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n spring, 1987, Billboard magazine 
polled more than 1,000 sound 
recording studios around the 
world about their recording equip
ment: the most ciled name for 

microphones and headphones was AKG. This 
is the fruit of 40 years of intense research and 
development and the resulting experience in 
the field of acoustic transducers. Over 1300 
patents held by AKG prove this fact. 
Another case in pOint is the quality of AKG 
products. A high output - every second AKG 
makes one microphone, headphone, or other 
transducer - provides the quality guaranteed 
by large scale production. 

AKG has sales and service representa
tives in more than 100 countries. Your AKG 
dealer, your nearest AKG representative, or 
our staff at AKG Vienna will be glad to demon
strate all AKG products available. 
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There is little we could wri.te about the 
sonic quality of AKG products. We 
know that you as a musician or sound 
engineer can trust your ears. 

We also know that you require even more of a 
good stage microphone: absolute ruggedness 
and reliability. AKG microphones are subjected 
to in-house tests under extreme conditions 
including simulated tropical and arctic envi
ronments as well as brute force as each AKG 
vocal microphone must survive a 6-ft. drop. 
All this is reflected in its construction. Just 
unscrew the cap of, say, a D 330. Beneath the 
unusually strong wire mesh grille, you will find 
an additional, high-strength plastic protective 
basket. 
Details like these are expensive. But they 
make sure AKG microphones will work when 
they're needed, even after years of abuse. 



A
I e recommendations in this catalog 

are based on the input from musicians 
and sound engineers from allover the 
world. We have drawn on their expe

rience to assist you in making your choice 
and in using your microphones creatively. 

Our microphones are categorized as 
vocal, studio, bass microphones, etc, accord
ing to their main applications. Of course, vocal 
microphones may also be used for miking up 

nyone playing, recording, or pro instrlJments, or studio microphones used on 
ducing music loday is faced with new stage. 
technologies ranging from sampling For the sake of clarity, we 've included 
and MIDI 	 to sequencer programing only the most important specifications in the 

and automaled mixing . Knowledge of micro- descriptions. You will find more specifications 
phones and their optimal use begins 10 and explanations of technical terms on 
diminish. pages 93 - 98. 

But the success of a record often Optional accessories are those recom
depends on well- recorded vocals, and poor mended for normal applications For additio
stage sound and feedback problems are nal details see the Accessories section and 
commonly caused by low qualify or improper, Accessories Chari. We will be glad 10 supply 
Iy used microphones This catalog intends to further information on AKG products or on 
give you helpful hints on how to use micro how to use microphones 
phones. 

Microphone choice is determined by the 

instrument to be picked up, the playing 

technique, room acoustics, and sonic pre

ferences. It is a very personal decision and 

largely a mailer of taste what microphone will 

be used for a given instrument. 
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USING MICROPHONES IN THE STUDIO 


Speech: 
C 414 SoULS, C 535, 
C 562, C 567, C 747, D 222 

Acoustic Guitar: 
C 41 4 SoULS, C 567, C 747, 
D 224 

I. 

lifl ~iL~
~,ji IJ ~ 

Double Bass: ~-~' 
C 414 B-ULS, C 460 B-ULS/6 1, 63 
D 222 

Zither: 
C 460 S-ULS/61, 63, C 747, 
D 224, C 567 

lead Vocals: 
C 414 SoULS, Tube , C 535, 
C 460 SoULS, C 1000 

Electric Guitar: 
D 125, D 12, C 451/CK 1 

Gill " ' I 

l~ 1"
~\t .)1 

Cello: / 
C 414 SoULS, C 460 B-ULS/61, 63 
C 567, C 747, D 222 

leslie: 
Top 2 x D 224, 2 x D 125 
Bottom ' D 12, D 112 

6 

Backing Vocals: 
C 422: C 34 , C 414 SoULS, 
C 535 

~ 
~' ~\ 

Eleclric Oass: 1
D 12, D 112 

Violin: 
C 414 B-ULS, C 460 B-ULS/61, 63 
C 567, C 747, D 222 

Upright Piano: 
2 x C 567,2 x C 460 B-ULS/61, 
D 202 + 224 

.. 



Choosing microphones is largely a but also because in some situations a less For more details on microphones, 
matter of ta ste, particularly in the studio. expensive microphone may actually sound how they work and how to use them for~IO The models recommended here have better - the decision must be up to your best results in the studio and on stage, 
proven their value in many recording ears. In the studio, condenser micro· get a copy of the book "Microphones" 

sessions. Recommendations cover phones are usually preferred, especially by Norbert Pawera . 

different price brackets, not only because for working distances longer than 8 in. 

we had the smaller studios in mind, too, (20 cm). 


LI. 

I 
i.1. .. 

,63 

1, 

Grand Piano: 
Classical : C 414 B·ULS 
Rock/Jazz: 2 x C 414 B·ULS, 

2 x C 567, 2 x C 562 

Trombone: 
C 414 B·ULS, C 535 , 0 12 

Clarinet: 
C 414 B·ULS, C 451/CK5, C 747 

Bongos: 
C 460 B·ULS/ 

61,63 
0224, 
o 125 

Congas: 
C 460 B·ULS/61 , 63 , 0 202 E1, 0 125 

#~>-
{t 

Tuba: n
C 414 B·ULS, 
C 535, C 567 

Saxophone: 
C 414 B·ULS, C 4511CK5 , C 535, 
C 567, C 747 

Flute: 
C 414 B·ULS, C 460 B·ULS/61, 63 
C 567, C 535 

1 
French Horn: 
C 414 B·ULS, C 535 

Trumpet: 
C 414 B·ULS, C 451 /cK5, 0 125 

Harmonica: 
C 414 B·ULS, C 535, 0330 

Bass Drum: 
012,0202 E1 , 0112 

Snare Drum: 
C 460 B·ULS/61 , 63, C 747,0224, 
0125 

Hi· hat: 
C 460 B·ULS/61, 63, C 535, 0224 

Cymbals: 
C 414 B·ULS, C 460 B·ULS/61, C 535, 
C 568,0224 

Tom·toms: 
0202 El, 0 321 , C 414 B·ULS 
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USING MICROPHONES ON STAGE 


Speech: 
0222, 0 125 

II 
o 224, 0 1200, String Guitar: 
CK 67/B9, 0 330, 0 321, 
C 401 /B9 + C 402lB C 401/B9 + C 402lB 

Electric Bass: 
0 112,012 

Cello: 
C 1000, 0 222, 
CK 67/B9 , C 401/B9 + C 402/8 

8 

Solo and Backing Vocals: 
0330,0321,0310, C 1000 

Electric Guitar: 
01 25, 0 1200, 0 12 

~, ' ]· 1t~ 
~. 

Double Bass: • 
0 12, 011 2, 
0 222 

-------~------~ 

Violin: ~ 
C 1000, 0 222 , 
CK 67/89, C 401lB9 + C 402/8 
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For many years AKG has been pro
viding hints for choosing the right micro
phone for every instrument, a iob that has 
become more difficult each year. This is 
because more and more different mlcs 
are becoming available and the instrument 

is no longer the only criterion . Others 
inc tude phantom power, budget, required 
freedom of movement on stage, etc. 

Therefore, the D 70, D 80, D 90, and 
D 95 vocal microphones are not included 

in the chart below because their uses 
coincide with those of the D 310. All mics 
listed, except for the C 562 and C 451 
(grand and upright pianos) require no 
phantom power 

Grand Piano: 
2 xC 451/CK1 
2 xC 562 
D 222 + D 224, 
2 x CK 67/89 

Zither: 
D 125, CK 67/89, C 401/89+C 402/8 

Trombone: 1 
D 12, D 1200, 
C 1000, C 409/8 9 

Saxophone: 
D 1200, D 310, 
D 321 , C 409/8 9 

Trumpet: 
D 1200, D 310, 
D 321 , C 409/8 9 

Tuba: 
D 12, D 11 2, 
D 1200, C 409/8 9 

Clarinet: 
D 1200, D 125, 
C 1000 

2 x C 562 
Accordion: 
D 190, D 1200, 2 x C 409/89 

1 
french Horn: 
D 12, D 1200, 
C 1000, C 409/89 

flute: 
D 310, D 321 , 
CK 67/8 9 

Harmonica: 
D 310, D 321, 
D 330 

9 



.....-1/ 

- ~~ . ~ 
i ~ijlmnlll,\ 

Vibraphone, Xylophone: 
D 190. C 1000 

Congas, 
Bongos: 
D 310, D 125, 
D 190, C 408/8 

J 


H'.h,f

C 1000. D 224 

Snare Drum: 
D 1200. D 125, 
C 408/8 9 

Cymbals: 
2 x C1000 
2 x D 224 

Bass Drum:Tom-toms: 
D 12. D 112. D 190. D 125. 
D 125D 310. C 408/8 9 
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CONDENSER MICROPHONES 




"THE TUBE" 
TUBE MICROPHONE 

D·~[0i 
Tube (va lve) microphones ha ve atlenua tion. ha ve been added. The Tube different polar patterns are selectable : 

been apprecialed by stud io eng ineers for IS powered by a dedicated AC omnidirectional. cardio id. figure 8. and 
the ir warm sound and the legendary power supply with SIX intermediate stages. 
AKG C 12 has become a much so ught polar pattern 
alter collec tor's item. The AKG Tube selector and " The Tube" gives Ihe warm sound 
provides audiophi le sound engineers 
with a classical tube design combined 
with '80s standard components. 

The circuil deSign of the C 12 using 
a specially selected 6072 tube has been 
retained. Two sWitches, for 10 dB sensi
ti vi ty boost and 10 or 20 dB pre · 

STANDARD ACCESSORIES 
W 42 Foam windscreen 
H 151T Elastic suspension 
MK -Tube Connecting co rd (10 m/33 ft ) 
N -Tube AC power supply 
Aluminum carrying case 

OPTIONAL ACCESSORIES 
PF 20 "Slocking type" pop screen 
MK 9/10 Cable 
St 102 Boom stand 

SPECIFICATIONS 

bass roil-oil Icut-olf 
controls. 
Nine 

Polar Pattern: omnidirectiona l, card ioid, figure 8. and 
6 intermediate stages, remote controlled 

Frequency Range: 30  20.000 Hz 

Sensit ivity 

Impedance: 

Equivalent Noise Level : 

SIN Ratio 

Max. SPL for 0.5% THD : 

Size: 

Net/Shipping Weight 

Ca rdioid 

Omni 
directional 

Figure 8 
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10 mV/Pa 

200 ohms 

22 dB·A (DIN 45412-A), 32 dB (CCIR 468-2) 

72 dB 

128 dB 

42 0 X 225 mm (1 .7 0 x 8.9 in) 

680 g/ 4.5 kg (24 oZ./10 Ibs ) 

:: 1-

--, ... 

:~.;.~ '~"'.. '.',. 
~ '. ... . . 

. \ '-~,~:~~ .. / .. 
o • •.. 

assoc iated wilh tube microphones. 
This perceived sound 

characte risllc has been very 
popular for vocals and sololsls. 

• I. .. 
•••••••••• 

N· Tube Powering Unit 

",' 



••••••••••••• 

black. 

omnidirectional, cardioid, figure 8, 
and 6 intermed ia te stages 

·2) 22 dB ·A (D IN 454 12 ·A) 

10kHz) 
15 kHz) 

x 196 mm (1 1/1 0 x 7.7 in) 

280 g/2 kg (10 oz.l4A Ibs) 

e 0 0 e, , 

" AKG• 8 42 
.!. ','-

•••••••••• 
S 42E Remote Control Unit 

13 

C 34 comb ~ 
STEREO MICROPHONE 

~~. . ' ~ 
~~~ 

e 	 Two CK 1 type twin diaphragm sensitivity and thus can be done while Of the two AKG studio stereo micro' 
Id 	 elements are mounted one above the recording . phones, the C 34 sounds brighter, the 

other. The top element may be rotated The C 34 needs a C 422 mellower. 
through 270 0 to permit MS and XY phantom power 
recording with adjustable stereo base source. The case IS 

lnes. angles. finished 111 ma tte 
)und 
very The S 42 E remote cont rol enables 
lists. 9 polar patterns to be selected for each 

channel omnidirectiona l, cardioid, 

figure 8, and six intermediate stages. 

SWitching causes no nOise or change In 


!J 
I •• STANDARD ACCESSORIES 
Unit 	 W 34 Foam windscreen 

H 15/6 Elastic suspension 
S 42 E Remole control 
MK 42/20 Connecting cord (20 m /66 ft.) for S 42 E 
Carrying case 

OPTIONAL ACCESSORIES 
N 62 , N 66 AC power supplies 

B 18 Battery power supply (two required) 

MK 9/10 Cable 

St 102 Boom stand 


SPECIFICA TIONS 
Polar Pattern : 

Frequency Range : 	 20 - 20,000 Hz 

Sensi tivity : 	 4.5 mV/ Pa 

Impedance : 	 200 ohms 

Equiva lent Noise Level ' 	 32 dB (CCtR 468 

SI N Ratio' 	 72 dB 

Max. SPL fo r 0.5% THD' 	 132 dB 

Crosslalk Rejection . 	 :;;;70 dB (20 Hz 
0:: 40 dB (20 Hz 

Size 	 33/25 0 

Net/Shipping Weight : 

Omni · 

direc tional 


Cardioid 1+ -r 

. 
. 

-
, 

I~ . 
.; II , III. 

Figure 8 



STANDARD 
ACCESSORIES 

Adhesive compound 
H 402 Mounting plate 

Connector: 3.5 mm mono jack plug 

Size : 26 x 11.5 x 8.5 mm (1 x 0.5 x 0.3 in.) 

Net/Shipping Weight : 8/260 g (0 .3/9.2 oz.) 

Complements the C 401 . Connects 
to second input on 89 battery power 
supply 8alance against C 401 adjust· 
able on B 9. Installs in sound hole. 
Accentuates soYnd radiated directly by 
strings. 

SPECIFICATIONS 
Polar Pattern: cardioid 

Frequency Range : 2,500 - 20,000 Hz 

Sensitivity : 13 mV/Pa 

Impedance: 200 ohms 

Connector: 3.5 mm mono jack plug 

Size: 26 x 11 .5 x 8.5 mm (1 x 0.5 x 0.3 in) 

Net/Shipping Weight: 8/140 g (03/4.9 oz) 
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C401/89 comb 
PICKUP 

C40218 
MINIATURE MICROPHONE 

D3m 

There are two basic approaches to sonic quality condenser transducer 
miking up an acoustic guitar on stage. ensures excellent high frequency 
While microphones provide a natural response, direct vibration pickup from 
sound at a higher feedback risk, piezo the soundboard accounts for high 
pickups installed in the bridge offer high gain · before - feedback. 
gain ' before· feedback but tend to 
degrade the typical acoustic guilar 
sound. 

With the C 401 contact microphone, 
you'll get the best of both worlds. High 

SPECIFICATIONS 
Polar Pattern: figure 8 (vibration pickup) 


Frequency Range : 10 - 10.000 Hz 


Sensitivity: 30 mV /msec ? (vibration pickup) 


Impedance : 200 ohms 

For authentic acoustic sounds, New 
Age sounds. folk , or jazz BeSides 
guitar, uses include violin, banlo. sitar. 
zither, and other string instruments. 
The supplied B 9 battery power supply 
conlains a continuous VOlume control. 

Note: 
The C 401, C 408, C 409, and C 410 
microphones are also available without 
the B 9 battery power supply (C 4 .. / 8). 

STANDARD 
ACCESSORIES 

8 9 8attery power supply 
AdheSive compound 



Miniaturized condenser microphone 
with frequency response tailored to per· 

Ir. cussion instl Jments. 
The C 408 with its model D 112 

lly shape is no gizmol Simply clamps on 
l\. the lop hoop of the drum. Response 

optimized for drums. Special mic for 
tom-toms. snare drum, bongos, congas, 

410 and timbales. 
vithout 
4 .. /B) The B 9 feeds two C 408s and 

allows the balance between these, and 
overall volume, to be adjusted. Mixing IRD 	 two mics down to one oulput saves one 
mixer input, an ideal technique for a pair IES 
of congas, bongos, or two tom -toms. 

Ipply 
lund 

SPECIFICATIONS 
Polar Pattern : 	 hypercardioid 

Frequency Range : 80 - 20,000 Hz 

Sensitivity: 	 5 mV/Pa 

Impedance : 	 200 ohms 

C408/B9comb ~ 

PERCUSSION 
MICROPHONE 

Connector: 	 3.5 mm mono jac:; plug 

Size: approx . 75 x 35 mm (3 x 1.4 in) 
inc!. of clamp 

Net/Shipping Weigh t: 40/300 g (1.4/10.6 oz) 

~·~·rrl~·~-r.r.nl7·~~frr'~'; -; 

lund 
Iiale STANDARD ACCESSORIES 

B 9 Battery power supply 
W 44 Windsc reen 

B 9 
The B 9 has one 1/4" oulput jack ~ 	 and two 3.5 mm input jacks to feed two 

fl. 	 C 401. C 402, C 408, C 409. or C 410 
microphones. Balance and master 
volume controls. 9 -V battery not 
included. 

15 



C409/89 comb 

INSTRUMENT MICROPHONE 

Miniature condenser microphone 
that clamps on the instrument. Short 
gooseneck for precise alignment. 

Room to move for horn players at 
last l Clamp the C 409 on the bell of your 
horn and forget about constantly 
checking the right working distance. 
A word of warning : A constant working 
distance means you ·1I have to watch 
your dynamic range - perfect results 
from the C 409 may require an Initial 
learning phase 

The supplied battery power supply 
(with belt clip) provides a volume 
coniro!. 

STANDARD ACCESSORIES 
B 9 Battery power supply 
W 44 Windsc reen 

SPECIFICATIONS 
Polar Pattern : hypercardioid 

Frequency Range . 20 - 20,000 Hz 

Sensitivity : 10 mV/Pa 

Impedance: 200 ohms 

Connector : 3.5 mm mono jack plug 

Size : approx 160 x 35 mm (57 x 1.4 in) 
inc!. of clamp 

NetlShipping Weight: 45/300 g (1 .6/10.6 Ol) 

16 



C410 ~ 

HEADSET MICROPHONE 


Miniature condenser microphone 
with headband type suspension 
Extremely lightweight just 30 g (11 oz) 
without cabte. Detachabte windscreen. 
Available on request with small ear
phones Jor monitoring. 

For singing drummers, keyboarders, 
etc. Condenser design ensures uncolor
ed reproduction of high frequency 
detail. Thanks to featherweight plastic 
construction, the C 410 will be easy on 
your head even after hours into the 
session . 

STANDARD ACCESSORIES 
W 410 Windscreen 

OPTIONAL ACCESSORIES 
B 18 Battery power supply 
MK 819 Cable 

SPECIFICATIONS 
Polar Pattern . cardioid 

Frequency Range : 20 - 20,000 Hz. C410/89 
Sensitivity: 3 mV/Pa 

Impedance: 200 ohms C 410 complete with 9-V battery power supply. No 

Size : approx 130 mm (5.1 in) 0, 
cable length :3.5m(11ft. 6 in.) 

phantom power required. Continuous volume control. 
(3.5 mm mono jack plug) 

Net/Shipping Weight : 130 gl370 9 (4.6 oz.l13 oz) 

C410WL ~ 
Wireless version. C 410 WLl1 connects 
to PT 42 Pocket Transmitter. 
C 410 WLl2 to handheld transmitters via 
A 85 adapter. 

17 



C414B·ULS 
STUDIO MICROPHONE 

~GhJ~ [@].~ 
~lTI2J~~ 

Large diaphragm microphone with 
four setectabfe polar patterns. Switch 
able 0, - 10, - 20 dB prealtenuation 
and bass roll-off (75 and 150 Hz, 
12 dB/octave). All-meta l case for 
rf shielding_ 

The C 414 has been used for years 
as an all purpose studio microphone for 
vocal and instrument recording. The 
levels it will reproduce distortion free are 
extremely high for a condenser micro
phone: 140 dB (150 dB with pad 
switched in) at 1 kHz and 134/ 154 dB 
over the wide band from 30 to 
20,000 Hzl 
Therefore, the C 414 is often chosen for 
the bass drum or tom -toms_ 
With a dynamic range of 125 dB, the 
C 414 B-ULS already fulfil ls the requ ire
ments of future digital studio techno
logy. 

Demanding sound engineers have 
been using the C 414 on stage, too, for 
overheads, grand piano, or wind instru
ments. 

STANDARD ACCESSORIES 
SA 18/3B Stand adapter 
W 25 Foam windscreen 

OPTIONAL ACCESSORIES 
H 17 A Elast ic suspension/windscreen 
PF 20 "Stocking type " pop screen 
B 18 Battery power supply 
N 52, N 56 AC power supplies 
MK 9/10 Cable 
St 102 Boom stand 
St 200 Floor stand 

18 



SPECIFICATIONS 
Polar Pattern ' 	 cardioid, hypercardioid, omni

directionat, figure 8 

Frequency Range : 20 - 20,000 Hz 

Sensitivity: 	 12.5 mV IPa (all polar patterns) 

Impedance : 	 180 ohms 

Equivalent Noise Level : 25 dB (CCIR 468-2) 
14 dB-A (DtN 45412-A) 

SIN Ratio 	 80 dB 

Max. SPL for 0.5% THO : 140 dB (160 dB at - 20 dB) 

Dynamic Range: 126 dB min. 

Size : 	 141 x 45 x 35 mm (56 x 1.8 x 1.4 in) 

Net/Shipping Weight 310 g/380 g (11/13.4 oz) 

Cardioid 

Hypercardioid 

Omni
directional ~ 


" I 

~tt 
- I::;: 

Figure 8 

-, 

C414B·TL 
Transformerless version of the 

C 414 B-ULS. Some sound engineers 
prefer Ihis version without a limiting 
oulput transformer for its powerful low 
frequency reproduction . 

19 
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C422comb 
STEREO MICROPHONE 

~(IJ(Ul 
~~~ 

Stereo microphone with two verti· 
cally stacked twin diaphragm elements 
(CK 12 large diaphragm capsules as 
used in the C 414 B·ULS) 

The upper transducer can be rota· 
ted through 270 0 with respect to the 
lower one for adjustment to different 
stereo base angles 

The entire microphone head is 
rotatable through 45 0 permitting a quick 
change from MS to XY recording when 
the microphone is fixed to the stand 
adapter or spider suspension . Two 
narrow beam LEOs mounted on the 
sound entry side of the two capsules 
enable the base angle to be checked 
immedia tely. even from a distance. in a 
concert hall or studio. The LEOs are 
powered from the S 42 E remote con· 
trol. by either a conven tional or a 
rechargeable 9·V battery which may be 
continuously charged by the phantom 
su pply via a trickle charge circuit. 

