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The Main Post Office (MPO), Center, Texas is a good example of a Class C Post 
Office that was constructed by the Treasury Department during the New Deal. 
Designed in a simplified Classical Style by the Office of the Supervising Architect 
(SAO) of the Treasury in Washington, D.C., the building is an example of the 
agency's use of a standardized interior plans and exterior facades which combined 
both modern and classical elements, including symmetrical massing and plain 
surfaces. 

The lobby of MPO, Center was adorned with a mural by Colorado artist, Edward 
Chavez, who was commissioned by the Federal government to do the painting 
in 1940. His work was funded by the Treasury Department's Section of Fine 
Arts--one of several programs which were enacted under the New Deal. The 
Treasury Department started this permanent program in 1934, following the 
successes of the temporary Public Works of Art Project (PW AP) in 1933. 
Initially calling it the Section of Painting and Sculpture and then renaming it again 
shortly thereafter, as the Section of Fine Arts (SFA), its name was changed once 
more to the Section of Fine Arts of the Public Buildings Administration of the 
Federal Works Agency in 1940 [l]. Chavez' mural, funded under this latter program, 
represented a conscious attempt on the part of the Treasury Department at making 
original quality artwork accessible to the general public. His work was painted in the 
stylistic realism of the period and illustrated in its depiction of "Logging Scene," an 
important (if not at the time, a disappearing) part of the economic and daily life of 
Shelby County. 

Despite the architectural and artistic achievement embodied by the construction 
of MPO, Center, the facility also demonstrated some of the tensions that existed 
between the Office of the Supervising Architect and the Section of Fine Arts 
during this period. SFA officials typically felt that the mural locations in most 
post offices were inadequate and the SAO was of the opinion that there was little need 
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for murals as added "decorations." In addition, the erection of MPO, Center also represented another 
common occurrence of the period--the U.S. Post Office Department's consolidation of rural postal routes 
throughout Texas as well as the nation. During this decade in particular (1929-1939) in excess of 5,800 rural 
post offices were closed nationwide [2]. Undergoing various alterations throughout the years of its service 
(1938-1996), MPO, Center, Texas was finally vacated in 1996, when a new postal facility was constructed 
in the city. It was ordered decommissioned and liquidated by the U.S. Postal Service in that same year. 

PART I. HISTORICAL INFORMATION 

A. Physical History 

1. 

2. 

3. 

Date of Erection: 

Architect: 

Original and Subsequent Owners: 

1938-1939 

Office of the Supervising Architect 
Louis A. Simon, Supervising Architect 
U.S. Treasury Department, Procurement Division 
Public Buildings Branch 
Washington, D.C. 

U.S. Postal Service 
Office of Asset Management 
3419 Michigan Avenue 
Dallas, Texas 75216 

4. Builders, Contractors and Suppliers: Contractor: Bell Stafford Construction Company; Supplier, 
Truscon Steel Company, Youngstown, Ohio. 

5. Ori~nal Plans and Coru;truction Drawings: Blueprints of original architectural plans and drawings are 
located in the Office of the Post Master, MPO, Center, Texas. 

6. Alterations and Additions: The building was erected on the northeast corner of Tenaha and 
Logansport Streets in Center, Texas, from 1938-1939. In 1968 a contract for site work was let 
by the General Services Administration, Public Buildings Service in Washington, D.C. This 
work included the replacement of concrete sidewalks and drives, the removal of an intercepting 
gutter between the concrete apron and the drive and drainage changes on the site. The building's 
exterior doors and windows were replaced with aluminum frame and sash ca. 1981. The original 
screens were removed and replaced ca. 1975 and an SPA mural by artist,Edward Chavez was 
removed in 1996 when the post office was moved to a new building at 101Weaver Street in Center, 
Texas. 
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The first post office at Center, Texas was established in a region of East Texas known in the vernacular as the 
"Piney Woods" in the hamlet of White Cottage in 1848. The names of the hamlet and post office were 
changed to Center on October 11, 1866, following a hotly contested, county-wide plebescite, which moved 
the county seat from the town of Shelbyville, 6 miles to the south, to White Cottage [3]. Shelbyville, having 
been the county seat, had also been the site of the county's main post office which served Texas Route No. 
6123. It was described in the U.S. Post Office Route Book of the period as being: "From Shelbyville, by 
White Cottage, Buena Vista, Walnut Hill, Henderson, Summer Grove, Round Hill, to Tyler and back, once 
a week with James Truitt as the contractor"[4]. 

