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HISTORIC AMERICAN BUILDINGS SURVEY 

SHORELAND ARCADE 
(Dade Federal Savings Building) 

HABS No. FL-573 

Location: 120 Northeast First Street, Miami, Miami-Dade County, Florida 

The building is located at latitude: 25.775014, longitude: -80.191365. 

The Shoreland Arcade is a mid-block commercial building fronting three different 
streets.  Each street front originally had an open air shopping arcade that extended 
the pedestrian realm of the sidewalk into the building.  At the center of the block 
the Great Hall served as an elevator lobby for the planned twenty-floor office 
tower; only one floor was completed.  The building occupies multiple lots on 
block 117N of Miami’s downtown business district, which is bounded on south 
and north by Flagler and Northeast First Streets, and on west and east by 
Northeast First and Northeast Second Avenues.  

The main elevation faces north onto Northeast First Street, about two blocks west 
of Biscayne Boulevard.  While the building is generally intact, the building’s west 
and south facades have been altered or obstructed by subsequent owners.  The 
Shoreland Arcade enjoys close proximity to a collection of historic sites and 
buildings from the 1920s:  the Olympia Theatre (1925, recently restored and now 
known as the Gusman Center for the Performing Arts), the Halcyon Arcade 
(1925, significantly altered and now known as the 777 Building), the Congress 
Building (1926), the U.S. Post Office (1920), the Ingraham Building (designed in 
1925 by Schultz & Weaver), and the Central Arcade, (1924, now known as the 
Seybold Arcade). 

Present Owner/ 
Occupant: ROK Enterprises has owned the building since 1981.  

Significant occupants include Soya e Pomodoro restaurant in the only surviving 
arcade (one of two original arcades on Northeast First Street) and Nunez Fabrics, 
which occupies the entire west wing along Northeast First Avenue.  Other tenants 
include jewelry and watch shops on Northeast First Street and shoe and apparel 
shops on East Flagler Street.  

Present Use: Ground floor street frontage leased for commercial use.  Second floor offices are 
not in use.  

Significance: Construction of the Shoreland Arcade began at the peak of the 1925 South Florida 
building boom; it exemplifies a popular building type of the period for which few 
examples remain.  The building’s design and ornament embody the corporate 
vision of Hugh M. Anderson and Roy C. Wright’s Shoreland Company, a key 
player in the development of Greater Miami (most notably for the Venetian 



SHORELAND ARCADE 
HABS No. FL-573 

(Page 2) 
 

Islands and Miami Shores), second in revenues only to George Merrick’s Coral 
Gables Corporation.  Shoreland Arcade was designed by notable architects, 
George Pfeiffer and Gerald O’Reilly.  Originally planned as a skyscraper, the 
building stands incomplete today at two stories in height.  It demonstrates both the 
catastrophic effect of the 1926 hurricane on the South Florida real estate industry 
as well as the unrealized potential for a regionally-adaptive tropical skyscraper. 

 

PART I. HISTORICAL INFORMATION 

A. Physical History 

1. Date of erection: 1925-1926.  According to National Register of Historic Places 
documentation, original plans held by Pfeiffer & O’Reilly are dated 1925.  A 
permit application was filed with the City of Miami Building and Zoning 
Department on August 14, 1925.  A Miami Daily News article from August 26, 
1926 discusses plans to involve a New York-based financial firm, S.W. Strauss & 
Company, to assist in completing the building. 

2. Architects:  Pfeiffer & O’Reilly Architects.  George L. Pfeiffer, a German 
immigrant, was the founding president of the Florida Chapter of the American 
Institute of Architects. He, as well as his partner Gerald J. O’Reilly, served as 
Miami district representatives to the Florida State Hotel Commission, an 
important political institution charged with issuing (and collecting money for) 
permits for new hotel construction in the Greater Miami area.  Gerald O’Reilly, 
raised in Miami, studied architecture at the Massachusetts Institute of 
Technology.  He began his building career in Miami, helping to develop the 1922 
Miami Building Code.  Other buildings designed by Pfeiffer & O’Reilly include: 
the Leonard Hotel (1925), the Hahn Building (located half a block north of 
Shoreland Arcade on Northeast First Avenue), and the Lindsey Hopkins 
Vocational School (1925, Roosevelt Hotel). 

