Why. A Hand-book for Biblical Students, and a Guide to Family Scripture

Readings. Beautifully illustrated. Large 12mo., cloth, gilt side and back. This work gives

1,494 Reasons, founded upon the Bible, and assigned by the most eminent Divines and

Christian Philosophers, for the great and all-absorbing events recorded in the History of

the Bible, the Life of our Saviour and the Acts of his Apostles. Price $1 50

The Lady's Manual of Fancy Work. A Complete Instructor in every variety of Ornamental

Needle-work, with a list of materials and hints for their selection; advice on making up

and trimming. By Mrs. Pullan , Director of the Work-table of Frank Leslie's Magazine, etc.

Illustrated with over 300 engravings, by the best artists, with eight large pattern plates,

elegantly printed in colors, on tinted paper. Large octavo, beautifully bound in cloth, with

gilt side and back stamp. Price $2 00

Harp of a Thousand Strings; or, Laughter for a Lifetime . A large book of nearly 400

pages. By the author of Mrs. Partington's Carpet-bag of Fun. Bound in a handsome gilt

cover; containing more than a million laughs, and crowded full of funny stories, besides

being illustrated with over 200 comical engravings, by Darley, McLennan, Bellew, etc.

Price $1 50

The Dictionary of Love. Containing a Definition of all the Terms used in Courtship, with

rare quotations from Poets of all Nations, together with specimens of curious Model Love
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Letters, and many other interesting matters appertaining to Love, never before published.

12mo., cloth, gilt side and back. Price $1 50

The Mishaps and Adventures of Obadiah Oldbuck. Wherein are set forth the Crosses,

Chagrins, Calamities, Checks, Chills, the Changes, Circumgyrations, by which his

Courtship was attended. Showing also, the issue of his suit, and his Espousal to his

Lady Love. This humorous and curious book sets forth with 188 comic drawings, the

misfortunes which befell Mr. Oldbuck: and also his five unsuccessful attempts to commit

suicide—his hairbreadth escapes from fire, water and famine—his affection for his poor

dog, etc. To look over this book will make you laugh and you can't help it. Price 30 cts.

Barber's American Book of Ready-Made Speeches. Containing 159 original examples

of humorous and serious Speeches, suitable for the following occasions: Presentation

Speeches, Convivial Speeches, Festival Speeches, Addresses of Welcome, Addresses

of Congratulation and Compliment, Political Speeches, Dinner and Supper Speeches,

for Clubs, Associations, etc.; Trade Banquets, etc.; Off-hand Speeches on a variety of

subjects; together with appropriate Replies to each. To which are added, Resolutions of

Compliment, Congratulation and Condolence, and a variety of Toasts and Sentiments for

Public and Private Entertainments.

Paper cover. Price 30 cts.

Bound in boards, cloth back 50 cts.

Allyn's Ritual of Freemasonry. Containing a Complete Key to the following Degrees:

Degree of Entered Apprentice; Degree of Fellow Craft; Degree of Master Mason; Degree

of Mark Master; Degree of Past Master; Degree of Excellent Master; Degree of Royal

Arch; Royal Arch Chapter; Degree of Royal Master; Degree of Select Master; Degree of

Super-Excellent Master; Degree of Ark and Dove; Degree of Knights of Constantinople.

Degree of Secret Monitor; Degree of Heroine of Jericho; Degree of Knights of Three Kings;

Mediterranean Pass; Order of Knights of the Red Cross; Order of Knights Templar and



Library of Congress

De Walden's Ball-room companion; or, Dancing made easy. A collection of the fashionable drawing-room dances, with full directions for
dancing all the figures of "the german." By Emile De Walden ... http://www.loc.gov/resource/musdi.206

Knights of Malta; Knights of the Christian Mark, and Guards of the Conclave; Knights of

the Holy Sepulchre; The Holy and Thrice Illustrious Order of the Cross; Secret Master;

Perfect Master; Intimate Secretary; Provost and Judge; Intendant of the Buildings, or

Master in Israel; Elected Knights of Nine; Elected Grand Master; Sublime Knights Elected;

Grand Master Architect; Knights of the Ninth Arch; Grand Elect, Perfect and Sublime

Mason. Illustrated with 38 copper-plate engravings; to which is added, a Key to the Phi

Beta Kappa, Orange, and Odd Fellows' Societies. By Avery Allyn, K. R. C. K. T. K. M., etc.

12mo, cloth.

Price  $5 00

Jachin and Boaz; or, An Authentic Key to the Door of Freemasonry, both Ancient and

Modern . Calculated not only for the Instruction of every new-made Mason, but also

for the Information of all who intend to become Brethren, interspersed with a variety of

Notes and Remarks necessary to Explain and render the whole clear to the meanest

capacity; to which is now added, a new and accurate List of all the English Regular Lodges

in the world, according to their seniority, with the dates of each Constitution, and the

Days of Meeting. To which is added, Masonry Dissected, by Samuel Pritchard, and the

Freemason's Winepress, Consisting of Toasts, Sentiments and Anecdote, and much

curious matter relating to Masons and Masonry. 16mo, cloth. Price $1 50

Paper cover $1 00

A Catalogue of Books on Freemasonry and Kindred Subjects. A new and greatly

improved edition. 12mo, to match Allyn's Ritual. Cloth. Price $1 25

To the collector of Masonic Books the above Catalogue will prove a labor-saving machine.