When White Cottage was renamed Center in 1866, the route was maintained with Center becoming the 
county's main post office and E.L. Martin being hired as the new contractor. Wages for Center's postmaster 
during the first year of operations were only $3.93 and the net proceeds for the same period were only $4.85 
[5]. The succession of Center's postmasters included both men and women--the latter of which were called 
"postmistresses"--and the hiring of both sexes continued in practice well into the late twentieth century. 

The postage rates in effect during the first few years of operation were: 

For every single letter, in manuscript or marks or signs, conveyed under 300 miles, 5 cents; over 300 
hundred miles, 10 cents; double letter, double rates; [triple] letter, [triple] rates; quadruple letter, 
quadruple rates; and every letter or parcel not exceeding one-half ounce in weight shall be deemed 
a single letter, and every additional weight of one half ounce or less shall be charged with an additional 
single [letter] postage [ 6]. 

In an effort to increase postal revenues, a domestic money order business was established at Center on August 
2, 1880; international money order business on April 1, 1903; and rural delivery service was initiated on April 
15, 1905. Postal receipts increased progressively with Center's growth in population and an industry based 
upon logging after 1905. By 1910 they were in excess of $5000 and by 1920 they had doubled to total $10,006 
[7]. Center's growth in postal receipts was fortuitous because seven years earlier, the Public Buildings Act 
(37 Stat. L., 866) was passed by Congress. Attached to the bill was the following order which stated that: 

No authorization shall be made for the construction of a building to be used exclusively for post 
office purposes at any town or city where the postal receipts have not reached the sum of ten 
thousand dollars annually, nor shall any authorization for the purchase of a site for post office 
purposes only be made at any town or city where the postal receipts have not reached the sum 
of six thousand dollars annually [8]. 

Although authorizing the construction of a large number of public buildings throughout the country, the bill 
was viewed as a boon to large cities, and as the opposite by many rural communities who had small 
populations. In addition, the bill also initiated the creation of a Public Buildings Commission which issued in 
1914 a report recommending that a classification system for post offices be adopted. The report stated, among 
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a host of other pertinent recommendations, that there should be the "Practical standardization of plans for 
buildings and the arrangement of states in groups, that the cities therein may be classified according to postal 
receipts, and [that standardized] sets of plans and specifications [be] used for those which are similar" [9]. 
This work was also required to be produced by the staff in the Office of the Supervising Architect (abbreviated 
as "SAO" in period documents), Department of the Treasury, instead of being contracted out to private sector 
architects, which had until then, been standard practice. 

On June 29, 1915 then Secretary of the Treasury, W. G. McAdoo, responded with the following classification 
order for public buildings: 

CLASS A. 

Definition. Buildings that include a post office of the first class with annual receipts of $800,000 or 
over; the site forming part of a city development plan or situated on an important thoroughfare of a 
great city; improvement on an enjoining property reaching the higher valuation of metropolitan real 
estate. 

Character of Building. Marble or granite facing; fireproof throughout; metal frames, sashes, and 
doors, interior finish to include the finer grade of marble, ornamental bronze work, mahogany, 
etc. Public spaces to have monumental treatment, mural decorations; special interior lighting 
fixtures. 

CLASSB 

Definition. Buildings that include a post office of the first class with receipts from $60,000 to 
800,000; valuation of adjoining property somewhat below the higher valuation of metropolitan 
real estate. 

Character of Building. Limestone or sandstone facing; fireproof throughout; exterior frames and 
sash metal; interior frames, sash, and doors wood; interior finish to include the more expensive 
woods and marbles; ornamental metal to be used only iron is suitable. Restricted ornament in 
public spaces. 

CLASS C 

Definition. Buildings that include post offices of the second class with receipts or $,15,000 or 
over, and of the first class to $60,000 receipts; valuation of surrounding property that of a 
second-class city. 

Character of Building. Brick facing with stone or terra-cotta trimmings; fireproof floors; non
fireproof roof; frames, sashes, and doors wood[;] interior finish to exclude the more expensive 
woods and marbles; the latter used only where sanitary conditions demand; public spaces restricted 
to very simple forms of ornament. 
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Definition. Buildings that include a post office having annual receipts of less than $15,000; real 
estate values justifying only a limited investment for improvements. 

Character of Building. Brick facing, little stone or terra-cotta used; only first floor fireproof; 
stock sash, frames, doors, etc., where advisable; ordinary class of building, such as any business 
man would consider a reasonable investment in a small town [ 10]. 

