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UIps and receiving the bad air ("Julius
Caesar," Act I , Scene 2.)

Alo the words .n whi Cleopatra (in
the last scene o th.ay) e her
horor of bein tae In s s
triumph to Rome:

Now, Ira. what thinkest thou?
Thou, an E.yptian puppet, shalt be shown
In Rome a -well as 1: mechanic slaves,
With ey aprons, rule nd hammers,

Uplftt Us tp the view; in their thlck teah
Rank o gross diet bhal we be enloed
Ad . t drink ts v pr voumir.

All Shakapseare' principal charse
diplay ts.rila fro. the ob, 9a-
tbugh motlv .of l.trest may l.p-
them to keep it cneled. When Richard
[I., having banished Boingbroke, describes
the latter's farewell to the people, he ays
("Rbhad IL.," Act L,, Scene 4):
Ou and ushy. Bgot here and Green,

rdhis o ii to the common

Wooing pWor hSmaric ts

olitlcal agiti
personlficat
s,. and re
dlty and thei

ing every Inc
light upon
every instan

to Incorporate It In
n. Again and again
of his hero's pas-

the owardice of the

uimmity of the ptseoeula, wnIn weent
In-hand with a rebellious hatred for
benefactors.

ts much. at any rate, can be declared
ibsolute certainty, that the antl-demo-
spirit and passion of the play sprang

no momentary political situation, but
Shakespeare's heart of hearts. We

The number of these pasagee proves that
it was, In plain words, their evil mil. which
repelled hakepear He wa the tre
artlt in this respec to, ;,and ore seaI-
tjve to no-ious fumes than any woman.

tulat distste ha grown to a volent
avrion. The good qualities and virtues
of the people do not exist for him; he be-
lieves their sufferings to be either Im-
aginary or Induced by their own faults.
Their struggles are ridiculous to him, and
their rights a fiction; their true character-
istics are accessbility to flattery and In-
grattude toward their benefactors;
their only rea ion an innateB, dflp
and concentrated hatred of thelr superiors;
but all these qualities are mered In this
chief crime: they stink.

Cor.-For the mutable rank-scented many,
let them

Regard me as I do not flatter, and
Therein behold themselves.

tAct XII., Scene 1.)
Brutu--I heard him ewer,

Were he to stand or C er would he
Appear I' the market-plaice, nor o him put
The naple .veature of hulitY
Nor, shwin a the manner s wounds
To the peop, beg their tnkIng breath

(Act II.. Scene 1.)
When Coriolanus Is banished by the peo-

ple, he turns upon them with the outburst:

You common cry of curs! whose breath I
hate

As reek o' the rotten fens. whose loves I

As te dee careses of unburied men
That do corrupt my air.

(Act III., Seene S.}

When old Menenius Corlolanus's enthu-

alaatic admIer, h that ithe banlhq
man bhas ne over to the Volcns
says to the People's Tribune .

.To hae made. ge ;.You and yo a -;..S

upoBu cotoet sor tsH People we *s

search for the e a t e

sAcd h o i l Whereebu onn

aWVrs ouA, he os t ott wh them

pea o t h. W e t t.

uthyt u ise *^ ain athle(, - yhthe

eIt wo se In to u tow h- "h see

plae by which . nenepo acl bt our. if ient
was, not above once;pt for the peplaye wI reuS
member, lead not og t he pmillion -

Into th is eph t "th milnion," the thShake-

atre conden he is onepto for the

woss .a art..B-Sm -a t tnd
the are unyr whe bera onestatn

menber, pletaedlnot d e eillo.sl"

Th-
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Recall, for example, the scene in which the
mob murders Clinn the poet, for no bet-
ter reason than its fury egalnat Cinna,
the conspirator (Julius Caesar, Act I(.,.
Scene 8):

sen-You name, Sir, truly.
uly my name Is Ci.nn- .
en-Tear him to pieces; he's a

Pm Cinna the poet. I am Cinna
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tended their belief In the majority to a
faith In Its capacity for appraising their
art. The most liberal-minded of them all
well know that the opinion of a connol-*
seur Is worth more than the judgment of a
hundred thousand Ignoramuse. With
Shakespeare, however, his artist's scorn
for the capacity of the many did not con-
fine itself to the sphere of Art, but In-
cluded the world beyond.