By consulting it he will be enabled to do more in a single evening in the way of selecting

books that he would like to possess, than by any other means he would accomplish in

years.
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One Hundred and Thirty Comic Dialogues and Recitations. Being Barton's Comic

Recitations and Humorous Dialogues, and Spencer's Comic Speeches and Dialogues,

combined in one volume. This capital book contains an endless variety of Comic

Speeches, Humorous Scenes, Amusing contains an endless variety of Comic Speeches,

Humorous Scenes, Amusing Burlesques, and Diverting Dialogues. It embraces French,

Dutch, Irish, Ethiopian and Yankee Stories, and from its fruitful pages may be selected

enough fun to make any entertainment or exhibition a success.

Bound in cloth. Price $1 50

Burlesque and Musical Acting Charades. By Edmund C. Nugent. Containing ten

Charades, all in different styles, two of which are easy and effective Comic Parlor Operas,

with Music and Pianoforte Accompaniments. These Plays require no scenery, and the

dialogue is short, witty, and easy to learn. To each Charade will be found an introductory

note, containing hints for its performance. Paper cover. Price 30 cts.

Bound in boards, cloth back 50 cts.

Twenty-Six Short and Amusing Plays for Private Theatricals. Being Howard's

Drawing-room Theatricals, and Hudson's Private Theatricals, combined in one volume.

This book, as the title implies, contains twenty-six of the best plays that can be selected for

a private theatrical entertainment. It contains several amusing plays for one sex only, and

is thus adapted for the army, navy, and male or female boarding-schools. It contains plain

directions for getting up a good amateur performance.

Bound in cloth. Price $1 50

Frost's School and Exhibition Dialogues. Comprising Frost's Humorous Exhibition

Dialogues, and Frost's Dialogues for Young Folks, combined in one volume. By getting

this excellent book, the difficulty in procuring a good dialogue for a school exhibition will be

entirely overcome. It contains sixty-one good dialogues of every shade and variety, and
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from its well-stored pages, may be selected enough original matter to ensure the success

of a score of entertainments.

Bound in cloth. Price $1 50

Snipsnaps and Snickerings of Simon Snodgrass. A Collection of Droll and Laughable

Stories. These funny and amusing stories are illustrative of Irish Drolleries and Blarney,

Ludicrous Dutch Blunders, Queer Yankee Tricks and Dodges, Southern Fire-Eating,

Braggadocia, Bombast of Suckerdom, Backwoods Boasting, Humors of Horse-trading,

Negro Comicalities, Perilous Pranks of Fighting Men, Frenchmen's Queer Mistakes,

Scotch Shrewdness, and other phases of eccentric character that go to make up a

perfect and complete Medley of Wit and Humor. It is really and truly the most entertaining

collection of Lively, Laughable and Ludicrous Yarns ever presented in a single volume.

There is not a dull story in the whole book, and we feel sure that it will give the most ample

satisfaction. It is also full of funny engravings. Price 25 cts.

The Strange and Wonderful Adventures of Bachelor Butterfly. Showing how his

passion for Natural History completely eradicated the tender passion implanted in his

breast—also, detailing his Extraordinary Travels, both by sea and land—his Hairbreadth

Escapes from fire and cold—his being come over by a Widow with nine small children—his

wonderful Adventures with the Doctor and the Fiddler—his being Swallowed by a Whale,

and then afterwards restored to his friends—his capture by Algerine Pirates—his being

Frozen nearly to Death, and then Roasted Alive; and his firm endurance of these and other

Perils of a most extraordinary nature. The whole illustrated by about 200 engravings. This

book is printed on fine plate paper in the neatest manner, and is the cheapest pictorial

work ever issued in America. Price 30 cts.

Day's Book-keeping Without a Master. Containing the Rudiments of Book-keeping

in Single and Double Entry, together with the proper forms and Rules for opening and

Keeping Condensed and General Book Accounts. This work is printed in a beautiful
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script type, and hence combines the advantages of a handsome style of writing with its

very simple and easily understood lessons in Book-keeping. It presents a facsimile of a

handsomely written set of account books—on a small scale, it is true, but very neat and

pretty. This will enable the learner to improve his hand-writing, while perfecting himself as

an expert, or first-class accountant—which is done by frequent practice. The book exhibits

all the different forms of Accounts, Balance Sheets, Trial-Balance, Commercial and

Monetary Letters, Drafts, Notes, Credits, Orders, Inquiries, Replies, etc., etc., arranged

in the script type exactly as they should be written for business purposes. This feature

makes the work in valuable as a book of reference. The several pages have explanations

at the bottom to assist the learner, in small type. As a pattern for opening book accounts

it is especially valuable—particularly for those who are not well posted in the art. Day's

Book-Keeping is the size of a regular quarto Account Book, and is made to lie flat open, for

convenience in use. Price 50 cts.

Blank Books for Day's Book-Keeping. We have for sale Books of 96 pages each,

ruled according to the patterns mentioned on page 3 of Day's Book-Keeping , suitable for

practice of the learner, viz.: No. 1—For General Book-keeping, pages 4 and 5; for Cash

Account on page 13; for Day Book in Single Entry, pages 15 to 25. No. 2—For Condensed

Accounts, pages 9 and 10; for Cash Account, page 12; for Journal in Double Entry, pages

34 to 43. No. 3—For Ledgers in Double or Single Entry, pages 26 to 44. Price, each 50

cts.