Certain amendments to McAdoo' s classification system were made in 1917 to provide for alternate materials, 
but the general content of the document remained unchanged. A second Public Buildings Act (the Keys-Elliott 
Act) was passed by Congress in 1926, authorizing the SAO to design and supervise the construction of more 
government buildings, including 1,100 new post offices. The bill's passage was welcomed by those small rural 
communities in Texas and across the country who had achieved the Treasury Department's revenue 
benchmarks. The bill was even described in Center's local newspaper The Champion, as being the start of 
a national "Postal Building Boom." Following news of the legislation's successful adoption, Shelby County 
officials scrambled to send "several sets of resolutions and petitions ... as well as a number of personal letters" 
to their representative in Congress, John C. Box, and Senators Morris Sheppard and Earle B. Mayfield in an 
attempt to secure a "federal building to house the post office" for the city [11]. 

The Champion indicated that local citizens soon followed suit. "A resolution from the Rotary Club was drawn 
up and forwarded to the three officials. . . " providing evidence of strong local support for the new building. 
A similar petition was also "signed by nearly 100 business men and Citizens of Center ... " and sent to 
Washington [12]. Postal receipts during the previous four years (1922-1925) had increased by twenty-five 
percent, exceeding $12,000. By McAdoo's classification system, this made Center: eligible for the construction 
of a Class C Federal building. 

Despite the local excitement experienced and intense lobbying efforts undertaken by the town's citizens in 
1926, however, it took a decade before an appropriation could be passed in Washington. By that time, Center, 
like the rest of the nation, was caught in the grips of the Great Depression. Presumably, many local residents 
had given up on the idea of getting a new post office, altogether. But the city fathers, probably frustrated and 
angered by the delay appear to have continued their lobbying efforts during the early and mid-1930s [13]. 

In Washington during the early 1930s, the construction of new post offices had come to be viewed by the 
Treasury Department as being something more than just providing new facilities for mail service. Under the 
leadership of then Secretary of the Treasury, Henry Morganthau, Jr. and Section Head, Edward Bruce (both 
painters), the post offices provided a means of bringing the Federal presence into the smallest of communities 
across the nation. They were "places where art [could] be seen daily by ordinary citizens [while] conducting 
the normal business of their lives" [14]. As a result, post offices became for Morganthau and Bruce "the 
concrete link[s] between every [local] community ... and the Federal government" [15]. 
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Bruce wrote in 1934, "I think that the mere fact that the Government has organized this Section and undertaken 
this work is bound to have a beneficial effect on the whole art movement in the country, especially along the 
lines of taking the snobbery out of art and making it the daily food of the average citizen" [16]. To this end, 
instead of using art as an opportunity to depict nationalist imagery or Federal power, art was used to reflect 
the history and/or character of local communities as well as stress the importance of the individual. Bruce's 
summation of the program's main objective was "to keep away from official art and ... develop local cultural 
interest throughout the country" [17]. 

During the early years of the Great Depression, New Deal legislation was enacted in Washington which 
directly effected the construction of post offices throughout the country. The first to be passed by Congress 
was the Federal Employment Stabilization Act (1931) which required advance planning for construction 
projects by Federal agencies. The National Industrial Recovery Act followed in 1933. It established the 
Public Works Administration (PW A) which in turn allowed for the creation of the Public Works of Art Project 
(PWAP) in the same year [18]. 

Following the success of the PW AP, which was an emergency work program for artists, the Treasury 
Department created in 1934, the Section of Painting and Sculpture (SPS). It was later renamed the Section 
of Fine Arts (SFA) in 1938 and once more in 1940, as the Section of Fine Arts of the Public Building 
Administration of the Federal Works Agency [19]. The Emergency Relief Appropriation Act was passed in 
1935. It established the Works Progress Administration (WPA) and was later called the Works Projects 
Administration. The WP A provided continued funding for both the SPS and the later two SF As into the next 
decade [20]. 

In 1936 another bill, the Emergency Construction Program Act, provided for an appropriation on June 22 of 
that year, of the sum of $67,000 for the cost of a site in Center, Texas as well as the cost of a building and 
construction administration. This amount was increased two years later on July 20, 1938 by $6,600, making 
the total appropriation $73,600 [21]. 

From 1936 to 1937, sites were advertised for, received and reviewed by the Treasury Department. On June 
17, 1937 a property owned by local merchant, Nathan Urdong and located on the northwest corner of Teneha 
and Logansport Streets was offered to the government for the sum of $10,000. The site was later surveyed 
by Gilbert Brooks, Construction Engineer for the Treasury Department and dated in a survey instrument on 
August 3 of that same year. On December 21, 1937, title to the property was transferred to the Federal 
government [22]. 