The 10 and 20 dB preattenuation 
pads for each channel can be switched 
in and out by a common swi tch. A 
threaded hole on the microphone sha ft 
accepts the knurled head fixing sc rew 
on the H 15 /9 spider suspension. The 
case is finished matte black . Three 
basic polar patterns (omnidirectional. 
cardioid. figure 8) and 6 intermediate 
stages per channel can be selected on 
the remote control. 

STANDARD ACCESSORIES 
W 42 Foam windscreen 
H 15/9 Spider suspension 
S 42 E Remote control 
MK 42/20 Connecting cord for S 42 E (20 m/66 ft.) 
Carrying case 

OPTIONAL ACCESSORIES 
N 62, N 66 AC power supplies 
B 18 Battery power supply (two required) 
MK 9/10 Cable 
St 102 Boom stand 

20 
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SPECIFICATIONS 
Polar Paltern omnidirectional, cardioid, figure 8, 

and 6 intermediate stages 

Frequency Range . 20  20,000 Hz ± 2.5 dB from specified 
curve 

Sensitivity . 6 mVIPa 

Impedance . 200 ohms 

Equivalent Noise Level . 30 dB (CCIR 468 -2) 
19 dB-A (DIN 45412 A) 

SIN Ralio. 75 dB 

Current Consumption . :;0 5 mA per channel 

Max_SPL for 0.5 % THD . 133 dB 

Crosslalk Rejeclion . ~70 dB (20 Hz - 10 kHz) 
i.:::40 dB (20 Hz - 15 kHz) 

Size. 43133 13 x 236 mm (17113 13 x 9.3 in) 

Net/Shipping Weight· 450 gl2 kg (16 oZ.14A Ibs) 

...,- . - - : "" 
Omni .. "..~ " /." j. directional 

. . .. ,. (y.. ~. I .. 

= 
Cardioid 

.-Q< ~~ , ,'51' " . . . .~ , 
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Figure 8 
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THE eMS SYSTEM 


sules allows many different types of CK 5
applications to be covered and creative 
miking techniques to be tried with relati 
vely few components. CK 8 

CK 9 

CK 22 

- ) CK 9 nneds mcdllym 10 aceo modale 
C 460 8 
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Each CMS microphone conslsls of a 
condenser capsule screwed on a shaft 
containing the preamplifier. A range of 
interchangeable capsules with different 
polar patterns is available. For instance. 
one CMS microphone plus several cap
sules with different polar patterns make 
a versatile tool for overdubs 

Each "comb" package contains a 
complete rod shaped studio microphone 
consisting of one CK capsule. one C 451 
or C 460 B preamplifier. and various 
accessories. 
The preamplifier and capsules are also 
available separately and may be combi
ned as desired. 

The CK 1. CK 3. CK 5. CK 8. 
CK 9 '). and CK 22 capsules screw 
directly on tile C 451 and - via the A 60 
adapter - the C 460 B. 

The CK 1 X. CK 2 X. CK 3 X. and 
CK 8 X connect to the C 460 B pre
amplifier via an extension cable. The 
capsules can thus be set up away from 
the more bulky preamplifiers to provide 
high quality sound with minimum visual 
interference in film. TV. and theater 
applications. 

The interchangeability of CMS cap

f----H C 460 8 

CK 1 

CK 3 



x 6.3 in .) 

C451EB 
Same as C 451 EB comb, except 

without CK 1 capsule. Matte black . 
(J) x 5.4 in) 

Cardioid condenser studio micro For high level applications (drums, 
phone with FET preamplilier Switch  wind inS lrumenls), the A 50 atlenualion 
able 0, - 7, - 20 dB bass roll -off at pad may be screwed in belween Ihe 
50 Hz. Matte black chrome plated . capsule and Ihe C 451. The A 51 swivel 

enables the capsule to be angled away 
The CK 1 capsule can be un · trom Ihe preamp axis - ideal, e.g., tor 

screwed trom Ihe C 451 EB preamp, optimum placemenl tor 
which may also be combined with the Ihe snare drum. 
CK 3, CK 5, and other CMS capsules 
(see CMS System) 

PACKAGE 
CK 1 Condenser capsule 
C 451 EB Preamplitier 
SA 40 Stand adapter 
W 32 Foam Windscreen 

OPTIONAL ACCESSORIES 
H 30 Shock-mount stand adapter 
B 18 Battery power supply 
N 62, N 66 AC power supplies 
MK 9/10 Cable 
St 102 Boom stand 

SPECIFICATIONS 
Polar Pattern . cardioid 

Frequency Range : 20 - 20,000 Hz 

Sensitivity 9.5 mV/Pa 

Impedance 200 ohms 

Equiva lent Noise Level . 28 dB (CCIR 468-2) 
18 dB-A, (DIN 454i2-A) 

SIN Ratio : ?6 dB 

Size : 18 0 x 159 mm (OJ 0 

NetlShipping Weight · 801350 g (1 .8/12.3 oz .) 

C451Ecomb 

STUDIO MICROPHONE 

Same as C 451 EB comb, except without bass roll · off switch . 
Nickel plated tinish. 18 (j) x 143 mm {OJ (J; x 5.6 in) 

C451E 

PREAMPLIFIER PREAMPLIFIER 

Same as C 451 E comb, except 
without CK 1 capsule. Matte black . 
18 (];I x 120 mm {07 (];I x 4? In) 18 (];I x 136 mm (OJ 
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The C 451 EB comb has become a 
sludio slandard microphone Preterred 
applicalions include acoustic Instrumenls 
such as cymbals, grand piano, str ing 
instrumenls. Being rugged , It is tre 
quently used on slage tor overheads, 
hi -ha l, or snare drum. 



C460 Bcomb·UlS/61 

STUDIO MICROPHONE 

The heart of this "Ultra Linear input stage and thus ensures continued The C 460 B comb -ULS sounds 
Series" cardioid microphone is the performance to specif ications For close· somewhat less bright than microphones 
C 460 B preamplifier. What sets it apart up mlklng of very loud Instruments with a CK 1 capsule . Therefore, CK t ·s 
is the absolute linearity of all important (snare and bass drums) the A 60 are often used for distant miking, 
parameters such as frequency response, adapter allows a CK 1 capsule CK 61 's for close miking 
directivity factor, electrical transfer and A 50 pad to be screwed 
characteristics, as well as low self-noise on the preamp. 
and a high overload margin A specially 
designed output stage will drive all types 
of loads encountered in day · to -day 
work, including excessively long cables, 
without any noticeable signal degrada
tion. 

Switchable 70/150 Hz, 12 dB I 
octave bass-cut Switchable 10 dB out
put level attenuation. This pad is post the 

PACKAGE 
CK 61 -ULS Condenser capsule 
C 460 B Preamplifier 
SA 40 Stand adapter 
W 32 Foam windscreen 

OPTIONAL ACCESSORIES 
A 61 Swivel 
VR 61 30-cm (I -ft .) extension tube 
VR 62 90-cm (3-ft.) extension tube 
SA 1812 B All -metal stand adapter 
W 46 Wire mesh windscreen 
H 30 Shock-mount stand adapter 
B 18 Bartery power supply 
N 62, N 66 AC power supplies 
MK 9/10 Cable 
St 102 Boom stand 

SPECIFICATIONS 
Polar Partern : cardioid 

Frequency Range : 

Sensitivity : 8 mV/Pa 

Impedance : 120 ohms 

Equivalent Noise Level : 

SIN Ratio: 80 dB 

Max. SPL for 0.5% THO : 

Size: 21 0 

Net/Shipping Weight: 

20 - 20,000 Hz 

25 dB (CCIR 468-2) 
14 dB-A (DIN 45412-A) 

134 dB from 30 Hz to 20 kHz 

x 173 mm (0.80 x 6.8 in .) 

140/500 g (4.9 oz.il .1 Ibs.) 
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C460Bcomb-ULS/62 
STUDIO MICROPHONE 

js Omnidirectional ULS Series micro
lones phone. 
( 1's Otherwise as C 460 B comb · ULS/61 . 

All omnidirectional microphones pro
vide a good sense of ambience which 

Hypercardioid polar pattern, other
wise as C 460 B comb -ULS/61. 

Higher rejection of off -axis sounds 
due to the hypercardioid polar pattern 

Complete microphone with capsule 
for use away from C 460 B preamplifier. 
Special cord supplied (see CK 1 X) 

PACKAGE 
CK 1 X Capsule 
C 460 B Preamplifier 
MK 46/3 Capsule cord with 
H 48 Stand adapter 
W 32 Foam windscreen 

permits very natural sounding record
ings. No proximity effect means no 
coloration (bass boost) at short working 
distances. 

C 4608 comb·ULS/63 ~ 
STUDIO MICROPHONE 

results in higher acoustical separation, 
less spillover, and, consequently, better 
channel separation. 

C 4608 ~ 
PREAMPLIFIER 

Same as C 460 B comb-ULS/61, except without CK 61 capsule. 
Also suited for CK 1, CK 3, CK 5, CK 8, and CK 22 in conjunction 

with A 60 adapter 

CK 1X comb 
STUDIO MICROPHONE 


OPTIONAL ACCESSORIES 
st 46 Table stand 

MK 46/ . . Extension cord (specify length in m) 

W 32 Foam windscreen 

H 46 Spider suspension 

H 52 Stereo hanger 

N 62, N 66 AC power supplies 

B 18 Battery power supply 
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CK 1X 
CARDIOID CAPSULE 

[QJ 
Low-profile malte black capsule the CK 1 X to the C 460 B. The H 52 stereo hanger allows two 

Can be used away from the C 460 B The 3m (10-ft.) MK 46/3 may be CK 1 X capsules to be set up In an XY 
preamplifier for visually unobtrusive extended to 60 m (180 fl.) max. or ORTF configuration. 
placement (depending on MK 46/3 and C 460 B are not 

surrounding rl field supplied with the CK 1 X. 
A buil t -in miniature connector strengths) with an 

accepts the MK 46/3 cord connecting MK 46I1ength-in-m 
extension cord 

REQUIRED ACCESSORIES 
C 460 B Microphone preamplifier 

MK 46 /3 Capsule cord 

H 48 Stand adapter 


OPTIONAL ACCESSORIES 
St 46 Table stand 

MK 46/. Exlension cord (specify length In m) 

\IV 32 Foam windscreen 

H 46 Spider suspension 

H 52 Stereo hanger 

N 62. N 66 AC power supplies 

B 18 Battery power supply 


SPECIFICATIONS (with C 460 B) 


Polar Pattern : cardioid 


Frequency Range: 	 20 - 20.000 Hz 

Sensitivity: 	 8 mV/Pa 

Equivalent Noise Level : 	 24 dB (CCIR 468-2) 

18 dB-A (DIN 45412-A) 
 , 'C-"~" )_.. .... _ 

., .SIN Ratio: 	 76 dB 

Max. SPL lor 0_5 % THD : 140 dB 	 I • ! I ,. I · 

Size: 	 18 0 x 40 mm (0.7 0 x 1.6 in) 

Net/Shipping Weight : 	 30/150 g (1.1/5.3 oz) 

CK 2X 
fA] OMNIDIRECTIONAL 

IS2J CAPSULE 


Same as CK 1 X. except lor omni

directional polar pattern. Connection and 

accessories as CK 1 X 


SPECIFICATIONS (with C 460 B) 

Polar Pattern: 	 omnidirectional 

Frequency Range : 	 20 - 20.000 Hz 

Sensitivity: 	 6 mV / Pa 

Equivalent Noise Level: 	 26 dB (CCIR 468-2) 

20 dB -A (DIN 454 12-A) 


SIN Ratio: 	 74.dB 

Max. SPL lor 0.5% THD : 140 dB 

Size . 	 180 x 40 mm (0.70 x 1.6 in.) 

Net/Shipping Weight : 	 30/150 g (1 1/53 oz.) 
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Hypercardloid polar pattern for bass 
and midrange, increasing directivity for 
high frequencies_ Connection and 
accessories as for CK 1 X_ 

SPECIFICATIONS (with C 460 B) 

Polar Pattern  hyperca rdloidldirectlonal 

Frequency Range 30 - 20,000 Hz-.-:.-------=--=----
Sensitivity : 10 mV /Pa 

Equ ivalent Noise Level 28 dB (CCfR 468 -2) 
15 dB-A (DIN 45412-A) 

SIN Ratio 79 dB 


Max. SPL for 05 % THD'137 dB 
 ,.., 

'. 
Size . 185 0 x207mm (0 7 0 x81In) 

I 
 .....
Net/Shipping Weighl' 120/150 g (42/53 oz) 

A 
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s two 
1 XY 

Ire not 
:K 1 X. 

CK 3X 
HYPERCARDIOID CAPSULE 

Same as CK 1 X, except for hyper
cardioid polar pattern. 

ACCESSORIES 
Same as for CK 1 X 

SPECIFICATIONS (with C 460 B) 

Polar Pattern : hypercardioid 

Frequency Range : 20 - 16,000 Hz 

Sensitivity : 11 mV/Pa 

Equivalent Noise Level 23 dB (CCfR 468-2) 
17 dB -A (DIN 45412-A) 

SIN Ratio 77 dB 

Max. SPL for 0.5% THD. 140 dB 

Size. 18 0 x 40 mm (0.7 0 x 1.6 in ) 

Net/Shipping Weigh t : 30/150 g (11/5.3 oz) 



CK 1 

CARDIOID CAPSULE 

Cardioid polar pattern, 

For overhead, hi hat, snare drum, 
acoustic instruments such as guitar, 
piano, etc, Use a W 17 A wire mesh 
windscreen for protection from drum
sticks. 

OPTIONAL ACCESSORIES 
W 32 Foam windscreen 
W 17 A Wire mesh windscreen 

SPECIFICATIONS (with C 451) 

Potar Pattern: cardioid 

Frequency Range : 20 - 20,000 Hz 

Sensitivity: 9,5 mV/Pa 

Size : 180 x 28 mm (0,70 x 1,1 in,) 

Net/Shipping Weight : 20/60 g (0.7/2,1 oz.) 

CK 3 

HYPERCARDIOID CAPSULE 

Hypercardioid polar pattern. 

Same as CK 1, except for a 
narrower pickup angle for even bettel 
off -axis rejection which transtates into 
excellent separation from neighboring 
instruments. 

Often used to solve leakage pro
blems, for instance between a hi-hat 
and snare drum, Also ideal where moni
tor speakers create a feedback problem 
when miking up quiet instruments such 
as an acoustic guitar, 

SPECIFICATIONS ~with C 451) 

Polar Pattern : cardioid 

Frequency Range : 20 - 20,000 Hz 

Sensitivity : 9.5 mV/Pa 

Size : 18 0 x 28 mm(0,7 0 x 1,1 in) 

Net/Shipping Weight : 20/60 g (0,7/2.1 azl 
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-----

x 8.5 in) 

CK 8 ~ 
SHOTGUN CAPSULE 

OPTIONAL ACCESSORIES 
Rycote "Zeppelin " windscreen, 
available through AKG . 

, ,. ,;( / ' 

CK 5 ~ 
VOCAL CAPSULE 

Shock mount and integrated wind 
screen for on stage vocal use. Same 
response as CK 1. Well suited for horns, 
too. 

OPTIONAL ACCESSORIES 
W 23 Foam windscreen 

SPECIFICATIONS (with C 451) 


Polar Pattern: cardioid 


Frequency Range' 20 - 20,000 Hz 


Sensitivity' 9.5 mV IPa 


Size. 490 x 72 mm (190 x 2.8 in) 


Net/Shipping Weight : 100/320 g (35/11.3 oz) 


Short sho lgun capsule combines 
pressure gradient and interference 
principles Rejects rear and off· axis 
sounds. 

Applica tions include far miking in TV 
or film studios, front -of -s lage miking, 
etc. For acoustic guitar (less fingering 
noise), as well as overheads or far 
miking of guitar amps in pop produc
tions. 

STANDARD ACCESSORIES 
W 18 Foam windscreen 

SPECIFICATIONS (wi th C 451) 


Polar Pattern hypercardioid/di rec tional 


Frequency Range : 30 -1 8,000 Hz 

Sensitivity . 15 mV I Pa 

Size 18 0 x 215 mm (07 0 

Net/Shipping Weight : 75/330 g (2.7/11.7 oz.) 
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---------------------------

CK 9 
SHOTGUN CAPSULE 

. (l.>K ~---' 

The CK 9 ensures maximum directi cardioid microphone Ouldoor recording ca lls for an 
vity for nearly comple le rejection of For general recording efficien l windscreen: a W 19 windsc reen 
sounds from the sides and rear. Its high from greater is included. 
directivity provides for working distances distances. 
three times that of a conventional 

STANDARD ACCESSORIES 
W 19 Foam windscreen 

SPECIFICATIONS (with C 451) 


Polar Pattern : directional 


Frequency Range : 30 -18,000 Hz 

Sensitivity : 11 mV/Pa 'I . I 

. \ I 

Size : 23 0 x 610 mm (09 0 x 24 in.) 
J • , . 

Net/Shipping Weight : 480/950 g (11 /2. 1 Ibs) 

CK 22 
OMNIDIRECTIONAL CAPSULE 

·..L'
. 

Im 
Omnidirectional polar pattern en apart, directly above the 


sures low susceptibility to wind, pop, and band or orchestra. This 

vibra tion noise. setup will reliably balance 


the instruments and give a 
For use with C 451 as a measure good ambient feel. 


ment microphone for analyzers. Like all 

omnis, ideal for A- B stereo: just hang 

two mics from the ceiling, a few meters 


OPTIONAL ACCESSORIES 
W 32 Foam windscreen 

SPECIFICATIONS (with C 451) 


Polar Pattern: omnidirectional 


Frequency Range : 20 - 20,000 Hz 

Sensitivity : 8 mV / Pa ()
Size : 18 0 x 34 mm (07 0 x 1.3 in.) 

,..- / ! II _. 

Net/Shipping Weight . 40/80 g (14/28 oz) 
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Ultra Linear Series cardioid capsule 
for use with C 460 B. Diaphragm dia· 
meter about 15 mm (06 in.) Same CK 61·ULS 
applica tions as for CK 1, especially 
suited for dillicult sources thanks to CARDIOID CAPSULE 
excellent response 

n 
jscreen 

SPECIFICATIONS (with C 460 B) 

Potar Pattern: cardioid 

..., 

Frequency Range: 20 - 20,000 Hz 

Sensitivity: 8 mV IPa 

Size: 21 0 x 26.5 mm (0.80 x 1 in.) 