How to Write a Composition. This original work will be found a valuable aid in writing

a composition on any topic. It lays down plain directions for the division of a subject into

its appropriate heads, and for arranging them in their natural order, commencing with

the simplest theme and advancing progressively to the treatment of more complicated

subjects. The use of this excellent hand-book will save the student the many hours of labor

too often wasted in trying to write a plain composition. It affords a perfect skeleton of each

subject, with its headings or divisions clearly defined, and each heading filled in with the
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ideas which the subject suggests; so that all the writer has to do, in order to produce a

good composition, is to enlarge on them to suit his taste and inclination.

Bound in boards, cloth back. Price 50 cts.

Brown's History of the American Stage. Containing Biographical Sketches of nearly

every Member of the Profession that has appeared on the American Stage from 1733 to

1870. Illustrated with 80 portraits and an elegant frontispiece. By T. Allston Brown. The

author has been over fifteen years collecting the materials for this compendious work, and

now presents them to the public in a series of biographical sketches, in as condensed a

form as completeness will allow. A professional connection with the stage during a long

series of years, and the valuable assistance of some of the oldest and most experienced

actors, afford Col. Brown peculiar advantages in collating and arranging a work of this

kind. 420 pages, 12mo, extra cloth, bevelled. Price $3 00

French Self-Taught. By Franz Thimm. A new system on the most simple principles for

Universal Self-Tuition, with complete English Pronunciation of every word. With this in

valuable little book a person may acquire the means of reading and speaking the French

language with facility, in less time than by wading through the complicated systems

hitherto in use. Price 25 cts.

Howard's Book of Drawing-Room Theatricals. A collection of twelve short and amusing

plays in one act and one scene, specially adapted for private performances; with practical

directions, for their preparation and management. Some of the plays are adapted for

performers of one sex only. This book is just what is wanted by those who purpose getting

up an entertainment of private theatricals: it contains all the necessary instructions for

insuring complete success. 180 pages.

Paper cover. Price 30 cts.

Bound in boards with cloth back 50 cts.



Library of Congress

De Walden's Ball-room companion; or, Dancing made easy. A collection of the fashionable drawing-room dances, with full directions for
dancing all the figures of "the german." By Emile De Walden ... http://www.loc.gov/resource/musdi.206

Hudson's Private Theatricals for Home Performance. A collection of Humorous Plays

suitable for an Amateur Entertainment, with directions how to carry out a performance

successfully. Some of the plays in this collection are adapted for performance by males

only, others require only females for the cast, and all of them are in one scene and one

act, and may be represented in any moderate sized parlor, without much preparation of

costume or scenery. 180 pages.

Paper covers. Price 30 cts.

Bound in boards with cloth back 50 cts.

The Art of Dressing Well. By Miss S. A. Frost. This book is designed for ladies and

gentlemen who desire to make a favorable impression upon society, and is intended to

meet the requirements of any season, place, or time; to offer such suggestions as will be

valuable to those just entering society; to brides, for whose guidance a complete trousseau

is described; to persons in mourning; indeed, to every individual who pays attention to the

important objects of economy, style, and propriety of costume. 188 pages.

Paper covers. Price 30 cts.

Bound in boars, cloth back 50 cts.

How to Amuse an Evening Party. A complete collection of Home Recreations, including

Round Games, Forfeits, Parlor Magic, Puzzles, and Comic Diversions; together with a

great variety of Scientific Recreations and Evening Amusements. Profusely illustrated with

nearly two hundred fine woodcuts. Here is family amusement for the million. Here is parlor

or drawing-room entertainment, night after night, for a whole winter. A young man with this

volume may render himself the beau ideal of a delightful companion at every party. He

may take the lead in amusing the company, and win the hearts of all the ladies, and charm

away the obduracy of the stoniest-hearted parent, by his powers of entertainment.



Library of Congress

De Walden's Ball-room companion; or, Dancing made easy. A collection of the fashionable drawing-room dances, with full directions for
dancing all the figures of "the german." By Emile De Walden ... http://www.loc.gov/resource/musdi.206

Bound in ornamental paper cover. Price 30 cts.

Bound in boards, with cloth back 50 cts.

Martine's Droll Dialogues and Laughable Recitations. By Arthur Martine, author of

“Martine's Letter-Writer,” etc., etc. A collection of Humorous Dialogues, Comic Recitations,

Brilliant Burlesques, Spirited Stump Speeches, and Ludicrous Farces, adapted for School

Celebrations and Home Amusement. 188 pages.

Paper covers. Price 30 cts.

Bound in boards, with cloth back 50 cts.

Frost's Humorous and Exhibition Dialogues. This is a collection of sprightly original

Dialogues, in Prose and Verse, intended to be spoken at School Exhibitions. Some of the

pieces are for boys, some for girls, while a number are designed to be used by both sexes.

The Dialogues are all good, and will recommend themselves to those who desire to have

innocent fun—the prevailing feature at a school celebration. 180 pages.

Paper cover. Price 30 cts.

Bound in boards 50 cts.

The Young Debater and Chairman's Assistant. Containing instructions how to form

and conduct Societies, Clubs and other organized associations. Also, full Rules of Order

for the government of their Business and Debates; together with complete directions

How to Compose Resolutions, Reports and Petitions; and the best way to manage Public

Meetings, Celebrations, Dinners and Pic-Nics. Also instructions in Elocution, with hints

on Debate. This book is compiled from our larger work entitled “The Finger Post to Public

Business.” To any one who desires to become familiar with the duties of an Officer or
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Committee-man in a Society or Association, this work will be invaluable, as it contains

minute instructions in everything that pertains to the routine of Society Business.