Drawings for the building were prepared by staff architects in the Office of the Supervising Architect, 
Procurement Division, Public Buildings Branch, Treasury Department in.Washington in early 1938. Neal A. 
Melick was the Supervising Engineer; W.G. Noll, the Superintendent of Architecture; N.S. Thompson was 
Superintendent of Mechanical Engineering and T.C. Brooks was the Superintendent of Structural Engineering. 
On July 22 of that year a contract was let to Bell-Stafford Construction Company. The value of the contract 
was for $42,600 and a completion date was set for 210 calendar days from the date of receipt of a notice to 
proceed [23]. 
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The building's cornerstone was laid in 1938 and carried the following inscription: 

HENRY MORGANTHAU JR. 
SECRETARY OF THE TREASURY 

JAMES A FARLEY 
POSTMASTER GENERAL 

LOUIS A SIMON 
SUPERVISING ARCHITECT 

NEAL A MELICK 
SUPERVISING ENGINEER 

1938 

Following completion of the construction of MPO, Center in the following year, the building was described 
in a document by an unknown postal official as being "of modern design with brick exterior walls, stone trim 
and wood windows. [In addition, it has] granite steps, and [a] platform with railing[s]; [as well as] granite 
check blocks and lamp standards [which] mark the front entrance" [24]. 

The official continued his description, indicating that: 

The building is 60 feet across the front and has a depth of 59 feet. It has a basement and one 
story. The ground [floor] area is 3,614 square feet and the content [is] 90,340 cubic feet. At 
the rear is the usual vestibule and platform for the reception of mail and [a] mailing drive with 
space for parking postal [vehicles]. 

A pitched metal roof covers the front porti9n of the building and a flat composition roof covers 
the rear. [The] foundation walls and floor slabs are concrete [and g]enerally, the structure is 
fireproof. On the first floor, there is a twelve foot wide public lobby having five service windows and 
527 lock boxes. The postmaster's office adjoins this. The work room contains 1,500 square feet and 
the financial section 248 square feet. In addition to windows, the work [room] is [illuminated] by a 
large skylight [and in the building's basement] are located [a] boiler room, fuel room and two postal 
storage rooms [25]. 

Although open for business, MPO, Center awaited its final phase of work which was completed two years later 
with the installation of the lobby mural. In Washington, D.C., from 1934 onwards, a series of competitions 
had been held annually by the SFA to select artists to paint murals for the new post offices. A Colorado artist, 
Edward Chavez, had received an honorable mention at one of the competitions and on July 1, 1940, he was 
commissioned to paint a mural for the east wall of the lobby for MPO, Center, Texas. "The work was 
contracted with 242 days [allowed] for completion" [26]. 

Chavez was a sculpture and painter. Born in Wagonmound, New Mexico on March 14, 1917, he had studied 
at the Colorado Springs Art Center under Frank Mechau, Boardman Robinson, Peppino Mangravite, and 
Arnold Blanch. Mechau had also received commissions from the SF A and produced four post office murals 
in Texas. Chavez' commission for MPO, Center required that he provide the Section with three submissions: 
a pencil sketch, drawn at a scale of one inch to one foot and a colored rendering at the same scale; followed 
by a black and white drawing the same size as the finished work; and finally, by a photograph of the completed 
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painting. He received artists' fees which were paid in thirds, corresponding with the SF A's receipt of his 
submissions [27]. 

Chavez' reason for his choice of subject matter was simply stated in a letter that he wrote to Edward B. Rowan 
at the SFA in 1940: "After visiting the locality and corresponding with [the] postmistress, I decided to use the 
southern pine lumber industry. . . the sketch shows the teamsters unloading logs from an oxwagon. . . [They 
are] being replaced by modern trucks and I thought it interesting as historical material" [28]. 

The SFA later provided the following description, which accompanied Chavez' drawings and renderings in 
an exhibit of Section artists' work that it held in Washington, D. C. in 1941: 

Lumbering as [an] industry of Center is rapidly dying [out] and in other parts of the region, 
where it is still being carried on, methods have been changed by modern machinery. In this 
mural, the artist has chosen to portray the earlier method of hauling logs. The logs were first 
swamped and loaded into great eight wheel wagons [which were] hauled by ox teams to the rail 
or chute. Here they were unloaded by placing hardwood skids in position and rolling off the logs 
with peavy or scant hooks. The artist chose to portray the teamsters pausing to relax before 
continuing their work of unloading [29]. 