Net/Shipping Weight : 251170 g (0.916 oz.) 

Same as CK 61, except for omni
directional polar pattern . For more 
reverberant sounding recordings. 

Omnidirectional capsule with spe
cially equalized frequency response. For 
far -field mlking outside the room radius, 
where most of the sound arriving at the 
microphone is reflected, diffuse sound. 

Same as CK 61, except for hyper
cardioid polar pattern. Better off -axis 
rejection provides beller channel separa
tion and in many cases higher gain
before -feedback 
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CK 62·ULS ~ 

OMNIDIRECTIONAL CAPSULE 

CK 62·0F ~ 

OMNIDIRECTIONAL CAPSULE 

CK 63·ULS ~ 

HYPERCARD/OlD CAPSULE 



C 522 ENG 
STEREO REPORTERS' MICROPHONE 

Two condenser cardioid capsules 
angled at 90· for y:y stereo. Cable 
connector doubles as automatic on/off 
switch . Rechargeable battery /phantom 
powering . Battery charging either by 
commercial charger or from phantom 
power during operation Battery operat 
ing time: 50 to 150 hrs. Rugged all-metal 
case. Battery check LED . 

The C 522 ENG is a simple and pro
fessional tool for making excellent stereo 
features, interviews, music recordings, 
etc. Connects to all types of recorders 
(with balanced or unbalanced inputs). 
For handheld or stand mounted use. 

STANDARD ACCESSORIES 
SA 41/1 Stand adapter 
H 30 Shock -mount stand adapter 
W 52 Foam windscreen 
MK 52/3 3-m (10-ft .) connecting cord with two 3-pin XLR connectors 
MK 52/3 U 3-m (10-ft.) connecting cord with 3.5-mm stereo jack plug 
Strong carrying case for microphone and accessories 

SPECIFICATIONS 
Polar Pattern: 	 2 x cardiOid 

Frequency Range : 	 20 - 20,000 Hz 

Sensitivity : 	 10 mV/Pa 

Max. Sensitivity Difference 
between Channels: 2 dB 

Impedance : 	 200 ohms 

Equivalent Noise Level: 	 32 dB (CCIR 468 -2) 
20 dB-A (DIN 45412 -A) 

SIN Ratio: 	 74 dB 

Ma x. SPL lor 0.5% THO: 	 128 dB 

Connector : 	 5 -pin XLR 

Size: 	 52/27 0 

NeVShipping Weight: 	 300 g/l kg (11 oz12.2 Ibs) 

- . ;-:- ~. ":--C·) ;: ~ 
",, ' · :· -:_··... -;. l ... 

• > • 

x 215 mm (2/1.1 x 8.5 in .) 
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C 535 ~ 

VOCAL MICROPHONE 


Rugged condenser vocal micro · Thus, Ihe C 535 is ideal for 
phone, excellenl response , parlicularly to singers who 
high frequencies. Swilchable 14 dB pre· ofien change 
allenualion pad and 500 Hz, 6 dBloctave Iheir 
bass roll·off, and 100 Hz, 12 dB/oclave working 
bass cul-of!. Malle black case. distance. 

Its frequency response extending to 
20 kHz, Ihe C 535 will caplure all the 
high frequency delail of a singer's voice 
and place it slighlly in front of Ihe 
accompanimenl. The proximity effeci 
differs from Ihal of dynamic mics such 
as Ihe D 330 in Ihal louching the mic 
wilh the lips causes tess bass boost. 

STANDARD ACCESSORIES 
SA 41/1 Siand adapler 

OPTIONAL ACCESSORIES 
W 23 Foam windscreen 
H 30 Shock·mounl sland adapler 
B 18 Battery power supply 
N 62, N 66 AC power supplies 
MK 9/10 Cable 
SI 102 Boom stand 
SI 200 Floor stand 

SPECIFICATIONS 
Polar Pallern : cardioid 

Frequency Range : 20 - 20,000 Hz 

Sensilivity: 7 mV/Pa 

Being a condenser, Ihe C 535 is 
also popular for sludio recording and 
dislanl miking on slage: overhead, hi·hal, 

percussion and siring instrumenls. In 
Ihis case, Ihe pad should be 

swilched oul for Ihe necessary 
increase in sensilivity. 

Impedance. 200 ohms 

Equivalenl Noise Level : 30 dB (CCIR 468·2) 
21 dB·A (DIN 45412·A) 

SIN Ratio: 73 dB 

Max. SPL for 0.5 % THD: 132 dB 

Size: 45/25 0 x 183 mm (1.8/1 0 x 7.2 in.) 

NeUShipping Weighl: 3001780 g (1.1 oz.l1.7 Ibs) 
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C 562Bl 
BOUNDARY LAYER MICROPHONE 

Polar Pattern : hemispherical 

Frequency Range 20 - 20,000 Hz 

Sensitivity : 20 mV/Pa 

Impedance. 600 ohms 

Equivalent Noise Level: 28 dB (CCIR 468-2) 
16 dB-A (DIN 45412 -A) 

SIN Ratio: 78 dB 

Max. SPL for 0.5% THO: 130 dB 

Size: 160 0 x 7 (9) mm (6,3 0 x 0.3 (0.4) in.) 

Net/Shipping Weight · 950 g/2.9 kg (2. 1/6.4 Ibs.) 
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Rugged, impacl proof boundary 
layer microphone for placemenl on the 
floor or fixing 10 large surfaces (mounling 
holes provided). The Iransducer elemenl 
is flush mounled in the center of the 
microphone. 3-m (10-ft.), steel wife 
reinforced connecting cord. Hemispheri
cal polar pattern. 

The C 562 BL provides natural 
sounding recordings with a good sense 
of depth. For opt imum bass reproduc
tion, it should be mounted on a large 
surface (floor, wall, piano lid, goOO). 
Boundary layer mics have proven their 
value in grand piano miking (fixed to the 
lid); ambient miking, eg" for drums (wall 
mounted); and acouslic inslrumenl 
miking (fixed to a large perspex plale in 
fronl of the instrument). 

STANDARD ACCESSORIES 
Dedicated stand adapter 
W 62 Foam windscreen 
Fixed 3 -m (10-ft.) connecting cord 

OPTIONAL ACCESSORIES 
B 18 Battery power supply 
N 62, N 66 AC power supplies 
MK 9/10 Cable 

SPECIFICATIONS 

The C 562 BL sets up qUickly and 
eas ily and is very inconspicuous - an 
assel in recording persons who are 
frighlened by microphones 
Two C 562's are a good 
choice for A -B stereo 
locallon recording 
(concerts elc .). 



C 567E1 
MINIATURE MICROPHONE 

Inconspicuous, matte black, omni hote; also suited vor viotin and zither. To 
directional minialure microphone. mic up a grand piano, tape two C 567's 
3.5-m (ll-ft . 8-in) connecting cord. to the lid, which may then be closed for 

higher gain -before -feedback 
Lapel or buttonhole microphone for 
voice pickup 

its wide frequency range makes it a 
very good instrument microphone, too. 
May be installed inside a guitar sound 

SPECIFICATIONS 
Same as C 567 E1, except with 

Polar Pattern: omnidirectional 3-m (10-ft.) unterminated cable. For 
wireless microphone transmitters or Frequency Range : 20 - 20.000 Hz 
portable cassette recorders. 

Sensitivity: 6 mV/Pa 

STANDARD ACCESSORIES 
H 21 Universal clamp 
H20 Tie pin 
W 37 Wire mesh windscreen 
H 16 Belt adapter 

OPTIONAL ACCESSORIES 
B 18 Battery power supply 
N 62, N 66 AC power supplies 
MK 9/10 Cable 

CK 67/3 

Impedance : 100 ohms 

Equivalent NOise Level: 

SIN Ratio 

34 dB (CCIR 4682) 
21 dB-A (DIN 45412-A) 

73 dB 
CK 67/89 

Max. SPL for 0.5 % .THD : 132 dB Same as C 567 E1, except with 
Size: 

Net/Shipping Weight : 

14 0 x 24 mm (0.5 

100/200 g (35/7 oz) 

x 1 in) B 9 battery power supply. No phantom 
power required, continuous volume 
control. 

CK 67WL 
For wireless systems: CK 67 WUl 

connects to PT 42 Pocket Transmitter, 
CK 67 WLI2 to handhetd transmitters 
via A 85 adapter. 
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C 568EB 
SHOTGUN MICROPHONE 

Gombined pressure gradient! inter
ference microphone. Hypercardioid be
low about 500 Hz, continuously increas 
ing directivitiy above 500 Hz . Switch
able bass cut. Matte black all-metal ca
se_ 

Shotgun microphones efficiently 
reject sounds from the sides The 
C 568 EB is the microphone of choice 
for film, TV, video, lectern, or stage front distant miking. 

STANDARD ACCESSORIES 
SA 40 Stand adapter 
W 68 Foam windscreen 

OPTIONAL ACCESSORIES 
H 30 Shock-mount/stand adapter 
H 38 Small shock-mount 
SA 38/H Small shock-mount/stand adapter 
B 18 Battery power supply 
N 62, N 66 AC power supplies 

SPECIFICATIONS 
Polar Pattern hypercardioid/directional 

Frequency Range: 20  20,000 Hz 

Sensitivity: 11 mV/Pa 

Impedance' 600 ohms 

Equivalent Noise Level : 28 dB (CCIR 468-2) 
18 dB-A (DIN 45412-A) 

SIN Ratio : 76 dB 

Max. SPL for 0.5% THO. 128 dB 

Size: 21 0 x 255 mm (0.8 0 x 10 in.) 

Net/Shipping Weight· 175/650 g (62 oz.l1.4 Ibs) 
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C 747comb ~ 

MINIATURE MICROPHONE 


Pen sized condenser microphone 
Specifically tuned acoustic tube in front 
of the transducer provides high sensitivi
ty and unusually smooth low frequency 
response for a miniature directional 
microphone. 

A dedicated set of accessories 
enables th is small microphone to be set 
up easily and inconspicuously, without a 
stand. Very good results for snare drum, 
acoustic guitar, and saxophone, both on 
stage and in the studio. Excellent spot 
microphone thanks to high separation 
(hypercardioid) 

STANDARD ACCESSORIES 
W 70 Foam windscreen 
MSH 70 Short gooseneck (140 mm/5.5 in .) 
H 47 Stand adapter 
SA 80 Universal clamp 
SHZ 80 Screw link 

OPTIONAL ACCESSORIES 
MSH 80 Gooseneck (390 mm/15.3 in) 
N 62, N 66 AC power supplies 
B 18 Battery power supply 
MK 9/10 Cable 

SPECIFICATIONS 
Polar Pattern : hypercardioid 

Frequency Range: 30-18,000 Hz 

Sensitivity : 10 mV/Pa 

fmpedance : 400 ohms 

Equivalent Noise Level : 32 dB (CCIR 468-2). 
21 dB-A (DIN 45412 -A) 

SIN Ratio: 73 dB 

Max. SPL for 0.5 % THD : 133 dB 

Size: 9 0 x 135 mm (0.4 0 x 5.3 in.) 

Net/Shipping Weight: 35 g without connector and cordI 
750 g (1.2 oz/1. 7 Ibs) 
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C10008 
VOCAL MICROPHONE 

rTIm 
Rugged condenser vocal micro

phone, g-V baltery or phantom powered. 
On/off switch . Response similar to 
C 535. 

The C 1000 S provides uncompro 
mising studio quality even in baltery 
operation as the g-V battery, available 
everywhere, guarantees identical per
forniance as on phantom power. Excel
lent vocal microphone, also suited for 
distant miking of choirs, acoustic 
instruments, etc. An ideal home 
recording microphone. 

STANDARD ACCESSORIES 
SA 43 Stand adapter 

OPTIONAL ACCESSORIES 
W 1000 Foam windscreen 
MK 9/10 Cable 
St 102 Boom stand 
St 200 Floor stand 

SPECifiCATIONS 
Polar Paltern: cardioid 

Frequency Range : 50 - 20,000 Hz 

Sensitivity: 6 mV /Pa 

Impedance: 200 ohms 

Max. SPL for 0.5 % THD : 137 dB 

Size : 340 x 220 mm (1.30 x 8.7 In) 

Net/Shipping Weight: 275/820 g (9.7 ozJ1.8 Ibs) 
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DYNAMIC MICROPHONES~ 
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012 
BASS MICROPHONE 

A hand made large diaphragm 
transducer and a special "bass 
chamber" give the D 12 its unique bass 
response characterized by a peak 
around 100 Hz and pronounced 
proximity effect. The D 12 has a built · in 
windscreen. 

The D 12 has been the standard 
microphone for bass drum, bass guitar, 
tuba, trombone, low pitched instruments 
in general. It is also often used for 
guitar, mainly for slightly distorted rock 
sounds. 

In the studio, the D 12 has often 
turned out to be the optimum mic for 
quiet instruments from the acoustic 
guitar to the oboe, and for quiet 
voices, too. 

STANDARD ACCESSORIES 
SA 40 Stand adapter 

OPTIONAL ACCESSORIES 
MK 9/10 Cable 
St 102 Boom stand 
St 200 Floor stand 

SPECIFICATIONS 
Polar Pattern : cardio id 

Frequency Range : 40-15,000 Hz 

Sensitivity : 2.2 mV/Pa 

Impedance : 290 ohms 

Size : 55 x 76 x 140 mm (22 x 3 x 5.5 in) 

NeUShipping Weight: 580/870 g (1.3/1.9 Ibs.) 

~0 o'_~ ~:~ ~.-
. , -;!. ~ i " 

\ .. . . 
... ~ ~ . :---:;. 
-.. - ..-_.. 
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o58 ~ 

CLOSE TALKING MICROPHONE 


Small dynamic noise cancelling 
close talking microphone with high 
ambient noise rejection due to differen
tial design. 

OPTIONAL ACCESSORIES 
W 32 Foam windscreen 
MSH 32 Gooseneck 
MSH 33 Gooseneck 
MSH 52 Gooseneck 
MSH 53 Gooseneck 

SPECIFICATIONS 
Polar Pattern. hypercardioid 

Frequency Range. 70-10,000 Hz 

Sensitivity : 0.72 mV/Pa 

Impedance: 240 ohms 

Size : 200 x 42 mm (0.8 0 x 1.7 in.) 

Net/Shipping Weight : 40/150 g (1 .4/5.3 oz) 
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o70ME 
VOCAL MICROPHONE 

< ~' .... .'- ' ~
The D 70 ME offers the essential 


properties of any mic, ruggedness and 

sound quality, at an affordable price. The 

metal body is coated with matte black 

plastic. The 0 70 ME features an inte

grated pop screen. 


Like all vocal microphones, the 
o 70 ME may be used for percussion 

instruments, tom -toms, and horns, too. 


STANDARD ACCESSORIES 
SA 44 Stand adapter 

OPTIONAL ACCESSORIES 
W 31 Foam windscreen 

MK 9/10 Cable 

St 102 Boom stand 

St 200 Floor stand 


SPECIFICATIONS 
Polar Pattern : cardioid 

Frequency Range: 50 - 18,000 Hz 

Sensitivity : 1.3 mV/Pa 

Impedance: 620 ohms 

Size : 35 0 x 174 mm (1.3 0 

Net/Shipping Weight : 190/280 g (6.7/9.9 oz ) 

~ D 70M 
Same as 0 70 ME, .except with 

fixed 3-m (10-fl.) cord with 1/4" jack 
plug. Without SA 44 . 

x 69 in .) 
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AKG 's best selling low cost micro· 
phone. Typicat vocal microphone with 
integrated pop screen, matte black case . 
On/off switch. Complete with cable with 
1/4" jack plug . 

Also suited for percussion instru · 
ments, tom·toms, horns. 

STANDARD ACCESSORIES 
SA 26 Stand adapter 
5·m (15-fl.) cable with 1/4" jack plug 

OPTIONAL ACCESSORIES 
W 23 Foam windscreen 
St 200 Floor stand 
St 1 Table stand 

SPECIFICATIONS 
Polar Pattern : cardioid 

Frequency Range : 60  16,000 Hz 

Sensitivity : 1.4 mV/Pa 

Impedance : 210 ohms 

Size : 

Net/Shipping Weight : 

54 0 x 185 mm (2 .1 0 x 7.3 in .) 

210/500 g (7.4 oz.ll . l Ibs ) 
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o90S 
INSTRUMENT MICROPHONE 

Rugged stage microphone with 
additional protective basket for the trans · 
ducer element. Cardioid polar pattern . 
Lockable on/off switch. Chrome plated 
case. 

Suited for horns, percusSions, 
vocalists, choir. 

STANDARD ACCESSORIES 
SA 44 Stand adapter 

OPTIONAL ACCESSORIES 
W 23 Foam windscreen 
W 31 Foam windscreen 
MK 9/10 Cable 
St 200 Floor stand 

SPECIFICATIONS 
Polar Pattern' cardioid 

Frequency Range . 70 - 18.000 Hz 

Sensitivity: 1.3 mV/Pa 

Impedance 300 ohms 

Size: 45 x 190 mm (18 _ x 7. 5 In ) 

Net/Shipping Weight. 210/300 g (74 / 106 oz .) 

¥ • I f J ' ': i .' ,'"', ... 
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----- - ------------

hypercardioid 

70  18.000 Hz 
-------------------

1.3 mV / Pa 

300 ohms 

c) ·'· 
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Rugged vocal microphone with 
additional protective basket for the trans
ducer element. Onloff switch lockable In 
On position to prevent inadvertent 
switching off during performance 
Matte black finish. 

The 0 95 S has a hypercardioid 
polar pattern for high ga in-before -feed' 
back. Besides vocals, uses include 
horns, percussions, tom -toms. 

STANDARD ACCESSORIES 
SA 44 Stand adapter 

OPTIONAL ACCESSORIES 
W 23 Foam windscreen 
W 31 Foam windscreen 
MK 9/10 Cable 
St 200 Floor stand 

SPECIFICA TlONS 
Polar Pattern 

Frequency Range 

Sensitivity: 

Impedance: 

Size : 

Net/Shipping Weight : 



x 2.9 in.) 

o109 
LAVAL/ER MICROPHONE 

Small omnidirectional dynamic 

lavalier microphone. Sliding necklace 

clamp permits response peak between 

2 and 8 kHz for better intelligibility. 

Complete with fixed lO-m (30-ft.) 

unterminated cable . 


The D 109 may be clipped on the 

lapel, worn around the neck, or, without 

the necklace clamp, used handheld for 

reporting . 


STANDARD ACCESSORIES 
Detachable necklace clamp with tie clip 

and necklace 


OPTIONAL ACCESSORIES 
NC 3 MC Male XLR connector 

SPECIFICATIONS 
Polar Pattern : omnidirectional 

Frequency Range : 50 - 15,000 Hz 

Sensitivity : 1.1 mV/Pa 

Impedance : 240 ohms 

Size : 18 0 x 73 mm (07 0 

Net/Shipping Weight : 170 g w/cord/500 g (6 oz.l1 .1 Ibs.) , I 
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Changes in musicians' and listeners' 
tastes have been reflected by micro
phone designs. the D 112 has been 
developed as an optimized tool for 
creating modern bass drum and bass 
guitar sounds. This microphone's assets 
include absolute freedom from distortion, 
a very low diaphragm resonance fre
quency' a relatively narrow-band pre
sence rise at 4 kHz, and a strongly built 
case. 

The D 112 gives a bass drum a lot 
of presence without much equalization. 
High energy low bass below 100 Hz pro
vides power, the boosted mid and clean 
high frequencies above 10 kHz keep the 
bass drum and bass guitar clearly 
distinguishable within the mix. A built -in 
windscreen enables the D 112 to be 
used for low pitched horns such as the 
trombone and tuba as well . 

STANDARD ACCESSORIES 
SA 40 Stand adapter 

OPTIONAL ACCESSORIES 
MK 9/10 Cable 
St 102 Boom stand 

SPECIFICATIONS 
Polar Pattern . cardioid 

Frequency Range . 

Sensitivity. 

Impedance 

Size. 

Net/Shipping Weight. 
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20  17,000 Hz 

1.8 mV/Pa 

210 ohms 

150 x 70 x 115 mm (4 .5 x 2.9 x 5.9 in.) 