3. Original and subsequent owners, occupants, uses:  The original owner of the 
Shoreland Arcade was the Shoreland Company.  The building was intended to 
house administrative offices for the Miami sales branch office of the company, as 
well as to generate income from commercial leases.  Later construction phases of 
additional floors would allow office space rentals. 

Not much is known about the personal agents behind the Shoreland Company.  
The president of the company was Hugh M. Anderson, a real estate developer 
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who moved to south Florida around 1908.1  His partner was named Roy C. 
Wright. 

When the Shoreland Company dissolved after the 1926 hurricane, the property 
was sold to Lindsay Hopkins, about whom little more is known. The building 
continued to be used as commercial leasing and was not further developed.  Upon 
his death, his estate manager, the Security Trust Company, transferred the 
property in due course to his heirs, who in turn sold the property back to the New 
York based Security Trust Company, of which Lindsey Hopkins Jr. was vice 
president.    

In 1944, plans were revealed by the estate to the Miami Herald for a nine story 
expansion of the Shoreland Arcade.  The expansion was designed by South 
Florida architect, Robert Law Weed, known for his work with Marion Manley at 
the University of Miami.  The Building was sold to the Dade Federal Savings and 
Loan Association in 1973 and then in 1981 to Rok Enterprises, the current owner. 

The following is a summary of transfers of the 99-year leases of the separate lots 
of the site, on record at the Dade County Office of the Recorder:   

1916* Indenture of the Lease for North 25 feet of South 50 feet of Lot 10 on April 
4th, book 150, page 153 (referenced in 1947, see below).  

N.D. Beach 
To 
Realty Securities Corporation (later assigned to Lindsey Hopkins) 

1919* Indenture of Lease for South 25 feet of Lot 10 on May 23rd, book 139, 
page 409 (referenced in 1947, see below).  

Adaline E. Pugh 
To 
Thomas J. Peters (later assigned to Lindsey Hopkins) 

1926 Quit-claim deed for East half of lot 12 on June 7th, recorded in Dade County 
Office of the Recorder, book 998, page 198-199. 

Henry E. Tuttle (receiver of the Estate of Julia D. Tuttle, deceased and 
Corrie R. Tuttle, his wife, of Dade County, Florida 
To 
Hotel Halcyon Corporation of Dade County, Florida 

                                                 
1 See Margot Ammidown and Ivan A. Rodriquez, From Wilderness to Metropolis:  The History and Architecture of 
Dade County (1825-1940), revised 2nd edition, Emily Perry Dietrich, editor (Miami: Metropolitan Dade County, 
1992), esp. 129-136. 
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Unk. Indenture of Lease for East half of Lot 12 on June 26th, book 612, page 392 
(referenced in 1926, see below). 

Hotel Halcyon Corporation of Dade County, Florida 
To 
Shoreland Company, a corporation of Florida 

1926 Assignment of Leases for South 50 feet of Lot 10, Lots 6, 7, 8, South 50 feet 
of Lot 9, East half of Lot 12 on June 26th, recorded in Dade County Office of the 
Recorder, book 997, page 506-507. 

Shoreland Company, a corporation of Florida 
To 
Shoreland Building Company, a corporation of Florida 

1947 Assignment of Leases for South 50 feet of Lot 10 on September 30th, 
recorded in Dade County Office of the Recorder, book 2960, pages 327-329.* 

Security Trust Company, of Miami, Dade County, Florida, Administrator 
of the Estate of Lindsey Hopkins, deceased 
To 
Leonora Balsley Hopkins, Lindsey Hopkins, Jr., and Sara Hopkins 
Ludwig, heirs of Lindsey Hopkins, deceased 

1947 Administrator’s Deed for Lots 6, 7, 8, 13, south 50 feet of Lot 9, East 25 feet 
of Lot 12 on September 30th, recorded in Dade County, book 2960, pages 330-
332. 