Chavez' final work was executed on canvas in tempera, suspended in an egg and oil emulsion and overpainted 
in oil glazes. It measured 7'-2 1/2" in height and was 11 '-9 1/2" in length. His other work for the SF A included 
the MPO in Geneva, Nebraska where he painted--also in 1941--"Building a Sod House" in oil on canvas. 

Despite the good intentions of the SFA, Chavez and other Section artists painted murals for spaces that were 
considered far from ideal. Consequently, there was always some disagreement between the artists (which was 
voiced by the SF A) and the SAO about the character of those spaces. A typical Section mural was like the one 
in MPO Center, Texas. It was located "generally at one end of a long, narrow lobby, in a space about six feet 
by twelve feet (sometimes as narrow as four by twelve), above a doorway flanked by [two] bulletin boards. [The 
space] was lit by windows on one side and was often obscured by a jutting vestibule and by hanging light 
fixtures" [30]. 

The artist, Helen Forbes drew a sketch of this configuration after visiting a small post office in California which 
she enclosed in a letter to a friend in 1938. She provided the following comment: "The space is not a good one, 
for a large light and an inner entry obscure most of the wall" [31 ]. Another artist, Leon Kroll described a similar 
space in the Princeton, New Jersey, post office. He wrote that it was "quite awful" and that the area beneath that 
allotted for the mural was cluttered with "bulletin boards on which fluttered all kinds of paper in disarray" [32]. 
The projecting vestibule more often than not, divided the narrow lobby in half. Consequently it prevented the 
mural from being seen from anywhere except close up. This contradicted the basic theory behind mural painting 
--that the mural should have the "largeness of the wall" [33]. 

Having been a painter, Bruce complained about these mural spaces in particular at a meeting of the National 
Society of Mural Painters in the summer of 1939. He said, "We are having a hell of a time with the architects 
... Look at the spaces in the post offices and you can see what rotten spaces they are. Ninety-nine percent of our 
work goes in the post offices ... They are dead [set] against this whole program" [34]. Bruce was still 
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ing to and about the SAO a decade later but there was never an attempt made by that office to remedy the 
situation The prototypical entry configuration was never altered and the mural location at the far end of a narrow 
lobby remained a constant point of contention between the SAF and that office. 

Many Section artists, although complaining, nevertheless developed several solutions for dealing with these 
spaces. Between 1934 and 1936, most painted their murals as simple horizontal friezes above the door to the 
Post Master's Office, but later examples increased the painted area to include the spaces between the top of the 
door frame and the top of the bulletin board frames. Chavez did this in his mural for MPO, Center, Texas as 
well as the one for the post office in Geneva, Nebraska. 

Bruce's continued problems with the SAO during this period were never resolved. However, he proudly 
published monographs of both PWAP and Section murals during the late 1930s. Never wavering from his 
ideological position, he described the agency that he had worked for as being "a selective employment plan in 
which over 3,600 artists participated, producing over 6,000 works ... " He continued. "[Although] it would be 
folly to maintain that 16,000 masterpieces were produced .. .It is not an exaggeration to say that a sufficient 
number of vigorous, original works of art were [crafted] to give satisfaction and stimulation to the Government 
and to all those who had faith .. .in ... what. .. government could accomplish through cooperation with the artists 
of the country" [35]. 

Center's residents appear to have been pleased by both the new post office and its mural. A reporter for the 
Champion during the period later said, "Everyone was proud of it" [36]. However, within 5 years of its opening, 
MPO, Center's postal routes, like others in Texas, were reorganized with some of the rural routes being curtailed 
[37]. 
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1. History: The building was constructed from 1938-1939 and has been slightly altered with the removal 
of original exterior wood doors and windows, removal of a skylight and some interior features (ca. 
1981). Interior features included metal postal screens, metal lockboxes and an SAP mural (1941) in 
1996. In addition, the site was altered by the replacement of concrete sidewalks and drives, the 
removal of an intercepting gutter between the concrete apron and the drive on the east side of the 
building and general drainage changes in 1968. 

2. Architectural Character: The building is one-story in height with a full basement (See photographic 
documentation HABS No. TX-3418-01 - TX-3418-16). 

B. Description of the Exterior: 

1. Overall Dimensions: The building's measures 65'-10" in width and 83'-8 1/2" in depth. 

2. Foundations: The foundation walls are board-formed concrete and typically measure l '-0 1/2" 
in thickness. However, the foundation wall at the front of the building has been increased to 1-5" 
in thickness. 