280/970 g (9.9 oz.l2.2 Ibs) 

In short, the AKG bass microphones 
offer two sound alternatives : 
D 12 - round, momentous; 
D 112 - punchy, contemporary. 



0125 
INSTRUMENT MICROPHONE 

6J 
The 0 125 has been specifica lly 

created for on stage Instrument miking 
Strong die- cast case with Slurdy wire 
mesh front grille. Satin nickel plated 
Shock -mounted transducer and hum 
compensation coil. 

The flat mid and high frequency 
response (not commonly found in dyna
mic mics) translates into uncolored 
sound. The roll-off below 250 Hz com
pensates for proximity effect (bass boost 
at close working distance) and provides 
well- defined bass when used close -up. 
Optimized for miking up congas and 
similar percussion instrumenls, tom
toms, and guitar amps, the 0 125 is fre
quently used for horns, too. The required 
windscreen is built in. 

STANDARD ACCESSORIES 
SA 40 Stand adapter 

OPTIONAL ACCESSORIES 
W 31 Foam windscreen 
MK 9/10 Cable 
St 102 Boom stand 
St 200 Floor stand 

SPECIFICATIONS 
Polar Pattern: cardioid 

Frequency Range: 60 - 15,000 Hz 

Sensitivity: 1.9 mY/Pa 

Impedance : 210 ohms 

Size : 43 0 x 178 mm (1.7 0 

Net/Shipping Weight : 225/540 g (78 oz.l1.2Ibs) 

< .. ~ • ,.< , J l II ~ :.. 

x 7 in .) 
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The 0 125 can be used very close 
to extremely loud Instruments (trumpet) 
wilhout problems 



x 6.8 in .) 
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D130 ~ 

OMNIDIRECTIONAL MICROPHONE 


:Iose Omnidirectional polar pattern, picks 
npet) up sounds equally from all sides . 

Excepl lonally rugged. 

Omnidirectional mics are oft en used 
for reporting and similar tasks. 

Their advantages include insensiti · 
vity to pop and handling noise, absence 
of proximity effect. 

STANDARD ACCESSORIES 
SA 40 Stand adapter 

OPTIONAL ACCESSORIES 
W 31 Foam windscreen 
MK 9/10 Cable 
St 102 800m stand 
St 200 Floor stand 

SPECIFICATIONS 
Polar Pattern : omnidirectional 

Frequency Range : 50 - 14,000 Hz 

Sensitivity: 1.7 mV/Pa 

Impedance . 220 ohms 

Size : 430 x 173 mm (1.7 0 

Net/Shipping Weight 140 /580 g (4.9 oZ./ l .3 Ibs.) 

'-C· .)--\,

. . " 



o190 
INSTRUMENT MICROPHONE 

a 
One of the hottest seiling micro 


phones ever . Very impartial sound. 

Characteristic sintered cap acts as 

windscreen. 


The D 190 first made its mark as a 

reporters' microphone. Many musicians 

like it for tom -toms and congas. By 

virtue of its smooth response the D 190 

may be a cost-efficient alternative to 

condenser microphones as it gives 

excellent results in live recording, for 

instance. 


STANDARD ACCESSORIES 
SA 40 Stand adapter 

OPTIONAL ACCESSORIES 
W 31 Foam windscreen 
H 10 Stereo bar 
MK 9/10 Cable 
St 102 Boom stand 
St 200 Ftoor stand 

SPECIFICATIONS 
Polar Pattern : cardioid 

Frequency Range: 30 - 16,000 Hz 

Sensitivity : 1.6 mVIPa 

Impedance : 280 ohms 

Size ' 40 0 x 161 mm (16 0 x 6.3 in) 

Net/Shipping Weight: 180/500 g (6.3 oZ./1 .1 Ibs.) 

'. .. )"'". C· ~.'. 
/ ~ / 

,. I ' ; . 

, .." I 
<! i " 

o1908 

Same as D 190, except With onloff 
switch. 
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0 x 8.6 in.) 

320/800 g (11.3 oZ./1.8 Ibs) 
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STLIDIO MICROPHONE 
o202 ~ 


The D 202 uses the exclusive AKG 
Two-Way Technology the bass (20
500 Hz) and treble (500 - 20,000 Hz) 
ranges are picked up by separate trans
ducers, the result being a wide, flat 
frequency response. 3-step bass-cut 
(0, - 7, - 20 dB at 50 Hz); black plastic 
case. 

The most notable quality of AKG 
Two-Way microphones is that they have 
nearly no proximity effect. Thus, the 
bass range will remain unaffected as the 
working distance changes, the sound will 
not become "boomier" or "thinner". 
Often required for speech pickup, inter
views, etc., this feature is also an 
advantage for horn players on stage 
who often change their working distance 
for dynamic reasons. 

Having no proximity eHect, the 
D 202, D 222, and D 224 Two-Way 
microphones are not recommended as 
vocal microphones. 

STANDARD ACCESSORIES 
SA 16 Stand adapter 

OPTIONAL ACCESSORIES 
W 9 A + W 29 rear and front windscreens 
H 10 Stereo bar 
H 30 Shock -mount stand adapter 
MK 9/10 Cable 
St 102 Boom stand 
St 200 Floor stand 
St 1, St 5, St 305 Table stands 

SPECIFICA TIONS 
Polar Pattern' cardioid 

Frequency Range: 20  20,000 Hz 

Sensitivity: 1.6 mV/Pa 

Impedance: 300 ohms 

Size: 520 x 218 mm (21 

Net/Shipping Weight: 

• , I , .' 
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o222 
INSTRUMENT MICROPHONE 

[a 

Similar to the D 202, the D 222 has 

a different crossover frequency (400 Hz), 
and its transducers are connected out of 
phase. Switchable 0, - 6, - 12 dB bass 
cut at 50 Hz. 

Like the D 202, the D 222 excellent· 
Iy suits the grand piano (bass range) and 
horns as well as being a viable alterna· 
tive to condenser microphones for 
strings. 

STANDARD ACCESSORIES 
SA 41/1 Stand adapter 

OPTIONAL ACCESSORIES 
W 29 + W 29 A Foam windscreens 
H 10 Stereo bar 
H 30 Shock ·mount stand adapter 
MK 9/10 Cable 
St 102 Boom stand 
St 200 Floor stand 

SPECIFICATlONS 
Polar Pattern. cardioid 

450 x 205 mm (1.80 x 8.1 in.) 

2501750 g (88 oz.l1.7 Ibs.) 
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Frequency Range . 20 -18,000 Hz 

Sensitivity. 1.5 mV/Pa 

Impedance. 320 ohms 

Size . 

Net/Shipping Weight. 



for protection from drumsticks 

x 7.7 in.) 

o224 ~ 

STUDIO MICROPHONE 


The most expensive dynamic micro· 
phone from AKG - and justifiably so I 

The D 224, a Two · Way desig n (bass 
transducer 20 - 500 Hz, treble trans· 
ducer 500 - 20,000 Hz) equals the per· 
formance of condenser microphones : 
wide, Itat frequency response, excellent 
transient response, nearly no proximity 
effect. Switchable bass cut (0, - 7, 
- 12 dB), nickel plated case . 

The D 224 has established itself as 
an alternative to condenser microphones 
for miking sound sources rich in over· 
tones, such as cymbals (overhead). 
hi-hat, Leslie tweeters. 

tdeally suited for the grand piano 
(treble range) and loud sources that 
overload condensers (dynamic micro· 
phones are virtually impossible to over· 
load). 

STANDARD ACCESSORIES 
SA 40 Stand adapter 
W 2 Front windscreen 
W 2 A Rear windscreen 

OPTIONAL ACCESSORIES 
W 22 Wire mesh windscreen, e.g., 
SA 18/3B All-metal stand adapter 
H 30 Shock ·mount stand adapter 
MK 9/10 Cable 
St 102 Boom stand 
St 200 Floor stand 

SPECIFICA TIONS 
Polar Pattern : cardioid 

Frequency Range : 20 - 20,000 Hz 

Sensitivity: 1.3 mV/Pa 

tmpedance : 260 ohms 

Size : 23 0 x 195 mm (O.g 0 

Net/Shipping Weight 2801700 g (9.9 oz.ll.6 Ibs.) 
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x 7.3 in) 

o310 

VOCAL MICROPHONE 

~ 
The wire mesh cap of the D 310 - The D 310 is a professional vocal 

the critical part of any vocal micro microphone that is also 
phone - consists of two layers, the well suited for 
heavy-duty w ire mesh and beneath it an wind inslruments. 
additional protective basket. This, in con
junction with the indestructible die -cast 
case, ensures the exceptional rugged
ness of the AKG D 310, D 321, and 
D 330 microphones. The D 310 case is 
nickel plated. 

STANDARD ACCESSORIES 
SA 41/1 Stand adapter 

OPTIONAL ACCESSORIES 
W 23 Foam windscreen 

W 31 Foam windscreen 

MK 9/10 Cable 

St 102 Boom stand 

St 200 Floor stand 


SPECIFICATIONS 
Polar Pattern : cardioid 

Frequency Range : 60 - 18,000 Hz 

Sensitivity : 1.3 mV/ Pa 

Impedance: 270 ohms 

Size: 450 x 190 mm (1 .8 0 

Net/Shipping Weight: 2401700 g (8.5 oz.l1.6 Ibs .) 

-
. ' . . 

. .·C)- '· 
.. . . ,. ... . 
.. 

. 

~D 310NR 
Same as 0 310, except in anti -glare, dark gray finish . 

~D 3108 
Same as 0 310, except with on/off switch lOCkable in On position . 
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o321 ~ 

VOCAL MICROPHONE 


W 23 Foam windscreen 
MK 9/10 Cable 
St 102 Boom stand 
St 200 Floor stand 

SPECIFICATIONS 
Polar Pattern : 


Frequency Range : 


Sensitivity : 


Impedance: 


Size 


Net/Shipping Weight: 


" 

". 
., o. .:" " 

The D 321 transducer design utilizes 
a completely new principle and improves 
handling noise rejection by 20 dB. The 
hypercardioid polar pattern is notably 
Irue so thai off -axis sounds will be much 
lower in level, yet unchanged in sound. 
This means that leakage from other 
instruments Will be uncolored. Dark gray 
finish . 

The D 321 is the sonic alternative to 
Ihe D 330, less crisp, smarter, with a 
smaller treble rise. A popular sound for 
vocals and very popular lor horns. 

And finally, the D 321 can be 
counted on to solve all handling. lootfall 
noise, and similar problems ~ 

STANDARD ACCESSORIES 
SA 41/1 Stand adapter 

OPTIONAL ACCESSORIES 

hypercardlOld 

40 - 20,000 Hz 

1.4 mV/ Pa 

300 ohms 

48 10 x 186 mm (1.9 

330 /850 g (11 7 oZ./ 1.9 Ibs) 

x 7.3 in) 
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o3218 
Same as D 321, except with 

on/off.switch. 



x 7.5 in) 

Same as 0 330, except for dark gray finish that prevents the glaring light 
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o330 
VOCAL MICROPHONE 

The top·of·the·line AKG vocal 
microphone. Extremely rugged due to 
strong wire mesh cap wilh inlernal 
reinforcement structure. die·cast case. 
Plug · in transducer element. Switchable 
bass cut (0, - 15. - 25 dB at 100 Hz) 
and presence boost (0. + 2, +4 dB 
at 4 kHz) 

The response of the 0 330 has 
been specifically tailored to the front· 
man's requirements. Hypercardiold polar 
pattern for high gain ·before· feedback. 
A mid frequency rise gives a crisp sound 
that easily cuts through the mix. Recom· 
mended for feedback ·prone situations 
Also suited for flute, harmonica, acoustic 
guitar, etc. 

STANDARD ACCESSORIES 
SA 41 / 1 Stand adapter 

OPTIONAL ACCESSORIES 
W 23 Foam windscreen 
MK 9110 Cable 
St 102 Boom stand 
St 200 Floor stand 

SPECIFICATIONS 
Polar Pattern hypercardioid 

Frequency Range : 50 - 20,000 Hz 

Sensitivity : 1.2 mV/Pa 

Impedance : 370 ohms 

Size : 53 0 x 185 mm (2.1 0 

Net/Shipping Weight 310 /800 g (11 oZ ./ l .8 Ibs ) 

~ D 330NR 
reflections otherwise a problem in video work. 



x 6 in.) 
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Proven, rugged, cardioid instrument 
mic . Buill -In pop screen, 3 -step bass 
control (0, - 14, - 16 dB at 50 Hz), 
nickel plated case 

Introduced as a vocal mic , the 
o 1200 has become more and more 
popular with horn playe rs, and is a 
retiable s tandard mic for wind instru
ments today. Often used for the snare 
drum, too. 

STANDARD ACCESSORIES 
SA 41/1 Stand adapter 

OPTIONAL ACCESSORIES 
W 29 Foam windscreen 
MK 9110 Cabte 
St 102 Boom stand 
St 200 Floor stand 

SPECIFICA TIONS 
Potar Pattern : cardiOid 

Frequency Range: 25-17,000 Hz 

Sensitivity : 2.3 mV /Pa 

Impedance : 220 ohms 

Size: 37 "'. x 152 mm (1 .5 0 

Net/Shipping Weight : 275 /600 g (9.7 oz 11.3 tbs) 



o541 E 
GOOSENECK MICROPHONE 

Gooseneck microphone with XLR connector for 

mixing console ta lkback input. 


SPECIFICA TIONS 
Polar Pattern: cardioid 

Frequency Range : 140-17,000 Hz ) 

Sensitivity: 2.3 mV/Pa 
. \Length: 360 mm (14.2 in.) inc!. of gooseneck I,. 


Net/Shipping Weight: 240/370 g (8.5/13 oz.) - J


1- ~ 
: 1 

- .I 

~ o541 
-- I 

D 541 E version for permanent 

installation. 


o590 o558 o510 

GOOSENECK MICROPHONE GOOSENECK MICROPHONE GOOSENECK MICROPHONE 

Design based on D 190, cardioid Noise cancelling hypercardiold Omnidirectional gooseneck microphone. 
pat tern, exceptionally insensi llve 10 microphone for use in noisy envi ronments . 
vlbralion nOise. 

0 900 E OPTIONAL ACCESSORIES 
H 7 Rubber handle SHOTGUN MICROPHONE 
H 70 Shock mount 
SA 70/9 All-meial sland adapter 

The D 900 E IS a professional dyna- MK 9/ 10 Cable 

mic shotgun microphone. Its high direc- SI 102 Boom stand 

tivity allows for working distances three SI 200 Floor stand 

to four times that of a conventional car 
dioid for the same amount of ambient 

noise rejection. SPECIFICATIONS 


Incorporaled , switch able 0, - 7, 

- 20 dB bass cu t at 50 Hz. 
 Polar Pattern . direclional 


A perlect tool for location recording, 
 Frequency Range 60- 12,000 Hz , film, video, TV, etc . 

Sensitivity : 3 mV/Pa 


Impedance : 240 ohms 
STANDARD ACCESSORIES Size 24 x 660 mm (09 x 26 in) 

SA 16/ t Stand adapter 


Net/Shipping Weight 485 g/1.5 kg (17. I oz.l3.3 Ibs_)W 9A, W 19 Foam windscreens 
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INTERCOM HEADSETS ~ 


ONE 

crophone. 
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Q34 


"Classical" clrcumaural headset for 

general intercom use. 


SPECIFICATIONS 
Earphones Microphone 

Frequency Range. 100 - 5,000 Hz 100 - 8,000 Hz 

Impedance . 200 ohms 230 ohms 

Sensitivity. 90dB OJ mVIPa 

Weight . 230 g (8.1 oz) 

Q35 
Single-earphone verSion of 0 34 . 

o24/10 
Headphones combined with a cor.denser 

microphone 


Lightweight. comfortable headset for inter

com use. 


Q 24/20 

~ 
Same as 0 24/10, except with dynamic 

microphone. 
 o 34 

Q15/10 
Featherweight headset (45 gl 1.6 oz) 


Single earphone, condenser microphone. 


~Q 15/20 For more information on AKG 
communication, intercom, and paging 

Same as 0 15110. except with dynamic microphone. products. see our "Audio 
Communications" catalog. 
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WMS WIRELESS MICROPHONES ~ 


en For absolute freedom of move
::::E 	 ment unhampered by any 
~ 	 cable, AKG offers the WMS 

wireless system for micro
phones and instruments. The 

distinguishing feature of the WMS is its 
versatility. Being modular, it can be opti
mally adjusted to any application. An ideal 
choice for sound companies, theaters, 
and all those who need to cover different 
uses (condenser, dynamic mics; lavalier, 
instrument pickup) with the same trans
mitter. 

,n AKG 
paging 
"Audio 
:atalog 
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DIVERSITY 
For professional applications where 

maximum reliability is required, diversity 
receivers are recommended. These use 
two antennas and receiver sections to 
avoid dropouts caused by interference at 
one antenna by automatically switching in 
the other one with the stronger signal. 



o R D E R N G 
AKG wireless microphones are available as complete systems (see below) or separate components. 

42
System 
26-45 MHz 

1 PT 42.10-10 Pocket transmitter 
1 SR 42.10 Receiver 
1 CK 67 WLil Lapel microphone 
1 TA 40-2 Transmitter antenna 
1 BC 40 Belt clip 

1 Carrying case 

System 42 Diversity 
26-45MHz 

1 PT 42.10 -1 0 Pocket transmilter 
1 SR 42.11 Receiver 
1 CK 67 WLil Lapel microphone 
1 TA 40·2 Transmilter antenna 
1 BC 40 Belt clip 
2 RA 185 -200 Receiver antennas 
1 Power cord 
1 Carrying case 

For instrument transmission (e .g., guitar), specify MK 40/J cable instead of CK 67 WLil. 

System 85 
26-45 MHz 

1 D 330 WL or D 321 WL 
Microphone element (specify) 

1 T 85.10 Handheld transmilter 
1 SR 85.10 Receiver 
1 TA 85 -1 Transmiller antenna 
1 A 85 Adapter 
1 MK 85/E Adapter cord 
1 BC 85 Belt clip/necklace clamp 
1 RA·12 Receiver antenna 
1 Power cord 
1 Carrying case 

System 85 Diversity 
26-45 MHz 

1 D 330 WL or D 321 WL 
Microphone element (specify) 

1 T 85.10 Handheld transmilter 
1 SR 85.11 Receiver 
1 TA 85-1 Transmilter antenna 
1 A 85 Adapter 
1 MK 85/E Adapter cord 
1 BC 85 Belt clip/necklace clamp 
2 RA 185·200 Receiver antennas 
1 Power cord 
1 Carrying case 

For instrument transmission (e.g., guitar), specify MK 85/J instead of microphone 
element and TA 85 -2 transmilter antenna instead of TA 85 -1. 

System 185W 
130-190 MHz 

1 D 330 WL or D 321 WL 
Microphone element (specify) 

I 
1 SR 185.10W Receiver 
1 TA 185-1 Transmilter antenna 
1 A 85 Adapter 
1 MK 85/E Adapter cord 
1 BC 85 Belt clip/necklace clamp 

1 Power cord 
1 Carrying case 

System 185 W Diversity 
130-190 MHz 

1 D 330 WL or D 321 WL 
Microphone element (specify) 


1 SR 185.11 W Receiver 

1 TA 185-1 Transmitter antenna 

1 A 85 Adapter 

1 MK 85/E Adapter cord 

1 BC 85 Bell clip/necklace clamp 

2 RA 185-200 Receiver antennas 

1 Power cord 

1 Carrying case 


I For instrument transmission (e.g ., guitar), specify MK 85 J instead of micro
phone element and TA 185 -2 transmilter anlenna instead of TA 185·1. 

185 N: Narrow band version of System 185. 130-240 MHz. 
Specify carrier frequency when ordering. 

I 
Allocated Frequencies 

Carrier frequencies allocated to wireless microphone systems may differ from country to country. Be sure to check 
allocated frequencies as well as the relevant rules and regulations in force in your country and obtain the required 

permission(s) for operation (if applicable). 

The AKG WMS allows you to set up as many as 12 wireless channels (depending on relevant regulations). For further 
details and specifications, order your free copy of the special WMS Catalog 
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20,000 Hz 

Same response as hardwlre D 321 
Up-to-da te, " impartial " sound. Dynamic 
transducer, pronounced proximity effect. 
For vocalists touching the mic wilh their lips 

SPECIFICATIONS 
Polar Paltern: hypercardioid 

Frequency Range: 40 - 20.000 Hz 

Same response as the famous 
D 330. Crisp sound. Dynamic transducer, 
pronounced proximity effect For lip contacl 
singing. 