152 pages. Paper cover, price 30 cts

Bound in boards, with cloth back, price 50 cts.

Frost's Laws and By-Laws of American Society. A condensed but thorough treatise

on Etiquette and its usages in America. Containing plain and reliable directions for

deportment on the following subjects: Letters of Introduction, Salutes and Salutations,

Calls, Conversations, Invitations, Dinner Company, Balls, Morning and Evening Parties,

Visiting, Street Etiquette, Riding and Driving, Travelling; Etiquette in Church, Etiquette for

Places of Amusement; Servants, Hotel Etiquette; Etiquette in Weddings, Baptisms, and

Funerals; Etiquette with Children, and at the Card-Table; Visiting Cards, Letter-Writing, the

Lady's Toilet, the Gentleman's Toilet; besides one hundred unclassified laws applicable to

all occasions. Paper cover, price 30 cts.

Bound in boards, with cloth back, price 50 cts.

How to Cook Potatoes, Apples, Eggs and Fish, Four Hundred Different Ways.

The matter embraced in this work consists of the combined contents of four little books

which have obtained immense popularity in France and England, and which have been

thoroughly revised and, adapted for American housekeepers by an American cook of great

experience. The work especially recommends itself to those who are often embarrassed

for want of variety in dishes suitable for the breakfast table or, on occasions where the

necessity arises for preparing a meal at short notice.

Paper covers, price 30 cts.

Bound in boards, with cloth back, price 50 cts.
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Uncle Josh's Trunk-Full of Fun. A portfolio of first-class Wit and Humor, and never-

ending source of Jollity, Containing the richest collection of Comical Stories, Cruel Sells,

Side-splitting Jokes, Humorous Poetry, Quaint Parodies, Burlesque Sermons, New

Conundrums and Mirth Provoking Speeches ever published. Interspersed with Curious

Puzzles, Amusing Card Tricks, and Feats of Parlor Magic. Illustrated with nearly 200

Funny Engravings. This book consists of 65 64 large octavo pages, and contains three

times as much reading matter and real fun as any other book of the same price. Illustrated

cover, printed in colors, price 15 cts.

The American Housewife and Kitchen Directory. This valuable book embraces three

hundred and seventy-eight receipts for cooking all sorts of American dishes in the most

economical manner, and, besides these, it also contains a great variety of important

secrets for washing, cleansing, scouring, and extracting grease, paints, stains and iron-

mould from cloth, muslin and linen.

Bound in ornamental paper covers, price 30 cts.

Bound in boards, with cloth back, price 50 cts.

How to Cook and How to Carve. Giving plain and easily understood directions for

preparing and cooking, with the greatest economy, every kind of dish, with complete

instructions for serving the same. This book is just the thing for a young Housekeeper.

It explains everything about the art of Cooking. It is worth a dozen of expensive French

books.

Paper covers, price 30 cts.

Bound in boards, with cloth back, price 50 cts.

Brudder Bones' Book of Stump Speeches and Burlesque Orations. Also containing

Humorous Lectures, Ethiopian Dialogues, Plantation Scenes, Negro Farces and



Library of Congress

De Walden's Ball-room companion; or, Dancing made easy. A collection of the fashionable drawing-room dances, with full directions for
dancing all the figures of "the german." By Emile De Walden ... http://www.loc.gov/resource/musdi.206

Burlesques, Laughable Interludes and Comic Recitations, interspersed with Dutch, Irish,

French and Yankee Stories. Compiled and edited by John F. Scott . This book contains

some of the best hits of the leading negro delineators of the present time, as well as mirth-

provoking jokes and repartees of the most celebrated End-Men of the day, and specially

designed for the introduction of fun in an evening's entertainment. Paper covers. Price 30

cts.

Bound in boards, illuminated 50 cts.

Frost's Original Letter-Writer. A complete collection of Original Letters and Notes,

upon every imaginable subject of Every-Day Life, with plain directions about everything

connected with writing a letter. Containing Letters of Introduction, Letters on Business,

Letters answering Advertisements, Letters of Recommendation, Applications for

Employment, Letters of Congratulation, of Condolence, of Friendship and Relationship,

Love Letters, Notes of Invitation, Notes Accompanying Gifts, Letters of Favor, of Advice,

and Letters of Excuse, together with an appropriate answer to each. The whole embracing

three hundred letters and notes. By S. A. Frost , author of “The Parlor Stage,” “Dialogues

for Young Folks,” etc. To which is added a comprehensive Table of Synonyms alone worth

double the price asked for the book. This work is not a rehash of English writers, but is

entirely practical and original, and suited to the wants of the American public. We assure

our readers that it is the best collection of letters ever published in this country. Bound in

boards, cloth back, with illuminated sides. Price 50 cts.

Inquire Within for Anything you Want to Know; or, Over 3,700 Facts for the People .

“Inquire Within” is one of the most valuable and extraordinary volumes ever presented

to the American public, and embodies nearly 4,000 facts, in most of which any person

will find instruction, aid and entertainment. It contains so many valuable recipes, that an

enumeration of them requires seventy-two columns of fine type for the index . Illustrated.