As, year after year, his glance fell from
the stage upon the flat caps covering the
unkempt hair -of the crowding heads down
there In the open yard which constituted
the pit, his sentiments grew increasingly
contemptuous toward " the groundlings,"

These unwashed etltnes, " the u
Ing gentlemen of the ground,
Jonson nicknamed them, were
unlovely black semock and go
kins, which had none too pi
odor. They were called "nu
from their habit of everlastlgi
nuts nd, throwing the shells
stage. Tossing about appler p
sausage ends, and small pebble
other of their amusements To
and apple vendors forced their
them, ind even before the curtal
ed a reek of tobacco smoke and
from the crowd impatiently wait
prima donna to be shaved.

r Who knows It Shakespeare was better Cae.ar antipathetic, not on the ground of
a 0tlslfed with the le" rowdy portion of his his subversion of a republioan tform of gSO-

audienlce? Art was not the sole attraction enment, but as leader of the Roman
of the theatre. We read in an old book on democracy. Shakespeare sympathized withIn{glsh plays, " In the playhouse at Loun- the conspiracey of the nobles against him
don It is the fashion of the youthes to because all popular rule-even that which
g0 tirst Into the yarde and carry their eye was guided by genius-was repugnant to
through every gallery; then, like unto him, namuch as it was ower exercised.
ra ves, when they spy the carrion, thither directly or Indirectly, by an orant h
they fly and press as near to the fairest This point of view meets again and

A they can," 'These fine gentlemeOn, who, again. In C oriola "; and wherea, In his
'eat o rclfined At full length on. the stae, earlier plays, it was only occasionally and,
ware probably as much occupied with their as It were, accdentally expressed it ha
ladies as th lees well-to-do theatregoerxs now grown and strengthened Into dellber-
gWe klow that they occasionally watched ate utterance
the play as Hamlet did, with their heads * * * * *
In their mistresses' laps for the position lts- We have no Interest, however, In re-
de.;rlbed In Fletcher's "Queen of Corinth" fashionng Shakespeare. It is enough for

Ir G'port (Act I., 8cene 2) us If our 'perceptih is fine and keen
For the fair the wo n' m enough to recognise him In his works. and

iC . Thu l By ldy tori es disolve riddles, we minut actually put on blinders not to
Ushers her to her coach, lies at her feet see on which side 8hakespeare's' sympa
At aolemn maque, applauding what she thles lie here. He Is only too much of on

lau'gh;/ sat» min1d with the senators who say that
V .ySt Dekker (Gull's ornebooke) trorms us " poor suitors have strong breaths," and

? that keen card playing went o0 among Corlolanu, who is never refuted or Oon-
some of the spectators while ot!Ars read, trUadted, says no more than r hat the poet
dtQ d 'a drank, or smoked tobacco. Christopher It his own person would indorse.

'rM 3 Marlowe ha an epioran O this lst prac- w* o, . * ,
tices, and Ben Jionson coiplans in hi " Bar- For the people he felt nothing but scorn,
tholomew Fair" of "those who accom- and he was now, more than ever, incalpabo
modate gentlemen with tobacco at our the- of seeing them as an aggregation of tp.
atres." He gives an elaborate description in erate ndividualities; they were merged in
his play, "The Case is Altered." of the the brutality which distinguished them In
manner In which capricious lord(long con. the mas Humanity In general was to him
ducted themselves at the performance of a not millions of Individuals but a few great
new plece: entities amidst millions of nonentlties He

"And they have such a habit of dislike saw moire nd more clearly that the ex-
In all things that they will approve noth. istenee of thee few illustrious men was all
lng, be it never so conceited or elaborate; that made life worth living, and the belief
but st dispersed, making faces and spit- gave impetus to that hero-worship which

,anderstand- ting, wagging their upright ears, and cry had bee characteristic of his early youth.
as Ben filthy, filthy; simply uttering their own Formerly, however, this worship had

attired In condition, and using their wryed counts- lacked its present polemical quality, The
atn Jert- nances Instead of a vice, to turn the good fa that Corolanus was a great warrior
eaant an aspects of al that shal sit near them, from made no particular impression on Shake-
trask»" what they behold." (Act IX, cee ,) spear. at this period; It was quite ni-.
yc*k * * * s * * dental, and he included It simply becaue
upn the WiVth his necessarily slight historical he mst. It was not the soldier t hat he

OeOL cords, knowledge and nsight Shakespeare would wished to glorify but the demigod. Hi
a was an- lok upon the old days of both Rome and Present impression Of the circumstancee
obaceo ale, O ngland in precisely the same light In and conditions of life is thi: there must
way among which he saw his own time 'His first of necessity be formed around the solitary
In was lit- Roman drama testifies to his Innately anti- great ones of this earth a conspiracy of
d beer roe democrattc tendences. He seized with envy and hatred raised by the mall and
lng for the avidity upon every Instance in Plutarch of mean, As COrlolanus say, " Who deserv

the stupidity and brutality of the mases. gretness, deserve* your hate."
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