SPECIFICATIONS 
Polar Paltern: hypercardloid 

Frequency Range: 40 
--~~--~---------------

20,000 Hz 
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Condenser transducer. Very good 
high frequency respon se. Less proximity 
effect than dynamic elements. Ideal for 
long or changing ' working distances, 
highly recommended for choirs. SWltch 
able bass cut and 20-dB prealtenuation 
pad, therefore suited to toud rock 
singers as well as for distant miking. 

SPECIFICATIONS 
Polar Paltern ' cardioid 

Frequency Range 20 

er 

o321WL ~ 


o330WL ~ 


C 535WL ~ 


Nole: The C 410 headset and C 567 E 1 
miniatu re microphones are also 

available as wireless ve rsions. 
See pages 17 and 35. 



LN compander circuit for wide 
dynamic range. Battery check and over
toad LEDs Sensitivity adjustable in four 
steps from 30 to 700 mV. 

The small PT 42 is an inconspicuous 
transmitter for voice transmission in con
junction with the CK 67 WU1 lapel micro-

OPTIONAL ACCESSORIES 
CK 67 WLl1 Lapel microphone 
Be 40 Belt clip 
BC 40 G Guitar clamp 
TA 40- 2 Wire antenna 
MK 40 /J Cable w / 1/4" jack plug 
MK 40 / E XLR cable 

SPECIFICATIONS 

phone. Also ideal for transmitting instru
ments such as guitars, bass guitars , or 
portable (non -MtDII) synthesizers 
Transmitter for C 410 WLl 1 wireless 
headset microphone for drummers, key 
boardists, etc . 

Frequency : between 32 and 45 MHz 

RF Output: 10 mW 

Audio Frequency Range : 40- 16.000 Hz 

Operating Time : approx. 15 hrs (9 -V alkaline battery) 

Size : 65 x 60 x 25 mm (26 x 2.4 x 1 in) 
.----------------------------~--------------------------

Weight 100 g (35 Oz.) inc!. of battery 

~ PT 42.10-20, PT 42.10-30 

Same as PT 42.10, except for 25 

and 30 mW output power, 
respectively. 
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T 85.30-10 
HANDHELD TRANSMITTER 

90 dB dynamic range thanks to LN The A 85 adapter enables Instruments or 
compander; input sensitivity adjustable other microphones to be connected to 
over 46 -dB range; three selectable the T 85 which is then used as a body
carrier frequencies , switchable limiter for pack transmit ter The T 85 can be ope
absolute overload protection; on/off / rated logether with the SR 42 and SR 85 
battery check LED; battery charging receivers. 
socket. 

Three different microphone ele 
ments are available for handheld use. 

OPTIONAL ACCESSORIES 
0321 WL, 0 330 WL, C 535 WL Microphone elements 
A 85 Adapter 
MK 85/J and MK 85/E Adapter cords 
TA 85 -2 Wire antenna for bodypack mode 

SPECIFICATIONS 
Frequencies. 	 Three, selectable between 26 and 45 MHz, 

max. channe l spacing between channels 1 and 3. 
1.5 MHz 

RFOu.~tp_t 	 l0 mWu_________________________________________________ 

Audio Frequency Range . 40 - 20,000 Hz 

Operating Time . approx 10 hrs (9-V alkaline battery) 

Size 	 37 x 215 mm (15 0 x 8.5 In) 

Weight 370 g (13 oz) inc!. of microphone elemen t 
and battery 

Same as T 85.10-10 and T 85 30 

T 85.10-10 
Same as T 85.30-10, except with one carrier frequency only . 

T 85.10·20, T 85.30-20 
1 0, except lor 25 mW rf output. Special version with 100 mW rI outpul 

(lor radiO station use) available on request 
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SR 42.31 

RECEIVER 

Integrated LN compander. Three 
selectable frequencies. Diversily. Bass 
and treble controts. 

The SR 42 .31 is a professiona t, cos t 
efficient solution . Diversity provides 
highly reliable reception. The channel 
seleclor switch enables you to switch to 
another channel in case of interference 
in one channel. 

SPECIFICATIONS 

OPTIONAL ACCESSORIES 
RA 85 -120 + RAS 85 Magnetic base antenna kit 
MK 850 / 10 or MK 850/25 10 -m (30 -fl) or 25-m (75- ft) 
antenna cables for RA 85 . -120 
RA 85 -12 Screw-on telescopic antenna 
Dlversily operation : Two antennas (at least one of them with 
magnetic base) required 

Frequencies : 	 Three, selectable between 26 and 45 MHz, 
max. spacing between channels 1 and 3. 
1 5 MHz 

Audio Frequency Range: 40 - 16,000 Hz 

SIN Ratio at 1 mV 
antenna voltage: >92 dB 

SR 42.30 

I 
Same as SR 42.31, except non -diversi ty. Buill -in telescopic antenna. External antenna sockel 

SR 42.11 
Same as SR 42.31, except for one 


frequency only. 


~ SR 42.10 
Same as SR 42.31, except non -diversity, one frequency. Built·in telescopIc antenna. External antenna socket 
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SR 85.31 ~ 

RECEIVER 

Integrated LN compander; adjust and diversity. In conjunction with the 
able squelch suppresses self -noise while T 85 handheld or PT 42 bodypack trans
transmitter IS switched off, headphones mitter, the SR 85.31 ensures excellent 
output, AC and ba ttery operation; adjust  performance. 
able audio output ; diversity, three select · 
able frequencies; LED indicators for rf The diversity version uses two an 
reception, audio level, battery voltage, tennas, with the one supplying the better 

OPTIONAL ACCESSORIES 
RA 85 ·120 + RAS 85 Magnetic base antenna kit 
MK 850/10 or MK 850/25 10 -m (30-fl) or 25-m (75-fl ) 
antenna cable for RA 85· 120 
Diversity operation: Two antennas required 

SPECIFICATIONS 
Frequencies: 	 Three, selectable between 26 and 45 MHz, 

max. spacing between channels 1 and 3: 
2 MHz 

Audio Frequency Range : 40 - 20,000 Hz 

SIN Ratio at 1 mV 

antenna voltage : >90 dB (compander in) 


signal being switched in at any time. 
Therefore, reflections caUSing dropouts 
at one antenna location will not degrade 
reception The channel selector switch 
enables you to switch to another 
channel in case of interference in one 
channel. 

SR 85.30 ~ 
Same as SR 85.31, except non -diversity. 

SR 85.11 ~ 

Same as SR 85 .31, except for one frequency only 

SR 85.10 
Same as SR 85.31, except non -diversity, one frequency. 
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T 185.10W 

HANDHELD TRANSMITTER 

LN compander provides 90 dB range for even belter interlerence OPTIONAL ACCESSORIESdynamic range Input sensitivity adjust rejection . Three microphone etements are 
able over 46-dB range. Switchabte limiter avaitabte lor handheld use. The A 85 D 321 WL, D 330 WL, C 535 WL Micro
for absolute overload protection. Onlorr l adapter enables instruments and other phone elements 
battery check LED Baltery charging microphones to be connected with the A 85 Adapter 
socket. T 185 then being used as a bodypack MK 85/J Adapter cord with 114" jack 

transmllter. plug 
While being identical with the T 85, TA 185-2 Wire antenna for bodypack 

the T 185 operates in the 200 -M Hz operation 

SPECIFICATIONS 
Frequency : between 130 and 190 MHz 

RF Output: 25mW 

Audio Frequency Range: 40 - 20,000 Hz 

Operating Time : approx. 10 hrs (9-V alkaline battery) 


Size: 370 x 215 mm (1.50 x 8.5 in.) 


Weight : 370 g (13 Oz.) inc!. 01 microphone element 

and battery 

I 

~ T 185.10 N 

Narrowband version for selting up 

multichannel systems. One frequency 
between 130 and 240 MHz; 35 mW rf 
power output; audio frequency respon
se: 40 - 15,000 Hz. 

I 
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Integrated LN compander Adjust
able squelch suppresses self -noise while 

Micro- transmitter is switched ofL Headphones 
output. AC and battery operation . Adjust· 
able audio output. Diversity LED indica

jack tors for rf reception, audio level, battery 
voltage, and diversity. 

,ack 
Same features as SR 85. Operation 

in the 200-MHz range provides inherent-

SPECIFICATIONS 

SR 185.11W ~ 


Iy better interference rejection . 

Diversity reception uses two anten
nas, with the one supplying the better 
signal being switched in at any time . 
Therefore, reflections causing dropouts 
at one antenna location will not degrade 
reception. 

Frequency· between 130 and 190 MHz 

Audio Frequency Range : 40 - 20,000 Hz 

SIN Ratio at 1 mV 

antenna voltage : >90 dB (compander in) 


RECEIVER 


STANDARD ACCESSORIES 
Power cord 

OPTIONAL ACCESSORIES 
RA 185-200 Receiver antenna 
MK 850/10 or MK 850/25 10-m (30-fl.) 
or 25-m (75-fl.) antenna cables 
for RA 185 -120 
RA 185-1 Screw-on rod antenna 
(Diversity operation: Two antennas requi
red, at least one with magnetic base) 

SR 185.10W 
Same as SR 185.11 , except non -diversity. Complete with RA 185.1. 

SR 185.10N (SR 185.11 N) 

Narrowband versions for setting up multichannet systems. One frequency between 130 and 240 MHz: 

audio frequency response 40 - 15,000 Hz. 
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K 1·098 

HEADPHONES 


Based on professional ear 
defenders, Ihe K 109 provide 
maximum isola lion Irom 
ambient noise. Ideal for 
drummers : the sound off 
lape will always be loud 
enough compared to 
the drums. 

SPECIFICATIONS 
Frequency Range : 50 - 10,000 Hz 

Weight 320 g (114 oz.) 
wilhoul cord 

K141 MONITOR 

HEADPHONES 

This semi·open-a ir 
design has been used 
by many sludios for 
monitoring. 
Like all AKG headphones, 
complete wilh 1/4" jack plug. 

SPECIFICATIONS 
Frequency Range : 20 - 20,000 Hz 
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K240 MONITOR 


Semi-open -alr headphones with full 
range diaphragms. Neutral sound, 
ideal for home 
studio 
remixing. 

SPECIFICATIONS 
Frequency Range : 

K240DF 
STUDIO MONITOR 


The K 240 OF are acoustically 
diffuse field equafized according to the 
relevant tentative standard by the West 
German IRT (Institute for Broadcast 

Technology). Each 
pair of K 240 DF is hand 
selected in order to ensure 
minimum tolerances. 

SPECIFICATIONS 
Frequency Range : 20 - 20,000 Hz 

-----------------------
Impedance . 
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K 270 PLAYBACK 
HEADPHONES 

Isolating headphones. Ideal for 
vocal overdubs . Two identical trans
ducers in each earcup provide the 
required sound level. 

SPECIFICATIONS 
Frequency Range: 20-20,000 Hz 

Impedance: 

K280 PARABOLIC 
HEADPHONES 

Open -air headphones using two 
idenlical transducers in each earphone 
for high listening levels and superb 
transient response. 

SPECIFICATIONS 

Frequency Range: 20  20,000 Hz 

75 ohms 

Weight : 250 g (88 oz.) without cord 

The "Pro Fidelity" catalog contains all AKG headphones and phono cartridges. 
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ADR 68K 

DIGITAL REVERB AND EFFECTS 

The rapid evolution of digilal reverb 
has brought about a price/performance 
slandard inconceivable just a few years 
back. The inevitable fly in the ointment is 
Ihat if you buy a digital reverb today you 
know that ils successor will be better 
and cheaper. 

The ADR 68K is different. It IS entl' 
rely software based In thai its operating 
system , display. and controls are inlegra
ted in the software . 

CONTROLS 
The soft ·Iabeled switches and slide 

conlrols be low Ihe la rge display can be 
conligured for unlimited future possibili 
ties. 

REMOTE CONTROL 
All functions are available on the reo 

mote control. 6.5-m (22-ft.) connecting 
cable supplied (longer cables available 
on request) 

The ADR 68K can be improved and 
expanded by exchanging the software, in 
other words, a few les. A team of soft· 
ware engineers are permanently working 
on sound updates, new effects, user 
suggestions for modilicalions, etc. Three 
software packages have been supplied 
already, Version 4.0 will be for sale from 

In, OUI, and Thru sockets provided. 

PROGRAMS 
More than 100 factory presets can 

be chosen from and modif ied by Ihe 
user. MIDI parameter assignmenls are 
slored togelher with the user programs. 

February, 1988. 

REVERB 
The reverb presets fealure Ihe 

lollowing basic adjuslable parameters : 
Reverb Time (up 10 infinity, ie, continuous 
reverb build-up, no decay) 
LF Decay 
HF Decay 
HF Bandwidth (overall bandwidth) 
Simulated Hall Size in percent 
Reverb Predefay up to 500 msecs 
Oepth (apparent distance at listener trom 
sound source) 
DiHusion (concentralion of echoes al be
ginning of reverb) 
Density (concentralion of echoes al end 
of reverb) 
Gate Parameters (trtgger level in dB, delay 
of stopped reverb onsel in msecs, gate 
slope, HF and LF decay with a less 
"hard" gate) 
Early Reflections (for lefl and right Sides, 
with one page 01 controls per side) 
Mixer Pages (for inlernal balancing of left 
and right early reflections, and of reverb 
levels when reverberating sampled 
sounds) 

-
. , . 4~_J~' ~ ., . ~.: 
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SAMPLING 
The sampling programs are avail 

able in the effects bank and currently 
provide 8 secs of sampled sound at 

15 kHz, with the processor running at 

32 kHz sampling rate . It is possible to 
break those 8 secs up into four sections 
of 2 secs each, and trigger them inde· 
pendently or simultaneously. Samples 
may be triggered via a gate which may 
be set for the audio inputs, via the four 
1/4" trigger jacks on the remote, or via 
MIDI. It is possible to edit both the start 
and stop points of a sample, as well as 
to " loop" the sample for repeated play· 
back. Trigger delay is virtually non· 
existent with the ADR, due to the high 
speed of the 68000 microprocessor. 
Sampted sounds can be reverberated 
within the ADR 68K. 4 secs of sampled 
sound would be available for this appli · 
cation , and could be broken up into two 
2-sec samples. Via the SPLIT program 
mode it would be possible to reverberate 
these two sampled sounds in different 
acoustic spaces as well. 

SPECIFICATIONS 
Bandwidlh : 	 15 kHz 

Sampling Rate . 32 kHz 

Noisel 16 bit for 86 + dB dynamic range, 
PCM Conversion' utilizes dither for improved low level 

performance 

Frequency Response : 15 kHz, + 01- 2 dB in straight delay mode 

Filters: 	 11 1" order filters at input and output 

Internal AudiO Memory: 	 256 k words by 16 bits available to 
programs for audiO delay (8 seconds of 
sound) 

Size rack mount, 2 units high, 19" (48 cm) 
wide, 3.5" (8.9 cm) high, and 13 " (33 cm) 
deep, excluding XLR connector protrusion -- - -

Weight
_....:.._______ ___ 

fu lly boxed for shipment, approx. 18 Ibs. 
_ ---.:~:...._:.:.......:.......:......=...:..:.......:......::c:.c~.:......:.::....=.:......___ 

Inputs: two, stereo, electronicaily balanced (diffe· 
rential amplif ier): Pin 2 high, Pin 3 low, 
and Pin 1 is ground. Input Impedance of 
pin 3 is 11 kohms and pin 2 is 21 kohms. 
Four input sensitivity settings, available by 
internal jumper selection, - 10, 0, + 8, and 
+ 18 dBV. Connectors are XLR· 3 female 

Outputs four , two stereo pairs, active differential cir· 
cuit; Pin 2 IS high, Pin 3 is low, and Pin 1 is 
ground. Maximum output level is + 17 dBV 
nominal. Connectors are XLR·3 male 

Power 115 or 230 VAC nominal voltage (selectable 
via internal switch) Supplies mainlain regu
lation down to approx 95 VAC (182 VAC). 
Consult with factory about special version 
with transformer for 100/200 VAC supply. 
Unit operates with 60 or 50 Hz power line 
frequency. Power consumption approx. 90 
watts. Detachable IEC slandard power cord. 

PROGRAM STORAGE 
The ADR 68K has two storage 

banks, one resident in the machine at all 
limes, the other on an interchangeable 
data cartridge, for 50 user programs 
each. 

HELP FUNCTION 
Pressing the HELP key will give the 

user information about the various para
meters currently displayed. This will in 
many cases negate the necessity of 
reading the owner's manual. 

Fuses: 

Environment : 

three internal fuses, two for the mains 
(US type 3 AG, SLO BLO .75 A), and one 
for the + 5 VDC supply (US type 8 AG, 
8 A). All supplies are current and power 
limited. 

operating range is 10 - 50 degrees C 
operating , while the storage environment 
range is 0 - 70 degrees C. Relative humidity 
may be up to 95 % non -condenSing. 

Apple'" Mctntosh™ is a registered trademark of Apple Computer Inc. 
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BX 25ED 

ANALOG REVERBERATOR 


For years, AKG has been making 
spring reverberators based on ils pro
prietary "Torsional Transmission Line" . 
Interestingly, even in this day and age of 
cheaper and much more versat ile digital 
reverberators, there is still a market for 
AKG analog reverbs. The reason seems 
to be the perceived warm quality of the 
reverb sound. In addition to the analog 
spring reverb section, the BX 25 ED con
tains a digital delay section providing 
echoes and predelay for room simula
tion . 

USES 
• 	 Reverberation time (RT60) being ad

justable from 1.5 to 3.5 seconds and 
predelay being provided, the BX 25 ED 
allows all traditional reverb programs to 
be set up. 

The BX 25 ED is used primarily for 
classical music and vocal recording . 
Where several reverberators are avail
able the BX 25 ED is mainly used for 
creating a warm sound, e.g, for a distor
ted electric guitar. 

STEREO 
Each channel of the BX 25 ED can 

be adjusted and used separately Cross
talk rejection is 60 dB. The two channels 
may be switched to one common Input 
(mono drive) 

msecs. The reverb Signal EO provides OPERATION ±1O dB at 150 Hz for bass and ±5 dB 
The inputs are overload protected at 5 kHz for treble 

by a limiter (threshold 6 dB above selec 
ted nominal level) The following delay 
section enables two echoes (individual REMOTE CONTROLre flec tions) to be set in 6 ·msec steps up 
to 60 msecs: the echo levels can be The supplied remote control enables 
attenuated by up to 20 dB. The echoes the RT60 for each channel and the 
are available both on separate outputs reverb/reverb + echoes mix to be 
and mixed in with the reverb. adjusted. 

A common predelay for both chan· 
nels is adjustable to 30, 60. 90, or 120 
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SPECIFICATIONS 
Decay Time' 	 1.5 to 3.5 secs. continuously adjuslable 

Nominal Input Level : - 22 . - 6, 0, + 6, + 12 dBm, selectable 

Max. Input Level : 35 dB above selecled nomina level 

Limiter Range : 	 approx. 30 dBbles 

Input Impedance: ;;: 10 kohmsl channel , transformer balanced 

Nominal Output Level: - 6, + 6, + 12 dBm, selectable 

Max. Output Level' 20 dB above nominal 

Output Impedance : 	 ~300 ohms ( + 12 dBm) 
;;;; 100 ohms (+ 6 dBm) Iransformer balanced 
:;;; 15 ohms ( - 6 dBm) 

Frequency Range : 50 - 18,000 Hz 

SIN Ratio 	 76 dB rms (DIN 45405) 

Crosstalk Rejeclion : 60 dB 

Operating Temperalure: - 10 0 C 10 + 60 0 C 

Power , 	 115 /230 VAC, 50 -60 Hz 

Max. Inclination for Rehable 

Operation. 10 0 (20 %) 


Size: 	 45 x 52 x 54 cm (18 x 20 x 21 in ) WxDxH 

Net/Shipping Weight approx . 30 /41 kg (66/90 Ibs .) 

BX 25E 
Same as BX 25 ED, except without M 250 digita l delay section. For pure reverb without predelay. 
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TOU 8000 

TIME DELA Y UNIT 


The TDU 8000 IS a state-of-the-art 
delay from AKG _The exlremely wide dy
namic range and full 20 -kHz bandwidth 
ensure absolute fidelity_ Applicalion 
areas are critical sound systems (e.g. , 
opera houses) and no -compromise 
studio operat ion. 

OPERATION 
Three front panel switches select or 

program delay time, program number, 
and output assignment. 
The input level is indicated by a bicolor 
LED. 