436 large pages. Price $1 50
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The Sociable; or, One Thousand and One Home Amusements. Containing Acting

Proverbs, Dramatic Charades, Acting Charades, Tableaux Vivants, Parlor Games

and Parlor Magic, and a choice collection of Puzzles, etc., illustrated with nearly 300

Engravings and Diagrams, the whole being a fund of never-ending entertainment. By the

author of the “Magician's Own Book.” Nearly 400 pages, 12 mo. cloth, gilt side stamp.

Price $1 50

Martine's Hand-Book of Etiquette and Guide to True Politeness. A complete Manual

for all those who desire to understand good breeding, the customs of good society, and

to avoid incorrect and vulgar habits. Containing clear and comprehensive directions for

correct manners, conversation, dress, introductions, rules for good behavior at Dinner

Parties and the table, with hints on wine and carving at the table; together with Etiquette

of the Ball and Assembly Room, Evening Parties, and the usages to be observed when

visiting or receiving calls; deportment in the street and when travelling. To which is added

the Etiquette of Courtship and Marriage. Bound in boards, with cloth back. Price 50 cts.

Bound in cloth, gilt side 75 cts.

Day's American Ready-Reckoner, containing Tables for rapid calculations of Aggregate

Values, Wages, Salaries, Board, Interest Money, &c., &c. Also, Tables of Timber, Plank,

Board and Log Measurements, with full explanations how to measure them, either by the

square root (board measure), cubic foot (timber measure), &c. Bound in boards.

Price 50 cts.

Bound in cloth 75 cts.

The Parlor Magician; or, One Hundred Tricks for the Drawing-Room , containing an

Extensive and Miscellaneous Collection of Conjuring and Legerdemain; Sleights with Dice,

Dominoes, Cards, Ribbons, Rings, Fruit, Coin, Balls, Handkerchiefs, etc., all of which

may be performed in the Parlor or Drawing-Room, without the aid of any apparatus; also
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embracing a choice variety of Curious Deceptions, which may be performed with the aid of

simple apparatus; the whole illustrated and clearly explained with 121 engravings. Paper

Covers. Price 30 cts.

Bound in boards, with cloth back 50 cts.

Book of Riddles and Five Hundred Home Amusements. Containing a Choice and

Curious Collection of Riddles, Charades, Enigmas, Rebuses, Anagrams, Transpositions,

Conundrums, Amusing Puzzles, Queer Sleights, Recreations in Arithmetic, Fireside

Games and Natural Magic, embracing Entertaining Amusements in Magnetism, Chemistry,

Second Sight and Simple Recreations in Science for Family and Social Pastime, illustrated

with sixty Engravings. Paper covers. Price 30 cts.

Bound in boards, with cloth back 50 cts.

Book of Fireside Games. Containing an Explanation of the most Entertaining Games

suited to the Family Circle as a Recreation, such as Games of Action, Games which

merely require attention, Games which require memory, Catch Games, which have for

their objects Tricks or Mystification, Games in which an opportunity is afforded to display

Gallantry, Wit, or some slight knowledge of certain Sciences, Amusing Forfeits, Fireside

Games for Winter Evening Amusement, etc.

Paper covers. Price 30 cts.

Bound in boards, with cloth back 50 cts.

Parlor Theatricals; or, Winter Evening's Entertainment . Containing Acting Proverbs,

Dramatic Charades, Acting Charades, or Drawing-Room Pantomimes, Musical

Burlesques, Tableaux Vivants, etc.; with Instructions for Amateurs; how to Construct

a Stage and Curtain; how to get up Costumes and Properties; on the “Making up”
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of Characters; Exits and Entrances; how to arrange Tableaux, etc. Illustrated with

Engravings. Paper covers. Price 30 cts.

Bound in boards, cloth back 50 cts.

The Book of 500 Curious Puzzles. Containing a large collection of entertaining

Paradoxes, Perplexing Deceptions in numbers, and Amusing Tricks in Geometry. By the

author of “The Sociable,” “The Secret Out,” “The Magician's Own Book.” Illustrated with

a great variety of Engravings. This book commands a large sale. It will furnish fun and

amusement for a whole winter. Paper covers. Price 30 cts.

Bound in boards, with cloth back 50 cts.

The above five books are compiled from the “Sociable” and “Magician's Own.”

The American Boys' Book of Sports and Games. A Repository of In and Out-Door

Amusements for Boys and Youth. Illustrated with nearly 700 engravings, designed by

White, Herrick, Weir and Harvey and engraved by N. Orr. This is, unquestionably, the most

attractive and valuable book of its kind ever issued in this or any other country. It has been

three years in preparation, and embraces all the sports and games that tend to develop

the physical constitution, improve the mind and heart, and relieve the tedium of leisure

hours, both in the parlor and the field. The Engravings are all in the finest style of art, and

embrace eight full-page ornamental titles, illustrating the several departments of the work,

beautifully printed on tinted paper. The book is issued in the best style, being printed on

fine sized paper, and handsomely bound. Extra cloth, gilt side and back, extra gold. Price

$3 50

Extra cloth, full gilt edges, back and side $4 00

The American Home Cook Book. Containing several hundred excellent Recipes. The

whole based on many years' experience of an American Housewife. Illustrated with
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Engravings. All the Recipes in this book are written from actual experiments in Cooking.

There are no copyings from theoretical cooking recipes.

Bound in boards, cloth back. Price 50 cts.

Bound in paper covers. Price 30 cts.