Leonora Balsley Hopkins, Lindsey Hopkins, Jr., and Sara Hopkins 
Ludwig, heirs of Lindsey Hopkins, deceased 
To 
Security Trust Company 

1947 Warranty Deed for South 50 feet of Lot 10 on September 30th, recorded in 
Dade County Office of the Recorder, book 2960, pages 337-340.* 

Leonora Balsley Hopkins, Lindsey Hopkins, Jr., and Sara Hopkins 
Ludwig, heirs of Lindsey Hopkins, deceased 
To 
Security Trust Company, a corporation of Florida 

1973 Warranty Deed for Lot 6 less East .04 feet, Lots 7, 8, 13, South 50 feet of 
Lots 9 and 10, East 25 feet of Lot 12 on May 15th, recorded in Dade County 
Office of the Recorder, book 8287, page 926. 

Security Trust Company, a corporation of Florida 
To 
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Dade Federal Savings and Loan Association of Miami, a corporation of 
the United States 

1981 Warranty Deed, presumably for Lot 6 less East .04 feet, Lots 7, 8, 13, South 
50 feet of Lots 9 and 10, East 25 feet of Lot 12, from Office of the Property 
Appraiser of Dade County. 

Dade Federal Savings and Loan Association of Miami, a corporation of 
the United States 
To 
Rok Enterprises 

4. Builder, contractor, suppliers:  George W. Langford Company. 

5. Original plans and construction:  According to National Register of Historic 
Places documentation, original plans held by Pfeiffer & O’Reilly are dated 1925.  
An architect’s rendering of the Shoreland Arcade appears in the November 1925 
issue of The Miamian, inaccurately portraying the main elevation facing Flagler 
Street.  Aerial photographs show the Olympia Theatre complete (in February 
1926) while the Shoreland Arcade was still under construction.  A Miami Daily 
News article from August 26, 1926 discusses plans to involve a New York-based 
financial firm, S.W. Strauss & Company, to assist in completing the building. 

6. Alterations and additions:  The following is a list of dated building permits with 
minimal descriptions and costs as listed on the Real Property Record for the 
Shoreland Arcade address, made available via the City of Miami Building and 
Zoning Department. Question marks (?) denote uncertainty due to illegibility. 

1940? Alteration on July 13th for $660 (No. 91066) 
1941 Alteration on July 28th for $250 (No. 91071?) 
1945 Alteration on November 11th for $20,000 (No. 27693) 
1945 Alteration on November 11th for $3,000 (No. 27634) 
1946 Balcony Alteration on October 22nd for $8,000 (No. 38093) 
1947 Remodel on May 20th for $10,000 (No. 45525) 
1948 Elevator on August 20th for $7,500 (No. 60661) 
1948 Remodel on September 20th for $7,000 (No. 65205) 
1949 ? on February 1st for $8,000 (No. A-69801) 
1950 Interior Alteration on November 3rd for $3,200 (No. A-93140) 
1951 Alteration on March 6th for $4,300 (No. A-97555) 
1952 Store Front Remodel on February 22nd for $1,200 (No. B-11077) 
1952 Alteration on March 10th for $3,000 (No. B-11771) 
1953 Alteration on June 6th for $2,000 (No. B-20998) 
1954 Tower for A/C System? On July 18th for $2,500 (No. B-36539) 
1954 Air conditioning on January 12th for $7,471 (No. B-46058) 
1954 Remodel on August 8th for $5,000 (No. B-46059?) 
1954 Air conditioning on September 8th for $4,000 (No. B-47511) 
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1957 ? on July 30th? For ? (No. C-1577) 
1964 Air conditioning on October 29th for $257/? (No. B-39644) 
1965 Air conditioning on June 17th for $1,600 (No. 549453?) 
1975 Remodel on December 12th for $1,000 (No. 75-13087) 

B. Historical Context 

1. In the 1920s the Shoreland Company was in the business of developing residential 
communities in the young, booming, waterfront city of Miami.  After building the 
famous Mediterranean inspired Venetian Islands in Biscayne Bay, they set out to 
plan a larger neighborhood just a few stations north along Flagler’s railroad at a 
settlement known as Biscayne. 