USES 
Delays are used to compensate for 

delay time differences between main 
and spot microphones as well as be
tween separate loudspeaker cluster s: 
ADT and other voice doubling techni
ques; pseudo-stereo: reverb predelay; or 
to correct the "feel" of Individual tracks. 

By vir tue of its extremely wide dyna
mic range, the TDU 8000 is highly 
recommended for classical music and 
nearly noise free recording techniques 
(e _g., digital, Dolby Spectral Recording). 

PROGRAMS 
Ten user presets can be stored . A 

special program prevents them from 
being accidentally erased_This is neces 
sary, for instance, in high quality sound 

systems where delay times have been 
determined by complex measurements 

DYNAMIC RANGE 
The 110 -dB dynamic range of the 

TDU 8000 clearly surpasses the dyna

mic window available in the studio, 
which is mainly determined by the acou
stic noise floor, mixer self -noise, and 
maximum sound levels. In other words, 
the TDU 8000 remains inaudible. There
fore, the TDU 8000 is the delay of 
choice for noise free digital recordings 
or absolutely unobtrusive sound reinfor
cement (opera houses, theaters) 

STEREO OPERATION 
The TDU 8000 is avaitable with one 

or two inputs. In the two-channel mode, 
maximum delay time is 650 msecs. 

UP TO EIGHT OUTPUTS 
The TDU 8000 is available with two 

to eight outputs (specify). 

R 800 REMOTE CONTROL 
The R 800 contains program and 

delay time controls as well as a display 
which also indicates the input level in 
6-dB steps. This permits precise adjust
ments from any point in a hall. 

The remote control connecting 
cable is 20 m (60 ft.) long (longer cables 
to be ordered separately)_ 

OPTIONS (SPECIFY WHEN ORDERING) 
• Transformer balanced Inputs and outputs 
• " Failsafe" relays that connect inputs to assigned outputs in case of power failure 
• R 800 remote control 
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SPECIFICATIONS 

Frequency Response: 20 - 19,500 Hz±0.8 dB 


Word Length : 19 bits (16-bit mantissa + 3-bit exponent) 


Clock Frequency : 50 kHz 


Dynamic Range: <:: 11 0 dB (A weighted) 


Noise and Distortion: :;;0.025% at 1 kHz and + 18 dBm 
:;;0.05 % (20 - 20,000 Hz) 

SIN Ra tio re + 20 dBm: <::100 dB (CCIR 468-2) 
<:: 11 0 dB (A-weighted) 

Delay Times: 
- one channel mode : 0.1 to 999.9 msecs in O.l-msec steps 

1000 to 1310 msecs in l-msec steps 
- two channel mode: 0.1 to 655.0 msecs in 0 l-msec steps 

Delay Time Storage: non -volatile memory (EEPROMs) 

Programs : ten 


Inputs one or two (one per input card) 


Input Impedance : 	 <::10 kohms, eleClronically balanced ._--
Input Level: 	 + 20 dBm max. (7.75 V rms) 

Input Level LED: green: - 22 to + 14 dBm 
red : + 14 to + 20 dBm 

Outputs: 	 two to eight (two per output card) 

Output Impedance: :;;50 ohms, single ended 

Output Level: 	 + 20 dBm max. (7.75 V rms) 

Load Impedance: ;;;:;600 ohms 
Jles Power: 	 90·135 V (110 VAC setting) 

180-270 V (220 VAC setting) 

Power Consumption: 80 VA max. 

Size: 	 483 x 89 x 410 mm (19 x 3.5 x 16.2 in) WHO 

Net Weight: 	 6.8 kg (15 Ibs) 
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MONITOR LOUDSPEAKER 

LSM 50 


Infinite baffle mini monitor with 
135- mm (51/4 " ) full range driver. 

OPTIONAL ACCESSORIES 
50 W power rating, XLR socket. St 50 Mounting bracket for shelf or microphone floor stand 

St 60 Wall mounting bracket vertically and horizontally adjustable 
The LSM 50 is used in studios to 

simulate the average consumer's 
equipment (small radios , TV sets)_ 
Reference speakers of this type are 
called upon to deliver strictly "impartial " 
sound . 

SPECIFICATIONS 
Frequency Range: 130-18,000 Hz 

Sensitivity : 87 dB/1 W/1 m 

Impedance : 8 ohms 

Power Rating : 50W 

Size: 170 x 170 x 142 mm (67 x 67 x 1.7 in) 

Net/Shipping Weight : 2 / 2.2 kg (44/49 Ibs) 
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PHANTOM POWER SUPPLIES 
FOR CONDENSER MICROPHONES 
N 62 E 
AC power supply for two AKG 

condenser microphones May be 
inlernally soldered for 110 or 220 VAC. 

SPECIFICATlONS 
Output Voltage: 48 V DC 

Size: 210 x 80 x 170 mm (83 x 3.1 x 6.7 in) 

NeliShipping Weight: 195/2.35 kg (4.3/5 .2 Ibs.) 

N 66 E 
AC power suppty for one to six 

condenser microphones or three stereo 
condenser microphones. May be inter 
nally sotdered for 110 or 220 VAC. 

SPECIFICATIONS 
Output Voltage : 48 V DC 

Size : 290 x 115 x 170 mm (11 4 x 4.5 x 6.7 in.) 

Net/Shipping Weight 3.25/3 .65 kg (7218 tbs) 

B 9 
Battery power supply for C 401, 

C 402, C 408, C 409, and C 410/B 
condenser microphones. Requires one 
tEC 6F22 9-V battery. 

SPECIFICATlONS 
Output Voltage: 9V DC 

Size. 134x51 x27mm(53x2x 1.1 in .) 

NellShlpping Weight : 70 (without batlery)/120 g (2.5/4.2 oz.) 

B 18 
Ballery power supply. Requires two all types of inputs (mixer, preamp, tape 

tEC 6F22 9-V batteries. Connects to recorder, etc) 

SPECIFICATIONS 
Output Voltage: 18 V DC 

Size: 80 (60) x 100 x 40 mm (3.2/2.4 x 3.9 x 1,6 in) 

NeliShipping Weight 130 (without ballery)/180 g (46/63 oz.) 

A 48 V 
The A 48 Venables newer B 18 

un its to be adap!ed to 48 -Volt 
operation. 
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VR 61 

joint. 

VR 62 

joint. 

VR 1 
30-cm (12-in .) matte black angled 

extension tube for C 451 (CK 1, CK 22 , 
CK 3, CK 5, CK 8). 

VR 2 
130-cm (52-in .) matte btack angted 

extension tube with swivel joint, other
wise same as VR 1 

CMS ACCESSORIES 


A 50/10 
10 ·dB attenuation pad for recording 

high -SPL sources 

A50/20 A51 
20-dB attenuation pad 1800 swivel joint for C 451 preamps 

and capsules. 

A 52 A 60 
Phantom powering module for Thread adapter for screwing CK 1, 

C 451 E and C 451 EB. Current regula CK 3, CK 5, CK 8, and CK 22 capsules 
ted to about 3 mA on C 460 B preamp 

ULS ACCESSORIES 

30-cm (12-in.) matte black exten
sion tube with integrated pivoting swivel 

A 61 
90 -cm (36 -in.) matte black exten Detented 180 0 swivel joint. 

sion tube with integrated pivoting swivel 
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TRANSMITTER ANTENNAS 
TA 85-1, TA 185-1 rod antennas for 
T 85 and T 185 handheld transmitters. 
TA 85-2, TA 185-2 wire antennas for 
T 85 and T 185 handheld transmitters . 

Nole: When using a handheld trans 
mil1er in the bodypack mode connect a 
wire antenna to avoid attenuating the 
antenna radiation . 

TA 40-2 wire antenna for PT 42 body
pack transmitter. 

RECEIVER ANTENNAS 
RA 85 -12 screw·on telescopic antenna 
for SR 85. 

RA 185-1 screw-on antenna for SR 185. 

RAS 85 and RA 85 -120 magnetic base 
and antenna for SR 42 and SR 85 
receivers. 

RA 185-200 wideband receiver antenna 
for SR 185. 

A 85 Adapter 
The A 85 adapter enables instru

ments, dynamic and condenser micro
phones to be connected to the T 85 and 
T 185 handheld transmitters . 

ANTENNA CABLES 
MK 850/10 10·m (30 -fL), MK 850/25 
25-m (75-ft.) antenna cabies for mag
netic base antennas. 

Specify frequency when ordering 
antennas. 

INSTRUMENT CORDS 
MK 40/J jack cord for connecting a 
guitar, bass, etc to the PT 42 bodypack 
transmitter. 

MK 85/J jack cord connecting to T 85 
and T 185 handheld transmitters via 
A 85 adapter. 

MK 40/E XLR cord for PT 42 . 

MK 85/E XLR cord for T 85/ 
T 185 + A 85. 

I 

j 
~1 
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RA 85-120 

ATTACHMENT CLIPS 
Be 40 	 belt clip for PT 42 

Be 40 G guitar strap clip 

Be 85 	 belt clip/necklace clamp that 
allows the T 85 and T 185 
handheld transmitters to be 
worn around the neck (by Mes, 
etc .) or fixed to the belt. 
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TA 85-1, 
TA 185-1 

MK 85tJ 

RACK SYSTEM 


RA 185-200 

TA 85-2, 

TA 185-2 


Various hardware kits for mounting 
one or more receivers in a 19" rack are 
a~ailable. 

Also available: antenna splitters 
enabling one antenna (or two, in diversity 
operation) to feed several receivers . 
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W 9A 
Rear windscreen for 0 202 E 1 

and 0 900. 
Net weight . 5 g (02 oz.), shipping 
weight . 30 g (1.1 oz.) 

W 23 
Foam windscreen for ball head 

microphones approx. 50 mm (2 in) 
in diameter. 
Net weighl . 5 g (02 oz.), shipping 
weight 30 g (1.1 oz) 

W 32 
Foam windscreen for microphones 

approx. 18 to 20 mm (07 to 0.8 in) In 
diameter (CK 1, CK 3, CK 22, CK 61 . ULS, 
CK 62 -ULS, CK 63·ULS, 0 58, 0 510 S, 
0558 S), 
Net weight. 5 g (0.2 oz.), shipping 
weight . 27 g (09 OZ) 

W 46 
Snap ·on wire mesh windscreen wilh 

special lini:lg . Internal diameter . 21 mm 
(0.8 in) For C 460 S- ULS microphones. 
Net weight 60 g (2 .1 oz.), shipping 
weighl . 88 g (3 1 oz) 

WINDSCREENS 


W 17A W 22 
Foam lined wire mesh windscreen Foam lined wire mesh windscreen 

for CMS mic rophones; internal diameter for 0 224 ; Internal diameter . 23 mm 
20 mm (08 in) (09 in) 
Net weight 45 g (16 oz), shipping Net weight. 90 g (3.2 oz .), shipping 
weighl· 70 g (25 oz) weight. 120 g (4 .2 oz) 

W 31W 29 
Foam windscreen for 0 202 E 1 Foam windscreen for ball head 

Net weight: 5 g (0.2 oz), shipping microphones approx. 40 mm (1.6 in) in 
weight 30 g (11 oz.) diameter (0 90 S, 0 95 S, 0 125, 0 130, 

0190,0310, 0590). 

Net weight: 10 g (0.4 oz), shipping 

weight . 30 g (1.1 OZ) 


PF 20 
Stocking type 

pop screen. Ideal for vocal 
recording : very efficient 

as a DOP screen, keeps working 
distance constant 

Net weight : 150 g (5.3 oz.), shipping 
weight . 240 g (8 .5 oz) 
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STAND ADAPTERS 


All-metal swivel stand adapte r with 
locking screw, matte black finish; 
clamp diameter : approx. 18 mm 
(07 In .), for C 451 E and C 451 EB. 
Net weight 140 g (5 oz), shipping 
weight. 160 g ( 57 oz) 

SA 26 

Plastic c lothespin swivel adapter, 

Clamp width 19 to 32 mm (07 to 
1,3 in.); accepts conical microphones, 
Net weight 50 g (17 oz), shipping 
weight 50 g (17 oz) 

SA 41/1 
Same as SA 40, accepts conical 

microphones 23 to 28 mm (09 to 1.1 in) 
in diameter, 
Net weight 80 g (28 OZ ,), shipping 
weight 120 g (42 OZ) 

Same as SA 18/1 B, for 21 mm 
(08 in) shafts, 
Net weight: 140 g (5 oz,), 
shipping weight 160 g (57 oz) 

SA 38/H 
Shock -mount stand adapter 

especially suited fo r C 568 EB or 
C 460 B -U LS 
Net weight 140 g (5 oz.), shipping 
weight: 212 g (7 .5 oz) 

SA 70/3 

SA 43 
Same as SA 40, accepts conical 

microphones 30 to 37 mm (1 ,2 to 1.5 In) 
in diameter , 

For C 1000 Sand wiretess handheld 
trans mitters. 
Net weight: 57 g (2 OZ.) , shipping 
weight : 97 g (3.4 OZ.), 
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SA 18/3 B 
Same as SA 18/1 B, for 23 mm 

(0,9 in ,) shafts 
Net weight 140 g (5 oz.) 
shipping weight 160 g (5,7 Oz.) 

SA 40 
Swivel stand adapter with flexible 

clamp 19 to 27 mm (0.7 to 1.1 in) In 
diameter. 
Net weight 80 g (28 oz), shipping 
weigh t 120 g (42 oz) 

AII- metat stand adapter with 
locking screw, for use with H 70 or H 7 
pistot grip for CK 9 microphones. 
Net weight : 260 g (92 oz) , shipping 
weight. 350 g (12.4 oz) 

SA 70/9 
Same as SA 70/3, for 0 900 shot

gun microphone. 
Net weight: 260 g (92 oz), shipping 
weight 350 g (12 .4 oz) 
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H7 
Rubber handle for use with SA 70/3 

or SA 70/9 for CK 9 or D 900 shotgun 
microphones 
Net weight . 230 g (8 1 Ol), shipPing 
weight . 280 g (99 oz) 

H 17A 
Etastlc suspensionlwindscreen for 

C 414 B·ULS and C 414 B·TL studio 
condenser microphones. Mounts on fjSh · 
pole 
Net weight 400 g (1 4 1 oz), shipping 
weight 500 g (177 oz) 

H 46 
Dedicated spider suspension for 

CK.X capsules. Prevents tow frequency 
nOise from being transmitted to the 
capsule by the sland or boom. Low 
weight makes fishpole operat ion less 
strenuous . 
Net weight· 65 g (23 oz). shipping 
weight ' 88 g (31 oz.) 

SUSPENSIONS AND SUPPORTS 


H9 
Hanger for CMS microphones 

(C 451 + capsules) and H 10. 
Net weight 45 g (1 6 Ol), shipping 
weigh t · 70 g (25 Ol) 

Shock·mounl stand adapter for all 
microphones 15 10 33 mm (06 to 1.3 In) 
in diameter 
Net weight. 55 g (19 Ol), shipping 
weight· 100 g (35 oz) 

H 52 

Stereo Suspension for simple, 

Inconspicuous slereo ope ration o f 
CK 1 X or CK 3 X capsules. Permits 
coincident and near· cOincident (ORTF) 
mlking. Lightwelghl, easily adjustable, 
and low ·profile, the H 52 can be hung 
from Ihe ce iling or stand mounled. 
Net weighl 85 g (3 oz), shipping 
weighl 132 g (46 oz) 
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H 10 
Metal slereo bar with two 3/8" 

knurled head screws Screw distance 
adjustable from 35 to 78 mm (1.4 to 
3 in) Espec ially recommended for 
CMS microphones 
Net weight' 240 g (8.5 oz.), shipPing 
weight 300 g (10 6 oz.) 

H 38 
Shock· mount for operating the 

C 568 EB or C 460 B· ULS on video or 
fi lm cameras. or for stand or fi shpole 
mounting in conlunction with SA 38. 
Net weight. 88 g (31 oz.), shipping 
weight . 108 g (3.8 OZ) 

H 70 

Boom suspenSion shock moun t for 

use with SA 70/3 or SA 70/9 and CK 9 
and D 900 microphones 
Net weight. 180 g (6.4 oz). shipping 
weight . 180 g (6.4 oz) 



TABLE STANDS 


Sf 12 
General purpose. telescopic stand 

adjustable from 35 to 55 cm (138 to 
21.7 in), with massive cast iron base 

18 cm (7 in.) in diameter. 

Net weight . 2350 g (52 Ibs). shipping 

weight. 2350 g (52 Ibs_) 


FLOOR STANDS 


Sf 102A 
Telescopic studio boom stand 

adjustable from 90 to 165 cm (3 to 
5 lf2 ft.). 70 cm (2 ft. 4 in.) boom. screw
on legs (tripod radius. 37 cmft4 .6 in). 
Net weighL 4900 g (10.9 Ibs.), shipping 
weight. 5550 g (12.3 Ibs.) 

Sf 1 
Miniature tripod with fotding legs. 

Height . 8 em (31 in.), tripod radius. 
approx . 15 em (59 in.) For universal 
use. 
Net weight. 120 g (42 oz). shipping 
weight . t20 g (4.2 oz) 
CON patent no. 821.964 

Sf 46 
Miniature table stand for small and 

light microphones or microphone cap
sules . Base diameter . 74 mm (29 in .) 
Net weight 315 g (111 OZ), shipping 
weight. 350 g (12.4 OZ) 

Sf 200 
Telescopic stand adjustable from 

1tOto 180 em (3 ft. 8 in. to 6 It), folding 
legs (tripod radius. 30 cmf t It). ~ 

incorporated shock absorbers. )'

Net weight . 3550 g (7.8 Ibs). shipping , ..-,...--__ 

weight . 4200 g (9.3 Ibs.) 
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Sf 305 
Heavy-duty. anti-shock table stand 

with ci rcular base 16 cm (63 in.) in 
diameter. Recommended for use with 
VR 2 or VR 62. 
Net weight . 2350 g (5.2 Ibs), shipping 
weight 2600 g (5.7 Ibs) 

" 

.. 

General purpose table stand. Can 
be fitted with up to 18 illuminated push
buttons. 
Size 125x150x50 mm (49x59x2 in .) 
Net weight 370 g (13 oz), shipping 
weight. 450 g (158 oz) 
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GOOSENECKS 


MsH 32 
Length 300 mm (1 ft); shaft dia

meter 15 mm (06 in) For all micro
phones with 3-pin XLR connector. High
gloss nickel finish, 3/8" thread at sta nd 
end, wilhout cable. 

MsH 33 
Same as MSH 32 , except with 3 -pin 

XLR connector at installation end to 
connect to mixers, etc 

MsH 52 
Same as MSH 32, except 500 mm 

(1 ft. 8 in.) tong. 

MsH 53 
Same as MSH 33, except 500 mm 

(1 ft. 8 in) long. 

All stand adapters and mounting hardware are delivered with both 3/8" and 5/8" thread inserts. 

The SA 50 stand adapter provides a convenient leadout for cables run inside a stand mounted gooseneck. 


MICROPHONE CABLES 

MK 4/5 
5 m (16 ft.) long, with NC 3 Fe 3-pin 

female XLR connector, other end unter
minated. 

MK 9/10 
10 m (33 It.) tong , with NC 3 FC 

female and NC 3 MC mate XLR connec
tors. 
Net weight. 380 9 (13.4 oz.), shipping 
weight; 380 g (13.4 oz.) 
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CONNECTORS 


Ne 3 Fe Ne 3 Me A 12 
3-pin female XLR connector. 3 -pin male XLR connector. Adapter plug for connecting cables 

Net weight 35 g (1 .2 oz.), shipping Net weight 45 9 (1.6 Ol), shipping with 3-pin DIN connectors to XLR con
weight 35 g (1.2 Ol .) weight 45 g (16 Ol.) nectors (microphones) 

Ne 3 FP 
3-socket female XLR wall mount 

connector. 
Net weight . 36 g (1 .3 Ol), shipping 
weight 36 g (13 Ol.) 
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Ne 3 MP 
3-pin male XLR wall mount connec

tor. 
Net weight 20 g (07 Ol). shipping 
weight 20 9 (07 Ol) 
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CONDENSER MICROPHONE 
The transducer element consists of a 

vibrating diaphragm (foil) only about a ten 
thousandth of an inch thick and a fixed 
metal plate (back electrode).These two 
electrodes make up a condenser (capaci
tor) charged by an externally applied 
voltage (polarization voltage) or carrying 
its own permanent charge. The sound 
waves driving the diaphragm will vary the 
capacitance of the condenser and conse
quently the microphone output voltage will 
vary in step with the sound waves. 