Amateur Theatricals and Fairy-Tale Dramas. A collection of original plays, expressly

designed for Drawing-room performance. By S. A. Frost . This work is designed to meet a

want, which has been long felt, of short and amusing pieces suitable to the limited stage

of the private parlor. The old friends of fairy-land will be recognized among the Fairy-Tale

Dramas, newly clothed and arranged.

Paper covers. Price 30 cts.

Bound in boards, with cloth back 50 cts.

Parlor Tricks with Cards. Containing explanations of Tricks and Deceptions with Playing

Cards, embracing Tricks with Cards performed by Sleight-of-hand, by the aid of Memory,

Mental Calculation and Arrangement of the Cards, by the aid of Confederacy; and Tricks

performed by the aid of Prepared Cards. The whole illustrated and made plain and easy,

with 70 engravings. This book is an abridgment of our large work, entitled “The Secret

Out.”

Paper covers. Price 30 cts.

Bound in boards, with cloth back 50 cts.

Chesterfield's Letter-writer and Complete Book of Etiquette; or, Concise, Systematic

Directions for Arranging and Writing Letters . Also, Model Correspondence in Friendship

and Business, and a great variety of Model Love Letters. This work is also a Complete
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Book of Etiquette. There is more real information in this book than in half a dozen volumes

of the most expensive ones.

Bound in boards, with cloth back. Price 35 cts.

Frank Converse's Complete Banjo Instructor. Without a Master. Containing a choice

collection of Banjo Solos, Hornpipes, Reels, Jigs, Walk Arounds, Songs, and Banjo

Stories, progressively arranged and plainly explained. Bound in boards, with cloth back.

Price 50 cts.

The Magician's Own Book. Containing several hundred amusing Sleight-of-hand and

Card Tricks, Perplexing Puzzles, Entertaining Tricks and Secret Writing Explained.

Illustrated with over 500 wood engravings. 12mo., cloth, gilt side and back stamp. Price $1

50

North's Book of Love Letters. With Directions how to write and when to use them,

and 120 specimen Letters, suitable for Lovers of any age and condition, and under all

circumstances. Interspersed with the author's comments thereon. The whole forming

a convenient handbook of valuable information and counsel for the use of those who

need friendly guidance and advice in matters of Love, Courtship and Marriage. By

Ingoldsby North . This book is recommended to all who are from any cause in doubt as

to the manner in which they should write or reply to letters upon love and courtship. The

reader will be aided in his thoughts—he will see where he is likely to please and where to

displease, how to begin and how to end his letter, and how to judge of those nice shades

of expression and feeling concerning which a few mistaken expressions may create

misunderstanding. All who wish not only to copy a love letter, but to learn the art of writing

them, will find North's book a very pleasant, sensible and friendly companion. It is an

additional recommendation that the variety offered is very large. Cloth. Price 75 cts.

Bound in boards 50 cts.
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The Courtship and Adventures of Jonathan Homebred; or, The Scrapes and Escapes

of a Live Yankee . Beautifully Illustrated. 12mo., cloth. This book is printed in handsome

style, on good paper, and with amusing engravings.

Price $1 50

The Wizard of the North's Hand-Book of Natural Magic. Being a series of the Newest

Tricks of Deception, arranged for Amateurs and Lovers of the Art. By Professor J. H.

Anderson , the great Wizard of the North.

Price 25 cts.

The Encyclopædia of Popular Songs. Being a compilation of all the new and

fashionable Patriotic, Sentimental, Ethiopian, Humorous, Comic and Convivial Songs, the

whole comprising over 400 songs.

12mo., cloth, gilt. Price $1 25

Tony Pastor's Book of 600 Comic Songs and Speeches. Being an entire collection of

all the Humorous Songs, Stump Speeches, Burlesque Orations, Funny Scenes, Comic

Duets, Diverting Dialogues, and Local Lyrics, as sung and given by the unrivaled Comic

Vocalist and Stump Orator, Tony Pastor .

Bound in boards, cloth back $1 00

Yale College Scrapes; or, How the Boys Go It at New Haven . This is a book of 114

pages, containing accounts of all the noted and famous “Scrapes” and “Sprees,” of which

students at Old Yale have been guilty for the last quarter of a century.

Price 25 cts.
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The Comic English Grammar; or, A Complete Grammar of our Language, with Comic

Examples . Illustrated with about fifty engravings. Price 25 cts.

The Comical Adventures of David Dufficks. Illustrated with over one hundred Funny

Engravings. Large octavo.

Price 25 cts.

Anecdotes of Love. Being a true account of the most remarkable events connected

with the History of Love in all Ages and among all Nations. By Lola Montez , Countess of

Landsfeldt.

Large 12mo., cloth. Price $1 50

Tony Pastor's Complete Budget of Comic Songs. Containing a complete collection of

the New and Original Songs, Burlesque Orations, Stump Speeches, Comic Dialogues,

Pathetic Ballads, as sung and given by the celebrated Vocalist, Tony Pastor .

Cloth, gilt. Price $1 25

The Laughable Adventures of Messrs. Brown, Jones and Robinson. Showing where

they went and how they went; what they did and how they did it. With nearly two hundred

most thrillingly comic engravings.

Price 30 cts.

De Walden's Ball-Room Companion; or, Dancing Made Easy. A collection of the

Fashionable Drawing-Room Dances, with full directions for dancing all the figures of “The

German.” By Emile De Walden , Professor of Dancing. Bound in boards, cloth back 50 cts.