Like Coral Gables and Miami Beach, the development of Miami Shores appealed 
to residents of northern industrial cities. Advertisements described the 
neighborhood as “America’s Mediterranean” to market the warm weather, 
picturesque tropical landscapes, and exotic architecture. 

The Shoreland Company intended to capitalize on the vitality of downtown 
Miami by locating their new sales offices in a mixed use building between the 
train station and the port.  Anticipating continued growth in the city, the design by 
Pfeiffer and O’Reilly included a 20-story office tower over an open shopping 
arcade that was to be built in two phases.  Unfortunately, the hurricane of 1926 
ravaged the city, and the second phase was never realized. 

PART II. ARCHITECTURAL INFORMATION 

A. General Statement 

1. Typology: The design for the Shoreland Arcade combined two distinct building 
typologies that had begun to take root in downtown Miami.  The steel frame 
skyscraper began to replace the wooden edifices that characterized Miami at the 
turn of the century, similar to the transformations of metropolitan cities like 
Chicago and New York with tall buildings, wide openings, and vertical 
conveyance systems. 

The open air shopping arcade was developed in cosmopolitan nineteenth century 
European cities like St. Petersburg and Milan as a way of creating internal 
commercial streets.  In Miami the precedent had already been established in the 
McAllister Hotel and Seybold’s Central Arcade.  In nearby Havana, Cuba the 
arcade is used to provide pedestrians with protection from the intense tropical sun 
and rain. 

The site of the Shoreland Arcade did not include a coveted corner lot, but the 
Shoreland Company was able to acquire adjoining properties that fronted three 
different streets. Each façade provided an entrance into shopping arcades that 
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extended the pedestrian realm from the street into the center of the block. The 
arcades joined and linked internally to the neighboring Halcyon Arcade.  The four 
original arcades of the building met in a Great Hall which doubled as the elevator 
lobby for the future office tower. 

2. Architecture: The architectural vision for the exterior of the building was of a 
vertically streamlined art deco/neoclassicism based on the internal rhythm of the 
steel frame grid, and expressed at the ground level by a series of tall stone clad 
arches and piers.  Open archways led into the internal pedestrian network of 
arcades, which also established the circulation system for the office tower.  The 
design also adhered to conventions for setbacks from side property lines to allow 
for natural light and ventilation, while maintaining maximum frontage at the 
sidewalk. 

The artistic program in the public ground floor includes a combination of themes 
ranging from classic Roman motifs to enigmatic maritime Americana imagery.  
Cast stone medallions of sea horses and galleons at full sail are mounted upon 
stylized bald eagles on the exterior elevation.  The implied coursing on the arcade 
walls are interrupted by arched storefronts with reptiles and birds growing out of 
the plaster cast Ionic capitals.  The terrazzo floor echoes the rhythm of the 
storefronts and frame mosaics of imaginary sea creatures.  Massive coffered 
archways lead the pedestrian into the Great Hall and interlock with the Hall’s 
colossal Corinthian order of plaster cast pilasters, framing bronze elevator doors 
and decorative plaster panels.  An enormous wooden ceiling completes the 
composition with hundreds of octagonal coffers that reveal a variety of rosettes, 
framed by a series of birds, lobsters, lions, and mermaids. 

3. Condition of Fabric: The current condition of Shoreland Arcade is good to fair. 
The overall structural integrity of the building is intact, although significant 
spalling is visible from below the roof deck on the second floor. The main façade 
is in very good condition with minimal alterations. However, the Northeast First 
Avenue and East Flager Street facades have been completely altered with all 
original detailing removed. 