Condenser microphones, also called 
capacitor microphones, need an impe
dance converter (preamplifier) to match 
the very high impedance condenser 
capsule to low-Z inputs. Condenser 
microphones usually have a flat frequency 
response, high sensitivity, and good 
transient response. They require a power 
supply. 

CONNECTING 
AKG MICROPHONES 

All microphones listed in this catalog 
are low impedance (about 200 ohms), in
corporating a balanced output on a 3-pin 
male XLR connector '). Pin 1 is ground, 
pin 2 high, pin 3 low. The output is compat 

ible with all mixers, tape recorders, elc. 
To connect an AKG microphone to an 

input jack, wire the microphone cable as 
follows : connect the sleeve of the jack 
plug (ground) to the cable shield and the 
shield to pins 1 and 3 on the XLR connec
tor. The center ("hot") wire connects pin 2 
to the jack plug tip (see diagram). 

If your installation wiring uses pin 3 as 
"high" or "hot", bridge pins 1 and 2 for 
unbalanced connections and make sure 
to follow the same convention for all 
cables, or you'll get phase reversal 
problems. 

Very old sound systems sometimes 
have high -impedance microphone inputs. 
Should the signal of a low-impedance 
microphone be too weak, inserl a 1: 10 
step-up translormer at the amplifier input. 
Long cables connected to high -imped
ance equipment cause high -frequency 
loss. The same applies if you connect a 
microphone to a high -impedance guitar 
amplifier input. 

') Except D 70 M with fixed jack cord, 
stereo microphones with dedicated cords 
with Iwo XLR connectors each. 

CONNECTING 
CONDENSER MICROPHONES 

Condenser microphones require a 
supply voltage. Except for battery opera
ted mics such as the C 522 ENG, C 1000 S, 
etc , thiS voltage needs to be fed through 
the microphone cable (phantom powering). 
ThiS can be done in several ways. 

1 From a mixer with built -in phantom 
power ( 9 to 52 V) 

2 Modifying the mixer or tape recorder to 
prOVide phantom power Find a regula ted 
DC voltage between 9 and 52 V In the 
power suppty and wire the input(s) as 
shown. All modern AKG condenser micro
phones accept any voltage within thiS 
rang e 

Modified input 
with phantom powering 

Input (jack plug) 

Modified input (XLR) 
with phantom powering 
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pin 2 

Input (X LR) 

9·52 V d.c.
1------- - 

Current consumption of the phantom 
circuit IS negtigibte (about 1 mA per mic). 
Only the C 451 will draw up to 10 mA, so 
use Ihe A 52 phantom powering module 
which provides current regulation to 3 mA 

Replace the input Jacks with XLR 
sockets if possible. While stereo jacks will 
work as well there may be a risk of 
mistaking them for send/ returns or the 
like. 
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Use the following standard resistances 
for Rv: 

Voltage Resistance 

12V(±2V) 680 ohms 
24 V (±4 V) lk2 ohms 
48V( ± 4V) 6k8 ohms 

05 % tolerance I 

3. Inserl N 62, N 66 AC power supplies 
belween mixer and microphones 

4. Use the B 18 battery power supply. 
Ideal lor ouldoor recording 

dB SPL 
Decibel Sound Pressure Level. 

A measure of sound pressure (roughly 
corresponding to "loudness", or "volume"). 
6 dB more would sound about twice as 
loud. 

Congas. 
2 em (one in) 
from the 
head: Cowbell 
In 10 em (4 In ) 
dislanee 

I W rlr<r,prirl(l in 
IjIoi--"'-i1 

Noise level in 
quiet recording 
studio 

Threshotd of [~ 
hearing '-------' 

DYNAMIC MICROPHONE 
A coil attached to a diaphragm is 

driven by the sound waves and vibrates 
between the poles of a magnet. This 
movement induces In the coil a voltage 
which corresponds to the sound pressure. 

Dynamic microphones handte high 
sound pressures wllhoul overloading and 
are very rugged. Also known as moving
cOil microphone. 

DISTORTION 
Dynamic microphones virtually never 

distort the signal. To be precise, their 
distortions at very high sound pressures 
(> 130 dB) cannot be measured because 
loudspeakers are incapable of reproduc
ing such levels distortion free. For this 
reason, we have stated no maximum SPL 
for dynamic microphones. Condenser 
mics, though , may overload at high sound 
levels. 

When close miking (a few inches) 
loud instruments such as drums or trum
pets the microphone's sensitivity should 
be reduced. Use the preattenuation 
switch on the C 414 and C 535 or the A 50 
screw-in pad for CMS microphones. 

ENVIRONMENT 
Dynamic microphones will generally 

stand up to extreme environmental condi
tions such as temperatures from - 25°C 
to + 70°C and high humidity. 

Condenser microphones, however, 
are susceptible to humidity and condensa
tion. When an object is damp and colder 
than its environment, dew (condensation 
water) will form on its surface. Dew inside 
the transducer or high -impedance pre
amp sect ion will cause crackling noises. 

Storing condenser microphones: 
1. Store the microphone in a dry and 
warm place. II should never be colder 
than its environment. If it has been trans
ported in a cold car or truck, allow it to 
warm up before use. 
2. The supplied silica gel absorbs humidi
ty. It will maintain this property when you 
keep it in the closed package. It may be 
regenerated in the oven if necessary. 
3. Be sure to protect condenser mics from 
rain when using them outdoors. 
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EQUIVALENT NOISE LEVEL 
Condenser microphones hiss. The 

amount of this self -noise is called equiva
lent noise level. An equivalent noise level 
of 20 dB SPL means the microphone's 
self -noise is as loud as if the mic were 
recording a sound of 20 dB SPL (= 20 dB 
above the threshold of hearing), a very low 
value corresponding to the noise floor of a 
studio with very good sound insulation and 
no air conditioning noise. 

A low equivalent noise level means 
low self ·noise. 

There are several standards. This 
catalog states the values according to 
CCIR 468-2 (identical with those to DIN 
45405) ard DIN 45412, the latter being 
lower as they are Aweighted (correspond
ing to the old I EC -179 standa rd). 

FEEDBACK 
When a microphone picks up ampli

fied sound from a loudspeaker it will be 
reamplified, picked up again, etc ., until the 
commonly known shrill howling (some· 
times a lower midrange rumbling) sets in. 

In small (rehearsal) rooms, feedback 
is usually caused by reflections. In this 
case, acoustic treatment of the walls 
should help. 

On stages with correctly set up house 
speakers it is the monitor speakers that 
may cause feedback. Very good hyper
cardioid microphones may sometimes 
provide a few extra dB's of gain-before
feedback. Place the monitors sligthly to 
the sides of the mic axis (135°) where the 
mic is least sensitive . 



FREQUENCY RESPONSE 
Microphones are not equalty sensiti· 

ve to all notes. The frequency response 
indicates the relationship between sensiti
vity and pitch . The O-dB reference being 
the output voltage at 1000 Hz, the fre· 
quency response is measure.d at constant 
sound pressure level, from about 20 Hz 
(lowest note) to 20,000 Hz (above the 
threshold of human hearing). 

The frequency response curve of the 
D 125, for instance, rolls oH from 250 Hz 
attenuating the bass range (percussive 
sound). In the mid and treble ranges the 
response curve is rather flat (neutral 
sounding). A response curve "peak" 
shows that this range is emphasized. 

HOME RECORDING 
On stage. everything is miked up 

close in order to avoid feedback. In the 
studio, however, distant miking predomi· 
nates. The preferred working distance for 
acoustic instruments and vocals is aboul 
half a meter (20 in .) because this is the 
best way to ach ieve a natural sound. At 
such distances, condenser microphones 
are ideal because of their excellent 
response. 

Try to use the same studio miking 
techniques at home. If you plan to use 
your stage mics, the C 535 and C 1000 S 
will be good investments. Rugged stage 
vocal microphones, these condensers are 
sensitive enough for optimum distant 
miking. 

HUM SENSITIVITY 
Magnetic fields from amplifiers, long 

power cables, and lighting systems in 
particular may induce hum in micro· 
phones A mic's hum sensitivity gives an 
indication of how susceptible it is to this 
kind of interference. Values are 3 /lV/5 /IT 
for dynamic mics with hum compensation 
coil, 30 /lV/5 /IT for dynamics without 
compensation coil (D 70, D 80, D 90, 
D 95, D 190. D 310, D 1200), and up to 
10 /lV/5 /lT for condenser mics. 

In practice , though, it is the micro
phone cables, most of all unbalanced 
cables and mixer inputs. that are most 
likely to pick up hum. 

IMPEDANCE 
Internal resistance of a microphone 

measured at 1000 Hz. Knowing a micro
phone's impedance you can compute the 
required load impedance, i.e., the input 
impedance of your mixer or tape recor
der, which . as a rule of thumb, should be 
at least 3 times the microphone impe
dance. 

Ait mixers available today meet this 
requirement . (Cf . the sections on con
necting microphones) 

INSTRUMENT MICROPHONE 
AKG has designed several micro

phones specifically for instrument pickup 
including the D 112 for bass instruments 
or the D 125 for percussive instruments. 
Other models have turned out over the 
years to be sonically ideal for certain 
instruments, like the D 190 for tom-toms 
or the D 1200 for horns. 

MAXIMUM SPL 
Maximum Sound Pressure Level a 

microphone can process without intro· 
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ducing more than a specified amount of 
"Total Harmonic Distortion" (1 % or 
0.5% ), in other words , without distorting 
the signal. Usually measured at t kHz. so 
b.ass range distortion may not show up. 
For the ULS Series, however, it is speci· 
fied from 30 through 20,000 Hz. 

MIKING TECHNIQUES 
Miking techniques are a matter of 

trial and error. But remember one funda· 
mental caveat: never put your hand over 
the rear sound entries or else you wilt 
destroy the microphone 's polar pattern 
and create a feedback problem or plain 
bad sound. 

POLAR PATTERN 
Microphones "hear" differently in 

diHerent directions. Their polar patterns 
indicate the way they hear. Omnidirectio
nal microphones ("omnis") hear equalty 
well in alt directions. all others prefer one 
(unidirectional) or two (bidirectional) direc· 
tions. The so·calted polar diagram shows 
the three ·dimensional "hearing perform
ance" of a microphone as a single curve. 
It is sufficient to plot only one half of the 
polar diagram (0° to 180°) since the other 
half (180° to 360°) is symmetrical. any· 
way . The space thus gained is used to plot 
the directivity at several different fre· 
quencies (broken, dotted, solid lines). 

rear sound entries 
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Shown below is the hypercardioid 
pattern of the C 414 B-ULS. 

At 125 Hz (solid line) sensitivity is 
down 17 dB (referenced toOO)at 150°,at 
8,000 Hz it is down 10 dB at at 150° (dash
dot1ed line, right hand half). 150° means 
150· tefl, right, up, and down (see three
dimensional diagrams). 

125Hz __ 

250 HZ}
500 Hz ---

1000 Hz 

180" 180" 

0" 2000 Hz 
____ 4000Hz 

-.-{,=~ 

POP NOISE 
In order to avoid those unpopular 

"ppp" noises on stage remember the 
following : 

• Sing across the mic head. 

• Interestingly, pop noises are worst 
about 2 in . from the mic. So move closer 
or further away. 

• Perhaps use an extra foam wind
screen or a special pop screen . See 
Accessor ies . 

PROXIMITY EFFECT 
Anyone using microphones knows 

that moving very close to the microphone 
will boost the bass and creat a full, power
ful sound. But there 's more to know about 
proximity eHect : 

1. Not all microphones have proximity 
eHect. There is none in omnidirectional 
microphones and hardly any in 'Nolo -way 
mics. This is why 'Nolo-way models like the 
D 222 are popular with reporters. Talking 
too close to the microphone will not make 
the words unintelligible as often happens 
with typical vocal microphones on stage. 
However, 'Nolo-way mics lack the "power" 
associated with vocal mics. 
2. Most condenser microphones have a 
somewhat different kind of proximity 
effect. The C 535, for instance, provides 
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less "guts" at lip contact than, say, the 
D 330 while its sound changes less with 
increasing working distance. Thus, the 
C 535 is ideal for singers who do not "eat" 
their microphone and know their micro
phone technique. 

SENSITIVITY 
A microphone's output voltage at any 

given sound pressure level. A more sensi 
tive microphone will sound louder at a 
given gain setting (the feedback risk being 
proportionately higher). High sensivity 
(condenser microphones) is needed to 
drive the mixer adequately when far 
miking quiet acoustic instruments. 

Sensitivity is given in mV IPa or dBV. 
It is commonly measured at 1000 Hz. 

Here are some examples: 

058 a 7mV/Pa = -63dBV 
0330 I 3 mV I Pa = - 58 dBV 
01 90 1.6 mV I Pa = - 58 dBV 
0112 1.8 mV I Pa = - 54 dBV 
012 2.2 mV I Pa = - 53 dBV 
C 1000 S 6 mV/Pa = -45dBV 
C535 7 mV I Pa = - 43 dBV 
C 460 B comb U LS/61 8 mV / Pa = -42dBV 
C451 EB comb 9.5 mV I Pa = - 41 dBV 
C4l4 B·ULS 12.5 mV / Pa = -38dBV 
CK 8/C 451 IS mV/Pa = -37dBV 
C 562 BL 20 mV I Pa = - 34 dBV 

SIGNAl-TO-NOISE 
(SIN) RATIO 

The SI N ratio is the difference be
tween the reference level of 1 Pa (94 dB 
at 1 kHz) and the A-weighted equivalent 
noise level. Therefore, a lower SIN ratio 
means higher noise . 

STUDIO MICROPHONE 
AKG studio microphones are high 

quality preCision instruments. USing con
denser or 'Nolo-way dynamic transducers, 
they feature a frequency response cover 
ing the entire audio spectrum as well as 
excellent transient response. 

Therefore, they give superb results 
for instruments rich in overtones (cym
bals, hi-hat, snare drum, high pitched per
cussions) and in far miking. 



TRANSIENT RESPONSE 
The abilily of a microphone 10 follow 

sudden (percussive) sound events Imme
dialely_ Transient response depends on 
diaphragm mass, transducer damping 
factor, etc. 

VIBRATIONAL NOISE 
A microphone picks up not only air

borne sound but also mechanical VIbra
tions such as impact noise, footfall, 
handling, or cable noise. Such unwanted 
noise can be reduced by special design 
features (transducer shock mounts. com
pensation systems. or bass rolloff) 

VOCAL MICROPHONE 
A microphone specif ica lly designed 

for vocal use on stage. Vocal mics incor
porate a pop screen. transducer shock 
mount to reduce handling and impact 
noise, and are particular~y rugged so they 
will survive the occasional drop from the 
stand Many have an upper midrange 
(3 to 8 kHz) peak to make the voice cut 
through 

In the studio. vocals are Ideally 
recorded from 30 cm (1 ft .) or even farther . 
usually with studio microphones such as 
the C 414 S-ULS_ 

NOTE: Certain products may not be 
available in your country_ Product 
designs and specifications may vary 
from country to coun try . 
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Reverberation units: 
Etching technique for springs 
(all equipment) 
Canada 897.784 
USA 3,566.310 

Dented spring (all equipment) 
Canada 899.917 
USA 3,697.059 

Compensation (a ll equipment) 
Canada 936.476 
USA 3,719.908 

Spring diversion BX 15 
Canada 998.121 
USA 3,933.345 

MFB decay-time adjustment 
(all equipment) 
USA 3,742.140 

Mechanical damping of coil springs 
USA 3,754.745 

Microphones: 
Sintered microphone cap 0 202, 0 222, 
o 190, 0590,0 130 
USA 3,652.810 

Condenser capsule CE 31. 

USA 3,930.128 


Movable Iransducer to suppress 
unwanted mechanical noise (0 321). 
Austria 350.649 

France 2,392.571 

GB 1,591.218 

Japan 1,118.443 

USA 4,199.667 


. West-Germany 2,821 .617 


Preamplifier for C 460 B. 
Austria 377.873 
GB 2,108.797 
USA 4,521741 

AKG Patents Headphones: 
Gimbal-suspended earpieces in 
K 340 , K 240, K 141 
Japan * 1,307.984 

Selfadjusllng headband in 
K 340, K 240, K 141, K 260 
Austria 321.388 
Japan 893.720 
USA 3,919501 
West -Germany 2,425.834 

Integrated open headphones K 240 Moni
tor 
Austria 334.992 
France 2,307.425 
GB 1,52 1.582 
Japan 1,186.594 
USA 4,071.717 
West -Germany 2,614.729 

Passive radialors in K 340, K 240 
Canada 1,032.479 
USA 4,005.278 

Two -way system K 340 
Canada 998.162 
USA 3,943 .304 

Two-principle in headphone -trans
ducers K 4, K 145 
Austria 366.862 
Canada 1,178.365 
USA 4,447.678 

Headphones with microphone 
(K 10, K 18) 
USA 4,138.598 

Earcushions 
Austria 377.664 
USA 4,572 .324 

General: 
Plastic encased magnetic systems 

Most of the dynamic AKG 
microphone or headphone capsules 
are buitt according to one of the 
following inventions. 

I 
Kanada 791.877 
USA 3,342.953 

II 
USA 3,621.420 

Microphone suspension H 30, H 46 
Austria 370 .580 
USA 4,546.950 

Packaging system for headphones 
USA 4,134.493 

Amptifier for an acoustic transducer 
DKO 48 
Austria 361 .546 

Telephone receiver capsule DKK 48 
Auslria 365.875 

Receiver inset for hearing loss patients 
Austria 378.653 

Telephone transmitter DKD 48 
Austria 384.519 

Transducer DKP 16 
Austria 383.242 

Suspension etectrical conductive 
Austria 371.656 
USA 4,453.045 

* registered design 
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Pickups: 
Knife edge suspension 
(fS-System) 
Austria 
Canada 
Denmark 
France 
GB 
USA 
West-Germany 

341.798 
1,069057 

139.500 
2,275.840 
1,448053 
4,054.758 
2,526.903 

Production method for pickups 
Austria 365800 
Canada 1,127.977 
France 2,467.458 
GB 2,060.978 
Swiss 647.117 
USA 4,265.698 
West -Germany 3,037.909 

Electromagnetic transducer for 
pickups P 10, P 25, P 100 
Austria 361724 

369.573 
Canada 1,151.557 
Denmark 150.440 
Europe 0019.791 
USA 4,367.544 
West -Germany * 8,01 2.832 



MICROPHONE ACCESSORIES 
GUIDE 

Condenser Microphones 

~ N C") 
....J <D <D <D 

f (J)(J) (J) 

~ 
.0 ....J....J ....J 

.0 .0.0 E ::>::> ::> xx xx 
E E E N 0 ~ N C")CO.0 U N .0.0 .0.00 00 (J) ~N C") U"'l COOl E E E E :.:::.:: :.:::.:: 

:Q) .0 U U U .om 00 00....J EW :.:::.:: :.:::.:: :.:::.:: o 0 8 0 C!l.oE Ol 0l0l ::> 00 00 00 u u + + + + ZeDo - eD U:::J 0 eD mm cD uw + + + + + + mm eDeD eDeD ww
f- U oX 
Q)'<t 

~ N COOl o'<t N~ ~ ~ u:;u:; ~ ~ 00 00 00 NU"'l 
00 00 ~ ~ NU"'l \!) U"'l U"'l U"'l <D <D <D~ <D <D <D <D NC")

.cC") '<t'<t '<t'<t '<t'<t '<t'<t '<t'<t '<t'<t '<t'<t '<t'<t '<t:.:: '<t'<t '<t '<t U"'l L[) 

t-o 00 00 00 00 00 00 00 00 00 00 00 00 

W 9A' 
W 17 A • • • • 
W 22 
W 23 •
W 29' 
W 31 
W 32 o . • • (' : 0 - ) .• •

Windscreens W 46 • • •
Pop Screen PF 20 • • •

SA 18/1 B • • • • • • 
SA 18/2 B • • • • • • • • 
SA 18/3 B 0 • 
SA 26 • 
SA 38/H •• • 
SA 40 o . • • • • . 0 GO ~ .• • •
SA 41/1 , 0 

SA 70/3 • 
Stand Adapters SA 70/9 

H7 • 
H9 • • • • •• 
H 10 • • • • • • • 
H17A • 
H 30 • •• • • • • • • • • • • • • o . 
H 38 • • • 
H 46 • • • • • 
H 48 0 •• • • 
H 52 • • • 