Popular Song Books, sent Free of Postage. Price Ten Cents each.
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NEW SONG BOOKS.

This list of Song Books contains all kinds of Songs, embracing Love, Sentimental,

Ethiopian, Scotch, Irish, Convivial, Comic, Patriotic, Pathetic, and Dutch Songs, besides a

great variety of Stump Speeches, Burlesque Orations, Plantation Scenes, Irish, Dutch, and

Yankee Stories, Comic Recitations, Conundrums and Toasts.

HARRY RICHMOND'S MY YOUNG WIFE AND I SONGSTER 10 Cts.

HARRY ROBINSON'S DON'T YOU WISH YOU WAS ME SONGSTER 10 "

JOHNNY WILD'S WHAT AM I DOING SONGSTER 10 "

BUELL'S KU-KLUX-KLAN SONGSTER 10 "

FRANK KERN'S PRETTY LITTLE DEAR SONGSTER 10 "

HARRY RICHMOND'S NOT-FOR-JOSEPH SONGSTER 10 "

DAVE REED'S SALLY-COME-UP SONGSTER 10 "

THE ROOTLE-TUM TOOTLE-TUM TAY SONGSTER 10 "

SAM SLICK'S YANKEE SONGSTER 10 "

CHAMPAGNE CHARLEY SONGSTER 10 "

JENNY ENGEL'S DEAR LITTLE SHAMROCK SONGSTER 10 "

BILLY EMERSON'S NEW COMIC SONGSTER 10 "

BERRY'S LAUGH AND GROW FAT SONGSTER 10 "
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TONY PASTOR'S BOWERY SONGSTER 10 "

TONY PASTOR'S WATER-FALL SONGSTER 10 "

TONY PASTOR'S 444 COMBINATION SONGSTER 10 "

TONY PASTOR'S OPERA-HOUSE SONGSTER 10 "

TONY PASTOR'S CARTE DE VISITE SONGSTER 10 "

TONY PASTOR'S GREAT SENSATION SONGSTER 10 "

TONY PASTOR'S OWN COMIC VOCALIST 10 "

TONY PASTOR'S COMIC IRISH SONGSTER 10 "

TONY PASTOR'S COMIC SONGSTER 10 "

TONY PASTOR'S UNION SONGSTER 10 "

PADDY'S THE BOY SONGSTER 10 "

BONNY DUNDEE SONGSTER 10 "

WILL CARLETON'S DANDY PAT SONGSTER 10 "

BILLY EMERSON'S NANCY FAT SONGSTER 10 "

HOOLEY'S OPERA HOUSE SONGSTER 10 "

SAM SHARPLEY'S IRON-CLAD SONGSTER 10 "

JOE ENGLISH'S COMIC IRISH SONGSTER 10 "
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RODY MAGUIRE'S COMIC VARIETY SONGSTER 10 "

HARRY PELL'S EBONY SONGSTER 10 "

FRANK BROWER'S BLACK DIAMOND SONGSTER 10 "

FRANK CONVERSE'S OLD CREMONA SONGSTER 10 "

NELSE SEYMOUR'S BIG SHOE SONGSTER 10 "

THE LANIGAN'S BALL SONGSTER 10 "

TOM MOORE'S IRISH MELODIES 10 "

BILLY HOLMES' COMIC LOCAL LYRICS 10 "

FATTIE STEWART'S COMIC SONGSTER 10 "

CHRISTY'S BONES AND BANJO SONGSTER 10 "

GEORGE CHRISTY'S ESSENCE OF OLD KENTUCKY 10 "

CHRISTY'S NEW SONGSTER AND BLACK JOKER 10 "

THE CONVIVIAL SONGSTER 10 "

HEART AND HOME SONGSTER 10 "

BOB HART'S PLANTATION SONGSTER 10 "

BILLY BIRCH'S ETHIOPIAN SONGSTER 10 "

THE SHAMROCK; OR, Songs of Ireland 10 "
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HARRISON'S COMIC SONGSTER 10 "

THE CAMP-FIRE SONG BOOK 10 "

THE CHARLEY O'MALLEY IRISH SONGSTER 10 "

FRED MAY'S COMIC IRISH SONGSTER 10 "

THE LOVE AND SENTIMENTAL SONGSTER 10 "

THE IRISH BOY AND YANKEE GIRL SONGSTER 10 "

THE FRISKY IRISH SONGSTER 10 "

THE IRISH BOY AND YANKEE GIRL SONGSTER 10 "

THE FRISKY IRISH SONGSTER 10 "

GUS SHAW'S COMIC SONGSTER 10 "

WOOD'S MINSTREL SONG BOOK 10 "

WOOD'S NEW PLANTATION MELODIES 10 "

Spayth's Draughts or Checkers for Beginners. Being a comprehensive Guide for

those who desire to learn the Game. This treatise was written by Henry Spayth , the

celebrated player, and is by far the most complete and instructive elementary work on

Draughts ever published. It is profusely illustrated with diagrams of ingenious stratagems,

curious positions, and perplexing problems, and contains a great variety of interesting and

instructive Games, progressively arranged and clearly explained with notes, so that the

learner may easily comprehend them. With the aid of this valuable Manual, a beginner
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may soon master the theory of Checkers, and will only require a little practice to become

proficient in the Game. Cloth, gilt side. Price 75 cts.