The interior arcade and elevator lobby on the first floor are in fair condition and 
remain relatively unchanged since construction. Several arched bays have been 
altered with metal gates or plywood construction which can be removed with little 
damage to the original surfaces. Several sections of plaster on the walls have been 
damaged or deteriorated but these areas are minimal. 

The interior of the second floor is in poor condition. The rooms show many 
updates and partitions added over the years.  Acoustical ceiling tiles have fallen in 
several places and the partition walls have deteriorated. The overall condition 
shows years of disuse and neglect. 

B. Description of Exterior 
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1. Overall Dimensions:  The principal façade facing Northeast First Street is 
composed of eight arched bays divided by tall piers with an overall width of 150 
feet.  The building also has two connecting wings with a fifty foot elevation 
facing Northeast First Avenue and a seventy-five foot elevation facing East 
Flagler Street.  The roof deck is approximately thirty-six feet above grade, with 
parapets reaching higher at each street elevation. 

2. Foundations:  The foundations are presumably poured in place reinforced 
concrete and sized to accommodate the twenty-story office tower depicted in the 
1925 rendering, but there is no evidence to confirm either. 

3. Structural System:  The structural system of the building is comprised of a steel 
frame supporting one-way concrete slabs. 

4. Walls:  The principal facade is clad in smooth coursed limestone curtain wall with 
a projecting granite base and various cast stone details.  Each of the eight bays is 
framed by stylized stone pilasters projecting from the façade in a series of three 
shallow projections. The last projection is caped with a stylized bald eagle with a 
sunburst pattern behind the head and holding wrapped reeds in the talons.  A 
masonry medallion is located in the center of each eagle.  The medallion symbols 
alternate between paired seahorses, a ship displaying the American flag, and a 
classical figure holding a book and a gear above an anchor.  Above each bay is a 
window and spandrel containing paired nautical figures holding a crest.  The 
overall monumental proportion and detail of this façade shows the original intent 
as a base for a much larger structure. 

5. Openings: 

a. Each of the eight bays on the principal façade contains a large arched 
opening.  The arches are surrounded by ornamental molding carved from 
Indiana limestone.  Seven of these openings contain storefronts.  The 
storefronts have been altered near the ground but retain the original 
tripartite glazing system within the arch.  The sixth bay provides access to 
the interior lobby and arcade.  This entry has additional carved details 
including floral motifs and two paired medallions on either side of the 
entry.  One medallion represents a Seminole Indian while the other depicts 
a Spanish Explorer.  The open archway into the arcade has iron screen 
with an operable gate that fills the opening. 

b. The openings above each bay are filled with paired double-hung windows 
featuring two-over-two lights set within wood frames. These windows 
have also been painted over. 

6. Roof: 
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a. The roof is flat and is concealed with a high parapet wall on the front 
facade and a lower parapet around the remaining structure. 

b. The cornice is minimal and geometric, emphasizing the transition between 
Neoclassicism and streamlined Art Deco. 

c. The most prominent feature of the roof is the grid of structural piers 
projecting approximately two feet above the roof level.  The roofing paper 
that covers the entire area from parapet to parapet also wraps around each 
of the projecting piers. 

C. Description of Interior: 

1. Floor Plans:  See HABS drawings for existing condition floor plans. 

a. First Floor:  Originally there four open air arcades with entrances on 
Flagler Street (1), Southeast First Avenue (1), and Southeast First Street 
(2).  The westernmost of the two original arcades on Northeast First Street, 
which is the only one that remains intact, stretches 116 feet from the 
sidewalk to the Great Hall.  This space is the largest in the building at 
twenty-three feet, six inches by seventy feet, and has evidence of having 
received all four arcades.  While early Sanborn maps indicate there were 
originally many small shops facing into the open arcades, most of the first 
floor as been altered to accommodate street fronting retail shops only. 