3. Wall Construction: The wall construction is fireproof throughout and consists of board-formed 
concrete covered with a yellow brick veneer, which has been coursed at 2 5/8" . 

. 
4. Structural System, Framing: The building's exterior walls are board-formed concrete. Load bearing 

walls are concrete and measure 8" in thickness. Concrete columns (12"x 12"), support the first floor 
and the structural bays are irregularly spaced, and range from 10'-9 1/2" to 19'-2 1/2" widths. The 
basement floor slab is 8" in thickness and the first floor is a poured concrete slab which ranges in 
thickness from 5"-6". Beam depths between columns range from 7 1/2" to 18" in thickness and beam 
widths range from 8"-14". The building's ceiling joists are circular-sawn, nominal 2"xl0" members, 
spaced at 16" intervals, while the rafters are circular-sawn, nominal 2"x8" and 2"xl0" members, 
spaced at 16" centers. The roof framing system also includes circular-sawn, nominal 2"x8" ridge 
beams. 

5. cwered Loadin~ Dock: A covered loading dock is located on the east side of the building. 

6. Chimneys: A single chimney is located on the north facade of the building and was constructed 
to serve a boiler located in the basement. 

7. Openin~s: 

a. Doorways and Doors: Original doors were wood and were replaced ca. 1981. 

b. Windows: Original windows were wood and were replaced ca. 1981. They included eight-over
eight light sash throughout, an eight-light polished plate glass transom at the main entry, and six-light 
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wood sash in the basement. In adddition, there was a monitor on the roof which consisted of six-light 
wood windows, glazed with "heat absorbing, light diffusing glass." This was also removed ca. 1981. 

8. Roof: 

a. Shape, Covering: The lobby roof is hipped with a pitch of 8 in 12. It has been covered 
standing seam copper and is drained by a 5" hanging copper gutter. The roof of the remaining 
portion of the building is sloped from front to back and covered in composition roofing. 

b. Cornice: The building features a simple cornice, formed by a continuous stone cap, which matches 
the color and texture of a stone band and lintels. 

C. Description of Interior: 

1. Floor Plans: Photographs of the original floor plans are attached (See photographic documentation 
HABS No. TX-3418-10 - TX-3418-16). 

a. Basement Floor: (See photographic documentation HABS No. TX-3418-10). 

b. First Floor: (See photographic documentation HABS No. TX-3418-11). 

2. Flooring: The floor finish in the basement and first floor service areas is concrete. The lobby 
is ceramic tile and the office of Post Master is covered in carpet. 

3. Wall Finish: Interior non-load bearing or demising partitions are constructed of 6" terra cotta 
tile, covered with a 1 1/2" thick plaster coating. Interior finish throughout is 1 1/2" plaster 
except in the post office lobby, where the lower walls are covered in 4"x4" ceramic tile. 

4. Doorways and Doors: Original fireproof doors remain and were not been removed. 

5. Light Fixtures: Original light fixtures were removed and replaced at an unknown date. 

6. Heating: The building was steam heated with floor-mounted Crane heaters carrying the maker's 
mark, "Crane ... Patented." 

7. Hardware: The building hardware varies and is unmarked. The fireproof vault and closet doors were 
manufactured and supplied by Mosier Safe Company, Hamilton, Ohio anci dated, "1938." 

D. Site: 

1. General Setting: The building faces north on what has historically been a busy corner in the downtown 
commercial district. 

2. Landscaping, Enclosures: The site was originally planted with Willow Oak (Quercos Phellos), 
Common Crapemyrtle (Lagerstroemia Indica), Tobira (Pittosporum) and Japanese Privet (Ligustrum 
Japonicum). Most of the historic plant material still remains on the site. 
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This Historic American Buildings Survey (HABS) Recording Project was undertaken by the U.S. Postal 
Service. It was conducted in accordance with recommendations from the Texas Historical Commission (THC) 
and the Advisory Council on Historic Preservation as required under the provisions of Section 110 of the 
Historic Preservation Act of 1966. The regulation stipulates that a record be created of buildings which are 
eligible for listing in the National register of Historic Places but which have been ordered decommissioned and 
liquidated by the U.S. Postal Service. The field work and measured were conducted by ArchiTexas. The 
recording team consisted of Stan Solamillo and Tony Martie. Historical Research and architectural analysis 
were conducted by Stan Solamillo. The architectural description was also prepared by that researcher. 
Archival photography was produced by Tony Martie of Dallas. 
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