The Reason Why of General Science. A careful collection of some thousands of

Reasons for things, which, though generally known, are imperfectly understood. Being a

book of Condensed Scientific Knowledge. It is a complete Encyclopedia of Science; and

persons who have never had the advantage of a liberal education may, by the aid of this

volume, acquire knowledge which the study of years only would impart in the ordinary

course. It explains everything in Science that can be thought of, and the whole is arranged

with a full index. A large volume of 346 pages, bound in muslin, gilt, and illustrated with

numerous wood-cuts. Price $1 50

De Walden's Ball-room Companion; or, Dancing Made Easy . A Complete Practical

Instructor in the art of Dancing, containing all the fashionable and approved Dances,

directions for calling the Figures, etc. By Emile De Walden , Teacher of Dancing. This

book gives instruction in Deportment, Rudiments and Positions, Bows and Courtesies,

Fancy Dancing, Quadrilles, Waltzes, Minuets, Jigs, Spanish Dances, Polka, Schottische,

Galop, Deux Temps, Danish, Redowa, Varsovienne, Hop, etc., together with all the newest

Waltzes and Quadrilles in vogue. It also contains complete directions for all the figures of

the celebrated “German” or Cotillion. Bound in boards, cloth back. Price 50 cts.

The Game of Draughts, or Checkers, Simplified and Explained . With practical Diagrams

and Illustrations, together with a Checker-Board, numbered and printed in red. Containing

the Eighteen Standard Games, with over 200 of the best variations, selected from the

various authors, together with many original ones never before published.

By D. Scattergood .

Bound in cloth, with flexible covers. Price 50 cts.
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Courteney's Dictionary of Abbreviations; Literary, Scientific, Commercial,

Ecclesiastical, Military, Naval, Legal and Medical. A book of reference—3,000

abbreviations—for the solution of all literary mysteries. By Edward S. C. Courteney , Esq.

This is a very useful book.

Everybody should get a copy. Price 12 cts.

How to Detect Adulteration in Our Daily Food and Drink. A complete analysis of

the frauds and deceptions practised upon articles of consumption, by storekeepers

and manufacturers; with full directions to detect genuine from spurious, by simple and

inexpensive means.

Price 12 cts.

Blunders in Behavior Corrected. A Concise Code of Deportment for both sexes. Price

12 cts.

“It will polish and refine either sex, and is Chesterfield superseded.”— Home Companion .

Five Hundred French Phrases. Adapted for those who aspire to speak and write French

correctly. Price 12 cts.

The Sociable; or, One Thousand and One Home Amusements . Containing Acting

Proverbs, Charades, Musical Burlesques, Tableaux Vivants, Parlor Games, Forfeits,

Parlor Magic, and a choice collection of curious mental and mechanical puzzles, etc.

Illustrated with engravings and diagrams.

12mo., cloth, gilt side stamp. Price $1 50

Frank Converse's Complete Banjo Instructor, without a Master. Containing a choice

collection of Banjo Solos, Hornpipes, Reels, Jigs, Walk-Arounds, Songs and Banjo Stories,

progressively arranged and plainly explained, enabling the learner to become a proficient
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banjoist without the aid of a teacher. Illustrated with diagrams and explanatory symbols.

100 pages. Bound in boards, cloth back. Price 50 cts.

The Magician's Own Book. Containing several hundred amusing Sleight-of-hand and

Card Tricks, Perplexing Puzzles, Entertaining Tricks and Secret Writing Explained.

Illustrated with over 500 wood engravings.

12mo., cloth, gilt side and back stamp. Price $1 50

The Secret Out; or, One Thousand Tricks with Cards . A book which explains all the

Tricks and Deceptions with Playing Cards ever known or invented. Illustrated with over

360 engravings.

398 pages, 12mo., cloth, gilt side. Price $1 50

Book of Riddles and 500 Home Amusements. Containing all kind of Curious Riddles,

Amusing Puzzles, Queer Sleights and Entertaining Recreations in Science, for Family and

Social Pastime. Illustrated with 60 engravings.

Paper covers. Price 30 cts.

Bound in boards, cloth back 50 cts.

Parlor Tricks with Cards. Containing explanations of all the Deceptions with Playing

Cards ever invented. The whole illustrated and made easy with 70 engravings.

Paper covers. Price 30 cts.

Bound in boards, cloth back 50 cts.

The Book of Fireside Games. Containing a description of the most Entertaining Games

suited to the Family Circle as a Recreation. Paper covers. Price 30 cts.
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Bound in boards, cloth back 50 cts.

The Play-Room; or, In-Door Games for Boys and Girls . Small octavo, profusely illustrated

with 197 fine wood-cuts.

Bound in boards, cloth back. Price 50 cts.

Bound in cloth, gilt side 75 cts.

The Play-Ground; or, Out-Door Games for Boys . A book of healthy recreations for youth.

Containing over 100 Amusements. Illustrated with 124 fine wood-cuts.

Bound in boards, cloth back. Price 50 cts.

Bound in cloth, gilt side 75 cts.

The Parlor Magician; or, One Hundred Tricks for the Drawing-Room . Illustrated and

clearly explained, with 121 engravings.

Paper covers. Price 30 cts.

Boards, cloth back 50 cts.

The Book of 500 Curious Puzzles. Containing all kinds of entertaining Paradoxes,

Deceptions in Numbers, etc. Illustrated with numerous engravings. Paper covers. Price 30

cts.

Bound in boards, cloth back 50 cts.