b. Mezzanine:  The building has a mezzanine level which is accessed only 
from within each retail space.  In the existing arcade, the mezzanine level 
has windows overlooking the arcade.  The Southeast First Avenue 
elevation and Southeast First Street elevation both have mezzanine 
windows overlooking the streets. 

c. Second Floor:  The second floor of the building was the first of the 
planned office floors. From the second floor elevator lobby double loaded 
corridors form a U-type plan with wings stretching to the south and to the 
west.  There are side setbacks that begin one office bay (approximately 
thirty feet) from each street façade, and there is a central light well at the 
center of the U.  Presumably every office was accessible from the 
corridors and had natural light and ventilation.  Subsequent retrofits have 
subdivided every single office producing a labyrinth like effect through 
most of the second floor. 

d. Roof:  The roof deck is mostly open, but does have a small enclosed space 
for storage and a machine room at the top of the stairs. 

2. Stairways: There is one principle stairway behind the elevator core that has roof 
access and links the second floor office corridor, the first floor arcade area, and 
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the basement.  Only one additional stair links the first and second floors.  
Individual retail spaces have stairs to their mezzanine spaces. 

3. Flooring: 

a. The arcade flooring is black and red terrazzo composed in a geometric 
pattern with mosaic designs set into the floor of the Great Hall. 

b. At the entrance to the arcade, the flooring was altered by inserting a black 
and blue mosaic that spelled out the name of one of the owner/occupants 
of the building: Dade Federal Savings. 

c. Individual retail spaces have varying floor surfaces including exposed 
concrete and linoleum surfaces. 

d. The second floor is carpeted, but marble floor tiles have been revealed in 
some areas along the corridor. 

4. Wall and ceiling finish: The interior design of the arcade and Great Hall were 
inspired by neo-classical traditions with a whimsical Art Deco interpretation.  The 
finishes and materials used were typical of the early twentieth century.  At corners 
that have broken open, multiple layers of plaster are visible, including a rough 
coat over a hemp lath applied to the surface of terra cotta fire proofing blocks. 

a. The walls of the arcade are finished with tooled plaster coursing that 
resembles a load bearing masonry construction.  Inserted in the design of 
the long arcade walls is a series of openings, the first of which employs a 
plaster cast architrave framing an open door way.  Above this doorway is a 
dentilated Corinthian cornice carried by scrolled brackets, which in turn 
support a framed mezzanine window and a pair of sculpted cornucopia 
surrounding a cartouche that contains the letters “MS,” presumably for 
Miami Shores. 

b. The other open bays in the arcade are the metal framed storefronts set into 
a plaster cast, arcuated Ionic order.  The storefront frames have a tripartite 
composition with colonettes supporting a beam and projecting finials at 
the spring point of the arch and a thermal window from the mezzanine 
above.  The tooled joints of the wall extend across the Ionic pilasters as 
does the applied texture intended to look like cut stone.  The classic Ionic 
capitals have creatures seemingly growing out of their scrolls and meeting 
at the center of the capital: alternating reptiles eating some other animal 
and birds eating some kind of plant or corn stalk.  The Ionic pilasters 
support a plaster cast archivolt which has an acanthus pattern in relief all 
the way around.  Several of the storefront bays have been covered either 
by concrete blocks or plywood storage closets. 
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c. The ceiling of the arcade is composed simply of large boxed wood beams 
spanning the width of the space with simple wood trims where the wall 
and ceiling meet.  Their rhythm mimics that of the storefront bays below 
and centered on the spaces between them are the locations of original light 
fixtures. 

d. The archways that link the arcades to the Great Hall are inspired by 
Roman Triumphal arches with seemingly massive walls supporting a 
coffered vault, complete with rosettes. Niches carved into the side walls 
have been partially filled in, but otherwise the archways are intact.  The 
widest archway, which links the principle Northeast First Street arcade 
with the Great Hall, is five coffers wide.  The archway linking the Flagler 
Street arcade only has three.  The other two archways, leading east and 
west, are partially blocked off and only one row of coffers is visible. 