Suspensions, Supports H 70 • 
St 1 • • • •• • • • • • • •• • • •• 
SI5 • •• • • • • • • • • •• • • • 
SI 12 • • • • • • • • • • • • • • • • • • • • 
SI46 • • • • • 

Table Stands SI 305 • • • • • • • • • • • • • • • • • 
St 102 A • • • • • • • • • • • • • • • • • • • • •-

Floor Stands SI 200 • • • • • • •• • • • • • • • •• • • • • 
MSH 32 • • • • • • •• • • • • 
MSH 33 • • • • •• • • • • • • • 
MSH 52 • • • • • • •• • • • • • 
MSH 53 • • • • • • • • • • •• • 

Goosenecks (Flexible Shalts)'v1SH 80 
Audio Connection Cable MK 46/3 o . • • • 

.0 
E 

....J~ eD O(J)
eDw W u 0 
Nr- cor- 0 
<D<D <D'<t 0 
U"'lU"'l U"'lr- ~ 

00 00 0 

f-

•• 

• 
•• 

• ••
• ••• •• 
•••
• •••••
• •• •• •• •• 

N 62 E • • •• • • • • • • • • • • • •• • • ••• • • • • 
Power Supply Units N 66 E 
Battery Supply B 18 

A 50/10 bzw. 20 
A 51 
A 52 
A 61 
VR 1, 2 

CMS Accessories VR 61 , VR 62 

• Rear windsc reen lor 0 202 E 1 and D 900 E 
•• Fran I windscreen l or D 202 E 1 

• • • • •• • • • •••• 
• 

• • • • • • • • •• • • • • •• • • • • •• • • • • • • • • • • •• • •• • • • • •-• • • • • •• • •••
• •• • • • • • •• •• • • • • • 

Please note: Use bol h Ihe W 9 A + W 29 lor D 202 E 1 and W 9 A + W 19 lor D 900 E 
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Dynamic Microphones 
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W 9 A' 
W 17 A 
W 22 
W 23 
W 29' 
W 31 
W 32 
W 46 Windscreens 
PF 20 Pop Screen 
SA 18/1 B 
SA 18/2 B 
SA 18/3 B 
SA 26 
SA 38/H 
SA 40 
SA41/1 
SA 70/3 
SA 70/9 Stand Adapters 
H7 
H9 
H 10 
H17A 
H 30 
H 38 
H 46 
H 48 
H 52 
H 70 Suspensions, Supports 
St 1 
SI 5 
SI 12 
SI 46 
St 305 Table Stands 
St 102 A 
SI 200 Floor Stands 
MSH 32 
MSH 33 
MSH 52 
MSH 53 
MSH 80 Goosenecks (Flexible Shafts) 

Special accessories only delivered with certain 
microphones are not listed in this chart. These 
items may be purchased as spare parts through 
the AKG Service Organization. 
This Accessories Guide relates to optional 
accessories, which may also be purchased from 
AKG like any other AKG product. Some of these 
accessories may also be supplied as standard 
with one or more microphones and are marked in 
this chart by .. 0 ". The optional accessories are 
marked by ... " . 
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11 7 1'1'1<11 (r rip .. . . . . .... . ... .... .... .... . . . . ~O . Oll 

II ') I be wi lh fll O, 01. ILilll Irl g lIallge 411.IIU 

Hill "Inen Rar .... . .... .... . ; ll .OU 

HI 11'0, A K( j lulle ~I il' .. .. . . II .(10 

H 15 (, lor <.3 3, l' 34 . .... . ..•... .. . . .•.. . .. .•. . .. . 95.0U 

HI ) 9 l or ('422 .. .. ... ..... .. . .. ... .. .. .. . . . 120()O 

H It , lor L . r. Iklt · ('il r ... . .. ... .... ... . .... .. . (.00 

H 17 A for ('4 14 . . . .. . ........... . . . ... ... . . .. . . . 250.110 

H 20 l or C5{l7 F, (,\<..(> 7. 1,,: I al' ... . .... . . .... 7. 110 

H2 1 rell l "fi F. (,K1l7, I tt liar . .. ... .. . . .... ~ 5. IIO 

H10 1.I I1i "er~ ~ 1 Sil"c ~ ~\'I(\ lI l1 t . .. . . .. . . . .. .... . . . 33 00 

HJ8 Illl C6~[ H , C45 1. (4110 O.OtJ 

H41 10 1 C422 . . . 700() 

H45 ('anle . Io lhlng e lir , (). erie, . . . . . . .. . . . . . 9.00 

H4f> for C K X Car , ub . . . . .. .. . . . ... ..... . . !l S. DO 

H4 7 forC 74 7 . . . . .... . . . . . . . . .. . . . . . • . . . . I()OO 

H4 ti t,lr CK X l'ar'lIb . ... . ...... . ... . . ... . .. . ... 41) .01) 

H52 Sle rC(\ Har 101 C K IX . C' KJX • .. . . . . . .• . . .. .. 55 .00 

H 7il US( \\llh ~"\7 () . ... .... . .... . . . •.. .... • . .. .. IIIJOO 



l 

T~ 

.uu 
1 ~12. \-l o lJn[ ~ Ilith ",.ttl ~ \ 26 O() 

1""1 . r..1\1un t\ \Ilth . '''0• . " 2(1 I. 00 

T~~M ~urlace \Io un l .. . .. . .... . . •. . ...... •. ... 1600 


:\1I(ROI'IIOI\"'l'\BU_ ~TA OS 

<; IS . . ••• • • • . .• . ••.. . .•• . •.•..••.....• • ••• .•. . $35 O( 

:-; 1<1" . . . . . .. . . . . . . .. . . .... ... . .. . . . .. •.••.. . •.. . .J S.O() 

. I l()'i . .. .•.. • . •• • •••• . •• . ••• . • . . ••• . .. . ..••• . •. 1)1) .00 

I\tl( ROrIlOI\~. & 10l D!'\I'EAKER ST\"IO~ & BOO . I!'\ 

K 15. "IHlIt Rllund lIa,,, 50 00 

K \110 I i{, I U nd II.".: . . . . . . . . . . • . . . . • . . . . . . . . . ~() O() 

K \ 11 0 I i'II.Id... R, lIlld /la w . . . . . .. . ••. ... . . ... . ... 50 0() 

'" 'vI I\/5 Speaker "'l a nd . . 155. (1(1 

K I\,119 r lir ()d B.I" ~· ......... .. .. . ........ ... .. 4'i (l(l 

K \1 2()U " hock Su'pclllkd I I irt d Il :"c . . . . ... .. .. . LJ() .O(l 

K M 0 1 \ 2 I rip"" Il J't: .. . . . • !J(J 00 

K \ n O I \ Wlad.. I [",()U Ba ~c . ...• .. .. . .. (,0 .00 

1\\-12 11 l!.wlll . . JO .OO 

K. 12 1 I I HI .Id.. i![ Hlnl JII.O() 

K \ -11 11 2. B Ot ll ll . .. .1(11)0 

K, 12 11 2UI.ld. BO()11\ . 0 .1)0 

K 1\1 211 1 1l1 .ld 11 00111 lO 00 

K 1212 1 ..ll gt:'; tilnd , Hth'lll . ..•. . • . . • . . . . I L}5 1lt) 

"\1 2.11 I I Jhlt: SIJl ld . . ... . . ... .......... . .. .. 10 110 

K \ ' 25 1 I rip()u lid '" . .. . . .. .. . . .. .. .. . . .. .. . .. . • (> 5 00 

K \125 11lI a ~ k I ['[p " d 1l .1~'· ......... . . . .. . . . . . .. . . . h5.01l 

K \125'i " h"rt Stal ll l I'. I () n !l B , lI l1r1 . . . 75 00 

K,\I 251) 1JIad . S hu[1 ~t.lnd II Ilo unl (1 .00 

K \1 (, 5 HI :tl· ~ . I [lp[IlI Ha ~. . .. . . . . . (,Ii.OO 

K \1 27 Red . W h,l l: . Hille. Il ia ' k. ('hrtlfnL: . 

, rip"d I'Ll t.: Sl:lnd \\ H'hllll ·\ rrll ..... . .. .... X5 .00 

S},\l\!l ('CESSO IH t~S 

K \ 121 J!S" Milk In 5 l!"-2 / c ma lt: .. .. . .. .. .. $J.()U 

Ki\12 17 1 X" I ' !l1ale 1, \ 'i X"-27 \ 1.1t.: . • . . . . . . . . . . . 1.0U 

" ~1 1( 1) I i\ , il I Ia . • " .. ~ . Of) 

K\-lliiO 2 (l la" H " I J ~ I' 10.00 

K'v122 I C ' '' l ai1'~ . .. .. 10 .00 

K 123_ I '>Iere " il tl[ lono 
K'v1 2J l ab\eCl a rnp 1000 

K M 11H S,dl: Har .... . . .. ... .. . . .. . . .. . .. . .. ..... . JI) .f)O 


K \1239 2 Quid. Rck,,, · . 10.1I0 


F LE I OU GOOSENH' KS 

. lSH70 tor l'747. 5.5" .. .. , . . . ... . .. . . ....... . ... $22.00 


MS H )\O fo r ('74 " I • . . . . . . " .. . . . 5500 

I t i.'\;/i Cl1ro n1 t: or /3 lact... 5 W' I hrt'illkcl 5.95 

I (;1" I I h llll11l: ur Blad . 5 !C" rhreaded X. li S 

Ui t\ 19 Chr tltn c Il [ Black 5 S" I hrea rJ erJ 10.95 

FLEXIBLE C:OOSENE K~; (Con i ) 

l M I I Mounting HJnl!e. 'v1ak Ch ro me ur Ria k '" 2.9 

I (' I ahlt: I xii l hrll l11 e •• . . . . . . . . .. .. . . .. . . 4.95 

... LEXIB .... : 25 FOOT 

Me25 . :-'1 R \I I' . .. .. . . .. . . . . . . ....... . IQ.OO 


~'I 251- . I R . I I ippt!d ... .. ........... .. " .... . 1600 


MC25P • . I R Phone PIli !! .. .... .. .. . .... ... .... 20 .00 


\1 -2 R ' XI R R igh t AfI!! k XI R .. .. ..•. . . . . . . ... 220() 

:VI 25S.,' 1 R . l I \\ On- III .. . IX on 
i\IC2"T . XI R XI R \1 fr.lmf"rl11 .: r 11 00 

\J( 2 1 '). 'd R X l \\ I ran, & On Oil J6.IlU 

~ I ("5f) . (50 [nu l ) XI R "\,1 R .. 11.00 

SI'E(I J. l ABI E ASSFMBLII..S 

MK2J 20 l UI l4 14 1 I RCm t11 1.' I I(J OO 

\,1 K'"\ 10 r" f ( 1"\ an I t '-l 14r I R : mull: 12,\ 00 

\IK4 2 _0 lor ' 34 anJ <..4 22 . 17ULlO 

\ 1 K.Jtr J t II -l l\ IIlI ( K \ ( ar' l tI ~, . .. . . . . 200.1It) 

lK 52 I R t i ll (' 1_ . .. ' . _ ... .•... . " .. . 55 .0U 

1K 52 .11 . 1.5 S l ': I C" 1'.)1' ( 522 ... IS. 00 

~ 1 101 (;t -M I( ROrIlON~ ('AIUn/"i(; (' SI-. 

" ) I tlf D')nO "nJ <. 4 I I' B ( K Y ~5 . 0t) 

SH. IH:O II ... J)I ' 1I0:"JES 

K2 S upra-au[al .•.. .J 5.00 

K2 11 V Sur ra-aural \\ "\l'1 <lnt.! 

Sklcn- M,) nn ( ' ufllI,,1 Jl u " . ... . • . • . • •. . .. . . . . (,O.Of) 

K45 SU pl a-a ll ra l . . . frO .OO 

K55 Supra-au l a l . .. . .•. . . • . . . . • ... . .. . •. • ... .. •.• 5U.( II) 

K l .lO SUp l a-all ral . .•.... . • . .. . . •• .. . • Il O() 

S upra-allral ... .. .• . . . • .. • .. . . . .. KO.OO 

K I I- ~ , S lipra-aura l " . . . • . • . ... _.. .. . . . .... , H~ 00 

K 14 11\1 Supra-a ura l . ......... . .... ....... . . I()O .OO 

K 14 S I kLl[n uril 1» namic . Slipra -dura l ...•. 111l .OO 

" 40M Circull1allra l . . . ....... . . . .... . .. . • 12U.UO 

K24il l>l· C' ;r um a ura l .... . ...• .. . .. ..... •• . I (l .OO 

K160 Circ llmaural . . . • .. ....... 170 IlO 

K270. C in:uma ll ra l, S l)a l ' d r' arcup, 1'1 .on 
K2 0 C irc lllllaura l .... . .... . . . .. . .... _.. ... . . . . . IYS .OO 

KJ4tJ l"I ec lrn ~ t atl(; Dynamic. Ci rClI l11a U[ a l 2 l5 .0(j 

H EADPHO NE/ ROOM -MICROPHO NE S f.T 

K I R Dua l w i oi e ("af1l:cl hng Mil' ........ . .• .. . . 'I> 75 .00 

Q I5 10 S ingle Farpicc~ w Conden , n i\·l ic .. 145.UO 

Q15 20 , ing lc Farpi c:c~ \\ D ) na III Ie' MIL 165.0t) 

V24 IU Dual Fa rpiece w Cu nd t'mer \<1 c Ih5.UO 

V2.t 2n Dual Ea rri<:cc, w D} n:llnic M ic . .... . .... . I X5.0U 

Q.1 1 I>u a l Fan:u p, . :-.In MILropiltln<: . ....... . .. . .. . 12(). OO 


QJ2 Si ng le EMCUP , Nu 'Iicro phonc . .. ...... . .. ... IO..O() 


Q.14 D u a l v. ;-.I uist: CUll e ll ing Mi t .. .. . . . •........ 14 5.1)!) 


Q.1 5 S in gle \1 Nll i,e (a f1l:c lllng " 'i e . . . . ..... ... . . . 120 .00 

iillllllltll'l! uI ', 'r /NI( 



--------------------

lit. nPIIUNI./ BOO!\l-MICROPI!ONE SFT (Cont) sn.RJW PIIONO( RTRIDGES 

35.00 I' I 00 I r . I' 100 I l \'J II . . . • . .. . .... , .. 1000 no 
r10 2 { a rhun I lju l\a lcnt I1ln lo r QSen n .••.•.• . ' . l ~ no 
I .lIn Amp IV ~ljuelLh Iclr Q·~e rl cs . ... . .. . . . . " . • . . 70,()O 

STEREO PIIO'JO RTRII}(a~ :--. ( unl) 

1'25 \ . . , , , ... ' • ... . . . . . . . , . , ... . . . .. . . ... , . . . . 250 lJ() 

l'I 5S . ,' •••• •. . .. . • . . •..•• • • •• . • ••..•. • . . ' 175 1)(l
13 ,' 25 t I W I) t hanncl , 5)OOllO 

1'1 0 . tUUIU • •••• . ••••••• . ,' . •••• • •• .• . 11(),nO 
R ' 25 1 D lv. l) l h.ln ll c l \I rllg ll.tll khl} ' . X·IOIl no 

PillS . , . . . . ... . . • , ..• , . . , ....•.. . •.• . . ....• '. ' 125 00 
~ 1 2'illl>i gl t ~ 1 I k l a~ Mnd ule ICll HX 2S 1 . U OOO() 

~up<! r "In\ a PHI.... . .•• . .• . .•••• . ..• . • . . ' . • , .. . 4.'iOOil 

PSr.() ..... ' ... ' . . . ... ' . . ..... .. . . . ... . . •. . . ..•. xu IJ(J 
RHI· RBI.. IUllO;'./LHH· S. D1GIl \l. 

1'4 " ' •••• . ()f1.I)O 

ADR M< K \' ~ r\l <H1 4 I) '!.!lY'I(I .OO [>41)1' . T'lI1nUIll . . . •. • . . , .. • . . . . ... .. . . . . ,' •. • . . . . (,5 ,1111 

V CI ~ 1 " 1I ,U) l pg l aue 1<.11 , . . •• . . •.. . . . • l'.lIIS (10 

AIJR (, "" . Audiu Il k~h I'I (lce" ll! ol9\l .'i flU 

RFPLAC 1'~ !\IC"T S 'I \ 1.1 HJR !'1I0 DC \111 RIIlC;~,S
"\1'1 .' 11 S tc re i1 Prne""nr . •.•. ' • . .. . . 'NS.nO 

:'< 25" . . ' . . .... ' ..• . ... . . . . . . . . . 'Ii I ~ II (Ill 
(m.1T \1 In:( ,\'" 

XI S'" K2 'i ll 

11>1 ');0 12 I II I 2 (I lI l ' •..••••. ' , 'ii 500 00 ,' I II Sl lId l" .. . .. . . " . ... ...• ' ... . , ." . . ....... MIOIJ 

I[H 110 14 1111 4 O lll . . ' • ••• . , . . 660() IJIJ , IO~ 


Tnt l 01 6 I ill ("'111 . ......... , . ......... . . 77f)O.()O \d II It~ (fill "'upel '- m a ) . . . . . .... .. .. ... .. .. .. . 270 c/o 


((>L IXOI !! I ill HO Ul . .. ..... . . . . .. .. .. ... .. . . XHOOOO )<, 51 f) , ... , .. .. ' •.... 411 Oil 


I Dt IX022:1 I II 2 ,1111 . •.•• . ..•. . .•. , • . .•.•..•.. . M()(lI)(l \4 , • . • ' •.• . .. . 2'i 00 


"H' 024 2 ,11 4() UI , . . , ...•• . ..•...•. ' •.•. . 750() Oil 


Tr>l' li026 ! III fJ UIII .. ............ ' ... ...... /\()(J()II 
R ~,(,()Il1) C ( I '~ i\ "11'01(, BIH ,.,11 

. .. ... . ............ . . . .. LJ701l 01J 

RK()II . RCllJ olc . ..... • , ..• ' . ' •.. . , . . .. . . . , 20(jOf)t, Itt 13 1 • . •••• • • • • •.••••• • 15 1111 

WIRELESS MrCROPHONE SYSTEMS (174-216 Mill) 

I \pic.1i ,-;,,'tem, \ on- Di w r,il y ('11» Di \ CI,i l \ ( I» 
(,'..\ 10. HC;ll b ct \\ cl)nd cn'CI mic ... . 1277 00 4547 Oil 
' 535 . Hand-he ld conden'!! 1 CJ.rJI (Jicl 12fCUJ( ) 4' 52 Oil 

{ 507 . I a\.tlier Londen,c r. On1 l1i •• ,. ' .•. . . • . . . . .. . . . . . .. n'i 7 00 -\ ,, 27 ()() 
DLI HllnJ -held dynamic. It Hcn'LIl u, 'i tl .. . .. .. ... , . ' •. . .. H ,,7 00 -1 417 !)() 

DDO. Hanu -hdd u) namlc, lI ~ rl rLardi () itl .. .. .....• .. . .... ' H h7 00 ..\4 17 u" 

WIRELESS MI( ROPIIONE HE OS 

'4111Wl . HeLltl,ct \\ conu en\c r mic (Rclj llirc, H5) ' .. .. .. .. .. ...... ..... .. .. .. I I) 'i otJ 

'Sl'iWI lIanu -lidtl conJ en,e l ( ' ardloid ... . . . . . . .• .... .. .. . .. . .. . ' ..... . . ' . . . . 2l l 'i t)(f 

K67 WL . L u\ulit:r c(llldcmCI. mnl (R clju ,rc\ " =' ) . ••••••••• •. . , •. • • • . . •••• • , • . ••• 17'\ 1)0 

1112 IWI . Hand-held uJ llamiL: . lI Y[1crLanli ,id .... .. , .. . • . . . ...•..... ' ....•..... I XI) on 
J)110WL. Handheld J ~ namic . H ~ re l ca rul tli Li . . . . .. ' ... ' •... . .. . .... . . . ....•. , . , . JXIJ.on 
I\ X5. \lllluulc d.llnv" u c of an ) D \ na nllc Mlc ...... .. ......•. . . ......•.............. 70 00 

AKG ACOUSTICS, INC. 
77 Selleck Street. Stam ford. CT 06902 . (203) 348212 1 

Telex 285481 Fac Im ete (203) 3241942 
AKG A r.ou ~ I' C' In, ' 1988 Pn ,"ed In US A 

21 ·sea 5 MAC, 

http:lY'I(I.OO