e. Inside the Great Hall, the archways are framed by a colossal Corinthian 
order of pilasters to produce a classic Roman arch motif.  The extrados of 
the archivolts is linked to the colossal entablature by projecting keystones, 
which also have relief patterns.  The rhythm of the pilasters is not 
symmetrical about the room, rather it is ordered by the location of the 
linked arcades on each of the four walls.  The irregular pattern, which 
suggests a rotational movement, may have been motivated by the shifting 
pedestrian axis from horizontal to vertical because the room was to serve 
as the building’s ground floor elevator lobby.  There are four elevator 
doors located on the south wall, each centered on a bay of the Corinthian 
pilasters.  They are bronze panel doors with floral reliefs set into a grid of 
square frames.  The pilasters have stone bases with plaster cast fluted 
shafts and capitals.  The walls have decorative floral plaster panels set in 
each open bay, above the doors.  The entablature is decorated with various 
floral and beaded patterns at the various moldings.  The ceiling has a 
pattern of alternating octagonal and small square coffers throughout its 
field, and has alternating pentagonal and rectangular coffers at its 
perimeter.  Each coffer recesses with various floral and beaded moldings.  
The octagonal coffers contain a variety of alternating rosettes in diagonal 
patterns, while the pentagonal coffers have reliefs of various animals 
including lobster, lions, birds, and mermaids. 

PART III. SOURCES OF INFORMATION 

A. Architectural Drawings: 

According to National Register of Historic Places documentation, original plans are dated 
1925. 

B. Early Views: 
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An architect’s rendering of the Shoreland Arcade appears in the November 1925 issue of 
The Miamian, erroneously portraying the main elevation facing Flagler Street. 

An aerial panorama of the city in August of 1927 The Miamian shows the Shoreland 
Arcade in its urban context of thirty six Miami skyscrapers. 

A rendering of a Robert Law Weed-designed nine-floor extension for the Shoreland 
Arcade was published in the Miami Daily News in 1944. 

Photographs of the arcade in 1980 exist as part of the National Register of Historic Places 
documentation. 
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Alexandra Goldstein among others.  The field note drawings were made by Jacob Aaron, Hassan 
Bagheri, Lisa Blacklidge, Lacey Block, John Dietz, Alexandra Goldstein, Peter Greberis, Daniel 
Hurst, Jesse Kirkland, Kevin Kirkwood, Simone Meeks, Ivonne Perusquia, Adam Pinter, 
Michael Poupore, Christopher Rodriguez, Raquel Rodriguez, Tiffany Savage, and Samuel 
Terrizzi.  While all who made field notes contributed to the computer drafting process, the final 
draft of the documentation drawings was coordinated by Ivonne Perusquia, Simone Meeks, 
Christopher Rodriguez, and Jesse Kirkland. 

This documentation was made with the permission of Rok Enterprises and the continuous 
graciousness of Soya e Pomodoro who accommodated the team with access to the building 
through their restaurant and whose re-use of the historic space inspired the effort to document it. 
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Figs. 1 and 2. Views of first floor arcade, by authors. 

 

 

Figs. 3 and 4. Views of second floor, by authors. 
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Fig. 5. Northeast First Street elevation, photo by authors. 

 

Fig. 6. Detail of entrance, photo by authors. 
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Fig. 7. Example of floor mosaic, photo by authors. 

 

Fig. 8. Framed mezzanine window over doorway, photo by authors. 
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Figs. 9 and 10. Capitals, photos by authors. 
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Fig. 11. Archway, photo by authors. 

 

 

 

 

 

 

 

 

 

 

Figs. 12 and 13. Views of arch and coffered ceiling, photos by authors. 
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Fig. 14. Detail view of coffered ceiling and pilasters, photo by authors. 

 

Fig. 15. Photo by authors. 




